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“Egemenlik kayitsiz sartsiz milletindir.”

"Sovereignty unconditionally belongs to the nation."
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Takdim
Preface

Bin yill askin bir zamana yayilan
orgutlenmesinde Turk devlet nizaminin son
yUzyillik serGveninin ayirici bir vasfi vardir. Bu
vasfl, “Hakimiyet, kayitsiz sartsiz milletindir.”
sbzinde ftecessum eden ve devleti yonetme
yetkisini dogrudan dogruya halkin rizasina
bagdlayan bir yénetim modeline gecis olarak
Ozetlemek mUmkindur. 23 Nisan 1920'de Ankara’da
acgilan Turkiye BUyUk Millet Meclisi ise Anadolu
topraklarinda nesvinema bulan Turk devlet
hayatinin son asrindaki bu yénetim modelinin
sembolU, milletin kendisini idare etmek suurunun ve
kavrayisinin mekansal kimligi olmustur.

Kurtulus Savasini yonetip ydnlendirerek “Gazi”
sifatini alan ve Turkiye Cumhuriyeti Devletini kuran
Turkiye Buyuk Millet Meclisi, ik olarak, 23 Nisan
1920 ila 15 Ekim 1924 tarihleri arasinda Ulus’ta,
bugin “Kurtulus Savasl Mizesi” olarak ziyarete
agilan tarihi binada ¢alismalarini yOrotmuustor.

S6z konusu binanin dénemin ihtiyaclarini
karsilayamamasi Uzerine 1924 yiinda Turkiye
BUyuUk Millet Meclisi, 1960 yilina kadar ¢alismalarini
surdurecedi, ilkk binasina iki yiz metre uzaklikta
bulunan ve bugin “Cumhuriyet Mizesi” olarak
hizmet veren ikinci binasina tasinmistir. Birinci ve
ikinci Meclis binalarindan farkli olarak dogrudan
parlamento binasi olarak tasarlanip insa edilen
buginkd TBMM binasinin yapimina ise Gazi
Mustafa Kemal Atatirk déneminde, 1937 yilinda
karar verilmistir.

The Turkish quest for state rule over the last
century has a distinctive quality in the history of its
organization spanning over a thousand years. This
quality can be summarized as the transition to a
government model that bestows the right to rule a
country directly to the people, a concept solidified
in the quote: “Sovereignty unconditionally belongs fo
the nation”. The Grand National Assembly of Turkiye
(GNAT), which was founded in Ankara in 23 April,
1920, has become the symbol of this government
model of Turkish stafe life that has prospered in
Anafolia over the last century, and constituted the
spatial identity of the awareness and conception of
self-government for the nation.

The Grand National Assembly of Turkiye, having
led and waged the Turkish Independence War,
gaining the “Gazi” title and establishing the Republic
of TUrkiye, maintained its initial operations in a
historical building in Ulus between April 23, 1920 and
October 15, 1924, which is now the “Independence
War Museum”. As the building failed fo meet the
needs of the period, the Grand National Assembly
of Turkiye moved two hundred meters away
from its original building to another one in 1924,
currently serving as the “Republic Museum”, where
it continued its operations until 1960. Unlike the first
and second parliament buildings, the present-day
GNAT building was originally designed and built to
serve as a parliament; and the decision to construct
the building was made during the presidency of
Gazi Mustafa Kemal Atatirk in 1937.
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MiLLT EGEMENLIK VE MEKAN
TURKIYE BUYUK MILLET MECLISI

Millet iradesinin tecellig&hi olan Turkiye
BUyUk Millet Meclisinin kullandigi U¢Uncd binanin
mimari tasarimi icin uluslararasi bir yarisma
aclimis ve secilen U¢ birinci proje arasindan
Avusturyall Mimar Clemens Holzmeister’in
projesinin uygulanmasina karar verilmistir. S6z
konusu yarisma duyurusunda yer verilen “Tirkiye
Cumhuriyetinin varligini temsil ve tecessim
ettirecek bir abidenin insasi” ifadesi, milletin Meclisi
olarak insa edilecek bu yeni yapiya yuklenen
anlami ¢ok iyi agiklamaktadir. Zira yeni yapilacak
Meclis binasiyla beraber gen¢ Cumhuriyet’in
yonetim anlayisi ve bu anlayisin mekani nasil
bicimlendirdigi de izhar edilmis olacaktir.

Bu sekilde projesi belirlenen Turkiye BUyUk
Millet Meclisi binasinin ingaati 1939 yilinda baslamis
ve 1960l yillarin basinda tamamlanmistir. Bu
baglamda yirmi yill askin bir sUreye yayilan
Turkiye BUyUk Millet Meclisinin mevcut binasinin
yapilis hik&yesi, Tirkiye'nin devlet ve toplum olarak
gecirdigi dénusumin tezahurlerini yansitmaktadir.
Yeni binanin mimari yapisinin ihtiva ettigi sembolik
anlamlar ve “HUkUmet Mahallesi’nin UstUnde,
adeta tUm bakanliklari kanatlari altina alan ve
onlari kucaklayan konumu &zellikle dikkat ¢ekicidir.

Erken Cumhuriyet Dénemi'nin Uluslararasi
Mimarlk Uslubu'na ézgi mimari kimliginin yaninda,
malzeme ve teknik kullanimi ve kimi bi¢imsel
dgeleriyle yeni bir Milli Mimarlk Uslubu'nun da
6ncUsu olan Il Turkiye BUyUk Millet Meclisi binasi,
akilci ve islevsel tasarim 6zellikleri, neoklasik kitlesi
ve tas kapl cepheleri ile temsil gicy yUksek anitsal
bir yapidir. Yerlesim alaninin kurgusu, binalarin
konumu ve nitelidi, anitlarin, havuzlarin, ¢cok ¢esitli
bitki tUrlerinin yer aldidi etkileyici bahcgesiyle
Turkiye BUyUk Millet Meclisi binasi, bUtincdl kimlige
sahip érnek bir tasarimdir.

An international competition was organized
for the architectural design of the 3™ building of
the Grand National Assembly of Turkiye, a place
of manifestation of national will, and out of the
three finalists it was decided to build the project
by the Austrian architect Clemens Holzmeister.
The mention of “the construction of a monument
that will represent and embody the existence
of the Republic of Turkiye” in the competition
announcement explains the meaning attributed to
the structure very well. In fact, the new parlioment
building was to exhibit the young Republic’s
sense of government and the way this sense of
government would shape the space.

The construction of the Grand National
Assembly of Turkiye building, the project of which
was how designated, began in 1939 and finished
in the early 1960s. In this sense, the story of the
construction of the current building of the Grand
National Assembly of Turkiye, spanning over
twenty years, reflects the manifestation of the
transformation of TUrkiye as a state and a society.
The symbolism embodied by the architecture of
this new structure and its location af the top of the
“Hikimet Quarter”, virtually extending its wings fo
embrace all ministries is especially noteworthy.

In addition to its architectural identity of the
Early Republic Period, typical of the International
Style of Architecture, the 3 GNAT building also
stands out as the pioneer of a new National
Architecture Style with its use of materials and
technique and certain formal stylistic aspects.

The new Parliament building is a monumental
structure exhibiting great representative power

with rationalist and functional design features,
neoclassical mass and stone-clad fagades. With the
organization of its site, the location and quality of
its buildings and its impressive garden that contains
monuments, fountains and a wide variety of plants;
the building of the Grand National Assembly of
TUrkiye has an exemplary design with a holistic
identity.



Bu ¢ercevede, calismada Turkiye Cumhuriyeti
Devleti'nin yasama organi ve TUrk milletinin
iradesinin mUmessili olan Turkiye BUyUk Millet
Meclisinin hélen kullanimda olan U¢UncU binasinin
tanitilmasi amaglanmaktadir. Calismada dncelikle
yapinin mahiyetini, dnemini ve yapilis sdrecini
6zgiUn gorsel belgelerle anlatan bir metne
yer verilmistir. Sonrasinda ise yapinin ilerleyen
ddénemlerde gecirmis oldugu tarihsel degisimi
de ortaya koyacak sekilde ayrintil gincel
fotograflarla konu agiklanmaya calisiimistir. Bu
vesileyle kitabi hazirlayan Prof Dr. Leyla Alpagut
basta olmak Uzere, ¢calismanin vicut bulmasinda
emegdi gecen herkese tesekkir etmek isterim.

Son olarak milli egemenligin mekani olan
bu yapinin insasinda, fikir asamasindan insaatin
tamamlanma safhasina kadar emegi gegenleri
de rahmet ve minnetle aniyorum. Calismanin, bu
abidevi yapinin tarihi ve mimari cihetleriyle daha
iyi faninmasina vesile olmasi en bUytk temennimdir.
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NATIONAL SOVEREIGNTY AND SPACE
GRAND NATIONAL ASSEMBLY OF TURKIYE

In this context, this work aims to infroduce the
3 and current building of the Grand National
Assembly of Turkiye, which is the legislative body
of the Republic of TUrkiye and the representative
of the will of the Turkish nation. The work
firstly describes the character, importance
and construction process of the building with
original visual documents. The book then aims to
demonstrate the subject matter with up-to-date
photographs of the building, which reveal the
historical evolution that the building has undergone.
I would like to take this opportunity to thank
especially Prof Dr. Leyla Alpagut who prepared the
book and everyone who contributed to the making
of this book.

Finally, | would also like to commemorate
everyone who confributed to this space of national
sovereignty from its conception as an idea to the
completfion of its construction with mercy and
gratfitude. It is my greatest wish that this book will
be instrumental in making this monumental building
better known with its historical and architectural
aspects.

Prof. Dr. Mustafa SENTOP

TUrkiye BUyUk Millet Meclisi Baskani
Speaker of the Grand National Assembly of TUrkiye
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The Grand National Assembly of Turkiye, 1939-1963
The Archive of Ziya Payzin




Giris

Atatrk'On “Turk milletinin asirlar stren
arayislarinin 6z ve onun bizzat kendisini idare
etmek suurunun canli bir timsalidir” dedigi Turkiye
Buyuk Millet Meclisi, kendisine atfedilen degerleri
derin bir hassasiyetle biUnyesinde tasir. Meclisin U¢
anitsal binasi Atatirk'dn bu s&zinUn etkili tezahUrleri
olarak baskent Ankara’da varlik gdsterirler.

Eski kent merkezi Ulusta yer alan I. ve Il. Meclis
binalari, kentin hafizasinda millet iradesinin temsil
mek&nlari olarak kimlik kazanmiglar, egemenligin
ve bagmsizligin sembolik anlamlarini Milli Mimarlik
Uslubu'nun bicim dilinde ifade etmislerdi. Turkiye
BUyUk Millet Meclisi 11 Ocak 1937 tarihli Kanun'la
Ankarada “..uslObunun da mUkemmelliyetini,
temizligini, harici hututunun Ghengini ve yirminci asrin
icabatini ve Turkiye Cumhuriyetinin varligini ve temsil
ve fecessum ettirecek bir abide™ olmasini istedigi
Meclis binasinin yapimina karar verdi ve projeyi
yarismaya ac¢h.2 Yeni yapilacak bina, var oldugu “yer”
kavramindan beslenecek, modern zamanin teknik
olanaklarindan yararlanirken, Anadolunun zengin
tarihsel ge¢misi ve malzemeleri milli karakterine
kaynaklik edecek, yasama ve yuritme gdrevlerini
yerine getiren mekan kurgusu ile islevsel olacakt.
Yarismanin sonucunda U¢ birinci proje arasindan
birini secme zamani geldiginde Atfatirk, o gine
kadar Ankara'daki baslica devlet binalarinin
tasarimini ve yapimini gergeklestiren Avusturyali
Mimar Clemens Holzmeisterin projesinin uygulanmasi
kararini bizzat verdi. 1939'da baslayan insaat; tasarm
kararlarinin, dénusimlerin, mevcut imkanlarin, Jrefimin,
fedakarhdn, ¢caliskanigin ve 6grenmenin mekani
olarak 1961 yilinda tamamlandi ve bina kullanima
acildi3

Introduction

AtatUrk once called The Grand National Assembly
of TUrkiye “the very essence of the Turkish Nation’s
age old quests and a living example of their sense
of self-government” It has deeply embodied this
“living example” for over a centfury. Through their
architectural identities, the three monumental buildings
of the Grand National Assembly of Turkiye impressively
manifest this quote in the capital city of Ankara.

Located in the former city center, Ulus, Parliament
buildings | and I, the buildings have been engraved
in the memory of the city as the representative
venues of national will. They have also expressed the
symbolic meanings of sovereignty and independence
in the National Architectural Style. The Grand Natfional
Assembly of Turkiye decided to have a Parliament
building constructed in Ankara, which would rise as “a
monument whose architectural style would symbolize
and embody the Turkish Republic, with perfection,
purity, and harmony; a building that belongs fo the
twentieth cenftury” under the law dated 11 January
1937 and started a design competition.? This new
building would rely on its surroundings as its context
and tap info the technical means of the modern
era. In addition, it would reflect the rich history,
taking Anatolia as the source of inspiration for ifs
materials. It would also assume a functional quality
through serving as a venue for legislative and
executive bodies. At the end of the selection process,
among the three finalists, Clemens Holzmeister, an
Austrian Architect who had also designed other
major state buildings in Ankara, was commissioned
by AtatUrk himself. Starting in 1939, the construction
was complefed in 1961 and came info service as fthe
venue of design decisions, fransformations, available
possibilities, production, sacrifice, diligence, and
learning.®



“Kendisini idare etmek suuru”nun mekénsal
kimligi, 1961 yiindan itibaren Ill. Tirkiye BUyUk Millef
Meclisi binasina atfedilir. Binanin kollarini agmis
adirbaslh kitle etkisi, milli egemenligin ve milli
iradenin kucaklayan/kapsayan varligini simgelestirir.
HUkUmet Mahallesi'nin bitiminde yukselen ve kenti
taglandiran bu anitsal bing; simetrik yerlestirilmis
neoklasik kutleleri, yUksek kolonlu etkileyici girisi,
i¢ bahcelerle zenginlestirilmis genis holleri, agik
ve kapal bélimlerin uyumlu bUtinligy, ¢ok cesitli
yerli taslarin, mermerlerin etkisiyle “egemenligin
mekdni"na dair islevsel, bi¢cimsel, tarihsel ve
simgesel anlamlari binyesinde tasir, sergiler,
gurur verir. Bu kiymetli bing, 15 Temmuz 2016'da
TUrkiye Cumhuriyetine ve degerlerine saldiran
hain zihniyetin hedefi oldu. Simdi Gazi Meclisteki
o derin iz; Ziya Payzinin sUkOn i¢inde dinlenme
ve dusUnme yeri, bir “Bagd-1 irem” dedigi Seref
HolU'nun galerisinde; zamandan, mek&ndan
bagimsiz durur, disindUrdr, hatirlatir.

Kitap, binanin yapilis 6ykisu ile baslamaktadir.
Oncelikle, bu dykiyU sekillendiren Erken
Cumhuriyet D6nemi mimarlik ortami ve Avusturyali
Mimar Clemens Holzmeister’in TUrkiye yillari
Ozetlenmistir. Ardindan binanin yarisma ve yapim
sureci, tfasarimin karakteri, déneme &zgu gorsel
ve yazill belgelerle, Holzmeister’in 1948 yilinda
yetkilerini birakhi§r Ziya Payzin'in sézIG/yazili
anlatimlarina dayanarak ele alinmis, yerleske
ve ana bina genel o6zellikleriyle tanitilmistir. Il
Turkiye Millet Meclisi binasinin ayrintili gincel
fotograflarina kitabin son bdliminde yer verilmistir.

Clemens Holzmeister ve Ziya Payzin basta olmak
Uzere TBMM binasinin tasarmina ve yapimina emek
verenleri sayglyla aniyorum.

The spatial identity of “the sense of self-government”
has been attributed fo the 3 Parliament building
of the Grand National Assembly of Turkiye since
1961, With its extending wings, this massive building
symbolizes the embracing and inclusive existence of
national sovereignty and national will. Towering up at
the end of HUkUmet Quarfer and crowning the entire
city, this monumental building is a source of pride.
With its symmetrically placed neo-classical elements,
impressive enfrance with high columns, spacious
halls enriched with courtyards, and the harmony of
the inferior and exterior sections clad with local
marble stones, the building embodies and exhibits
the functional, formal, historical, and symbolic
meanings of the “venue of sovereignty”. On 15 July,
2016, this precious building became the targetf of
a freacherous mindset aftacking the Republic of
Turkiye and its values. This deep wound in the heart
of the Assembly now stands, echoes and recalls,
independent from time and space in a gallery once
called a “Bag-1 irem” (Garden of Eden), a peaceful
retreat by Ziya Payzin.

The book begins with the story of the construction
of the building. Firstly, the contfext for the Early
Turkish Republic Architecture, and the years of the
Austrian architect Clemens Holzmeister in Turkiye is
summarized. It proceeds with the design competition
and the construction process based on visual and
written documents as well as oral and writfen
comments by Ziya Payzin, who fook over the project
from Holzmeister in 1948. The final chapter of the
book covers detfailed, up-fo-date photographs of the
building.

| would like to extend my deepest respect to
Clemens Holzmeister and Ziya Payzin and fo those
who confributed fo the design and construction of the
GNAT building.

TUrkiye BUyUk Millet Meclisi, 1960'lar
Holzmeister 1976:182

The Grand National Assembly of Turkiye, 1960s
Holzmeister 1976:182
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Ankara’da Zaman: Erken Cumhuriyet Dénemi

Mimarhk Ortami (1923-1950)

Time in Ankara: Architectural Atmosphere in the
Early Republican Period (1923-1950)

istanbul'daki Meclis-i Mebusanin (1877-1878/
1908-1920) ardindan, 23 Nisan 1920'de yeni Meclisin
kurulmasi ile birlikte yonetim Milli MUcadele'nin
merkezine, Anadolu'nun kalbine, Ankara’'ya tasinir.
Ankara 13 Ekim 1923'te yonetim merkezi olur.

Bu, kiguk bir Orta Anadolu kenfinin cagdas bir
baskente donisme 6ykUsinin baslangicidir. 29

Ekim 1923'te ilan edilen Cumhuriyet’in basarisi,
Ankara’nin baskent kimligi kazanmasindaki basari
ile bir tutulmakta, Kurtulug Savasi’ndaki rolinin ve
stratejik konumuna iliskin dneminin yaninda Ankarag,
TUrkiye Cumhuriyeti'nin ortaya ¢ikhdr “yer” kimliginin
simgesel anlamlarini tasimaktadir:

“Cihan siyasetinde mUhim bir rol oynayan Ankara,
Turkiye Cumhuriyetini dogurmus ve onu bUyUk bir
kiskanglikla sinesinde yasatmistir.. Cumhuriyet de
kendisini doguran anaya karsi her tirl0 ihtfimam
ve tekayyidu ifddan geri kalmamis, onun ¢orak
topraklarini ve bakimsiz mahallelerini bircok guzel
binalarlo, mekteplerle ve muhtesem miesseselerle
sUslemigtir. Oyle ki bugin Ankara'da asri binalar
yUkselmis, genis caddeler agilmis ve meydanlari
heykellerle tezyin edilmistir.”“

Bu dénemde mimarlik, insa edilmekte olan yeni
sistemin bir pargasi olarak, Turkiye Cumhuriyetinin
kurumlarini barindiran fiziksel mekéni Uretme
sorumlulugunu tasir® Politika, hukuk, egitim, ekonomi
gibi butin alanlarda yeni bir yapilanma baglarken
gereksinim duyulan yeni fiziksel mekanlar igin
baslica tasarimlar gerceklestirilir. 1924-1925 vyillar
arasinda hizla yapilan kurumsallasma ile es zamanl
olarak, BuyUk Millet Meclisi (Halk Partisi Mahfeli),
Maliye ve Adliye Vekdleti, Divan-1 Muhasebat, Lozan
Palas, Posta Telgraf Umum MUdUriyeti binalari, Gazi
ve Latife Kemal ile ismet Pasa ve Yeni Hayat

After the establishment of the new Parliament
on 23 April 1920, succeeding Meclis-i Mebusan (the
Oftoman Parliament) (1877-1878/1908-1920) in istanbul,
the governing body moves to Ankarg, the centfer
of the War of Independence and the heart of
Anatfolia. Ankara becomes the seat of government
on 13 October 1923. This is the beginning of the story
of a small Central Anatolian city morphing info a
confemporary capital. The success of the Republic
declared on 29 October 1923 is considered equally
valuable as the achievement of Ankara in establishing
an identity as the capital city. Besides its role and
strategic position in the War of Independence, Ankara
bears a symbolic meaning as the “place” where the
Republic of Turkiye has emerged:

"Playing a crucial role in world politics, Ankara
gave birth fo the Republic of Turkiye and harbored
it enviously.. In return, the Republic hasn't let down
its host, showing the due care and dedication,
decorating its arid lands and derelict streets with
many fine buildings, schools, and spectacular
institutions. Hence, Ankara is now a city with
contemporary buildings, broad avenues, and squares
laden with statues."*

As part of this newly established system,
architecture in this period bore the responsibility of
producing physical spaces sheltering the institutions
of the Republic of Turkiye®> While the process of a
new structuring began in all fields including politics,
law, education, and economy, major designs were
realized for required new physical spaces. Together
with the rapid institutionalization beftween 1924-1925,
the buildings of the Grand National Assembly (the
Gathering Place for the People’s Party), the Ministry
of Finance and Justice, the Court of Accounts,
Lausanne Palace, the General Directorate of Post
and Telegraph and the first schools named Gazi
and Latife Kemal and ismet Pasa and Yeni Hayat
(New Life) were constructed.
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adli ilk mektepler yapilir. Ayni zamanda Vakif Ofeli,
Ethografya Mizesi gibi bazi binalarin yapimina
baslanir.® Ankara’nin imari ve bu énemli yapilarin
insaatinda ¢alistirimak Uzere daha 1922'de bir
“amele taburu” bile olusturulur” Mimar, mUhendis,
insaat malzemesi, bunlarin tasimaciligi, yapi ustasi
ve is¢i gibi temel gereksinimlerdeki olanaksizliklara
karsin yapilar hizla tamamlanir ve kullanima agilir.

Bu ilk yillarin Ankara’sinda sekillenen/sergilenen ve
gunumizde Birinci Ulusal Mimarlik Uslubu (1908-1930)
olarak tanimlanan “Milli Mimari”, Cumhuriyet’in “ulus
insa etme”"de basvurdugu guclt anlamlarla yUklidir
ve Ankara'da baslayan imar faaliyetlerinin etkili
kimligini olusturur® Bu Uslup; yeni yapilan binalarda
Sel¢cuklu ve Osmanli anitsal mimarhdina bigimsel
gdndermeler yaparken, ulusal birligin ve bagmsizigin
saglanmasinda vurgulu bir ara¢ olarak gérildd.
Selguklu ve Osmanli bigimleri, Osmanl’nin son
ddnemindeki savaslar ve bagdimsizlik micadeleleri
ortaminda “milli” anlatimin sembolleri olarak
kullaniimistl. Bu mimarlik anlayisinin Cumhuriyet’in ilk
yillarinda da etkili olmasi, Osmanl’nin son dénemi
ile Cumhuriyet’in ilk yillari arasinda mimarliktaki
surekliligin bir ifadesidir.

Turk Ocaklari Genel Merkezi, 1927-1930 ve
Etnografya Muizesi, 1925-1927

A. Hikmet Koyunoglu

Fotografla Turkiye Albimd, 1936
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Additionally, construction began for buildings
like Vakif Hotel and the Ethnography Museum.®
There was even a “labor battalion” creafed as early
as 1922 to work in the development process of
Ankara and the constfruction of such monumental
buildings.” Despife the lack of basic requirements
such as architects, engineers, building materials and
their fransportation as well as master builders and
workers, the buildings were quickly completed and
put into service.

Shaped/exhibited in the Ankara of these early years
and defined today as the First Natfional Architectural Style
(1908-1930), the “National Architecture” resonates with
infense meanings called upon by the Republic in “building
a nafion” and effectively embodies the identity of urban
planning launched in Ankara® This style made references
to the monumental Seljuk and Offoran archifecture in
modern buidings, and thus, functioned as a fool for
ensuring national unity and independence. Seljuk and
Ottoman forms were used as symbols of "national”
expression in the environment of wars and struggles for
independence in the last period of the Otffoman Empire..
The impact of this architectural style on the early days
of the Republic is the obvious evidence of confinuity in
architecture between the late Otftornan and the early
Republic periods.

Turkish Hearths Headquarters, 1927-1930 and
the Museum of Ethnography, 1925-1927

A. Hikmet Koyunoglu

Turkiye in Pictures, 1936
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Gazi llk Muallim Mektebi (Gazi Egitim Enst/Gazi Universitesi
Rektorlugu) 1927, Mimar Kemalettin Bey

Gazi School for Primary School Teachers (Gazi University
Rectorate Building) 1927, Architect Kemalettin Bey

Onculuguny Vedat Tek, Kemalettin Bey ve
Guilio Mongerinin yaphdi ve egitimlerini 1908-1918
yillari arasinda bu mimarlardan alan, Arif Hikmet
Koyunoglu gibi éne ¢ikan mimarlarin binalari,
sadece baskent Ankara’nin degil Anadolu’nun
hemen bUtin kentlerinin mimari karakterini
olusturuyor, kentlerin Cumhuriyet degerleriyle
sekillenmesi gérevini Ustleniyorlardl. Bu dénemin
kamu binalarinda gérilen kemer, kubbe, revak
gibi bicimsel dgeler, islevlerinden badimsiz olarak
yeni binalara giydirilen sembolik dgelerdi ve
tarihsel alinfilarin 6zgun bir karakterle kullanimasi
bakimindan Milli Mimari, Torkiye Cumhuriyetinin

ilk modern mimarlik Uslubu olma &zelligine sahipti.

Turk Ocag, Etnografya Mozesi gibi kultirel iglevli
binalarin hemen 1920l yillarin basinda insa
edilme oncelikleri, ideolojik ve kulturel gelisime
katki amacini tasiyordu. Binalar, kullanicilarina bu
ideolojinin goérsel ve islevsel olarak verilmesinde
birer arac¢ti. Gurur duyduklari tarihsel gecmislerini
animsatan anitsal kamu binalari onlarr ortak bir
ruhta ve bilin¢te birlestirecek ve bdylece ulusun
insasina mimarlik yolu ile katki saglanacakti.
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Gazi ilk Muallim Mektebi, (Gazi Egitim Enst/Gazi Universitesi Rektorligu) 1927,
Mimar Kemalettin Bey
La Turquie Kemaliste 1934, sayi 1

Gazi School for Primary School Teachers (Gazi University Rectorate Building), 1927,
Architect Kemalettin Bey
La Turquie Kemaliste 1934, issue 1

Mimar Kemalettin Bey
1870-1927

Architect Kemalettin Bey
18701927

The public buildings built by prominent architects
Vedat Tek, Kemalettin Bey, and Guilio Mongeri, and
pioneered by architects who received their fraining
from these architects befween 1908 and 1918, such
as Arif Hikmet Koyunoglu, formed the architectural
character of not only the capital Ankara, but
also almost all of the citfies of Anafolia. Thus, they
underfook the task of reshaping the cities with the
values of the Republic. Formal elements such as
arches, domes and porficoes seen in the public
buildings of this period were symbolic elements
embedded in new buildings regardless of their
function. In ferms of using historical references
in a unique style, National Architecture was the
first modern architectural style of the Republic of
TUrkiye. Prioritizing the construction of buildings
with cultural functions such as the Turkish Hearth
and Ethnography Museum as early as 1920s
aimed to contribute to ideological and cultural
development. Buildings were a tool for visually and

functionally conveying this ideology fo their users. The

monumental public buildings reminding the people

of their proud history would unite them in a common

spirit and consciousness. In this way, architecture
would confribute to the building of the nation.



ilgili bilgilendiriimesi, 1934

T.C. Cumhurbagkanligi Basin Yayin Arsivi
Briefing fo Afafirk on the HUkUmet
Quarter Project, 1934

TR Presidential Press Archive

Derin kilturel ve ideolojik anlamlar/amaglar
tasiyan Birinci Ulusal Mimarlik Uslubu, Cumhuriyet’in
ilk yillarindaki “insa” asamasinda énemli bir gbrev
Ustlenirken siyasal/kUltUrel yonelimlere ve Dinya
Ekonomik Krizi'nin (1929) getirdigi olumsuz kosullara
bagl olarak gecerliligini yitirmis ve yerini uluslararasi
mimarhga birakmistir. Artik yeni yapi anlayisinin,
icinde bulundugu kUltUrel ve ulusal kimlige uygun
ancak tasarim ilkeleri bakimindan evrensel olmasi
hedeflenmektedir. TUrkiye'de her alanda yasanan
modernlesme ya da o dénemdeki tabiri ile “yeni”
ve “asri” olana yonelis 1920'lerde Atatirk’Un
Onculigunde baslar. “Bilen kisi” eli ile aktarimasi
planlanan modern Uslup, yonetimi Avrupa’da yetisen
uzmanlara yoneltecektir. Sadece kent planlamasi
ve mimarlk degdil mUhendislik, tip ve diger bilim
alanlarinda hem uyguloma yapmalari hem de
eqitim vermeleri amaglanir.
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The First Natfional Architectural Style, which bears
deep culfural and ideological meanings/purposes,
played an important role in the “construction”
phase of the first years of the Republic. However,
it lost its validity due to political/cultural orientations
and the negative condifions brought about by the
World Economic Crisis (1929) and was replaced by
infernational architecture. Now, the new understanding
of architecture aimed fo be suitable for the cultural
and national identity, but universal in terms of design
principles. The modernization experienced in every
field in Turkiye, or the fendency fowards the “new”
and “contemporary” as it was called at the time,
started in the 1920s, led by Atatirk. Therefore, the
modern style, which is supposed fo be conveyed by
a "knowledgeable person', would be managed by
experts trained in Europe. These experts on the fields
of not only urban planning and architecture, but also
medicine and ofher scientific fields were expected
to practice their occupation in addition fo educating
people.
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192Q’lerin sonunda devletf¢i ekonomi politikasi
cercevesinde kapsamli bir imar programi hazirlama
yoluna gidildi. 1927'de c¢ikarilan “Tesvik-i Sanayi
Kanunu” ile sanat, mimarlik, mdhendislik gibi
meslek alanlarinda yabanci uzmanlardan, &zellikle
de Almanca konusulan Ulkelerin uzmanlarindan
yararlanmak artik bir devlet politikasi olmustu.
Boylece amaglandidi gibi Batrnin bilimsel ve
teknik alandaki gelisimine birinci elden ulasmak
mUmkUndu. Mimarlik uygulamalarinda ve egitiminde
modern olana ydnelme, “muasir medeniyetler
seviyesine ulasma”’nin temel gerekliligi olarak
goruloyor ve bu yonde kararlar alinlyordu. Yeni
mimarlik “bir sus, bir ayrilis icin dedil; ..ihmal edileni
elde etmek igin, ihtiyag ve zaruret icin” dogmustu.”®

Baskentin yeni binalari 1920'lerin sonundan
baslayarak Almanca konusulan UGlkelerden gelen
mimarlarin énculigunde séz konusu Uluslararasi
Mimarlik Uslubunda tasarlanir ve insa edilir.
AtatUrk'On ¢adrisi ile TUrkiye'ye gelen mimarlar
Ankara’nin imari konusunda &nemli ve etkin bir yere
sahiplerdir. Cumhuriyet’in gereksinimlerini istenen
sekilde karsilayacak yeni binalar, yénetim bigiminin
cagdashgini ve akilciigini femsil etmelidir. Heniz sayi
olarak yetersiz kalan Turk mimarlarini desteklemek
ve Batrnin mimarlk alanindaki yeniliklerini
Turkiye'ye tasimak icin rasyonalist mimarli@in Batili
uvygulayicilarina yénelindigi agikhir. Bu yénelim, ayni
zamanda Bati kaynakl bigcim ve teknikleri bilimsel
yontemlerle 6grenme istegini de igerir. Yabanci
mimarlarin, sadece uygulama yapmalari degdil, yeni
bir Tork mimar kusaginin yetismesine programli bir
sekilde katki saglamalari hedeflenir. Ulkelerinde
modern mimarlk akimina katkida bulunmus olan
bu mimarlarin cogu istanbul Gizel Sanatlar
Akademisinde (Sanayi-i Nefise Mektebi. GinUmUzde
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ismet Pasa Kiz EnstitUsi
1930-1934, Ernst Egli
ETHZ

By the end of the 1920s, a comprehensive
development program was prepared within the
framework of the statfist economic policy. With the
“Tesvik'i Sanayi Kanunu” (The Act for the Promotion of
Industry)? enacted in 1927, it became a state policy to
benefit from foreign experts, especially from German-
speaking countries, in the fields of arf, architecfure
and engineering. Thus, it was possible fo experience
the scientific and fechnical development of the West
af first hand, as it was infended. Orienfafion fowards
the modern in architectural practices and education
was seen as the basic necessity of “reaching the
level of contemporary civilizaftions” and decisions
were faken accordingly. A new architecture was born
not “For ornamentation or departure.. but for need
and necessity in order fo obtfain what has been
neglected”?

Starfing from the late 1920s, the capital’s
new buildings were designed and built in the
aforementioned International Style of Architecture,
led by archifects from German-speaking countries.
Architects who arrived in Turkiye upon Afaturk’s
invitation had an important and effective place
in the development of Ankara. The new buildings,
which would meet the desired requirements of the
Republic, needed represent the modernity and
rafionality of the regime. It is clear that there was an
orienfation fowards wesfern practitioners of rationalist
architecture fo support the then small number of
Turkish architects and fo bring the innovations in the
field of architecture from the West fo Turkiye. This
tendency also involved the desire to learn Western-
based forms and fechniques through scientific
methods. The aim was fo have foreign architects not
only practice in their fields, but also systematically
confribute fo the training of a new generation of
Turkish architects. Most of these architects, who had
confributed to the modern architectural movement
in their countries, laid the foundations of modern

Ernst Arnold Egli
1893-1974

ismet Pasa Institute for Girls'

1930-1934, Ernst Egli
ETHZ



Mimar Sinan Giizel Sanatlar Universitesi) ve Yiksek
MUhendis Mektebinde (istanbul Teknik Universitesi)
bir yandan modern mimarlik egitiminin temellerini
olustururlarken diger yandan yazdiklari makaleler ve
egitim anlayislar ile yol gésterici bir rol Ustlenirler.
Turkiye'ye gelen mimarlarin tamamiyla Bati
modernizmine bagdl kalmak yerine karsilastiklari yeni
kGItOre ait mimarligin 6zOn0 anlama ¢abalarina
girmis olmalari énemlidir. Almanca konusulan
Ulkelerden gelen bu mimarlar, basta Avusturyali
Clemens Holzmeister, isvigreli Ernst Egli, Alman
Bruno Taut olmak Uzere, yaptiklari uygulomalar

ve egitim anlayislar ile Turkiye'deki mimarlik
dusUncesinin yoninU belirlemeye katki saglamislar,
Erken Cumhuriyet Dénemi mimarhdi icinde etkili bir
rol Ustlenmislerdir."

Almanca konugulan Ulkelerden gelen mimarlarin
katkilar ile Turkiyede uygulanan mimarlik anlayisi
“Viyana Kubik”i olarak adlandiriiiyor, kibizmin
gelecegdin 6zgun tasarimlarina olanak sadladidi
dUsUnUlUyordu. Dénemin tasarim anlayisinda
belirleyici olan Bauhaus estetidi; diz, kdseli, pUrizsiz,
cilalanmis, rahat mobilyalar éneriyordu. Yapilarin
kibik kitle bicimlenmelerinin yaninda uygulamada
baz farkliiklarin ortaya ¢kmasi da kaginimazdi.
Ornegin, modern mimarinin Batrdaki uygulamalarinda
¢ogunlukla yer bulamayan simetri, Cumhuriyet’i temsil
eden kamu binalarinda tercih ediliyor; mimarideki
bu dénusum, beklentileri karsilayacak sekilde “devleti
ve Cumhuriyet’i temsil etme” islevine uygun olarak/
uyarlanarak kullanilyordu. Cumhuriyet’in prestij
mekdanlary, ilkelerin yayilmasinda etkili olan, okullar
basta olmak Uzere, kamu yapilariydi.

Musiki Muallim Mektebi, 1927-1929, Ernst Egli

ETHZ

The School of Music Teachers, 1927-1929, Ernst Egli
ETHZ
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architectural education at the the istanbul Academy
of Fine Arts (Sanayi-i Nefise Mektebi) and School of
Certified Engineers (istanbul Technical University) In
addition, they acted as guides through their artficles
and educational approaches. It was important

that the architects who came fo Turkiye tried fo
understand the essence of the architecfure of the
new culture they encountfered, instead of entirely
sticking fo Western modernism. These architects
coming from German speaking countries; notably
Austrian Clemens Holzmeister, Swedish Ernst Agl,
and German Bruno Tant confributed to shaping
architectural thought in TUrkiye through their
practices and educational understanding and fook
on an effective role in the architecture of the Early
Republican Period. ™

With the contributions of these architects
from German-speaking countries, the architecture
practiced in TUrkiye was called the “Vienna Cubic”.
Cubism was thought to make way for original
designs of the future. Bauhaus aesthetics, which was
decisive in design af the time, recommended flaf,
angular, smooth, polished, comfortable furnifure. In
addition fo the cubic mass formation of the buildings,
it was inevitable that some differences would arise in
practice. For example, symmetry, which could hardly
be found in the Western applications of modern
architecture, was preferred in public buildings
representing the Republic. This transformation in
architecture was ufilized in accordance with/adapted
fo serve the funcfion of “representing the state and
the Republic” appropriately. The places of prestige
of the Republic, including public buildings, especially
schools were influential in spreading principles.

o JHECE T

-:J*b

Siyasal Bilgiler Okulu, 1935-1936, Ernst Egli

ETHZ

The School of Political Science, 1935-1936, Ernst Egli
ETHZ
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Modern ve Milli

“...Mimariyi ben kervansaraylarda gérdiim, biytk
kapal: ¢arsilarda gordiim... Geligmis modern ingaat
teknigini biz biliyorduk; Tiirkiye'ye getirdigimiz de

buydu zaten. Isin 6zii ile ilgili 6nemli noktalar ise
éntimiizdeki biiyiik 6rneklerin varlig: idi.”?

