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1 ABSTRACT

The region of Eisenerz in the heart of Austria isrently in a state of post-industrial structurabange.
Migration, abandoned structures, vacancies andlghg are displacing the centuries-long iron indust
boom.

During the Rostfest 2012, an annual art and culieséval that focuses on regional development ttga
the art installation “re-light Eisenerz” was stagadthe form of a do-it-yourself water power plaiite
energy it generated was used to light an abandb8tdcentury building using LED technology. Thigfal
project started a dynamic public participation @sx on the topics of renewable energy producti@h an
future cityscapes. It created new perspectiveshercity’s resources and a resilient image for treader
region.

The team of oiXploréris moderating this ongoing art-driven process. €fbgr with local initiatives and
citizens the group is currently working on the iztion of a prototype, using innovative waterpower
technology (gravitation water vortex power plafthe micro-implementation will power the local grd
streetlights and revitalize the vanished industsiater infrastructure of Eisenerz. In this sensatewmakes
light and light makes community.

In this paper we will, based on our own experiencikscuss the role of art practice related to pglagnn
culture. We pose the question of whether art do¢saplace urban development, but stimulates aistigsi
it to the next level. The artist might dig it obut we all make it happen.

2 INTRODUCTION

Since the beginning of humankind, art has plays@jaificant role in life and is undeniably connetigith

the way we communicate with each other and ourrenment. Each culture developed various kinds of
artistic practice as part of its spirituality, fexample in order to appease their ancestors andenagkrt is
seldom used for economic purpose and goes beyentid¢he expectations of function. It seems to bédatste
“open field”, not responsible to anyone, independer not profit-oriented. Does this mean to say #nt is
the opposite of a capitalist economy? Can artisistput the ways into a more sustainable future@<art
convince decision-makers to follow those ways?

“Kunst thematisiert, kommentiert und verandert R&uin den besten Fallen definiert und schafft sieen
Orte.” ["Art deals with, comments on and changeacss. Sometimes it even defines and creates new
places.”] (Claudia Buttner, 2013. p.139.).

Following this notion of art, we find the questiaa to how arts-based experimental work and engageme
reshape cities or regions in the long term? The césan art project in Eisenerz gives an insigho ithe
process of the reinterpretation and redesign ofipgpace. It shows the advantages and disadvantafge
this approach to reinventing spaces by a non-ptanpiocess. This reveals findings about the ctitida of
artists within cities and society

! About oiXplorer: The name is a word creation frémglish "explore" research and Greek "oikos", thede, from
which later "ecology” and "economy" arised. oiXg@oistands for an independent and open art colkctiying to
decipher ecological and economic systems to comraadtact. The think-tank & Do-tank was found by Mer
Jeschaunig (artist), Claudia Gerhausser (architeod) Wolfgang Oeggl (philosopher) in 2012, base¢iaz. Since
than oiXplorer realized already several projectpimlic space. The Arc de Triomphe has been awavd#d the
environmental award of the city of Graz. www.oixgnblogspot.co.at
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3 ECONOMY, POLITICS AND  SOCIETY: ABOUT THE  QUESTION O F
DEMOCRATICRESPONSIBILITY

Currently we are at a crucial point regarding thteraction between citizens, state and economy.tWha
thought to be an equalizing system of mutual coigrtnday structuredas a strong vertical hierarétolitics
are increasingly influenced (and executed) by eecgnoand legal decrees that serve to
benefitcompaniesrather than society. Because digba& relief of global enterprises, the finandiairden of
preserving public institutions and the "state" itnsibn are shifting to the population. The state i
increasingly shying away from the responsibilityiedally regulating the economic system, leavirg diaty

of economic survival to the global players — witlrtty devastating and so far unforeseen conseqadnce
the ecological system and humanity."A primary ceonocaf the original eighteenth-century formulatiaofs
free-market economic doctrines by Adam Smith aherstwas to disentangle the political world andgig
entrepreneurs from each other, combating in pdaticthe granting monopolies and contracts to court
favourites." (Colin Crouch: Post-Democracy. Campeid?2004. p. 51.)

