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METAPHORS PORTRAYING
RIGHT-WING POLITICIAN
GEERT WILDERS IN DUTCH
POLITICAL CARTOONS

Charles Forceville and Natasa van de Laar

Introduction
s has undoubtedly been the most con-

The views of this extreme right-wing
»/“Party for Freedom”), founded in
fugees, as well as his fierce anti-EU

For the past decade or s0, Geert Wilder
troversial politician in the Netherlands.
leader of the PVV (“Partij voor de Vrijheid
2006 to oppose Islam, immigration, and re

qused serious concerns.
n the Netherlands were worried that, in the 2017 national

populist PVV might become the largest party, qualifying its
s next Prime Minister. To the relief of many, and
not just in the Netherlands, this did not happen. But by securing 13% of the

as the second-largest party, after the liberal

votes, the PVV nonetheless ended
democrats of the VVD (“Volkspartij voor Vrede en Democratie™/ “People’s Party

for Peace and Democracy”) led by Mark Rutte

Unsurprisingly, numerous critical newspaper articles have b
to Wilders’ controversial political views, to the tactics in building his public

image and to his popularity. Such textual analyses tend to show awareness of the
complexity of most things political. By contrast, cartoons constitute the genre
suitable par excellence for expressing perspectives on political issues in a simple,
immediately obvious mannet. As Duus (2001, p. 995) formulates it,

sentiments, have ¢

Many people i
elections, Wilders’
leader to become the country

een devoted

re not found in official memoranda,
and ideologi-
to politics that

cartoons reveal a side of political cultu
ches and newspaper editorials, theoretical tracts,

public spee
o “everyday” reactions

cal pamphlets. They provide access t
even public opinion polls cannot capture.

Very often, these cartoonistic “everyday reactions” are expressed vi

a metaphors.
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In this chapter.
; » We ang] .
ﬁi (:;il:aliy’ expecting therzli:v I:Ohtical cartoons that depict Geert Wilders meta-
genre. We aim o anm;;;hart this politician’s image in a highly visible
answers to the following questions:
(a) How often is G 3 & “
€ert 1
(b) Which visual (and n\zﬁ:'dem Iepresented in political cartoons?
portray him? "modal) metaphors are used in politit;al cartoons to

Can any pattern be det ecteds
in this
portrayal?

MWl i
entiti i 5
e er:mes (things, animals, people — the source
[e) . H " = 5
) reover, we will zoom in og b }Vllders is metaphorically compared.
these source oy e saphed ‘eatures/emotionslattitudcs inhering in
i 7 (o] € . 10 ni.
nterpretation of the metaphors b Geert Wilders”, since this is where the
the contours of Wilders’ imag ec‘;)mes manifest. In this way, we hope to sketch
5 il € and r 0 Vide
in Dutch political cartoons. eputation as transpiring from his portrayal
The chapter’s i
structure is a
politics. Then, we briefly ex;ﬁ’-no‘f' We first sketch Wilders’ position in Dutch
. 1n the co ?
phor, with specific refs the concept of visual and multimodal meta-
P erence to political cartoons. Subsequently, we describ !
" ; e our

corpus and method of analysis. Fi with
ysis.
S YE S inally, we present our findings, ending wit

