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APTYMEHTOBAHICTb BUCJIOBJIEHb OBYPEHHS

Cmammsi npucssuena 00CIiONCeHHIO eMOYIIHUX aP2YMEHMI8, AKUMU NOCY208YI0MbCs 00ypeni mosyi. ObYypenHs mpakmyemo axk need-
MUSHUT NCUXTYHULL CIAH, KU BUHUKAE Y Pe3YTbMAmi CUNIbHO20 He80080IEHHs 0Co0U, T 2HIBY 1l 02UdU 00 MuX nOOill Ma 64UUHKIE THUWUX 10~
detl, siKi 8106YIUCA Hu 8106Y8aOmMbCs 6 it omouenni. Jlloouna nepedicusae 00ypenHs, Koau oyine nooii sik necnpasedugi. Obypenis pazom
3 maxKumu emMoyismu, SIK 2Hi6, hpycmpayis, 0opaza ma po3uapyeanHa N08 a3ane i3 3acyONICeHHAM — GUCTOGICHHAM HE800BONCHHS YUIMUC
BUUHKAMU, OIAMU MOWO. Y NOBCAKOCHHOMY JCUMMI HA NO3HAYEHHS 3ACYOICCHHS BUKOPUCMOBYIOMbCS MAKE MEPMIHU, K «KPUMUKYBAMUY,
«_anumuy, CHINIAMUC», K3GUHYBAUYBAMUY, «CIMABUMU NI0 NUMAHHA YUECH CYOICCHHS YU PIUEHHAY, (BUMASAMU NOACHEHHSY, «6CMYnamu
6 cynepeunicmuy. Mosyi obupaioms 015 3a¢y0dicents maxi Yomupu cnocodu: 1) npamo 3acyoducylons iHuy 00Uy, 2) eumazaroms nosic-
HeHHs; 3) HamAKaroms Ha HUICHY MOPATbHICMb YU IHmeneKkm iHuol 1oounu, 4) eupadcaroms 30U8y8ants 4 02uoy.

Oouicio 3i cmpameeiil, AKi GUKOPUCIOBYIOMbCS Y CRIIKY8AHHI, € ap2yMeHmayis, KA HAA6HA MOoOi, KO BKA3VIOMbC NIOCmasu s
AK020CL meepodicenns. Jlo apeymenmayii Modicha ionecmuy mi MipKy8amHs, KOHMeKcm aKkux nepeodoaiac po3oisocHicms OyMOK, i npu Ybomy
O0aHi MIPKYBAHHS MAKOIC MAIOMb NEGHY CMPYKMYPY, d came, HAABHICMb me3u, Hd NIOMPUMKY K0T NPONOHYIOMbCS NEGHI apeyMeHmU.

Hamazarouuce 6ymu nepexonnusum, aopecanm anentoe 00 nowymmis adpecama. 11io0 uac emoyitinoi apeymenmayii meza penpeszenmye
MOUKY 30py adpecanma, y npasuibHocmi akoi 8in/eéona npazme nepexonamu adpecama. I1io yac emoyitinoi apeymenmayii Mmogeyb nociyo-
BYEMbCS PUMOPULHUMY RUMAHHAMYU MA THUUMU 3AC00aMU YBUPAZHEHHS MOBTICHHS.

Kniouogi cnosa: ucnosnenns ooypenns, emoyitinuil apeymenm, pumopuine numanisl, aopecanm, aopecam.
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ARGUMENTATIVENESS OF UTTERANCES OF INDIGNATION

The article deals with the study of emotional arguments used by indignant speakers. Indignation is viewed as a negative mental state
that arises as a result of a person’s strong discontent, his/her anger, and disgust towards those events and actions of other people that have
happened or are happening in his/her environment. A person experiences indignation when he/she evaluates events as unfair. Indignation
along with other emotions, such as anger, frustration, resentment, and disappointment, is associated with censure — utterances of disapproval
of one’s deeds, actions, etc. In everyday life, such terms as “criticizing”, “rebuking”, “finding fault”, “blaming”, “questioning one’s
Jjudgment or decision”, “demanding explanations”, and “disagreement” are used to denote censure. Speakers choose the following four
ways of expressing censure: 1) direct rebuke; 2) demanding explanations; 3) implying moral or intellectual inferiority of someone; 4)
expressing surprise or disgust.