After more than 200 years of fighting for equalégd democratic rights of participation, we are Inegd
again towards a class society. While the citizengeHho carry the main part of the fiscal burdesmall elite
in important economic positions has gained accegmlitical power. "Its return is one of the mostisus
symptoms of the move to post-democracy, as theofisiee corporate elite parallels the decline ia ¥igor
of creative democracy." (p. 52.) Though the popailaas to bear the financial responsibility for neimng
the public institutions, it is escaping from thespensibility of participating — like the state, whiis
following the imperative of the proceeding econaamtian of life by privatizing public services and
outsourcing the administration of commons suchuddip space and common property.

3.1 Invisibility as a weapon: about structures and supestructures

Beyond this, the privatization of public servicesdacommon properties implicate the concealment of
persons in charge and responsibilities. This bescapparent when it comes to cloudy and stolid detis
making such as interventions in public space. Aa@eistructure of unconsciousness reveals itsgiishing
responsibility onto an individual as well as at @avgrnmental-institutional level from which econoalic
decision-makers profit. Democratic structures preset the best a superficial (pseudo-) charaater a
politics assume the form of a blatant spectaclddoysing on short-term goals and headlines instédad
contentual information and democratic decisionifigd about economical processes such as free trade
agreements. The economic system creates an unmteaven invisible superstructure with free trade
agreements such as the GATT, the WTO or recengy thIP, which is long-term intervention in the
ecological system. Thus, the free market systemce planned to guarantee the diversity of entexprasd
unfolding of individuals — becomes the demiurge@isumers unable to criticize, who are largely waraw
of their individual needs. Consumption without imfation means irresponsibility. The globalizatidrthoe
market also implies a concealment of relationsginsi and ways (including ways of transportation) of
production.

Alternative movements criticizing globalization amwith a focus on content-based questions about
transparency, inclusion or regionality are not bday politics and considered to be anti-democratianti-
global. But, as Donatella Della Porta puts it, tlaeg more “new global” than “anti-global” — tryirtg find
alternatives to the neo-liberalistic globalizatityat concentrate on the future of democracy anthsuable
forms of the ecological bases of human life — aesedve to gain critical attention. ,Wenn die Denatie
wirklich funktionieren soll, muf3 zwischen diesenfémerungen ein Gleichgewicht hergestellt werden] [
Heute gilt es, den globalen Finanzkapitalismusweémmen. Doch wer dies auf der globalen Ebene figrde
verlangt Unmdgliches. Der Rahmen internationalezuStung, der durch die WTO, die OECD, den
Internationalen Wéhrungsfonds (IMF) und — fir unsdpéer — durch die Européische Union vorgegeben
wird, bewegt sich genau in die entgegengesetztbtirig.” (Colin Crouch, 2008, p..134f.) [If democyac
really should happen there has to be a balanceeketthese needs...Currently it is necessary to mmba
financial capitalism. But demanding on this levadans claiming the impossible. The frame for inteomal
governance that is set by the WTO, OECD, IMF anwr—us as Europeans — by the European Union is
moving in the opposite direction.]
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4 CREATIVITY AND CRITICAL FACULTY AS ACTION-ORIENTED  ANSWER AN ACTION-
ORIENTED ANSWER

The French philosopher Bernard Stiegler approatiegroblem of the commercial cannibalization of al
spheres of life in the course of globalization frima aspect of responsibility. In his disillusiogifinding of
the current social state of mind, he criticizes #tgtude towards responsibility of adults who —tire
absence of their own beliefs — foist their childsesducation off on an educational system thamfi¢tiated

by consumption-oriented mass technologies. Progeneinthe capitalist system argue that access o th
educational system is — apart from economic growtime of the great achievements of neo-liberalBut.
education does not guarantee a critical facultyat becomes apparent in the social desolidarizatiohthe
uncritical preservation of a system that endangleesfuture of the natural resources for the folloyvi
generations.