Specifically, we will chart to i
domains) the target domain “l(c}h
e

Geert Wilders

In order to und
ol o igs(;zrsldatf}tle C;lrt.oons, a short characterization of Wilders is called
o it »I Zi) oing several jobs within the party, Wilders becanie
Groep Wilders”, a fo.rerr1 O, e e e R iy T ine
tive voters by V:)iCil’l h_llnne'r ?f th.e PVV, attracting the attention of prospec-
st aJihgd' 1s‘0p1n10ns .1n contributions to national newspapers. In
e the,stat C:li 15(1::1 internet v‘1deo urged followers to decapitate Wilders
oiSine for’ bodyguzrdjc_l ed. to ofﬁcmlly protect Wilders, among other things b);
R ; situation that, because of continual threats, is ongoing
In 20
— A(Z’mt};;;\?f leader ‘;‘)ropf)sed to prohibit the Qur'an, calling it “the
i e ph and a f"asast book” (Wilders, 2007, p. 11), and made
i short film Ettna, which “interlaces passages from the Qur'an
e Chargecsi of' Islamist Ferrorist attacks”.? On the basis of this film
i v et g;;) " (;Nlth c'lefan.nng Islam but, after two trials, he was foun(i
et P-V - WZ - 1electlon, in a political landscape with many (small) par-
S no dess- than 24 (out of 150) seats. The VVD and the CDA
hie e i r:;ts})1 ecided to accept a situation in which the PVV, although
s (Dutcgf. 1.‘)‘ edo the gO\’/,ernment, committed itself to providing passive sup-
Shee, of-\x/%ld oo,gsteun )‘to a.VVD-CDA coalition, in return for adoptin
ilders” standpoints in the policies of the new government \Xp/hei
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in 2012 Wilders withdrew his support, Prime Minister Mark Rutte saw no other
option than to offer his government’s resignation to the Queen. Later that year,
a new government, this time without any dependence on the PVV, was formed
(“Rutte I,

[0 2014, Wilders was heavily criticized and ended up having to defend himself
in court because of allegedly racist statements against the Moroccan comimunity
in the Netherlands. The court found Wilders guilty of offending a group (Dutch:
“oroepsbelediging”) and of incitements to discrimination, but he was discharged
from incitement to hatred. No punishment of any kind was imposed, however.

Wilders has often been condemned not only for his political views but also

because the PVV, unusually, has no members except the leader himself, which
results in a very authoritartan modus operandi. Another recurring issue is that
Wilders has continually insisted that other parties’ refusal to cooperate with him
in a coalition government reveals the Netherlands’ undemocratic nature, since
excluding him, he maintains, would effectively mean ignoring the interests and
views of a substantial percentage of Dutch voters (“Wilders argues that VVID and
CDA cannot ignore him, since they thereby also ignore his voters” - translation
by Chl & NvdL)*

Wilders gimmick is his striking, heavily blond hairdo (not unlike Donald
Trump’s). In debates and writings, he regularly comes up with vivid, though
offensive, phrases, attracting a lot of media attention. Examples include “kopvod-
dentax” (“head rag tax” - a semi-serious proposal to impose a tax on the wearing
of head scarfs),” and “tuigdorp” (“hooligan hamlet” —a village where repeatedly
convicted offenders supposedly should be deported, so as to make it easier to

keep an eye on them).”

Visual and multimodal metaphor in cartoons:

a brief introduction

Taking seriously Lakoff and Johnson’s claim that “metaphor is primarily a mat-

ter of thought and action, and only derivatively a matter of language” (1980, p.

153), Forceville (1996) proposed a model for visual (or pictorial) metaphor that

was based on Max Black’s (1979) “interaction theory”, but adopted the generally
accepted terminology introduced by Conceptual Metaphor Theory (CMT). The
founders of CMT stipulate that “the essence of metaphor is understanding and experi-
encing one kind of thing in terms of another” (Lakoff and Johnson, 1980, p. 5, empha-
sis in original). Any metaphor should be rephrasable in terms of an “a 15 87, or
rather “A-ING 1S B=-ING” form, as the interpretation of a metaphor boils down to
the mapping of typical attributes, actions, and attitudes associated with B upon
attributes, actions, and attitudes associated with A. In a purely visual metaphor,
both the topic (A, the “target domain”) and the phenomenon the target domain
is compared to (B, the “source domain™) are depicted (in the hybrid and simile
subtypes), or visually suggested (in the contextual subtype).” Multimodal meta-

phors, by contrast, are “metaphors whose target and source are each represented
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0%
antly in differ, : 1

- ¥ in different modes” (Forceville, 2009, p, 384). |
S are pertinent- : i i !
S pertinent: (static) visuals and written language
Nnost ¢ inati % L
tcommon combination of modes.” [n our corpus

t‘dp]iors To d
FD * SO . Ve 0 > V‘
I m hln ) l 7 l ” II:)] 1 b(.o pur{'.‘]y ISU;!I.

