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Preface

Hoan Kiem Lake is the Hanoian
people's pride, the world of s
greenly historical and mythical. It is
like a God-given quiet space
harmonizing marvelously the nature
and the human beings, helping
people to feel peacefulness and to
incline to the good.

Hoan Kiem Lake is a cultural
relic area - space needed to be
preserved. Its water has been
poluted for many years. Its sacred
turtle has been exhausted. There
have been countlessly termite holes
which have killed many old trees... 5
erythrina trees whose flowers were
vividly red like flames were planted
by Confucian Nguyen Van Sieu
more than one century ago. He
hoped to use them and their flowers
as the background for the Thap But
(Pen Tower) writing on the sky,
implying promotion of education,
raising people’s intellectual
standards. In 2002, there were still
completely 5 of them. Recently, they
all disappeared and have not been
replanted yet..

On the east of the lake, there
was a splendid pagoda named Bao
An with 180 compartments and a
vast pond of lotus. In 1892, the
French authorities broke it down to
build up their offices. Its only trace
till now is Hoa Phong stupa beside
the lake. The pagoda bell and lotus
perfume has inspired me, a 80-
year- old man, to take a series of
Making lotus tea which is a way to
memorize the quiet space and lotus
perfume around Hoan Kiem Lake in
the past...

| must say my sincere thanks
to Professor John Kleinen, the
University of Amsterdam and Ms.
Dao Mai Trang, a journalist, for their
kind helps in this publication.

Hanoi, Summer, 2011

Quang Phung
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ng khdng phai la nguoi chup btre anh Jane Fonda, ngdi sao dién anh My,
khién phe diéu hau trong cudc chién & Viét Nam cam turc va tlr do goi ba 1a "Jane
Hanoi". Nhwng 6ng chéc chan co mét cung voi nhiéu phong vién trong va ngoai nwéc
chirng kién khoanh khac Jane Fonda, dau déi mii st clia quan doi Béc Viét, tréo 1én
ghé phao tha, miéng twoi cudi ré nong siing cao xa déi theo may bay My. Tuy khéng
phai la nguwoi phién dich chinh thirc cia Jane Fonda nhwng 6ng luén c6 mat trong
hai tuan Jane Fonda tham mién BAc Viét Nam, thang 7- 1972. Ong d& chup phéng
s anh Jane tham nha tré & Ha Noi.

e was not the one who snapped the picture of American actress Jane Fonda
that aroused hatred among the hawkish supporters of the Vietnam War who called
her “Hanoi Jane” ever since. But he surely was part of the scene when she climbed
onto the gunner’s seat of an anti-aircraft gun, surrounded by foreign and Vietnamese
photographers and cameramen. In a split second the suggestion was made that the
daughter of Henry Fonda, smiling and wearing a helmet of the North Vietnamese
Army, was targeting American airplanes. The photographer, Nguyen Quang Phung,
accompanied Fonda during her two week visit to Northern Vietnam in July 1972. He
was not her official interpreter, whom she described as Quoc in her memoirs, but at
least he was assigned to show her kindergartens and schools in Vietnam’s capital.
And more importantly, he took photographs of these visits.




© John Kleinen

ng la Nguyén Quang Phung, véi but danh Quang Phung. Sinh nam 1932,
con trai ctia mét vi tri pha thudc tinh Ha Bong xuwa. Nguoi cha, Nguyén Quang Riéu,
tirng c6 mét thoi gian ngén lam viéc cho chinh quyén Phap song le, nhitng trai
nghiém d¢ da khién cu c6 them long cam thong vai cac luc luvong ndi day clia Hb Chi
Minh. Diéu kién hoc hanh va dia vi ciia ngwoi cha da tao diéu kién Ion cho ngwoi con,
khi d6 mé&i chi chirng 12 tudi, cé dwoc cac kj nang ngdn ngl cling nhw thai do lap
than sau nay. Quang Phung sém tré thanh nhan vién clia Uy ban dinh chién quéc
té, noi phu trach cac cong viéc lién quan dén qua trinh giai gidp vu khi va rit vé nuéc
cua quan doéi Phap trong nam 1954. Sau dd, 6ng vao lam viéc & B6 Ngoai giao nhw
mét théng dich vién tré, song 6ng khéng bao gid rdi chiéc may &nh ctia minh.

uang Phung, the photographer artist's name, was born in 1932 as Nguyen
Quang Phung, the son of a district magistrate in the province of Ha Dong. His father,
Nguyen Quang Rieu, had served for a few days the French (colonial) administration,
but his experiences with the colonial masters encouraged him to sympathize with the
insurgent forces of Ho Chi Minh. Quang Phung was twelve at the time, but his
education and his father’s status enabled him to offer his language skills to the Office
of the International Control Commission that dealt with the disarmament and
repatriation of French forces in 1954. As a young interpreter, he later joined North
Vietnam’s Ministry of Foreign Affairs, but he never abandoned his passion for
photography.