One of the strategies used in communication is argumentation, which takes place when the grounds of a statement are provided.
Argumentation can include reasonings, the context of which involves a difference of opinion, and at the same time, these reasonings have a
certain structure, namely, a thesis and supporting arguments.

Trying to be persuasive, the addressant appeals to the feelings of the addressee. During emotional argumentation, the thesis represents
the point of view of the addressant, who tries to convince the addressee of its soundness. During emotional argumentation, the speaker uses
rhetorical questions and other expressive means.

Keywords: utterance of indignation, emotional argument, rhetorical question, addressant, addressee.

IMocranoBka npodiemu. CrinKyBaHHS € HaACKIAJAHUM IEPEIUICTIHHIM B3a€MUH CIIIBPO3MOBHHKIB, iXHBOI'O CTaBJICHHS /0
CHLIBHOI JisTIBHOCTI Ta 11 pe3yJsbTartiB, 10 camux cebe i BogHO4YAC SICKPaBUM ITOKa3HHUKOM TXHBOTO YMIHHS 3p03yMiTH Ta 00’ €KTHBHO
OLIIHUTH OJIMH OJHOTO. Y BHUCIIOBJICHHI, sike € oxuHuIeto MosieHHs (CeniBanoa, 2011: 64), iHTerpyroThCst OANHHULI PI3HUX PIBHIB,
B3a€EMO/IIIOTH 3HAUSHHSI, BUPAXKEHI JISKCUYHO, IPAMaTUYHO i iHTOHAiiiHO. MOBHI 3ac00H, SIKi BAKOPUCTOBYIOTH MOBLII JJIsl BIUTUBY
Ha CMiBPO3MOBHHKA, OOMiHY i1esMH, 1H(POPMALIEIO Y BUCIOBICHHS €MOL, BiT0OpakaroTh CKIAJAHUN JTiHIBOIICHXOMEHTAIbHUI
IpolLec B3aeEMOJIT CBiOMOCTel ajpecanTa i agpecata. AKTYaJbHICTh TeMH IOCIHI/KEHHs 3yMOBJICHA MiABUIICHUM IHTEPECOM
JIOCITIIHUKIB /10 MOBJICHHEBO-MUCIICHHEBOT Ta MOLIHHOI AisIbHOCTI JitoAnHKA. MeTa ¢TaTTi — PO3MITHYTH €MOLIHHI apryMeHTH,
SIKUMH TIOCITyTOBYIOTBHCSI 00ypeHi MOBLI.

Hayrosi sanucku Hayionanvrozo ynisepcumemy « Ocmposvka akademisy, cepisi «@inonoeiay, eun. 15(83), 2022 p. 21



© T. I. Mycitiuyk, E. K. Konsoa ISSN 2519-2558
KOTHITUBHA JIIHI'BICTUKA TA ITPATMATHUKA

AHaJi3 ocTaHHIX AocaimxKeHb i myOaikamiii. Ha cydacHoMy eTarti po3BHTKY JIIHTBICTHKH TIPEIMETOM MOBO3HABYHX CTY/Il yce
gacTille I0CTae BHYTPIlIHII cBiT MOBIs, Hanpukian: nenpecis (Kapmina, 2019), mucrpec (Bepounpka, 2018), mecumizm (boituyk,
2018) Ta in. ChpsMOBaHICTh BUBYEHHS €MOUIHHNX SBHIN HA PO3KPHUTTS TPiaTll MO6A — MOGIEHHI — MOGHA OCOOUCMICHb CTBO-
PIOE YMOBH JUISl IEPEOCMHUCIICHHS TPAANLIIHOT JIHTBICTHYHOT MPOOIEMATHKH, OB’ S3aHOT 3 CEMaHTHKOIO Ta MParMaTHKOK MOBHHX
OJIMHHUIIB.