] able and interpy- i
pl L ﬁ)“()wing s wd inte pretable as a visual or multimody]

Ha must be met:

(1) An iden 1 i i
t N lCL’!thI‘I 1121‘5 >
Olu i t“ : o ”) ]n, l'){.(:‘l‘l Ci‘{?zltt‘d th\VG(“Jl two p]l(\llolllellﬂ. (L'Jk()f and
r 1son's “th £5 ) tha t, 1n the glven context, bClOll‘%' to difteren Cd (‘é)‘Ol‘i(‘S.

(i) The pheno
mena are .
e ‘ to be understood as target (domai
a respctely $ target (domain) and source

(i) Target and
g source are 1 i
not, in the given context, reversible; at least one char.

acteristic/ connotati i

iy ‘:‘011/culonon/att]tudcr associated with the soure i
: pertinently mapped” onto the target do . AR

nally related connotations js to be so iy X

of) features that constitutes the interpye

Forceville, 2013, p- 59). &

ain; often a cluster of inter-
mp.pcd‘ It 1s this mapping of (clusters
tation of the metaphor (acapted from

The genre of political ca rtoons is rich in vi

i i 11n visual metaphors. Over the as ar

ket gm?lt; p:g;zﬁc‘?ddc:apters has‘ appeared that focus speci ﬁ[:”:: ltyliny Z:;St’ :

i SChinemo,rd i ;; y El Refaie (2003). Other studies include El Reﬁ:il_

el e Unsu; i :lfes (2009), T{-:Ing (2009), Abdel-Raheem (2016) ‘I(HT

bl metaph};m :ﬁlz;;:z;::i;:o(hkc ad}:ertiscmenrs; see Forceville, 1,9(96()
. : ; aphors are hi eftici

ﬁi:::t;r; ;ps{ii?:(f;c perspfj‘ctive, ;11'1c[ the emotions, valitg:zznzﬁalz;]:tt]izeans e
aat p » Ona given topic (Charteris-Black : l

cial difference between metaphors in y

des inhering i
ngin
o] .
e » 2004; Musolff, 2016). One cru-
S b e F ersing (PRODUCT 1s X) and those in political
‘ s * former typically mq iti .
b : ypically map positive featur
e = positive features er
i ();po o y 1? 1P negative features onto the target domain, Th by
%t : e 5 . The genre, :
R g y critical 0{ pF)lIthhlIlS: “the cartoon subverts political 'f;tl : o
Bmmcg. nis ;0 superiority and/or legitimacy” (Duus, 2001, p <‘9( ‘5) s
*gru and Forceville (2011) , G
' analyzed i
Pt yzed a (modestly sized p
: il : : corpus of car-
e ustgi ke;fjlmz target domain, namely the FINANCIAL ('I}{l'-‘-l\ pf 200(368“u
2st Lakoff ay ! : ] i ‘
b el jlbj011115011s (1980, 1999) claim that human beings und’ B
B aAC - - 3 e ¥
RGN i str'lcul: and complex issues Systematically in terms of ot} 1
O i 1ena. “Concrete” in this case means pertaining t s
c ; € 0 -. Sy i
| iy 01;10t;§111 (Johnson, 1987: Kromhout and Forcevill%: 25:];)30[1)}
: : of which structural ‘ W
i tral metaphors were used to
ancial crisis was depicted i P i
: N cartoons, thes X
s » these authors found that certa;
i Ligges at certain sourc
e ‘taxget domain FINANGIAL CRISIS recurred, sucl s
S “% ANd BEGGING FOR MONEY (see also Dominguc: 901§ 2 sy,
Xpect i S
B S 1\1;/glthat metaphorical analysis would yield comp i
applied to Wilders-cart :
oons, we here analvze . i
;. : analyze a serie
f the underlying form Grgrr WILDERS 15 X

arable patterns when
s of cartoons with metaphors
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Corpus and method of analysis

aring Wilders-cartoons that appeared in a right-
artoons that appeared in a left-wing newspaper,
her the political affiliation of car-

