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»ÚU ¥æÂ ×æÙÌð ãñ´ ç·¤ ¥æÜô¿Ùæ ·Ô¤ çÜ° ÒâæçãˆØ
°·¤×æ˜æ âæŠØ ãôÙæ ¿æçã° ¥õÚU Òçß¿æÚUÓ ©âð ÎêçáÌ ·¤ÚUÌæ
ãñ, Ìô ×éÛæð ¥æÂâð §â â×Ø ·¤éÀ Ùãè´ ·¤ãÙæ ãñÐ ŽÜñ·¤
âæçãˆØ, ÎçÜÌ âæçãˆØ, ÕãéÁÙ âæçãˆØ ¥æçÎ
¥ßÏæÚU‡ææ°´ âèÏð ÌõÚU ÂÚU çß¿æÚU Øæ ÎëçcÅU·¤ô‡æ  ÂÚU
¥æÏæçÚUÌ ãñ´Ð §â×ð´ ·¤ô§ü â´Îðã Ùãè´ ç·¤ âæçãˆØ, âæçãˆØ
ãôÌæ ãñ, Áñâð, ÎéçÙØæ, ÎéçÙØæ ãôÌè ãñÐ Üðç·¤Ù ×ÙécØ ·Ô¤
çÜ° ÎéçÙØæ çâÈü  ÎéçÙØæ Ùãè´ ãôÌè, ßã §â·¤æ çßÖæÁÙ
Öõ»ôçÜ·¤, ÚUæÁÙèçÌ·¤, âæ´S·¤ëçÌ·¤, ÙSÜè ¥æçÎ ¥Ùð·¤
¥æÏæÚUô´ ÂÚU ·¤ÚUÌæ ãñ, Ìæç·¤ ©âð ÁèßÙ ·¤ô ÁèÙð ÌÍæ ©âð
â×ÛæÙð ×ð´ âéçßÏæ ãôÐ Ò™ææÙÓ §âè çßÖæÁÙ âð Á‹× ÜðÌæ

PRAMOD RANJAN

f you believe that literary criticism is aimed only at
‘“literature”“ and that “thinking” contaminates  it,
then I have nothing to say to you, at least for now.
Concepts like Black literature, Dalit literature and
Bahujan literature are directly based on thinking
and outlook. There is little doubt that literature is 
literature, just as the world is the world. But for
humans, the world is not just the world.  They have
divided it into many parts on geographical, political,
cultural and ethnic considerations so as to facilitate
their life and to give it a meaning. In fact, division
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AS WE GO ON IDENTIFYING BAHUJAN LITERATURE, ‘DWIJ’ LITE
RATURE WILL AUTOMATICALLY SHIFT TO THE MARGINS. BECAUSE, 
THE MAJORITY OF HINDI LITERATURE IS BAHUJAN LITERATURE

Áñâð-Áñâð ã× ÕãéÁÙ âæçãˆØ ·¤ô ç¿ç‹ãÌ ·¤ÚUÌð Áæ°́»ð, çmÁ âæçãˆØ SßÌÑ ãæçàæ° ·¤æ
âæçãˆØ ÕÙÌæ Áæ°»æ, €UØốç·¤ çã́Îè âæçãˆØ ·¤æ ¥çÏ·¤ǽàæ çãSâæ ÕãéÁÙ âæçãˆØ ãè ãñ 

and wisdom are mutually interdependent. Otherwise, like
for an animal, the world is just the world. 

In fact, the division of literature is fundamental to 
criticism. How do we look at  literature, how do we make
distinctions between it, its characteristics, its importance, its
objectives, its impact, from which angle can it be under-
stood the best - shouldn’t criticism answer all these ques-
tions? For quite some time now, Hindi literary criticism is
not discharging this responsibility.  Ramchandra Shukla,
Ramvilas Sharma and later Namvar Singh and other emi-
nent critics discharged this responsibility in their own times.
The classification of Progressive literature, “Nayee Kahani,”
and so on were all born out of the discharge of this responsi-
bility. But due to their ‘Dwij’ social background, these Hindi
critics did not take cognizance of the literature of ‘Shudras’
and ‘Atishudras’ as a separate genre. They did not give a
clear, distinct identity to this literature, whatever might have
been the reasons. 

