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The Hand of Luis Pedrol
in Madrid, BNE, MS 2985

A1LBERT LLORET

University of Massachusetts Amherst

Abstract: This note identifies the hand of Luis Pedrol in Barcelona, Arxiu de
la Corona d’Arago, Col-leccions, Autografs, II, A, 14 with two of the scripts of
Madrid, Biblioteca Nacional de Espafia, MS 2985.

Keywords: Luis Pedrol, Ausias March, Ferran Folch de Cardona, Carles Amoros.

rxiu de la Corona d’Arago, Col-leccions, Autografs, II, A, 14
is a petition to obtain, on behalf of Luis Pedrol, a three-year
printing license to publish the complete works of Ausias March
in the territories of His Majesty. The text is written on paper. It was folded
longitudinally. The Admiral of Naples endorses it on the verso (i.e., the
outer side of the folded document). According to the ACA catalogue in
the Portal de Archivos Espanoles database (PARES), the document’s
dimensions are 14.7 x 21.5 cm. Remnants of red sealing wax can be
observed on it. The document was restored on March 17, 1982.Yet a few

words are still difficult to read because of the poor state of the paper. The
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petition claims that Luis Pedrol had labored to gather all of Ausias March’s
works, that March’s poems had never before been printed, and that they
remained scattered in many places and full of errors due to the mistakes of
the copyists. Pedrol wanted to have March’s poetry printed in its due form
(Appendix 1, and Figures 1 and 2).'

Joaquim Rubio i Ors was the first scholar to refer to, and publish,
the document (1882: 83, 94-95), which had been located by Manuel
de Bofarull, the archivist of the Arxiu de la Corona d’Arago. Since the
document claims that March’s works were still unpublished, Rubio i Ors
thought that the license could refer to a projected but not necessarily
fulfilled edition. According to Rubio i Ors, if the edition had indeed been
completed and lost, it should have been finished prior to Joan Navar-
ro’s partial edition, printed in Valencia in 1539, which includes Baltasar
de Romani’s Castilian translation of March’s poems (March 1539, also
known as edition a).

In his critical edition of March’s poetry, Amadeu Pages published an-
other edition of the document, one that had been revised by Eduardo
Gonzalez Hurtebisbe, archivist at the ACA (1912-1914, I: 25-26, n. 2).
Pages refers to the document as Legajo 1465 of a “Coleccion de cartas
y memoriales sin fecha,” belonging to the file of “Documentos curiosos”
that Manuel de Bofarull had put together. Pages identified Pedrol’s work
as Madrid, Biblioteca Nacional de Espana, MS 2985 (MS D). This would
indeed be the printer’s copy of the edition to which the document re-
fers (Barcelona: Carles Amoros, 1543; edition b), because the petition
specifies that the project was to publish “todas las obras,” which March
1539—also, or primarily, a translation—did not contain (1912-1914, I:
26 27).

Josep Maria Madurell and Jordi Rubio i Balaguer reedited and an-
notated Pedrol’s petition (1955: 830—31). They found the document in

ACA’s Fons de Reserva, within Bofarull’s “Coleccion de cartas y me-

"This article is part of Research Project PID2019-103874GB-100, based at the
Universitat Autbnoma de Barcelona. I thank its reviewers for their corrections and
Gloria Lopez, Head of the Departament de Referencies at the Arxiu de la Corona
d’Arago, for her assistance.
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moriales sin fecha.” Madurell and Rubié also published additional docu-
ments showing that Pedrol had been acting on behalf of the Admiral of
Naples, Ferran Folch de Cardona, to have Paolo Giovio’s Comentarios de
las cosas del turco printed. The book in fact came out of Carles Amoros’s
printing shop in Barcelona in 1543 (Madurell and Rubi6 1955: 828-29,
833-35). According to Rubio i Balaguer, Pedrol acted as a secretary of
the Admiral of Naples and a cultural agent of sorts and, in spite of the
document being very explicit about the kind of work Pedrol had carried
out, he would not have been materially responsible for establishing the
text of the edition (Madurell and Rubii 1955: 831).