Clemens Holzmeister

Erken Cumhuriyet D6nemi Mimarisi (1923-1950),
gunumuzde yaklasik onar vyillk periyotlarla, Birinci
Ulusal Mimarlik Dénemi (1908-1930), Uluslararasi
Mimarlik Dénemi (1930-1940) ve ikinci Ulusal
Mimarlik Dénemi (1940-1950) olarak tanimlanmakla
birlikte mimaride “milli” arayisini barindirir. D&nemin
dusUnce ortaminda gecmisten kopmak yerine
tarihe ve kiltUre yUklenen anlam ve gorevlere
aciklik kazandirildigi dikkati ¢eker. Tarih ve kUltUr,
uzaklasiimak istenen degil, aksine yeni olani
Ureten/doguran ve derinlestiren unsurlar olarak
gorUlmektedir.

Bu dénemde “milli” kavrami vurgulaniyor,
“muasir medeniyet” hedefi bitin alanlari kapsiyor,
teknolojiye odaklanmak ve makine ¢adina dahil
olmak &nem tasiyordu. Bu ortamda mimarlik,
hitap gucu yuksek bir gésteri alani, Cumhuriyet
degerlerinin temsili oldu. Bilim ve teknolojide
ilerleme isteqi, Bat'yl model almayi gerektirirken
temsil araci olarak anlam kazandi ve kabul
gordu. Mimarlikta modern olana ilgi, teknoloji ile
bitinlesmenin bir parcasiydi.

The Modern and the National

“..In terms of architecture, caravanserais, grand bazaars
were the real deal... We had knowledge of advanced
modern construction techniques; this was what we
brought to Turkiye. The fact of the matter is that we were

witnessing some great examples of architecture.”*?

Clemens Holzmeister

The Early Republican Period Architecture (1923-
1950), currently defined in decade-long periods, namely
the First National Architecture Period (1908-1930),
the Infernational Architecture Period (1930-1940) and
the Second National Architecture Period (1940-1950),
involves the search for the “natfional” in architecture. It
is nofeworthy that the meanings and duties affributed
to history and culture were clarified instead of breaking
away from the past in the intellectual environment of
the period. History and culture were not seen as things
to be dreaded; rather, they were regarded as elements
that produce/lead fo and give depth fo the new.

In this period, the concept of the “natfional” was
emphasized, the goal of “confemporary civilization”
extended to all fields, and great imporfance was
affached fo focusing on technology and keeping up
with the machine age. In this environment, architecture
was insfrumentalized as a spectacle with high appedl,
and as a representation of ideology. While the desire to
advance in science and fechnology required taking the
West as a model, it gained meaning as a fool of this
representation and was accepted. Attenfion to what is
modern in archifecture was part of the infegrafion with
technology.



Turkiye'ye Almanca konusulan Ulkelerden
gelen mimarlarin, Avrupa’dan aktarilan saf
bir modernizmi savunmadiklari, yazilarinda ve
uvygulamalarinda agik¢a izlenir. Modern olanin;
Uretildigi yere, kiltGre ve muhite bagl olarak
sekillenmesi gerektigini, fek ve kapsayici bir
modernden bahsedilemeyecegini savunurlar.
Egli'nin mimarhgin muhite olan bagllid
konusundaki gérisi bunun bir érnegidir.”®
Holzmeister, uluslararasi mimarlk anlayisinin femsilcisi
olarak bilinmekle birlikte 1951 yilinda dahi sanatta
uluslararasi dil olamayacagini, anitsal yapilarda
sadece teknik stilin kabul edilemeyecegini savunur.

Bdyle bakildiginda, ister modern olana milli
anlamlar yUklensin, isterse moderni millilestirme
¢abalari olsun, Erken Cumhuriyet D&nemi mimarlg;,
Ustlendigi ideolojik anlamlarla etkili bir dil olusturur.
1930'larin sonuna gelindiginde Turk dili-Turk tarihi
arastirmalari, Anadolunun Selguklu ve Osmanli
ddnemlerine ve dncesine uzanmakta; SUmer, Hitit
ve antfik miras vurgulanmaktadrr. Bu egilim, Clemens
Holzmeisterin &zellikle 11l. Turkiye BUyuk Millet Meclisi
binasinin tasarminda izlenebilecedi gibi uluslararasi
Usluba milli karakter katma ¢abalarina kaynaklik
eder. Holzmeister, Anadolunun zengin tarihsel
kdkenlerine ve degerlerine atif yaparken fas ve
mermer malzemede Anadolu'nun dogal kaynakiarini
kullanarak, modern mimarinin tfasarim diline
Anadolu’ya &zgU karakteri katmigtir.
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It is evident in the writings and practices of the
architects who came fo Turkiye from German-speaking
countries that they did not advocate for a pure
modernism fransmitted from Europe. They argued that
what is modern should be shaped depending on the
place, culfure and environment of where it is produced,
and that there is no single comprehensive modernity. A
case in point is Egli's view of architecture’s commitment
to the environment® Although Holzmeister is known as
the representatfive of the international understanding
of architecture, even in 1951, he argued that there
cannot be an infernational language in art and that
in monumental building, fechnical style alone wouldn’t
suffice

From this point of view, whether national meanings
were affributed fo what is modern or there were efforfs
to nationalize what is modern, the architecture of the
Early Republican Period creafed an effective language
with the ideological meanings it assumed. By the end of
the 1930s, Turkish Language and Turkish Hisfory sfudies
had covered the periods of Anatolia from before the
Seljuk and Oftfoman fimes and Sumerian, Hitfite and
ancient heritage was emphasized. This fendency can be
seen especially in Clemens Holzmeister’s design of the
3 Parliament building of the Grand National Assembly
of Turkiye and acfs as the source of efforfs to add a
national character fo the infernational style. Holzmeister
has added typical Anatfolion character fo the design
language of modern architecture by using natural
resources of Anatolia in sfone and marble materials,
referencing the rich historical roofs and values of
Anatolia.
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Mimar Clemens Holzmeister (1886-1983)
Architect Clemens Holzmeister (1886-1983)

Almanca konusulan Ulkelerden gelen mimarlar
arasinda Clemens Holzmeister, yaptdi tasarimlarin
sayisi ve nitelidi ile etkin bir mimar profili olmanin
otesinde Erken Cumhuriyet D&nemi Turk mimarhginin
1930lar dénemine &zgU bigim anlayisini ortaya
koymasl bakimindan &ne c¢ikar. Yetistigi yer olan
Avusturya’nin ona kattiklari, egitimi ve sanatci
kisilik yapisi ile sekillendirdigi ve ginimuiuzde de
etkileyiciliklerini koruyan, TUrkiye'nin anitsal ve islevsel
devlet yapilarini gergeklestirmistir.

Clemens Holzmeister, 27 Mart 1886da
Avusturya’nin Tirol eyaletinde, Fulpmes'te dogmustur.
1906 yilinda Innsbruck Fen Lisesinden, 1913de Viyana
YUksek Teknik Okulu Mimarlk BSlUmUnden mezun
olur. 1914-1919 villar arasinda M. Ferstel, Simony
ve Artmann’in kirsUlerinde asistandir. 1919-1924
yillari arasinda ise Innsbruck Devlet Meslek Yuksek
Okulunda egitimci olarak gdrev almanin yaninda
bu sirada, konutlar, kiliseler, sapeller, ¢esitli anitlar,
restoranlar ve sanayi yapilarindan olusan projeler
almistir. 1921'de Viyana'da belediye krematoryumu
icin agilan yarismada U¢unciluk 6diluny kazanmig
ve projesi uygulanmistir. 1924 yilinda yapi
tamamlandidinda, gérdidu ilgi sonucu Holzmeister
Ulkesinde Un kazanir. 1924-1938de Viyana Gizel
Sanatlar Akademisi Mimarlik BolUmUnde profesdr
olarak bagkanlik, 1933-1937 vyillari arasinda ayni
akademide rektdrluk gérevini Ustlenir. 1928-1932 vyillari
arasinda ayni zamanda Dusseldorf Guzel Sanatlar
Akademisinde gérev yapar. Clemens Holzmeister
1927-1954 yillar arasinda Turkiye'de bulunmus,
Brezilyq, ispanya ve Almanya icin tasarimiar yapmis,
1940-1949'da istanbul Teknik Universitesi Mimarlik
B&IUmUNnde dersler vermis ve bu bdlimin bagkani
olmustur. Profesdr Clemens Holzmeister 1954 yilindan
itibbaren Viyana Guizel Sanatlar Akademisi Mimarlk
B&IUmUnde baskan, 1955-1957 yillar arasinda bu
akademinin rektéridir. 7000 asan tasarimi sigdirdid
bu Uretken yillarin ardindan 12 Haziran 1983'te
Salzburg'ta yasamini yitirmigtir.

Given the number and quality of his designs,
Clemens Holzmeister stood out among the architects
coming from German-speaking counfries with his
architectural profile revealing a formal understanding
of the architectural style of the Early Republican
Period Turkish in 1930s. He built monumental and
functional public buildings of TUrkiye, which were
shaped through his Austrian background, education
and artistic personality and which sfill confinue to
impress people today.

Clemens Holzmeister was born in Tyrol State,
Austria on 27 March 1886. He graduated from
Innsbruck Science High School in 1906 and from the
Architecture Department of Vienna Higher Technical
School in 1913. Between 1914-1919, he served as
an assistant to M. Ferstel, Simony, and Arfmann.
Between 1919 and 1924, he worked as an instructor
af the Innsbruck State Vocational School, while
also undertaking projects consisting of residences,
churches, chapels, various monuments, restaurants
and industrial structures. In 1921, he came third in
the contest for the municipal crematorium in Vienna
and his project was implemented. When the building
was completed in 1924, it was well-received, making
Holzmeister famous around his country. Between 1924
and 1938, he chaired the Architecture Department
of the Academy of Fine Arts Vienna as Professor,
and between 1933 and 1937, he assumed the post
of Rector af the same academy. He also served in
the Dusseldorf Fine Arts Academy between 1928-
1932. Clemens Holzmeister was in Turkiye beftween
1927 and 1954, made designs for Brazil, Spain
and Germany, gave lectures af the Archifecture
Department of istanbul Technical University between
1940 and 1949, also serving as the head of this
department. Professor Clemens Holzmeister was
the President of the Architecture Department of the
Academy of Fine Arts Vienna from 1954, and the
Rector of this academy between 1955 and 1957.
Affer these productive years covering more than 700
designs, he passed away in Salzburg in 12 June 1983.



Clemens Holzmeister, Ankara ickale Sokaktaki calisma odasinda Clemens Holzmeister, in his office in ickale Street, Ankara
Gregor 1953 Gregor 1953



Torkiye Yillarr (1927-1954)

“Digarida bir bagka diinyay: hi¢ aramamigtim.
Herhangi bir yabanc: dil bile bilmeyen biri olarak,
Almanca konusulan tilkeler disindaki hayat bana pek
bir sey ifade etmezdi. Bir gecede her gey degisti.”

C. Holzmeister

Turkiye Cumhuriyeti ydnetimi 1927 yiinda
Avusturya'dan mimar talebinde bulunmus; Avusturya
yonetimi, Ulkesinde Un yapmis olan Mimar Clemens
Holzmeister’i tavsiye etmistir. Holzmeister bu sirada
Viyana Guzel Sanatlar Akademisinde egitmendir.
Avusturya’dan mimar arayisinin nedeni, baskent
Ankara'da hizla yapilmasi planlanan Milli Savunma
Bakanlid ve Genelkurmay Baskanhdr binalaridir:

“Disarida bir bagka dinyayi hic aramamistim.
Herhangi bir yabanci dil bile bilmeyen biri olarak,
Almanca konusulan Ulkeler disindaki hayat bana pek
bir sey ifade etmezdi. Bir gecede her sey dedisti.
Savunma Bakanlari, alaninda uzman birini -mevcudu
olmayan bir gérev- arayan Viyana'daki Turk Elcisi
(Hamdi Bey), Sansdlye'nin tavsiyesi Uzerine bana
basvurdu.®

Holzmeister, Almanca konusulan Ulkeler disindaki
bir yasami aklindan bile gegirmezken Turkiye'nin bu
talebi Uzerine Ulkesinin disinda bir yasama ve o gune
kadar olan mesleki deneyiminin dtesine adim atar.

Bu kararin ve kendisinden beklenenlerin mahiyetini

ve 6nemini Ankara’ya vardiginda ve bundan sonraki
yillarda derin bir duyarliikla anlayacaktir. Zira bu
gbrev sadece bir meslek icrasindan ibaret degildir.
Kurtulus Savagsi basarisinin ardindan kahramanlik
OykUsunun devami, belki de en gérunur ve
gosterilebilir hdli, baskent Ankara’nin ingasidir. Yani
Holzmeister, ulusal birlik ve beraberligin sembold olan
yapllari insa ederek kahramanlik &ykisinin baslica
rollerinden birini Ustlenecek, bunu gururla tastyacaktir:

“Bu sehir ¢orak topraklarin ortasinda konumlanmigti.
Anadolu bitap dismis olsa da Ankara onun tam
merkezindeydi. AtatUrk'Un zihninin derinlerinde yatan
gorey, bu sehri devasa eserlerle yasama déndUrmekti.
iste bu amag dogrultusunda Turkiye'ye davet edildim.
Fransizcayl ¢ok az anlayabiliyorum ve Turk¢em hig
yok. Bu sekilde sabah erkenden istanbuldan yola cikip
Ankara’ya ulastim. Yolda camdan disart bakfigimda
gordiugim tek sey ugsuz bucaksiz dizluklerdi..”"®
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Years in Turkiye (1927-1954)

“Never had I been in search for another world. As
someone who doesn't even speak any foreign languages,
a life outside German-speaking countries seemed so
alien to me. Yet, everything changed overnight.”

C. Holzmeister

In 1927, the government of the Republic of

TUrkiye requested an architect from Austrio; Austrian
Government recommended Clemens Holzmeister, a
renowned architect in Austria. Holzmeister was then
an instructor at the Academy of Fine Arts Vienna. The
reason for seeking an architect from Austria was an
urgent plan fo build the Ministry of National Defense
and the Turkish General Staff buildings in the capital
city of Ankara:

“I'had never sought out another world. As
someone who doesn't even speak any foreign
languages, a life outside of German-speaking
countries seemed a distant possibility to me.
Everything changed overnight: Upon Chancellor’s
suggestion, the Turkish Ambassador in Vienna (Hamdi
Bey), whose Minister of Defense was looking for an
expert in the field -a nonexistent post- consulted with
me."®

Upon the request from Turkiye, Holzmeister,
who did not even picture a life outside of German-
speaking countries, fook a step beyond his
professional experience and info a life outside his
home country. When he arrived in Ankara and in the
years to come, Holzmeister would understand with
deep sensitivity the nafure and importance of this
decision and what is expected of him. In fact, this
position was nof just the execution of a profession. If
was rather a sequel fo the heroic story following the
success of the War of Independence, perhaps in the
most visible and demonstrable form: the construction
of the capiftal Ankara. In other words, Holzmeister
would take on one of the main roles of the heroic
story by building structures symbolizing national unity
and solidarity, and would own his role with pride:

“This city was located in the midst of some
arid land. While Anatolia was devastated by war,
Ankara was in the very center of it. The mission
preoccupying Atatirk’s mind was fo bring fthe
city back fo life with monumental works of art.
That’s the reason why | was invited to Turkiye. |
could understand French just a little, but had no
knowledge of Turkish. In such circumstances, |
set out from Istanbul early in the morning, and
reached Ankara. Looking through the window on
the way, all | could see was the vast plains..”*
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Milli Savunma Bakanlig, 1927-1931, C. Holzmeister Ministry of National Defence, 1927-1931, C. Holzmeister
Fotografla Turkiye AlbUmU, 1936 Turkiye in Pictures, 1936

Genelkurmay Bagskanlig, 1929-1931, C. Holzmeister
Fotografla Turkiye AlbGmU, 1936

C. Holzmeister Genelkurmay Bagkanlig
binasi insaatinda, 1930

Republic of Turkiye General Staff, 1929-1931, C. Holzmeister Holzmeister 1976:7

TUrkiye in Pictures, 1936

C. Holzmeister is in the construction of Republic
of TUrkiye General Staff building, 1930
Holzmeister 1976:7



Holzmeister icin “u¢suz bucaksiz dizlUklerde”
mesleki bir deneyim ya da kazanim olmasinin
yaninda, “ulusun insasi” faaliyetinin bizatihi yasama
hassasiyetini ve sorumlulugunu iceren bu gdrevin bir
benzeri, cagdasi Isvicreli Mimar Ernst Arnold Eglidedir.
Egli 1969'da kaleme aldigi anilarinda bu sorumlulugun
bir par¢asi olma gururunu séyle ifade eder:

“..Kaydedilen her asama ve yeni Turkiye'nin
yeniden insasl bizi mutlu ediyordu ve bunlarin
bir parcasi oldugumuz igin kendimizi sansli
hissediyorduk.””

Torkiye'ye 6zgl modernite projesinin butonlik
arz eden pargalari, mimari tasarimlar Uzerinden
acikca okunabildigi icin bu misyon guc¢li oldugu
kadar agdir, ¢cok yonlu ve ¢cok katmanl anlamlar
tasir. Mimari, kenti sekillendirdigi élcide toplumu
ve bireyi de insa edecek, bir o kadar da “yer"den
beslenecektir. Turkiye’nin kendine 6zgu bu modernite
deneyimi Atatirk inkilaplarinda ortaya konulurken,
56z konusu deneyimin surdUrUlebilecedi mekanlar,
tasarimcilarina hamaset iceren sorumluluklar
yUklemektedir. Holzmeister bu kavrayisini,
Anadolu’nun tarihsel kdklerine dayanan ancak
onu kendi cagina tasirken yeni olan ile sentezleme
¢abasinda femellendirdi. Bu egilimi egitim anlayisina
da yansitmisti.

Holzmeister’in TUrkiye déneminde Turk mimarhd
ve sanati ile yerel ve bdlgesel malzeme Uzerinden
kurdugu bag, ¢cok yonlilugu, sanatin her alanindaki
Uretken kimligi, farkl bir kiltUre duydugu sevgi ve
hayranlik, bunu tasarimlarina uyarlama yaklasimi,
neseli ve yaptirrm gUcU yUksek karakteriyle
bitUnlesiyordu. Holzmeister’in anitsal devlet
yapilarinin mimari kimligi ile modern Tdrk mimarisine
ve baskent Ankara’ya katkisi, kdklerini tarihsel/
kUltUrel kimlikte arayan bir sentez arayisindan
beslenir ve bu yaklasim, 1930'lar Turk mimarisinin
kendine 6zgu “modern”liginin gérinimuy olmustur.

1930'1ar, Holzmeisterin Avusturya ve Turkiye'de
olduk¢a etkili oldugu vyillardir. BUtUn projeleri
insaat asamasi icin hazir héle getiren bir mimarlik
bUrosu kurmus, bu bironun sorumlulugunu 1927'den
1947°deki 6limUne kadar Arthur Waldapfel ve
ardindan &grencisi Ziya Payzin ve Franz Hillinger
yUrUtmistir. Holzmeister, 1940lardan &nce heniz
Torkiye'de hocalk yapmamasina karsin yukarida
s6zU edilen tasarim anlayisi égretici olmus, Uslubun
yayginlasmasina uygulamalari ile katki saglamistir.
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Holzmeister’s commission was much more
than some work experience or achievement in
these “vast plains”, involving the sensitivity and
responsibility of personally experiencing the “building
of a nation”. A similar task was assigned fo his
confemporary, Swiss Architect Ernst Arnold Egli.
Egli expressed his pride in being a part of this
responsibility in his memoirs published in 1969:

“_Every step faken and the rebuilding of new
TUrkiye made us happy and we felf lucky fo be a
part of them."”

The infegral parts of the modernity project
unigue fo Turkiye can be clearly read fthrough
architectural designs therefore this powerful
mission bears deep, multi-faceted and multi-
layered meanings. Architecture would build the
society and the individual to the extent that it
shaped the city and it would be fed by the "land’,
being modern yet national in the process. While
this unique modernity experience of Turkiye was
reveadled in Atafurk’s reforms, the spaces where
this experience could be sustained imposed heroic
responsibilities on their designers. Holzmeister based
this understanding on the historical roots of Anafolia
but aimed at synthesizing them with what is new
while also adapting them to his own age. This
tendency was also reflected in his understanding of
education.

During his years in TUrkiye, the connection
Holzmeister formed with Turkish architecture and
art through local and regional materials was in line
with his versatility, productive identity in all fields
of art, love and admiration for a different culture,
tendency to adapt this fo his designs, as well as
his cheerful and assertive personality. Holzmeister’s
contribution to modern Turkish architecture and the
capifal city Ankara through the architectural identity
of monumental public buildings draws on his quest
for a synthesis roofed in historical/culfural identity.
This approach come to embody the disfinctive
“modernity” of Turkish architecture in the 1930s.

The 1930s were the years when Holzmeister
was quite influenfial in Austria and Turkiye. He had
established an architecture office that prepared
projects for the consfruction phase. The office was
run by Arthur Waldapfel from 1927 until his death
in 1947, and thereafter, his students Ziya Payzin
and Franz Hillinger took over. Although Holzmeister
didn’t feach in Turkiye before the 1940s, the above-
menfioned design approach was instructive and
contributed to the spread of the style with ifs
applications.
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Milli Savunma Bakanli@r binasinin yapim
asamasinda Bakan Abdulhalik Renda’nin givenini
kazandigl, Atatirk’e yakin olan Renda’nin Meclis
Baskanlid sirasinda da HUkUmet Mahallesindeki
ydnetim binalarinin yapiminin ayni givenle
Holzmeister'e verildigi anlagiimaktadir. Holzmeister
1927'de Milli Savunma Bakanligi ve Genelkurmay
Baskanlidr binalari icin Turkiye'ye geldiginde
yoneticilerin disUncelerini gdzlemlemis ve anlamis,
Cumhurbaskanhd Kosku ile Atafork@ fanimisti.
Kazandidi taninirlik ve given, Holzmeister’i 6ne
clkarir. HOkimet Mahallesi ve yapilarinin yani sira
aralarinda Orduevi (1929-31/33), Kara Harp Okulu
(1930-35), Cumhurbaskanidi Koski (1930/31-32),
Merkez Bankasi (1931-33), Emlak Bankasinin (1933-
34), oldugu 14 biyUk devlet yapisini gerceklestirerek
Cumhuriyet’in baslica devlet yapilarinin mimari
olmustur. Holzmeister’in TUrkiye'deki ikameti kesintisiz
degildir. 1928-1935 vyillari arasinda toplam yedi
ziyaret gerceklestirir. Bu ziyaretler iki ya da U¢
haftaliktir. Bundan sonraki dénem Hermann Jansen'e
iliskin, 1932-34 yillar arasinda HUkimet Mahallesi
tasarmina ait belgelerden ve Avusturya Elciligindeki
yazisma metinlerinden takip edilebilmektedir.’®

E i AT b e .
icisleri Bakanligl, 1930-1934, C. Holzmeister
Ziya Payzin Arsivi

It's clear that Holzmeister had earned Abdulhalik
Renda’s (the Minister of National Defense at the time
of the construction of its building) trust and thus was
commissioned again by Renda, a close associate
of Atatirk. Renda had Holzmeister build the
government buildings in HUkimet Quarter when he
was the Speaker of the Parliament with the same
confidence. When Holzmeister came to Turkiye for
the buildings of the Ministry of National Defense
and the General Staff of the Armed Forces in 1927,
he observed and undersfood the thoughts of the
administrators. He also got to know Afaturk during
the construction of the Presidential Mansion. He
stood out because of the recognition and frust he
gained. In addition to the planning of Hukimet
Quarter and the construction of the buildings
in the area, he became the architect of the
main public buildings of the Republic. During this
commission, he built 14 large state constructions
including the Officer’s Club (1929-31/33), Military
Academy (1930-35), Presidential Mansion (1930/31-
32), Central Bank (1931-33), and Emlak Bank (1933-
34). Holzmeister didn’t continously reside in TUrkiye.
Befween the years of 1928 and 1935, he made a
total of seven two-to-three weeks long visifs. The
next period can be traced fthrough the documents
dafing from 1932-34 on the design of the HUkumet
(Government) Quarter by Hermann Jansen and the
correspondence archived in the Austrian Embassy.”

Ministry of Interior, 1930-1934, C. Holzmeister
The Archive of Ziya Payzin



Cumhurbaskanligi Késky, 1931-1932
C. Holzmeister 1937:251

Presidential Palace, 1931-1932

C. Holzmeister 1937:251
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Kara Harp Okuly, 1930-1935, C. Holzmeister
Kara Harp Okulu Arsivi

e e
| SENE R SR | anide
Emlak ve Kredi Bankasi, 1933-1934
C. Holzmeister 1937:249

Emlak ve Kredi Bank, 1933-1934

C. Holzmeister 1937:249

-~ ‘et -

r,
s LE v g " s 7

a4 s - s

Military Academy, 1930-1935, C. Holzmeister
Military Academy Archive
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HUkUmet Mahallesi, 1935 HUkUmet Quarter, 1935
Hermann Jansen Hermann Jansen



1928'deki yarismanin ardindan birinci olan
Hermann Jansen; hazirladidi Ankara planinda
Kizilay-Cankaya arasindaki U¢gen alani, yonetim
yapilarinin yer aldigi “Hokimet Mahallesi”ne
(Vekaletler Mahallesi/Bakanliklar Sitesi), (1928-1935)
ayirmistir. Anitsal yénetim yapilarinin bulundugu
en kapsamli kompleks olarak HUkimet Mahallesi,
Holzmeister'in deyimiyle, “Yeni Turkiye'nin dizene
sokulmus egemenliginin gorindr simgesi“dir.”
Mahalle kuzeyde heykellerini Anthon Hanak ve
Josef Thorak’in yaptidi, Holzmeister’in tasarimi olan
Guven Aniti'nin (1931-36) yer aldigyi GUvenpark
(1932-34) ile baslar?® Holzmeister, Jansen ile
birlikte sorumlulugunu paylastidl bu alandaki,
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HUkUmet Mahallesi maketi, 1934, C. Holzmeister
Holzmeister 1937:226

The Model of HUkUmet Quarter, 1934, C. Holzmeister
Holzmeister 1937:226

Hermann Jansen, the winner of the 1928
competition, allocated the triangular area
between Kizilay and Cankaya in his Ankara Plan
to “HUkUmet Quarter” (1928-1935), where the
administrative structures were located. As the most
comprehensive building complex af the time with
monumental adminisfrafive structures, HukUmet
Quarter was, as Holzmeister called it, an “apparent
symbol of the flourishing sovereignty of the New
Turkiye”” The Quarter starts with GUvenpark (1932-
34) to the north, designed by Holzmeister, where
the GuUven (Trust) Monument (1931-36) is located.?
The sculpfures of the monument were built by
Anthon Honak and Josef Thorak. Sharing the
commission with Jansen, Holzmeister constructed
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icisleri Bakanhgi (1932-34), Bayindirlik Bakanlig
(baslangicta Calisma Bakanhdn) (1929-34), Yargitay
(1930-34), iktisat ve Ziraat Bakanligi (daha sonra
Yargitay ek bina) (1933-35) ve Turkiye BUyuk
Millet Meclisi (1938-1961) binalarini gerceklestirir.
Ziya Payzin hatiralarinda, GUven Anitrnin oldugu
GuUvenpark'la baslayip Turkiye BUyUk Millet Meclisi
ile biten HUkUmet Mahallesi'ni devrimsel bir
“kUlliye” olarak tanimlamaktadir:?

“Burada yeni kurulan bir devletin bir baslangic,
bir streci vardir. Bugin gelinen noktada yazi
olarak bilinen heykel, figir ve yapitlarla anlatan
devrimsel bir killiyedir. Bakanliklar Mahallesi imzasi
Kemal Pasa’dir. isteyen bdyle bilir, bdyle anlar.
Ben bodyle anladim, bdyle yazdim. Bana anlatan
veya anlatmak isteyen degerli hocam Prof. Dr. C.
Holzmeister’e sUkran borcum vardir. Fatih Kulliyesi
Hristiyan Istanbul'un bundan béyle Misliman
istanbul'a dénismesini, Stleymaniye Killiyesi
Osmanlrnin islam dini altinda, hukuk yénetimine
girdigini (Kanuni yonetimi), Selimiye Kulliyesi ise
Osmanl’nin Balkanlar’a hakim oldugunu anlatir.
Mustafa Kemal Pasa yikilan bir imparatorluktan
kalan bir parsel Uzerine geng bir devlet kurmustur.
Bu devletin baskentinde bir killiye yaptirmistir. Adi
Kemal Pasa Kulliyesi olarak konmamis olsa da
gercekte killiyedir.”2

GuUvenpark ve Kizilay Parki, 1930'lar
Fotografla Turkiye Albima, 1936

the buildings of Ministry of Interior (1932-34),
Ministry of Public Works (former Ministry of Labor)
(1929-34), Supreme Court (1930-34), Ministry of
Economy and Agriculture (later Supreme Court
outbuilding) (1933-35) and the Grand National
Assembly of Turkiye (1938-1961). In his memoirs, Ziya
Payzin describes the HUkUmet Quartfer, spanning
from GUvenpark, where the GUven Monument is
located, to the Grand Nafional Assembly of TUrkiye,
as a revolutionary “kUlliye” (Islamic-Ottoman social
complex):

“Here is the beginning, the process of a newly
established counfry. At this stage, it is a revolutionary
killiye narrafing a sfory through sculptures, figures and
works. Ministries Quarter bears the signature of Kemal
Pasha. So shall it be known and seen by anyone. That's
how | saw if, and how | wrofe about if. | owe a debt of
gratfitude to Prof. Dr. C. Holzmeister, my dear feacher,
who told me or aimed fo tell me its story. The Fatih
Kuliye narrates the story of how Christian Istanbul
turned info a Muslim Istanbul. Stleymaniye Killiye,
on the ofher hand, narratfes the story of how the
Offomans adopted a scientific and legal administration
(during “the lawful” SUleyman the Magnificent’s reign)
under the Islamic religion. Finally, Selimiye Kulliye fells
the story of how the Offomans fook over the Balkans.
Mustafa Kemal Pasha established a young state on
a piece of land remaining from a collapsed empire.
He had a complex built in the capital of this state.
Although it is not named as Kemal Pasha Kulliye, it is
actually a killiye?

GuUvenpark and Kizilay Park, 1930s
TUrkiye in Pictures, 1936



Payzin'in “devrimsel bir killiye” dedigi HUkUmet
Mahallesi, en Ust konumunda “Egemenilik
kayitsiz sartsiz milletindir” s&zlerinin ve Turkiye
Cumhuriyetinin temsil mekani olan Ill. TUrkiye
BUyUk Millet Meclisi binasi ile nihayetlenecektir.
1934'te tamamladigi Avusturya Boyukelciligi
binasinin ardindan Holzmeister’in Turkiye'deki isleri
yogunlugunu kaybeder. TUrkiye BUyUk Millet Meclisi
Proje Yarismasini kazandigi 1937-38 ile 1954 vyillari
arasindaki dénem, bakanlik binalarinin ardindan
yeniden akfif oldugu ikinci d&nemi olusturur.
Meclis tasarimi ile Turkiye'deki mimar kimligine efkili
bicimde yeniden ddner. Diger yandan 1938 yilinda
Avusturya’nin Nazi Almanya'sina ilhak ediimesi,
Holzmeister’in Turkiye'de kalma tercihinde etkili
olmus, bu ddénemde Turkiye BUyUk Millet Meclisi
binasini tasarlamighir. Ancak insaat durdugunda
surekli ikameti sona erer ve ihtiyaca gbre Turkiye'de
bulunur. 16 yil sUreyle 1938-47 yillari arasinda
istanbul'da, 1947-54 yillar arasinda Ankara'da
yasamistir:

“Turkiye'ye veda etmek bizim icin hi¢ kolay olmadi.

Esim Gunda ve arkadasim Rudolf Fahrner ile Anadolu
topraklarina bir seyahat dizenledik... Bize uzun vyillar
bUyUk gdrevler veren ve 1938den beri Avusturya’nin
aci dolu yillarinda bizim icin korunak olan bu Ulkeye
bir kez daha baglandik. Fakat Ulkedeki ekonomik
bunalim yiUzinden Meclis binalarinin tamamlanmasi
ertelendi; bu nedenle dnceden bu Ulkede devamii
kalirken, artik ihtiyaca gére bulunmaya basladim.”?®

HUkUmet Mahallesi gizimi, 1933-1935, C. Holzmeister
Holzmeister 1976:103
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The highest point of the Hukumet Quarter, which
Payzin calls a “revolutionary kulliye”, was fo be finalized
with the 3 Parliament building of the Grand National
Assembly of Turkiye, which is the representative of
venue of the words “Sovereignty unconditionally
belongs to the nation” and the Republic of Turkiye.
After the Austrian Embassy was constructed by
Holzmeister in 1934, his works in Turkiye lost pace. The
period between 1937-38, when he won the the Design
Competition of the Grand National Assembly of Turkiye,
and 1954 constitutes his second period when he was
active affer the Ministerial buildings. With his design of
the parlioment building, he effectively reclaims his identity
as an architect in Turkiye. On the other hand, in 1938,
Nazi Germany’s annexation of Austria had an impact on
Holzmeister’'s decision fo stay in TUrkiye, he designed the
Parlioment building of the Grand National Assembly of
Turkiye during this fime. However, his permanent residence
ended along with the interruption in the construction,
and he occasionally came to Turkiye when the need
arose. He lived in Istanbul between 1938-47 and in Ankara
between 1947-54 for a tofal of 16 years:

“It was not easy af all for us to bid farewell to
TUrkiye. My wife Gunda, my friend Rudolf Fahrner, and
| arranged a trip across Anatfolian lands.. Once again,
we were affached to this country, which entrusted us
with formidable tasks for many years and provided a
haven for us from 1938 on, during years of suffering
in Austria. However, the completfion of the Assembly
buildings was postponed as a result of the economic
depression in the country. Therefore, instead of staying
in the country permanently, | started fo visit the
country only when needed.?
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The drawing of Hukumef Quarter, 1‘-733—1935, C. Holzmeister
Holzmeister 1976:103
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Holzmeister, Turkiye BUyuk Millet Meclisi binasinin
projelerini hazirlarken ayni zamanda Bayindirlik
Bakanliginda danismandir. 1940-1949 yillar arasinda
istanbul Yuksek Mihendis Mektebinde (istanbul
Teknik Universitesi) profesér olarak gérev yaptdi
dénemde ise yeni TUrk mimarlarin yetismesine
dnemli katkilarda bulunmustur. Ziya Payzin, istanbul
Teknik Universitesinde Holzmeisterin égrencisidir:

“Egitim sUresi alti yil olan istanbul Yiksek
MUhendis Mektebinin besinci sinif &grencisi olarak
1940-1941 ders yilina basliyorduk. Midirimiz Prof.
Tevfik Taylan Bey sinifa girdi, yanindaki hocayi Prof.
C. Holzmeister diye takdim ile, ‘bu yilki mimarlk
hocaniz’ dedi ve gitti. Prof. C. Holzmeister s6ze
basladi, dnce kendisini tanittl. Sonra biyUk bir
kitabini uzatti, kisaca ben buyum dedi ve bu yil
size (mimari) bina bilgisi ve tatbikatini 6gretmekle
gorevliyim. Bana Y. Mimar Ahmet (Aru) ve Mimar
Orhan Safa Beyler yardim edecekler diyerek
asistanlarini takdim etti. ilk is olarak dersligimizi
okul sinifi deg@il de tam bir mimarlik birosu sekline
donustirdd. Resim, cizim, masa ve geregleri dedisti.
Sonra bir mimar nasil ¢calismal, nasil konusmali, nasil
mUsteriyi etkilemeli ve nasil gece gindiz ¢alismali
diyerek derse basladl. Her seyimiz birdenbire degisti.
Gergekten de gece gindiz calismaya basladik.

O da bizimle beraber sonsuz gayretle ¢alistl. Az
konusan, ¢ok caliskan bir kisiligi vardi. Hocamiz tek
tek konusan, cizimi ¢ok gUcly, bilgisi cok ve tatbikat
ile glven veren, 6grenmek isteyene yardimci olan
karakterine ilaveten gésterisi, muamelesi, ikna
kabiliyeti ile Ustin yetenekleri olan bir hoca idi,
cogumuzu etkiledi. Herhalde kendileri isverenleri de
etkiliyor olmaliydi.”?

Ogrencisi Ziya Payzinin anlathd etkili kimligiyle
Holzmeister’in devlet yapilarinda gelistirdigi o gune
kadar bir benzeri olmayan mahiyetteki anitsal Uslup,
Erken Cumhuriyet Dénemi mimarligini ve “temsil”
dilini bicimlendirirken, mimarlk egitimi yeni bir
kusaga yon vermistir.

