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The capital of the internationally celebrated Dutch
graphic design is Amsterdam. Many graphic designers
inhabit this city, living alongside leading cultural
institutions, publishers and the Gerrit Rietveld Art
Academy.

Amsterdam has a rich graphic tradition. In the
‘Golden’ seventeenth century Joan Blaeu published
prestigious atlases, and later that century Maria
Sibylla Merian became famous for her illustrations.

The twentieth century again represented a blooming
period for the city’s graphic design. Architect

H.Th. Wijdeveld decorated the avant-garde art magazine
Wendingen (1918-31) with printers’ brass rules. In

the second half of the century, the art catalogues and
posters of Willem Sandberg and Wim Crouwel received
international attention. At the Gerrit Rietveld Academy,
Jan van Toorn brought the ‘neutrality’ of the prevailing
modernism up for discussion.

This exhibition focuses on some of today’s most
discussed contemporary book designers from Amsterdam:
Irma Boom, Hansje van Halem and - working under the
moniker Lesley Moore - Karin van den Brandt and Alex
Clay. Many of their designs are created for cultural
institutions. Boom’s work is now part of the permanent
collection of the MoMA in New York, and her archive has
been placed at the University of Amsterdam. The books of
Van Halem, Van den Brandt and Clay were awarded at the
‘Best Dutch Book Designs’ competition.

Bettina Neumann, a photographer born in Germany
and now living in Amsterdam, has portrayed the three
studios. She focused on characteristic graphic details
of the work of these designers.
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CTonuuen WMPOKO M3BECTHOrO FOANAHACKOro rpapuyeckoro
[13ailHa HeCOMHEHHO ABnAeTcA AwmcTepaam. MHorue ausaii-
Hepbl 060CHOBa/MCb B 3TOM rOpoAe C €ro JIMAMPYHILMMA
KYNbTYpHbIMU LeHTpamMu, W3AaTensCTBamMu M XyAOXeCTBEHHOW
akagemueit Putsenga.

AMCTepfaMm uUMeeT [aBHUe Tpajuuuu B obnacTtu rpaduku.
B «30/10TOM» CeMHaauaToM Beke MoaH Bnay n3gasan
MpecTUxXHble aTnackl, a B KOHUEe TOro xe Beka Mapua
Cubunna MepuaH mpocnaBunacb CBOWMM WJIKCTPUPOBAHHBIM
anbbomamu .

B nBaguaTtom Beke AMCTepfaM nepexwBan HOBbIA
nepuoa pacugeTa. ApxutekTtop X. ®. Bengesens opopmnan
3[ecCb aBaHrapfAHblii apT-XypHan Wendingen (1918-31).

Bo BTOpOI NONOBUHE BeKa MexAyHapoLHOe NpU3HaHue
MONYYUNU XYAOKECTBEHHble KaTanoru u apuwum Bunnema
CaHpbepra u Buma Kpoysena. flH BaH TopH, npenojasaTefb
XyAoxeCTBEHHON aKafemun PuTBenga, Brepsble OCMOpU
«HelTpanuTeT» LapuBLEr0 MOLEPHU3MA.

Ha 3Toli BbicTaBke MpefCTaBNeHbl Haubonee 3ameTHble
amMCTepAaMCKne KHUXHble Au3aiiHepbl COBPEMEHHOCTM: Upma
Bom, XaHcbe BaH Xanem u paboTawwue nog bpengom Lesley
Moore KapuH BaH aep bpaHAT u Anekc Kneit. MHorue ux
MpOeKTbl CO3AaHbl AA KyNbTYpHOro cektopa. PaboTel Upmbl
BoM npepcTaBneHsl B Koanekuun Hblo-Mopkckoro myses
COBpeMeHHOro uckycctsa (MoMa), a ee apxuB XpaHUTCA
B OTgoene 0cobbix Konnekuuin AMCTepAaMCKOro YHWUBEpCH-
TeTa. KHuru pgusaiiHepoB BaH Xanem, BaH Aep BpaHaT u
Kneit oTMeyeHbl nNpemMuMAMM 3a JYHWUA FONNAHACKUA KHUXHBIA
ON3aiiH.

beTTuHa HoiimaH, ¢oTorpad u3 lepmaHuu, paboTatwwasn
B AMcTepAame, cfhenana ANA 3TOW BbICTAaBKU Cepuio
poTorpaguini B CTyAnAX Au3aiiHepoB, CHOKyCMpoBaB B3rAAA
Ha XapaKTepHblX AeTanax.