Tuitially, we considered comp
Wing newspaper versus Wilders-c
as this would have enabled us to chart whet
toonists influenced (1) which metaphorical source domains they had chosen for
Wilders: and (2) whether, even when they had chosen the same source domain,
d for different mappings from these source domains.
However, since it turned out to be impossible to get access to digital archives of
such cartoons, we had to abandon this option. We also dismissed using Google
Images (choosing “Geert Wilders” and “political cartoons” as scarch terms) or
the Cagle cartoons website (http://www.caglecmrtoons.(:om/) as a source. The
former yiclded cartoons ranging from. professionally clear instances to amateur-
ish, often incomprchensible ones, while the provenance of these cartoons could
d: the latter yielded too few instances of Wilders-cartoons

they had perhaps opte

often not be establishe
to allow for any generalizations whatsoever.
We then found that the annual “Prent m Politiek” award shortlist for the best
Al cartoon in a Dutch newspaper or magazine was published in book form.
awarded in 1994, and in 2013-2014 it was renaned the “Inktspot”
award — a Dutch pun on “ink (s)pot” and “ink mockery”. We analyzed the car-
toons in the yearbooks from 2000, the year Wilders founded the PVV, until 2017
and De Ranitz 2006, 2007, 2008, 2009, 2010, IJsselstein Mulder
1. 2012, N. N. 2014, 2015, 2016, 2017).
depiction of other

politic
Tt was first

(IJsselstein Mulder
and Istemaker 2011, Beugeling ¢t a
1 order to allow for comparison with the (metaphorical)

Dutch party leaders, we decided on the following procedure. After jointly ana-

lyzing the cartoons in the 2006 edition, we separately answered the following

questions for each political cartoon in the yearbooks:

(1) Does the cartoon name and/or depict one or more Dutch party leaders visu-
ally and/or verbally?

(2) If (1) applies, are one Or More
multimodal metaphor?

(3) If(2) applies, what source domain is enmpl

of these party leaders presented via a visual or
oyed to portray the party leader(s)?
any recurrent source domains in the portrayal of

agree on the answers of questions (1) to (3) ~
onclusion section — we resolved this

We subsequently analyzed
Geert Wilders. 1f we did not
an issue to which we come back in the ¢

through discussion.

Case studies: findings
How often did party leaders feature in the cartoons?

how often Geert Wilders and other Dutch party lead-

We began by counting
ally featured) in our

ers were represented (i.e., verbally mentioned and/or visu

Metaphors portraying Wilders in cartg
¢ Atoons g
7

corpus (the “R’

:
columng iy, T
] . San Table 17 1 g
St Al e, . Lable 17,1, see 98), - en. ¢
ch a representation coyld 1, 2SR e S Py
4 ¢

columns; M is thas

18, we counted

e 17.1, o ofte
a sub f*(f()l]bldt‘fcd to be a metaphorical one (the “M“
d set o ¢ A e’
s o R). In order not to overcomplicate the
i ) party leader that

ast one yearbook individy
Bos, Rouvoe, Verhagen, S

o Analy.
i appeared in six or more cartoons iy
a i@ : : .
- y (ie, Wilders, Verdonk, Balkenende, Ruee
i i 4111501 3 e e : iy
by S AR =y ), and cach party leader represented in fevey
as happened a few times he year collectively (“other party leaders”), When
- °$, a4 par ’ e
of ever ikl ey : uty ki‘adm: was represented in terms of one t\\z(:
1cal source dongg i ’
s > domuaing s aneously, these wer
15 separate metaphors. We did not take i g7 e g eteuneed
ake into

o hieH Aot thi three Dol account the cartoons (14 in all) in

ans were met o 9
netaphorized, as in such cases all or most

of them were i
vere depicted collecti i
. sollectively with (he same source domain (for inst
> SOULC g s instance,