While preparing the projects of the building of the
Grand National Assembly of TUrkiye, Holzmeister was
also a consultant to the Ministry of Public Works. He
made imporfant contributions to the training of new
Turkish architects during his ferm as a professor af
Istanbul Technical University (istanbul School of Master
Engineers) between 1940-1949. Ziya Payzin was a
student of Holzmeister at istanbul Technical University:

“We were starting the 1940-1941 academic year as the
5" year students of istanbul School of Master Engineers,
which had an education period of 6 years. Our Director,
Prof Tevfk Taylan Bey enfered the classroom, and
infroduced the feacher next to him as Prof C. Holzmeister,
said ‘he is your architecfure teacher for this year’ and
left. Prof. C. Holzmeister began fo speck, first infroducing
himself Then he handed us a big book, saying “thaf's me
in a nutshell and this year | am in charge of feaching
you (architectural) building knowledge and practice” He
infroduced his assisfants, saying “Master Architect Ahmet
(Ary) and Architect Orhan Safa will be helping me”. First of
al, he fransformed our classroom info a full architectural
office. Paintings, drawings, tables and equipment were
changed. Then he starfed the lesson by explaining how
architects should work, talk, impress the client and work
day and night. Everything with us changed suddenly.
Indeed, we began fo work day and night. He also worked
with us vigorously. He had a quiet, hard-working character.
He was a teacher who chose his words with care. He was
good af drawing and he had a lot of knowledge, giving
confidence with his practice, helping those who wanted fo
learn, and had great merits including glamour, manners,
persuasiveness; which had a lasting impact on all of us. He
must have left an impression on his employers as well"?

Holzmeister’s monumental style, which was
unprecedented up fo that time in public buildings, with
his influential identity mentioned by his student Ziya
Payzin, shaped the architecture of the Early Republican
Period and fthe language of “representation”. His
architecture education, on the ofther hand, shaped a
new generation.



Yargitay, 1933-1934, C. Holzmeister Court of Cassation, 1933-1934, C. Holzmeister
La Turquie Kemaliste 1935, sayi 9 La Turquie Kemaliste 1935, issue 9
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C. Holzmeister Turkiye BUyUk Millet Meclisi insaatinda, 1940°lar

Ziya Payzin Arsivi

C. Holzmeister at the building site of the Grand National Assembly of Turkiye, 1940s

The Archive of Ziya Payzin



lll. Torkiye BUyuk Millet Meclisi Binasi
The 3™ Building of the Grand National Assembly of Tirkiye

“Tirkiye Cumhuriyeti'nin Varligini Temsil ve
Tecessiim Ettirecek Bir Abide”

Arkitekt, 1938

Alman kent plancisi Hermann Jansen 1928
tarihli Ankara planinda “HUkimet Mahallesi” icin,
belirtildigi gibi, Kizlay-Cankaya arasindaki G¢gen
alani ayirmig, Turkiye BUyUk Millet Meclisine dogru
yukselen edimli arazi bir aks boyunca dizenlenmis,
gorsel ve islevsel olarak bUtUnlestirici bir anlam

yUklenmisti. 1924'te Ankara'nin ilk imar planini yapan

Berlinli Carl Ch. Lorcher de ydnetim islevi icin bu
alani belirlemisti. 1927 yilinda tasarmina baslanan
Milli Savunma Bakanhi@r binasinin séz konusu Uggen
alanin yani basindaki konumu, yer tercihinin 1928
planlamasindan da dénceki varligini gosterir.

Yeni bir Meclis binasi tasariminin ilk girisimlerinin
ipucu ise Holzmeister’in 1929 tarihli gizimi ile
gelir. Her ne kadar 6zginunde Meclis islevi ile
Uretilmeseler de I. ve Il. Meclis binalarinin Ulustaki
birbirine yakin konumlari ile uyumlu olarak
yeni Meclis binasi, Kale'nin dis surlarinin oldugu
alanda disunUlmUstir. Holzmeister'in 1929'da
yaphdi tasarim, basindan beri bu niyetin varhigini
gostermekle birlikte yer olarak Ankara Kalesini
secmesi, Ulus bélgesindeki ydnetim yapilar
geleneginin bir devami niteligindedir. Ancak
Jansen Plani ve Holzmeister'in de katki sagladid
HUkUmet Mahallesini taglandiran Meclis binasi
dusuncesi, yere iliskin saptamayi koklo bicimde
degistirir. Jansen, Ankara Kalesinin “sehir taci”
olarak korunmasi disincesindedir. Bdylece yeni
Meclis binas, HOkUmet Mahallesinin bitimindeki
yUksek konuma vyerlestirilecek, kentin bu b&limunu
taclandiracaktir:

“A Monument to Represent and Embody the
Existence of the Republic of Turkiye”

Arkitekt, 1938

German urban planner Hermann Jansen
allocated the friangular area between Kizilay and
Cankaya for the “HUkumet Quarter” in the Ankara
plan of 1928. The sloping land rising towards the
Grand National Assembly of Turkiye was arranged
along an axis, giving a visually and funcfionally
infegrative meaning. Before that, Carl Ch. Lorcher
from Berlin, who made the first development plan
in Ankara in 1924, also designated this area for the
administrative body. The location of the Ministry of
National Defense building, whose design process
started in 1927, next to the said friangular area
shows the existence of a location preference before
the 1928 planning.

Holzmeister’s 1929 drawing gives a hinf fo the
first attempts fo design a new Parliament building.
The new Parliament building was planned to be
situated around the outer walls of the Castle, like the
I and 2" Parliament buildings which were located
in close vicinity of each other in Ulus; even though
these were not originally built fo serve as parliaments.
The Parliament design, which Holzmeister prepared
in 1929, showed the existence of this intenfion from
the very beginning, and his choice of Ankara Castle
as the place is a continuation of the tradition of
administrative structures in the Ulus region. However,
Jansen’s plan and Holzmeister’s idea of the Parliament
building crowning the Hukumet Quarter radically
changed the conception of its location. Jansen
thought that Ankara Castle should be preserved as a
“city crown”. Thus, following the 2" and 3™ Parliament
buildings, the new Parliament building would be
placed on the high position at the end of the
HUkUmet Quarter, crowning this part of the city:
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“HUkUmet Mahallesi'nin yer se¢imi icin yil boyu
suren tartismalar sirasinda sik sik revizyon planlari
hazirlamam gerekti. Bunlarin ilki, yeni Meclis binasi igin
yaphdim bir pland;; buna Profesor Egli'yle beraber
hazirlanan plan da dahildir. Bina, eski kenti bir
akropol gibi taglandiracakti. Kentfin en eski bdlim
kayalik bir tepenin UstUne yerlesmis, yaklasik 300
metreye 100 metre boyutlarda idi. Evlerin yogdun bir
sekilde istiflendigi bu alan, kuzeyi ve dodusunda kalin
bir surla kusatilmis, giney ve dogudan ise dik bir kaya
ile korunuyordu. Bu ‘Tagkale’ye tarihi kent dokusu
pitoresk bir gérintUyle yaslaniyordu. Meclis binasini
bu yUksek noktada, kaleyi ¢cevreleyen sur duvarlarini
koruyarak tasarladigim bu plan kisa sire sonra
birakildi. Jansen eski kenti oldugu hali ile korumaya
ve kalan ne varsa kurtarmaya karar vermigsti; yalnizca
eski kenfin trafigini, efrafinda yeni gelismekte olan
mahallelere baglayan birkac¢ yeni cadde agildl”®

Ankara Kalesinde TBMM projesi, 1929, Clemens Holzmeister
Holzmeister 1937:232,233

The initial project of GNAT around Ankara Castle, 1929, Clemens Holzmeister

Holzmeister 1937:232,233

“During the year-long debates on the site
selection of the HUkUmet Quarter, | often had fo
make a lof of revisions. The first of them was on the
design of the new Assembly building; including a
plan | had drawn up in collaboratfion with Professor
Egli. The building was to crown the old city like an
Acropolis. The oldest section of the city was situated
on top of a rocky hill, measuring 300 to 100 meters.
This areq, full of houses crammed together, was
surrounded by a thick wall to the north and east.
From the south and the east, on the other hang, i
was surrounded by a steep rock, which provided
natural protection. This historical city leaned against
this ‘Tackale’ (crown castle), forming a picturesque
view. My design, featuring the parliament building
af this high point, keeping the walls surrounding the
castle, was soon abandoned. Jansen had opted fo
preserve the old town the way it was and save the
remaining settlements; just a few new streets were
added fo connect the old city’s fraffic to the newly
developing neighborhoods around.”?
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Son proje dncesi etUtler, 1930-1934, C. Holzmeister
Muck, Mladek, Greisenegger 1978

Sketches prior fo the final project, 1930-1934, C. Holzmeister
Muck, Mladek, Greisenegger 1978

HUkUmet Mahallesi, 1930, C. Holzmeister
Holzmeister 1937:233

HUkUmet Quarter, 1930, C. Holzmeister
Holzmeister 1937:233
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Jansen Plan'nda HUkimet Mahallesi mevcut
olmakla birlikte Holzmeister imzali maket
fotograflarindan da anlagilacadr gibi, binalarin
konumlarina iliskin kararlarda Holzmeister
etkilidir. Bu alandaki bakanlik binalari Uluslararasi
Mimarlik Uslubu'nda Uc ya da dért kath kibik
kUtlelerdir. Akilcr ve islevselci anlayisla tasarlanan
binalarin bezemeden arindiriimis, edelputz sival
yalin cephelerinde kullanilan kolonlu duzenlemeler,
Cumhuriyet yonetiminin temsil araci olarak
klasik bir anifsallik tasir. Alanin kurgusu, binalarin
yerlestirilisi, birbirleri ile gorsel ve islevsel iliskileri,
bah¢e dizenlemeleri, park ve anitlar ile bitincdl
bir tasarim anlayisinin 0rondddr. Bu alanin icindeki
diger binalarla uyumlu olmanin yaninda, konumu,
olcedi, mimarlik anlayisi ve sembolik anlamlari
Turkiye BUyUk Millet Meclisi binasina etkileyici bir
anitsal kimlik kazandirr. Given Anit‘'ndaki “Turk,
Ovin Calis Guven” sozleri ile baslayan Hikimet
Mahallesi, “Egemenlik kayitsiz sartsiz milletindir.”
sézlerinin semboly, “bUtin bakanliklarr kanatiar
altina alan, onlari kucaklayan™? Turkiye BUyUk
Millet Meclisi binasi ile tamamlanmistir.

Holzmeister’in Turkiye'deki son tasarimi Il1.
Turkiye BUyUk Millet Meclisi binasinin yarisma,
tasarim ve yapim siureci Turkiye Cumhuriyetinin
yonetim anlayisini ve bu anlayisin mekani
nasll bicimlendirdigini ortaya koyar. Bu
benzersiz bigimlenis, Ankara’nin bagkent olarak
yukselisindeki en &nemli asamalardan birini, belki
de alislagelmis adlandirmasi ile Uluslararasi
Mimarlik Dénemini (1930-40) kapatan, AtatirkOn,
olumUnden hemen dnce insasina karar verdigi bu
son projeye qittir.

HUkUmet Mahallesi, 1930'lar
Fotografla Turkiye Albimd, 1936

While Jansen’s plan included the HUkUmet
Quarter, Holzmeister was influential on the
locations of the buildings, as can be seen from
the model phofographs signed by Holzmeister.
The ministry buildings in this area are three or
four-floor cubical blocks in the Infernatfional
Architecture Style. The buildings, designed with a
rafional and functionalist approach, had a simple
and plain sfucco exterior, free from excessive
decoratfion. Serving as a means of representatfion
for the new Republic, its columned enfrance
had a classical monumentality fo it. The layout
of the areq, the placement of the buildings, their
visual and functional relations with each other,
garden arrangements, parks and monuments
are the product of a holistic design approach.
As well as being compatible with other buildings
in the areq, the Parliament building exhibits an
impressive monumental identity with its location,
scale, architectural understanding and symbolic
meanings. Starfing with the quote “Turk, Be proud,
Work and Trust” in the GUven Monument, HUkUmet
Quarter was finalized with the Parliament building
embodying the quote “Sovereignty unconditionally
belongs to the nation”, a building “taking all
ministries under its wings and embracing them”?

The process of competition, design and
construction of Holzmeister’s final design in Turkiye,
the 3rd building of the Grand National Assembly of
TUrkiye, reveals the new Republic’s understanding
of government and how this understanding
shaped the space. This unique formation was
the last project that Atattrk decided to build just
before his death. In fact, it closed one of the most
important chapters in Ankarad’s rise as the capital
city, the International Architecture Period (1930-40),
as it is commonly called.

AR PFIRAETE
TN e

HUkUmet Quarter, 1930s
TUrkiye in Pictures, 1936



l1I. Turkiye BUyUk Millet Meclisi Binasi Yapiimadan Once
Pre-construction Period of the 3™ Parliament Building of the Grand

National Assembly of Turkiye

1876 yilinda ilk Anayasa’nin ilan ediimesiyle
birlikte istanbulda Heyet-i Mebusan ve Heyet-i
Ayandan olusan bir parlamento kurulur ve
Ayasofya Camii'nin arkasindaki DarUlfinun
binasinda ¢alismalarina baslar. Fossati Kardeslerin
tasarladig, gunimizde mevcut olmayan DarUlfinun
binasinin; U¢ katl, orta aviulu kagir iki kare bloktan
olustugu, buyUk téren salonunun Meclis-i Mebusanin
toplanti salonu olarak kullanildigi bilinmektedir. ilk
parlamentonun 30 yil kapali kalmasinin ardindan, |I.
Mesrutiyet (1908) ile birlikte yine Meclis-i Mebusan
burada acilir?

Bu son Osmanl Mebusan Meclisinin de 11
Ocak 1920'de kapatiimasindan sonra 23 Nisan
1920'de yeni Meclis Ankara’da toplanacakitir.
ikinci Mesrutiyet Dénemi'nde ittihat ve Terakki
Cemiyeti KulibU olarak 1915 yiinda Ulus'ta yapilan
bina toplanti icin uygun goérilir. Mimar Hasip
Bey’in basladigi ve Mimar Salim Bey tarafindan
tamamlanan bing, Birinci Ulusal Mimarlk Akimi'nin
(1908-1930) Ankara’daki nitelikli temsilcilerinden
birisidir2® Neoklasik kitleli, yatay dikddrtgen
bicimli bodrum Uzerine tek katl bing, koridorun
iki yaninda yer alan birer salon ve calisma
odalarindan olusur.??

Upon the declaration of the first Constifution in
1876, a parliament made up of Heyet-i Mebusan (the
chamber of deputies) and Heyet-i Ayan (the senate) was
founded in istanbul. The parlioment began fo operate
in the DarUlfinun (The Ottorman Higher education
institution) building behind the Hagia Sophia Mosque. It
is known that the now non-existent DarUlfinun building,
designed by the Fossati Brothers, consisted of two
three-storey square blocks clad with stone around a
central courtyard. Its large ceremony hall was used as
a plenary hall for the Meclis-i Mebusan (the parliament).
With the Second Constitutional Monarchy (1908), Meclis-i
Mebusan, which had remained closed for 30 years, was
re-opened here?

After the last Meclis-i Mebusan was dissolved
on 11 January 1920, the new Parliament convened
in Ankara on 23 April 1920. Originally built for
Ittihat ve Terakki Cemiyeti (the Committee of Union
and Progress) in Ulus in 1915 during the Second
Constitutional Erg, the building seemed suitable for
this convention. Started by Architect Hasip Bey and
completed by Architect Salim Bey, the building was
a fine example of the First National Architecture
Movement (1908-1930) in Ankara.?® The single-storey
building on a horizontal rectangular basement with a
neoclassical mass consists of a hall and study rooms
on both sides of the corridor?®




I. TBMM binas! (ittihat Terakki Firkasi binasi), 1920-1924, Mimar Hasip Bey-Mimar Salim Bey

Atilla Cangir Arsivi

T GNAT building (the headquarters of the Committee of Union and Progress), 1920-1924, Architect Hasip Bey-Architect Salim Bey

Atilla Cangir Archive

Hizli ¢6zUm Uretmek icin eldeki olanaklarin
kullanilimasi zorunlulugu nedeniyle islev degistiren
bu ilk bing, kisa zamanda Meclisin kullanimindan
cikar. 18 Ekim 1924 tarihine gelindiginde bu kez,
Cumhuriyet Halk Firkasi Mahfeli Meclisin kullanimina
tahsis edilir. ilk Meclis binasiyla ayni eksende yer
alan 1923 tarihli bing, dénemin UnlG mimar1 Vedat
Tek'in tasarimidir3® Ortadaki toplanti salonunu ¢
yonden kusafan mekanlarin yer aldigi bodrum
Uzerine iki katl tasarim yine 1920l yillarin Ulusal
Mimarlik Uslubu'nun bir GronGdor?

Due to the need for the optimal use of available
facilities for fast solutions, this first building changed
its function soon and ceased fo be used by
the Assembly. On 18 October 1924, this time, the
Republican People’s Party Meeting Venue was
allocated to the use of the Assembly. Located in fthe
same axis as the first parliament, the building was
constructed in 1923 by a famous architect of the
period, Vedat Tek*® The two-storey on a basement
design, with spaces surrounding the meeting hall
from three directions, is again a product of the
National Architectural Style of the 1920s.3




IIl. Turkiye BUyUk Millet Meclisi binasi,
Cumbhuriyet’in kurumsallasma asamasini famamladig
yillarda islevini yerine getirmis, gereksinimler
dogrultusunda ekler yapilarak buyUtUlmus olsa da
gun gectikce yetersiz kalir32 I. Meclis binasinda
oldugu gibi Il. Meclis binasinin da parlamento
olarak tasarlanip gergeklestirilmis olmayisi bu
yetersizligi dogal kilar. Avusturyall Mimar Clemens
Holzmeister'in 1929 tarihli eskizi, yeni bir parlamento
binasi dusUncesinin basindan beri var oldugunu,
ancak baslangicta zorunlu olarak hizli ¢ézimler
Uretilmek zorunda kalindigini, 1937 yilinda Ill. Meclis
binasi i¢in uluslararasi bir yarisma agildigina gére
ancak 1930'larin sonunda bu dustncenin hayata
gecirilebildigini gosterir.

The 2" building of the Grand National
Assembly of Turkiye fulfilled its function in the years
of the completfion of the institutionalization of the
Republic; and although it was enlarged by making
additions in line with the requirements, it became
insufficient in fime.* Austrian Architect Clemens
Holzmeister’s 1929 sketch showed that the idea of
a new parliament building had existed from the
beginning, but in the early years, fast solutions
were needed. An infernational design competition
was opened in 1937 for the 3 building of the
Parliemant, which shows that the idea for a new
parliament building could only become a reality
towards the end of 1930s.

IIl. TBMM binasi (Halk Partisi Mahfeli) giney cephe 1923, Vedat Tek

Atilla Cangir Arsivi

The 2" GNAT building (The People’s Party Headquarters)
south facade 1923, Vedat Tek

Atilla Cangir Archive

II. TBMM binasi 6n cephe 1923, Vedat Tek

Fotografla Turkiye AlbUm{, 1936

The 2" Parliament building front fagcade 1923, Vedat Tek
W"ih Turkiye in Pictures, 1936
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AYLIK YAPI SANATI, SEHIRCILIK VE DEXKORATIF SAN'ATLAR DERGISI

Yoz vo rasimiar 1 Kamuisy projesi misabakas:, birincl projalsar @ Mimar Clemena Molzmaister (Viyana), Mimar

Albert Laprada [ Pards ), Mimar Alols Mezarm (Prag), bu Og projenin birincis] mtbik egliscekiir. B Digar prajeier

Mimar Sayfi Arkan (stanbui), Mimar Asim Kmilrclo@lu (ankara), Mimar Jose! Vago (Budapesi). Bl Fikir projesl,

Mimar @Bruno Taut @ Jurl nzalan @ Mimar lvar Teagodm, Mimar W, M. Dudok, Mimar Howard Roberison. B Blb-
liografi: Seassiz ov, Dunod. B Habarlar.

Binci ¥l 1938 |l s ¢t a n b u 1., Flat: 100 Kurus

Arkitekt 1938, sayi 4 Arkitekt 1938, issue 4



Yarisma (1937)
Design Competition (1937)

1938 yilinda yaymlanan Arkitekt dergisinin
4. sayisi, Il Turkiye BUyUk Millet Meclisi binasi igin
acilan uluslararasi yarismaya ve projelerine ayrilmistir.
Dergideki “Kamutay Musabakasi Program Huolasasl”
baslikl, gorselleri ile birlikte otuz U¢ sayfalk yazi;
yarisma programi, projeler ve hakem raporlarini
iceren ayrintili bir belgedir.

Yazi, Turkiye BUyUk Millet Meclisinin, 11 Ocak
1937 tarihinde yaphdi yirmi ikinci toplantisinda, 111
Torkiye BUyuk Millet Meclisi binasinin yapimi ile
ilgili yasanin ¢ikarilmasina karar verildigini belirten
madde ile baslar. Bu yasanin yerine getirilmesi igin,
uluslararasi bir proje yarismasi agilmis, bir hukukgu,
bir asker ve bir doktordan olusan insaat Komisyonu
kurulmustur3> Komisyon, 25 Haziran 1937 tarihinde
insaat programini hazirladiktan sonra mimarlarin
yarismaya katilimini saglayacaktir.34

Bu dénemde &nemli kamu yapilarina ait
projelerin yarisma ile elde edilmesi 6hemsenmis,
vluslararasi yarismalar acilmis, Ustelik yabanci
mimarlarin etkin oldugu meslek ortaminda
Turk mimarlarin projeleri yarismalarda birincilik
kazanmis ve uygulanmistir3 Turkiye Cumhuriyetini
temsil eden ve bdylesine dnemli ve anitsal bir
binanin yarisma ile elde edildiginin dnemi bizatihi
vurgulanir. Arkitekt dergisindeki yarisma programinin
dérdincU maddesinde, I, Turkiye BUytk Millet
Meclisi binasinin mimari kimligi konusunda katilan
projelerden ne beklendigi acik¢a belirtimektedir.
Beklenen sadece islevini yerine getirmesi dedil,
temsil gucunin de yUksek olmasidir:

“Binanin, Meclisin teskilati dahiliyesi noktasindan
pratik olarak ¢alismasi icin 1izumlu olan bitin
teferruatin tamam olmasinin géz dninde tutulmasini
degil, ayni zamanda Uslubunun da mikemmeliyetini,
temizligini, harici hututunun ahengini ve yirminci asrin
icabatini ve Turkiye Cumhuriyetinin vari@ini temsil ve
tecessUm ettirecek bir abidenin insasini” istemektedir.>

The 4™ issue of Arkitekt magazine published in 1938

covered the infernational design competition held

for the 3™ building of the Grand National Assembly

of Turkiye and the submissions for the competition.
The thirty-three pages-long (including visuals) arficle
entitled “Parliament Contest Program Summary” in

the magazine is a defailed document confaining the
competition program, submissions and jury reportfs.

The article begins with the Grand National Assembly
of Turkiye's decision to make a law fo construct the
3 puilding of the Grand National Assembly of Turkiye
in its twenty-second meeting dated 11 January 1937, In
order fo implement this law, an infernational design
competition was held and a Construction Commission,
comprising of a lawyer, a soldier and a doctor,
was established> The Commission would prepare a
consfruction program on 25 June 1937, and ensure the
participation of architects in the contest

In this period, it was considered important fo
give the commissions for public buildings through
competitions and international design competitions
were held. In a field influenced largely by foreign
architects, Turkish architects were able to win in these
competitions and their projects were implemented.®
The importance of the fact that this monumental
building, which represents the Republic of Turkiye,
was obfained through a competition is actually
emphasized in the arficle. The fourth item on the
design competition program in Arkitekt magazine
clearly stated what was expected from the
submissions in ferms of the architectural identity of
the 3 Parliament building. The building was expected
not only fo fulfill a function, but also fo reflect high
representative power:

“The Assembly not only requires the constfruction
of a building that takes info account of all the details
necessary fo work practically in terms of the internal
organization of the Parliament; but also a monument
that will represent and embody the existence of
the Republic of Turkiye with its perfectionist style,
neafness, and the harmony of ifs exterior; meefing
the requirements of the twentieth century”*
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C. Holzmeister'in yarisma projesi, (1/lik 6dulu) 1938 C. Holzmeister’s submission to the competition, (I place) 1938
Arkitekt 1938, say! 4 Arkitekt 1938, issue 4



Simdiye kadar Meclis olarak tasarlanmamis
binalari kullanan ve bunun yetersizliklerini
yasayan ydnetim, islevselliginin yaninda mimari
tasarim anlayisinin ¢cagin gereklerine uygun
“mUkemmeliyet”ini de dnemsemektedir. Temsile
dair anlamlar yapiyr daha da vurgulu bicimde
aragsallastirir. Devletin kudretini, yenilmezligini, caga
ayak uyduran kimliginin anlatimini buton kamusal
yapilardan daha gl bir bicimde Turkiye Biyuk
Meclisi binasi Ustlenecektir.

insaat Komisyonu, bu temsilin bir diger ifade
aracl olan konumunu gerekgesi ile izah etmistir.
Buna gdre Meclis binasi Yenisehirde, HOkUmet
Mahallesi'nin gineyindeki tepe Uzerine yapilacaktir.
Bu fepeden bitin Ankara seyredilebilirken,
Ankaradan da Meclis kolaylikla gérilebilecektir.
Bina icin ayrilan arazi 350000 m2dir. Ancak
yarismacilar, Meclis binasi ile birlikte, sonradan
yapilacak olan Basbakanlik ve Disisleri Bakanhdi
binalari icin de yer ayiracaklardir. Meclis, komisyon
kararina gére tek bir binadan olusacaktir:

“Turkiye BUyUk Millet Meclisi Sarayinin insa
edilecedi arsa Ankara sehrinin HOkUmet Mahallesi
olan kisminin arkasindaki tepe Uzerindedir ve
diger bir mahallede arsanin bulundugu yerden
gozle gorilebilmesi kabil olan bir saha dahilinde
bUtin eski ve yeni Ankara'yi teskil eden guzel bir
manzara gdérulmektedir; pek tabii olarak bu arsa
Uzerinden yapilacak olan abide de eski ve yeni sehir
kisimlarindan ¢ok guzel géruilebilecektir ve mUsabiklar,
planda gérilen ve arsanin Hikimet Mahallesi'nin tam
arkasina isabet eden kisimlarinda TBMM binasi ile
beraber bu miUsabakaya dahil olmayan ve sonradan
yapllacak olan basvekdlet ve hariciye vekdleti icin yer
ayirmagi unutulmamalidir.”’

lIl. TBMM binasi icin agilan yarisma 25 Haziran
1937'de baslamis, 10 Aralik 1937'de sona ermistir.
Yarisma jUrisi dUnyaca Onli isvecli Profesér Ivar
Tengbom, ingiliz Howard Robertson ve Hollandali
Wilhelm Marinus Dudok’tan olusmaktadir. JUri,
yarisma programini hazirlayarak Komisyona iletmek,
katilan projeleri dederlendirerek bunlar arasindan
U¢ projeyi secmek ve projeler hakkinda rapor
vermekle yUkUmlUdir. Rapor tarihi 28 Ocak 1938/dir.
JUri raporu, katilan projelerin kisith zamana ragmen
yuksek seviyelerini dvguyle ele alir:

“Bu projelerin teshirinden, mUsabiklarin sarf ettikleri
muazzam gayret ve ayni zamanda bu projelerden
bircogunun arzindaki yuksek seviye meydana
cikmaktadir. Bu cihet, bdyle fevkalade mudil ve bUyUk
ehemmiyette bir meselenin halline matuf bir projenin
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The government, having used buildings noft
originally designed as Parliaments before and
experiencing the resulting shorfcomings, affached
great importance to the “perfection” of the
architectural design concept in accordance with the
requirements of the age, as well as ifs functionality.
Representational meanings impose a pronounced
function to the sfructure with even greater emphasis.
The building of the Grand Natfional Assembly of
Turkiye would assume the narrative of the power of
the state, its invincibility and its identity that keeps up
with the times stronger than all other public structures.

The Construction Commission explained in detail
the location of this representatfion, which is another
means of its expression. Accordingly, the Parliament
building would be built on the hill to the south of the
HUkUmet Quarter in Yenisehir. The hill overlooked entire
Ankara, and the Parliament could be easily seen from
all angles in Ankara. The land allocated for the building
was 350,000 m2 However, the competitors had fo
dllocate space for the buildings of the Prime Ministry
and the Ministry of Foreign Affairs in this site, which
would be built later. The Assembly would consist of a
single building per the decision of the Commission:

“The site for the Palace of the Grand National
Assembly of Turkiye is located on the hill behind
the HUkUmet Quarter of Ankarg; there is a beautiful
view comprising of the entire old and new Ankara
in another quarter, which is visible from this site.
Naturally, the monument fo be built on this site could
easily be seen from the old and new quartfers. The
competitors should not fail to allocate room in their
design for the buildings of the Prime Ministry and
the Ministry of Foreign Affairs, which will be built
later but not currently included in the competition; in
the section of the site that falls directly behind the
HUkUmet Quarter”?’

The contest for the 3 building of GNAT started on
25 June 1937 and ended on 10 December 1937. The
confest jury comprised of world-renowned Swedish
Professor Ivar Tengbom, British Howard Robertson
and Dutch Wilhelm Marinus Dudok. The jury was
responsible for preparing the confest program and
submitting it fo the Commission, evaluating the
submissions, selecting three projects among them,
and preparing a report on them. The deadline for
the report was 28 January 1938. The jury report
dwelled on the high level of the submissions despite
the limited time:

“The presentation of these projects reveals
the tremendous amount of effort made by the
competitors, in addition fo the high quality of most of
the submissions. It is particularly worth emphasizing

this aspect considering the relatively short amount
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tasavvur ve icrasi icin musabiklara verilen mohletin
nispeten kisa oldugu gbéz énine alininca, bilhassa
kaydedilmeye sayandir.”#

On dort projenin katildigr yarismanin bitiminde,
juri Oyeleri “derin bir tetkikten sonra” Albert Laprade,
Alois Mezara ve Clemens Holzmeister'e, ait projeleri
birincilige deger gérmus, insaat Komisyonuna
sunmustur. Uc projede de yiksek kolonlu girislerin
sagladigr anitsal gérinim tfercih edilmis, sunulan
perspektif cizimlerindeki heykeller, yazitlar ve
bayraklarla bu etki daha da guglendirilmigtir.
Birincilige deger gorilen U¢ proje Atatirke
sunulmus, Atatirk kabine Uyeleri ile yaphdi gérisme
sonucunda, 14 numaral, Avusturyall Mimar Clemens
Holzmeisterin projesini segerek insaata baslanmasi
emrini vermistir:

“Atatirk birinci secilen U¢ proje arasindan benim
Snerimi en uvygun tasarim olarak bizzat kendisi secti.
Oliminden birkac ay énce, benim icin yasamsal
Anemi olan ve ileride de hep &yle kalacak bu
bUyUk isi yapacagimi bildiren belgeyi kendi ellerinden
aldim.”*

& ..'In‘..

Yarisma projesi (1/lik 6dUlu), 1938, Albert Laprade
Arkitekt 1938, say 4

Submission (I place), 1938, Albert Laprade
Arkitekt 1938, issue 4

of time the competitors had fo conceptualize
and implement such a challenging and crucial
project”®

Al the end of the contfest, in which fourteen projects
parficipated, “after close examination”, the jury members
decided on the three winning projects by Albert
Laprade, Alois Mezara and Clemens Holzmeister and
presenfed them fo the Consfruction Commission. In all
three projects, a monumental appearance was preferred
with their high columned enfrances, and this effect was
further sfrengthened with the sculptures, inscripfions
and flags in the perspective drawings presenfed. Three
projects that were deemed worthy of first place were
presenfed to AfatUrk; upon his meetfing with cabinet
members, Atafturk decided on the submission of Austrian
Architect Clemens Holzmeister, numbered 14, and
ordered ifs construction to be started:

“It was Atatirk himself that chose my proposal as
the most suitable design among the three winners.
A few months before his death, | received from
his hands the document commissioning me for the
project, which was of vital importance to me and
would remain so in the future”*

Yarisma projesi (1.lik 6dUlU), 1938, Alois Mezara
Arkitekt 1938, sayi 4

Submission (I place), 1938, Alois Mezara
Arkitekt 1938, issue 4
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14 numarall projenin kabul edildigine The cabinet decision confirming the admission
dair Bakanlar Kurulu Karari, 1521938 of project submission numbered 14 1521938
BCA BCA
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Clemens Holzmeister ve Arthur Waldapfelin The cabinet decision giving permission to Clemens
TBMM binalarinin yapiminda ¢alismalarina Holzmeister and Arthur Waldapfel to work in the

izin verilmesine iliskin Bakanlar Kurulu Karari, 21.51938 construction of GNAT building, 21.51938
BCA BCA



Yarisma, Holzmeister icin galibiyetin &tesinde
“yasamsal dnem”e sahiptir. Almanya’nin Avusturya'yi
ilhak etmesi Uzerine arkadaslari tarafindan
Holzmeister'e yapilan Ulkesine dénmemesi yolundaki
uyarilari dikkate almasina dogdal olarak yol agar.
Diger yandan Holzmeister’in Turkiye'deki varligi
Avusturya icin énem tasimaktadrr. Ozellikle de
istanbul Teknik Universitesi Mimarlik B&IimUnin
yo&neticisi olmasi, Turkiye ile kolturel iliskilerin
kurulabilmesinde kendisini bir odak hdline getirmistir.
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The contfest was of “critical importance” for
Holzmeister beyond merely winning it. This naturally led
him to heed the warnings of his friends not fo refurn
to his countfry after Germany’s annexation of Austria.
On the ofther hand, Holzmeister’s presence in TUrkiye
was important for Austria. In particular, his position
as the director of the Department of Architecture of
Istanbul Technical University made him a focal point in
establishing cultural relations with Turkiye.



Yarismanin sonuglanmasina iliskin haber The news arficle announcing the conclusion of the competifion
Ulus, 23 Subat 1938 Ulus, 23 Feb 1938




Tasarimin Karakteri
The Character of the Design

Holzmeister’in 6neri niteligindeki daha dnce
hazirladig tasarm eskizlerinde, yarisma projesine
benzeyen ve ayrilan 6zellikler vardir. 1930°daki
projesinde, kale surlarini animsatan ¢ikmalari
kullandigi bir cephe anlayisina gitmistir. 1934'te ise
“sehir taci” disincesinden yola ¢ikan, GUvenpark
yoéninde kente hdkim konumda yUkselen bir tasarim
Onermistir. 1938'de hazirladidi yarisma projesi anitsal
kolonlu orta bdlimun merkezi konuma geldigi, U¢
kanath parcall bir kitleden olusur.
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Yarisma sonrasi etit, 1938, C. Holzmeister
TBMM Arsivi

Holzmeister's previously prepared design skefches,
which were proposals, had features that were both
similar and different from the competition project.

In his 1930 project, he went for a facade where

he used projections reminiscent of castle walls. In
1934, he came up with a design based on the
concept of a building “city crown”, located in a site
that overlooked the city fowards Guvenpark. In his
submission fo the 1938 contest, the project consists of
a three-winged mass, in which the middle part with
the monumental columns was located at the center.

-

Sketch following the competition, 1938, C. Holzmeister
GNAT Archive
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HUkUmet Mahallesinin bitiminde yer alan icisleri
Bakanligi binasinin, konumu ve kitlesiyle olan baskin
etkisinin yeni Meclis binasina aktariimasi dnem
tasimaktadir:

“Taclandirici devlet yapilarinin sahip olmalari
gereken etkiyi gosterebilmeleri icin yapiyr dik kesen
Dahiliye Vekdletinin arasinda sadece dar perspektifler
kullanarak yapinin ilk basta sezinlenecek kadar
gorulmesini gerekli gérdim.”0

AT

Yarisma sonrasi etit, 1938, C. Holzmeister

TBMM Arsivi

Sketfch following the competition, 1938, C. Holzmeister
GNAT Archive

It was important fo fransfer the dominant effect
associated with the locafion and mass of the Ministry
of Inferior building at the end of the HUkUmet Quarter
to the new Parliament building:

“To give the infended effect to the crowning state
structures, | found it necessary fo see the building
as perceived at first, using only narrow perspectives
between the Ministry of Interior, which cuts the
building vertically.”°
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Yarisma sonrasi efit, 1940, C. Holzmeister
TBMM Arsivi

GNAT Archive
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Holzmeister, simetri eksenindeki kolonlu giris
dizenlemesinden ulasilan, Genel Kurul Salonu
ve iki yaninda birer toplanti salonunun yer aldid
orta kutle, ofis meké&nlarini iceren yan kanatlar ve
bunlara gecitle baglanan éndeki iki bloktan olusan
bir yapi tasarlamist. Vurgulanan orta eksen, Atatirk
heykeli ile gUglendiriimisti. Daha sonra gelistirilen
taslakta &dndeki iki kanat ve yarm daire bicimli
toplanti salonu artik kesinlesmis, baslangicta kolonlu
seref girisinin Uzerinde konumlanan Atatirk heykeli,
gelistirilen tasarimda aviuya alinmigti. 1938-40 vyillari
arasinda hazirlanan tasarimlarda diz ¢atilarin yerini
egimli ¢catilar ald..

Yarismaya katilan projelere ve agiklamalarina
bakildiginda, dénemin mimari egilimleri ve bu
dénemde Tork mimarlarinin da basini ¢ektigi yeni
arayisin izleri goérolur. Yeni bir klasizm, yukarida
da deginildigi gibi, kdkeni Anadolu topraklarindaki
vygarliklara uzanan ve kendi ézUnden dogan bir
anlayis olarak da tercih ediliyor; modern ve milli
arayislarina ¢6z0m olduguna dikkat ¢ekiliyordu.*2

Holzmeister had designed a sfructure consisting
of the Plenary Hall on the axis of symmetry reached
through the columned entrance arrangement. It had
a middle block with a meeting hall on each side,
the side wings confaining the office spaces and the
two front blocks connected to them by a passage.
The highlighted middle axis was reinforced with the
statue of Atatirk“ In the later draft, the two wings in
the fronf and the semi-circular meeting hall were now
finalized, and the Atfaturk statue, which was initially
located above the columned honorary enfrance, was
taken to the courtyard in the advanced design. In the
designs prepared between 1938-40, flat roofs were
replaced by sloping roofs.