Hoa s BUi Xuan Phai, dau
nhirng nam 1970

Painter Bui Xuan Phai in early

the 1970s

© Quang Phung

Hoa s7 Tran Van Cén,
nhirng nam 1970

Painter Tran Van Can in early

the 1970s

© Quang Phung

Sau chuyén tham gay tranh céi clia Jane Fonda téi Ha N6i, Quang Phung
d& chup dwoc nhirng tAm hinh vé& cac nan nhan dau tién trong cudc ném bom Ha
Noi thang 12 - 1972: nhidu gia dinh li tan va hoang loan tim kiém sy hd tro dudi
dbng db nat clia bénh vién Bach Mai. Nhitng hinh anh 4y khéng chi xuét hién trén
céc t& bao Ién cla truyén thong phwong Tay ma con dwoc dét trén ban nghi su
Ho&i nghi Paris cla phai doan hai nwéc, Viét Nam va My, dam phan dé két thuc
cudc chién. Tuy nhién, 6ng da khdng thé cé lai dwoc nhitng tAm hinh va phim am
ban dé niva. Kinh nghiém 4y khién dng vé sau khong dé dang véi dé nghi mwon
anh hogc phim am ban clia bét ky ai.

Céng viéc nhiém sé khong tao diéu kién dé éng tré thanh mot nha nhiép
anh nhuwng ké tir sau khi chién tranh két thic, hai mién Nam Bac thdng nhét, 6ng
da ludn theo sat sy phat trién clia dat nwéc minh. Thé giéi clia dng chinh la tha
d6 Ha Noi yéu dau, nhirng cong vién, ngd phd ciing nhw mot thé gidi tinh than
tham sau bén trong clia nhirng ngudi ban tir khi 6ng con lam cho bd Ngoai giao.
Ong thuwong duwoc clr dén cac dai siv quan nwéc ngoai & Ha Noi dé gitp cac
nha ngoai giao d& dang hon trong viéc di lai & Ha Noi. Quang Phung ciing dé gitr
dwoc mdt méi quan hé lau bén véi twéng Gidp, mdt nhan vat huyén thoai trong
lich st hién dai Viét Nam. O:@ la mét tay may da theo chan bo ddi cla twéng
Giap khi ho tién vao thd 6 mua thu nam 1954, tiéc réng cho dén nay, éng khong
con luu gitr dwgc tAm hinh nao vé thdi khic lich st huy hoang dé. Mt serie anh
chup hai nhan vat dac biét: twéng Giap va nhac si Van Cao - tac gia Quéc ca Viét
Nam - da dem lai mbi quan hé dac biét gitka mot s6 nhan vat tai nang voi nhau:
Van Cao (1923 - 1995) la ban clia hoa s hién dai néi tiéng nhat Viét Nam Bui
Xuan Phai (1920 - 1987); nha van Nguyén Tuan (1910 - 1987) va hoa si Tran Van

After the controversial visit by Jane Fonda, he photographed the first
victims of the Christmas bombings of Hanoi of nearly 40 years ago: disorderly and
desperate families looking for survivors in the ruins of the Bach Mai hospital. The
images appeared not only in major Western news media, but also in Paris on the
table where Kissinger and Le Duc Tho laboriously negotiated to end the Vietnam
War. Phung would never again see his photographs and negatives. That
experience made him very suspicious of anyone who later asked for copies or
negatives.

His government job prevented him to make a career as a photographer,
but he followed closely the development of his country after the war ended, and
in the aftermath of the unification of northern and southern Vietnam in 1976. His
world remained the beloved city of Hanoi, his parks, streets and lanes, but also
the inner world of innumerous friends and people he met while working for the
Ministry. He often was sent to foreign embassies to assist diplomats to find their
way in the capital of Hanoi. He also developed a life-long friendship with the
legendary General Vo Nguyen Giap. He was around with his camera when Hanoi
was liberated, when the victorious Bo Doi of Giap’s troops entered the city. A
series of photographs with Giap and Van Cao - the musician and composer of the
national anthem - brought a number of talented people together. Van Cao (1923
-1995) was a good friend of Vietnam’s most famous modern painter Bui Xuan
Phai (1920 -1987), writer Nguyen Tuan (1910 - 1987) and another painter Tran
Van Can (1910 - 1994) who happened to be Phung’s uncle. Phung entertained
i with them in a period that they came out of the twilight zone of
s. The government even recognized many of these artists since
the late 1990s with many state awards, often posthumously. Quang Phung
remained an outsider, but a keen observer.




Dai twéng V6 Nguyén Giap va
nhac si Van Cao, nam 1989

General Vo Nguyen Giap and
Composer Van Cao, 1989

© Quang Phuing

Om: (1910 - 1994), mét nguoi bac ho bén nha vo clia Quang Phung. O:m gitr mot
méi quan hé cm: hi*u sau séc voi :o trong giai doan hau chién va nhiéu té n
Pa phan trong sé cac nghé si nay vé sau, gitka nhixng ndm 1990 tré di, déu dwoc
Nha nwéc cdng nhan tai nang oc:m 3:% s dong gop nghé thuat ctia ho béng
viéc truy tang ho cac giai thuéng cap quéc gia nhw gidi thuéng H& Chi Minh, giai
thwéng Nha nwéc vé véan hoc nghé thuat. Trong khi d6, Quang Phung van gitr vi
tri cla mot ngudi ngoai nhung la ngudi quan sat sac sao...