The unrestrained consumption of the fun societthées enemy of creativity. This does not mean actisti
creativity, but creative thinking in general. Totab a critical faculty, a personal point of viesvriequired
that is based on the creation of a self-image. dttenomous ability to act (and with this alsoreslifity)
assumes creative thinking that is spatialized thinahe action and as a consequence becomes rdsfiynsi
Marketing machineries and mass technologies airotigxat this point: before one comes to the creatiba
self-image (self-determination, autonomy), heteropcstarts to guide the desire. Desire (as the Rrenc
psychoanalyst Jacques Lacan says) is unconsciotssaffject — it first has to create it. But if thdvertising
industries work on controlling our desires (and ti@ wishes resulting from it), we never come itiie
situation to intervene creatively in our environmerand as a consequence we are losing our regansi
and the achievements of the Enlightenment. Thevdifed we live in is an expression of our ability to
symbolize and of technical-technological achieveisiehhis isprecisely why we have the possibilitycts
create the world and why we achieve improvemenéhd why we are not biologically and/or culturally
determined living beings.

4.1 Art as remedy?

Art cares increasingly about the education of tlredmsince educational institutions (including uisities)
have made it their business to ensure a frictiopele and supply on every educational level foispreing
the system(even educational institutions — esggcualiversities and colleges — increasingly depend
private research funds). The artist has the optioact with a particular independence and impdmtial
because artistic work — with a few exceptions Kistian uneconomised field. In this sense, a# feeld of
experimentation under laboratory conditions, whiers possible to try out new sceneries and to akve
invisible, unconscious processes. Under these gonsj art must ignore social conventions and legéd to
create a new mental world made of ingredientshibdtl our realities to serve (the) unquestionedpiablic
interest. Dialecticallyopposing the current syst@md dialectical knowledge always needs a countgrpa
can initiate negotiations about the reality as mmon, public good — that is exactly what is meant b
responsibility and democracy.

5 FROM THEORY TO PRACTICE — THE EXAMPLE

“In immerwéahrender Bewegung wandeln die Wasser daus tiefsten Tiefen der Meere zu den héchsten
Gipfeln der Berge, wobei sie die Natur des Schwenesachten; ... Wenn das Wasser aus einer geplatzten
Ader der Erde heraustritt, folgt es der Natur dedemen Dinge, die schwerer sind als Luft, und streb
deswegen immer nach den tiefer gelegenen Ortenith[Whdless movement the waters shift from the
deepest depths of the oceans to the highest haifjhite mountains, whilst not respecting the natire
gravity; ... if water bulges form the burst veinseairth, it follows other guidance, heavier thanaig longs
therefore always towards the lower sites.] Leonatdd/inci, Leicester Codex (Marianne Schneider,6199
p.7.)

"Re-Light Eisenerz" is an artproject that demoriea critical approach towards our environmergality.

It is not dominated by the common regulations dbljgulife and properties. This temporary artprojects
realizedwithout the need to compromise. It becameraiching experience in terms of directdemocragy,
integrating specific location characteristics, thieect environment and by cooperating with locaizens.
The visualization of the sources of water and gleehergy — everyday energy resources — creatietispaf
identification for locals and visitors
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5.1 Town of Eisenerz — post-industrial change

In the near future, Eisenerz will change into atyirmdustrial and almost post-democratic region. tdimn,
abandoned structures, vacancies and shrinkingiggiding the centuries-long iron industry boom.

5.2 Demographic change in the region

Formerly the heart of Austrian industry, Eisendnarged with globalization and the technical optatign

of economy. Although the average amount of mined Btayed nearly the same, less man-power is needed
nowadays. Since the middle of the 20th centuryerigsz has therefore shrunk dramatically — fromek ué
13000 in 1950 to around 4800 today. At 52 yearsemirz has — beside its neighboring town Vordegiber
the highest average age in Austria. Those facta aesult of more than 40 years of the proces®diirtk in
Eisenerz. (cf. W. Nussmiuiller, R. Pichler, R. Rogzgg006. p.4.)