Studying the submissions in the confest and their
explanations, it is possible fo see the architecture
trends of the fime and clues to the new quest led by
Turkish architects af the time. As mentioned above,

a new classicism was preferred as an understanding
going back to the civilizations in Anatfolia and being
born from its own essence; and it was pointed out
that this was a solufion fo the search for the modern
and the national “

Yarisma sonrasi etit, 1939, C. Holzmeister
TBMM Arsivi
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Sketfch following the competition, 1939, C. Holzmeister
GNAT Archive



Bu ortamda 1930’larin sonunda baglayan ve
yaklasik 1950ye kadar etkili olan yeni bir Milli
Mimarlik Uslubu (ikinci Ulusal Mimarlk Akimi)
dogddu. Bu dénemin dusince ortamini mimari
Uzerinde sekillendiren siyasal, sanatsal, estetik,
kUltUrel bUtion ozellikler, III. Turkiye BUyUk Millet
Meclisi binasi icin agilan yarismanin detaylarinda,
projelerin niteliginde, sonucunda ve ardindan
gelen vygulamalarda acik¢a temsil edilir. Turkiye
BUyUk Millet Meclisi projesinde tercih edilen Uslup,
“temsil” kavraminin bigcim dilini ve ayni zamanda
1930'larin sonunda mimarlik alanindaki milli Gslubun
icerigini ortaya koyar. Bu Uslubun olusturdugu resmi,
agirbasl, anitsal kimlik, klasik kaliplarin modern
bicimler Uzerinde sUrdirUlmesi, ¢cadin temsilini
vadeden egilimidir. Turkiye BUyUk Millet Meclisi
binasi icin yapilacak yarismaya iliskin metinler,
“Turkiye Cumbhuriyeti'ni temsil ve fecessUm ettirecek
bir bina” ifadesinin etrafinda sekillenerek 1930°lu
yillarin mimarlik ortamina isik tutar.

Yarisma sonrasi etit, 1939, C. Holzmeister
Holzmeister 1976:104
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A new style of National Architecture (Second
National Architecture Movement) was born in this
environment, beginning in the lafe 1930s and lasted
until about 1950. Examining the submissions for the 3
Parliament building, it was easy fo see all the poalitical,
arfistic, aesthetfic and cultural features shaping the
infellectual environment and the architecture of the
time. This was evident in the quality of the submissions,
the results and the ensuing practices. The style adopted
for the Grand National Assembly of Turkiye project
displays the form language used in the expression
of the concept of “representatfion”. In addition, it
also revealed the confent of the national style in
architecture in the lafe 1930s. The formal, gracefu,
monumental identity built by this style and the use of
classical patterns on modern forms was the trend of
the age, signifying representatfion. The announcement
for the competition for the new Parliament building
revolved around the phrase “a building fo represent
and embody the Republic of Turkiye” and fhus,
provided an insight into the architectural environment
of the 1930s.
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Sketch following the competition, 1939, C. Holzmeister
Holzmeister 1976:104
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TBMM insaat, 1940'lar The contruction of GNAT, 1940s
Ziya Payzin Arsivi The Archive of Ziya Payzin
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Construction Process”?

Meclis Baskani Abdulhalik Renda ilk harci
koyarken, 26 Ekim 1939
Holzmeister 1976:69

Speaker of the Parliament, AbduUlhalik Renda af the
Groundbreaking Ceremony, 26 October 1939
Holzmeister 1976:69

25 Mart 1938 tarihinde,
on dért numarall projenin
sahibi Holzmeister ile bir
sozlesme yapilir ve 21 Mayis
1938'de gdérevlendirime
karari onaylanir. TUrkiye
BUyUk Millet Meclisi binasiyla
birlikte Cumhurbagkanhg,
Basbakanlik, Disisleri Bakanlgy,
Meclis Baskani konutu ve
misafirhanesinin projelendirme
gbrevi de yarisma sartlari
geredi Holzmeister’e verilir.
AtatUrk'On 6lumiUnden yaklasik
bir yil sonra, 26 Ekim 1939
tarihinde Meclis Baskani
Abdulhalik Renda tarafindan
yapinin temeli afilarak
insaata baslanir. Térende
Cumhurbaskani ismet inéng,
Basbakan Refik Saydam ve
bakanlar ile yapinin mimari
Clemens Holzmeister bulunurlar.
Yapinin projeleri icin istanbul
Tarabya'daki SUmer Palas Ofeli
tahsis edilir:

On 25 March 1938, a
confract was signed with
Holzmeister, the designer of
the 14™ submission, and his
tasking order was approved
on 21 May 1938. In addition
to the Parliament building, as
part of the competition rules,
Holzmeister was assigned with
the design of the offices of the
President, the Prime Minister, the
Ministry of Foreign Affairs, and
the residence of the Speaker
of the Parliament as well as its
guesthouse. Almost a year affer
Atfatirk’s death, on 26 Ocfober
1939, the construction began
with Speaker AbdUlhalik Renda
breaking ground. Among fthe
affendants of the ceremony
were President Ismet Indony,
Prime Minister Refik Saydam,
Ministers and the architect
Clemens Holzmeister. SUmer
Palas Hotel in istanbul Tarabya
was reserved for the project
team:
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“Bu zor gbrevin Ustesinden gelebilmek igin
Tarabya'da, guzel Bogazicinde kurdugum atdlye
ve calisma grubu benim igin bir 6zgUrlik adasiydl...
Ofel, vahsi bir park alaninin ortasinda, genis odalari
olan ahsap bir yapiydi. Viyana'dan ¢agrilmis olan
mimarlardan Reichl ve Stefan Simony’i anmam gerekir.
Ailemizle birlikte oraya yerlestik ve temel atma toreni
1939 sonbaharinda olan Meclis binasinin tasarimini,
yodun calismalar sonunda orada tamamladik.”

Holzmeister, SUmer Palas'in bir kismini konut
olarak kullanir.> Bir kismi da neredeyse okul kadar
Snemli bir isleve sahip olan burosudur:

“Turkiye'yi ¢ok sevdik, bunu sdylemeliyim.
Orada harika bir hayatimiz oldu. Bogaz kiyisinda
bir atélyemiz vardi. O zamanlar bir atdlye kurma
ihtiyacim dogmustu ve Tarabya'da ofel olarak
kullanilan olduk¢a buyuk ve genis, eski bir yapi
buldum. Orayi kiraladik. Harikulade bir yasamdi.
Palmiyeleriyle, sUkOnetiyle, heybetiyle Bogaz’in
guzeligi. Ozgur ama vatanimdan kopariimis...”

insaat birosu; mimarlik ve betonarme
bdélumlerinden olusmaktadir. Betonarme projesi de
ek bir anlasma ile Holzmeister’e verilir. Bina igin
ayrilan ddenek bes milyon Turk lirasidir. insaatin
iskeleti ve betonarme isleri 1939 yilinda Nuri
Demiragd’a verilir.” Santiye tesisi kurulur, mimarin
gorevi disindaki betonarme ve statik hesap
konusunda teknik bUrosundaki ilgili personel ile ise
baslanir. ilk olarak C2 ve D2 bloklarinin betonarme
iskeleti insa edilir.

SUmer Palas Ofeli, Tarabya
Holzmeister 1976:108

“The workshop and working group | established to
tackle this formidable fask in Tarabya, on the beautiful
Bosphorus was an island of freedom for me. The
hotel was a wooden structure with large rooms in
the middle of a wild parkland. | must also mention
the architects Reichl and Stefan Simony, summoned
from Vienna. We settled there with our families and
complefed the design of the Parliament building there
affer a lot of hard work, of which the groundbreaking
ceremony was held in the autumn of 19394

Holzmeister used a part of SUmer Palace as a
residence” The other part of it was his office, which
had a function almost as important as a school:

“We loved Turkiye very much; that | have to say.
We had a wonderful life there. We had a workshop
on the shore of the Bosphorus. Af that time, | needed
to establish a workshop and | found a rather large
and spacious old building used as a hotel in Tarabya.
We rented it. It was a wonderful life. The beauty of
the Bosphorus with its palm frees, franquility and
majesty. | was free, but forn from my homeland..”¢

The construction office comprised of the
departments of archifecture and reinforced concretfe.
The reinforced concrete project was also given fo
Holzmeister with an additional agreement. The budget
allocated for the building was five million Turkish liras.
The skelefon and reinforced concrete works of the
construction were given to Nuri Demiragd in 19394
The construction site facility was established and the
work of the relevant personnel in the technical office
for reinforced concrete and stafic calculations starfed.
First, the reinforced concrete skeletons of blocks C2
and D2 (horizontal masses of the side wings) were
constfructed.

SUmer Palas Hotel, Tarabya

Holzmeister 1976:108




I1l. TUrkiye BUyUk Millet Meclisi, Devlet
Demiryollari Genel MUduorligu ve BUyuk
Dodumevi olmak Uzere 1930°lu yillarda Ankara’da
Uc blUyuk insaat bulunmaktadir. Ucl de buUyik
muteahhit isidir ve %5 ile %15 arasinda fiyat
farki istenmektedir. Devlet Demiryollari Genel
MUdUrligu, insaatin ¢abuk bitmesi i¢in gerekli
odenekleri saglar. Bayindirlik Bakanh@ina ait diger
iki yapinin 6denedi ise ayrilamaz. Béylece |Ill.
Torkiye BUyUk Millet Meclisi binasi i¢in yapilan
sézlesme feshedilir ve 1 Mart 1941 tarihinde
insaat durur. Nuri Demirag‘a ait firmanin isleri
tasfiye edilir. insaat santiyesi icin getirilmis
olan makine donanimi, mermer katraklari
gibi malzemeler ile diger ihzarat malzemeleri
y&netime devredilir. Il. DUnya Savasi'nin yol
achigl ekonomik olanaksizliklar, déviz yoklugu,
isci ve teknik eleman sikintisi bu duraklamanin
nedenleri arasindadir. insaat durunca Bayindirlik
Bakanligi Holzmeister’i danisman olarak goéreve
alir. Holzmeister ayni zamanda istanbul Teknik
Universitesi Mimarlik B&luminde egitmendir.
Buradaq, 1947 yilinda Tirkiye BUyuk Millet Meclisi
insaatindaki butin yetkilerini birakacadr égrencisi
Ziya Payzin tanrr.
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There were three major constructions in Ankara
in the 1930s, namely the 3 Parliament building of
the Grand Natfional Assembly of Turkiye, the General
Direcforate of State Railways and the Grand Maternity
Hospital. All three were large contfractor jobs and a
price difference of 5% to 15% was required. The General
Direcforate of State Railways provided the funding
necessary for timely completion of the construction. It
was not possible, however, to provide the funding for
the other two structures belonging fo the Ministry of
Public Works. Thus, the contfract for the 3 Parliament
building of the Grand National Assembly of Turkiye
was ferminated and the construction stopped on 1
March 1941 The works of the company belonging to
Nuri Demirag were liquidated. Machinery equipment,
materials such as marble gangsaws and other
acquisition materials brought for the construction
site were fransferred to the government. Economic
hardships caused by World War I, lack of foreign
exchange, work force, and technical staff were among
the reasons for this inferruption. When the construction
came fo a halt, Holzmeister was hired by the Ministry
of Public Works as a consultant. At the fime, he was
also working as an insfructor af the Department
of Architecture of istanbul Technical University. As
mentioned earlier, that’'s where he met his student Ziya
Payzin, who would take over the constfruction of the
Parliament building upon Holzmeister’s request in 1947.

TBMM insaat, 1940'lar
Ziya Payzin Arsivi

The construction of GNAT, 1940s
The Archive of Ziya Payzin
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Ziya Payzin (1918-2015) insaat birosunda, 1940'lar Architect Ziya Payzin (1918-2015) in construction office, 1940s
Ziya Payzin Arsivi The Archive of Ziya Payzin




Mimar Ziya Payzin insaat Birosundas

Architect Ziya Payzin is in the Construction Office

1945 yiinda Clemens Holzmeister, istanbul Teknik
Universitesindeki en basarill égrencilerinden Ziya
Payzint dograma detaylarini ¢izmek icin insaat
birosuna davet eder:

“Okul baslayinca mimarlik hocamiz Fransiz
Prof. Dept’in yerine Prof. Holzmeister gelmisti. Cok
caliskan, tatbikati ¢ok olan bir hocaydi. Tatbikat
derslerinde teneffise ¢cikmadan saatlerce ¢alisir, bizi
de calistirirdl. Hepimizi ¢ok iyi tanirdi. Yaz gelince
TCDD Genel MUdurlogu binasi icin Haymil (Haydar-
Cemil) Sirketi ile calismaya hazirlanirken, hocam
bana Ankara’daki TBMM santiyesinde ¢alismami
6nerdi.. Son stajimi da orada tamamlamis oldum...
Hocamin teklifi ¢ok ani olmustu. Uluslararasi Une
sahip bir profesdérin bang, ‘sana ¢ok ihtiyacim var’
demesi beni ne kadar da gururlandirmisti. Higbir
sey dUsUnmeden evet demistim. Sonra disindim:
TUrkiye’nin en buyUk insaatinda, en biUydk mimarlarin
atdlyesinde iki buguk sene ¢alismak ne biyudk
bir deneyim kazandiracakti. isime canla basla
sariimalydim.”?

Payzin buroda Reihl adli mimarin yaninda
stajyer olarak ¢alismaya baslar. Bu siradq,
betonarme statik islerinden sorumlu muUteahhit Nuri
Demirag, yukarida da belirtildigi gibi, gérevden
ayrilmis, yan kanatlarin disinda diger bélimlerin
betonarme projelerini famamlayamamigtir.
Holzmeister, birakilan isi ek bir mukavele ile
Arthur Waldapfel'e verir.®® Clemens Holzmeister’in
s&zlesmesi Turkiye BUyuk Millet Meclisi Baskanhd
ile yapiimis, bu dénemde Meclis binyesinde
insaat ile ilgili bir birim olmadi@indan mimarin
kadrosu genis tutulmustur. Mimari proje, statik ve
betonarme projeleri yapildi@i gibi ihale edilmis,

In 1945, Clemens Holzmeister invited Ziya Payzin,
one of his most successful students at istanbul
Technical University, fo his construction office fo draw
the details of the joinery:

“When the school started, Prof. Holzmeister took
over Architecture teacher, French Prof. Dept’s class.
He was a really industrious teacher with a lof of
experience. He worked non-stop for hours during the
practice classes, and he would have us work hard as
well. He knew about us all quite well. In the summer,
| was preparing fo work for Haymil (Haydar-Cemil)
Company in the Head Office of Turkish Stafe Railways
when he offered me fo work af the constfruction of
GNAT in Ankara.. | finished my last infernship period
there.. My teacher’s offer was so unexpected, buf |
felt extremely proud when | heard this internationally
renowned professor tell me, ‘I need you so badly’. |
accepted the offer without thinking twice. | thought:
What a great feat it will be to work for two and
a half years in Turkiye’s largest construction ever in
company of the greatest architects. | had fo put my
heart and soul info this job.”

Payzin began to work as an infern in the office
with the architect named Reihl. Meanwhile, Nuri
Demirag, the contfractor responsible for reinforced
concretfe stafic works, resigned, as stafed above, and
could not complete the reinforced concrete projects
of the ofher sections apart from the side wings.
Holzmeister assigned the remaining task fo Arthur
Waldapfel with an additional contract®® Clemens
Holzmeister’s confract was made with the Speaker’s
Office of the Grand National Assembly of Turkiye, and
since there was no construction-related unit within
the Assembly at the time, the architect’s staff was
comprehensive. The architectural, stafic, and reinforced
concretfe projects were tendered as soon as they
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bUtin islerin yonlendirilmesi ve kontrolU
Holzmeister’e verilmistir. TUrkiye BUyuk Millet Meclisi
bunyesinde, islerin yasal ve yonetimsel isleyisini
yUrUtecek olan Kontrol Sefligi (insaat MGdUrlogu)
kurulur. Kaba insaat isleri ki¢cUk bolimler hélinde
ihaleye cikarilr.

TUrkiye BUyUk Millet Meclisi, insaati Bayindirlik
Bakanh@ina devreder. Yapinin insaati surerken
meydana gelen Erzincan Depremi endise
dogurur. Bayindirlik Bakanligi, Ankara’da da
bdyle bir deprem olabilecedi endisesi ile binanin
betonarmesinin yeterliligini kontrol ettirmek icin
Kurt Bernard adindaki miUhendisi davet eder.
Bernard, Zudrau ve He Hein adll mUhendislerle
birlikte botin bloklarin hesaplarini olasi depreme
gore yeniden yapar.®

TBMM insaati, Seref HolU Galerisi, 1950'ler
Ziya Payzin Arsivi

finished, and Holzmeister was assigned for the
management and confrol of all works. A Control
Manager’s Office (Construction Directorate) which
would conduct the legal and administrative work was
established within the Grand National Assembly of
Turkiye. The shell and core construction was put out fo
tender in small sections.

The Grand National Assembly of TUrkiye fransferred
the construction, to the Ministry of Public Works. The
Erzincan Earthquake, which occurred during the
construction of the building, raised concerns. Fearing
that a similar earthquake might happen in Ankarg, the
Ministry of Public Works invited an engineer named
Kurt Bernard fo have the quality of the building’s
reinforced concrefe checked. Bernard, together with
the engineers Zudrau and He Hein, reconfigured the
calculations for all the blocks according to a potfential
earthquake >

e
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The construction of GNAT, Honorary Hall Enfrance, 1950s
The Archive of Ziya Payzin




TBMM insaat

Ziya Payzin Arsivi

The construction of GNAT
The Archive of Ziya Payzin

TBMM insaati
Ziya Payzin Arsivi

Meclis insaati; tas iscilidi,
ahsap dograma isleri, metal
dograma isleri ve tfesisat gibi is
gruplarina ayrilarak yapimlari
farkh sirketlere, 1si merkezi
isvecli firmalara, panel isitma ve
havalandirma dizenegi ingiliz
firmalarina ihale edilir. Malzeme
ve usta/isci kaynaklari olduk¢a
sinirhdir:

“_insan kaynagimiz yok.
Malzeme desen, cevher olarak bir
surU sey var ama ¢ikaramiyorsun
kullanamiyorsun... insaatta bir
sey yapamiyorsun. Su mermerleri
¢lkarmak icin ocaklar biz agtik,
yolunu biz yaptik. Acma ustalarini
biz yetistirdik, bu binayi dyle
yaptik.”s2
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The work groups for the
construction of the parliament
building were divided info stonework,
wooden joinery works, metal joinery
works and plumbing, which were
then tendered fo various companies.
Material and master builder/worker
resources were quite limited:

“.We lacked the human
resources. In terms of materials,
though we had many ores, it was
not possible to mine and use
them... There was nothing going on
in the construction site. To extract
the marble; we opened quarries,
paved new roads leading fo the
quarries. We frained new master
builders; that is how we built this
building.”s2

The construction of GNAT
The Archive of Ziya Payzin
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Holzmeister’in projesinde yapinin dis cepheleri
sivalidir. Bu yillarda Ankara’da Anitkabir’in insaat
surmektedir. Emin Onat ve Paul Bonatz Anitkabir’in
dis kaplamalarinda tas kullanmak istemisler,
Denizli'ye yakin antik yapilarda kullanilan travertenin
Anitkabir i¢in uygun ve dayanikli oldugunu
diusunmuslerdir. Denizliden getirilen travertenlerin,
Turkiye'de bu isin yapildidi baska bir yer olmadigi
icin Meclisteki atdlyede kesilmesi gerekecektir. Savas
sirasinda Meclis binasinin yapiminda duraklama
olunca betonarme projesi yapilarak Anitkabir'de
oldugu gibi Meclis binasinda da tas malzeme
kullaniimasi istenir. insaat mudird Latif Dogu, Denizli
traverteninin tasinmasinin pahall olmasi nedeniyle
Malikéy'de cikarilan tas bloklarin kullaniimasini,
bUyUk bloklarin da Eskipazar traverteninden
yapilmasini &nerir ve bu dneri uygulanir.

BUyUk bir alana yayilmis olan insaat santiyesinde
malzemeler her gegen gin artmaktadir. Bina igin
disunulen ¢evre duvarinin yapimina baslandid
takdirde santiyenin guvenligi sadlanacadi gibi, yeni
aclimasi gereken tas ocaklari da insaatta kullaniimak
Uzere hazir hdle getirilecektir. Boylece 2 metre
yuksekligindeki ¢cevre duvarinin Malikdy'de cikarilan
bu traverten cinsi ile yapilmasina karar verilir.

- - e e mm e

In Holzmeister’s Project, the sfructure had a stucco
exterior. In those years, the construction of Anitkabir
in Ankara was in progress. Emin Onat and Paul
Bonatz wanted fo use stone cladding for the exterior
of Anitkabir. They thought that the travertine used in
ancient buildings close to Denizli was suitable and
durable for Anitkabir. Travertines brought from Denizli
would have fo be cutf in the workshop in the new
Parlicment building, as there was no other place in
Turkiye for this work. When there was an inferruptfion
in the construction of the Parliament building
during the war, a reinforced concrete project was
made and stone material was requested to be
used in the Parliament building as in Anitkabir.
Construction manager Latif Dogu recommended
the use of stone blocks from Malikdy since the
transportafion of Denizli fravertine was expensive
and building large blocks from Eskipazar travertine;
this suggestion was followed.

In the construction site covering a large areg, the
amount of materials was increasing each day. Starfing
the construction of the surrounding wall would provide
the security of the construction site. Moreover, the newly
opened stone quarries would be ready fo facilifate the
consfruction. Thus, it was decided fo make the 2-m-high
wall from the travertine extracted from Malikdy.

TBMM insaati, giney cephe
Ziya Payzin Arsivi

The construction of GNAT, south facade
The Archive of Ziya Payzin



Meclisin dis duvarlari i¢in malzeme sorunu
¢&zUmlenmis, sira binanin duvar kaplamasina
gelmigtir. Tudla ile insasi disindlen duvarin en az
7-8 cm’lik tasla kaplanmasi, bu kaplamanin Ugte
birinin kuyruklu tas olmasi karari alinir. Bu karar,
tas ve tuglanin baglanmasina fayda saglayacad
gibi deprem olasiigina karsi da dnlem olacaktir.
Boylece, yapinin E Blok olarak adlandirilan Meclis
Baskanhdr kanadinin duvari 35 cm tugla ve 15 cm
tas kaplama olarak yapilir. Ancak tas ustalarinin her
biri ginde bir tek tasl isleyebilmektedir ve yapinin
tUmUNUN tas kaplamasini bu sekilde ¢&zUmlemek
mUmkin goérinmez. Tas katraklarinda ginde birkag
blok bicilmesi mimkin olacaktir. Bunun i¢in ocaktan
getirilen taslarin ¢caplanmis olarak gelmesi ve kesim
sirasinda dagilmamasi gerekmektedir. Malikdy’de
bu nitelikte bir ocak olmadidi gibi tasin jeolojik
Ozellikleri de yeni ocak agmaya uygun dedgildir:

“Dis kaplamada Malikdy‘den basladik.
Tarlalardan topag topag bloklar ¢ikariyorsunuz.
Dis duvarlarda kullanmak mUmkin oldu, sikinti
¢cekmedik ama kaplamaya gelince bir defa kalinligi
8 cm’ye dismesi lazim, ¢Unkd arkasi tugla duvar.
Tuglanin icinde tesisat var, su var, bu var, bitin tas
yapamazdik. Onu kesmek icin katraktan gecmesi
lazim, ocaklar misait degildi. O zaman Anitkabir,
Denizli'de ocaklar agmisti. Denizli'deki ocaklarin agik
renkte beyaz olanlarini biz aldik.. Onun nakliyesi de
Denizli'den buraya hem kamyon hem demir yolu,
tekrar kamyon, santiyeye gelmesi tabii ki hepsi ¢ok
masrafll oldu ama ebedi bir sey oldu, artik tamiri
gerekmeyen bir kaplama meydana gelmis oldu.”*3

Diger bloklarin tas kaplamasi i¢in yeni bir ¢6zim
UOretilir:

“Demir yolu insaatinda yetismis olan Hayri
Kayadelen isin cabuk ve zamaninda yetismesi
icin, Anitkabir insaati icin gelistirilmis ocaklardan
yararlaniimasini, beyaz bloklarin TBMM insaating,
sari esmer bloklarin ise Anitkabir’e secilmesi ile isin
suratlenecedini, zaten yeni ocak agilsa bile artan
masrafin nakliye farki kadar olacadini ifade ederek
israr etti. Kontrol sefi olan mUhendis Latif Dogu
kabul etmeyince, Meclis Baskani K&zim Karabekir
Pasa insaatin Bayindirlik Bakanligina devrine karar
verdi. Bakanlk muteahhidin teklifini uygun buldu
ve E Blok (Baskanlik) disindaki bloklar Eskipazar
travertenleri ile kaplandi. Dikkat edilirse E Blok
daha beyazdir. Tozlar zaten bu farki kaldirmistir.”
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The problem of which material to use for the outer
walls of the Parliament was thus solved. It was now time to
deal with the exterior cladding of the buiding. The decision
was fo cover the wall, which was originally infended fo
be built with bricks, with af least 7-8 cm of stone. One
third of the cladding had fo be corner sfone. The decision
not only made the bonding of stone and brick easier,
but it would also act as a measure against a potential
earthquake. Thus, the wall of Block E, the Speaker’s Office
wing of the building, was built using 35-cm brick and 15-cm
stone cladding. However, each sfone mason was able to
process a single stone a day, and it did not seem likely o
complefe the stone cladding of the entire building within
the expected time in this way. Luckily, the stone gangsaws
allowed workers to to cut several blocks a day. Yet, this
would be the case only if the sfones brought from the
quarry were calibrated and not broken info pieces during
the cutting process. There was no such quarry in Malkdy,
and the geological features of the stone didn't allow for the
opening of a new quarry:

“We starfed with Malikéy for the exterior cladding.
We extracted big chunks of blocks from the fields.
We were able fo utiize them on exterior walls with no
problems. However, when it came to coatfing, first, the
thickness had to be reduced to 8 cm as if had a brick
wall behind it. There was plumbing in the brick; there
was this and that, so we could not make it entirely of
stone. To cut the stone, we had fo use a gangsaw, but
the quarries were not suitable for that. At the time, the
construction of Anitkabir opened quarries in Denizli.
From Denizli, we took the light-colored white marble.
Bringing the stones from Denizli to here, both by
truck and railway, by truck again until they reach the
consfruction site, of course was very cosfly, but it was
very durable at the end. Finally, we had a coatfing that
needed no repairs?

For the stone cladding of other blocks, a new solution
was found:

“Hayri Kayadelen, who was frained in the
construction of the railway, insisted that in order to
complete the work quickly and on time, the quarries
developed for the construction of Anitkabir should be
utilized. Selecting white blocks for the construction of the
GNAT and the yellow and brown blocks for Anitkabir
would speed up the process. He also claimed that even
if a new quarry was opened, the increased cost would
be as much as the fransportation difference. When the
confrol manager, engineer Latfif Dogu declined the offer,
the Speaker of the Assembly Kazim Karabekir Pasha
decided fo tfransfer the constfruction to the Ministry of
Public Works. The Ministry approved the contfractor’s
offer and the blocks except for Block E (Presidency)
were covered with Eskipazar fravertines. Up close, Block
E wil seem whiter. Dust had already removed that
difference, though”~



PROF. HOLZMEISTER — Yeni Meclis
binasinin proje miman olan Avus-
turyali Prof. Dr. Clemens Holzmais-
ter Ankarsda daha birgok biyik ya-
pi ile Given Anitimin da projelerini
yaprmig, Ingaatlari  ySoeltmigtir...

Hayat Dergisi 1961, sayi 1

Yiksek Tesisat Mith. Vehbi Ekesan

Hayat Magazine 196], issue 1
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Yarisma projesinde, dénemin uluslararasi
mimarlk anlayisina uygun olarak betonarme
iskelet, dolgu tugla duvar ve duz ¢atidan olusan
“kUbik tasarim”i ayni zamanda Turkiye'nin icinde
bulundugu olumsuz ekonomik kosullara uygun
niteliktedir. Yukarida da belirtildigi gibi, insaat
mevcut kosullar ve imkénlar dlgisinde strdUrilmek
durumundadrr. ilerleyen zaman icinde cephesinin
travertenle, ¢catinin bakirla kaplanmasi ve deprem
olasiigina karsi betonarmesi guclendirilmis kagir
duvarlar, yapinin neoklasik etkisini gu¢lendirmistir.
ikinci Dinya Savasi “milli” duygularin éne
¢lkmasina yol ag¢arken mimarlk da bundan
nasibini alir. TUrkiye'deki yansimalarindan biri, 1l1.
TUrkiye BUyuk Millet Meclisi binasina klasik Ege,
klasik Osmanli bigimlerinden ve eski Anadolu
motiflerinden olusan detaylarin katilmis olmasidir.5®

“Anadoludaki gercek Turk hazinelerinin degerlerini
ortaya ¢ikarmak bizim gérev yaparken izlememiz
gereken yol oldu. BUyuk Millet Meclisi insaatinda
da bu ilkeye sadik kaldik. Turkiye'de kaldigim on
alti sene icinde 6nce istanbulda sonra Ankara'da
yalniz insaat ile degil arastirma ile ilgilendim. Hangi
degerleri bu Ulkeden cikartabiliriz arastirmasi. Benim
icin en bUyUk hazine mermerlerdi. O zaman Torkiye'de
sadece beyaz mermer taniniyordu. HOkOmet kanali ile
jeologlardan baska tUrlerin aranmasini sagladim.”>¢

Bu dénemde ithalatin kisith olmasi, yerel
malzemenin kullaniimasini zorluyor, yeni ocaklar
aclliyor, bdylece bu alanlarda Tork usta ve
sanatg¢ilar yetismeye basliyordu. Yapida kullanilan
tas, tugla, mermer, demir, ¢cimento, alg, kireg,
ahsap ve cini yerliydi.%’

TBMM insaati
Parti Grup Toplanti Salonlari
Ziya Payzin Arsivi
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The confest project of the “cubic design”
consisting of a reinforced concrete skelefon, infill
brick wall and flat roof, which was in line with
infernational architecture trends, was suitable for
the adverse economic conditions of Turkiye. As
stated above, construction had to continue within
the limits of current facilities and conditions. In due
time, the facade was covered with travertine, the
roof was covered with copper, and the stone-clad
walls were strengthened using reinforced concrete
against the possibility of earthquakes. This improved
the neoclassical effect of the building. While World
War Il brought “national” sentiments to the fore,
architecture also gof its share. One of its reflections
in Turkiye was that the details of classical Aegean,
classical Otfoman and old Anafolian motifs were
added to the 3™ building of the Grand National
Assembly of Turkiye.

“The only way to perform our mission was fo
uncover the virfues of the real Turkish treasures in
Anatolia. We were loyal fo this principle throughout
the construction of the Grand National Assembly.
During the sixteen years | stayed in TUrkiye, first in
istanbul and then in Ankarag, | was involved with not
only construction but also research. The focus of the
research was which values we could exfract from
this country. To me, marble was the biggest freasure.
At the time, people knew only of white marble in
TUrkiye. Through the help of the government, | had
geologists explore other types of marble.”®

In this period, the limited imports required the
use of local materials and new quarries were
opened. Thus, new Turkish master builders and
artists were trained in these areas. The stone, brick,
marble, iron, cement, stucco, lime, wood and files
used in the building were all locally produced.”’

The construction of GNAT
Parliamentary Party Group Meeting Halls
The Archive of Ziya Payzin



Yarisma sonrasi etit, 1940'lar
Ziya Payzin Arsivi

Skefch following the design competition, 1940s
The Archive of Ziya Payzin

“TUrkiye’'miz bu bakimdan zengin. Neden zengin?
Dag var, ova var, yayla var, tas var, deniz var,
akarsu var, ¢cakil var, her sey var ve de o kadar
cesitli tas var ki nereyi kazsaniz bir baska deger
taslyan bir tas bulabiliyorsunuz ama tas yerin
altinda, bedava ¢ikmiyor. Bu gayreti sarf etmek
icin de yatinm yapmaniz gerekiyor. iste biz bu
yatirimlari yaparak ise basladik. Yani kiymetli taslari
buluyorsunuz -ocaklarda koyli par¢a hdlinde
kullanmis- ama bUyUk ebatta ¢ikarmak icin evvela
ocak agcmaniz gerekiyor. Sonra ulasim sistemine
baglamak, demir yolu, kara yoly, iste bitin bunlari
taslarin degerine gore, cinsine gore biz yaparak
basladik. Onun icin pahallya mal oldu ama disaridan
getfirmekten daha ucuz oldu... Bdyle bir sey icin
disaridan ithal etmek imkéani yoktu. O yola da
tevesstl etmek yerine biz ocaklari actik, yolunu
yaptik, isciyi 6grettik, egittik ve bu isleri bdyle en
ucuza mal etmek yoluna gittik. Onun icin, burada
goérdiguniz butin bu mermerler, taslar, cakil, kum,
hepsi yerli malzemedir. Ama dogramalara gelince,
iki cins kullanmak zarureti oldu. Biri i¢ bah¢edeki
aliminyum dograma. Turkiye'de aliminyum cevheri
var ama bununki gibi aliminyum elde etmek
mUmkUn degil. BUyuk fabrikalar kurmak lazimdi.
Ancak bu binadan sonra Seydisehirde aliminyum
sanayii kuruldu. Biz italya’dan ithal ettik. O da titin
ile dograma takasi yaparak. Bir de cam sanayiimiz
yoktu. Cam sise yapilabiliyor ama pencere cami ayri
bir teknoloji. BUyuk bir yatinm, buyUk bir fabrikasyon
isiydi. © zaman bu imkanimiz yoktu. Camlari
mecburen ithal ettik.”*®
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“Our country is rich in stone. Why is it so¢ To start
with, TUrkiye has numerous mountains, plains, plafeaus,
stones, seas, rivers, pebbles, and what not. It has so
many different kinds of stones that no matter where
you dig a hole, you can find a stone worth extracting.
However, the stone lies beneath the earth, and it
costs money fo extract it In order to overcome the
challenge, you need fo make some investment. Indeed,
we started off with these investments. In other words,
we found some valuable stone, but -the vilagers had
exfracted them in small pieces in the quarries- so, first
we had to open a quarry fo extract them in large sizes.
Nexf, we had to fransport them by rail and road. We
began to do all these things according to the value
and types of the stones. Thus, it cost a lof, but it was
stil cheaper than importing them. There was no way
fo import stones of this value from abroad. Hence,
rather than resorting fo import, we opened the quarries,
paved roads, educated and trained the workers, and
tried to make this happen using the cheapest means
possible. That's why all the marble, stone, gravel, and
sand you can lay eyes on are local materials. -
However, when dealing with joinery, we had to import
two types. One was aluminum joinery in the inner
garden. There is aluminum ore in Turkiye, but it wasn't
possible to extract aluminum like the one used in the
joinery. There was need for large factories. However,
aluminum industry flourished in Seydisehir only affer the
building was complefe. We imported from Italy. -

It was only possible fo get joinery through swapping
with tobacco. We also didn't have a glass industry. We
were able fo produce glass bottles, but window glass
required a completely different technology. It required
a big investment. It meant overcoming a challenging
manufacturing fask. However, at the time, we didn’t
have the means. Thus, we had to import the glass as
well”*8
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TBMM insaati, bati cephe
Ziya Payzin Arsivi

Binanin tas kaplanmasi konusundaki karar,
insaatin tamamlanmasinin bir yil gecikmesine
neden oldugu gibi, sacaklari yapilimadan kaplanan
¢catinin bakir kaplamasinin firtinada ugmasina
yol agar. Bu sirada Clemens Holzmeister’in vekili
ve insaat birosunun bas ydneticisi MUhendis
Waldapfel bir gece kalp krizi gegirerek hayatini
kaybeder. Yerine getirilen Mimar Reichl'in, Turk¢e
bilmemesi, mali islerden anlamamasi sonucunda
yonetim ile arasi bozulur. Clemens Holzmeister
ise insaatin yonetimi ve mali isleri ile ilgilenmemis,
sadece tasarima odaklanmistir. Holzmeister bUtin
bu karisikliklara kesin bir ¢6zUm bulur. 3 Ekim
1947'de Ziya Payzin artik Holzmeister’in “umumi
vekili“dir:

“..Betonarme, imalat ve proje isleri 6n plandayd..
insaat dogrudan TBMM Baskanliginca bir kontrol
sefligi ile yUrGtiloyordu. Reichl bu yUkU ancak
bir buguk ay tasiyabildi. Bunun Uzerine hocam
Holzmeister, beni Bayindirlik Bakanlgina gétirdy,
Muammer Cavusogluna takdim etti. Kendine vekil
tayin etmek istedigini, en iyi falebesi oldugumuy,
okulu pekiyi derece ile bitirdigimi ve givendidi igin
Bakanli@in iznini istedi. Bakanli@in onayindan sonra
310.1947'de hocamin umumi vekili olarak TBMM
insaatinin Ankara proje bUrosunun ve insaatinin
kontrol hizmetini tam yetki ve de yUkU ile Uzerime alip
yonetmeye basladim.”*

Holzmeister’in istanbul Teknik Universitesindeki
en caliskan ve yetenekli 6grencilerinden olan Ziya
Payzin, insaatin bundan sonraki yUroticusudir artik:

“Sasirdim kaldim. Herkes ogluna itimat etmiyor,
hoca bana itimat etti. Holzmeister ¢ok para aliyor
deniyordu ama paray! toplayip taksim ettigimde elde
bir sey kalmiyordu.”®°

i AR

The construction of GNAT, west facade
The Archive of Ziya Payzin

There was a one-year delay in construction due
to the issue of sfone cladding. Unforfunately, because
of the delay, the copper cladding of the roof, which
didn’t have overhanging eave supports yef, was blown
away in a sform. On fop of thatf, one night, Engineer
Waldapfel, Clemens Holzmeister's deputy and head of
the construction office, died of a heart affack. Architect
Reichl took over his duties, but he spoke no Turkish and
knew litffle albbout finances. Thus, his relations with the
management soon got worse. Clemens Holzmeister, on
the ofher hand, didn’t gef involved in the administrative
and financial affairs of the consfruction, and he just
concentrafed on the design. Finally, Holzmeister came
up with an effective solufion to all the problems. On
3 October 1947, Ziya Payzin became Holzmeister’s
“universal agent”:

“..Concrete, manufacturing and project works
were of priority. The consfruction was run directly by
a supervisor assigned by the Speaker's Office of the
Grand National Assembly of TUrkiye. Reichl was able fo
stand this workload for a month and a half. Because
of that, my feacher Holzmeister fook me to the Ministry
of Public Works, where he introduced me fo Muammer
Cavusodlu. He said that he wanfed fo employ me as
his agent, adding that | was his best student and |
finished school with merit. As he trusted me, he asked
the Ministry’s permission fo hire me. Affer the approval
of the Ministry, on 3101947, as the general agent of
my feacher, | starfed to run and manage the Ankara
project office and construction of the GNAT with full
authority”?