Quang Phuing chwa bao gié né tranh chup nhitng canh huéng cé thé gay
tranh luan hodc chira dwng tinh chat nwdc déi. Nam 1990, Quang Phung dwoc
trao Huy chwong vang tai trién 1am anh nghé thuat toan quéc véi birc anh chan
dung tiéu d& Téc may. Day la mét bire anh tuyét dep, chup cd con gai clia mot
inh 1& dwong Phap nhitng nam 40, thé ky XX, sau d&o ngii theo Viét Minh,
v6i mét phu nii Vit Nam. Phai néi rang, thoi gian d6, viéc gisi thiéu véi dai ching
vé& mot ngwoi con lai- tivng nhdc nhé nhiéu ngwoi vé& nhitng m n hé khac
trong qué kh 2]l

2 mot dip hiém hoi bdi d& vap phai nhirng quan niém v& ban dién
dan toc chinh thdng va manh mé. Sw kién nay ciing 1a mét dau hiéu quan trong
cho thay Viét Nam dang thiic day sy da dang trong cac quan niém vé van hoa
cling voi déi mai vé kinh té. Mdi quan tam vé hon nhan di chling clia éng ¢ 16
bat dau tir nam 1960, khi dng chuyén ngir tiéu thuyét The Path of Thunder (Con
dudng sdm sét) clia nha van ngwdi Nam Phi Peter Abrahams (1948), tirng dwoc
so sanh v6&i cubn sach gay tiéng vang quéc té vé sy phan déi chu nghia
Apartheid Cry, My Beloved Country (Hay khéc di, dat nwéc yéu dau cla toi,
Alan Paton). Ban dich cla 6ng tirng dwoc gidi thiéu trang trong trén bao Nhan
dan ngay khi mé&i xuét ban, thdi diém ma doi séng van héa & Ha Noi noi chung
chéng c6 gi dang ké.

He never eschewed problematic or ambivalent scenes of photography. In
1990, he published a superb price - winning portrait of the daughter of a French
soldier of the Foreign Legion who in the 1940s had defected to the Viet Minh and
married a Viethamese woman. The public display of métissage that reminded
many others of close contacts with a proverbial Vietnamese “other”, was a rare
occasion in a country which after the war was still developing its own strong
national identity. It was an important signal that Vietnam was also engaged in
cultural liberalization aside from economic renovation. Phung’s fascination for
miscegenation probably dates back to 1960 when he translated the novel The
Path of Thunder by the South African writer Peter Abrahams (1948) which was
often compared to Alan Paton’s famous Cry, My Beloved Country, an
international acclaimed literary outcry against Apartheid and racism. The book
was praised in Nhan Dan at a time when the cultural climate in Hanoi had become
frostier than ever.

More than half a om:EQ has passed since Phung made his first photo of
a joyful Hanoi crowd waiting for a triumphant army and peace. It is not so much
with the topics as with the gaze of the photographer that we share a point of view.
He developed a recognizable style, established in a profound need to be an
observer, and brought together in his viewfinder. It would be quite correct to say
that Phung’s photos do not resemble Robert Capa’s or Cartier Bresson'’s, but that
the “right moment” he felt is frozen in his images of the people and places he
watched and kept in his camera.

Quang Phung'’s greatest effort and for what he is most recognized today,
is his portraying of a rapidly changing city. For all his work, he is first and
foremost a keen chronicler of a Hanoi which heart beats at several places with
different rhythms. Just as one might say that all photography is the portrait of a
period, a place, or an object, as well as a self-portrait of the person who creates




Téc méy - Huy chuong vang, trién [am Anh
nghé thuat toan quéc - 1990

Cloudy Hair - Gold Medal, the National
Exhibition of Artistic Photographs in 1990

© Quang Phung




Hon ntra thé ky da qua ké tir khi Phung chyp nhiing birc anh dAu tién ghi
lai canh dan o:::m vui mirng chao don doan ncm: giai v:o:m tha do :53 1954).
O:c:u t6i c6 nhidu .H:Q_ gian chia sé véi nhau vé& con mét nhin cudc sdng ctia mot
nhiép anh gia hon la vé cac n:c dé anh da chup cla ong. O:@ da phat trién mot
phong cach d& nhan thay, el nén tang la quan diém: can thiét phai tré thanh mot
ngudi quan sat cling voi éng kinh nhiép anh ctia minh. C6 1& ding khi néi rang
anh ctia Quang Phung khong @_03@ nhw clia Robert Capa hodc Cartier Bresson
song diém twong ddng gitra nhiép anh clia dng vai clia ho la “khoanh khéc ding
thoi diém” da dwoc “ddng bang” trong nhirng hinh anh vé& con nguwdi ma éng
quan sat va luu gil trong éng kinh.