That is why Dalit literature originated in Marathi and
thence reached Shudra writers like Rajendra Yadav. Why was
it not born in Hindi? We are aware of the existence of a dis-
tinct stream of OBC literature and of its literary congrega-
tions in Maharashtra but today, for the Hindi critics, it  is
nothing except an astounding but laughable concept. Why? 
Be that as it may, the concept of ‘Bahujan literature’ was
born in the editorial department of FORWARD Press and the
credit  must go to our chief editor Ivan Kostka, critic and lin-
guist Rajendra Prasad Singh and writer Premkumar Mani.

ãñÐ ÎÚU¥âÜ, çßÖæÁÙ ¥õÚU ™ææÙ ¥‹Øæð‹ØæçŸæÌ ãñ´Ð ¥‹ØÍæ
Âàæé ·Ô¤ çÜ° ÎéçÙØæ çâÈü  ÎéçÙØæ ãñÐ âæçãˆØ ·¤æ çßÖæÁÙ ãè
Ò¥æÜô¿ÙæÓ ·Ô¤ ©ˆâ ×ð´ ãñÐ ã× ç·¤âè âæçãˆØ ·¤ô ·ñ¤âð Îð¹ð´,
·ñ¤âð ©âð ÎêâÚUæð´ âðð ¥Ü»æ°´ ¥õÚU ©â·¤è çßàæðáÌæ, ©â·Ô¤
×ãˆß, ©â·Ô¤ ©UÎ÷ÎðàØ, ©â·Ô¤ ÂýÖæß ·¤ô ·ñ¤âð â×Ûæð´, ç·¤â
·¤ô‡æ âð ©â·¤æ ¥æSßæÎ ¥çÏ·¤ âð ¥çÏ·¤ »ýã‡æ ç·¤Øæ Áæ
â·¤Ìæ ãñ- €UØæ Øãè ÕÌæÙæ ¥æÜô¿Ùæ ·¤æ ÎæçØˆß Ùãè´ ãñ ?
¥ÚUâð âð çã´Îè ¥æÜô¿Ùæ §â ÎæçØˆß ·¤ô Ùãè´ çÙÖæ ÚUãèÐ
ÚUæ×¿´Îý àæé€Ü, ÚUæ×çßÜæâ àæ×æü ¥õÚU ÕæÎ ×ð´ Ùæ×ßÚU çâ´ã
¥æçÎ ·¤§ü ¥æÜô¿·¤ô´ Ùð §â ÎæçØˆß ·¤ô ¥ÂÙð-¥ÂÙð â×Ø ×ð´
çÙÖæØæÐ ¥Ùð·¤ Âý·¤æÚU ·Ô¤ âæçãUˆØ ·¤è Âã¿æÙ, Âý»çÌàæèÜ
¥æ´ÎôÜÙ ¥æçÎ âð Üð·¤ÚU Ù§ü ·¤ãæÙè ¥æ´ÎôÜÙ Ì·¤ ·Ô¤ ¥Ùð·¤
Âý·¤æÚU ·Ô¤ çßÖæÁÙ, §âè ¥æÜô¿·¤èØ ÎæçØˆß ·¤è ÎðÙ ãñ´Ð
Üðç·¤Ù, ¥ÂÙè çmÁ âæ×æçÁ·¤ ÂëDUÖêç× ·Ô¤ ·¤æÚU‡æ çã´Îè ·Ô¤ §Ù
¥æÜô¿·¤ô´ Ùð àæêÎýæð´ ¥õÚU ¥çÌàæêÎýô´ ·Ô¤ âæçãˆØ ·¤ô ¥Ü» âð
¥ÂÙð ¥æÜô¿·¤èØ â´™ææÙ ×ð´ Ùãè´ çÜØæÐ âæçãˆØ ·¤è ¥‹Ø
ÏæÚUæ¥ô´ ·¤è ÌÚUã ©‹ãô´Ùð ©âð SßæØžæ Âã¿æÙ Ùãè´ ÎèÐ ·¤æÚU‡æ
¿æãð Áô Öè ÚUãð ãô´Ð

§âè ·¤æÚU‡æ ã× ÎçÜÌ âæçãˆØ ·¤ô ×ÚUæÆè âæçãˆØ âð
¿Ü·¤ÚU çã´Îè ×ð´ ÚUæÁð´Îý ØæÎß Áñâð àæêÎý Üð¹·¤ ·Ô¤ ãæÍô´ ×ð´
¥æÌð Îð¹Ìð ãñ´Ð çã´Îè ×ð´ §â·¤æ Á‹× €UØô´ Ùãè´ ãé¥æ? ×ãæÚUæcÅþ
×ð´ ãè çÂÀÜð ·¤éÀ ßáô´ü ×ð´ ¥ôÕèâè âæçãˆØ ·¤è ÏæÚUæ ¥õÚU
©Ù·Ô¤ â�×ðÜÙô´ ·¤æ ÂÌæ Öè ã×ð´ ç×ÜÌæ ãñ Üðç·¤Ù ¥æÁ çã´Îè
·Ô¤ ¥æÜô¿·¤ô´ ·Ô¤ çÜ° Øã ¥æà¿Øü¿ç·¤Ì ·¤ÚUÙð ßæÜè
ãæSØæSÂÎ ¥ßÏæÚU‡ææ ãñ, €UØô´?