Thus, Ziya Payzin, one of Holzmeister's most
hardworking and talented students at istanbul Technical
University, became the next manager of the consfruction:

“I' was surprised. There are people who don't
even trust their own kin, but my teacher had tfrusted
me. Holzmeister was said fo earn a lof of money, but
when | collected the money and made the necessary
payments, there was nothing left”®



Cikarilan 5011 sayili Kanun® uyarinca
insaat, tahsis edilen édenek ile bes yilda
tamamlanacaktir. Ziya Payzin, projeleri teker
teker inceleyerek degerlendirir, yapilacak islerin
maliyetini ve sUresini gdsteren bir is programi
hazirlayarak Bayindirlik Bakanhidi Yapi isleri
baskanina sunar.

Bundan sonra kanun dedisir ve yeni ihaleler
yapilamayinca Tdrkiye BUyUk Millet Meclisi
insaatl da yavaslar. Ziya Payzin ekonomik
nedenlerle insaat kadrosunda tasfiye yapmak
zorunda kalir:

“llk hakedisi Merkez Bankasindan aldigimdan (bu
kadar toplu parayi bir arada hi¢ gérmedigimden)
kosarak buroya geldim. Herkesin aylidini verince
bana bir sey kalmadi. Calisanlarin ¢codu savastan
canini kurtaran kimselerdi. Kismen kesinti
yapamazdim, zaten zor geginiyorlardi. Kredi alarak
sorunlari ¢&zdim ama bizim de kadromuza ¢eki
dizen vermemiz gerektigini anladim.”

TBMM insaati
Ziya Payzin Arsivi

The construction of GNAT
The Archive of Ziya Payzin

According fo Law no.5011¢" the consfruction was
supposed fo finish in five years with the allocated
funding. Ziya Payzin monitored and evaluated each
project, arranged a work schedule with the expected
cost and duratfion of the future works; which he then
submitfed to the Head of the Construction Deparfment
of the Ministry of Public Works. During this process, he
would gef the hang of the “magnitude” of the work:

After that, the low was changed and when
new fenders couldn't be made, the construction of
Parlioment building of the Grand National Assembly of
TUrkiye slowed down. Ziya Payzin had to dismiss some
of the construction staff for economic reasons:

“As soon as | got the first progress payment from
the Turkish Central Bank, | went running fo the office
(os | had never seen such amount of money at once).
Affer | paid all staff, there was no money left for
me. Most of the workers were survivors of the war. |
couldn't have made a partial cut; these people could
hardly made ends meet. | solved the problems by
taking out a loan, but | realized that we also needed
to fidy up our staff?



Ulke savasa girmemisse de yorgundur, ekonomi
zor durumdadir. Recep Peker’in Basbakanlgi
(1946-1947) ddneminde ilk defa bir halk
ayaklanmasi olur. Bunun Uzerine yapiy! kusatan
duvarlarin 40 cm yUkselfiimesi istenir:

“Savas sona ermisti. Bir taraftan geng
nifusun askere alinmasi, diger taraftan fiyatlarin
dondurulmasi nedeni ile Uretim durma noktasina
gelmisti. Her konuda karaborsalar olustu, devletce
beslenen dar gelirli olarak ilan edildi. Bdylece
millet, dar gelirli ve bol gelirli olarak bdlindu...
Varlik vergisi kondu... BUtin bunlar ve 6n birikimler
huzursuzlugu artirdi ve meydanda toplanmalar
basladl. TBMM, cevre duvarinin 40 cm daha
yUkseltilmesini istedi... Bir yandan Turk lirasi deger
kaybederken, yillik sabit 6édenek yetersiz oluyor,
diger taraftan insaata édenek konmasi muhalefetle
karsilasiyordu. Her an insaatin durma tehlikesi vardi.
Biz ise yapilacak insaat maliyeti Uzerinden %1,75
hesabi ile ofisimizin masrafini alabiliyorduk. O da
bUronun maaslarina yetmiyordu.”s3

Diger yandan Atatirkn yasadidi dénemden
farkh olarak kent ici nUfusun giderek artmasi, kentte
kimi olaylarin bas géstermesi; Ziya Payzinin anlatimi
ile yesillik alanlarin, bahgelerin azalmasina, bina
silUetlerinin cogalmasina yol agar. Turkiye BUyUk
Millet Meclisinin yerlesim plani givenlik gerekgesiyle
elestirimeye baslanir. Binanin famamlanmasi
hélinde ekonomik sikinfi yaratacag,, bu nedenle
insaatin durdurulmasi ya da Universiteye, hastaneye
doénustiriimesi fikirleri ortaya ¢ikar. Ekonomik
gerekgelerle islevini degistirme ¢abalari olusur, bu
sirada Demokrat Parti (1950-1960) buyik cogunlukia
ikfidara geldiginde kaba insaat neredeyse bitmistir.
Ziya Payzin bina hakkindaki dusuncelere ve
yapllanlara iliskin son durumu Turkiye BUyUk Millet
Meclisinin yeni Baskani Refik Koraltana (1950-1960)
anlatir. Taahhtt edilen Basbakanlik, Disisleri Bakanlgy,
Meclis Baskani konutu ve idareci Uyeler konutlarini
yapmama yoluna gidilmesi ¢6zim olarak disunulur.
Zira, Meclis Bagkani konutunun insasina baslanacadi
zaman Ké&zim Karabekir Meclis Baskani olmus
(1946-48) ve konut insaatini zaten durdurmustur.
Yapiimayan ve ertelenen islerin maliyeti basindan
kamuoyuna bildirilir.
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Although the country didn't join World War I, it was
exhausted; the economy was in dire straifs. During Recep
Peker’s term as Prime Minister (1946-1947), there was civil
unrest for the first fime. As a resul, we were asked fo raise
the walls surrounding the buiding by 40 cm:

“The war was finally over. Production had come to
a half due to the enlistment of the young population
on the one hand and the price freeze on the other.
There were black markets in every field, and everyone
paid by the state was declared as a low-incomer. Thus,
the nation was divided info the low-incomers and the
high- incomers.. There was also a wealth tax issued.. All
these problems, combined with some other problems,
worsened the unrest and people began to convene in
public squares. GNAT asked the construction feam to
raise the height of the surrounding wall by another 40
cm. On the one hand, as the Turkish Lira devalued, the
annual fixed funding become insufficient, on the other
hand, the demand for further funding for the consfruction
caused opposifion. The consfruction was in constant
danger of coming fo an end. We, on the other hand,
were able fo fake only 175% of the specified consfruction
cost for office expanses. And that wasn't enough even to
pay the office staff”®

On the other hand, as Ziya Payzin states, unlike
when Afatfirk was dlive, the gradual increcse in the
urban populafion and the emergence of cerfain
disturbances around the city led to a decrease in
green areas and gardens, and an increase in building
silhouettes. The layout of the Grand National Assembly
of Turkiye began to be crificized due to security
concerns. Some raised the opinion that if the building
was completed it would cause economic problems,
so the construction should be stopped or converted
info a university or a hospital. To change its funcfion
for economic reasons. There were efforts fo change ifs
function meanwnhile, when the Democratic Party (1950-
1960) came fo power with a large majority, the rough
consfruction was amost finished. Ziya Payzin explained
the lafest sifuation regarding the thoughts and activities
about the building to the new speaker of the Grand
National Assembly of Turkiye, Refik Koraltan (1950-1960).
As a solution, it was suggested to abstain from building
the promised Prime Minister’s Office, Ministry of Foreign
Affairs, the residence of the Speaker of the Assembly
and the residences of the administrative members.
Indeed, when the construction of the residence of the
Speaker of the Assembly was to begin, Kazim Karabekir
became the Speaker of the Assembly (1946-48) and
sfopped the construction of the residence. The costs of
the unfinished and postponed works were reported to
the public through the press.
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MiLLT EGEMENLIK VE MEKAN
TURKIYE BUYUK MILLET MECLISI

Ancak daha sonraki bir zamanda Basbakanlik
binasini gerceklestirmek gerekirse nereye yapilacagi
sorusu ortaya cikar. Payzin yapillamayan binalarla
ilgili ¢&zUm &nerilerini ve harcamalarda tasarruf
saglayacak dusUncelerini Meclis Baskanhdina
sunar.®

Turkiye BUyUk Millet Meclisi binasinin projesi
yapllirken verilen programa gore yerleske su
binalardan olusacaktir:

1. Esas Meclis Binasi (A, B, C, D)
Cumhur Reisligi (E)

Merasim Binasi (F)

Basbakanlik (G)

Disisleri Bakanhigi (H)

Meclis Baskani Konagi (J)

idare Hizmetleri Apartmaniari (K)
Arsiv Binasi (L)

Polis Kislasi (N)

VP N OO NN

S

Hademe/Bahcgivan Pansiyonu (Q1) Matbaa
(Q2), Sofér Santrali (P), Cicek Serleri (R),
Oto Atolyesi (S)

1. Cumhurbaskani Sarayi (T)

Programa gore; toplanti salonlari, encimen
salonlari, bakanlarin ¢calisma odalari, halkla
iliskiler salonlari, Uyeler icin yemek salonu, memur
yemek salonu, kitiphane ve arsiv, siinaklar,
Cumhurbaskanlidi binasi (E Blok) ve toéren salonu (F
Blok) tamamlanir.%®

Kaba insaat tamamlanan bélimlerin ince isleri
surmektedir. Clemens Holzmeisterin 1938 tarihli
yarisma sonrasi etidinde ve 1946 tarihli ¢iziminde
yer alan “Cumhurbaskaniidi Sarayi” (T Blok)
uygulanmamistir. “Meclis Baskani Konadi” (J Blok)
ihale edilmistir. Ancak insaata baglanacadi sirada
konut ile ilgili taahhUt durdurulmus, bunun yerine ayni
taahhtt kapsaminda Muhafiz Kislasi, Polis Kislasi,
Matbaa ve Santral binalari yapilmigstir.

However, the question arose as to where to build the
Prime Minister’s Office if needed. Payzin offered solutions
for the buildings that couldn’t be built as well as his
thoughts that would save on expenditures®

According fo the program given in the project
of the building of the Grand National Assembly
of TUrkiye, the site would consist of the following
buildings:

1. The Main Parliament building (A, B, C, D)

2. Presidential Building (E)

3. Ceremonial Hall (F)

4. Prime Minister’s Office (G)

5. Ministry of Foreign Affairs (H)

6. The Mansion of the Speaker of the Assembly (J)
7. Administrative Member Lodgings (K)

8. Archive (L)

9. Police Barracks (N)

10. Caretakers’ / Gardeners’ Lodgings (Q1) Prinfing
House (Q2), Driver’s Office (P), Greenhouses (R),
Garages (S)

11. Presidential Palace (T)

According fo the program; meetfing halls, council
chambers, study rooms of ministers, public relafions
halls, dining hall for members, dining hall for officers,
liorary and archive, shelters, Presidential building (Block
E) and ceremony hall (Block F) were completed.®

After the core and shell construction of some
sections had been completed, the finishing Works
were sfill in progress. The “Presidential Palace” (Block
T), which appeared in Clemens Holzmeister’s draft
following the 1938 competition and his drawing of
1946 was not implemented. The “Residence of the
Speaker of the Assembly” (Block J) was tendered.
However, right before construction started, the
contract related to the housing was stopped. Instead,
within the scope of the same contract, Guard
Barracks, Police Barracks, Printing House and Driver’s
Office buildings were builf.
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TBMM vyerleskesi, 1946, C. Holzmeister

GNAT campus, 1946, C. Holzmeister
TBMM Arsivi

GNAT Archive



TBMM genel gérinim, 1960'lar
Ziya Payzin Arsivi

Ziya Payzin‘in dnerisinde bing, plan
Ozellikleri ile hastane veya Universite olmaya
uygun degildir. Holzmeister’'in 6zgun projesine
gore Meclis binasi ile icisleri Bakanhg binasi
arasinda yer alan Basbakanlk ve Disisleri
Bakanligi binalarini (G ve H bloklar) kaldirip
Meclis binasinin kuzeyindeki yolu genisletmeyi;
Basbakanhidin buginki Meclis Baskanhdi
binasinag, Disisleri Bakanh@ binasinin da bati
yan kanada (D Blok) yerlestiriimesini énermis,
olusturulan komisyon Ziya Payzin‘in &nerisini
uygun bulmustur. Oneride Meclisin énindeki
ihata duvarinin kaldirilarak halka acgik park
olarak dizenlenmesi ve bdylece milletvekillerinin
halk ile kucaklasmasi dusunUlmektedir. Komisyon,
Basbakanlik, Cumhurbaskanhgi ve Disisleri
Bakanligi birimlerinin binanin farkl bélimlerine
yerlestiriimesine karar verir. Cumhurbaskanhg@i
olarak planlanan E Blok ile B1, Cl1 ve C2
bloklarina Basbakanlik ve Disisleri Bakanhgy;

B3, DI, D2 bloklarina da Dis Ticaret daireleri
yerlesecek, bdylece yeni bina yapmaya gerek
kalmadan biyik bir tasarruf saglanacaktir.é® Bu
oneri, daha sonra 6zgin kullanima déndlmek
sartlariyla benimsenmis, bdylece insaatin devam
etmesi saglanmistir.

GNAT view from above, 1960s
The Archive of Ziya Payzin

According to Ziya Payzin, the plan was not
suitable for a hospital or a university. Thus, he
proposed removal of the Prime Ministry and Ministry
of Foreign Affairs buildings (Blocks G and H), which,
according fo Holzmeister’s original plan, was located
between the Parlioment building and the Ministry of
Interior building. He also suggested widening the road
to the north of the Parliament building and placing
the Prime Minister’s Office in the current Speaker’s
Office building. Finally, the Ministry of Foreign Affairs
building would be situated in the west wing (Block
D). The committee approved Ziya Payzin's proposdl.
The proposal also involved removing the surrounding
wall in front of the Assembly organizing the area
as a public park. Thus, the Members of Parliament
(MPs) would be able to embrace the public. The
Committee decided to place the units of the Prime
Ministry, Presidency and Ministry of Foreign Affairs
in different parts of the building. The Prime Ministry
and Ministry of Foreign Affairs would settle in Block
E and Blocks BI, Cl and C2, which were planned
as fthe Presidency, while Foreign Trade offices would
seffle in Blocks B3, DI, D2. Thus, it wouldn't be
necessary fo construct a new building, which would
prove much more economical.®® This proposal was
adopted with the condifions to refurn fo the original
use later, thus allowing the construction to confinue.
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TBMM zemin kat plani, 1947, C. Holzmeister
TBMM Arsivi A
GNAT ground floor plan, 1947, C. Holzmeister
GNAT Archive




TBMM arazisi, 1960'lar
Ziya Payzin Arsivi



GNAT site, 1960s
The Archive of Ziya Payzin



TBMM, dogudan gorinus GNAT, view from the east
Ziya Payzin Arsivi The Archive of Ziya Payzin



insaatin Tamamlanmasi
Completion of the Construction

1957 yiinda Bagddat Pakti Bakanlar Konseyinin
Ankara’da toplanacak olmasi ile Ill. Turkiye
BOyUk Millet Meclisi binasi ilk tarihi ginind
yasar.? ik toplantisi iran parlamento binasinda
yapilan Konseyin ikinci toplantisi TUrkiye'de
olacaktir ancak bunun icin Ankara’da yeterince
uygun bir bina yoktur. II. Tirkiye BUyUk Millet
Meclisi binasi ile Dil ve Tarih, Cografya Fakulfesi
binasinin mevcut salonlari bdyle bir toplanti i¢in
elverisli degildir. Ziya Payzin, édenek cikarildigi
takdirde, insaatin tamamlanarak Bagdat Pakti
toplantisi icin hazir hdle getirilebilecedini taahhUt
eder. HenUz kullanima hazir olmayan yapida
pencereler, koltuk ve duvar kaplamalari yoktur.
Sihhi tesisatl Vehbi Ko¢ Siemens ile yapmaktadir.
Payzin'in s&z ettigi 1sitma isini yapan isvicre
firmasi Sutzerdir. D&viz sorunu Basbakan Adnan
Menderes’in girisimiyle ¢6zUmlenir:

“YIl 1957, konu Basbakan Adnan Menderes'e
infikal etmis. Care yok. 20 gin kaybedilmis. Menderes
tatfile ragmen 30 Adustos ginU paray! Isvigre'ye
transfer ettirmis. 1 EylUl'de Isvigre'den ‘alindr’ telgrafi
geldi. Hemen U¢ postall ¢alisma dizeni kurduk. Gece
gunduz ¢alisiyoruz.”s®

With the meeting of the Baghdad Pact Ministerial
Council in Ankara in 1957, the 3 building of the Grand
National Assembly of Turkiye experienced its first
historical day.®” The second meeting of the Council,
whose first meetfing was held in the parliament
building of Iran, would be held in Turkiye. However,
there was no suifable venue in Ankara for the event.
The existing halls of the 2" Parliament building and
the Faculty of Language, History and Geography
buildings were noft suitable for such a meeting. Ziya
Payzin guaranteed the complefion of the project
before the Baghdad Pact meeting as long as the
necessary funding was provided. The incomplefe
structure had no windows, seats and wall claddings
yet. Plumbing was undertaken by Vehbi Ko¢ with
Siemens. The Swiss company mentioned by Payzin
undertaking the heating work was Sutzer. The foreign
exchange problem was solved with the inifiative of
Prime Minister Adnan Menderes:

“In the year 1957, Prime Minister Adnan Menderes
was informed about the issue. There was no
ofher solution. 20 days were lost in the process.
Despite the national holiday, Menderes had the
money fransferred fo Switzerland on August 30.
On September 1, the ‘fransfer complete’ felegram
was received from Switzerland. We immediately
established a three-shift working order. We worked
day and night®
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Ziya Payzinin taahhit ettigi gibi 1 Subatta bina
isinir ve 2 Subat’a yetisir®? Payzin teleks sistemi ile
ugrasirken merakll bir Amerikall yanina gelerek,
kismen ddsenmis olan mermerleri gosterir ve
bunlarin Kanada'dan mi yoksa Avusturya’dan mi
getirtildigini sorar:

“Her cins icin yol yaptik, ocak agtik, cok ugrastik
ama 54 cesit mermer bulduk dedim. ‘Oyleyse siz
dinyada U¢Unct olmazsa dérdincU mermer Ureticisi
olabilirsiniz.” deyince tepem atti. Erfesi gun afdlyeye
gitfim. 15x30 cm boyutunda her cins mermerden
numune hazirlattim. A8'deki panoya dizdim. Ortasina
Turkiye haritasi koyup iple ¢cikhigi yeri gdstermek
istedim. Aslinda panoyu bir sanatgiya yaptirip, binanin
nelere vesile oldugunu anlatir bir héle sokabilirdim
ama mevzuat misait degildi. insaat 6denedi ile sanat
isleri yapilamazdi.””°
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Seref Girigi, 1961
Ziya Payzin Arsivi

Honorary Hall, 1961
The Archive of Ziya Payzin

As Ziya Payzin promised, on February 1, the
building was heated and was ready by February 2.
While Payzin was dealing with the telex system, an
inquisitive American came up fo him and showed him
the partially laid marbles and asked whether they
were brought from Canada or Austrio:

“I said ‘We built roads for all types, we opened
quarries, we fried hard and found 54 kinds of
marble’ He replied, “Then you can be the fourth
marble producer in the world, if not the third,” | was
quite offended. The next day | went to the workshop,
and asked the staff to prepare a 15x30 cm sample
from each type of marble. | lined them up on an
A8 board. | wanted to put a map of Turkiye in the
middle and show where each came from using @
string. In fact, | could have had an artist make the
board and explain what the building had led to, but
the statute wasn’t available. The construction funding
couldn't be used for art works.””®
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Seref HolU eskizi, 1940'lar, C. Holzmeister

Ziya Payzin Arsivi

Seref Holl, 1960'lar
Ziya Payzin Arsivi

Honorary Hall, 1960s
The Archive of Ziya Payzin

Sketch of Honorary Hall, 1940s, C. Holzmeister
The Archive of Ziya Payzin
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Seref HolU ¢izimi 1946, C. Holzmeister
TBMM Arsivi

Sketch of Honorary Hall 1946, C. Holzmeister
GNAT Archive
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Seref Holy, C. Holzmeister, 1941 Seref Hold
Ziya Payzin Arsivi Fotograf: Enver Naci Sahinci
Honorary Hall, C. Holzmeister, 1941 Honorary Hall

The Archive of Ziya Payzin Photography by Enver Naci Sahinci



Payzin salonlar i¢in gerekli olan 2.700 koltugun
projelerini hazirlar, derileri Turkiye'den olmak Uzere
Almanya'da Bielefeldde yaptiriir. Cam mozaikler
ve seramikler ekonomik yetersizlikler ve zamanin
kisitlayiciidl nedeniyle tercih edilir:

“Siralarin silteleri Almanya’da yapiliyordu.
Beykoz'da Uretilen derileri Almanya’ya géndermis,
yaylari, kauguklari, singerleri orada imal edilecek
ve sadece yerine vidalanacak sekilde geri gelecekti.
Ne yazik ki mevzuat bizim gibi disUnmedi, biz deri
ihra¢ etmisiz, sonra koltuk ithal etmisiz, bunlarin
vergileri, 6denegdi farkl, bitce vs. isler karisti. Onlari
hallettik fakat benzeri isler Sulzer’in génderdigi
malzeme igin de zuhur edince isler aksadi. Malzeme
gumrukte kaldi. Toplantiya iki gin kala ¢are aradik,
santiyedeki bazi pargalari tadilen isi bitirmekten
gayri ¢ikar yol yoktu. Ancak Sulzer’in sorumlu kisileri
bizim yetkimizi asar deyince telefonu a¢ip tam
yetkili iki uzman gdnderilmesini istedim. Hemen
ucakla iki uzman goénderdiler. Bu iki kisi kirk sekiz
saat ilag¢ alarak hi¢c uyumadan ¢alist, panellere
su verildi. Toplanti gind salon isifildi. 2.2.1957. Bu
olay insaatimizin kaderini degistirdi. Once bdyle
bir binaya ihtiya¢ varmis, 1Uks degilmis. Sonra yillik
Odenekte biraz fedakarlik edilirse is bitebilirmis
dendi, dyle de yapildi. Bina bitirildi. Bina isitiinca
blok blok sitilan kisimlar kullanima agildi.””

Bina toplantiya elverisli hdle getirilip bu
amagla kullaniimaya baslandiktan sonra bolim
bélum bitirilmeye ¢alisilacaktir. Binanin isinmasi
saglandikga buirolarin oldugu bélim tamamlanarak
yarisi Tevzi ve Tahsis Dairesine; Bl, B2, Cl1 ve C2
bloklari U¢ yil stre ile CENTO’ya (Central Treaty
Organization) verilir”? Boylece hem binadan
istifade edilir, hem de bina tamamlanmaya c¢alisilir:

“Bagdat Pakti Toplantisi icin yapillan gayret de
bosa gitmedi. Bina isifildi. Bir sUre Basbakanlik binayi
kullandi. Aslinda mimarlara verilen programda E ve
F bloklari Cumhurbaskanhi@i ofisleri ve Téren Salonu
olarak kullanilacakti. Prof. C. Holzmeister bu iki bloku
bir tUnel ve bir kdpru ile TBMM binasina baglamis ve
onine yerlestirmisti.””>
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Payzin prepared the projects for the 2700 seats
required for the halls. The leather was provided
from Turkiye and the seatfs were made in Bielefeld,
Germany. Glass mosaics and ceramics were preferred
due fo economic difficulties and fime constfraints:

“The mattresses of the desks were made in
Germany. He sent the leathers produced in Beykoz to
Germany, and the springs, rubbers, sponges would be
manufactured there and the seatfs would be assembled
in TUrkiye. Unforfunately, the legislation didn’t think like
us. We had exported leather, and imported seats. Their
taxes and allocated fundings were different, efc, so
things got messy. We took care of them, but things fell
apart when similar issues arose for the material Sulzer
had sent. The material got stuck af the customs. We
looked for a solution two days before the meeting,
but the only way out was fo fix cerfain parts from
the construction site. However, when Sulzer’s staff said
it was beyond their authority, | picked up the phone
and asked for two fully authorized experts fo be sent.
They immediately sent two experts by plane. These two
people worked for forty-eight hours without sleeping.
Finally, water was given to the heafing pipes, and the
hall was heated on the day of the meeting on 221957.
This evenf changed the fafe of our consfruction. First
they said such a building was needed, it was not a
luxury. Then they said that if a litfle sacrifice was made
in the annual funding, the job could be finished, and it
was done so. The building was completed. When the
building was heated, the parts that were heated block
by block were put info use””

Affer the building was rendered suitable for the
meefing and began o be used for this purpose, efforts
were made fo completfe it section by section. As the
heating of the building was ensured, the section with
the offices would be complefed. Half of the section
would be allocated fo the Distribution and Allocation
Department, and the blocks BI, B2, C1 and C2 were
allocated to CENTO (Central Treaty Organization) for
three years. 72 Thus, the building was utilized and was
frying to be completed atf the same time:

“The effort made for the Baghdad Pact Meeting
was not in vain, either. The building was heated.
The Prime Ministry used the building for a while. In
fact, in the program given to the architects, blocks
E and F were fo be used as Presidential offices
and Ceremonial Hall. Prof. C. Holzmeister connected
these two blocks with a tunnel and a bridge fo the
Parliament building and placed them in front of it””*



Genel Kurul Toplanti Salonu (A1), 1960'Iar
TBMM Arsivi

Plenary Hall (A1), 1960s

GNAT Archive

Genel Kurul Toplanti Salonu, 2022 Plenary Hall, 2022
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iktidar Partisi Grup Toplanti Salonu (A2), 1960'lar Ruling Party Parliamentary Group Meeting Hall (A2), 1960s
TBMM Arsivi GNAT Archive

iktidar Partisi Grup Toplanti Salonu
Ruling Party Parliamentary Group Meeting Hall

iktidar Partisi Grup Toplanti Salonu eskizleri, C. Holzmeister
TBMM Arsivi

Skefches of Ruling Party Parliamentary Group Meeting Hall, C. Holzmeister
GNAT Archive
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Parti Grup Toplanti Salonu (BUyUk Salon) (A3), 1960’lar Parti Grup Toplanti Salonu (A3)

TBMM Arsivi Parliamentary Group Meeting Hall (A3)
Parliamentary Group Meeting Hall (Grand Hall) (A3), 1960s

GNAT Archive

Parti Grup Toplanti Salonu (Kiguk Salon) (A4), 1960'lar Parti Grup Toplanti Salonu (A4)

TBMM Arsivi Parliamentary Group Meeting Hall (A%)
Parliamentary Group Meeting Hall (Small Hall) (A), 1960s

GNAT Archive
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Dogu Kulis eskizi, 1940'lar, C. Holzmeister
TBMM Arsivi

Sketch of Eastern Lobby, 1940s, C. Holzmeister
GNAT Archive

Meclisin bitin mekanlarinda kullanilan son
derece 6zenle tasarlanmis 600 biyUk avize 1958
yiinda Cekoslovakya’da yapilir. Holzmeister ve
Ziya Payzin ile birlikte Cek sanatcilar tarafindan
tasarlanmis, Turkiye’de birikmis olan tUtUnle takas
edilerek alinmistir” Ayni dénemde, insaatin 1949-56
yillari arasinda Kontrol Sefi, 1957-63 vyillari arasinda
Tesisat, Tezyin ve Tefris isleri Kontrol Amiri YUksek
MuUhendis Vehbi Ekesan, o gine kadar bir benzeri
olmayan tefris calismalarini yiritir. “Meclis binamiz
kendi malzememizle, yerli iscilikle ve zevkimize gdre
désenmeli” dUsUncesi hdkimdir.”

Dogu Kulis, 1960’lar
TBMM Arsivi

Dogu Kulis
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Eastern Lobby, 1960s
GNAT Archive

Eastern Lobby

The six hundred meticulously designed grand
chandeliers used all around the Parlioment were
made in Czechoslovakia in 1958. The chandeliers
were designed by Holzmeister and Payzin with
Czech artists and paid by exchanging the excess
tobacco produced in Turkiye”” In the same period,
Master Engineer Vehbi Ekesan, the Confrol Manager
of the construction between 1949 and 1956, and
the Supervisor of the Installation, Decoration and
Furnishing Works beftween 1957 and 1963, carried out
the furnishing works that were unparalleled unfil that
day. The general consensus was that “our parliament
building should be furnished with our own materials,
domestic workmanship and according to our faste””®
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Aydinlatma elemanlari Uretimi, 1960’lar
Ziya Payzin Arsivi

Manufacture of Lighting Fixtures, 1960s
The Archive of Ziya Payzin

Ziya Payzin ve Vehbi Ekesan aydinlatma elemanlarinin kontrolUnU yaparken, 1960'1ar
Ziya Payzin Arsivi

Ziya Payzin and Vehbi Ekesan control the lighting elements, 1960s

The Archive of Ziya Payzin

Aydinlatma elemanlari Uretimi, 1960’lar
Ziya Payzin Arsivi

Manufacture of Lighting Fixtures, 1960s
The Archive of Ziya Payzin



Mobilyalarin tasarimi, Uretimi, yerlestiriimesi

ve bunun i¢ mimarldin caddas yéntemleri

ile ¢6zUme kavusturulmasi 1960’larin basinda
tamamlanir. Bu &zenli tefrisin bir par¢asi olarak
sanat eserlerine yer verilmesi, kazanilacak
tecrUbenin yaninda, seramidin sanat olarak

kabul edilmesini ve bu sanatin gelismesini, ragbet
goérmesini, Turk seramik sanatinin istenen olgunluga
erismesini saglamistir. Agirlikli olarak seramik olan
bu eserler; sanat tarihimizin dnemli isimlerinden
Fireya Koral, Ferruh Basaga, Cevdet Altug, Meral
Kilic, Nuri iyem, Nasip Ilyem, Seniye Fenmen, Atilla
Galatal, Kuzgun Acar, ismet Eroyda, i. Hakki
Oygar, TuzUm Kizilcan, Alev Ebuzziya, Ferhan
Talay, Erdogan Ersen, Mengu Ertel, Cemil Eren
gibi sanatcilar tarafindan Uretilmis ve tefriste yerini
almistir.
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The process of design, production and installation
of furniture and its configuration according fo the
confemporary methods of inferior architecture were
completed in the early 1960s. The inclusion of works
of art as a part of this meticulous furnishing not only
meant gaining a lot of experience in the field, but
also led fo the acceptance of ceramics as an art,
and the development, popularity, and flourishing of
Turkish ceramic art. Mainly composed of cereamic,
these artworks embedded in the furnishings were
produced by the important artists of our art history,
including FUreya Koral, Ferruh Basaga, Cevdet Altug,
Meral Kilic, Nuri lyem, Nasip lyem, Seniha Fenmen,
Atilla Galatal, Kuzgun Acar, Ismet Eroyda, I. Hakki
Oygar, TuzUm Kizilcan, Alev Ebuzziya, Ferhan Talay,
Erdogan Ersen, Mengu Ertel and Cemil Eren.

TBMM mobilya ¢izimleri, 1950'ler
TBMM Arsivi

Skefchings of GNAT furnifure, 1950s
GNAT Archive

Seramik Sehpa Panosu, 1961
FUreya Koral

Ceramic Table Top, 1961
Fireya Koral

Seref Holl ve i¢ Bahge, 1960'lar

Ziya Payzin Arsivi

Honorary Hall and Inner Courtyard, 1960s
The Archive of Ziya Payzin
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Binada Dusisleri Bakanhigi Dis Ticaret Dairesi
uzun sure yerinde kalmis, Polis Kislasi (N) ile
personel bloku (QT) Orta Dogu Teknik Universitesinin
kullaniming, kismen de insaat Midirligine ve
Holzmeister'in burosuna, Muhafiz Kislasi (M) ise
Amerikalilar ile ortak kullanma tahsis edilmistir.”
Odeme Kanunu'nun sinirlari artirilarak ingaat
surecine hiz kazandiriimistir. Diger yandan,
tamamlanan islerin givenligi ve korunmasi bir sorun
olarak durmaktadir. Binanin heniz bir koruma
teskilati da bulunmamaktadir. Merkezi santral
calishigina goére isitilan her bloku kullanima agmak
ve kullaniclya teslim etmek, guvenlik sorununun
¢6zUmU icin en iyi yol olarak gorulur.
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TBMM Yerleskesi vaziyet plani, 1946, C. Holzmeister
TBMM Arsivi

The Foreign Trade Department of the Ministry

of Foreign Affairs remained in the building for a

long time. Part of the Police Barracks (N) and the
personnel block (Q1) were allocated for the use of
the Middle East Technical University and another part
was reserved for the Construction Directorate and
Holzmeister’s office; and the Guard Barracks (M) was
allocated for common use with the Americans.”® The
construction gained momentum through expanding
the scope of the Payment Law. On the other hand,
the safety and protection of completed works
remained a problem. The building did not have a
protfection organization yet. Since the central plant
was operatfing, putting each heated block info use
and delivering it fo the user was seen as the best
way to solve the security problem.
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GNAT Campus layout plan, 1946, C. Holzmeister
GNAT Archive



IIIl. TUrkiye BUyUk Millet Meclisi binasi bu uzun
ve mesakkatli sirecin ardindan tamamlanmaya
yaklasirken, yapinin kullaniimaya baslanmasi
1961 Anayasasi’na gére yapilan ik se¢imden
sonraya rastlar. Yeni anayasayi hazirlayacak olan
Kurucu Meclis burada ¢alisacaktir. 1961 yilinda
resmen hizmete acillan yapinin bazi birimleri
tamamlanincaya kadar yukarida belirtildigi gibi
farkh amaclarla kullanilir:

“Binanin eksikleri olsa da artik kullanilir héle
gelmisti. Pirlanta kakmali Eti Ginesi ile deger ve
zamani simgeleyen, bir anahtarlik ucuna tom kapilari
acan Baba Anahtar takarak dénemin Bayindirlik
Bakani degerli hocam Prof. Dr. Mukbil Gékdogan
araciidgr ile Sayin Millet Meclisi Baskanina en iyi
dileklerimizle teslim ettik (6 Ocak 1961)."77

Bina kullanima agildiginda, Millet Meclisi ve
Senato olmak Uzere iki Meclis bulunmaktadir.
Bati yan kanat (B3 ve D) ile dairesel salon (A2)
Senatonun kullanimina verilir. Yapinin diger bdlimleri
tamami ile Millet Meclisine gecer ve iki Meclis
birlikte ¢calismaya baslar.
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While the 3 building of the Grand National
Assembly of Turkiye was nearing completion
affer this long and arduous process, the building
could only be used affer the first elections were
held according fo the 1961 Constitution. The
Constituent Assembly, which would prepare the
new constitution, would work there. Some units of
the building, which was officially put info service
in 1961, were used for a variety of purposes until
completion as stated above:

“Despite having some shortcomings, the building
was now usable. We delivered to the Speaker of the
Grand National Assembly of Turkiye the diamond-
studded Hittite Sun Disk, symbolizing value and time,
and attached to a key ring the Father Key, which
opens all doors, with my dear teacher Prof. Dr. Mukbil
Gokdogan, the Minister of Public Works of the fime,
with our best wishes (6 January 1961)”77

When the building was put into service there
were two chambers in the Parliament, the National
Assembly and the Senate. West side wing (B3 and D)
and the circular hall (A2) are allocated for the use of
the Senate. is allocated for the use of the Senate. The
ofher sections of the building are passed over to the
Natfional Assembly and the two Assemblies start to
work fogether.