N6 Iwc Ién nhat clia Quang Phiing véi nhiép anh ctia minh la ghi lai sy
bién d6i nhanh chéng clia thanh phé Ha Néi. D6 ciing chinh la déng gop cla
6ng- v&i tw cach moét nha nhiép anh- dwoc gi¢i nghé nghiép va xa hoi ghi nhan
nhiéu nhat . Trwdc tién, dng la mot ngudi ghi chép bang anh sic sao vé Ha Noi,
noi ma nhip dap cudc séng khéng phai déu dan nhw nhau & moi chén, moi ltc.
Ciing c6 thé, ai d6 sé ndi rang nhiép anh chinh la chan dung ctia mét thoi ky, mét
noi chdn, mot vat thé dong thai 1a chan dung tw hoa clia ngwdi chup, cho nén
qua la dang khi néi rang, mdi btrc anh 1a mot phan clia mét phong sw hay cau
chuyén doi nao dé... Va Quang Phung ludn ké chuyén, khong chi bang ngon
ngl clia &nh séng va bong téi ma con bang ca ngén tir niva. Ong da lam toi kinh
ngac khi cho t6i xem mét sé anh chup dan nghién heroin quanh mét trong nhirng
cai hd I&n clia Ha Noi va tién thé ké téi nghe réng, b anh dé da duoc trién 1am
trong ndm 2004, c6 & 14 trién 1am dau tién vé& hé qua ma heroin gay ra cho nguoi
Viét Nam.

it, so it is correct to say that each picture is part of a reportage, even a story.
Phung tells every time that story, not only written in light and shadows, but also
in words. | was impressed by a number of U_oEqmw of heroin addicts around one
of the major lakes in the city centre while telling me in passing that these
photographs have been shown at an exhibition held in 2004, when people saw
maybe for the first time the direct results of what drugs can do to humans.

Hanoi is in many ways the city where he spent his complete adult life and
where he founded a family, whose members are all artists. Like many Hanoians,
he regards the Hoan Kiem Lake as the capital city’s sacred heart. The pulse
comes from the flocking of people who celebrate the Lunar New Year festivities
(Tet) or who stroll every early evening there to enjoy the soft climate there in most
seasons.

The historical importance of the place is coined by the famous legend of
king Le Loi (or Le Thai To) [1385 -1433] who accepted a magic sword from a
golden turtle in the lake to fight the occupying Chinese troops sent by the Ming.
After his mission was accomplished in 1428, Le Loi returned to the lake to show
his gratitude to the goddess-protector represented by the turtle. The ceremony
was interrupted by a thunderstorm from which a bold of lightning grasped the
magic sword from his sheath and dashed it into the beak of the golden turtle that
disappeared into the water. The lake’s name became Ho Hoan Kiem, “the lake of
the returned sword” but in daily usage, people speak of the Ho Guom (Hoan
Kiem is a Sino -Vietnamese word but Guom (it means sword) is only
Vietnamese). The story refers to aquatic rituals also known from other parts of
Southeast Asia, this time without creating a mythical origin as dynastic rulers

Ha Noi la noi 6ng 6ng dé trai qua hau hét cuéc doi minh, sinh séng, lam
viéc, lap gia dinh. Gia dinh 6ng la mét gia dinh nghé si, vo' va ca hai ngwoi con
déu la nhac cong ctia dan nhac m_mo hwéng. Va cling nhw nhidu ngudi Ha Noi
khac, 6ng luén xem Hb Hoan Kiém nhuw trai tim thiéng cla thd do. Cam xuc ron
rang dén véi hang doan nguoi vui dén Tét quanh hd, hay véi bat ky ai dé khi méi
s6'm mai thirc day sém don binh minh va hwéng bau khéng khi trong lanh noi
day.

Su kién lich st quan trong nhét cGia noi nay duoc tao ra bdi mot truyén
thuyét vé viéc vua Lé Thai TS (1385 - 1433) trd gwom riia vang. Va tén cla hd
cling duoc goi theo su kién d6. Cau chuyén lién déi dén nhirng nghi 1& gén lién
v&i nuéc thwong thay & Dong Nam A thoi ky d6; chuyén ciing khéng cé gbc tich
nhw cach ma cac vi vua trwéc nha Lé thuwdng tao ra. Ha Noi, hay khi d6 cé tén
Thang Long, da trai qua mot thoi ky doc 1ap 1au dai - dwgc xem nhw mét ky
nguyén vang clia kinh d6 mai Dai Viét. Sau thé ky XV, Ha Noi dan thay doi va cé
thoi ky bi méat vi tri kinh d6 ctia minh. Tuy nhién, quanh Hé Hoan Kiém van 1a noi
duoc chon dé xay cét nha cho gi¢i quy téc, quan lai trong khi phia tay béc cda
Hb 1a noi d& mé rong khu thwong mai. Theo ngdn ngi hanh chinh dwéi tridu
Nguyén (kinh d6 & Hué), Hoan Kiém la mét trong 18 cum dén cu bao gdm ca
nha ther I6n va dia phan xung quanh. Khu vire thwong mai, ndi danh voi tén 36
phé phuong, da dem lai cho Ha Noi mét vi tri quan trong vé 5:@:@ mai, thwong
dwoc ngudi nwdc ngoai biét dén véi tén K& Cho. Nam 1870, khi ngudi Phap
dén, hd va khu virc quanh d6 rat ban thiu véi nha dung trén cac chan coc va
dam Iy, ngap dong, tu ting, co 1& b&i cai quyét dinh hé trong trwéc dé ctia nha
Nguyén, doi kinh d6 vao Hué. Ha Nai tré thanh tha phi ctia mot khu vie, ding