Bukusiag ocHoBHOro Martepiany. [Icuxonoru TpakTylOTh 00OYpEHHS SIK HeTaTHBHMII ICUXIYHUIT CTaH, KU BUHHUKAE Y Pe3yJib-
TaTi CHJIBHOTO HEBJIOBOJICHHS OCOOH, il THIBY i OTM/IM J0 THX TO/IN Ta BUMHKIB IHIIHX JIIOJCH, sSKi BiIOYyIIHCS YH BiTOYBAOTHCS B
ii orouenHi. JltoanHa BimayBae 00ypeHHs, KOJU OIHIOE TOAIT Sk HecripaBemBi. Ocobucte 00ypeHHsS] BHHUKAE, KOJH [Iil, BUNHKH,
CTaBJICHHS Y{ BUCJIOBJICHH 1HILIOI JIFOIMHH, SIKi MAIOTh HELIAHOOIMBHUIA, TPUHU3IMBHUI a00 00pa3uBHil XapakTep, CTOCYIOTHCS MOB-
151 6e3nocepenHbo (Myciitayk, 2021: 5-6). Takox ocobucte 00ypeHHs MOKe OYTH CIPUYUHEHE PO30IKHICTIO Y CHCTEMI MOPATEHIX
1 CBITOTJISITHUX IIHHOCTEW Ta MOTIISAAIB KOMYHIKaHTIB. J[). XecCOH BHOKPEMITFOE MOpaibHE 00YPEHH:I, KOJIU OJIHA JIFOJMHA 0a4nTh
cebe XOpoIIok, a iHMIy — noranor: «Tu mommIsenics, a s Maro paiiroy» (Xeccos, 2020).

OOypeHHS pa3oM 3 TAKIMH eMOIisIMH, SIK THIB, (hpycTparisi, 00pa3a Ta po3uapyBaHHs TaK UM iHAKIIE ITOB SI3aHE i3 3CyIHKESHHSIM.
3riHO 31 CIIOBHUKOM YKPATHCHKOI MOBH, 3aCy/PKEHHS — «BUCIIOBJICHHS HEBJIOBOJICHHS YNIMH-HEOy/Ib BUNHKAMH, JiSIMH 1 T. iH.; OCY]
KOT0-, 9oro-HeOy1p» (CIOBHUK YKpaiHCEKOT MOBH).

VY HOBCSIKICHHOMY >XHTTi Ha MO3HA4YEeHHs 3aCy/DKCHHS BHUKOPHUCTOBYIOTHCS TaKi TEPMIiHM, K «KPHUTHUKYBaTW», TaHUTH»,
«YITULITHCS», «3BUHYBAuyBaTH», «CTABUTH IMiJl [HTAHHS YHECHh CY/DKCHHS YM DIMICHHS», «BUMAraTu MOSCHEHHsS», «BCTYIATH
B cymnepeuHicTb» (Tpeiicu, 2015: 147).

M. Koni, M. MaxJlagutin ta H. PozeHmTeliH BUSBIIIH, 110 JIFOX 3a3BUYai 0OUPAIOTH IS 3aCYKEHHS YOTHPH criocoou: 1) mpsi-
MO 3aCy/DKYIOTh IHIIY JIOAUHY; 2) BUMAraioTh MOSCHEHHS; 3) HATAKAIOTh Ha HIKYY MOPAIbHICTh YW iHTENEKT IHINOI JIFOIMHH;
4) BupaxaroTh 3nuByBaHHs 4n oruxy (McLaughlin et al., 1983).