ÕãÚUãæÜ, ÒÕãéÁÙ âæçãˆØÓ ·¤è ¥ßÏæÚU‡ææ ·¤æ Á‹× 
È æÚUßÇü Âýðâ ·Ô¤ â´ÂæÎ·¤èØ çßÖæ» ×ð´ ãé¥æ ÌÍæ §â·¤æ ŸæðØ
ã×æÚUð ×é�Ø â´ÂæÎ·¤ ¥æØßÙ ·¤ôS·¤æ, ¥æÜô¿·¤ ß
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and wisdom are mutually interdependent. Otherwise, like 

for an animal, the world is just the world. 

In fact, the division of literature is fundamental to 

criticism. How do we look at literature, how do we make 

distinctions between it, its characteristics, its importance, its 

objectives, its impact, from which angle can it be under- 

stood the best - shouldn't criticism answer all these ques- 

tions? For quite some time now, Hindi literary criticism is 

not discharging this responsibility. Ramchandra Shukla, 

Ramvilas Sharma and later Namvar Singh and other emi- 

nent critics discharged this responsibility in their own times. 

The classification of Progressive literature, “Nayee Kahani,” 

and so on were all born out of the discharge of this responsi- 

bility. But due to their ‘Dwij’ social background, these Hindi 

critics did not take cognizance of the literature of ‘Shudras’ 

and ‘Atishudras’ as a separate genre. They did not give a 

clear, distinct identity to this literature, whatever might have 

been the reasons. 

That is why Dalit literature originated in Marathi and 

thence reached Shudra writers like Rajendra Yadav. Why was 

it not born in Hindi? We are aware of the existence of a dis- 

tinct stream of OBC literature and of its literary congrega- 

tions in Maharashtra but today, for the Hindi critics, it is 

nothing except an astounding but laughable concept. Why? 

Be that as it may, the concept of ‘Bahujan literature’ was 

born in the editorial department of FORWARD Press and the 

credit must go to our chief editor Ivan Kostka, critic and lin- 

guist Rajendra Prasad Singh and writer Premkumar Mani. 

Z1 ae, MISA AK aM sient J) ste 
ay & few gfren feck shen 21 cafes an fase et 
‘Seraa sea F 21 eH feet Gales HT Ha eG, 

aa Ba cad S sermd Ak seat fesse, sa 
HS, Bah Seees, Sa WTA Hl hal aaa, fora 
I A Sea Seas saftey S safes Gen feet aT 
Herd & FM Bal AAA SATA SH afer Tl Ss ? 
ara 8 feat srcirat se ates at set fret et 
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yar & fax, st sierra afirca at cz 
fed, Stott fost araisin geste a pron fect eA 
aqaraai 3 yet ak afaygt & erfeer a rem B 
aA sera Gas A aa fer afer Ht st 
anal a ae SSA Sa Cad Yeas wal ah) aT 
ae ot sft we a 

Sot aro eH cferd alee Ht Ad leas a 
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sical & faa ae sigactafed ae arcit 
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The evolution of the concept was the outcome of the debate and
discussions between us, which lasted for well over  a year and a
half. Firstly, it was Mr. Kotska who introduced me to this idea of
his when I was appointed Editor (Hindi) of  FORWARD Press in
May 2011. Later,  Rajendra Prasad Singh too came out with the
concept of ‘OBC literature’. But  Prem Kumar Mani doggedly
opposed this terminology and I too was not agreeable to the use
of this term. I too was not agreeable to the use of this term. I
preferred using the term “Shudra literature” rather than “OBC
literature”. The word ‘Shudra’ has its origins in culture and
Hindu religion and there is a long literary tradition of Shudras
and Atishudras in the Hindi belt.