before the Le Dynasty had pretended. Hanoi, or Thang Long as it was called in
those days, was seen as the siege of an independent ruler who created a golden
age for the newly founded kingdom of Dai Viet. After the 15th century, Hanoi
changed gradually and lost its function as the main capital when the successors
of Le Thai To split into competing clans of which one founded its own capital in
Hue. The Hoan Kiem lake remained a spot where royalty and mandarins erected
new buildings to live, but where on its north - west flank a commercial town
expanded.

In the administrative language of the time, Hoan Kiem was part of a
district (phuong), and one of the eighteen population settlements of the capital
with its Royal Citadel and surrounding territory. Better known as the “Area of
Thirty - Six Commercial Streets” (36 pho phuong), this commercial centre
contributed to the 18th century success of Ha Noi that foreigners called Ke Cho
(Great Market). By the time the French arrived in the 1870s, the lake and its
surrounding were a filthy place, surrounded by stilt houses and swamps, and
reduced literally to a backwater. Hanoi had become a regional and even a
provincial capital. French city planners destroyed the important Bao An pagoda
at the northern part of the lake, built by a Vietnamese governor in the 19th
century, but left the Ngoc Son pagoda intact - the pagoda of the Jade Mountain
- on one of the two small islands in the lake. By replacing the most important
buildings in the area, the lake even became a visible barrier, an expression of
power, between the native quarters and the new European city.




NSNA Quang Phting (bén phai ) va
gia dinh hoa sT Tran Van Cén, dau
nhirng nam 1970

Photographer Quang Phung (right)
and the family of painter Tran Van

Can in early the 1970s
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hon la ciia mét tinh. Nhirng nha quy hoach Phap d& cho pha chua Bao An, & phia
déng béc ctia hd, vén do mot vién quan xay trong thé ky XIX, nhwng cho daé lai
toan bd khu virc d&n Ngoc Son cling ciu Thé Huc. Béng viéc thay thé nhirng toa
nha quan trong nhét trong khu virc, hd Hoan Kiém da tré thanh mot cai barie
hivu hinh, ngén gitra nhitng khu ctia ngudi ban dia va mét thanh phd Au chau
moi.

Tam quan trong clia hd Hoan Kiém nhu mot dia diém thiéng van con mo
hd va mang tinh biéu EQ:@ hon la sy bién minh cua lich str. Trong y niém vé tinh
xac thuc clia di san ctia ngwoi Viét Nam, H6 Hoan Kiém cé dwoc thm quan trong
1& nhe vao qua khir ddy huyén thoai ctia nd. N6 bao chirng cho dia thé quan
trong clia minh tlr mét cudc hén phéi nhan thay duoc gitka nwéc va da. Ngay nay,
né dwoc xem nhu mét mbe gidi va "moét vi du thanh céng cho viéc st dung thién
nhién trong phtrc hop kién tric d6 thi” (Logan 2000: 50; Papin 2001)

Quang Phuing c6 1& d& danh it nhat 1a nira d&i minh cho hd Hoan Kiém.
iéc kiém tim lai nhirng gi da qua clia dng nghe c6 vé twong tw véi "di tim nhivng
mua xuan da mat" ctia M. Proust, sw mat mat cta nhirng thlr chwa tirng hién
hi*u nhung da thwe su thudc v& ky (e, cdm thire clia ngudi doi. Ong tirng bao
1&n thdy nhitng ngudi dan 6ng cung dd tudi say swa choi c& twéng, nhirng
nguwdi phu nik séng tan tién ma nhiét thanh day that sém dé tap luyén dwéng
sinh bén hd. Va khi chiéu muén buéng, biét bao déi tinh nhan lai ghé day, au
yém nhau mac ké sw doi xung quanh, ct nhu thé noi cdng cong nay la chén
riéng tw clia ho vay... Chinh quyén tha d6 cho dén nay van con nhiéu do dw
trong viéc (rng x( v&i cac van dé xa hoi xay ra xung quanh noi hd thiéng nay.