VY mparMaiHTBICTHII «I1apacoIbKOBHN» TEPMIH «3acCy/KEHHS» BHKOPHCTOBYIOTH HA ITO3HAUEHHS «POJWHI» MOBJICHHEBHX
aKTIB, 32 JJOITOMOTOIO SIKMX OJTHA JIFOJIHA MOPYIIYyE MHTAHHS MPO MiHHICTh, PO3YMHICTh YU MPUHHATHICTE [iit iHmol moauau. Lli
MOBJICHHEBI aKTH MOXYTb OyTH €KCIPECHBHUMH (IIPOSIB TOYYTTS HE3aJOBOJICHOCTI [TisIMH iHIIOI JIFOJUHH), PEIPE3CHTAaTHBHIMHU
(omuc MpobIeMaTHYHOT aKTUBHOCTI, SIKY XTOCh BUKOHY€) 200 IUPEKTUBHUMHU (CIIPOOU CIIOHYKATH KOTOCh 3MIHUTH CBOKO TIOBEIIHKY)
(Tpeiicu, 2015: 147).

OpHi€ro 31 cTpaTerii, M0 BUKOPHCTOBYIOTECS y CITUIKYBaHHI, € apryMEeHTaIlis, sIka HasBHA TOI1, KOJIM BKA3yIOThCS ITiICTABH IS
SIKOrOCh TBepUKeHHs. STk 3a3Hadae M. 1. Kpyrisik, 10 aprymeHTallii Mo)KHa BiJIHECTH Ti MipKyBaHHS, KOHTEKCT SIKHX repeabadae
PO30IKHICTD TyMOK, 1 IPH IEOMY JaHi MipKyBaHHS TaKOX MalOTh IIEBHY CTPYKTYpY, a caMe, HasBHICTh T€3H, Ha MITPUMKY SKOT
MPOTNIOHYIOThCs NieBHI aprymenTH (Kpyrsk, 2021: 13—14).

PO3riIstHEMO MPUKITAN:

(1) That was, when I thought about it, what I had against most analysts. They were such unquestioning acceptors of the social
order. Their mildly leftist political views, their signing of peace petitions and decorating their offices with prints of Guernica were
Jjust camouflage. When it came to the crucial issues: the family, the position of women, the flow of cash from patient to doctor, they
were reactionaries. As rigidly self-serving as the Social Darwinists of the Victorian Era.

“But women are always the power behind the throne,” my last analyst had said /.../ I'd never quite trusted Kolner anyway, but
1'd kept on going to see him on the assumption that that was my problem.

/.../ We had haggled over these issues for a long time, but it was his “power behind the throne” pitch which finally showed me
how I'd been taken.

“But don’t you see,” I shouted from the couch, “that’s just the trouble! Women using sex appeal to manipulate men and
suppressing their rage and never being open and honest —"/.../

“I don’t believe what you believe”, 1 yelled, “and I don’t respect your beliefs and I don’t respect you for holding them. If you
can honestly make a statement like that about the power behind the throne, how can you possibly understand anything about me
or the things I am struggling with? I don’t want to live by the things you live by. I don’t want that kind of life and I don’t see why
1 should be judged by its standards. I also don’t think you understand a thing about women.”

“Maybe you don’t understand what it means to be a woman,” he countered.

“Oh God. Now you’re using the final ploy. Don’t you see that men have always defined femininity as a means of keeping
women in line? Why should I listen to you about what it means to be a woman? Are you a woman? Why shouldn’t I listen to
myself for once? /.../” (Jong 1973: 17-19).