“athletes” n . raGe; “ﬂl’CS” 1 id A g

dCC, 1 a Spice s
yteg) - . X s web: - Covliili 1 : ng hY
VOl 5)» and hlS \V()lll(’l hHVC hvld D; Or CI\hlblUO]).]StS’ “‘)’mg to win

party leaders were assesse
TYH 17; were assessed to be 1'nct:1phori(”1]ly rep |
able 17.1 shows that Wi < ) L N
g s tha ilders features i
e M NI [ 'S teatures in over 25% of 7/4C
representing Dutch pare o = /
TR e s artoons (107/407
i W,lp‘ ' Ly lcadel,i& It 1s noteworthy that chis is even 11<101'€ tl )
B AR active during the saime period as Wilders: ar | he
y's Prime Minister since 2010, could be e | o Tl rmd Vi
portrayed. Not only is Wilders represe b ok

a misleadine i
g influence on the number of times

e : very frequently
more often metaphorically represented: W']Ll( i s S e
s i a sented: Walders is metaphorized | i ]
Rt hat i ; aphorized in two-thirds of
S (72/107), and Rutte only in about half of them (42 7-70 tl.mds %
“T( 1 0.11 K, who preceded Wilders in founding ' i ISt
(“Trots op Nederland”/”Proud of Holl g
toons of 2006 aud 2007, trumping
ycars both in literal and metaphoric
1ssue later. ’

‘ ably,
HatoR a right-wing populist party
and”), is emphatically present in the car-
thcn—?}:une Minister Balkenende in these
al manifestations. We will comte back to tl.lyisl

Which me i
taphorical source domains characterize Wilders?
Labelling sourc i . e
@ ce domains verbally is a thorny issue, as there a; 1
ssue, A e are many differ-
an be name <
to enable discussion of any recurring | 11).Lbe nimkd. o e o
(o Obany recurring patterns in Wilders' portray: i
them to source domains used to depict other p S | 3 g

WILDERS 1§ A P arty leaders
A FOULNESS-EXUDING CREATURE (5 occurrences)
2 o JCLLTENCES) .

domain, we incor i
OLLUN, We tncorporate excretion (shit VOIit)
; .' ik . . e ;
visualized via “pictorial runes’

; i
and llllpl'()ple 12]11Q)U

ent ways i ich .
1ys i1 which a source domain ¢

: In this source
’ SLE and improper language (the latter
and “pictograms” 1 1).6¢ ng?
\ : grams —see Figure 17.1).¢ “Excreting”
j Oc—-lISJ . y e 1 ’ i L7 . P, % by
(i: = ¢ exemplity bodily activities considered “not doni”
Ly i cs. The meta i appi -’
e e B %)hou.cal mappings can be phrased as “behay
, be iy ausing V E
o S 8 thzed, causing embarrassment, being child;
Another cartoon depicts Wilders metaphoricall Laie oo
i : s metaphorically as a poisc !
Rl G ' ‘ _ ally as a potsonous deterge i
yetanother one Wilders is seen sowi ; b
TP S10E thas 1 seen sowtng seeds from a bag with “hatred” wrice
Cn g ese cases, the crucial pr ‘ i o
al property that 1s 1
s mapped from the vari
1e various

ource do ]
a1ns onto aers 18 at sometin lg bcld manate f 1
S [ ns \X/ ( tha ( €11anay S Lrom him.,

m professional politi




rty leaders in the period 2006-2017, specifying the period of their leadership,

TABLE 17.1 Metaphorical and non-metaphorical occurrences of Dutch pa

in the cartoon yearbooks

Other party  'Total

Samsom
leaders

Verhagen

Bos (PVDA) Rouvoet
(CDA)

Rutte

Verdonk Balkenende
(ToN)