5.3 Situation in Eisenerz today

Eisenerz is located on a high plateau within theeloparts of the Alps, in the middle of the Styrraountain
region, with mountains of 2200 m height. It liegla foot of the impressive iron-mountain — therselof
some of the best iron ore in Europe. Tourist dfivas in the region are the Leopoldsteinersee &ed t
GesauseNational Park, both very impressive natamdlscapes. Besides sports and fossil resourcasn &tz
offers very little other structural potential extdpr tourist attractions. These branches of thenemy are
not capable ofcompensating for the lack of jobs findncial hedges caused by the optimized iron ore
mining. Without a doubt the topographic situatithe high age of the local population and theretbeslow
visitor frequency in the town leads to empty shapd streets, the departure of young locals andyalow
birthrate. Visible signs are decorated fake shapaivs, which convey a non-existing virility on tharface.
All other empty windows seem to be blackholes emaunknown future. Eisenerz is a Potemkin placeuof
times.

5.4 Local challenges

The iron ore reservoirs might last a few decadesemontil all economically viablesiderite depositse
depleted. Perspectives like this have turned Ergzemdo the most studied city in Austria. Investors
universities, students, experts in tourism or ici@ogy, environmental planners and even scientibtature
have come to study Eisenerz and suggest ways dbkeajrowing crisis. ,Der Grof3teil der Studien lssfa
sich mit dem zentralen Paradigma des Wirtschaftegtam, als Garant fUr soziale Koharenz: der
Wirtschaftsstandort als mdglicher Motor der Bevdlkesentwicklung.“[Most of the studies deal witke th
central paradigm of economical growth as a guaeafdesocial coherency: business location as anpate
engine of population development] (W. Nussmiiller,Fichler, R. Rosegger, 2006. p.5.) Meanwhile it is
generallyacknowledged that conventional approadieplanning, data interpretations and prognoses of
growing will not work with the structures of suchafabilized cities.

5.5 Global challenges

Statistics about climate change, about the incteasd excessive shortage of resources and thewddd
lack of commitment to reducing national and glofyargy consumption are no secret at all. Compavites

a focus on economic growth and fossil-based indhssgeem to be expanding even further. The lifestyl
western society is still seen as ideal and sersésspiration for fast-growing regions in the worlagchnical
innovations support the development of new-regdiver@nergy sources or they optimize the efficienty
existing ones. In the context of a growing worldplagion, it is surprisingly hard to convey the nded
reduce energy consumption, to offer solid livinghditions to more of us and to following generations
Within a comparably short period of time, changesur living conditions and environments will forgs to
turn around and to change direction.

At the beginning of the Anthropocene, we face cleang global structures such as the demand for powe
our working conditions and production processeshéneyes of Harald Welzer, we are challenged.teifi.
historisch ungeheuer erfolgeiches gesellschafticivodell so umzubauen, dass wir die zentralen
Errungenschaften bewahren und zugleich den Ressoterborauch radikal absenken, [darumlkommen wir
um die Erkenntnis nicht herum, dass die Transfaomader Gesellschaft unweigerlich die Transformatio
unseres eigenen Lebens ist: ...die Veranderungatkreten Praxis, also die Veranderung der Mobjldér

REAL CORP 2015:
PLAN TOGETHER — RIGHT NOW — OVERALL

it
w2
&%



Claudia Gerhausser, Markus Jeschaunig, WolfganglOegg

Ernahrung, des Arbeitens, der Freizeit, des Wohnéhs.transform a historic and very successful moalel
society in such a way that we will not lose its tcaih achievements yet still radically reduce
energyconsumption. Thus we are confronted with fihding that the transformation of society will
inevitable transform our lives: ...the change of ficag; thus the change of mobility, of diet, of lableisure
time, of housing...] (Harald Welzer, 2013. p.131.)

Because of the world’'s growing population, shrimkiprocesses seem very abstract and paradoxical.
Individual and place-specific solutions on a miteeel have emerged as effective methods for dealitiy

the situation. That implies for Eisenerz — beingresentative of places of demographic change —ctexau

and loss instead of growth and development shaailthé focus.

5.6 Overcoming Rost — What comes after shrinking?

What kinds of options are suitable for those plac€sn the spiral of shrinking find an end? Could re
branding of the region be an answer? Could oneskeeking as a concept, and force the de-building
towards lower infrastructural costs and to densigial networks? Could art-based strategies hefntb
suitable ways for dealing with the situation?

5.7 Initiatives and Agencies in Eisenerz

Beside investments in established branches sucmiagg, tourism and sports — for example new
investments in the Nordic ski-jumping hill and himig center — plans for some extraordinary and
internationally substantial tunneling researchlitées are on their way.