Seref Girisi, 1960’lar
TBMM Arsivi

The Honorary Hall Enfrance, 1960s
GNAT Archive
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TBMM Baskanligi (E Blok) The Office of the Speaker of GNAT, (Block E)
TBMM Arsivi GNAT Archive
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TBMM Baskanligr eskizi, 1940'lar, C. Holzmeister
TBMM Arsivi

Sketch of the Office of the Speaker of GNAT 1940s,
C. Holzmeister

GNAT Archive

TBMM Baskanlidy, 1940°ar, C. Holzmeister

Ziya Payzin Arsivi

Skefch of the Office of the Speaker of GNAT, 1940s, C. Holzmeister
The Archive of Ziya Payzin




Toéren Salonu (F Blok) eskizi, 1938, C. Holzmeister

Ziya Payzin Arsivi

Sketch of Ceremony Hall (Block F), 1938, C. Holzmeister
The Archive of Ziya Payzin
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Toren Salonu, 1960’1ar
Ziya Payzin Arsivi
Ceremony Hall, 1960s
The Archive of Ziya Payzin

Toéren Salonu, 1960'lar Ceremony Hall, 1960s

Ziya Payzin Arsivi

The Archive of Ziya Payzin
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Torkiye BUyuk Millet Meclisi binasinin bahge The first contest in the field of landscape
dizenlemesi igin 1965 yilinda, Turkiye'de peyzaj architecture was held in Turkiye in 1965 for the garden
mimarhgr alaninda ik yarisma dizenlenir. Yarisma, arrangement of the building of the Grand National
26 Haziran 1967 tarihinde tamamlanmis, aralarinda Assembly of Turkiye. The contest was finalized on 26
Ziya Payzinin da bulundugdu jUrinin ¢alismalari June 1967, and affer the evaluation of the jury, which
sonucunda Yuksek Ziraat Mihendisi Dr. Yuksel included Ziya Payzin, Agricultural Engineer Dr. YUksel
Oztanin projesi birincilige deger gérulmistir.” Ozfan's submission was awarded the first prize”® In
Oztan'in projesinde, estetik ve islevsel dzelliklerin Oztan's project, in addition fo aesthetic and functional
yaninda Orta Anadolu’nun iklim kosullarina featfures, compliance with the climatic conditions of
uygunluk, Meclise ve halka hizmet 6n planda Central Anatfolia and service to the Parlicment and the
tutulmustur. public were prioritized.

J -
"

TBMM bahgesi vaziyet plani, Yuksel Oztan, 29111977 tarihli cizim GNAT garden layout plan, Yiksel Oztan, 29111977
TBMM Arsivi GNAT Archive
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TBMM, 1960’lar GNAT, 1960s
Ziya Payzin Arsivi The Archive of Ziya Payzin



Clemens Holzmeister'in TBMM ziyareti, 1978. Soldan saga: Ziya Payzin, Sadun Ersin, Orhan Alsag, Mukbil Gokdogan, Kemal Ahmet Ary,
Clemens Holzmeister, Cahit Karakas (Meclis Bagkani), Hayati Tabanlioglu, Vedat Dalokay, Behruz Cinici
Ziya Payzin Arsivi

Clemens Holzmeister’s visit fo GNAT, 1978. From left fo right: Ziya Payzin, Sadun Ersin, Orhan Alsag, Mukbil Gékdogan, Kemal Ahmet Aru,
Clemens Holzmeister, Cahit Karakas (Speaker of the Parliament), Hayati Tabanliogly, Vedat Dalokay, Behruz Cinici
The Archive of Ziya Payzin



Holzmeister’in Turkiye’yi Son Ziyareti (1978):

“Ortak Calismamizin Son Anisi””

Holzmeister’s Last Visit to Turkiye (1978):
“The Last Memory of Our Collaboration””

Donemin Meclis Baskani Cahit Karakas (1977-
1980), Mecliste yapilacak aniflar konusunda olusturulan
komitenin dUzenledidi proje eskizini incelemesi icin
Clemens Holzmeisteri Ankara’ya davet eder®
Holzmeister, yerleskeye eklenmek istenen Halkla iliskiler
Binasi ve cami igin dnerilerde bulunur ve projeyi
istanbul Teknik Universitesinden eski dgrencilerinin
yUrUtmesini ister:

“TBMM binasinin tamamlanmasindan ¢ok
sonra, Meclis Baskani Karakas tarafindan, bilgime
basvurulmak Uzere Ankara’ya ¢cagrildim. Bu davetten
son derece kivang duydum. Meclise yeni ilavelerin ele
alindi@ bu ¢alismada, binaya bitisik degil ayri bir ek
bina énerdim. O sirada, simdi her biri UnlU birer mimar
olan dgrencilerimle, Behruz Cinici, Ziya Payzin, Mukbil
Gokdogan'la, karsilastim... Belli ¢alismalardan sonra
bir taslak ¢izdim, éJrencilerime artik insaatin yapimini
Ustlenmelerini sdyledim... Kag yil gecti, hald ik ginkd
dayanisma igindeyiz. Bu ne guzel seydir!..”®

Cahit Karakas, Speaker of the Grand Natfional
Assembly of TUrkiye at the fime (1977-1980), invited
Clemens Holzmeister to Ankara to examine the project
skefch prepared by the committee formed on the
monuments fo be built in the Assembly grounds.
Holzmeister made some suggestions on the Public
Relations Building and mosque fo be added to the site
and asked his former students from Istanbul Technical
University to run the project:

“Long affer the completion of the GNAT building,
| was summoned fo Ankara by the Speaker of the
Assembly, Karakas, to seek my knowledge. | was very
pleased with this invitation. In this study, which dealt
with the new additions to the assembly, | proposed
a separate annex building, not one adjacent to the
building. During the meefing | met my students, Behruz
Cinici, Ziya Payzin and Mukbil Gékdogan, who had
become famous architects.. After some deliberation,
| drew a skefch and told my students to undertake
the constfruction of the building..No matter how many
years had passed, we were sfill in solidarity as we
were on the first day. What a beautiful thing..”®

TBMM genel gérinim, 1990'lar
TBMM Arsivi

GNAT from above, 1990s
GNAT Archive



TBMM genel gorinimd, 1990lar
TBMM Arsivi

Bu, 92 yasindaki mimarin ¢ok sevdigi Turkiye'yi
son ziyareti olacaktir. Holzmeister yapilacak
dedisikliklerin nasil olmasi gerektigini projeler
Uzerinde aciklar ve Halkla iliskiler Binasinin
yapimina ancak bir danisman olarak katilacadini
sdyler. Aralarinda yetistirdigi 6grencilerinin de
oldugu Turk mimarlari hakkindaki géruslerini sdyle
dile getirir:

“..Mimari agidan ise Sinandan gelen ruh bugin
gen¢ mimarlarda canli tutulmus ve yasamaktadir. Bu
alanda azick payim varsa ne mutlu bana. Bugin
Turk mimar;; ne Amerika’dan, ne Japonya'dan, ne
Rusya'dan etkileniyor. TUrk mimari yalnizca her seyi
saglikl, taze ve tath olan Anadoludan, sevqili ve yuce
Anadoludan gu¢ almaktadir. Turkiye'nin bitininden
bunu bekliyorum ve eminim ki gerceklesecektir. Mimari
agidan en iyi ve en parlak eller gdrev basindadir.”s

Holzmeister’in danismanlidinda tasarimini Altug-
Behruz Cinicinin yaphd Halkla iliskiler Binasi (A-B
bloklar) ile milletvekili calisma ve ziyaret kabullerine
iliskin islevler ¢dzUmlenmistir. 14.000 m?lik bir alana
sahip olan Halkla iliskiler Binas'nin yapimina 1979
yilinda baslanmis, yapi 25 Ocak 1984 tarihinde
kullanima acilmistir®® Behruz Cinici ve Can Cinici'nin
tasarimi olan Meclis Camisi (1986-1989) bu bloklarin
gUneyinde yer alir8

GNAT from above, 1990s
GNAT Archive

This would be the last visit of the 92-year-old
Holzmeister to Turkiye, which he loved passionately.
Holzmeister made suggestions for the projects of
the planned changes and said that he could only
parficipate in the construction process of the Public
Relations Building as a consulfant. He expressed his
views on Turkish architects, including his sfudents, as
follows:

“_In terms of architecture, the spirit that came
from Sinan is kept alive in young architects foday and
lives on. If | have a small share in this field, | would
be happy. Today, a Turkish architect is not influenced
by the US, Japan, or Russia. The Turkish architect
draws strength only from Anatolia, where everything
is healthy, fresh and sweet; the beloved and lofty
Anafolia. | expect this from the whole of Turkiye and
| am sure it will happen. Architecturally the best and
brightest hands are at work.”®2

Under the consultancy of Holzmeister, the
Public Relations building (Blocks A-B) designed by
Altug- Behruz Cinici and the functions related fo the
work and visitfors of members of parliament were
configured. The constfruction of the Public Relations
Building, which had an area of 14000 m 2 was
started in 1979 and the building was put info use on
25 January 198485 The Assembly Mosque (1986-1989),
designed by Behruz Cinici and Can Cinici, is locafed
to the south of these blocks8



Ziya Payzin bu son ziyarette ¢ekilen bir
fotografin altina su notu diser:

“1940 yiinda Yuksek MUhendis Mektebi Mimarlik
Hocamiz olarak taniyip takdir ve saygi ile devam
eden iliskimiz, 1940 yil yaz tatilinde atdlyesinde is
vermesi ile birlikte ¢alisma sekline dénusty. Egitici,
&gretici, anlayisl. isveren ve nihayet ortak olarak
en iyi dostluk icinde bugine dek stregeldi. Bugin

7.51978de cekilen bu resim ortak ¢alismalarimizin son
anisidir. Kisiligini, ¢caliskani@ini, sanatini daima takdirle

kendime &rnek edindigim hocama derin saygilar.”®®

Ayni yil AtatirkOn yizinci dogum yil dénUmuU
(1981) icin Atatirk Aniti yarismasi dizenlenir.
Parlamento binasinin éninde yapilacak olan
AtatUrk Anifi icin Holzmeister, Behruz Cinici'nin
de bulundugu jiriye davet edilir. Ancak TUrkiye'ye
gelememis, fotograflardan yararlanarak anifin
yerini se¢mis, ¢esitli eskizler yapmistir. Cizimlerin

arasinda, ana girisin karsisina yapilmasini tasarladid

5.000 kisilik amfi ve bir halk forumu bulunmaktadir.
Guzel sanatlari tesvik amacini da tasiyan yarisma
Turk sanatc¢ilarina agikti. Dénemin Un yapmis
sanatgilarinin ve sanat elestirmenlerinin yer aldigi

jirinin degerlendirmesi sonucunda Huseyin Gezer’in

Atatirk Aniti tasarimi birincilie deger gorilerek
uvygulanmis, ana binanin kuzeyinde, avludaki yerini
almistir.

TBMM kuzey cephe, Seref Girisi ve Atatirk Aniti
Fotograf: Enver Naci Sahinci

GNAT north facade, Honorary Entrance and AtfatUrk Monument
Photoraph by Enver Naci Sahinci
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Ziya Payzin wrotfe the following note under a
photograph taken during this last visit:

“I'met him when he was the Professor of
Architecture in the School of Master Engineers in 1940.
Our relatfionship continued with mutual admiration and
respect. Later, we became colleagues when he offered
me a job in his workshop during the summer vacation
of 1940. He was educational, instructive, insightful. Our
relationship has confinued to this day in the best of
friendships, as an employer and employee first and
finally partners. This picture taken today on 751978
is the last memory of our collaborative work. I'd like
fo express my deep respect to my teacher, whose
persondlity, hard work and art have set an example to
me that | will always cherish.”8>

In the same year, a competition for the Afatirk
Monument was held for the centennial anniversary
of AtatUrk's birth (1981). Holzmeister was invited fo
the jury, which included Behruz Cinici, for the Atattrk
Monument fo be built in front of the Parliament
building. However, he couldn't come fo Turkiye
and chose the location of the monument by using
photographs and made various sketches. Among the
skefches; there were the 5000-seat amphitheater and
a public forum which he designed to be built opposite
the main entrance. The competition, which also aimed
to promofe fine arts, was open fo Turkish arfists. Affer
the deliberation of the jury, which included famous
artfists and art critics of the period, HUseyin Gezer's
Atafirk Monument design was deemed worthy of
the first place and was implemented. The monument
was placed in the courtyard, to the north of the main
building.

AtatUrk Aniti, 1981, HUseyin Gezer
AtatUrk Monument, 1981, Huseyin Gezer



TBMM, 1960'Iar

Ziya Payzin Arsivi

GNAT, 1960s

The Archive of Ziya Payzin



Egemenligin Mekani: Yapisal ve Kurgusal Dizen
The Space of Sovereignty: Structure and Installation

IIl. TUrkiye BUyUk Millet Meclisi binasi, yerleske
alaninin kuzey boliminde, ana eksendeki kente
egemen konumu, Sl¢edi ve tasarim ozellikleri
ile TUrkiye ve dinya mimarlhidinin simge yapilari
arasindadir. Bu simgesellik Turkiye Cumhuriyetinin
yonetim anlayising, halkin demokrasi inancina
oldugu kadar insaat strecinin fedakdarlik ve emek
iceren bUtin asamalarina ftabidir.

444760 m?lik egimli arazide inénU Bulvarina
cephe verecek sekilde konumlanan yerleskeyi;
batisinda Dikmen Caddesi, dogusunda Atatirk
Bulvari ve Givenlik Caddesi, gineyinde Omir
Sokak kusatir. Yerleskenin kuzeyinde ana bina (A,
B, C, D, E, F bloklar); dogusunda Milli Egemenlik
Parki, Muhafiz Taburu binasi, Matbag, 100. Yil
Bahge Lokantas, TBMM Kres, GUndiz Bakimevi
ve Anaokulu, Otopark, batisinda Ziyaret¢i Kabul
Salonu, Halkla iliskiler Binasi ve TBMM Hastanesi,
gineyinde Cami, seralar, fidanlk ve spor alanlari
bulunmaktadir Butin birimlere gegisler asfalt kapli
dizenli yollarla saglanmistir. Yerleskenin dogusuna
2020 yilinda TBMMin kurulusunun 100. yil d6nUmU
anisina 100. Yil Bahge Lokantasi yapilmis, 2022
yilinda ise hemen yaninda planlanan TBMM Kres,
GUndiz Bakimevi ve Anaokulu binasi tamamlanarak
hizmete acilmistir.

The 3 building of the Grand National Assembly
of Turkiye is among the landmarks of Turkish and
world architfecture with its dominant posifion on the
main axis in the northern part of the site, its scale and
design featfures. This symbolism represents the sense of
government in the Republic of Turkiye, the people’s belief
in democracy, as well as all sfages of the consfruction
process that involved sacrifice and effort.

The campus, situated on a sloping land of 444760
m? facing Indni Boulevard, is surrounded by Dikmen
Avenue in the west, AfatUrk Boulevard and GUvenlik
Avenue in the east, and OmUr Street in the south.

In the campus, there are the following: the main
building (Blocks A, B, C, D, E, F) to the north; the
National Sovereignty Park, Guard Battalion building,
the Publishing House, 100. Yil Bahge Restaurant, GNAT
Nursery, Daycare, and Kindergarten and the parking
lot to the east; the Visitors” Hall, Public Relations
building, and GNAT Hospital to the West; and the
Mosque, greenhouses, nursery garden and the sports
facilities fo the south.8¢ Access to all units is possible
through orderly asphalt-coated roads. In the east

of the seftlement, 100. YIl Bahce Restaurant was built
in 2020 to commemorate the 100" Anniversary of

the founding of the Grand National Assembly of
TUrkiye and in 2022, the GNAT Nursery, Daycare, and
Kindergarten building situated right next fo it was
complefed and put info service.
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Torkiye BUyuk Millet Meclisinin bahge alani,
guneyde ve kismen dogu ve batida 2.5-3 m
yUksekliginde bosajli kesme tastan kalin bir duvarla
cevrilidir. Kuzeyde ise duvarla kusatimamis,
6nUndeki genis meydanla kente dogru kollarini
acmis bir géronim kazandiriimistir. Yerleskeye girisler
batida Dikmen Caddesi'hden, doduda Atatirk
Bulvar’ndan ve Guvenlik Caddesi’hden olmak Uzere
iki ydnden saglanir.

19.372 m?'lik alana konumlanan ana bina simetrik
kurgulanmis, iki bodrum Uzerine U¢ kath buyUk bir
parcal yatay kitleden olusur®” Orta eksenindeki
anitsal etkili kolonlu ana giristen ulasilan Seref Holu
ve Toplantfi Salonlari, bunun iki yaninda burolarin
bulundugu genis yan kanatlar ile kuzeyinde simetrik
yerlestirilmis Meclis Baskanligi ve Téren Salonu
bloklari ana binayi olusturur. Bakir levhalarla
kapl az egimli ¢ati, yapinin biton bolumlerini
birlestirmektedir® Bu ozellikleriyle Uluslararasi
Mimarlik Déneminin islevselci anlayisina uygun
olarak, farkli islevlerin simetrik yerlestiriimis parcal
kitlelere daghidigi anitsal bir binadir. islevierine
gore gruplandiriimis bélumler arasinda kesintisiz bir
dizen vardirr.

Binaya girisler kuzey ve gUneydeki ana
kapilardan saglanir. Kuzeyde anitsal Seref Girisi,
yan kanatlarda kuzeyde ve gineyde ddner kapili
simetrik ikiser giris yer alir. BUtUn bdlumler arasinda
rahat isleyen bir ulasim saglanmistir. 1980 sonrasi
tek meclisli sisteme dénuldioginde dizenlenen ve
gunumuzde de bUyUk Slcide devam eden islev
dagilimi ise soyledir:

A Blok: Seref HolU, Genel Kurul Salonu, Grup
Toplanti Salonlari, Kulisler, Basin

B Blok: Seref Girisi ve Giris HolU

C Blok: Meclis Genel Sekreterligi, Kituphane,
BUrolar

D Blok: Cumhurbagkanhd, Burolar, Lokantalar
E Blok: Meclis Baskanhdi
F Blok: Téren ve Kabul Salonu

Muhafiz Kislasi: BUrolar, Lokanta

The garden area of Grand Natfional Assembly of
TUrkiye is surrounded by a 2.5-3 m high thick wall of
bossage cut stone in the south and partially in the
east and west In the north, it is not surrounded by
walls, but with a wide square in front that has an
appearance of opening its wings towards the city. The
entrances fo the campus are from two direcfions, one
from Dikmen Street in the west and the others from
Afafurk Boulevard and Guvenlik Street in the east.

The main building sifuated on an area of 19372 m?
consists of a large fragmented horizonfal mass with
three floors over two basements® The main building
is made up of the Honorary Hal, which is accessible
from the columned main enfrance with a monumental
effect, and meefing halls at the center axis and the
wide wings on both sides of the symmetrically placed
blocks of the Specaker’s Office and Ceremonial Hall. The
slightly sloping roof clad with copper sheets connects
all parts of the structure® With these features, it is a
monumental building in which different functions are
distributed to symmetrically placed fragmented masses
in accordance with the functionalist understanding
of the Infernational Architecture Period. There is an
uninferrupted order between the sections grouped
according fo their functions.

Entrances to the building are provided through
the main gates fo the north and south. There is a
monumental Honorary Enfrance in the north, and
two symmetrical enfrances with revolving doors on
both the north and south side wings. Easy fransition
was provided beftween all sections. The distribution of
functions, which was organized when the unicameral
system was restored after 1980 and which continues
to a large extent today, is as follows:

Block A: Honorary Hall, the Plenary Hall, Group
Meeting Halls, Lobbies, Press.

Block B: Honorary Enfrance and Entrance Hall
Block C: General Secterariat, Library, Offices
Block D: Presidency, Offices, Restaurants

Block E: Speaker’s Office

Block F: Ceremonial and Reception Hall

Guard Barracks: Offices, Restaurant



Ana kUtlenin simetri eksenindeki anitsal giris,
katlar boyunca yukselen kolonlarla vurgulanmig
gorkemli bir etkiye sahiptir. Mermer merdivenlerle
ulasilan dokuz seref kapisindan Giris HolU'ne
ve Seref HolU'ne (BUyuk Kulvar)® ulasilir. Anitsal
etkili neoklasik merdivenlerin yer aldigi Giris Holy,
Anadolu’nun bugday tfarlalarina ahf yapan sari
renkli travertenle kaplidir. Buradan gecilen Seref
Holy; simetrik yerlestiriimis iki i¢ bahgesi, Anadolu
motiflerinin stilizasyonuyla elde edilmis soyut mofifli
mermer ddseli zemini, Genel Kurul Toplanfi Salonu
giris kapisi (UzimIU Kapi) ve Turk biyuklerinin
heykellerinin yer almasi planlanmis galerisi ile
etkileyici bir mekandir®® Kulislerden (KicUk Kulvarlar)
ana eksendeki Genel Kurul Salonu'ng, batisinda
yarim daire bicimli iktidar Partisi Grup Toplanti
Salonu'na ve dogusundaki iki ayri Parti Grup
Toplanti Salonu'na ulasilir® Salonlarin hassasiyetle
olusturulmus elektronik sistemleri, akustigi, ahsap,
deri ve ¢ini gibi malzemelerin islevlerine ve binanin
karakterine uygun kullanimi dikkat ¢ekicidir. Yatay
dizi olusturan buyuk dikddrtgen pencereler bitin
mekdanlarin aydinlik ve ferah olmasini saglar.
K&priyle baglanan éndeki U¢ kath iki simetrik
kitleden dogudaki Meclis Baskanhg, batidaki
Kabul ve Téren Salonu'dur. Her iki kUtlenin HUkUmet
Mahallesine (Bakanliklar Sitesi) bakan kuzey
cepheleri ana bina ile uyumlu olarak, kolonlu bir
dizenlemeye sahiptir.

Torkiye BUyUk Millet Meclisi binasinda
Anadolu’nhun tas ve mermer yataklarindan ¢ikarilan
malzemeler kullaniimis, dis kaplama malzemesi
olarak traverten, i¢ mekanlarda 36 cesit yerli
mermer ile seramik, bakir ve ahsaba yer verilmistir.??
Bu yeni malzemelerin yaninda bahg¢e duvarinda
kullanilan su &geleri ve kale duvarini animsatan
cephe ¢ikmalar gibi detaylar Holzmeister’in
gelenekle kurdugu bagin izlerini tasir. Tas ve
mermerin olusturdugu efkileyicilik, yalin geometrik
desenler ve stilize Anadolu mofiflerinin duyarlilikla
kullanildigi estetik mekdanlar, binanin anitsal dicedi
ve kitle &zellikleriyle ahenkli bir bUtonlUk saglar.
Holzmeister'in malzemenin kullanimi konusundaki
dusunceleri, bu estetigin nasil sekillendigine agiklik
kazandirmaktadir:
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The monumental enfrance on the axis of symmetry
of the main mass has a majestic effect accentuated
by the columns rising along the floors. Enfrance Hall
and the Honorary Hall (Great Lane) are accessible
through nine gates, which are reached by marble
stairs®” The Honorary Entrance, with its monumental
neoclassical staircase, is covered with yellow fravertine
inspired by the wheat fields of Anafolia. The enfrance
leads to the Honorary Hall which is an impressive
place with its two symmetrically placed inner gardens,
its marble floor with abstract patterns obtained by
stylization of Anatolian motfifs, the enfrance door of
the Plenary Hall (Grape Gate) and the gallery where
the statues of Turkish elders were planned fo be
located”™ The Plenary Hall on the main axis, the semi-
circular shaped Ruling Party Group Meeting Hall on
the west and two separate group meeting halls on
the east are accessed from the lobby corridors (Small
Lanes)” It's worth noting the impressive electronic
infrastructure creafted with metficulous work, the
acoustics, and the functional and convenient use of
materials such as wood, leather and files in the halls.
Large rectangular windows forming a horizontal row
ensure that all spaces are bright and spacious. Of the
two symmetrical three-storey masses connected by a
bridge, the one in the east is the Speaker’s Office and
the ofther in the west is the Recepfion and Ceremony
Hall. The northern facades of both masses facing the
HUkUmet Quarter have a columnar arrangement in
harmony with the main building.

Materials exfracted from the stone and marble
beds of Anafolia were used in the GNAT building,
travertine was used as fthe exterior cladding
material, and 36 kinds of local marble, ceramics,
copper and wood were used in the inferior
spaces.”? Apart from these new materials, the water
elements used in the garden wall and details like
facade projections evoking castle walls bear the
marks of the connection Holzmeister made with
tradition. The impressiveness of stone and marble,
simple geometric patterns and aesthefic spaces
with sensibly used stylized Anatolian patterns
provide a harmonious integrity with the monumental
scale and mass features of the building.
Holzmeister’s reflections on the use of the material
clarify how fthis aesthetic was shapead:
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“Malzemenin dogdru seg¢imi ve sanatkarca kullanimi,
drnegin kaplamanin tUrd, ahsabin ve tasin islenisi,
silmelerin ve profillerin ¢izimi, malzemenin dogasina
sadik kalmak, bunlar basta gelen gorevlerdir. Digeri
ise dévme demirin, dékme demirin, bronzun, ahsabin
ve tasin dogasina en yakin gelen bigimi bulmaya
ugrasmaktir. Kismi form bdylece yaratilr, iyi ¢calisan
kabuk buna eglik eder, hatta genellikle suslemenin
yerini bile alir”?

“Malzemenin sanatkérca kullanildig” binada, her
mekdna gore farkl bir tasarimla Uretilen aydinlatma
elemanlar, tefrisatta kullanilan mobilyalar ve
Ozellikle seramik sanatcilarinin yaptidi sehpa
panosy, saksl, vazo, kil tablasi gibi objeler, dénemin
Turk mimarlk ve sanat ortamina 6zgudur. BUtUn
bu ozellikler, binay! bir dbneme taniklik etmenin
otesinde, mimarlik/sanat Usluplarina ve yorumlarina
iliskin derinlikli bir belge, mimarlk ve sanat tarihi
okumalarina sk tutan biricik ve zengin bir kaynak
hdline getirmektedir.

A .
R

Seref HolU
Fotograf: Enver Naci $Sahinci

“The right choice and artistic use of the material,
for example the type of cladding, the processing
of wood and stone, the drawing of moldings and
profiles, remaining faithful to the nature of the
material, these are the primary tasks. The other is
frying fo find the form that comes closest to the
nafure of wrought iron, cast iron, bronze, wood and
stone. The partial form is thus creafed, - a well-
working shell accompanies i, often even replacing
the ornamentation.”?

In the building where “the material was used
arfistically”, the following are unique to the Turkish
architectural and artistic environment of the period:
lighting elements produced with a different design
according fo each space, furniture used in furnishing,
and objects such as coffee table panels, flower
pofts, vases, ashtrays, especially made by ceramic
arfists. All these features make the building an in-
depth document on architectural/art styles and
interpretations; a unique and rich source that sheds
light on architecture and art history readings beyond
witnessing a period.

Honorary Hall
Photograph by Enver Naci Sahinci



1938-1961/63 vyillari arasini kapsayan uzun
yapim surecinde, kosullarin degismesi, tasarim
ayrintilarina da kaginilmaz olarak yansir. Hocasinin
tasarimina sadik kalmakla birlikte Ziya Payzinin kimi
uygulamalari mevcut olanaklarin, taleplerin, savas,
deprem gibi durumlarin/olasiliklarin belirleyiciliginde
Uretilmistir. ©zgin tasarimda yer alan ancak uzun
insaat surecindeki dncelikler nedeni ile ertelenen ya
da tUmUyle vazgecilen ayrintilar ise Holzmeister’in
cizimlerinden izlenebilmektedir.

[l. TOrkiye BUyUk Millet Meclisi binasi bitin bu
tasarm &zellikleri, konumu ve dlgcegdiyle devletin
iktidarini vurgularken, kenti ve kullanicilarini
kucaklayan, kendisine atfedilen milli egemenligin
temsilini bUnyesinde barindiran bir abide olarak
gunUmuzde de baskent Ankara’nin ve Turkiye’nin
kalbidir. Bir asri asan bu gururlu temsil, “Egemenlik
kayitsiz sartsiz milletindir” sézlerinde ebedilesir.
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The change in condifions in the long construction
process covering the years 1938-1961/63 is inevitably
reflected in the design detfails. While remaining loyal fo
his teacher’s design, some of Ziya Payzin’s applications
were produced in accordance with available facilities,
demands, situations/possibilities such as war and
earthquake. Details included in the original design but
postponed or completely abandoned due to priorities
in the long consfruction process can be followed in
Holzmeister’s drawings.

While emphasizing the power of the stafe with
all these design features, location and scale, the 3
building of the Grand National Assembly of TUrkiye is
sfill the heart of Ankara, the capital and Turkiye, as a
monument that embraces the city with its users and
embodies the representation of the national sovereignty
aftributed to it. This proud representation of more than
a cenfury becomes efernal in the words “Sovereignty
uncondifionally belongs to the nation.”

Cankaya girisi, 1960'lar
Ziya Payzin Arsivi

Cankaya Entrance, 1960s
The Archive of Ziya Payzin
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SON NOTLAR:
ENDNOTES:

11 Ocak 1937 tarihli ve 3090 sayili BUyuk Millet Meclisi
Binasi ile Basvekdlet ve Hariciye Vekdleti Binalarinin
Yapilmasi icin Taahhid icrasina Mezuniyet Verilmesi
Hakkinda Kanun https://www.resmigazete.gov.tr/
arsiv/3513.pdf

Arkitekt 1938, 4.

Binanin bazi detaylari ve ince isleri 1963'te
tamamlanmigtir.

AC. 1932:21.
L. Alpagut 2012:68-101.

TUrk Ocaklari Genel Merkezi (Ankara Resim ve Heykel
Mizesi) ve Etnografya Muzesinin mimari Arif Hikmet
Koyunoglu yazdigi anilarindg, insaat malzemesinin
temin edilmesi, ulasimi, usta ve is¢i konularina ayrintili
olarak yer vermistir. Bkz.H. Kuruyazici,2008.

A. Cengizkan 2004:5.

Bu ddnemde kamu yapilarinin projelerinin “Hars
MUdUriyeti“nin onayindan ge¢mesi kosulu, bUtin
kamu yapilaring, ortak bir milli kimlik kazandirma
distncesinden kaynaklanir.

15 Haziran 1927 tarihli, 1055 sayili https://www.
resmigazete.gov.tr/arsiv/608.pdf

Behget ve Bedrettin 1933:247.

Holzmeister, Bakanliklar ve IIl. TUrkiye BUyUk Millet
Meclisi basta olmak Uzere Ankara’nin en Gnemli
yénetim binalarini gerceklestirirken isvicreli Ernst
Arnold Egli (1893-1974) Maarif Vekdleti insaat
Burosunda basmimardir ve Erken Cumhuriyet
Doénemi'nin baslica egitim yapilarinin tasarimi ve
yapimi i¢in gérevlendirilir. Alman kent plancisi
Hermann Jansen Ankara planini yapar. Diger mimarlar
arasinda 8rnedin Henri Prost istanbul ve Bursa
kentlerinin imar planlarini yapmis, Martin Wagner
istanbul Gizel Sanatlar Akademisinde sehircilik
kurslarini yénetmis ve istanbul Uzerine raporlar
hazirlamistir. Theodor Post, Ankara'da modern
anlayista gergeklestirilen ilk yapilardan Sihhat ve
ictimai Muavenet Vekdleti (Saglik ve Sosyal Yardim
Bakanligr) binasinin (1925-1926) mimaridir. Oerlei

The law dated 11 Jan 1937 and numbered 3090, approving
the construction of the Parliament Building of the Grand
National Assembly of Turkiye and the buildings of Prime
Minister’'s Office, and the Ministry of Foreign Affairs https://
www.resmigazete gov.tr/arsiv/3513 pdf

Arkitekt 1938, 4.

Certain details and finishing works of the building were
finalized in 1963.

AC. 1932:21.
L. Alpagut 2012:68-101.

Arif Hikmet Koyunodlu, the architect of the Headquarters
of Turkish Hearths (State Museum of Art and Sculpture)
and the Ethnography Museum, elaborates in his memoirs
on the supply and fransportation of building materials
and issues about master builders and workers. See H.
Kuruyazic,2008.

A. Cengizkan 2004:5.

The stipulation fo granft approval from the “Culture
Direcforate” for all public building projects in this period
originafes from the idea fo provide a collective national
identity fo all public buildings.

Official Gazetffe no. 1055 of 15 June 1927 https://www.
resmigazete gov.fr/arsiv/608 pdf

Behcet and Bedrettin 1933:247.

While Holzmeister was building the most important
administrative buildings of Ankara, especially The 3
Parliament building of the Grand Assembly of TUrkiye,
Swiss Ernst Arnold Egli (1893-1974) was the Chief Architect
af the Ministry of Education Constfruction Bureau and
was assigned for the design and construction of the
main educational buildings of the Early Republican
Period. The German urban planner Hermann Jansen
made the plan of Ankara. Among other architects, for
example, Henri Prost made the zoning plans of the
cifies of Istanbul and Bursa, Marfin Wagner directed the
urbanism courses af the Istanbul Fine Arfs Academy
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ise Ankara Kizilay binasi, Numune Hastanesi ve
Hifzissihha Enstitisin0 tasarlar. Paul Bonatz istanbul
Teknik Universitesindeki egitimciliginin yaninda Ankara
Opera binasini, Erkek Teknik Ogre’rmen Okuluny,
Alman Mimar Bruno Taut ise Ankara Dil ve Tarih,
Cografya Fakultesi, Ankara Atatirk Lisesi, Cebeci
Ortaokuly, Trabzon Erkek Lisesi binalarini gerceklestirir.

Nazmi Kal'in Clemens Holzmeister’le 1980'de
Salzburgda yaphidi réportajdan alinmistir. Bkz.
A.Balamir 2002:17.

E.A. Egli 1930.
B. Cinici 1995.
Holzmeister 1937:203, 1976:69, Balamir (ed.), 2010:194.

Salt Arastirma Altug-Behruz Cinici Arsivinde yer alan
ve farihi bilinmeyen 64 dakikalk ses kaydi “Arsivden
Cikti: TBMM Yapisinin Mimari Holzmeister Meslek
Hayatini Anlatiyor” (Cev. Cagr Kigukay).

E.A. Egli 1969, Im Deinst Zwischen Heimat

und Fremde, Einst und Dereinst Erinnerungen,
yayimlanmamis kitap, Meilen (Wissenchaftshistorische
Sammlungen ETH Zurich Hs.7871)

B. Nicolai, bu bilgiyi Gezi GUnluklerine dayanarak
vermektedir. Bkz. 2011:75.

Holzmeister 1937:204.

Bu alanin hemen batisinda cadde ile mahalleden
ayrilan, Milli Savunma Bakanlidi (1927-31) ve
Genelkurmay Baskanhigi (1928-31) binalari yer alir.

Yiksek Mimar Ziya Payzin, (1918-2015) istanbul Teknik
Universitesinde Clemens Holzmeister’in en basarili
dgrencilerinden olmus, 1947 yilinda ise Holzmeister,
Turkiye BUyUk Millet Meclisi insaatinin bUtin yetki

ve sorumlulugunu Ziya Payzin‘a birakmistir. Ziya
Payzin, insaatin tamamlandigi 1961 yilina kadar bu
gorevi yerine getirmis, daha sonra Turkiye BUyUk
Millet Meclisinde 1970'li yillarda Genel Sekreter Teknik
Yardimcisi olarak gérev yapmistir. Ziya Payzin'in
yasaming, mimarhgina ve Turkiye Biytk Millet Meclisi
binasinin insaat surecine iliskin ayrintili bilgiler, Ziya
Payzin'in yayimlanmamis kitaplarindan ve kendisi ile
yapilan réportajlardan edinilmistir. Ziya Payzin’i ve esi
Sevim Payzin' sayglyla anarken katkilarindan dolayi
ailesine tesekkir ederim.

Z. Payzin 2012:7.
Holzmeister 1976: 156, Balamir(ed.)2010: 200.
Z. Payzin 2012:7.
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and prepared reports on Istanbul. Theodor Post is the
architect of the Ministry of Health and Social Assistance
building (1925-1926), one of the first buildings built in
Ankara with a modern understanding. Oerlei, on the
ofher hand, designed the Ankara Red Crescent building,
Numune Hospital and the Health Instfitute. In addifion to
teaching at istanbul Technical University, Paul Bonatz built
the Ankara Opera House, the Male Technical Teacher’s
School, while the German architect Bruno Taut designed
the building of Ankara Faculty of Language, History
and Geography, Ankara Afafurk High School, Cebeci
Secondary School, and Trabzon Male High School.

Extract from Nazmi Kal's inferview with Clemens Holzmeister
in Salzburg dated 1980. See. A. Balamir 2002: 17.

E.A. Egli 1930.
B. Cinici 1995.
Holzmeister 1937:203, 1976:69, Balamir (ed,), 2010:194.

64-minute audio recording of unknown datfe in Salf
Research Altug- Behruz Cinici Archive “Out of the Archive:
Holzmeister, the Architect of the Structure of the Grand
National Assembly of Turkiye (GNAT), Describes His
Professional Life” (TransCagdr Kucukay).

EA. Egli 1969, Im Deinst Zwischen Heimat und Fremde,
Einst und Dereinst Erinnerungen , unpublished book,
Meilen (Wissenchaffshistorische Sammlungen ETH Zirich
Hs.7871)

B. Nicolai gave this information based on his Travel
Journals. See 2011:75.

Holzmeister 1937:204.

Separated from the quarter by a street, to the West of
this area stand the buildings of the Ministry of National
Defense (1927-31) and the Office of the Commander in
Chief (1928-31).

Master Architect Ziya Payzin (1918-2015) became one

of the most successful students of Clemens Holzmeister
atf Istanbul Technical University, and in 1947, Holzmeister
transferred all his position as well as responsibilities

for the construction of the Parliament Building of the
Grand National Assembly of Turkiye to Ziya Payzin. Ziya
Payzin remained in this post until the completion of the
construction in 1961, Later in the 1970s, he served as the
Technical Assistant to Secretary General in the Grand
National Assembly of Turkiye. Further information on Ziya
Payzin’s life, architecture and the construction process

of the Parliament Building was faken from Ziya Payzin's
unpublished books and interviews. While commemorating
Ziya Payzin and his wife Sevim Payzin with respect, |
would like fo thank his family for their confributions.

(kUlliye): the name given to a building complex consisting
of buildings serving a variety of purposes, from worship,
to education, socialization and charity.

Z. Payzin 2012:7.
Holzmeister 1976156, Balamir(ed)2010: 200.
Z. Payzin 2012:7.
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C. Holzmeister 1937: 203-204, Balamir(ed.)2010: 292.
Z. Payzin 2012:51.

