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WESTERN POETIC INFLUENCES ON MAJEED AMJAD'S POETRY

ABSTRACT

Majeed Amjad is a great poet of the 20" century who
primarily loved his fellow humans, and who expressed this love
through his account of deep affection for nature. His poetic grandeur
has long been denied, and his artistic status has not been
acknowledged the way he deserved it, yet he continued working his
own way. Despite facing serious financial hardships, he utilized his
artistic abilities aptly and stamped an unerasable shadow of his
artistic self on Urdu Literature that will remain with it till the point
time this literature will exist. Majeed Amjad, who had been ignored
through the efforts of belittling, receives strong impressions of what
is all around him and also he gets influenced by the poets and literary
artists of the West. As a result of it, he produced such works of art
that were apparently seen as derived from the western art canon.
Despite western influence, his work stands alone as of independent
stature without any blame for plagiarism or even for flat production
of copying foreign content.

The present work will investigate the western influence and
its imprints upon the poetry of Majeed Amjad, and we will try to
understand those nooks and corners of his poetry which are not much
known to a systematic critical investigation to date. This research,
hence, will open up new pathways for fresh researchers who would
invest their critical insight into Amjad’s such poetic interpretations
that have remained under surface. Through the present research, we
will try to introduce a renewed Majeed Amjad who, despite having
been influenced by the western artistic tradition, remained successful
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in establishing his own independent artistic identity. In our present
investigative attempt, we will also explore his artistic independence
by looking at whether he succeeded not in establishing his own voice
even after absorbing western influence. This research will primarily
engage such questions for the consequent debate in the analytical
chapters. Hence, after critically looking at western poetic influence
on Amjad’s work, this research will introduce the reader to a new
Majeed Amjad who had a unique identifying accent that had been
unknown till now.
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Serenade (for Music)
“The Western wind is blowing fair
Across the Aegean Sea
And the secret marble stair
My Tyrian galley waits for thee.
Come down! The purple sail is spread,
The watchman sleeps within the town,
O leave the lily — flowered bed,
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O Lady mine come down, come down!
She will not come, | know her well,
If love’s vows she hath no care,

And little good a man can tell

Of one so cruel and so fair.

True love is but a woman’s toy,

They never know the lover’s pain,
And | who loved as loves a boy

Must love in vain, must love in vain.
O noble pilot, tell me true,

Is that the sheen of golden hair?

Or is it but the tangled dew

That binds the passion — flowers there?
Good sailor come and tell me now

Is that my Lady’s lily hand?

Or is it but the gleaming prow,

Or is it but the silver sand?

No! no! ‘tis not the tangled dew,

“Tis not the silver-fretted sand,

It is my own dear Lady true

With golden hair and lily hand!

O noble pilot, steer for Troy,

Good sailor, ply the labouring oar,
This is the queen of life and joy
Whom we must bear from Grecian shore!
The waning sky grows faint and blue,
It wants an hour still of day,

Aboard! aboard!My gallant crew,

O lady mine, away! away!

O noble pilot, steer for Troy,

Good sailor, ply the labouring oar,

O loved as only loves a boy!

O loved for ever evermore!” (10)
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“Time”
“TIME’s unwalled room where simultaneously
The Past, the present and the future act
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Their far events’ where all that is to be

Occured when all that was became a fact.

And here is no duration, only space

Apparent to our vision, were that ample,

Where past and present and the future face

The selfsame instant, only dreams can sample.
Here love imploring lies with love rewarded;
Rewarded love with love now satisfied;

For time is not, as some say, scythed and sworded,
Nothing’s destroyed; the dead have never died.
But ours is the dilemma of the blind

Who only know the things their fingers find.”(12)
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“Swimmer”
I
Observe how he negotiates his way
With trust and the least violence, making
The stranger friend, the enemy ally.
The depth that could destroy gently supports him.
With water he defends himself from water
Danger he leans on, rests in. The drowning sea
Is all he has between himself and drowning.

1

What lover ever lay more mutually?

With his beloved, his reaching—always arms
Stroking in smooth and powerful caresses?

Some drown in love as in dark water, and some

By love are strongly held as the green sea

Now holds the swimmer. Indolently he turns

To float — the swimmer floats, the lover sleeps.”(14)

SN IV

"ale"
fe e et Al pedos Pt p S f et 2
u’-’é_tgwalar‘ffLu;iL@r fLuyéar‘u’fw46r
sl o AS Pz
G FLe e P G B Lt 515
Zuhi SNt Pl g Cos T an
MR e S B e bbUFp U WU,
4.;QJKJ;J:¢5/J/AJ u"{;z/"g)/ﬂd(‘/’)J//
(15)"@{4£wd,éu:;/£/%w e gegluzyahE