Mat trong nhivng thay ddi nhin thay rd rang la viéc gi¢i han tAng cao clia
cac toa nha dwoc xay dwng trén mot s6 con phd nhat dinh quanh hd ma nhidu

The importance of Hoan Kiem as a sacred place remains obscure and
is more iconic than historically justified. In the Viethamese conception of heritage
authenticity, the lake gains its importance from a mythical past. It warrants,
however, its important topography from a perceived marriage of water and stone.
Nowadays it is seen as a landmark and “a successful example of using nature in
the architecture of town complexes” (Logan 2000: 50; Papin 2001).

For the photographer Phung, Hoan Kiem lake is a biotope where he spent
half of his life. His search for what is left resembles Proust's "A la recherche du
temps perdu”, the lost of what never has existed, but what is still there as a sense,
a memory. He has seen the men of his age playing Chinese chess in the
afternoon and the thrifty, devoted old women coming at dawn of the day to do
their shadow - boxing activities, sometimes swaying their toy swords to enhance
the rhythms of their classical fitness training. In the late afternoon lovers, escaping
their cramped housing, come here to kiss while ignoring the shouting matches of
married couples who handle private affairs in the public domain. City authorities
are still hesitating how to deal with the lake and its surroundings. The changes
are clearly visible in high rise buildings across the streets around the lake which
many regard as an “eyesore”. It worries Phung as much as the various “jolly
decorations” do in the shape of light bulbs or complete light and sound
installations to give the lake a festive atmosphere during evenings and festivals.
He just records the contrasts and listens to the stories of those who are not longer
welcome to use “their” lake as an extension of their




ngwoi dan xem nhw & nhirng vat "chwéng tai gai mat", song khong it vu trong
d6 chi dwoc chinh dén sau khi ngudi dan Ién tiéng phan dbi... Thuc té nay khién
Quang Phung lo Iang, gibng nhw sy lo I&ng cda 6ng khi nhin da kiéu "trang tri"
cho hd béng da dang céc loai bong dién, bang nhirng man am thanh anh sang
twng birng dem lai cho hd mét khong khi hoi hé trong cac dip 18 tét hay ky niém
sw kién. Phiing lang 18 thu thap cac thong tin di Iap d6 bang hinh anh va lang
nghe chuyén ké clia nhitng ngwdi ma nay khong con duoc st dung cai hd "clia
ho" nhi mét phong khach gia dinh mé rong nira.

Qua trinh toan cau héa va hién dai hoa lam thay di Ha Noi mot cach
dang ngac nhién. Sy thay ddi nay hién htku & c6 18 moi géc dwdng, néo phd clia
mot thi d6 d& dworc mé rong vé moi phia; tiv trung tam 1a hd Hoan Kiém vé phia
béc, qua séng Hong, v& phia san bay qudc té Noi Bai, nhwng I&n nhét va cé 1&
phai ban nhét 1a sy thay doi v& phia Dong Nam va Tay Nam. B4 vinh vién mét
nhirng dip ma nha nhiép anh Iao thanh nay cé thé tré lai thi phi Ha Dong dé
ngam nhin trong tinh l&ng khu vuc xwa kia thudc vé dinh minh. Nhirng toa
nha cao tAng dang moc 1&n &n ngi bau trdi phia séng Day, noi bao ndm qua tirng
1a van an toan cho sdng Hong méi khi I lut dang cao de doa noi dd. Nhigu ngéi
lang noi tirng cé than hd ménh bao tro cho ngudi ndéng dan san xuét Ita gao nay
d& va dang tré thanh khu phd nhw bao khu phé khac & bén trong vanh dai Ha
Noi. Téi day, khu v vanh dai Ha Noi sé bao gdbm nhirng ngéi lang lich str, noi
tirng dep tan quan xam luvoc phwong Béc, cling la noi luc lwgng khang chién an
nép, dwoc nhan dan che ché d& chuén bi cho mot chinh thé mai dé tuyén bb nén
doc lap va tién hanh lam cach mang.

Quang Phuing lui vé& I&ng 18 sbng & mot xém phé ngay trung tam Ha Noi;
x6m Ha Héi. Ong quan sat néi nhoc nhan cdia nhirng ngwdi ban hang rong trén

Globalization and modernization also have taken Hanoi by surprise. It is
clearly visible in nearly every corner of the city that expands in every direction: to
the north across the Red River towards the airport, but even in an overwhelming
and embarrassing way to the southeast and southwest. The days that Phung
could go back to the old provincial capital of Ha Dong to oversee quietly the place
and land his family still owns, are over. High rise buildings dominate the skies
viewed from the Day River that for many decades was the safety valve for the
waters of the Red River when they threatened the capital. Villages where the
spirit-protectors guarded over the peasant-laborers of the rice paddies are now
becoming city quarters like the ones within the perimeter of Hanoi itself. In the
years to come, Hanoi's perimeter encompass historical villages where armies
fought against invading Chinese troops and insurgents hided to prepare a new
regime that would declare independence and revolution.