Ayrintili bilgi icin bkz. Batur 1994: 562-563.

Mimar Hasip Bey Kurtulus Savasinda sehit olmustur.

Bu bina 15 Ekim 1925 tarihine kadar Meclis olarak
kullanilmis ve bu tarihten sonra Cumhuriyet Halk
Partisi Genel Merkezi olmus, ardindan Ankara Hukuk
Fakdltesinin kurulus asamasinda kullanilmig, 15 Haziran
1952 tarihli karar ile “inkilap Mizesi” yapiimak Uizere
Maarif Vekilligine (Milli Egitim Bakanh@)) verilmistir. 23
Nisan 1961 tarihinden itibaren TUrkiye BUyUk Millet
Meclisi MUzesi olarak islev kazanmistir. 1981 yilinda
KUGItor ve Turizm Bakanhi@inin yaphidi restorasyon ve
teshir calismalarinin ardindan “Kurtulus Savasi Mizesi”
olarak ziyarete acilmistir.

IIl. TUrkiye BUyUk Millet Meclisi binasi konusunda
ayrintil bilgi icin bkz. Yildirnm Yavuz, Kimliginin izinde
Ill: Yeni Baskentte”, s. 173-215, M. Vedat Tek Kimliginin
izinde Bir Mimar, Afife Batur(Haz), YKY, istanbul,
2003.

1924 yilinda gekilmis en erken tarihli fofografinda,
gunumuzdeki yapidan daha kisa bir kitleye sahip
oldugu, kuzey yénUnde iki aks daha insa edildidi,
istasyon Caddesine bakan kisa ana cephede sade
bir girisi oldugu, ginimizdeki ta¢ kapinin sonradan
eklendigi anlasiimaktadir. Kesme andezit tasi ile
yaplimis olan basik kemerli ta¢ kapi, Birinci Ulusal
Mimarlik Uslubu'nun diger bir éncist olan Kemalettin
Bey'in tasarimidir.

1925-1960 vyillari arasinda Turkiye Cumhuriyetinin
parlamento binasi olarak kullaniimis, Atatirk
devrimlerine, ¢cok partili yasama gecise faniklik etmistir.
1961'de Meclisin yeni binasina tasinmasinin ardindan
Merkezi Antlasma Teskilatina (CENTO) tahsis edilmis,
1979'da KUlttr Bakanh@inin kullanimina gegen bing,
restorasyon ¢alismalarinin ardindan 1981 yilinda
Cumhuriyet MUzesi olarak ziyarete acilmistir.

Anonim 1938:99.
Anonim 1938:100.

Bunlar arasinda Sevki Balmumcu’nun tasarimi olan
Sergi Evi (Opera) binasi (1932) ile Celal Bicer-Resat
San’in tasarimi Polis Jandarma Okulu binasi (1937) 6ne
¢cikmaktadir.

Anonim 1938:99.
Anonim 1938:99.
Anonim 1938:100.
C. Holzmeister 1976:103, A. Balamir (ed.) 2010:197.

Bernd Nicolai, Holzmester’in 1944 tarihli “Der
Parlamentsbau in Ankara” adli daktilo ile yazilmig
raporundan bu konuyu aktarir (2011:279).
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C. Holzmeister 1937:203-204, Balamir(ed,)2010: 292.
Z. Payzin 2012:51.
For detfailed information see Batfur 1994: 562-563..

Architect Hasip Bey was killed in the line of duty during
the War of Independence.

This building was used as the Assembly until 15
October 1925, after which it became the Headquarters
of the Republican People’s Party, then it was used
during the establishment of the Ankara Law Faculty,
and with the decision dated 15 June 1952, it was
transferred to the Ministry of National Education fo
be built as the “Revolution Museum”. If's functioning
as the Grand National Assembly of Turkiye Museum
as from 23 April 1961. In 1981, after the restorafion and
exhibition works carried out by the Ministry of Culture
and Tourism, it was opened fo visitors as the “War of
Independence Museum”.

For detailed information on the II Parliament Building

of the Grand National Assembly of Turkiye, see Yildinm
Yavuz, “Kimliginin izinde Ill: Yeni Baskentte”, p. 173-215, M.
Vedat Tek Kimiiginin Izinde Bir Mimar, Affe Batur(Jun),
YKY, Istanbul, 2003.

In the earliest photograph taken in 1924, it is understood
that it had a shorter mass than the current structure,
that two more axes were built to the north, that it had a
plain enfrance on the shorf main fagade facing Istasyon
Streetf, and that the current crown gate was added lafer.
The low-arched crown gate made of cut andesite stone
is the design of Kemalettin Bey, another pioneer of the
First National Architecture style.

It was used as the parliament building of the Republic of
TUrkiye between 1925 and 1960, and witnessed Ataturk’s
revolutions and the fransition fo multi-party life. After

the Assembly moved fo its new building in 196], it was
allocated fo the Central Treaty Organization (CENTO),
and in 1979, it was given fo the use of the Ministry of
Culture. In 198], after the restorafion works, the building
was opened to visitors as the Republic Museum.

Anonymous 1938:99.
Anonymous 1938:100.

Among these, the Exhibition House (Opera) building
(1932) designed by Sevki Balmumcu and the Police
Gendarmerie School building (1937) designed by Celal
Bicer-Resat San stand out.

Anonim 1938:99.

Anonymous 1938:99.

Anonymous 1938:100.

C. Holzmeister 1976103, A. Balamir (ed) 2010:197.

Bernd Nicolai cites this issue from Holzmester’s
typewritten report of 1944 called “Der Parlamentsbau in
Ankara”. (2011:279)



41 Anonim 1938:101-103.

42 Almanya'daki bu ddnemin mimari egilimleri &rnekleyen
Yeni Alman Mimarisi Sergisi, 31 Ocak-5 Subat 1943
tarihleri arasinda Ankara Sergi Evinde gerceklesti.

43 Turkiye BUyUk Millet Meclisi binasinin yapim sdreci,
mimari ve teknik dzellikleri, kullanimi, yetersizlikler, islev
dagiimi, yapilmasi planlanan ekler gibi konulardaki
1970’lere iliskin bilgiler icin bkz. Anonim, 1976.

44 C.Holzmeister 1976:110, A. Balamir(ed) 2010:198.

45 SUmer Palas, Avusturya'dan gelenler icin de bir
merkez konumundadir. Turkiye BUyUk Millet Meclisi
binasi ¢alismalarinin yapildigi Stmer Palas’taki
birosunda, Viyana'dan arkadaslari olan Fritz Reichl
ve Stephan Simony de vardir.

46 SALT Arastirma Altug-Behruz Cinici Arsivinde yer alan,
tarihi bilinmeyen, Almancadan TUrk¢eye cevrilmis 64
dakikalk ses kaydindan alinmigtir.

47 Nuri Demirag, Devlet Demiryollari insaatinin ilk
mUteahhitlerindendir. Turkiye'de ilk ugak fabrikasinin
kurulusy, ilk sigara k&gidi Gretimi, ilk yerli parasut
Uretimini gergeklestirmistir. 1945'te Milli Kalkinma
Partisini kurmus, 1954'te Demokrat Parti Sivas
Milletvekili olmustur.

48 Ziya Payzinin 1948 yilindan itibaren sorumlulugunu
Ustlendigi insaat strecine iliskin ayrinfili bilgi icin bkz.
“Kiymetli Bir Bina Oykisi”, TRT Belgesel, 2015. Ayrica
konu ile ilgili bilgiler Ziya Payzinin kaleme aldidi
yayimlanmamis kitaplarinda yer alir.

49 Payzin 201472

50 Waldapfel ise 1927-1928 yilindan beri Turkiye'de
bulunmus ve 1947'deki 6lumine degdin Meclis binasinin
santiye sefi olarak gdrev yapmistir.

51 Yapinin bitin bélimleri disey yUklerin %10°u kadar
yatay yiklere gére de hesaplanrr. ikinci Dinya
Savasrnin ve Erzincan depreminin neden oldugu
endise, yapinin 6zgun tasariminda bazi farkliliklara yol
acar. Ornegin siginaklar 500 kg agriginda bombaya
fahammil edebilecek sekilde yapilmis, depreme
dayanikll olmasi icin bina guglendirilmistir.

43
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Anonymous 1938:101-103.

Yeni Alman Mimarisi Sergisi (The New German
Architecture Exhibition), which displayed the architectural
tendencies of the fime took place in Ankara Exhibition
Hall between 31 Jan-5 Feb 1943

For further information on the 1970s, including the
construction process, architectural and technical features,
use, deficiencies, function distribution, and planned
additions of the Parliament Building, see Anonymous,
1976.

CHolzmeister 1976110, A. Balamir(ed) 2010: 198.

Sumer Palas was also a center for asylum seekers from
Austria. There, in his office in SUmer Palas, where the
works for the Parliament Building of the Grand National
Assembly of Turkiye were carried outf, were also Fritz
Reichl and Stephan Simony, who were Holzmeister’s

friends from Vienna.

Extract from a 64-minute audio recording from the SALT
Research Altug-Behruz Cinici Archive. Translated from

German to Turkish; date unknown.

One of the first confracfors of Stafe Railways
construction, Nuri Demirag founded the first plane
factory and manufactured the first cigarette paper
production as well as the first domestic parachute in
TUrkiye. He founded the National Development Party in
1945 and became a deputy of the Democratf Party from

the province of Sivas in 1954,

For further detailed information on the construction
process Ziya Payzin undertook from 1948, see: “The
Story of a Precious Building”, TRT Documentary, 2015. In
addition, information on the subject can be found in the
unpublished books written by Ziya Payzin.

Payzin 2014:72.

Waldapfel stayed in Turkiye from 1927-1928 and acted as
the construction manager of the Parliament building unfil
his death in 1947.

All parts of the structure are calculated according to
the horizonfal loads up fo 10% of the verfical loads. The
anxiety caused by the World War Il and the Erzincan
earthquake caused the building to differ from its original
design, as stated above. For example, the shelters were
built to withstand bombs weighing 500 kg; the building
was strengthened to be earthquake resistant.
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169.2013 tarihinde Leyla Alpagut’'un Ziya Payzin ile
TBMMde yaptidi réportajdan alinmistir.

16.09.2013 tarihinde Leyla Alpagut'un Ziya Payzin ile
TBMM'de yaptidi réportajdan alinmistir.

Z. Payzin 2012:73.

Holzmeister, TUrkiye BUyuk Millet Meclisi bahce
duvarlarinda Osmanli Dénemi ¢esmelerinden
esinlendigi su dgelerine yer verir.

Nazmi Kal'in Clemens Holzmeister’le 1980de
Salzburg'ta yaphd réportajdan alinmigtir. Bkz.
A.Balamir 2002: 17.

20000 m?yi kaplayan 30'dan fazla renkte
mermer, TUrkiye BUyUk Millet Meclisi icin Anadolu
topraklarindan cikariimis ve isletiimeye baglanmigtir.

16.09.2013 tarihinde Leyla Alpagut'un Ziya Payzin ile
TBMM'de yaptidi roportajdan alinmistir.

Ziya Payzin 2007:94.

16.09.2013 tarihinde Leyla Alpagut’'un Ziya Payzin ile
TBMMde yaptidi réportajdan alinmistir.

17021947 tarihli, 501 sayil Turkiye BUyUk Millet Meclisi
Binasi ve Eklenti Binalar ile Tesislerinin Yapim Yetkisinin
Bayindirlik Bakanhigina Devri Hakkinda Kanun.

Z. Payzin 2012:74.
Ziya Payzin 2007:94-95.

Z. Payzin 2007:95-96. Ayrica, Turkiye BUyUk Millet
Meclisi yerleskesinin kosullara ve yeni gereksinimlere
gore gelistirilmesi icin Ziya Payzin‘in Turkiye BUyuk
Millet Meclisi Genel Sekreter Teknik Yardimcisi olarak
sundudu proje igin bkz. Z. Payzin, 1976.

Z. Payzin 2007:106.

1958 yilinda Basbakanli@in ana bdlimu E Blok'a
yerlesir. 1960 tarihli 1. kat planinda Meclis Baskaniidi B
Blok'ta, Cumhurbaskanhigi E Blok'ta yer almaktadr.

Bagdat Pakti (1955-1959), sonraki adi Central Treaty
Organizaton (CENTO)

Z. Payzin 2014:100-101.

Isitma ve sogutma, déseme altindan gegen su
borulariyla, rutubeti ve sicakligi kontrol eden
havalandirma tesisatlariyla yapilir. Bunun igin ana
binada dokuz tali santral yapilmistir.

Z. Payzin 2014:101.
Z. Payzin 2015:101-102.
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Extract from the interview with Ziya Payzin in GNAT on
169.2013.

Extract from the interview with Ziya Payzin in GNAT on
16092013.

Z. Payzin 2012:73.

Holzmeister, included water elements inspired by
Oftoman Period fountains on the garden walls of the
Grand National Assembly of TUrkiye.

Extract from Nazmi Kal's inferview with Clemens
Holzmeister in Salzburg in 1980. See ABalamir 2002: 17.

For the construction of the Parliament building, 20000
m? marble in over 30 colors was extracted and
processed.

Extract from the interview with Ziya Payzin in GNAT on
1609.2013.

Ziya Payzin 2007:94.
interview with Ziya Payzin on 16092013

Law No. 5011, dated 17021947 on the Transfer of the
Power of Construction of the Turkish Grand National
Assembly Building and Exftension Buildings and Facilities
fo the Ministry of Public Works.

Z. Payzin 2012:74.
Ziya Payzin 2007:94-95.

Z. Payzin 2007:95-96. In addition, for the project
presenfed by Ziya Payzin as the Technical Assistant
General Secretary of the Grand National Assembly
of Turkiye, for the development of the Site of the
Grand National Assembly of TUrkiye according fo the
conditions and new requirements, see Z. Payzin, 1976.

Z. Payzin 2007:106.

In 1958, Block E was allocated for the main sectfion of
the Prime Minister’s Office. In the 1 floow plan dated
1960 The Speaker’s Office is situated in Block B, while
the Presidency is located in Block E.

Baghdad Pact (1955-1959), later called Central Treaty
Organizaton (CENTO)

Z. Payzin 2014:100-101.

Heating and cooling is carried out through water pipes
installed under the floor and the ventilation system
regulating the humidity and temperature. To this end,
nine secondary heating systems were installed in the
main building.

Z. Payzin 2014:101.
Z. Payzin 2015101-102.
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CENTO (Central Treaty Organization), 1959'da Bagdat
Pakt'nin devami olarak kurulan bélgesel savunma ve
ekonomik is birligi ittifaki.

Z. Payzin 2012:77.

600 avizenin en biyUgu Téren Salonunda (F Blok)
bulunmaktadir. Avize, 3.200 kristal balondan olusur.

Ekesan 1975:7.

Basbakan Adnan Menderes ve ddénemin Meclis
Baskani Koraltan ODTU'nin gelismesini yUrekten
istemektedirler. Sonunda ODTU ek binaya yerlestirilir,
ragbet arttik¢a yeni gereksinimler icin Meclis
bahgesine ¢elik barakalar yapilir. Kemal Kurdas rektor
oldugunda bu kullanim uzun sirmeyecek ve ODTU
KampusU hizla yapilmaya baslanacaktir.

Muhafiz Kislasi binasinin 1947 tarihli Holzmeister
ciziminde; 1. Bodrum Kat, Mutfak, Dershane,
Camagirhane, Terzi, Garaj, Zemin Kat Levazim Birosu,
Subay Odasl, Yatakhane, Takim Egzersiz Salonu ve
TeneffUshanesi olarak isleviendirilmistir. Alt gegitin
batisindaki bélum ise hastanedir. Ginimizde binadaki
mekanlar buro olarak kullaniimaktadir.

Z. Payzin 2012:79.
Y. Oztan 1968.
Z. Payzin 2007:130.

Cahit Karakas, Holzmeister’in basarili 8grencilerinden
Behruz Cinici'yi de davet etmis, Behruz Cinici, Clemens
Holzmeister’in hayatta oldugunu belirterek projeyi
Holzmeister’in yapmasini énermistir.

Nazmi Kalin Clemens Holzmeister’le 1980'de
Salzburgda yaptidi réportajdan alinmistir. Bkz.
A.Balamir 2002: 17.

Nazmi Kal'in Clemens Holzmeister’le 1980de
Salzburgda yaptidi réportajdan alinmistir. Bkz.
A.Balamir 2002:17.

Alfi bloktan olusan yapilar dérder katlidir. 400
milletvekili odasi ile 32 genel hizmet odasi, her
katta ikiser toplanti odasi, bes bUyUk toplanti salonu
bulunur.

Behruz Cinici ve Can Cinici'nin fasarimi olan Meclis
Camisi 1995 yilinda Aga Han Mimarlik Odili’'ne layik
gorulmistir. Aga Han Mimarlk Odilleri 1977'den
itibaren Uc¢ yilda bir, islam kiltirony basariyla
yorumlayan ¢agdas tasarimlara veriimektedir.

Ziya Payzin Arsivi.

Mimar Cem Acikkol'un tasarimi olan yeni Halkla iliskiler
Binasi 2011-2014 yillar arasinda yapilmistir. Yerleskenin
batisindaki 7975 m?lik alanda, U¢ bodrum Uzerine
sekiz kath bir kitledir. Binanin bir b&luUminde hastane
yer alir. Ziyaretci girisi ve kabul salonu Halkla iliskiler
Binasinin hemen kuzeyindedir. Personel, i1si santrali,
matbaa gibi islevlerin bulundugu batidaki bir ve iki
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CENTO (Central Treaty Organization), a regional
defense and economic cooperation alliance formed in
1959 as a continuation of the Baghdad Pact.

Z. Payzin 2012:77.

The biggest of the 600 chandeliers is located in the
Ceremony Hall (Block F) and contains 3.200 crystal
shards.

Ekesan 1975:7.

Prime Minister Adnan Menderes and the Specaker of the
Assembly, Koraltan, hearfily wanfed the development of
METU. Finally, METU was placed in the annex building,
quonset huts were built in the Parliament garden for
new requirements as the demand increased. When
Kemal Kurdas became the Rector, this use wouldn’t last
long and the METU Campus would begin to be built
quickly.

In a 1947 sketch of the Guard Battalion building, the 1¢
floor hosted the Kitchen, Classrooms, Laundry Room,
Tailor, Garage, Quartermaster’s Office, Army Officers’
Quarters, Dormitory, Team Exercise Hall, and the
Breakroom. The section fo the West of ground funnel
was reserved for the Hospital. Today, the spaces in the
building are used as offices.

Z. Payzin 2012:79.
Y. Oztan 1968.
Z. Payzin 2007:130.

Cahit Karakas also invited Behruz Cinici, one of
Holzmeister’s successful students. Behruz Cinici stated
that Clemens Holzmeister was alive and suggested that
Holzmeister should be the one fo carry out the project.

Extract from Nazmi Kal's inferview with Clemens
Holzmeister in Salzburg in 1980. See ABalamir 2002: 17.

Extract from Nazmi Kal's inferview with Clemens
Holzmeister in Salzburg in 1980. See A Balamir 2002: 17.

The buildings, which consist of six blocks, have four
floors. There are 400 deputy rooms and 32 general
service rooms, two meeting rooms on each floor, and
five large meeting rooms.

The Assembly Mosque, designed by Behruz Cinici and
Can Cinici, was awarded the Aga Khan Architecture
Award in 1995. Aga Khan Architecture Awards are given
every three years since 1977 to confemporary designs
that successfully interpret Islamic culfure.

From Ziya Payzin's Archive.

Designed by Architect Cem Agikkol, the new Public
Relations building, was constructed between the years
2011 and 2014. In the 7975 m? site, it is a horizontal
eight-floor mass build on three basements. There is a
hospital in one section of the building. Guest enfrance
and admission hall is fo the north of the Public relations
Building. The one and two floor buildings in the west,
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kath bloklar 2011 yilinda yeni Halkla iliskiler Binas’nin
yapimi sirasinda yikilmistir. Yerleskenin dogusunda
GUvenlik Caddesi boyunca siralanan Turkiye BUyuk
Millet Meclisi Lojmanlari (K) 2012'de yikilmistir.

Ana binanin toplam insaat alani 65.274 m2dir.

Ziya Payzin, Holzmeister’in tasariminda kendi tabiri ile
“kaplumbaga plan tipinde gruplandirarak programi
¢6zdigunu” belirtir. (2007:89)

Ziya Payzin s&zlU ve yazil ifadelerinde Seref Holi'no
BUyUk Kulvar olarak da adlandirmistir.

Holzmeister’in sahne tasarimi alaninda ¢alismalari
bulunmaktadir. Seref Holi'nde bdyle bir yaklasim
sergiledigi dusunulebilir. Holzmeisterin eskizlerinde yer
verdigi heykeller uygulanmamigtir. Zemin kaplamasi,
6zgln projede blok mermerlerle kapliyken, fasarruf
saglamak icin kirik mermerler kullanilarak Anadolu
motiflerinden bir kompozisyon olusturulmus, ic
bahc¢elerin oldugu bu aydinlik ve genis alana tUmuUyle
bir bahce etkisi kazandirimaya ¢alisiimistir.

1995 yilinda Baskanlik Divaninin karariyla Genel

Kurul Salonu’nun yeniden dizenlenmesi konusunda
ulusal bir yarisma agilmistir. Yarisma sonucunda Ural
Mimarlik Sehircilik Limited Sirketinin hazirladidi proje
juri tarafindan birinci secilerek uygulanmis, 1998de
kullanima agilmistir. Genel Kurul Toplanti Salonu
6zglninde 1600 kisilik, iktidar Partisi Grup Toplant
Salonu 660 kisilik, farkh bUyUklUkteki Muhalefet Partisi
Grup Toplanti Salonlari ise 315 ve 176 Kkisiliktir.

Binada 20.000 m?den fazla mermer, 260 ton bakir,
14000 m? mese, disbudak, maun ve ceviz kaplama,
10000 m? mese parke, 10000 m? kauguk ve linolyum
doéseme, 3000 m? KUtahya cinisi kullanilmistir.

C. Holzmeister 1937:385, A. Balamir (ed.) 2010:246.
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reserved for the personnel, heating system, and the
prinfing press were demolished in 2011 during the
construction of the new Public Relations building. The
Turkish Grand National Assembly officers' residences lined
up along Guvenlik Street were demolished in 2012.

The totfal area of building site is 65.274m?,

Ziya Payzin relayed that Holzmeister “solved the
program by grouping if in furtle plan type” in his own
words. 2007:89.

Ziya Payzin calls the Honorary Entrance the Greaf Lane.

Holzmeister has studies in the field of stage design. If
can be thought that the Honorary Hall exhibits such an
approach. The sculptures that Holzmeister included in

his skefches were not applied. While the floor covering
was covered with block marbles in the original project,

a composition of Anatolian motifs was created by using
broken marbles fo save money, and a garden effect was
fried fo be given fo this bright and wide area with inner
gardens.

In 1995, upon the decision of the Bureau of the
Assembly, a new national competition was held for the
restoration of the Plenary Hall. The submission by Ural
mimarlik Sehircilik Private Company was awarded the first
place by the jury, and the project was implemented. The
building was put info service in 1998. General Meeting
Hall can hold 1600 people, The Ruling Party Meeting

Hall holds 660 people, and the Opposition Party Group
Meeting Halls have 315 and 176 seats.

The building contains over 20000m? of marble, 260 tons
of copper, 14000m? of oak, ash tree, mahogany and
walnut cladding, 10000m? of oak floorboards, 10.000m?
of rubber and linolium flooring, and 3000m? of Kitahya
tiles.

C. Holzmeister 1937:385, A. Balamir (ed.) 2010:246.
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Turkiye BuyiUk Millet
Meclisi Yerleskesi

s FETRFERTITES
AE R PR

tearin 444760 m?lik egimli bir arazide yer alan

Torkiye BUyuk Millet Meclisi yerleskesi kente
egemen konumu, Olcegdi ve tasarim ozellikle-
riyle TUrkiye ve dinya mimarhginin simgeleri
arasindadir. Yerleskeyi kuzeyinde In&nU Bulvar,
dogusunda Atatirk Bulvari, gineyinde Omir
Sokak, batisinda Dikmen Caddesi kusatir. Bah-
¢e alani, gineyde ve kismen dogu ve batida
2,5-3 m yuksekliginde bosajli kesme tastan
kalin duvarla ¢evrilidir. Yerleskenin kuzeyinde
19.372 m? yerlesim alanina sahip olan ana
bina (A,B,C,D,E,F Bloklar) konumlanir. Dogusun-
da Milli Egemenlik Parki, Muhafiz Taburu bi-
nasi, Matbag, 100. Yil Bahge Lokantasi; TBMM
Kres, GUnduUz Bakimevi ve Anaokuly; Otopark,
batisinda Halkla iliskiler Binasi, TBMM Has-
tanesi ve Ziyaretci Kabul Salonu, gineyinde
Cami, seralar, fidanlk ve spor alanlari bulunur.
BUtUn birimlere gecisler asfalt kapli dizenli
yollarla saglanmigstir.

The Campus of the
Grand National Assembly
of Turkiye

Situated on a sloping piece of land of of 444.760m?,
af a location overlooking the city, the GNAT Campus is
one of the symbolic structures of Turkish and world archi-
fecture with its scale and design features. It is surrounded
by the indnU Boulevard in the North, Omur Street in the
South, AtatUrk Boulevard in the East and Dikmen Avenue
in the West. The garden area of GNAT is surrounded by
a 25 - 3m high thick wall of bossage cut stone in the
south and partially in the east and west. To the North
of the campus is the main building (Blocks A,B,C,D,E,F),
which has an area of building site measuring 19.372m2 To
the east of the site sfand the National Sovereignty Park,
Guard Baffalion Building, the Printing House, 100. YiIl Bahce
Restaurant, the GNAT Nursery, Daycare, and Kindergarten,
and the parking lof. To the west are the Public Relations
building, the GNAT Hospital and the Visitor Admission Hall.
Finally, the Mosque, greenhouses and the sports facilifies
lie in the South. Access fo all units is possible through
orderly asphalf roads.
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Yerleskeye
Girisler

Yerleskeye, bafida Dikmen Cad-
desinden Dikmen Girisi, doguda
AtatUrk Bulvar’indan Cankaya Girisi
ve Guvenlik Caddesi'nden Ayranci
Girisi olmak Uzere iki ydndeki U¢
ayri ana giristen, genis yollarla
ulasilir. Cankaya Girisi'nde simetrik
nizamiye binalari, kesme tas kapli
duvarlari ile ana binanin karakteri-
ne uyumlu bir estetikle karsilar.

Entrances to the
Campus

Access to the campus is possible
through three main enfrances led by
broad roads, the Dikmen Enfrance on
Dikmen Avenue in the west, Cankaya
Entrance on Atfatfurk Boulevard, and
Ayranci Entrance on Guvenlik Street in
the east. At its Cankaya Entrance, the
symmetrical entrance buildings with
walls clad with bossage cut stones
welcomes guests with a sense of aest-
hetics that mafches that of the main
building.

Cankaya Girisi
Cankaya Entrance
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Dikmen Girisi'ndeki simefrik
nizamiye binalari, kesme tas kapli
cepheleri ve ahsap kapli genis sa-
cakl kirma ¢atilari ile Holzmeister
tasariminin geleneksel Tdrk mimarl-
gina 6zgu atiflarini barindirr.

With their walls clad with cut stone
and wood-clad overhanging hip-
ped roofs, the symmetrical enfrance
buildings in the Dikmen Enfrance bears
references of Holzmeister’'s design fo
fraditional Turkish architecture.

Dikmen Girisi
Dikmen Enfrance
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Ayranci Girisi
Ayranci Entrance






Ana Bina

Main Entrance

“In terms of architecture,
caravanserais were the real
deal...We had knowledge of
advanced modern construction
techniques, this was what we
brought to Ttrkiye. The fact

of the matter is that we were
witnessing some great examples
of architecture.”

Clemens Holzmeister






19.372 m?lik alanda konumlanan

ana bina, iki bodrum Uzerine U¢

katl, simetrik kurgulanmis biyUk bir
parcall yatay kitleden olusur. Simetrik
yerlestirilmis neoklasik kUtleleri, yUksek
kolonlu efkileyici girisi, i¢ bahgelerle
zenginlestirilmis genis holleri, uyumlu
bir bUtinlige sahip acik ve kapali
boélimleri ile akilcl ve islevsel bir
tasarim anlayisi sergiler.

Ana girisler, kuzeyindeki Seref Girisi,
yan kanatlarda birer giris, gineyinde
ise halk ve basin girisi olmak Uzere iki
yénden saglanir.

The main building, situated on an
area of 19,372 m?, consists of a large,
symmetrically designed horizontal
mass in parts with three floors over
two basements. It exhibits a logical
and functional sense of design with
its symmetrically placed neoclassical
masses, impressive high columned
enfrance, spacious halls embellished
with courtyards, and harmonious
inferior and exterior sections. Access
to the building is possible through the
Honorary Entrance in the North, one
enfrance af each wing, and public
and press enfrance.
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Cephe kaplamasinda kullanilan
taslar Malikdy'den ve Eski
Pazar'dan getirilmistir. 20.000
m?den fazla mermer, 260 ton
bakir, 14.000 m? disbudak, maun
ve ceviz kaplama, 10000 m?
kauguk ve linolyum ddseme, 3.000
m? KUtahya cinisi kullaniimigtir.

The stones used to clad the facade
were brought from Malikéy and Eski
Pazar. Over 20000 m? of marble, 260
tons of copper, 14000 m? of oak, ash
free, mahogany and walnut clad-
ding, 10000 m? of rubber and linolium
flooring, and 3000 m? of Kutahya tiles
were used for the building.
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"The right choice and artistic use
of the material, for example, the
type of cladding, the treatment
of wood and stone, the drawing
of moldings and profiles, staying
true to the nature of the material,
these are the primary challenges.
Another one is trying to find the
form that comes closest to the
nature of wrought iron, cast iron,
bronze, wood and stone."

Clemens Holzmeister
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Seref Girisi

Seref Girisi, katlar boyunca yikselen
anitsal kolonlar ve kolonlarin gerisindeki
piring kapl dokuz seref kapisindan olusur.
Simetri eksenindeki iki kolon, Ust kdselerinde
ay yildiz kabartmalarinin yer aldidi yivli bir
bordurle kusatilarak vurgulanmistir. Yizeyden
taskin tas cercevelerin kusathg geometrik
motifli piring seref kapilar, farkl malzeme-
lerin uyumlu bUtinl0du ile ana cephenin
anitsal estetigini guclendirir.

Honorary Entrance

The Honorary Entrance is made up of nine
brass-clad honorary gates behind the monu-
mental columns rising across the floors. The two
columns on the symmetrical axis are accentuated
with surrounding ribbed borders with crescent
and star reliefs on the upper corners. With a
frame emblazed with geometrical motfifs eleva-
fed from the surface, the brass honorary gates
reinforce the monumental aesthetic of the main
facade with various materials in harmony.
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Seref Girisi



Honorary Enfrance
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Giris Holu
(B2)

Seref kapilarindan ulasilan Girig
Holy, etkili bir karsilama mekanidir.
Anadolunun bugday farlalarindan
esinlenen sari renkli fravertenle
kapldir. Holin iki yanindaki neok-
lasik etkili anitsal merdivenler galeri
katina ulastinr. Ahsap ve piringten
yapilmis stilize aslan figurleri ile
baslayan merdiven korkuluklari,
bugday basaklari ile galeri bo-
yunca devam eder. Holin beyaz
Afyon mermeri kapli zemininde
cerceve olusturan yesil mermerler
Anitkabirin hatirasidir.

Entrance Hall
(B2)

The Entrance Hall, accessible throu-
gh the honorary doors, is an impressi-
ve space of receiving guests. Inspired
by the wheat fields of Anatolig, if is
clad with yellow fravertine. The mo-
numental staircases on the fwo sides
of the Hall lead to the gallery floor.
The stair rails are adorned with wood
and brass lions figures, contfinuing
along the gallery with motifs of ears of
wheat. Green marble, a memento from
Anitkabir, frames the white marble from
Afyon on the floor of the Hall.
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Seref HolU
(A8)

Ziya Payzin'in “Bag-i irem (Cennet
Bahgesi)” benzetmesi yaptidi Seref Hold,
mermer doseli zemini ile bu benzetmeye
uygun bir bahge kompozisyonu sergiler.
Anadolu motiflerinin stilizasyonu ile elde
edilmis soyut motifli zemin kaplamasinin
bahge etkisi, her mevsim ciceklerin actigi
iki i¢ bahge ile uyumlu bir b0tonlok
olusturur. Genel Kurul Salonu giris kapisi
(Damlali Kapi/UzimlG Kapi), 6zgin
tasarimda Turk biyuklerinin heykellerinin
konmasi planlanan altin renkli mozaik
kapli galerisi, siyah Adana ve gri Afyon
mermeri kapl duvarlari i¢ bahgelerin
sagladigi dogal isikla aydinlanarak
etkileyici bir gérinim sergiler. Holin ku-
zeyindeki galeri bu essiz mekdni addeta
bir sahne gibi izlemeyi saglar.

The Honorary Hall
(A8)

Once called a “Bag-I irem” (Garden of
Eden), by Ziya Payzin, the Honorary Hall lives
up to the metaphor as it presents a garden
composition with its marble floor. The garden
effect of the floor covering with abstract mofifs
designed fthrough stylization of Anatolian motifs
create a wholeness in harmony with the two
gardens with perennial flowers. The Plenary
Hall Entrance (Dripping Door/ The Door with
Grapes) presents a picturesque appearance
with its gallery clad with gold-colored mosaics,
which was originally infended fo include sta-
tues of great Turkish leaders, and walls clad
with black Adana and gray Afyon marble,
enlightened with the natural light from the
courtyards. The gallery to the North of the Hall
makes it possible fo watch this unique space
as if it is a sfage.
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The Honorary Hall, Northern Gallery

Seref Holy, Kuzey Galeri
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Profilli mermer ¢ercevenin ku-
sathidr piring levhalarla kapl kapi,
TBMM Baskaninin Genel Kurul
lanilir. YOzeyindeki piringten stilize
Anadolu mofiflerinin salkim formu
nedeniyle yaygin olarak “Damlali
Kapi/UzOmli Kapr” denmektedir.

Installed in @ marble frame and
clad with brass sheets, the gate is
used for the enfrance of the Speaker
to the Plenary Hall. Due fo the grape
cluster shape of the stylized Anatolian
brass motifs on ifs surface, the door is
commonly called “Dripping Door/The
Door with Grapes.”







Genel Kurul Toplanti Salonu
(AT)

Genel Kurul toplantilarinin yapildigi salon 600
milletvekili, 263 6zel davetli, 631 ziyaretci ve 87
basin mensubu olmak Uzere 1581 kisiliktir. Ug
buyUk kulvarla cevrili salon yapildigi dénemde
ileri dizeyde elektrik, yoklama, oylama, teleks
gibi sistemlere sahiptir. Kuzeyde Meclis kirsusy,
karsisinda milletvekili koltuklari, doguda ve batida
Cumhurbaskani ve Ust dizey yoneticiler locasi ile
diplomat ve yabanci konuklar locasi, gineyde
ise ziyaref¢i ve basin locasi yer alr.

1995 yilinda agilan ulusal yarisma ile salo-
nun 6zgun tasarimi degistiriimis, kuzey giney
ekseninde kirsUye dogru siralanan koltuk dizeni
yerini amfi dizenine birakmis; kirsu, koltuklar,
6zgin ahsap duvar kaplamalari, elekirik, oylama
vb. tesisat tUmUyle yenilenmistir. Ziyaret¢i loca-
sinin 6zgUn kimligini koruyan kilim motifli tavan
kaplamasi, binadaki dikkat ¢ekici geleneksel
atiflarin bir érnegidir.

Plenary Hall
(A1)

The hall used for Plenary meefings can seat 600
Members of Parliament, 263 special guests, 631 visifors,
and 87 press members: 1581 people in fofal. Surrounded
by three large lanes, the hall has electronic aftfendance,
voting, and felex systems that were quite advanced for
the time it was built. It houses the Parlioment Rostrum in
the north, the deputy chairs across from the Rostrum,
the lounge for the President and the cabinet and the
seafs reserved for diplomats and foreign guests in the
east and the west, and finally visifor’s lounge and the
press lounge in the south.

Through a design competition opened in 1995,
the original design of the hall was modified, and the
seating plan arranged in rows from north to south
was replaced with an amphitheater arrangement. The
Rostrum, the seats, original wooden wall coverings as
well as electric wiring and votfing systfems efc. were
all renewed. The ceiling cover with a kiim motfif that
preserves the original identity of the visitor’s lounge
is a striking example of traditional references in the
building.
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iktidar Partisi Grup
Toplanti Salonu
(A2)

Genel Kurul Salonu’nun batisindaki yarim daire bi-
¢imli, 624 kisilik bUyUk toplanti salonudur. Dogusunda
genis merkezi nis icinde kUrsy, karsisinda amfi dizeninde
yerlestiriimis koltuklar ve dinleyici locasi yer alir. Salona
girigler, kUrsunun arkasindaki kapi ile iki yanindaki kade-
meli yerlestirilmis Ucer kapidan saglanir. Ozgin projede
kapilarin Uzerindeki genis duvar yuzeylerinin kabartma
al¢i motiflerle bezenmesi disundlimis ancak gerceklesme-
mistir. Salonun ahsap kapll duvar yizeyleri, dairesel bUyUk
yatay avizesi ve duvar yizeyindeki ¢elenk bigimli dekoratif
aydinlatma elemanlar dikkat ¢ekicidir. Yapildigi dénemde
6vgu alan akustigi, koyu renkli cevizden koltuk, sira ve
duvar kaplamasi ile 6zgin kimligini strdOrir.