# §(1994-1930)Richard Aldrige #ES5b2fs7 LS54 215 i UE"F S a

tasdeeq.riphahfsd.edu.pk 254



2022040/ 024 ATIEE 24 % frbsensit 2 G S
Richard £ 5 w15 £ “The Poplar” & S 1 Ls2r Ut P IS BN o 256
“The # (Richard Aldingtonl s+ ¢" 2" # (i F o ¢ F L (1962, 1892)Aldington
Richard ?u’ftax]ﬁ/;luﬁ}o/ﬁx]‘agnu‘/m@b(g Jﬁg_%ﬁ/,ub uguﬂfa;Poplar”

-’&f)ﬁ d/ SN4Z _u.?; §“The P0p1ar”fy d/ Aldington
(1958)" 5L

WntE A"

cuy‘L},rW/

/’%duﬁé}iiiuﬂu"

?LJ <L

LSS Y

e Uif LndE LS

eSS S

e Sl e $is o PR D 1

e TUsEz sz e e i Lol
(16)"?LJ‘¢U&?

_“iﬂf }’ J/,: “The POplar”(E URichard Aldington/
“The Poplar”
“Why do you always stand there shivering
Between the white stream and the road?
The people pass through the dust
On bicycles, in carts, in motor-cars;
The waggoners go by at dawn;
The lovers walk on the grass path at night.
Stir from your roots, walk, poplar!
You are more beautiful than they are.
I know that the white wind loves you,
Is always Kissing you and turning up
The white lining of your green petticoat.
The sky darts through you like blue rain,
And the grey rain drips on your flanks
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And loves you.
And | have seen the moon
Slip his silver penny into your pocket
As you straightened your hair;
And the white mist curling and hesitating
Like a bashful lover about your knees.
| know you, poplar;
| have watched you since | was ten.
But if you had a little real love,
A little strength,
You would leave your nonchalant idle lovers
And go walking down the white road
Behind the waggoners.
There are beautiful beaches
Down beyond the hill.
Will you always stand there shivering? (17)
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“To muse on the perishing pleasures of man

Short lived as we are, our enjoyments, | see
Have a still shorter date, and die sooner than we.” (19)
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“The poplars are felled, farewell to the shade,
And the whispering sound of the cool colonnade (21)
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My Aspens dear, whose airy cages quelled,
Quelled or quenched in leaves the leaping sun,
All felled, felled, are all felled; (22)
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“My Aspens dear, whose airy cages quelled,
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All felled, felled, are all felled;
Of a fresh and following folded rank
Not spared not one.” (23)
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My fugitive years are all hasting away,

And | must ere long lie as lowly as they

With a turf on my breast and a stone at my head
Ere another such grove shall arise in its stead (26)
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When we hew or delve,
After-comers cannot guess the beauty been,
Ten or twelve, only ten or twelve,
Strokes of havoc unselve,
The sweet special scene,
Rural scene, a rural scene,
Sweet especial rural scene. (27)
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Red Roses (1926)
I’m waitin’ for de springtime
When de tulips grow —
Sweet, sweet springtime
When de tulips grow;
Cause if I’d die in the winter
They’d bury me under snow
Un’neath de snow, Lawd,
Oh, what would | do?
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Un’neath de snow,
| say what would | do?
It’s bad enough to die but
I don’t want freezin’ too.

I’ am waitin’ for de springtime
An’ de roses red,

Waitin’ for de springtime
When de roses red

‘LI make a nice coverin’
For a gal that’s dead (28)
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“What have you looked at moon,
In your time,
Now long past your prime?”’
“0, I have looked at, often looked at
Sweet sublime
Sore things, shuddered, night and noon
In my time.” (31)
S
;9'%/ufdﬂftfufcﬂfﬁqu e YT e ST U
Je i Ul e sl me g P
s
lgr’@;éLquL/.:g;Jllp/:i /.:L;}(l(’!/fta»/jﬁ
”b{JLLLM"LU}((J)/DLu»/f ;’/u;/L(, u(&/.:(;l"_ﬁw
~
/il/u’ihf_u}f’éuff Lusuipf“ut&’-u(ﬁ;w
(32) SAUU L8 UVIG ST U
“What have you mused on, Moon,
In your day,

So aloof, so far away?”