Ultimately, we agreed on the umbrella term “Bahujan litera-
ture” and in the year April 2012, FORWARD Press published its
first Bahujan Literature Annual. The publication was discussed
and debated in many newspapers and magazines but while 
editing the Bahujan Literature Annual this year, I realized that
perhaps we have failed to apprise Hindi litterateurs of the 
concept of “Bahujan literature”.

WHAT IS BAHUJAN LITERATURE?
n Bahujan literature  is a big umbrella, under which fall Dalit 

literature (For convenience’s sake we can describe it as
“Atishudra literature”), Shudra literature, Tribal literature and
Women’s literature. Terminologies, thoughts and viewpoints
like Ambedkarite literature, OBC literature, etc. can be 
included in its internal discourse.

n In Hindi, the concept of Dalit literature has gained acceptance
only over the last  two decades. But there are two contradic-
tions inherent in it. First, it has only been accepted as a mar-
ginal literary genre, which means that some “other literature”
constitutes the mainstream. Communist writers call this other
literature Progressive or People’s literature. Whereas, Rajendra
Yadav and all writers and supporters of Dalit literature insist
that “what is not Dalit literature is ‘Savarna literature’” Thus,
according to them, the mainstream Hindi literature is
‘Savarna literature’. On the other hand, the compositions of
many ‘Dwij’ writers, a major part of the contents of which is
dominated by their ‘Dwij’ consciousness, is also counted in
Progressive literature. The second contradiction of Dalit litera-
ture is that it has been confined to the Scheduled Castes i.e.
only the writings of persons born in one of the castes listed in
the SC list of India’s constitution are qualified to be described

Öæáæçß™ææÙè ÚUæÁð´Îý ÂýâæÎ çâ´ã ÌÍæ Üð¹·¤ Âýð×·¤é×æÚU ×ç‡æ ·¤ô ãñÐ
Øã çÂÀÜð Ü»Ö» ÇðÉ ßáæðZ ×ð´ ã×æÚUð Õè¿ ¿Üð ßæÎ-çßßæÎ ¥õÚU
â´ßæÎ ·¤æ ÙÌèÁæ ÍæÐ âÕâð ÂãÜð Ÿæè ·¤ôS·¤æ Ùð, ÁÕ ×ñ´ È¤æÚUßÇü
Âýðâ ×ð´ ×§ü, w®vv ×ð´ â´ÂæÎ·¤(çã´Îè) çÙØé€UÌ ãé¥æ, ×éÛæð ¥ÂÙð §â
çß¿æÚU âð ÂçÚUç¿Ì ·¤ÚUßæØæ, ÕæÎ ×ð´ ÚUæÁð´Îý ÂýâæÎ çâ´ã Öè Ò¥ôÕèâè
âæçãˆØÓ ·¤è ¥ßÏæÚU‡ææ Üð·¤ÚU âæ×Ùð ¥æ° Íð Üðç·¤Ù Âýð×·¤é×æÚU ×ç‡æ
Ùð §â àæŽÎæßÜè ·¤æ ƒæÙƒæôÚU çßÚUôÏ ç·¤Øæ ÍæÐ ×ñ´ Öè §â àæŽÎæßÜè
âð âã×Ì Ùãè´ ÍæÐ ×ñ´Ùð ã×ðàææ Ò¥ôÕèâè âæçãˆØÓ ·¤è Á»ã ÒàæêÎý
âæçãˆØÓ ·¤ãÙð ·¤æ ÂýSÌæß ÚU¹æÐ ÒàæêÎýýÓ àæŽÎ â´S·¤ëçÌ ¥õÚU çãU‹Îê
Ï×ü mæÚUæ ÂýÎžæ ãñ ÌÍæ àæêÎýæð´ ÌÍæ ¥çÌàæêÎýæð´ ·¤è °·¤ Ü´Õè âæçãUçˆØ·¤
ÂÚU´ÂÚUæ Öè çã´Îè ÂÅ÷UÅUè ×ð´ ×õÁêÎ ÚUãè ãñÐ ¥´ÌÌÑ ã× ÒÕãéÁÙ
âæçãˆØÓ Ùæ× ·¤è °·¤ ÕÇ¸è ÀÌÚUè ·Ô¤ Ùæ× ÂÚU âã×Ì ãé° ¥æñÚU ßcæü
¥ÂýñÜ w®vw ×ð´ È æÚUßÇü Âýðâ Ùð ÂãÜè ÒÕãéÁÙ âæçãˆØ ßæçáü·¤èÓ
Âý·¤æçàæÌ ·¤èÐ ¥Ùð·¤ Â˜æ-Âç˜æ·¤æ¥ô´ ×ð´ ©â ßæçáü·¤è ·¤è ¿¿æü ãé§ü,
Üðç·¤Ù §â ÕæÚU §Uâ ÕãéÁÙ âæçãˆØ ßæçáü·¤è ·¤æ â´ÂæÎÙ ·¤ÚUÌð ãé°
×éÛæð ×ãâêâ ãé¥æ ç·¤ ã× çã´Îè ·Ô¤ âæçãˆØ·¤ô´ ·¤ô §â ¥ßÏæÚU‡ææ ·Ô¤
ÕæÚUð ×ð´ ÕÌæÙð ×ð´ àææØÎ ¥âÈ Ü ÚUãð ãñ´Ð 