Irma Boom (1960) is an internationally acclaimed book
designer, but still maintains a small permanent staff
of two in her Amsterdam office. Her clients include
publishers and cultural institutions such as the
Rijksmuseum, the national museum of the Netherlands.
Since 1992 she serves as a senior critic at Yale
University School of Art, New Haven.

For Boom, it is essential that she is involved
in the very first stages of a project, serving as
both a designer and an editor. This was the case
with her most reproduced work, the SHV-book (1996).
The 2136-page volume tells the history of a Dutch
multinational corporation anti-chronologically,
using pictures and other archival documents. The
two printed ‘fore-edge paintings’ are especially
spectacular.

Boom’s trademark is the exploration of a book’s
edges. In the more than five centimeter thick sculp-
tural looking Sheila Hicks (20e6), the frayed texture
of the (hand-sewn?) edges alludes to the examples of
textile art works reproduced. In her work, Boom looks
beyond standard production methods. In her view, this
is the only way the book can keep its vitality as a

powerful medium.
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Mpma Bom (1960) - oAHa M3 3HaAKOBbIX PUryp rpapuyeckoro
AM3aitHa HupepnaHgos. B 1991 rofy oHa OTKpbila O4YeHb
CKPOMHYK no obbemaMm (y Hee [Ba aCCUCTEHTa), HO BECbMa
3aMeTHyl0 B MMpoBOM MacwTabe cTyamw. Cpein ee 3aKasuyu-
KOB - M34aTeNbCTBa M KYNbTYpHble y4pexaeHus, Hanpumep,
Peiikcmy3eyMm, HauWOHaNbHbI My3eit Hugepnangos. C 1992
rofa OHa Takxe ABAAETCA CTapwuMm KpUTUKOM B lkone
nckyccts npu Menbckom yuusepcutete (Hbio-XeitBeH).

BaxHbiM ycnosuem paboTel ana Wpmbl bom aBnaetca
BK/I0YEHNE ee B MPOEKT Ha CaMoOM paHHeM 3Tane Kak
Au3ailHepa M Kak pepakTopa. Tak OHa paboTana U Haj
CBOMM CaMbiM W3BECTHbIM NMPOEKTOM — KHUFOW O XONAMHTe
SHV (1996), B KOTOpOM Ha 2136 CTpaHuULaxX B 06pPaTHOM
XPOHONOrNYeCckoM NopajKke pa3BopayMBaeTCA UCTOpUA STOM
KOMNaHun B ¢poTorpadmax M ApYyrux apxuBHbIX AOKYMEH-
Tax. B 37oit kHure Upma 3ppeKTHO opopmuia obpes KHUMM
WANKCTpaLmMAMA .

JKcnepuMeHTBl C 06pe30M KHWUT CTalu ee TOproBsoil
Mapkoit. CKyNbNTYpHbIA, 6onee 4YeM NATUCAHTUMETPOBbIA
06pe3 (BepoATHO, Bbipe3aHHblii Bpy4YHyl) KHUrK Sheila
Hicks (2006) nepek/ivKaeTCA C WMNCTPAUUAMU TeKCTUNS B
KHUre. BOM He OrpaHM4YMBAETCA AOCTYMHbIMA TEXHUYECKUMU
cpeacTBamu. OHa cyMTaeT, YTO TONAbKO TakuM obpasom
KHUra, Kak MeanyMm, OyAeT uMeTb XU3HEHHYK cuiy.
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Hansje van Halem (1978) graduated from the Gerrit
Rietveld Academy in Amsterdam in 20@3. For her

final exam work she created the ‘Scratched Letter’:
sketched letters within existing outlines, which form
new images when layered on top of each other. In 2011
she made this into a font for her own use. Today she
continues to be a precise and obsessive lettering
artist.

Van Halem’s books often have endpapers she
designs herself, which has developed into a trade-
mark style. Sometimes she decorates the stamped
binding with a pattern. In book production, she
enjoys more financial and creative freedom when
working with subsidized publications in compari-
son to when she works with regular trade books. For
example, the precious foil stamping on the monograph
Uit de schaduw (Out of the Shadow, 2011) has been
made possible by a donation from a society of biblio-
philes. In addition to designing books, posters
and other printed matter, Van Halem teaches at the
Utrecht School of the Arts (HKU).