In Vordernberg — a neighboring town — a centerifiemigration detainees pending deportation was built
whose location has been discussed and shiftecetsyall over Austria.

Smaller private protagonists reflect the regiorentdty. The Erzbergbrau, the first private brewang bar-
on-demand, was the idea of an Eisenerz-born ITidpee who lives part-time in Vienna. It is an imfzont
place for the city’s social life.

Cultural input comes with the eventseries ,eiseM8RZT", which offers a regional cultural program and
works with the city’s rich historic past and thepirassive geographical environment. Projects like a
montaneperformance with Caterpillars and Dancetisdriron ore mine are part of the program andetlaee
screenings of historic documentations about trawigi iron mining.

In 2012 the “Rostfest” took place in Eisenerz foe first time. It aims to combine a festival wittban and
regional development

5.7.1 ‘“Rostfest" — between festival and urban development

Like a musicfestival or similar to the raveparties the 1990s, which occupied abandoned locations
temporarily, the Rostfest aims to revitalize thested” city. The aim is to generate sustainableuisgs in

an understandable and approachable way. “Das Rosti#h die Stadt am FulRe des Erzberges nicht als
Kulisse nitzen. Vielmehr wird das Rostfest mit @&@senerzerinnen und Eisenerzern gefeiert”, [Thetf@sis
doesn’t want to use the city at the bottom of thebErg as a kind of movie-set. Primarily it is ¢ebted
together with the locals], according to the Rostéeganisers. Urban camping in empty apartments;exs

in an abandoned dance location, Heavy-Metalmorhigy- together with the local Metal-Label or cakd an
coffee with the regional hunter-ladies are som#éefevents around the Rostfest. International agtbnal
artists have been invited to work with the pubpaee in the city and to exhibit in the empty butdiically
valuable Fisikatenhaus. The local bars and regst&igre integrated into the program with a nigktland
extra events. As a mixture of block party and experiment, it is an extraordinary event of celébra
With the potential of the local economy and comparénd the temporary use of open or empty spaces
within the city, visitors from Vienna, Graz and afl Austria come to Eisenerz — at least once a,Yearl
few days.

6 ART PROJECT "RE-LIGHT EISENERZ" — PHASE ONE

For the first time, oiXplorer became active playarsEisenerz with their art-project “Re-light Eisen’
within the context of the Rostfest 2012.
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6.1 oiXplorer

The oiXplorer team works with the following backgra: It seeks to bring the two divergent systems of
economy and ecologycloser together. Infinite growsthunrealistic in a world of limited resources.€eTh
import of fossil energy is not an option, becau$ahose limitations. Regional and regenerative gyer
production is therefore necessary to cover the dirénergy demands. Each of us is responsible for
becoming part of this transition. Decentralizedrggeproduction systems should be structure-focieset!
aesthetically integrated into our urban and run@irenments.

6.2 Initial situation of "re-light Eisenerz"

oiXplorer raised the question of how to visualizey-artistic strategies - new potentials of theidurally
altered town of Eisenerz. They started with thendbaed building of the Fisikatenhaus, which wagiteg
electricity, but offered a vibrant stream with wéaéls in its backyard: the Trofengbach. Besidesfining

of iron ore, the power of the city’'s streams wedeniified by this, as sustainable but long forgutte
oiXplorer's answer came as a temporary light ifsti@ih made from recycled materials. It used the
Trofengbach to generate the missing power (eleetmigrgy). Local craftsmen, stakeholders and neighbo
were mobilized at the Rostfest to help to illumentdte 18th-century building for three days.