ÕãéÁÙ âæçãˆØ €UØæ ãñ ?
n ÕãéÁÙ âæçãˆØ ·¤ô ©â ÕÇ¸è ÀÌÚUè ·¤è ÌÚUã Îð¹æ ÁæÙæ ¿æçã°

çÁâ·Ô¤ ¥´Ì»üÌ ÎçÜÌ âæçãˆØ, (âéçßÏæ ·Ô¤ çÜ° §âð ã×
¥çÌàæêÎýô´ ·¤æ âæçãˆØ Öè ·¤ã â·¤Ìð ãñ´) ·ð¤ ¥çÌçÚUQ¤ àæêÎýý
âæçãˆØ, ¥æçÎßæâè âæçãˆØ ÌÍæ S˜æè âæçãˆØ ¥æ‘ÀUæçÎÌ ãñUÐ
¥æ�ÕðÇ·¤ÚUßæÎè âæçãˆØ, ¥ôÕèâè âæçãˆØ ¥æçÎ Áñâè ¥Ùð·¤
àæŽÎæßçÜØæ´, çß¿æÚU, ÎëçcÅU· ô‡æ §â·Ô¤ ¥æ´ÌçÚU·¤ çß×àæü ×ð´
â×æçãÌ ãñ´UÐ

n çã´Îè ×ð´ çÂÀÜð Îô Îàæ·¤ô´ ·Ô¤ ÎõÚUæÙ ÎçÜÌ âæçãˆØ ·¤è ¥ßÏæÚU‡ææ
·¤ô Sßè·¤ëçÌ ç×Üè ãñ, Üðç·¤Ù §â·Ô¤ Îô ÕÇð¸ çßÚUôÏæÖæâ Öè ãñ´Ð
ÂãÜæ, §âð Øã Sßè·¤ëçÌ Òãæçàæ° ·Ô¤ âæçãˆØÓ ·Ô¤ M¤Â ×ð´ ç×Üè ãñ,
ØæÙè ×é�ØÏæÚUæ ×ð´ Ò·¤ô§ü ¥õÚUÓ âæçãˆØ ãñÐ ·¤�ØéçÙSÅU Üð¹·¤ §â
Ò·¤ô§ü ¥õÚUÓ âæçãˆØ ·¤ô Âý»çÌàæèÜ/ÁÙßæÎè âæçãˆØ ·¤ãÌð ãñ´Ð
ÁÕç·¤ ÚUæÁð´Îý ØæÎß â×ðÌ âÖè ÎçÜÌ Üð¹·¤ô´ ¥õÚU â×Íü·¤ô´
·¤æ ×Ì ãñ ç·¤ ÒÁô ÎçÜÌ âæçãˆØ Ùãè´ ãñ, ßã çmÁ âæçãˆØ ãñÐÓ
ØæÙè, ©Ù·Ô¤ ¥ÙéâæÚU, çã´Îè ·¤è ×é�ØÏæÚUæ ·¤æ âæçãˆØ ÒçmÁ
âæçãˆØÓ ãñÐ ÎêâÚUè ¥ôÚU, Âý»çÌàæèÜ âæçãˆØ ·Ô¤ Ùæ× ÂÚU ¥Ùð·¤
°ðâð çmÁô´ ·Ô¤ âæçãˆØ ·¤è Öè »‡æÙæ ·¤è ÁæÌè ãñ, çÁÙ·Ô¤ Üð¹Ù
·ð¤ ¥´ÌßüSÌé ·¤æ ÕÇ¸ð Öæ» ÂÚU ©Ù·¤è çmÁ ¿ðÌÙæ ãæßè ÚUãè ãñÐ
ÎçÜÌ âæçãˆØ ·¤æ ÎêâÚUæ çßÚUôÏæÖæâ Øã ãñ ç·¤ ßã çâÈü
¥Ùéâêç¿Ì ÁæçÌ Ì·¤ âèç×Ì ÚUã »Øæ ãñ ØæÙè Áô ÁæçÌØæ´
ÖæÚUÌèØ â´çßÏæÙ ·Ô¤ ¥ÙéâæÚU Ò°ââèÓ âê¿è ×ð´ ÎÁü ãñ´, ©‹ãè´ ×ð´
ÂñÎæ ãé° Üð¹·¤ ·¤æ âæçãˆØ ÎçÜÌ âæçãˆØ ãô»æ, ØæÙè ßã çâÈü
¥çÌàæêÎý ·¤æ âæçãˆØ ãñ, çÁ‹ãô´Ùð ¥SÂëàØ ãôÙð ·¤è ÂèÇ¸æ ÛæðÜè ãñÐ
àæêÎý §ââð ÕæãÚU ãñ´Ð