Wilders

Yearbooks + total

no. of cartoons

(PvDA)

12/11/02— (CU)
5/4/10

(VVD)

(CDA)

(PVV) Feb
06— now

16/3/12—-

12/11/02—- 9/6/10—

8/04/11

31/5/06—
now

1/10/01-

9/6/10

3/4/08—

10/12/16

30/6/12

19/11/11

M

M

M

M

M

25
33

43
58
44
31

14 13

9

18
13

1

2006 (191)

wn

ol

11
1

11

2007 (168)

35
21

[a\]

ol

10

10
12

14
9

2008 (162)

(o]

10

o1

2009 (160)

53
21

82
41

15

14

23

27

35
16
6
6
1
3

2010 (167)
2011 (168)
2012 (154)

13
25

10

59 30
20

11

15

13

13

2013—14 (131)
2014-15 (131)

10

[Q\]

2015-16 (130)
2017 (100)

14
407

(32]

5

244

1300 23 W52 115, =843 21

25

36 28 47 30 87w S42+ 229, 17 10

72

107

Total 1662
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I 5 -1 refer € questio
sented b grooms” Prine Ministt ;h i \I: i h
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“capable of exploding and thereby making a lot of victims and causing a lot of
damage”. This source domain may vefer to Kurt Vestergaard’s controversial car-
toon in the Danish Jyllands-Posten (2006), in which a Muslim (Muhammad?) was
depicted with the metaphor TURBAN Is BOME (or non-metaphorically with a tur-
ban hiding a bomb). This cartoon was subsequently used, without Vestergaard’s
ilders in his anti-Islam film Fitna, which made Vestergaard
artoon showing Wilders with a bomb-hat. The
thus resonate intertextually

permission, by W
himself in turn respond witha ¢
three examples in Dutch cartoons (all from 2008)
on various levels.

WILDERS 15 A DOG (3 occurrences). The features to be mapped from DOG to
WiLpers differ from one cartoon to another. In one, Wilders howls against the
moon (symbol of Islam); in another, he is an angry dog pursuing an Arabic-
looking person; in the third, he is the obedient poodle of French Front National
party leader Marie Le Pen (Figure 17.3), who heads one of the most successful
extrenie-right factions in the Buropean political landscape.

WiLDERS 15 A BABY/CaILD (3 occurrences). The mapped feature is “immature,
uncontrolled, irresponsible behaviour” (see Figure 17.4). It is not just the angrily
red head that cues the target domain “Wilders”; giving the middle finger is typi-
cal of him (and not of prototypical babies), too.

WILDERS 1S A HELMSMAN (2 occurrences). The label “helmsman” has been
used in this chapter for any person who “steers/fails to steer/pretends to steer”

boat, car, bike, wagon, etc.). The mapped feature is

some sort of vehicle (
. In the context

“(supposedly) steering a vehicle toward a specific destination”
of the cartoons in which this source domain is used, Wilders is at the helm in

situations where he should not be. We will discuss this metaphor at greater

length below.

]

BEDRIJFSPOEDEL

FIGURE 17.3  Winers 15 A DOG, Text: “Company poodle”. Bas van der Schot, De
Volkskrant 26-5-2014 (original in colour). The Wilders-poodle’s unhap-
piness transpires from the black “pictorial rune” above his head.
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FIGURE 17.4
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(original in colour),
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etaphor because it exempli-