A special project is Schrank8, a gallery in a
1930s showcase in her living room. In her spare time,
Hansje van Halem makes bobbin lace, a technique that
works well for geometrical patterns.
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XaHcbe BaH Xanem (1978) oKOH4Mna B 2003 ropy Xyhoxe-
CTBEHHYW akajemuiw Putsenga. B ee puniaomMHOM npoekTe
‘Scratched letter’ («HauyepTaHHble 6yKBbi») Kaxpas 6ykBa
npoyepynBaeTCA MHOro pa3, (opmupys HoBble 06pasbl.

B 2011 rogy oHa pa3paboTana Takoit WpuGT AnA CObCTBEH-
HOrO WCNONb30BaHWUA. PucoBaHWe 6yKkB ANA Hee [0 CUX Mop
ABNAETCA KPOMOT/IMBbLIM M 3aXBaThiBaKIWMM MPOLECCOM.

MoyTn Ana BCeX KHUI BaH Xanem cama co3paeTt
dop3aubl, 4YTO yxe CTano ee PUPMEeHHbM 3HaKoM. WHorpa
OHa [leKopupyeT U KOpewoK KHUru. Mpu Npou3BOACTBE
PUHAHCMpYeMbIX KHUI OHa, KakK NpaBua0, MOXeT MO3BOUTb
cebe 6onbWyw TBOPYECKYW U OUHAHCOBYH cBobGOdy, 4eM B
paboTe Haj MaccoBbMM WU3JaHuAMU. Tak, AoporocToslee
TUCHeHWe ¢onbroit ana kHUru Uit de schaduw («U3 TeHu»,
2011) CTano BO3MOXHO TO/JbKO MOTOMY, 4TO 3Ta MOHOrpa-
¢ua n3pgaBanacb Ha cpeacTBa obwecTBa 6Gubanodunos.
Momumo AM3aiiHa KHWr, aduw M Apyron neyaTHOM NpoOAyK-
UMM, BaH Xanem npenojaeT B YTPexXTCKOW WKONe WCKYCCTB
(HKU) .

Ee ocobubiii npoekT Schrank8 - 3To ranepesa B BUTpPUH-
HOM Wkady 30-X rogoB B ee COBCTBEHHOW TOCTUHOW.

B cBobogHoe Bpems XaHCbe BaH Xanem nieTeT KpyxeBa
- 9TO pemecs0 MO3BONAET IKCMEepUMEHTUPOBATb C reoMme-
TpUYECKMMKM Y30pamu.









Karin van den Brandt (1975) and Alex Clay (Norway,
1974) have collaborated since 2004 under the moniker
Lesley Moore. They met in Arnhem where they both
studied at ArtEZ, and later worked together for a few
years at De Designpolitie in Amsterdam.

Their LM Logo Machine and Bank gets a lot of
attention: visitors to their website can design a
logo (from a collection of components), which will
be used only once. This initiative places the logo
culture into perspective. For Lesley Moore (less is
more) it is less about the style but rather about the
concept, from which design and layout decisions are
being made.

Well-known projects include the design of the
architecture magazine Mark and the visual identity
of the Central Museum Utrecht. Since 2010, assign-
ments for books have been a regular part of their
work. They were awarded in 2012 for their art books
Robbie Cornelissen and Nul=e. For Robbie Cornelissen
Lesley Moore redrew Futura, which served as display
typeface, where some of the parts were shifted. The
monograph Nul=e has a very strong cover: the pearly
white design with two punched zeroes fits perfectly
into the minimalism of the subject matter of the
book.




KapuH BaH pep BpaHaT (1975) u Anekc Kneii (Hopserus,
1974) paboTawT BMeCcTe C 2004 roja noj umeHem Lesley
Moore. OHM 3HaKOMbl elle CO BpemeHu y4ebbl B ApHeme
(ArtEZ). BnocnefcTBMM OHW HeCKONbKO neT paboTanu B
areHTcTBe rpapuyeckoro AusaitHa [iu3aiiHepckana nonuumua
AmcTepgama.

0cob60ii NonynApHOCTbI0 MONb3YeTCA CO34aHHAA UMK
nporpamma LM Logo Machine en Bank: Ha ux caiTe nwboii
MOXeT CaMOCTOATENbHO pa3paboTaTb AOroTUM, KOTOPbIA
6yneT Mcnonb3oBaH MWL OAUH pa3. ITO NpoekT 06
OTHOCUTENbHOCTU KynbTypbl norotuna. Ana Lesley Moore
(less is more) BaxHbM ABNAETCA He CTWAb, a uAed,
KoTopas nosgonfeT UM GOpMUpOBaTb XYAOXECTBEHHbIN
obpas.