Applied resources: water — Trofengbach; wood, tr&atrill — local spatial decorating firm; waterwHeg
generator; food — farm shop; welding work — mecbam site; V-Belts — vacancy; bicycles — Loan of
municipal lost property office; Know How & timbeofmwork — carpenter from neighborhood;

In this setting, a construction carpenter met gitival people to build the structure together thél help,
enthusiasm for the idea of producing electricityl amprovisation skills were substantial for the jpob.
Neighbors watching the event told stories abouthiséory of the place. They also discussed thesasd
about renewable energy and its implementationeir town. A rush of knowledge, actions and experésn

of collaboration among citizens were developedettincipal of shared work thematized and inteadithe
topic of identification with the place for all pegjtparticipants. Awareness of the formerly aband@matial
resource was created as well, as citizens showad dcbmmitment in supporting ideas and developments
that bring visible change. Intuitively (with onlyasic knowledge about the local situation) peoplak to
advantage together of something that has beenmriesEisenerz for a long time —hydropower. Oldetywf
blast furnaces, mills, tanneries and farms useg wm@iter power and dominated the visual and audible
cityscape. Although these wheels and buildings hdigappeared, the old infrastructure of waterfalls,
barrages and flooders still exist in the streams.

The relatively small, unbiased project evolved iatdynamic process of natural and direct parti@pabn
the topic of renewable energies and future urbatyprisingly quickly, neighbors and residentsessed
the idea of installing an "inner-city water powdand" in Eisenerz. In this sense, oiXplorer hadduae art
project to create a future vision, and inspiredhfer ideas

7 FROM THE ART INSTALLATION TO A COMMUNAL LIGHT PROJE CT - PHASE TWO

During the festival of Rostfest the question wasea@ as to whether the Trofengbach could regaiolds
function and in the long run serve as an econompitrdpower site, as well the question as to wheamer
how such a plant could be financed as a commoregrand build "citizen power plant Trofengbach"2Ho
can one implement decentralized energy productioaréas of inhabited urban space? A further task ha
been raised: How can a short-term temporary ataliaion be transformed into a project with a ldegm
horizon?

At the Rostfest, the idea was proposed of using théengbach in its old function as sustainableen@iwer
and an economicallyviable site. How could one dat today? How would such a civic power plant be
funded, how would it be built? In general, it is@estion of how to implement sites of energy préidacin
residential housing areas and historic city cent@fish these questions, the next step in the ptgjemcess
became tangible: How could one turn a temporarprejgct into a communal project with long-term
perspectives?
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7.1 Short-term and long-term perspectives

Austria is the country with the third largest hyplower potential in Europe. From a long-term perspec
the implementation and reactivation of waterpowethie historic town of Eisenerz is conceivable c8ithe
project is not meant to be transferred to thirdipar(external planners), oiXplorer started workomg an
alternative process. This is time-consuming, batdtiength of it lies in the interaction of all peipants. It
seemed to be easier to initiate the renegotiatia@ommons (public property) and their managemerhis
way, rather than going the established way of pfe;mand top-down implementations.

7.2 Technical innovation: Gravitation water vortex powe plant (GWVPP)

The company Zotl6terer has developed a small bubvative hydropower technology. The "Gravitation
water vortex power plant” is a vertical turbineayjm an open and circular basin, propelled by thters
current. Small altitude differences, simple impleta¢éion and ecological fish permeability are key
advantages for a wide range of applications. Tis# diompleted projects have shown that small osyasi
and fish even like to settle at the pool's edgesulige the water swirl increases the concentrafiaxygen
and provides appropriate microclimates. In this \algady regulated streams can be upgraded toherig
ecological category by supplementing several swirlsus the basins along the riverbanks bring baek t
positive ecological effects of the - largely vamidh former meandered rivers

7.3 Advantages of an energy sculpture

Public lighting is a medium that is available tbrakidents on a daily basis. The principle idearm&nergy
sculpture is to sensitize the public by experiegairaterpower and visualizing energy quantities. Garad
with conventional systems, gravitation water votiehnology does not cover the moving mechanicaspa
Showing the motion and transformation from watepdover through an engaging light-installation ie th
middle of the city center changes energy into shingtthat we are able to perceive with our senses.

Most important in communicating the concept of thigergy sculpture is the visibility of the turbirkgne
visibility of energy production is substantial tocaherent promotion of decentralized and self-sigfit
energy supply systems. A small hydropower plantlmaimtegrated into the urban fabric and "revigliald
streams. The historic town merges with an innovatibthe ecological future.