Phung retreats on his favorite turf: the historical centre of Hanoi. He
observes the plight of the ambulant traders who try to adapt to the changing traffic
where motorbikes no longer prevail, but cars. The sounds of the “cris des rues”,
the special way these vendors offer vegetables, meat, fish, eggs, flowers and fresh
fruit in plastic bags to everybody who wants to buy, are muffled by the roaring
traffic. Only when one sits at home in a quiet alley, one would slowly understand
the high-pitched voices that offer banh tay (western bread), keo mut (sweet
confections), keo lac (ground-nut sweets), o mai (sugared or salted dry apricot) or
hoa (flowers). Rhetoric questions are sung ranging from simple sentences “who
wants to eat sugar cane” (Ai an mia khong?) or to buy flowers (ai hoa ra mua?) to
specific kitchenware about big jars, china ware and even offerings to repair (Chum
chau bat su vo han khong?) nowadays also added with the term “platic”.

phé khi phai lam quen véi viéc chen chlc cuing di loai xe co nhét la xe 6
t8, noi d6 thi. Nhitng tiéng rao dwong phd, cach chao hang dac biét ciia nguoi
ban hang rong, tir hoa twoi, rau qua dén thit, ca, trieng, nhuw tan lodng di gitra
tiéng on T clia giao thdng. Chi khi ai d6 & nha trong mét ngd vang vé mai co thé
nhan hiéu duwoc nhitng thanh &m rao hang cao véng, t&r banh tay (tkc banh my),
dén keo virng, keo lac, 6 mai hay ca hoa twoi theo mua nira. Nhirng cau héi tu
tlr dwoc rao Ién voi d cung bac thanh am, cdm xuc, giong diéu dia phwong, va
d0 thé loai, tr don gian nhw "Ai &n mia khong?", cho dén ca mot cau két hop du
thir :"Ai chum chau bat str v& han khong?", nay con con thém ca ti "plat-tic"
(plastic - nhya) nira...

Nam 2003, khi SeaGames dwoc tb chirc 1an dau tién & Viét Nam, chinh
quyén thanh phé quyét dinh cAm ban hang rong va xe xich 16 it nhét trong khu
trung tam thanh phd, theo chi trwong xay dung tha dé xanh sach dep, van minh
hién dai, dem lai cho du khach mét hinh anh Ha Noi hién dai sach sé nhw ho
tirng thay & Singapore hay Kuala Lumpur. Cubi ndm 2008, mét 1énh cdm ban
hang rong trong toan thanh phé dwoc ban hanh, theo dé, wéc tinh ¢ it nhat
5.000 nguoi kiém sbéng béng cong viéc nay bi mét viéc va de doa gian doan mot
ngudn cung c&p hang héa thuc phdm twoi sdng tir cac ving quanh thanh phd
tirng da gitp dem lai cho Ha No6i hwong vi clia "mét hinh anh hoai cd". C6 diéu
khong it ngwdi da quén rang, viéc kinh doanh kiéu dé tirng bi cAm tir nhirng nam
bat dau thoi ky tap thé hoa & mién bac x& hoi cha nghia, nam 1957 - 1958.

Khéng hoan toan cdm han duoc ho song ngwdi ban hang rong hién gior
phai hét strc canh chirng sw theo déi clia nhitng ngwdi thwe thi luat phap mot

In 2003 when the Southeast Asia Games (Seagames) took place in
Vietnam, the Hanoi city authorities decided to crack down on street commerce
and to ban cyclo drivers and ambulant vendors at least from the inner centre to
offer visitors a vision of cleansed modernity that they had in mind which is
comparable with Singapore and Kuala Lumpur. Later in 2008, a complete ban
on ambulant vending followed, this time an estimated number of 5,000 mobile
vendors risked to lose their jobs or at least interrupted the continuous stream of
goods and repair services from the surrounding countryside that gave Hanoi a
flavor of “nostalgic image”. What was forgotten by those who protested is that
less than 20 years ago this type of trade was semi-illegal since it was banned in
1957 - 1958 when the Collectivization period (Bao Cap) started.

The vendors are not banned from the city as a whole, but those who cater
local markets peddling between the fresh and the wet wholesale markets near the
Long Bien Bridge and the rest of Hanoi nowadays have to watch for the always
vigilant law enforcers. Phung reported this cat-and-mouse play with great care for
the victims whose stories he knew by heart. He brings them together in an
unusual perspective showing the uneasy relationship between car and (wo)men.
His sharp eye for opposing worlds in one frame exposes sometimes-mild
differences between the poor and the rich, but often takes side for those who are
weak or powerless.

The hectic moments of this bustling city is in sharp contrast with the
serenity and peacefulness of a hidden back-yard pagoda, not so far from
Phung’s homestead. Visitors have to wind through a long alley to reach a bright
brick-paved courtyard where suddenly an impressive pagoda catches the eyes
of the visitor. The name is Phung Thanh pagoda off Kham Thien Street.