B 4ucne M3BECTHLIX MPOEKTOB - AM3aiiH apXUTEKTYPHOro
XypHana Mark n ¢upmeHHbid CTuAb LleHTpanbHoro myses
YTpexTa. C 2010 roga XyAOKHUKM peryaspHO nosy4awT
3aKasbl Ha AM3aiiH KHUM. B 2012 rogy npemuamn 6binu
OTMeYeHbl MX XyAOXeCTBeHHble u3aaHusa Robbie Cornelissen
n Nul=e. na Robbie Cornelissen 6bin MCNosib30BaH
nepepaboTaHHbiii Lesley Moore wpudT Futura, yacTu

KOTOpOro 6biiM CMelleHbl. PaHee OHUM yXe 3aHWUManUCh
peau3aifiHoM CylwecTBYHWMX WPUPTOB. Ans mMoHorpadun Nul=e
OHW NpupayManu 6necTslylo 06NOXKY: [Ba Bbipe3aHHbIX HONSA
Ha 6eNOCHeXHOM (OHEe, YTO TOYHO COOTBETCTBYWT MUHUMA-
NU3MYy TEMbl.
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This brochure is published on
the occasion of the exhibition
‘Amsterdam Book Design: Irma
Boom, Hansje van Halem, Lesley
Moore’, which can be seen from
May 26th until June 17th 2012

in the creative platform Taiga
Space, Saint Petersburg.

The exhibition, curated by
Mathieu Lommen, is an initiative
of the Netherlands Institute

in Saint Petersburg (NIP) in
cooperation with the Special
Collections of the University of
Amsterdam (UvA) and Taiga Space.

Many thanks to the Netherlands
Consulate-General (Saint Peters-
burg), Mila Chevalier (NIP),
Maria Pavlikhina (Taiga Space),
Steph Scholten (UvA Erfgoed) and
Elizabeth Resnick.

Concept, compiling and text
Mathieu Lommen, University of
Amsterdam

Organization
Mila Chevalier

Photography
Bettina Neumann, Amsterdam

Poster design
Richard Niessen (Niessen &
De Vries), Amsterdam

Translation
Anna Vyborova (Russian)

Esther Lucassen (English)

Brochure design
Sander Pinkse, Amsterdam

Printing
Lecturis, Eindhoven
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BIJZONDERE
COLLECTIES

3Ta 6powwpa W3AaHa K BbiCTaBke
«AMCTEpAAMCKNIA KHUXHBIA AN3aiiH:
Wpma bom, XaHcbe BaH Xanem,
Lesley Moore», KOTOpas NpOXoauT
C 26 Maa no 17 MHA 2012 ropa

B MpocTpaHcTBe Taiira B CaHKT-
NeTepbypre.

BbicTaBKka, KypaTOpoM KOTOpPOW
aBnAetcA Matbe JloMMeH, OpraHu3o-
BaHa No WHuUnMaTmee [ONNaHACKOrO
MHCTUTYTa B CaHKT-MeTepbypre B
coTpyAHnyecTBe ¢ OcobbiMM Konnek-
uMAMM AMCTEpAaMCKOro yHuBepcuTeTa
u MpocTpaHcTBoM Taiira.

C 6narojapHocTblo leHepanbHOMy
KOHCYNbCTBY Hupepnanpos (CaHKT-
NeTepbypr), fioamune lleBanse
(ToNNaHACKUA MHCTUTYT), Mapuu
MaBnuxuHoit (MpocTpaHcTBo Taiira),
Ctedy CxonteHy (KynbTypHoe
Hacnegue, AMCTepAaMCKWii yHuBep-
cuTeT) W 3nu3abeT PecHUK.

KoHuenuua, cocTaBneHue u TeKkCT
MaTbe JlommeH, AmcTepAamckuii
yHuBepcuTeT

OpraHusauns
Nogmuna lleBanbe, lonnaHAckui
UHCTUTYT

doTO
BeTTuHa HoiimaH, AmcTepaam

[In3aiiH nnakaTa
Puyapg Huccen (Niessen &
De Vries), AmcTepaam

MepeBoA
AHHa BbibopoBa (pycckuit)
3cTep NlykacceH (aHraniAckuii)

[n3aiiH 6poutopbl
CaHpep Muukce, AMmcTeppam

NevaTb
Lecturis, JitHaXOBEH