ALL THE MAJOR MOVEMENTS IN HINDI LITERATURE—WHETHER IT WAS
BHAKTI OR PROGRESSIVE MOVEMENT OR "NAYEE KAHANI" MOVEMENT—
ULTIMATELY WENT ON TO BECOME THE 'MAINSTREAM' LITERATURE 

çã́Îè âæçãˆØ ·Ô¤ §çÌãæâ ×ð ́Áô Öè ÕÇ̧ð ¥ǽÎôÜÙ ãé° ¿æãð ßã ÖçQ¤ ¥ǽÎôÜÙ ãUæð ́Øæ Âý»çÌàæèÜ
¥ǽÎôÜÙ, Ù§ü ·¤ãæÙè ¥ǽÎôÜÙ âÖè Ò×é�Ø ÏæÚUæÓ ·¤æ âæçãˆØ ÕÙð 
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The evolution of the concept was the outcome of the debate and 

discussions between us, which lasted for well over a year anda 

half. Firstly, it was Mr. Kotska who introduced me to this idea of 

his when I was appointed Editor (Hindi) of FORWARD Press in 

May 2011. Later, Rajendra Prasad Singh too came out with the 

concept of ‘OBC literature’. But Prem Kumar Mani doggedly 

opposed this terminology and I too was not agreeable to the use 

of this term. I too was not agreeable to the use of this term. I 

preferred using the term “Shudra literature” rather than “OBC 

literature”. The word ‘Shudra’ has its origins in culture and 

Hindu religion and there is a long literary tradition of Shudras 

and Atishudras in the Hindi belt. 

Ultimately, we agreed on the umbrella term “Bahujan litera- 

ture” and in the year April 2012, FORWARD Press published its 

first Bahujan Literature Annual. The publication was discussed 

and debated in many newspapers and magazines but while 

editing the Bahujan Literature Annual this year, I realized that 

perhaps we have failed to apprise Hindi litterateurs of the 

concept of “Bahujan literature”. 

WHAT IS BAHUJAN LITERATURE? 

@ Bahujan literature is a big umbrella, under which fall Dalit 

literature (For convenience’s sake we can describe it as 

“Atishudra literature”), Shudra literature, Tribal literature and 

Women's literature. Terminologies, thoughts and viewpoints 

like Ambedkarite literature, OBC literature, etc. can be 

included in its internal discourse. 

@ In Hindi, the concept of Dalit literature has gained acceptance 

only over the last two decades. But there are two contradic- 

tions inherent in it. First, it has only been accepted as a mar- 

ginal literary genre, which means that some “other literature” 

constitutes the mainstream. Communist writers call this other 

literature Progressive or People’s literature. Whereas, Rajendra 

Yadav and all writers and supporters of Dalit literature insist 

that “what is not Dalit literature is ‘Savarna literature” Thus, 

according to them, the mainstream Hindi literature is 

‘Savarna literature’. On the other hand, the compositions of 

many ‘Dwij’ writers, a major part of the contents of which is 

dominated by their ‘Dwij’ consciousness, is also counted in 

Progressive literature. The second contradiction of Dalit litera- 

ture is that it has been confined to the Scheduled Castes i.e. 

only the writings of persons born in one of the castes listed in 

the SC list of India’s constitution are qualified to be described 
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as Dalit literature. This means that it is only the literature of the
Atishudras, who underwent the agony of untouchability. Even
the Shudras are out of its ambit. 