Later studies on the manuscript tend to acknowledge Pages’s sugges-
tion that Pedrol had been the compilator of the manuscript, but do not
always consider his scribal responsibility over the text. At times these
studies even side with Madurell and Rubi6 regarding Pedrol’s lack of ma-
terial involvement in the production of the manuscript (Masso i Torrents
1913-1914: 61, Bohigas 2000: 67, Archer 1997, II: 1415, Beltran 2006:
157, Lopez Casas 2010: 1198, Martos 2011: 21-23).

When 1 studied both MS D and Carles Amoros’s first edition of
March’s works, I used the shelfmark references in Pages and Madurell
and Rubio’s works to try to locate Pedrol’s petition in the ACA. I was
not successful. In my published work on both the MS and the edition,
I proved that D had indeed been used as the printer’s copy of March
1543 (Lloret 2008, 2013: 129—44); I described the manuscript (Lloret
2012, rev. in 2013: 145-56) and further documented Pedrol as a close
relationship of Folch de Cardona in 1541 and 1542 (Lloret 2013: 113,
n. 37). The traces of compilatory work that my study found in MS D
demonstrate that Pedrol’s application was truthful in this respect and that
his possible involvement in the material production of the MS was com-
patible with his managerial work on behalf of Folch de Cardona (Lloret
2013: 144).

[ have recently located Pedrol’s petition among the digitized auto-
graphs of the ACA, that is, under a very different shelfmark than the
one provided by Pages or Madurell and Rubio. A comparison with MS D
shows that Pedrol’s script coincides with Hands B and C of my codico-

logical analysis of MS 2985, a Humanistic cursive of the first decades of
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the sixteenth century (Lloret 2012, 2013: 129—44). Both Hands B and C
reviewed, and made amendments to, the scribal work of Hand A, which
had copied most of the manuscript. The two hands added three poems
(124,127, 128), included missing stanzas and rubrics to poems 92 and
107, and wrote a note on the margin to justify cancelling 40bis—one of
the poems that Hand A had copied twice. Hand C also compiled a table
of contents (Lloret 2013: 139-42). I am calling these hands A, B, and C,
as in my prior work, for the sake of coherence and ease of reference, but
all studies of MS D since Archer (1997, 1I: 14) have identified three scrib-
al hands to which essentially overlapping, though not identical, parts of
the text have been attributed (Beltran 2006: 15556, Lopez Casas 2010:
118283, Lloret 2013: 139-43). Pages, however, only distinguished be-
tween two, the hand that copied most of the manuscript—my Hand A—
and the hand that I am today identifying as Pedrol’s own—Hands B and
C (1912-1914, 1: 21-22). Given the paleographical similarities between
Hands B and C, I noted that both could reflect the work of a single scribe
intervening in the MS at different times (2013: 140).

The portion of the text that most clearly reveals the essential equiv-
alence of Hands B and C is the stanza added by Hand C to folio 156r
(Figure 4). Lines 1-6 and 8—10 of the added text feature the sharper
strokes and mostly unjoined letters that are typical of Hand C. Line 7,
however, shows the more cursive, character-linking, and rounder exe-
cution of Hand B, which is also apparent in Pedrol’s petition. This stanza
of folio 156r also contains clear examples of the capital 4 and M that we
find in the petition (cf. the first words of lines 1 and 10 of the added
text). Notice, too, how the single-line upstroke I alternates with a variant
loop-shaped I that is also joined to the preceding and following charac-
ters. The table of contents of the MS (Figure 3), which features a slightly
more upright and less cursive script, includes the characteristic ligature
of ¢t (incipit “Qui no es trist de mos dictats no cur”) that we find in Pe-
drol’s petition (“correctas”) and the capital Q with a slanted descendant
circling a few letters to the right of the capital. Compare, furthermore,
the variety of word-ending es of the stanza added to f. 196r (Figure 5)