“0O, I have mused on, often mused on
Growth, decay,

Nations alive, dead, mad, aswoon,

In my day!” (33)

S Wi P o SV Qs Ut P G P S e L 4
k" P - 56 The Blinded Bird” P SUSiAU B (1958)" 4" F St af ore e

tasdeeq.riphahfsd.edu.pk 261



2022040/ 024 ATIEE 24 % frbsensit 2 G S
U P S SA Btz QU st A S22 0 6 o EE TS0 L1 42 U
/gu’jm%/ggcud;‘/pﬁruﬁaL{KJ,!Lgﬂg_‘aCuiu‘iﬁ,fK.;fL;;/?/w/antV{!
Lol s ik ey i IS FES FEE TS
“Les Jib G6T o 7 £ (-1885-+1802) /3¢ s & st ) (f” L e g1 i1 42
Lz sps SIS #5148 T2 o S 1 P BUE 256 1862)Miiserables”

et

St o ity &L 1-0f U wlf 25 Les Miserables it LSz 2"

G Ll ormsAdnF S de o

uﬁf.ﬁ}',?,‘_{I,gffu’r;l/J(KUVTJIJ?KJ}L’J&LM?d/olf‘i’(1462)é”grug
03 S 2 e PO b S o vy & 5N L g1 42 AUk n U O
Lm?uﬁu::;ul:fm,g/:l.uffg;(,&’wid;wj‘aﬁ/?auﬁrﬁéu/,ﬂug,/;tﬁv:u}fwt
S el ff wlo 4 621 43 B i S iUl o ad 6 gz T en? AU U Ut
et b ool SAI BN L L a5 e eis

NI ORI AP

et LK P2 UL A1

e I L L A" 2 PSS 2 22

e VIS E L g e3P LIS e rn S ) 236U v 23

CZ N2 T p L) 8 I04

Leobde6ss

Il el bt " U LUV A e AESEELU S 148 A
dd/sz-ngg;Jlbf/'TL"J;'Ku“iﬁ'}d}'ulft}&‘ﬁuwKp@;mgéu’u/é%wwéu
u,jgutLg%-ﬁ‘fﬁ”,g&mﬂyzm6)"4%}@(}'\,“ ST BIE P g
J‘f‘J"’tL(fn]dj-’ujLgug,ug(fnjdfmufu’/,/kU’C,@_L"nutf%u@}’/fu“df
£t LT LSS eQe s s L Bt St ot F e S 2 S

tasdeeq.riphahfsd.edu.pk 262



- 55, o ¢, . T 22
2022:04s./¢ 0242 ATIEG sy J* £iobsessst o2 “Fud def”

LB e KU
J# Gt TS eior T 1974456 ot 55 L B G3K e br e S S a1 42
GBS ASE I e L lirmi gl s, LS5 215 P 5T LJf-conrialf
SFI o L vt P p S 2 QS AT L S a0 S S a1 2 F6 s Sl
WSV ISP ;é;dﬂimJﬁifkugéuf{ﬁ-&ﬂ’/@'nﬂ;b&«.dﬂ‘e//‘m,u
LG Sl S fpaodt gt - F e E S Vs S iae S Usio S W UL 14
Fészr i s FLU 2oL Fir b L e &2z b J 2 f Uds o
_9Jf/JL/f@ffuﬁﬁgguf£u’.))géuf'gﬂfbaew‘ﬁuﬁngéwjuhfuf‘?
= Jis
A S sl S5 4 13 Pl it e\ F P A L BB ef Pl g
-155 72014
(19786 £ 4 LumD e lolp £ p AL el s 1l L g1 id" P 15d 56517 2
22/
-80‘79&(;2008‘&%”247 4 ;a’uuu@ :mu)(&tfﬂ st e S L3
i}fl;"u};/(:«Ul.‘a’»)+dﬁ‘);/l’g§;d:,gu:f:,l;f:":"c«l’f(;a?/l.’;‘_,g{i,gé":/"/!ﬁ’:g/(/‘i,?lf 4
447201 5&45.,?@&)"3%/%) ZU AL jfts:uf I3 P s 2§
el B S E B e ad e IO S b e i pE ey S
-198/«(;2016
3534 JAL e s s 21 L e g 4" 5 ST 1P 6
8720145 Sa JE B ezl Faslo id BT 2 T
29 S AL g L A S T E 18
R N NS S e L S B
Oscar Wilde, Serenade (for Music) .10
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Kenneth Slade Alling, “Time”, Included The Best Poems of 1927 Edited L.A.G.Strong (New
York: DODD, MEAD and Company, 1928),P.22.
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Robert Francis, “Swimmer”

https:/ / m.youtube.com>watch, visited this page on 6/8/22.
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Richard Aldington, “The Poplar”

https://poets.org>p0em>pop1ar, visited this page on 6/8/22
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William Cowper, “The Poplar Field”
httpsi//www.poetrybyheart.org.uk> ..... visited this page on 5/8/22.
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William Cowper, “The Poplar Field”
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Gerard Manley Hopkins, “Binsey Poplars”
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https://www.poetryfoundation.org>... visited this page on 6/5/22.

Langston Haughes, “Red Roses”, Included, The Best Poems of 1927, P.143.
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Thomas Hardy, “To the Moon”, The Poetical Works of Thomas Hardy Vol.1 (London: .39
Macmillan and Co. Limited, 1923),P.410.
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Thomas Hardy, “The Blinded Bird”, The Poetical Works of Thomas Hardy,P.418. 41
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