YV HaBelleHOMY MPUKJIA[I JTIKaP-TICHX0AHATITHK MATPUMY€ Te3y «KiHKu — 3aBxku cipi kapauramm» (“‘But women are always
the power behind the throne”). JKiHka — 11¢ ii JKIHOYHICTb, SIKa ITOTOHKYETHCSI OYTH CIIA0KOI0, T03BOJISIE cebe 3aXUIIATH, 00epiraTy.
Bona He Oyje criepeyarrcsi 3 40J0BIKOM, a M’SIKO OTOpHE HOro cBOiM HPHIHATTSM i MOrOAMTHCS. SIKIIO B Hel iHIIa TOYKa 30Dy,
TO BOHA 3aBXKJIH MOXKE JJOMOTTHCSI CBOTO, a YOJOBIK Oyne AymaTH, mo Iie Horo pimenHs. OgHaK ManieHTKa, BUCTYNAIOYH B PO
OIIOHEHTA, BUSBIISiE 00YPEHHs | KPUTHKY€ 3a3HaueHy Te3y. BoHa ileMOHCTpY€ 3HeBary /10 KOMYHIKaTHBHOT'O TTapTHEPa, HEMOBAry J10
iioro nepexoHaub (I don 't respect your beliefs and I don’t respect you for holding them), cymMHiB y #oro npogeciiiHiii KoOMIeTeHT-
HOCTI sIK ricuxoananituka (I also don’t think you understand a thing about women).

IlamieHTKa BUKOPUCTOBYE PHTOPHYHI 3allUTaHHs, SKI CBiYaTh MPO EMOLiiHY aprymeHTaiio (If you can honestly make a
statement like that about the power behind the throne, how can you possibly understand anything about me or the things I am
struggling with?, Don’t you see that men have always defined femininity as a means of keeping women in line?). 3acTrocoByroun
TIpUHAOM ameJsIii 0 mpaBa Ha BiacHy nyMKy (Why shouldn’t I listen to myself for once?), anpecant 3aiiMae ynepenkeHy MO3HIII0
(Why should I listen to you about what it means to be a woman? Are you a woman?). UnciieHHi IOBTOPH i3 3allepeIHUMH KOHCTPYK-
LisSIMU Ta TAKHIA TIPOCOJNYHUI YMHHUK, SIK TiIBUIICHUI TOH po3MoBH (I shouted from the couch, I yelled), Bka3yroTh Ha eMOLIHHY
30y OKEHICTB JKIHKH.

Teza Moske OyTH MpeCTaBIeHa Y BUTIISII PUTOPUYHOTO 3alIUTAHHS, SIK Y HABEACHOMY HIIKUE TPUKIIA:
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(2) ‘What do you think of yourself,’ she said, ‘coming back on me like this after over fifteen years? You don’t think I’ve not heard
of you, neither, in Butte City and elsewhere? /.../ I've heard more harm than good about you.’ /.../

‘Do you call yourself a man?’ she said, more in contemptuous reproach than in anger. ‘Leave a woman as you've left me, you
don’t care to what! — and then to turn up in this fashion, without a word to say for yourself.’ /.../ ‘Do you call that action of a
man?’ she repeated. /.../

‘No,” he said, reaching and poking the bits of wood into the fire with his fingers. ‘I didn’t call it anything, as I know of. It’s no
good calling things by any names whatsoever, as I know of.’

‘I wonder what you think of yourself!’ she exclaimed, with vexed emphasis. ‘I wonder what sort of a fellow you take yourself
to be!’ She was really perplexed as well as angry. (Lawrence, 2015 : 333-336).

ITix gac cBapKu *KiHKa, siKa MePeKUBAE HU3KY HEraTUBHHUX MO, sIK-0T 00ypeHHs1, IPE3UPCTBO, THiB, BificToroe Te3y «Tu — He
4OJIOBIK. Y TOOI HeMa€e HiYOro BiJ] CIIPaBKHBOTO YOJIOBIKa», BUPAKEHY PUTOPUUHKUM 3anuTaHHsIM « TH Ha3uBaer cede 40I0BIKOM?»
(‘Do you call yourself'a man?’). Anpecant st Toro, 106 ocnabUTH MO3MLI0 aapecaTa, MOCIYTOBYEThCS EMOIIHHIM TPHHOMOM
«amneJsisiLis 10 MOYyTTs IPOBHHUY 1 HAaraaye OCTAaHHbOMY PO ioro Munydi rpixu ( ‘What do you think of yourself,” she said, ‘coming
back on me like this after over fifteen years?, I've heard more harm than good about you, ‘Leave a woman as you've left me, you
don’t care to what! — and then to turn up in this fashion, without a word to say for yourself”). TlouyTTs IPOBUHH MOYKE BUCTYIIaTH
B&KJIMBUM MOpPAJILHUM OPi€HTHPOM. SIKIIO JIFOJMHA 3aBAajia KOMYCh LIKOJM, TO L[IIKOM BHIIPABAAaHO BBAXAaTH, 110 BOHA MAE e
sikoch komnencyBaTu (Kpyrsk, 2021: 135).