Dai twéng V6 Nguyén Giap tra 16i
phéng vén truyén hinh Phép, Dién
Bién Phu - 1984

General Vo Nguyen Giap in an
interview of a French Television,
Dien Bien Phu - 1984
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cach mén can. Quang Phung theo bam vén dé x& hoi nay voi mét sw quan tam
I&n nhét c6 thé danh o:o nhirng nguoi vi miéng com manh 4o cho ca m_m dinh
ma phai lan _o_ kiém séng noi db thi. Ong thudc nam _o:m o:c<m: doi ctia nhiéu
ngudi trong sé ho. Ong chup dwec nhitng khoanh khéc cho thay ré nét sw kho
nhoc muwu sinh ocm ho cling nhw cta chinh 6ng- mét ngwdi dwa tin trung thyc.
Con mét nhin d&i sac sdo clia dng doi khi dem lai nhivng _A:co: hinh cho thay sy
khac nhau gitra ngudi giau va ké nghéo ddng thoi khong gidu duoc thai do cta
6ng dirng veé phia nhitng nhan vat yeu 6t, khong ¢ quyen hanh.

Déi 1ap gan nhu hoan toan véi nhitng khoanh khac séng hbi :m on ao
bén ngoai Ia mét khong gian tinh lang, thu thai bén trong mét ngdi chuia &n gitra
mét khu dan cw, khong xa 1a bao so véi xom Ha Hoi. Chlia c6 tén Phung Thanh,
n&m sau trong ngd Cdng Trang, trén phd Kham Thién. Sy déi lap gitra noi chén
nay v&i cudc séng phd hoi bén ngoai cé 1& con dwoc cdm nhan manh mé hon
néu ai d6 nhé dén lich str cia con phé Kham Thién: con phd phai hirng chiu tran
ném bom B52 tham khéc thang 12 - 1972 va trwéc Cach mang thang Tam, né
tirng 12 phd Cé dau, dap diu trai thanh gai lich, giai nhan va khach lang choi. Sau
ngay dat nwéc dwoc doc lap, phd nay da duwoc don dep phong quang va sém tré
thanh mét khu dan cw sdm uét... TAt c& nhirng thong tin lich s&¢ d6 khéng hién
htru trong serie anh Lam ché sen ctia Quang Phung, chup tai khéng gian ngdi
chuia. Chan dung vi sw ndi tiéng Thich Dam Anh - try tri ngdi chua - cting cong
ddng sw sai phat t&r clia ba thé hién mot thé gi¢i ddy cdm hirng clia su tinh lang,
noi viéc chuan bi lam ché sen va cac vi thudc cho tré em tir sen dwong nhw duoc
diéu hoa lai véi dong chay lich siv day xao dong cua dat nwéc. Nhirng birc anh

The quiet pond of the pagoda does not betray the violent past when
American bombs hit the area on the evening of 26 December 1972 and killed
215 people, destroying shops and houses and left yawning craters most of which
have disappeared now. The contrast between the pagoda and the bustling and
one of the noisiest and most congested streets of Hanoi is even greater when one
remembers the history of Kham Thien. Sweet music of Ca Tru music once
welcomed well - to - do customers of the Co Dau Ruou’s, the green ballooned
drinking houses, to meet Vietnamese courtesans (a dao). Dancings listened to
names like Etoile, Deesse, Feerie and Pagode. After the August revolution Kham
Thien street was quickly cleaned and sanitized, but it remained a colourful
neigbourhood.

All of this is absent in the series of photographs Quang Phung took at
the pagoda. His portraits of the famous nun Thich Dam Anh and her monastic
community expose an inspiring world of tranquility where the preparation of lotus
tea and the composition of medicines seem to have been reconciled with the
flows of the hectic events of Vietnamese history. His pictures show a peculiar
tranquility that is grasped by a patient observer who does not bother about style
and vogue, but who likes to record what his eye sees. The inhabitants of Phung
Thanh pagoda, however, demonstrate at the same time that “going against the
stream” is still a hallmark of Viethamese Buddhism.! Phung captured that world
in a way that only insiders of his age and experience can acquire.

John Kleinen



Nha van Nguyén Tuan, dau nhirng nam 1970.
Writer Nguyen Tuan, in early the 1970s.
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clia Quang Phling cho thady mét sw tinh Iang khac biét dwoc thdm hiéu bai mot
ngwoi quan sat kién nhan, ngudi khong hé ban khoan vé cai goi 1a phong cach
hay sy tan thwéng bé ngoai ma chi chu trong dén nhivng gi ma déi mét 6ng tan
thay. Nhitng ngwoi séng & chiia Phung Thanh d& minh chirng réng "di nguoc
dong" van 1a mot déc diém dé nhan biét ctia Phat gido Viét Nam." Quang Phiing
da ndm bat dwoc hinh anh mot thé gidi theo cach ma chi nhirng ng

d6 tudi va sy trai nghiém nhw 6ng méi co thé cé duoc.

John Kleinen
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