Forceville, 2017), but also to initially overlooking a m:
h of course still meant it was

fied a clichéd scenario (€.g-» politicians as parents) — whic
a metaphor. Moreover, given that there are degrees of metaphoricity, we sometimes
disagreed whether in a specific situation a depiction should count as metaphori-
cal or not. A final issue concerned the precise verbalization of a metaphor. Should
omain be labelled as ANIMAL, DOG O} POODLE? As SPOUSE, GROOM
v? Different formulations suggest different potential
mappings, and thus different interpretations. Given the relatively small size of our
corpus, we opted for formulating broad categories; but with larger corpora, it 1s
advisable to refine the categories. To further illustrate the impact of verbalization, it
is worth noting that, while opting for the label poG means that this source domain
is exploited for various politicians, not just for Wilders, rephrasing the three DOG

s for Wilders as WILDERS 1S A DOG HOWLING AGAINST AN ISLAM=-SYMBOL
PURSUING AN ARAB-LOOKING pERSON and WILDERS

Al three into source domains uniquely

a given source d
or PARENT? As CHILD Or BAB

metaphor
MOON, WILDERS 1S AN ANGRY DOG
1s MARIE LE PEN’S PET DOG would turn

Jgsociated with Wilders.

Condluding remarks
We cannot be sure, of cours ons selected for the shortlists of
year’s best political cartoons are representative for all Dutch cartoons that

appeared in that year, so any conclusions about the representation of Wilders are

necessarily tentative.
Compared to other political leaders, Wilders appears to be represented very

frequently in Dutch political cartoons, just as right-wing party Jeader Rita Verdonk
was before him. This is not surprising:Wilders’ views, whatever one 1may think of
them, make him a politi re. His extremist statements

cal force that is difficult to igno
and provocative behaviour moreover andoubtedly make him an attractive subject
for satirical portrayal by cartoo spired to create vivid

nists, who may moreover be in
metaphors due to this selfsame extremism. This starkly contrasts with the frequency
with which, for instance, Alexander Pechtold — arguably Wilders’ most unwaver=
ing and eloquent critic in the House of R epresentatives — has been represented.
Pechtold, the long-time leader o

£ D66 (Democrats 66), does not even feature by
name in Table 17.1, as he never appeared mo

re than three times in a single year-
book, and therefore is one of the “other party leaders”. This leads to the somewhat
worrisome conclusion that reasonable, decently behaving politicians run the risk of
whereas politicians with extremist ideas are rewarded with atten-
o thereby willy-nilly help keep the ver

e, that the carto

the

pot being visible,
tion by cartoonists, W y ideas they criticize
in the limelight.
While we had expected, in line
recurring instantiations of the same
turned out not to be the case. Indeed, onl
once; most of them were unique. We can o
this unexpected result. The cartoo

\with Bounegru and Forceville (2011), to find many
few source domains to characterize Wilders, this
y a few source domains occurred more than
nly speculate about the reasons for what

was, for us, n metaphors we studied in Bounegru
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Notes

1 Information ab i
about Wilders comes fi
o rstep. mes from hteps://w i i
g 1?de;s and https://nl.w;kipedia.org/wiki/G;Zw.lg(:‘t'almlca,com/biogmphw
» and the authors’ first-hand knowledge Pt Bot i)
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2 See https://www‘britannica.com/biography/Geert—\Xfﬂdm:s (last accessed 5-2-19).

3 Seeat https://www.nu‘nl/verkiezingcn—iz0.17/ 4560714 /vvd-en-cda-willen-niet-met-
pvv-tafel.html (last accessed 10-7-18).

4 See e.g. “Wilders wil ‘kopvoddentaks™, Trouw, 16 September 2009. https://Www.0:0
uw.nl/ home/wilders-wil—kopvoddentaks-~ad02?ad3/ (last accessed 10-7-18).

5 See e.g. “Wilders wil veelplegers in ‘tuigdorp’”, De Volkskrant, 10 February 2011,
https://w\vw.volkskrant.nl/nieuws-achtergrond/wilders-wil-veelplegcrs—in»tui
gdorp-~b9a877bl/ (last accessed 10-7-2018).

6 See Forceville (1996), and Forceville (2016) for a recent discussion.

7 See Bateman (2014) for a survey of approaches.

8 See and Forceville et al. (2014) for discussion of these labels.

9 The unlikely coalition between the Liberal-conservative VVD
PydA resulted in several “courting” scenarios featuring party

Samsom in 2012,

and the Labour-party
leaders Rutte and
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