HaBenemo e ouH npukmian:

(3) “My God,” she said, “you look awful.” You really are a contemptible-looking creature this evening.”

“It was a bad party,” I said.

“How is Philippe?”

“Looking well.”

“He’s a very attractive man. Don't you think so? ” said Debora.

“Everyone we know is attractive,” I said to annoy her.

“Except you, pet. You look as if you 've used up your liver for keeps this time” (Mailer, 1970: 101-102).

V wiit cimeiiHiii cueni xinka ([Ie6opa) 00yproeThCs 30BHIIIHIM BUIIISIOM YOJIOBiKa, BUCYBaloun Te3y « TH BUTIISIIA€II )KaXITH-
Bo» (you look awful), naBonsuu emouiiiHi aprymenT Ha ii kopucts (You really are a contemptible-looking creature this evening).
AnpecaHT BUKOPHCTOBYE MPHHOM NPOTUCTABJICHHS ajipecara iHIIMM 0co0aM, 4M KoHTpacTyBaHHs. Ocola, sKill MPOTHCTABISETHCS
ajipecar, OILIHIOEThCSI MOBIIEM MO3UTHBHO (He's a very attractive man. Don’t you think so?) i3 METOI0 3MEHILCHHS 3HAYUMOCTI
azpecara. [Tomanpiie HaragyBaHHs po moraHuil BUrIsia vosoBika (You look as if you ve used your liver for keeps this time) i cap-
KaCTHYHO-JIACKABE 3BEPTaHHA pet BUSABISIOTH PE3UpinBe cTaBieHHs [[e0opy 10 CriBpO3MOBHHKA.

BuCHOBKH Ta nepcneKTHBH A0CTiKeHHsl. Hamaratounch OyTH NEPEeKOHINBHUM, aJPECaHT alelioe He JIUIIE JI0 PO3yMy ajipe-
cara, a i 10 HOro MovyTTiB. ATeNsList 10 eMOLiil HabyBae pi3HOMaHITHHX (OPM, 3aJI€KHO BiJl TOTO, sIKA EMOLIisl eKCILUTYaTy€eThCs —
rHIB, 00ypeHHs1, npe3upcTBO Toio. I1i Yac eMOIiiHOT apryMeHTallii Te3a pernpe3eHTye TOUKY 30py aapecaHTta, y MPaBUIIbHOCTI
sIKOT BiH/BOHA TIparHe rnepeKoHatH ajapecara. [1i yac eMOLiifHOT apryMeHTaIlil MOBEIlb TIOCTYTOBY€EThCSI PATOPUYHIMH TUTAHHIMU
Ta IHIIMMH 3ac00aMyl yBUPA3HEHHS MOBJICHHS 3 METOIO HAJIaHHS apryMEHTaM MePEeKOHIMBOCTI, 10 CIIPHUSE OCUICHHIO BIUIUBY Ha
eMOIIIHHO-TICHXO0JIOTYHY cepy CBifioMOcCTi afpecata. [lepcrieKTHBHUM BBa)Ka€EMO 3BEPHEHHS 10 PalliOHAIbHUX apryMEHTIB, IKHMHU
[OCITYTOBYIOTHCSI 00YPEHi MOBIII.
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