Salonun dairesel kitlesi ve distan dusey yariklarla
hareketlendiriimis cephesi ana binanin parcali kitlesini
zenginlestirir. YUzeydeki yarim daire bicimli agikliklar, bina-
nin bazi bélumlerinde tekrarlanan ve kitlesel etkiyi kiran
isikliklardir.

The Ruling Party
Meeting Hall
(A2)

A large semi-circular meeting hall in the west of the Plenary
Hall, The Ruling Party Meeting Hall can hold 624 people. The
rostrum stands in the large central niche in the east. Located
across from the rostrum are the seafs and the audience lounge.
Access to the hall is through the door placed behind the rost-
rum, and the three doors per each side of the rostrum placed
in fiered manner. Although the infended plan was to adorn the
large space on the wall above the doors with relief motifs, it
was not implemented. The wooden wall surfaces of the hall, the
big circular, horizontally expanding chandelier, and the decoro-
tive lighting fixtures in the shape of a wreath are worth notfing.
The hall preserves its original identity through its acoustics, which
was well-received at the fime of ifs construction, as well as ifs
dark-walnut chairs, desks and wall cladding.

The circular mass of the hall and its facade enlivened with
vertical indentations enrich the fragmented mass of the building.
The semi-circular indentations on the surface of the building ser-
ve as luminaires that are repeated in certain sections and bend
the effect of the mass.
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Bati Kulis
(A6)

iki yaninda simetrik situn dizisinin yer aldig
kulisin batisindaki merdiven iktidar Partisi Grup
Toplanti Salonu'na, dogusundaki kapilar ise
Genel Kurul Toplanti Salonu’na ulastirir. Toplant
aralarinda dinlenme, sohbet ve dolasim mekdani
olarak kullanilan kulis, dairesel acikliklardan
isik alan basik bir tonozla értulidor. Ozgin
tasarimda kulise hali ve kilimlerin yer aldigi
panolarin konulmasi planlanmis, uzun sdren
toplantilarin arasinda ya da bitiminde sanat
eserlerine yénelerek dinlenmenin saglanmas,
uygun zamanlarda ise halka agik bir mize olo-
rak kullaniimasi amaglanmis, ayrica Vilayetler
Cesmesi dusunilmiUs ancak gergeklesmemistir.

West Lobby
(A6)

The lobby has a series of columns symmetrically
placed on each side. The stairs to the west of the
lobby leads to the Ruling Party Meeting Hall, while
the doors to the east lead to Plenary Hall. The
lobby, which is used for a chat, a stroll or rest during
meeting breaks, is covered with a vaulted ceiling
that lefs light in. The original design was infended to
include panels with carpetfs and rugs. Members of
Parliament would view the artworks during breaks
fo rest, and af suitable periods, it would serve as a
museum available for the public. However, the plan
was not carried out.






Dogu Kulis
(AS)

Genel Kurul Salonu ile
Parti Grup Toplanti Salon-
larinin arasindaki dinlenme,
sohbet ve dolasim mekéni-
dir. GUneyindeki neoklasik
etkili merdiven, galeri katina
ulastirir. Diger kuliste oldugu
gibi dairesel acikliklardan isik
alan besik tonozla 6rtolu-
dur. Galeri katinda yari agik
teraslar yer alr. Yine toplanti
aralarinda bu kez duvarla-
rindaki yagh boya tablolarin
izlenebildigi bir mekén olmasi
amagclanmigtir.

East Lobby
(A5)

This is the space between
the Plenary Hall and the Party
Group Meeting Halls used for a
chat, a stroll or a rest. The sta-
ircase with a neoclassical effect
in the south leads fo the gallery
floor. As in the other lobby, it
has a vaulted ceiling that invites
nafural light info the lobby. The
gallery floor contains semi-open
ferraces. It was infended to be
a place with artwork to see, in
this case, oil painfings.
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Parti Grup Toplanti Salonlari Koridoru




Party Group Meeting Halls Corridor
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Parti Grup
Toplanti Salonlari
(A3, A4)

Genel Kurul Salonu’nun dogusunda yer alan
ve kulise dik bicimde birlesen bitisik iki parti grup
toplanti salonu 315 ve 176 kisilik olmak Uzere
farkl bUyUklUktedir. Salonlarg, kulise agilan simet-
rik iki kUgUk koridordan ulasilir.

315 kisilik Parti Grup Toplanti Salonu (A3), yUk-
sek hacmi, bUyUk dusey dikddrtgen pencereleri,
ahsap duvar kaplamalari, Beykoz derisi koltuklari
ile zgun kimligini sOrdordr. KOrsU niginin KUtahya
¢ini kaplamasi, favanin bir béliminde kullanilan
geleneksel Turk konutuna 6zgU kasetleme ahsap
tavan kaplamasi ve karakteristik avizeleri ile
islevselliginin yaninda bicimci 6zellikler tagir.

Party Group
Meeting Halls
(A3, AL)

The two side-by-side party group meeting halls situ-
ated fo the east of the Plenary Hall, perpendicular to
the lobby, are of different sizes and can seat 315 and
176 people. The halls can be accessed through two
symmetrical small corridors that lead fo the lobby.

The Party Group Meeting Hall (A3), which has a
capacity of 315 people, maintains its authentic identity
with its spacious volume, large rectangular sash win-
dows, wood-clad walls, and seatfs made of Beykoz
leather. The hall bears formal as well as functional
qualities thanks to the Kutahya file cover of the rost-
rum niche, the fraditional Turkish wood panel molding
installed on part of the ceiling and the characteristic
chandeliers.
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Parti Grup Toplanti Salonu (A4)




En kigUk salon olan 176 kisilik Parti Grup
Toplanti Salonunda (A4) kUrsy nisi ve koltuklar
Beykoz derisi, duvarlar ahsap lambri ile kaplan-
mistir. Gorkemli avizelerin yer aldigi favan, gele-
neksel mimarideki kirlangic kubbeyi animsatan bir
kaplamaya sahiptir. Bindirme i¢bUkey bu tavan
kaplamasi, sesin asadi yansimasini engelleyerek
bicimsel estetiginin yaninda akustik sorununa da
¢6zUm getirmistir.

The smallest hall with a capacity of 176 people, the
Party Group Meeting Hall (A4) has a rostrum niche,
chairs clad with Beykoz leather and walls clad with
wainscot. The ceiling with grand chandeliers is desig-
ned in a swallow dome arrangement, which is also
used in traditional architecture. The corbeled concave
ceiling cover prevents sound from echoing, solving the
issue of acoustics as well as formal aesthefics.












Kitiophane

Ana binanin dogu kanadinda yer alan TBMM
KUtUphanesi 3.000 m?lik kullanim alanina sahiptir.

' | Meclis-i Mebusan ve Meclis-i Ayan kUtUphane-

l - . sinden devredilen kitap, dergi, gazete, harita,

- 1 resim ve benzeri eserlerle birlikte, satin alinan,
bagislanan ve Basma Yazi ve Resimleri Derleme
o T Kanunu kapsaminda edinilen eserlerin yer aldidi

Osmanl ve Cumhuriyet ddnemlerine aif zengin

By | bir koleksiyona sahiptir.

T

Library

Situated in the East wing, the GNAT library has an
area of 3000m? It has a rich collection of the Otto-
man and Republic periods contfaining books,

b | thog, magazines, newspapers, maps, pictures and simi-

. lar artworks transferred from Meclis-i Mebusan (the
3 T ED A Ottfoman Parliament) and Meclis-i Ayan (the Otfoman
S48 0 | b3 1313 r = FrEiiomuls Senate) as well as artworks bought, donated, and
l'lll.l E |i|“ EiErN gained through the Printed Text and Pictures

S ha Compilation Act.
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West Side Wing Staircase Hall




o ot et il

WA e i el BT
L R o ey
Y.r

. ..___a.__.,n 4._ q.. H..
. -._JumrJ..J.l..__.l ;
R N e S I

" C N o -

sy A . A

D T G T (35
e B L LK W?._l. s uu...._v\r...h....s
et o T A e I Ty St 5 O

s AT Ny R e e L
XL L AN = Rl

e uﬁ@q{.éh.mu Y{ Yyt
v, FU.!"..“J..,...... d .._..l-t,
RO o

[

|
— — [ -
L L &

7 )

— - H....
L

- TR
e T W T P B e i I o Mbomwf an
T . =y
B — T

YT e
i Ay T Iﬁi“l‘ii.ﬂ.l T - T . o
o & T p _—

', = i = r——
.|u._r|.... " 2 i) .| 1 = G ___.u
e P T e e e R ot e __ :

1 _ e . = e 3 =" = - .
- = - - | = - -
I I

T
o LN o1
TSR N ...‘rf._,n.ﬂhﬂm. PNV o i BN 4T
g o P e ke et
—— l_. i = - ] et o .
-

- o
——

W e v,

v —
R N gt Tl AR e e i

= — Ny
L -
P— T I — Y A S —" ) [T — e, 2 ——

— Y WY Y] o 3 Y T

=

e, T T T W T R g, W N W, e A T Y T T T

o
o
o
C
S
o)
—
=
[o]
9]
>
D




IS
o}
o
e
O
@
2
—
v
[0)
Q
IS
(0]
>




Bis= 3 -— i .'..
a1t | 1'"'Eflmih

T
| ===l
:!i-qﬂ.lrii

-

LR
LALERLEL N |"- !

g

1
5y

gl

e

e g
CL o i e L :




237

Meclis

Baskanhgi
(E Blok)

Ana binanin kuzeyindeki benzer
Ozellikte simetrik iki bloktan dogu-
daki Meclis Baskanli@idir. Esasen
6zgin projede E ve F bloklar,
birisi calisma, digeri kabul ve téren
islevleri ile Cumhurbaskanhi@i olarak
dusundlmUs ve dGyle yapllmaya
baslanmis, daha sonra Meclis Bas-
kanli@ina tahsis edilmistir.

Bodrum Uzerine iki katl ya-
tay bir kitleden olusan yapida,
guneyindeki giristen ulasilan hol
ve dogusunda L bigimli koridor
ile calisma odalari, kuzeyinde ise
yari acik duvarla sinirlandiriimis
bir bahce yer alir. Bahg¢enin dis
duvar yUzeyindeki yatay dik-
dértgen bosluklarda ve kapida
ortasinda ay yildiz olan dekoratif
piring detaylara yer veriimis, tas
kapl bahge duvarina etkileyici bir
gérinim kazandiriimigtir. Meclis
Bagkanlidi, sUtunlu bir gegitle birinci
kattan ana yapiya baglanir. indni
Bulvari’na bakan pirin¢ kapli sGtun
dizisinin yer aldi§ cephe dizen-
lemesi ve diger tasarm &zellikleri
ile ana yapinin pargall kitlesini
tamamlar.



Meclis Baskanligy, Giney Cephe, ic Bahce Girisi
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The Office of the Speaker, South Facade, Entrance to the Courtyard

The Office
of the Speaker
(Block E)

There are two symmetrical blocks
with similar features fo the north of the
main building. The one in the east is
the Speaker’s Office. In fact, Blocks E
and F were infended to serve for the
operations, reception and ceremo-
nies of the President’s Office, and the
construction started as such, but later,
Block E was reserved for the Speaker’s
Office.

A two-floor horizontal block on
a basement, the building has a hall
accessed through an enfrance fo
the south, an L-shaped corridor and
offices fo the east, and a garden bor-
dered with a slit wall. Decorative brass
details with a crescent and star in
the middle have been included in the
horizontal rectangular spaces on the
outer wall surface of the garden and
in the door and the stone-covered
garden wall was given an impressive
appearance. The Office of the Speaker
is connected fo the main building th-
rough a columned corridor on the first
floor. The facade arrangement with
a series of brass-clad columns facing
the IndnU Boulevard, as well as other
design features complement the com-
parfmental mass of the main building.
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Meclis Baskanlig), ic Bahce

The Speaker's Office, Courtyard
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Meclis Baskanhgi, Giris Holu
The Office of the Speaker, Entrance Hall
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Meclis Bagkanligi Zemin Kat Koridoru



The Office of the Speaker, Ground Floor Corridor

36x3 m dl¢tlerindeki Baskanlik ko-
ridorunun gineyi boydan boya cam
kaplidir. Koridorun kuzeyinde iki kapi ile
ulasilan Meclis Baskani makam odasi ve
birbirine gecis saglanan diger ¢calisma
odalari, gineyinde ise dekoratif bir
havuz yer alir. Koridorun dogusunda ise
L'nin diger kolunu olusturan koridor ve
Bagskanlik Divan Toplanti Salonu bulunur.
BUtUn mekdanlar yUksek ve genis dusey
dikdértgen pencerelerin sagladigi isikla
ferah ve aydinliktir.

The southern section of the Office of the
Speaker corridor measuring 36X3m is clad
with floor-to-ceiling glass. Located to the
north of the corridor are the Speaker’s Office
and offices with access to each other and to
the South there is a decorative pool. To the
east of the corridor lie the corridor that ma-
kes up the other end of the L shape and the
Presidential Council Meeting Hall. All spaces
are fresh and light thanks fo the natural light
led through high and wide sash windows.



Meclis Baskanhg Makam Odasi



The Office of the Speaker













Ozel Kalem Mudiry Calisma Odasl
The Office of the Chief of Staff
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Baskanlik Divani Toplanti Salonu
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Meeting Hall of the Bureau of the Assembly
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Toren Salonu
(F Blok)

Tasarim &zellikleri bakimindan
Meclis Baskanhi@ binasi ile ortak
bir dile sahip olmakla birlikte,
téren ve kabul islevierine uygun
planlanmistir. Kolonlu cephe di-
zeni ve simetri, neoklasik ifadeler
olarak tekrarlanmstir. Batisindaki
U¢ bUyUk kapidan ulasilan giris
holU, mantar baslikl sGtun dizisi ile
Téren Salonu'na ge¢meden dnce
6zenli ve efkileyici bir hazirlik ala-
nidir. Zemin katta Téren Salonu ve
Kabul Salonu, ézgininde orkestra
locasi ve odalar olan, ginimizde
ise burolari iceren Téren Salonu
galerisi yer alir. Galeri korkuluklari
ile uyumlu tavani kusatan vyivli
U¢ boyutlu dgeler, mermer kapli
duvar yuzeyleri, ahsap zemin
kaplamasi ve goérkemli avize,
téren mekénina islevine uygun bir
gorsel etki kazandirir.

Téren Salonu'nun orta bolu-
mU cam kapl tavanindaki 3.200
toptan olusan kristal avize, TBMM
binasinin etkileyici aydinlatma
elemanlari arasinda en biyuk ve
gorkemli olanidir.
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Ceremony Hall
(Block F)

In ferms of design, the hall has fe-
afures similar to those of the Office of
the Speaker, but is organized to serve
ceremony and reception functions.
Columned facade arrangement and
symmetry are repeafed as neoclassical
expressions. The entrance hall acces-
sible through three large doors to the
west is an elaborate, impressive space
for preparation before entfry to the Ce-
remonial Hall. The ground floor hosts
the Ceremonial Hall and Reception
Hall, and the gallery of the Ceremonial
Hall, which originally hosted orchestra
box and rooms, but now hosts offices.
Ribbed three dimensional elements
that surround the ceiling that are har-
monious with gallery railings, wall surfa-
ces clad in marble, wood flooring and
the grand chandelier adds a visual
effect appropriate for its function.

Situated atf the cenfer of the Cere-
monial Hall on the the glazed ceiling is
a crystal chandelier made up of 3200
crystal balls, which is the largest and
most spectacular of the lighting fixtures
in GNAT building.









N A

e ..Fr—"':' L )

'-‘




.
L A I
SRR 1M 17

B LR :
. 4l I- ' ¥ | | ¥ 1
41170 SRR
iy li [ | : | f ::I I K ! | : it . z
i : ! I - L1 i } ¥
' L} il
o 4 | flf_' i ] '{l-
= ¥ i {3 ’
i g - L | R : 2 .
It 2T ’
) : [ L y
- 1 |I |










Téren Salonu Giris HolU




Ceremonial Hall Enfrance Hall

Téren Salonu'na bitisik Kabul
Salonu'na (Mermer Salon) ulasimi
saglayan giris holy, neoklasik etkili
sade ahsap korkuluklu merdivenleri
ve dekoratif avizeleri ile binanin
bUtinindeki dizenlemelerin karak-
teristik ozelliklerini sUrdUrdr.

With its wooden stair rails and de-
coratfive chandeliers, the enfrance hall
providing access fo the Reception Hall
(The Marble Hall) adjacent to the Ce-
remonial Hall maintains characteristic
features in line with the arrangements
in the building.
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Téren Salonu ile Ana Bina arasindaki Gegit



The Passage between the Ceremonial Hall and the Main Building
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Kabul Salonu
(Mermer Salon)

Mermer kapli zemini nedeni ile
yaygin olarak Mermer Salon deni-
len 30 m?lik Kabul Salonu, disey
yivlerle hareketlendiriimis, AtatUrk
rélyefinin yer aldi§i duvar yizeyi;
iki kat boyunca yukselen piring
cerceveli bUyUk cam yUzeyi ve
karelere bdlunmUs piring detayli
dekoratif ve zarif tavan kapla-
masi ile islevine uygun, efkili bir
mekandir.

The Reception Hall
(The Marble Hall)

Commonly named the Marble Hall
for its marble-clad floor, the 30m?
Reception Hall is an impressive space
with walls enlivened with vertical wall
grooves and a relief bust of Afafirk.
What also makes the hall impressive
as well as functional is the big glazed
wall with brass frames rising across
two floors, and the decorative and
elegant ceiling cover clad with brass.









Toren Salonu, Bati Cephe
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Aydinlatma
Elemanlari

Turkiye BUyUk Millet Meclisi
binasinin bitin mekanlarinda
kullanilan, son derece &zenle
tasarlanmis 600 bUyUk avize, 1958
yilinda Cekoslovakya'da Uretilmistir.
Her mekanin karakterine ve islevine
uygun farkll bir tasarma sahip olan
avizeler, binanin anitsal efkisini i¢
mekdnda da gU¢lu bir bicimde
vurgular. Avizeler, Holzmeister ve
Ziya Payzin'la birlikte Cek sanatcilar
tarafindan tasarlanmis ve Turki-
ye'de Uretilen tUtUnle takas edilerek
alinmigtir.

Lighting Fixtures

The 600 large chandeliers desig-
ned with great care and used in all
spaces of the GNAT building were
made in Czechoslovakia in 1958. The
chandeliers, which are suitable for the
function as well as the character of
each space emphasize the monumen-
tal effect of the building in the interior
space. The chandeliers were designed
by Holzmeister and Ziya Payzin along
with Czech artists, and paid with the
fobacco produced in TUrkiye.
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Muhafiz Taburu
Binasi

Yerleskenin dogusunda yer
alan Muhafiz Taburu binasi, kiremit
kaph kirma c¢atisi ve edelputz sival
cepheleri ile ana binadan farklilagir.
islevine uygun yalin ve sade bir anla-
yisla tasarlanmistir. L kitleli, bodrum
Uzerine iki kath bina ayni zamanda
yerleske icinde kuzey-guney eksenin-
deki dolasimi saglayan bir gegit islevi
de gorir. 2011 yiina kadar Turkiye
BUyuk Millet Meclisinin guvenligini
saglayan Muhafiz Taburu tarafindan
kullaniimig, Taburun lagvedilmesinin
ardindan tadilati yapilarak personel
binasi islevi kazandirilmistir. Basik
kemerli acikliklarin yer aldi§i dogu-
sunda payandalarla desteklenmis
bosajli kesme tas kapl bodrum ve
zemin kati, talim amagl i¢ avlusu ile
klasik askeri yapilarin bazi bigcimsel
ve islevsel &zelliklerini tasir.

The Guard Battalion
Building

The Guard Battalion Building fo the
east of the campus differs from the main
building with its tiled hip roof and its
facades with edelputz coating. In line
with its function, it has a simple and plain
design. The L-shaped two-floor (on-a-ba-
sement) building also serves as a passage
in the campus from north to south. The
building was utilized by the Guard Batfta-
lion, which maintained the security of the
GNAT unfil 2011, when the battalion was
discharged and the building started fo be
used as a personnel building. The building
bears the formal and functional features
of a classical military structure with its base
and ground floors fo the easf, which have
a vaulted low ceiling with supports and
are clad with bossage cut sfone, and the
courtyard with military drills.









Muhafiz Taburu Binasi, Gegit



The Guard Batfalion Building, Passage
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Eski Halkla
iliskiler Binasi
(1984-2016)

Ana binanin gineyinde konum-
lanan eski Halkla iliskiler binasinin
(A-B Bloklar) tasarimini Clemens
Holzmeisterin danismanliginda
Altug-Behruz Cinici yapmustir. 1979
yiinda yapimina baslanan bina
25 Ocak 1984 tarihinde tamam-
lanarak kullanima agilmistir. 430
c¢alisma odasi ile ziyaretci kabulleri
icin mekanlarin yer aldigi iki bUyUk
kitleden olusur. Gereksinimleri
karsilamadigi, altyapi ve tesisatinin
yetersiz kaldigi gibi gerekgelerle
2016 yilinda yikilmistir.

The Former Public
Relations Building
(1984-2016)

The former Public Relafions Building
(Blocks A & B) to the south of the
Main Building was designed by Al-
fug-Behruz Cinici under the supervision
of Clemens Holzmeister. The building
which started to be built in 1979, was
completed on 25 January 1984 and
opened for use. The building is made
up of 430 offices and two large blocks
with spaces for receiving guests. The
building was demolished in 2016 as if
fell short of meetfing the needs and it
had insufficient infrastructure including
plumbing and wiring.










Eski Halkla iliskiler Binasi Giris Holl
The Former Public Relations Building Entrance Hall
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Yeni Halkla
iliskiler Binasi

Mimar Cem Agikkol'un tasarimini
yaph§ Halkla iliskiler binasi 2014
yilinda hizmete girmistir. Toplam
insaat alani 98.000 m? olan bina
U¢ bodrum Uzerine sekiz kath bir
kUtledir. Binada 472 ¢alisma odas,
500 kisilik bUyUk toplanti salonu, 9
toplanti salonu, komisyon baskan-
lari ve ¢alismalari icin 26 ¢alisma
odasi, 4 ziyaret¢i kabul salonu yer
alir. 450 kisilik milletvekili, 370 kisilik
personel yemek salonu, ayrica
arsivler, mescit, satis yerleri, kapal
ofopark, batisinda hastane bu-
lunmaktadir. Tinel ile ana binaya
baglanrr.

The New Public
Relations Building

The Public Relafions Building de-
signed by Architect Cem Acikkol came
info service in 2014. The building with a
total of 98000m? of construction area
is an eight-storey mass on three base-
ments. The building has 472 offices, a
large meeting hall to host 500 people,
9 meeting halls, 26 offices reserved
for the presidents of commissions, and
4 guest reception halls. It also has
a dining hall to serve 450 Members
of Parliament and 370 personnel, as
well as archives, prayer rooms, sfores,
indoor parking space, and finally, a
hospital to the east. It has connection
to the main building through a tunnel.















Teras Kafeterya The Terrace Cafe



GNAT Art Collection and GNAT Art Workshop Gift Shop



Arsiv Archive

Hastane The Hospital



Mescit
The Prayer Room

Yeni Halkla liskiler Binasi ile Ana Bina Arasindaki Tonel The Tunnel Between the New Public Relafions Building and the Main Building
(Anadolu Medeniyet Yolu) (The Anatolian Civilizations Road)



Konferans Salonu
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Komisyon Toplanti Salonlari
Commission Meeting Halls



Yemek Salonlar Dining Halls






Milletvekili Calisma Odasi ve Sekreterlik
The Offices of Members of Parliament
and Secretariaf



Meclis Camisi

Ana binanin gineyinde yer alan Cami ve kitUphanenin olusturdugu kompleks, eski
Halkla liskiler binasi gibi brit betondan sade bir tasarimdir. Kademeli &rtist ile yikselen
dikdértgen bicimli yatay kitlesi ile geleneksel cami tipolojisinin cagdas bir yorumu olarak
farkllasan yapi 1995 yilinda, Aga Han Mimarlk Oduli'ni kazanmigtir. Yapi 19801 yillarin
mimarlik anlayisini temsil ederken tas kapli ana binanin neoklasik anitsaligindan bagimsiz
ancak ana yaplya uvyumludur.

3.500 m?lik alana yerlesen kompleksin kuzeyinde son cemaat yeri olarak da kullanilan ki
yonden revakla kusatilimis su égelerinin bulundugu genis bir U¢gen avlu, gineyinde havuz-
lu kademeli bir avlu bulunur. Yapi kompleksini boydan boya kat eden iki revadin birlesme
yerinde Ust kota ulastiran merdivenli gecit ve gecidin Uzerinde kademeli bir balkon yer alir.
Kuzeyindeki giristen ulasilan dogu-bati ekseninde dikdortgen planli harimin kuzeyinde bir
metrelik kot farki ve cam paravanla ayriimis kadinlar mahfili, gineyinde ise saydam kible
duvari ve disa taskin mihrap nisi yer alir. Boydan boya cam kapli kible duvari aydinlk sag-
lamanin yaninda, gizel cami bahgesini mekana katmistir. Yapinin giderek yUkselen kademeli
ortisy, parcalarin ahenkli butonlugu, stilize edilmis geleneksel mimari detaylar ve sade
susleme 6geleri mekani zenginlestirir.




The Parliament Mosque

Similar fo the former Public Relations Building, the building complex made up of the mosque and
the library has a simple design with exposed concrefe. The sfructure, which stands out as a modern
inferpretation of fraditional mosque typology won the Aga Khan Award for Architecture in 1995.
Representing the architectural understanding of the 1980s, the strucfure stands independent from the
neoclassical monumentality of the main building, yet respects and adapfs fo the main sfructure.

Located on an area of 3,500 m? to the north the complex has a large triangular courtyard sur-
rounded by porticoes on both sides with water elements, which is also used as the narthex, and the-
re is a stepped courtyard with a pool to the south. At the junction of the two porticoes that span the
enfire length of the building complex, there is a stairway that leads to the upper level and a stepped
balcony above the passage. On the east-west axis, which can be reached from the entrance in the
north, there is @ women's mahfili separated by a one-meter level difference and a glass screen fo
the north of the rectangular-planned sanctuary, and fo the south is the fransparent gibla wall and
the protruding mihrab niche. The floor-fo-ceiling glass gibla wall not only provides natural light, but
also enriches the place with the beautiful garden. The tiered roof of the mosque, the harmony of the
parts, the details of stylized traditional architecture and the simple ornamental elements enrich the
place.
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Basimevi

Matbaa binasi; 6zgin
tasarimda basimevi, 1si
merkezi ve marangozha-
ne ile birlikte simdiki Halkla
iliskiler binasinin bulundugu
yerde, ana binanin batisin-
da konumlandiriimistir. Yeni
Halkla liskiler binasi yapilinca
matbaa islevi, Muhafiz Tabu-
ru binasinin dogu kanadina
bitisik yapilan iki katl binada
¢&zUmlenmistir.

The Printing House

The Prinfing House was
originally located in the area to
the west of the main builiding,
occupied by the present Public
Relations Building, along with
the heating center and the wo-
odshop. After the construction
of the Public Relafions Building,
printing operations were frans-
ferred fo a two-floor building
adjacent to east wing of the
Guard Battalion Building.







327

Bahcge

Turkiye BuyUk Millet Meclisi bahge dizenlemesi icin 1965
yiinda Turkiye'de ilk kez bu alanda bir proje yarismasi agil-
mistir. Yarismanin sonunda Ziraat YUksek MUhendisi YUksel
Oztan'in projesi birinci secilir ve uygulanir. Proje uygulan-
madan énce ¢im, agag ve c¢ali gruplariyla kapli olan alan,
yerleskedeki binalarin konumlarina uygun olarak 6n, arka ve
yan bahge olarak ele alinmis ve 1968 yilinda proje uygulan-
maya baslanmistir. Orta Anadolu’nun karasal iklim yapisina
uygun bitki tUrleri botanik bahgesi anlayisi icinde degerlen-
dirilmis, Holzmeister'in tasariminda da yer alan havuzlarla
zenginlestirilmistir.

The Garden

For the garden arrangement of the GNAT, a competition was
opened for the first time in this field in TUrkiye in 1965. At the end
of the competition, Agricultural Engineer (MSc), Yuksel Oztan’s
project was awarded the first place and implementfed. The areq,
which used fo be covered with grass, frees and bushes prior to
the implementation of the project, was arranged as the front, back
and side gardens, and the project started as of 1968. Species of
plants suitable for continental climate were ufilized with a sense of
botanical garden and enriched with pools that were included in
Holzmeister’s design.
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100. Yil Bahge
Lokantasi

Yerleskenin dogusunda
yer alan lokanta, Turkiye BU-
yUk Millet Meclisinin kurulusu-
nun 100. yil d&nUmU anisina
insa edilerek 2020 yiinda
hizmete acilmistrr. Iki katl lo-
kanta binasi ile kameriyelerin
yer aldidi genis bir bahge-
den olusmaktadir. Lokanta
binasinin kubik kitlesi ve
traverten kapl sade cephe-
leri ile ana binaya uyumu
amaclanmistir.

100" Year
Garden
Restaurant

Situated in the east of the
campus, the restaurant was
built to commemorate the 100™
anniversary of the founding of
the Grand National Assembly of
TUrkiye, and came info service
in 2020. It is made up of a spa-
cious garden with a two-floor
restaurant building and pergo-
las. The building was in line with
the main building thanks fo ifs
cubical mass and the fraverti-
ne-clad simple facades.
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Kres, Giundiz
Bakimevi ve Anaokulu

5.741 m?lik alana sahip olan bina, bodrum Uze-
rine iki katl, kuzey giney ekseninde dikdértgen
planl yatay bir kUtledir. Oyun odalari, atdlyeler,
yemekhaneler, spor alanlari vb. mekanlari ile
400 6grencinin editimine uygun olarak hazirlan-
mistir. Montessori oyun gruplari tasarlanmis ve
binada kullaniimistir. Zemin kat oyun odalarindan
dogrudan bahgeye ¢ikis saglanmis, bahgede
oyun alanlari, ekim alanlart ve agik sahne
alanlarina yer verilmisti. TBMM Kres, Gindiz
Bakimevi ve Anaokulu 24 Ocak 2022 tarihinde
hizmete agilmigtir.

The GNAT Nursery,
Daycare, and
Kindergarten

The building with an area of 5741 m? has
fwo floors over a basement. It is a rectangular
horizontal block with a north fo south axis. With its
play rooms, workshops, lunchrooms, sports facilities,
efc. the building is planned fo be suitable for the
education of 400 sfudents. Montfessori games were
designed and used in the building. Direct access
was provided to the garden from the ground floor
play rooms. The garden was designed fo have
playgrounds, culfivation areas, and open-air sfages.
The GNAT Nursery, Daycare, and Kindergarten
came into service on Jan 24™, 2022.
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istiklal
Marsi Anih

Tasarimini heykeltras ProfDr. Ferit
Ozsen'in yaphdr istiklal Marsi Aniti
23 Nisan 2007 tarihinde agilmistir.
TUrkiye BUyUk Millet Meclisinin 6n bah-
cesinde, indnl Bulvarina bakan 17x2,2
m Ol¢Ulerindeki anitta ana eksende iki
elin yukari kaldirdigi TBMM amblemi ve
iki yaninda istiklal Marsrnin ilk iki kitasi
ile figUrlerin yer aldigi rélyef bulunur.
Anitin baslangicinda Turk milletinin
Atatlrk'On énderliginde dismani
yenmesi ve egemenligini Tirk bayragi
alfinda ifade etmesi vurgulanmistir.
Anifin ortasindaki ellerin tasidigi TBMM
logosu, “Egemenlik kayitsiz sartsiz
milletindir” szlerinin simgesidir.

The Independence
March
Monument

Designed by the sculptor, Prof. Dr.
Ferit Ozsen, The Independence March
Monument was opened on April 23, 2007.
Situated in the fronf yard of the GNAT, the
monument faces the inéni Boulevard. Me-
asuring 17x2.2m, it has the GNAT emblem
raised by two hands af its centfer, and the
first two verses of the Turkish Indepen-
dence March on both sides along with a
relief with figures. In the beginning of the
monument, it was emphasized that the
Turkish nation brought the enemy down
under Afatirk's leadership and expressed
their independence under the Turkish flag.
The GNAT emblem carried by two hands
symbolizes the expression, “Sovereignty
unconditionally belongs fo the nation.”

ISTIKLAL MARSI

Korkma, sonmez bu safatklada yiizen al sancet,
QOdrmeden purdumun dstiinde titen en son ocak,
@ benim milletimin yildizidy, parlayacak;

©@ bermimdir, o benim milletimindir ancak.

Catma;, kurban olam gehroni ey naah hildl!
Katramen ke bir giil.. ne bu giddet bu colil?
Qbanar olmas ddkiilen Eanlarmis sonra helil
ICuktudy ICudkk i lapan, milletimin istikli!
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Independence March

Csfear not, Sfor the crimson banner tht proudly ripples in this glorious dawn, shall not
S8efore the last fiery hearth that is ablaze within my homeland is extinguis
CStor that is the star of my peaple, and it will forever shine,

Q7 is ming; and solely belongs to my nation

cstrown not, & beseech you, o thou cop arescent!
Q&mile upon my herotc nation! Oy the anger, wiy the rages
@ur blood which we shed for you shall not be worthy otherwise,
St fréédom is the absolute right of my ~Godworshipping nitiohtk
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Atatirk
Aniti

1981 yilinda kutlanacak
Atatirk’Gn 100. dogum il
dénUmU igin 1978 yilinda
Atatirk Aniti yarismasi
duzenlenir. Unl0 heykeltras
Huseyin Gezer'in tasarimi
birincilige deger goérilur ve
uygulanir. Ana binanin kuze-
yinde yukselen anitin agilisi
19 Mayis 1981'de yapilmistir.
Atatirk'On “Bagimsizlik ve
6zgurldk benim karakterim-
dir” sézlerini anlatan anitta
AtatUrk'On yaninda elinde
bayrak tutan erkek ¢cocuk
badimsizlig, mesale tutan kiz
cocuk ise 6zgurlugu temsil
etmektedir.

Atatirk
Monument

For Ataturk’s 100™ birthday
fo be celebrated in 198], the
Atfatirk Monument design
competition was held in 1978.
The acclaimed sculptor Huseyin
Gezer’s design was awarded
the first place and implemented.
The unveiling ceremony for the
monument fo the north of the
Main Building was held on May
19™, 1981. Narrating the quote,
“Independence and freedom
are my essential traits” by
Atfatfirk, the monument displays
Atatirk holding the hand of a
boy representing independen-
ce, while the girl with a torch
symbolizes freedom.
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15 Temmuz Anih

Anit, 15 Temmuz 2016'daki hain darbe girisi-
mine karsi milli iradeye sahip ¢ikan kahraman
sehiflerin anisini yasatir. 12 Mart 2020'de aclligi
yapilan anit, ana binanin batisinda ilk bombanin
dustigu bahcge alaninda konumlanir. Kademeli
platform Uzerinde 5 m yuUksekligindeki anitin en
UstUnde Turkiye BUyUk Millet Meclisi amblemi, 6n
yUzUnde 15 Temmuz semboly, diger ¢ yUzinde
ise 15 Temmuz sehitlerinin isimleri, k0fi yazi ile
Besmele ve Bakara suresinin 154. ve 156. ayetleri
yer almaktadir. Anitin hemen yanindaki kiresel
camekdn, bombalardan ilkinin distigu noktayi
gosterir. Aniffa, ana bina ile uyumlu bej rengi
traverten kullaniimistir.

July 15 Monument

The monument honors the memory of the heroic
martyrs that protected national will against the freac-
herous coup attempt of July 15™, 2016. It was opened
on March 12, 2020 and is situated in the GNAT garden
where the first bomb fell. The 5 meter high monument
on a stepped platform has the GNAT emblem at the
top, the July 15" symbol on the front side, and the
names of the July 15" martyrs along with the basma-
la and the verses 154 and 156 of the Bakara Surah
in Quran in Kufic script on the other three sides. The
spherical window next to the monument shows the
point where the first of the bombs fell. Beige-colored
travertine in harmony with the main building was used
in the monument.

Tasarim: Selim Sinan Afik
Design: Selim Sinan Atk
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15 Temmuz 2016 darbe

girisiminde Ana Binanin

bombalanan bdlimu

The Section of the Main Building that
was bombed during the coup attempt
of July 15" 2016
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& Tasarm: Selim Sinan Atik
3 Design: Selim Sinan Atk
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Clemens Holzmeister
Anih

Ana binanin batisindaki havuzlu
bah¢ede yer alan anit, siyah mer-
mer ve bej travertenden iki Uggen
parcanin birlesmesi ile olusmustur.
80x200x165 cm OlcUlerindeki anitta
siyah mermer parganin 6n yize-
yinde Clemens Holzmeister rolyefi
ve altta 6z gegmisi yer alir. Arka
yUzeyinde Holzmeister'in TUrkiye'de
gerceklestirdigi tasarimlari siralan-
mistir. Bej travertenin her iki yize-
yine ise Holzmeister'in EylUl 1950
tarihli "TBMM Ankara Umumi Vazi-
yet Plani" islenmistir. Anit, 24 Kasim
2011'de Turkiye-Avusturya Dostluk
Grubunun katiimiyla acilmigtir.

The Clemens
Holzmeister Monument

Located in the garden with a
pool fo the west of the Main Building,
the monument includes two triangles
made of black marble and beige
travertine. Measuring 80x200x165 cm,
the monument contains a relief bust
of Holzmeister along with his short
bio. Holzmeister’s designs that were
realized in TUrkiye is listed on the back.
“GNAT Ankara General Layout Plan” is
engraved on both sides of the beige
travertine. The monument was unveiled
with the participation of Turkish-Austri-
an Friendship Group on Nov 24", 2011,
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