n All the major movements in Hindi literature - whether it was
Bhakti movement or Progressive movement or “Nayee Kahani”
movement - ultimately went on to become “mainstream” litera-
ture. Does this not beg the question, despite its intellectual
promise and its powerful pro-change thrust, why only Dalit lit-
erature was designated as marginal literature whilst ‘Dwij’ litera-
ture enjoyed the status of mainstream literature? Even if this
does not smell of a conspiracy, shouldn’t it make  Dalit writers
introspect and correct  their conceptual mistakes?

n The foundation of Dalit literature lies are the thoughts of Kabir,
Phule and Dr. Ambedkar. Of  these , Kabir (weaver) and Jotiba
Phule (gardener) were not Atishudras. They were Shudras and
the communities they were born in are, today, constitutionally
speaking, part of the OBC community. If we find many similari-
ties in the writings of Kabir and Raidas can’t we comprehend the
differences thereof? Similarly, if there are similarities in the
thoughts of Jotiba Phule and Ambedkar, there are ample differ-
ences too. The similarity between Atishudras, Shudras, tribals
and women is that they all were victims of the Brahmanical sys-
tem and they all struggled against it. This similarity, in the
Indian context, places their literature in the category of Bahujan
literature. The dissimilarities (which are evident not only in their
values but also in their literary expressions) affords them the
rationale to maintain a distinct identity of their own literature
(Dalit literature, OBC literature, Tribal literature).

n The question of the growth of the concept of Bahujan literature
is, in reality, the question of the growth of criticism in Hindi lit-
erature. As we go on identifying Bahujan literature, ‘Dwij’ litera-
ture will automatically shift to the margins. Because, the majori-
ty of Hindi literature is Bahujan literature. The need of the hour
is to examine our literature from all possible angles. n

n çã´Îè âæçãˆØ ·Ô¤ §çÌãæâ ×ð´ Áô Öè ÕÇ¸ð ¥æ´ÎôÜÙ ãé° ¿æãð ßã
ÖçQ¤ ¥æ´ÎôÜÙ ãUæð´ Øæ Âý»çÌàæèÜ ¥æ´ÎôÜÙ, Ù§ü ·¤ãæÙè ¥æ´ÎôÜÙ
âÖè Ò×é�Ø ÏæÚUæÓ ·¤æ âæçãˆØ ÕÙðÐ €UØæ Øã °·¤ ÂýàÙ Ùãè´ ÕÙÌæ
ãñU ç·¤ ¥ÂÙè Õõçh·¤ »é‡æßžææ ¥õÚU çßÚUæÅU ÂçÚUßüÌÙ·¤æ×è ¿ðÌÙæ ·Ô¤
ÕæßÁêÎ ÎçÜÌ âæçãˆØ ·¤ô €UØô´ Òãæçàæ°Ó ·Ô¤ âæçãˆØ ·Ô¤ M¤Â ×ð´
Îð¹æ »Øæ ¥õÚU ÒçmÁ âæçãˆØÓ Ò×é�ØÏæÚUæ ·ð¤ âæçãˆØÓ ·¤è 
ÂÎßè ·¤ô §´’ßæòØ ·¤ÚU ÚUãæ ãñÐ ¥»ÚU ¥»ÚU §Uâð áÇ÷UØ´˜æ ÙãUè´ 
×æÙð´ ÌÕ Öè €UØæ Øã Ì‰Ø ÎçÜÌ Üð¹·¤ô´ ·¤ô ¥ÂÙð ÖèÌÚU 
Ûææ´·¤Ùð, ¥ÂÙè ¥ßÏæÚU‡ææˆ×·¤ »ÜçÌØô´ ·¤ô âéÏæÚUÙð ·Ô¤ 
çÜ° Ùãè´ ©·¤âæÌæ ? 

n ÎçÜÌ âæçãˆØ ·¤è Ùè´ß ·¤ÕèÚU, ÁôçÌÕæ Èê Üð ¥õÚU ¥æ�ÕðÇ·¤ÚU ·Ô¤
çß¿æÚUô´ ÂÚU çÅU·¤è ãñÐ §Ù×ð´ âð ·¤ÕèÚU (ÁéÜæãæ) ¥õÚU ÁôçÌÕæ È êÜð
(×æÜè) ¥çÌàæêÎ Ùãè´ Íð ÕçË·¤ ßð àæêÎý ÂçÚUßæÚU ×ð´ ÂñÎæ ãé° Íð, Áô
¥æÁ â´ßñÏæçÙ·¤ M¤Â âð ¥ôÕèâè â×éÎæØ ·¤æ çãSâæ ãñÐ 