» «

with those of the petition (“las obras de” vs. “desenamore,” “sennorios

de” vs. “corre,” “a fin que” vs. “delitable”), character y (in lines 4 and 5
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of the added stanza) and the long single s (lines 1, 2, and 8 of the added
stanza). It is, nonetheless, in the copy of poems 127 and 128 (Figures
6 and 7) where the aspect of Hand B is clearly as cursive and rounded,
and the letters joined, as in the petition. The loop-shaped I also appears
in the copy of these poems with a higher frequency, as well as the long
ss joined to the following and preceding characters (e.g., “impressas” vs.
“en passar temps”) and the wide, balloon-shaped, abbreviature of n (e.g.,
“sennorios” vs. “dannat”).

In establishing Pedrol’s identity behind the hands of both documents,
it is worth noting that Pages (1912-1914, I: 26) seems to have assumed
that Pedrol would have been responsible for the compilatory work car-
ried out by Hand A in most of the MS—not necessarily by Hands B and
C (“El manuscrit D respon bé a lo que diu en Luis Pedrol del seu treball.
Es el més complet de tots, adhuc si *s deixen correr les poesies que hi
han sigut afegides per una segona ma”). The fact that Pedrol could also be
behind scribal Hand A is not out of the question. However, it is the paleo-
graphical identity of Pedrol’s petition with Hands B and C of MS D what
proves his material work, as a copyist and editor, on the manuscript. In
some respects, it also makes less relevant the distinction between those

two hands that earlier studies of the manuscript have noted.
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Appendices

Appendix 1
Edition

Edition of Barcelona, Arxiu de la Corona d’Arago, Col-leccions, Autografs, II,
A, 14. Punctuation, accentuation, and word separation have been modernized.
u/v and i/j/y have been regularized. Abbreviations have been expanded.

Hlegible parts have been marked with [...].

[recto]
Sacra, Cesarea y Catolica Majestad,

Luis Pedrol de muchos dias a esta parte a procurado de aver a su
mano y juntar todas las obras de Ausias March, poeta catalan, que en
muchas partes derramadas y casi perdidas se hallavan nunca hasta agora
impressas, y aquellas corregir de muchos vicios que, por descuido de los
escriptores, en ellas avia, a fin que assi correctas, juntas y reduzidas a su
devida forma se imprimiessen y la memoria de tan digno varon jamas se
perdiesse, y porque en ello a sostenido muchas vigilias, costas y trabajos.
Suplica, por tanto, a Vuestra Majestad sea de su merced concederle pri-
vilegio que las pueda hazer imprimir y que nadie en los reinos y sehorios
de Vuestra Majestad, sin su expresso consentimiento, las imprima ni a
ellos se traigan vendibles de otras partes dentro de tres afios so las penas
en los tales privilegios solitas y acostumbradas, que en ello el dicho Luis

Pedrol recibira merced muy singular de Vuestra Majestad, Quam Deus etc.
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[verso]

[same hand as recto] Luis Pedrol
Supplicalo el Almirante de Napoles

[different hand] Supplica por privilegio para poder imprimir las
obras de Ausias March, poeta catalan, que las ha recopilado y emendado
con grand trabajo por tres afios, que otro no las pueda vender en los rei-
nos de Su Majestad.

[different hand] Fiat [...] con que se vea primero por alguna persona

que [...] rey [...] [signature]
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Appendix 2
Figures
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Figures 1 and 2: Espafia, Ministerio de Educacion, Cultura y Deporte, Arxiu de

la Corona d’Arago, Col-leccions, Autografs, 11, A, 14r (above) and 14v (below).
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Figure 7: Madrid, Biblioteca Nacional de Espana, MS 2985, f. 199v.
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