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Explorative orien-

tation-based navi-

gation. 

The majority of encyclopae-
dia entries refer to marine 
history, including means 
for providing orientation at 
sea and in the sky, through 
unknown terrain. Navigati-
on is defined as “the act of 
moving about from place to 
place”1 by “determining the 
position of a ship, plane or 
other vehicle, and guiding 
it to a specific destination”.2  

The employed vehicles carry 
the human navigators. This 
characterisation is deeply 
rooted in a kind of voyaging 
that becomes consolidated 

with the degree to which 
people succeed in rendering 
in geometrical terms the 
surroundings in which the 
navigation takes place. A 
culturally evolved geometri-
cal reference system allows 
for optimised navigational 
guidance.3 Accordingly, typi-
cal recurring aspects include 
reference points, horizons, 
degrees, distances, longitu-
de, latitude, relative posi-
tion, routes, mathematics, 
trigonometry, stabilising a 
spatiotemporal framework, 
pinpointing locations and di-
rections, recognising visual 
markers, and identifying 
them on maps or charts. 
Mapping this reference sys-
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uncharted territory. Cont-
rary to ocean navigators who 
are professionally trained in 
the craft of piloting, souls 
may have only one shot at 
success and much is at stake. 
As we know from Greek my-
thology, a lot can go wrong 
on the way to and from Ha-
des’ underworld. Thus, a va-
riety of religions implement 
precautionary measures to 
stabilise and secure this un-
settling transition phase bet-
ween life on earth and the 
afterlife. In Ancient Egypt, 
for instance, heaven was 
imagined as being ‘watery’ 
and thus the buried shared 
their tomb with a small mo-
del boat; Tut’ankhamun had 
a fleet of thirty-five model 
vessels, others got life-sized 
ones with one or two stee-
ring oars.5 The Aztecs had 
the custom of cremating the 
deceased’s personal proper-
ty because they believed the 
items would be helpful in 
navigating Mictlan [Land of 
the Dead].6

tem to the environment is 
assisted by wayfinding tools 
such as maps, compasses, 
astrolabes, callipers and sa-
tellite-based and earth sur-
face-based devices (Global 
Positioning System) which 
usually have to be operated 
by a professional.

Sensor-based im-

plemented naviga-

tion.

Some mobile machines (ro-
bots, cars) are designed to 
function without a human’s 
mastery and ability. This 
capability is implemented 
using “navigation algorith-
ms” which are necessarily 
coupled to a “world model-
ling” feature.4 Here, it is the 
system that is the expert and 
operates itself.

Spiritual navigati-

on.

In the spiritual domain souls 
are sent on a journey into 
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Prosaic navigation.

In social studies’ papers, 
the word navigation is often 
used to indicate the mun-
dane need to develop stra-
tegies and manoeuvres for 
mastering a jungle of regula-
tions or pitfalls that are part 
of advanced societal or bu-
reaucratic domains (curri-
cula, norms, inconveniences, 
beginners’ challenges, pu-
berty, everyday-life difficul-
ties etc.)7 while sustaining 
the least possible damage. 
At times, this understan-
ding indicates an idea of zo-
nes of in-between-ness.

Poetic navigation.

Finally, in the 21st century, 
there are texts that deal 
with intellectual cultural 
forms, particularly the ones 
where a kind of narration 
is instated, such as literary 
texts, comics, and inter-
active transmedia projects 
constructed across various 
platforms. Here, the hab-

itual line-by-line reading 
proves inadequate, and 
navigation is employed for 
artworks with a “networked 
perspective”8 of the narra-
tive, implying navigation 
through the textual space 
by skipping “across surfaces 
of images and text”.9 The 
term “poetics of navigation” 
is used as an analytical con-
cept in literary criticism.10 If 
a media form is larger than 
the interface of the (mobile) 
device through which it can 
be accessed, a participatory 
activity called ‘navigation’ 
becomes essential – other-
wise the user will be unable 
to “get the whole picture”.11 
In VR environments with 
avatars, it is the act of ‘navi-
gating’ that renders the user 
a subject in the virtual wor-
ld which thus has a close re-
lationship to ‘performing’.12 
In the contexts of art and 
culture, therefore, ‘naviga-
tion’ indicates the reception 
strategy and progress th-
rough the work.13 
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predicated on ideology. “Na-
vigational menus” are said 
to increase the usability of 
homepages.16 In this case, it 
is mainly links and naviga-
tion bars that organise how 
we get around. In contrast, 
the term “invisible navigati-
on”17 refers to the absence of 
standard guidance (arrows, 
buttons and maps) for navi-
gation. 
Introduction

Controlled naviga-

tion. 

When it comes to the Inter-
net, the jargon of website 
design offers new combina-
tions, some of which reveal 
implicit ideals and norms: 
The expression “navigatio-
nal freedom”14 (supposedly 
always already granted) im-
plies that someone is fully in 
control or in charge of the 
underlying structure and, 
consequently, of what users 
can do and to which degree 
when navigating. And who is 
that? An early guideline sta-
tes: “The designer is respon-
sible for supporting both the 
user’s departure from the 
current node and the user’s 
arrival at the destination 
node.”15 Here, it is expected 
that the intellectual provider 
has the requisite mastery of 
navigation. Fast and efficient 
navigation is rendered as the 
highest priority in commer-
cial user experience design, 
which is one example of 
where this power to guide is 
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