n ã× ·¤ÕèÚU ¥õÚU ÚUñÎæâ ·Ô¤ âæçãˆØ ×ð´ ¥»ÚU â×æÙÌæ°´ ç×ÜÌè ãñ´ Ìô
€UØæ ÂØæü# È ·¤ü Öè Ùãè´ ÂæÌð ? §âè ÌÚUã, ÁôçÌÕæ Èê Üð ¥õÚU
¥æ�ÕðÇU·¤ÚUU ·Ô¤ ç¿´ÌÙ ×ð´ ¥Ùð·¤ â×æÙÌæ°´ ãñ´ Ìô ¥Ùð·¤ È ·¤ü Öè
ãñ´Ð ¥çÌàæêÎ ¥õÚU àæêÎýô´ ¥õÚU ¥æçÎßæçâØô´ ÌÍæ çS˜æØô´ ·Ô¤ Õè¿
×é�Ø â×æÙÌæ ©‹ãð´ Õýæræ‡æßæÎè ÃØßSÍæ mæÚUæ ÂýÌæçÇ¸Ì ç·¤° 
ÁæÙð ÌÍæ ©Uâ·ð¤ çßL¤h ©Ù·¤æ â´ƒæ´cæü ãñÐ Øã â×æÙÌæ §Ù·Ô¤ 
âæçãˆØ ·¤ô ÖæÚUÌ ·Ô¤ â´ÎÖü ×ð´ ÒÕãéÁÙ âæçãˆØÓ ·Ô¤ ¹æÌð 
×ð´ ÚU¹Ìè ãñ ÌÍæ ¥â×æÙÌæ°´ (Áô Ù çâÈü  ÁèßÙ ×êËØô´ ×ð´
ÕçË·¤ ©â·¤è âæçãUçˆØ·¤ ¥çÖÃØçQ¤ ×ð´ âæÈ  ÌõÚU ÂÚU ÛæÜ·¤Ìè
ãñ) ©‹ãð´ ¥ÂÙð-¥ÂÙð âæçãˆØ (ÎçÜÌ âæçãˆØ, ¥ôÕèâè 
âæçãˆØ, ¥æçÎßæâè âæçãˆØ) ·¤ô ÕÙæ° ÚU¹Ùð ·¤æ ©ç¿Ì °ß´
ÂØæü# ¥æÏæÚU ÂýÎæÙ ·¤ÚUÌè ãñÐ

n ÕãéÁÙ âæçãˆØ ·¤è ¥ßÏæÚU‡ææ ·¤æ çß·¤æâ ßSÌéÌÑ çã´Îè âæçãˆØ
·¤è ¥æÜô¿Ùæ ·Ô¤ çß·¤æâ ·¤æ âßæÜ ãñÐ
Áñâð-Áñâð ã× ÕãéÁÙ âæçãˆØ ·¤ô ç¿ç‹ãÌ
·¤ÚUÌð Áæ°´»ð, çmÁ âæçãˆØ SßÌÑ ãæçàæ° ·¤æ
âæçãˆØ ÕÙÌæ Áæ°»æ, €UØô´ç·¤ çã´Îè âæçãˆØ
·¤æ ¥çÏ·¤æ´àæ çãSâæ ÕãéÁÙ âæçãˆØ ãè ãñÐ
ÁM¤ÚUÌ §â ÕæÌ ·¤è ãñ ç·¤ ã× ç·¤ÌÙð ·¤ô‡æô´
âð ¥ÂÙð âæçãˆØ ·¤ô ÂÚU¹Ìð ãñ´Ð n

Firstly, it was Mr. Kotska who introduced me to this idea 
of his when I was appointed Editor (Hindi) of  FORWARD Press

in May 2011. Later,  Rajendra Prasad Singh too came 
out with the concept of  ‘OBC literature’

âÕâð ÂãÜð Ÿæè ·¤ôS·¤æ Ùð, ÁÕ ×ñ ́È¤æÚUßÇü Âýðâ ×ð ́×§ü, w®vv ×ð ́ấÂæÎ·¤
(çã́Îè) çÙØé€UÌ ãé¥æ, ×éÛæð ¥ÂÙð §â çß¿æÚU âð ÂçÚUç¿Ì ·¤ÚUßæØæ, ÕæÎ ×ð ́ÚUæÁðÎ́ý

ÂýâæÎ çấã Öè Ò¥ôÕèâè âæçãˆØÓ ·¤è ¥ßÏæÚU‡ææ Üð·¤ÚU âæ×Ùð ¥æ°
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