7.4 Aesthetic Innovation: Designing a communal light-poject

New power for Eisenerz: The greenelectricityprodidrectly powers the public streetlights. It beesm
visible in the form of a characteristic light modauring the day, the power generated will be feid ithe
public electricity network. In the evening "re-Ligh (specially designed street lamps) illuminatéljou
spaces in the town center in a soft light colore Bfronger the force of the water actually is, tiw@e re-
Lights light up and increase the light radius ia tlity (idea: Light as amplifier in public spac8hme design
component indicate whether the respective lampstaksver straight from waterpower or from the public
grid.

7.5 Prosumer — Citizens become producers

The projectdesign involves citizens - financiaillyith their own labor, with material or knowledgehd do-
it-yourselfenergy leads from passive consumerstiveaproducers. The operation of the hydropowanpl
could be administered in the form of an energy eoative. Seeing and experiencing day-by-day ongfs o
achievement creates awareness of energy amounjeamei consumption

8 PROCESS EXPERIENCES

After the clear artistic impulse, the conventiopgigach to planning was considered in order to emeint

the vision. A lack of knowledge about alternatibezame the driving force for further steps in thecpss.

In a team, two by two, experts and administrathatiiutions were visited in order to integrate theto the
process. Always focused on a holistic understandintpe project and on the aim of including ecobadi
technological and design aspects, subsequent olesisibout contacts and what to do (e.g. on an
authorization level), were developed gradually.sTkept the process open for the unexpected anibléex
for feedback, on one hand. On the other hand vihis of working kept stalling because some stepsqato

to be not helpful or a failure. After an investigat phase it turned out that none of the residerdse
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involved any more. Does thiscall the approach fquestion? Basically, the moderation is still in tzands of
oiXplorer. Meanwhile, a constant back and forthaleetn lively network and sporadic work arose.

General insecurity arises from the financing/fuigdgituation. Market value and investor interestd baen
tested during the application procedure for an egva start-up grant. It became apparent that for a
promotion at this level a different project oridida and status are necessary. It also became ttiatby
building trust within a business development, tbartable benefits are substantial.In the work o®, sio
such profit calculations were necessary. Basic¢hlly/dilemma confronts oiXplorer with the need torpote
themselves and to create a visible market values. i$hn contradiction to their social demands.

Those process experiences increased the discusisart values. Why is it difficult to explain thaght,
visible/available to anybody, can work as an ecanacaternative currency and why is it complicated t
convey that there is no wish for a prime investor?

9 SOCIETY, ART AND PLANNING

“The artist shows the unknown with the known” (Erieh Kiesler). The role of artpractice related to
planning culture needs to be discussed based oovaurexperiences. We pose the question as to whethe
art, instead of replacing urban development, stedl it and pushes it to the next level. The amight dig

it out and act as an explorer.

9.1 Artists as independent players - how does that wofk

Mainly by spending time on site and by approachowals in the “Re-Light Eisenerz” project, wateras
formerly common source of energy was rediscoveréa. way oiXplorer approached the situation and the
Eisenerz residents, we would now say, was the &eglltfollowing developments. OiXplorer started to
implement a clear concept of a small do-it-yoursedter-plant without any further concerns: visibdets
were safely established. Because it was art crgasiome major difficulties in planning and sometiod
bureaucratic regulations could be temporarily tatenof consideration. A faster workflow and a mopen
realization procedure only by “doing” were estaidid. This led to rapid mode of operation in which
decisions could be taken directly during the redion (implementation) - without complicated plamgpiin
advance. In that sense, oiXplorer made visibldfardnt idea of commons, ownership and common gtoun
People in the town suddenly had points of conneatitth which to approach us, to help out with madsy
their own expertise and infrastructure, such asstoo transportation. Collaboration was supportedt (
forced) and grew into an open but multi-layeredvoek, which turned out to be more viable and staféan
the art installation itself. Muf, a London-baseddsd, uses similar strategies to redevelop andfirezle
destabilized areas of British Labor settlement$iéRelationship: Paradoxically, in order to makething,
the collaboration has to be about the making ofdfeionship rather about the object.” (muf, 2000)

The power of artists lies in their independence thed time and creative hands-on mentality. Thegcdto
receive economic forces like money, materials, dabo technical expertise from others. In Eisenerz
oiXplorer has been able to engage others to canérilvith those resources. They work like agencaistead

of being artists working more or less isolatedlmgirtown oeuvre.

Artist’s force: time without money
Investor’s force: money without time
Communal force: management, negotiation experieaedsconflict management

10 REFLECTION & CONCLUSION

“Das Konzept der Commons:Die Commons kénnen gerdleaigiche und generationeniibergreifende Guter
sein, wie Artenvielfalt, Wasser, Atmosphéare, gesudteé Ressourcen, Boden, Saatgut, Wissen, Ideen,
kulturelle Vielfalt usw. [...] Sie sind das Netz, ddie produktiven, reproduktiven und kreativen Pesze
auf unserem Planeten stiitzt. Sie sind oder siehbffea uns die Mittel, uns zu ernédhren, zu kommenén,

uns zu bilden und uns fort zu bewegen, sie nehnoglarsdie Rickstdnde unseres Konsums auf. Die
Vielféltigkeit und Vitalitat der Commons stellenrd8chliissel dar, den wir bendtigen, um zu Begirm2de
Jahrhunderts den Verédnderungen unserer Zeit emtgetgn zu konnen.” (Ingrid Spiller, 2009.)

Currently, managing these public properties is nzoreatter of individual interests than of representhe
spirit of commons. Water is a common, nevertheltessadministered by small, elite units. The wrigal"
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(Latin: rivus: brook, stream) for example, aros¢ydrecause mills wanted to use the power of watethe
same shore. Because of a lack of distance theyathyitueld back the waterflow. That situation crebtiee
need for legal and independent guidance through ahising conflicts. Administration meant the
responsibility to manage conflicts in a fair wayveD time this actual core competence of communal
administration got lost in a prevention-orientedredawcracy of regulations, standards and regulatory
requirements.

It would be necessary again to step back and calaffair handling of diverse interests at admraiste
levels. New negotiations on the management of camsiwhetherthey are water, public space or thenurba
fabric, would be necessary for this. In particuitis time to focus on the following questions:

« What participation in existing, ongoing and plarqngtructures looks like?
« What is actually the situation of the relation be¢éw planning and democracy?

* Could an artist (or an independently operating viial) overcome to a certain degree the
requirements of an administration environment?

« Could one guestion, recollect or change the legahéwork by rejecting it or by “do-not-ask-what-
is-legal”?

¢ Could one raise awareness for legal frameworksstgqprethem and shift them with the action of
overcoming them and with the attitude of "non-dedsaif-something-is-allowed"?

Fig. 1: View of Eisenerz with Erzberg, 2012 (photex Koch)
Fig. 2: Re-Light Eisenerz, light-installation witH\Dwater power plant, Rostfest 2012 (photo: Alex Kpc

Artists can indeed act in this way, because thegakthat criticisable rules are limiting sociatian. They
create interaction, which is simultaneously conrecta dialogue and associative. This may havefi@ate
where legal action would not be authorized anymdirecollaboration and successive tasks have been
generated, a process starts, which is supportedaritblled by the participation of more than a Bmading
elite. The project in Eisenerz is a collaboratibattcaused changesin the relation between locdlsharsite.
oiXplorer has created reference points where istedepeople can build on their own skills and id&dss
work happens without general tasks, but specifes@re developed for each of the participants dumork.
Certainly, the size of the evolving network playke. What constitutes a "maximum size" still neéal be
identified. Currently, a critical mass has not beesmched. It shows as well that one does not veatgave

the world", but seeks to change manageable paits of

The primarily contribution of an artist in planniq@yocesses can be seen in the elaboration of étdfi
within a thematic framework. Inspiration (e.g. etway, how work happens) seems essential for any
realization.

Supposing that the artist shows "the unknown whih known", e.g. regarding global challenges, pdssib
solutions for a sustainable future - does thattbay the world can be saved? The artist cannot eosgie
for what society neglects to do. He/she cannot takeole of a "superhero” who saves the life emrinent
before irreparable damage increases. Rather hig/slagt of changes. Those cannot happen in isolatiey
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require the active engagement of anybody - poliakens, entrepreneurs, politicians and citizens ety
— WE can save the world.
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