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Reading Richard Hamilton's “Ireland a Nation” with James Joyce as a Guide:

Reading into James Joyce's Ulysses with “Father of Pop Art in Britain”
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Richard Hamilton
Graphische Arbeiten 1949-1990
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[Fig. 11 Richard Hamilton: Graphische Arbeiten
1949-1990
Lithographic poster printed in colours

715 x 515 mm, 1991.
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Hamilton's career is marked by his

fascination with James Joyce's novel Ulysses

2) B4 1X Christa-Maria Lerm®Joyce in Art: Visual Art
Inspired by James Joyce (2004), ‘James Joyce and the
Arts' % ¥ % L 72 European Joyce Studies 29 (Brill,
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(1922). To illustrate an episode in the book
that takes place in the editorial offices of the
Freeman's Journal, Hamilton worked with
the Parisian master printer Aldo
Crommelynck to combine the twenty
individual plates from his earlier Joyce-
inspired portfolio, IRELAND A NATION
(1988), into the format of a single
newspaper broadsheet. The result is a
catalogue of the many intaglio techniques
Hamilton used to translate Joyce's stylistic
jumps and linguistic references into pictorial
equivalents.
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72572 (During eighteen months of enforced
detention in our post-war army ... I ... spent
many hours in the barrack room reading and
re-reading my own two-volume Odyssey

press paperback edition of Ulysses. It was
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then in 1947, that I first began to think about
the possibility of illustrating James Joyce's
great novel. Work in Progress, p.10)
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contrivance as Joyce. McAvera 19)
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[Fig. 2] Just what is it that makes today’s homes
so different, so appealing?
26 cm x 25 cm, 1956.
(Photo | © Kunsthalle Tiibingen, Tiibingen)
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The multiplicity of technical devices in
Ulysses is proof that Joyce subscribed to
non-limiting aesthetic creed, and proof also
that he was willing to use any available

instrument that might serve his purpose.
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[---] There are hints of all practices in
Ulysses—cubism, futurism, simultanism,
dadaism and the rest—and this is the clearest
proof that he was attached to none of the
school that follows them. (Budgen 198)
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[Fig. 31 HOW A GREAT DAILY ORGAN IS
TURNED oUT
(Photo | © The British Museum)
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DTH 5B EFIEZ, ZNENPMOTRTL
BB L TWwWhd, NIV hVIE YaAadaAm
[2) Y —X] O&#ELZEFOMIRNS, I
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[Fig. 4] Pablo Picasso, 66 intaglio prints for La
Célestine, the tirage a part printed in 1970 on one
sheet by Aldo Crommelynck,

74.8 x 105 cm (sheet), Musée Picasso, Paris.
© Succession Picasso / DACS 2002
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HORIEIRI S 720 T ORH DX %
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M0 7% B — KON 3 4UL, it
DEbLWIEEZ Y a 4 2D
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(Hamilton, ‘Words on Images’ 92)
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DTHbBH, NIV YDOY a4 ALFEOUH
b, 3 7%H 520D HRA—HDRHNZ 7% -

AR, B RIS S 5 2 o—Mui,
(ERT A NVT >~ K) (reland a Nation) & L
T, 208 B o R & [ IRE LS AR S 7z
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0y xy FTHEH SN ZWE TEENC R - T
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el T2 =X 12853 2 Aold
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AL [0 v =X A, ditRo A > 75
¥ FOXET 4 A0 [ristfE] (1852)
DYy 7 HBEEOIZETE, HHIE HE
DK (1865) DRT 4 V HEEIZTHET 5
BESF DIl L FRRIZ, ZREEROFTH,O %5
Pty - S CTOERED L) b DTH
A7 51E, NIV oOAERBRImIE, FSL
KV a A ADHHEGIF 2 IFEHEIC L > T
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a7 =22l EY Y — T 20N I
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(I11. 89) [“this chaffering allincluding most
farraginous choronicle.” Ulysses 14. 402] VTdhbo

3) Y a A ADT 7 A bidOxford World's Classics?Jeri
Johnsonifi D James Joyce; Ulysses The 1922 text (OUP,
2008) & James Joyce; A Portrait of the Artist as a Young
Man (OUP, 2000) %M L7z0 FaR [0 ¥ —X]
PHOGIHIET T, ABF— - &IEH - &R
=D =ZKPREN [V X TafR
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[H—D%)HE ] DI ERRERIBD L L,
HBRETE T CUETmBERIET 5, WELZ
DDV, BERR L ZARTELREZAD
TRCOEBEDOER KM 5, Z LT, &
BIZES v EE=APRLDPI AT =D
TR T 5 L\ ) —DDRRE#ER 5 72,

fidy, 20 DET = X LMER, YVaA A
OYFEIIITEORY D&Y EL, FoF¢
WIEHET v, HLERTAI—=Y— T
CZREREND, WhWAKRAL - EY
DEFA 7 THDH b, WAk o7 "Wk
O EEDLTD, RLTHERD L HIZIED
SRV, Y =X LAORKOE#IT [
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NIV Yo (KEFTEIEW R IcOL 55
») [Fig. 3] O¥%6, ZOWH X, F SI2Wr
FHT, fix & LT, AT, WY ¥
A ERL, RIEWTIZAD b,

DF, ZORELG—HEWHEET 52080/
SRR E T LT <o fT A KRONE

1) ¥ =X SCHERAIE [IraRgeeEin] (It
2008) ORI %E, R [HVEHROBE %] 5
DFIHIET T, KA F—IKaiREns [V oo
LAA - Taf A HOWBEMROHSR] (FEIEH,
2009) ORLEFbLET Wiz, BIHIZSD
{Hy ANOFREFHLDOR=VH, Thbbig
PO BEL L =8, # L T OUPH O IFGE L
ER—=VH R L, T [ =] 1%
Ulysses, [ \EAMEROE%] 1dPortraitk WEFE L
72

L, AR OREINRALEAEMEE D [1Fa
—8 | OMMEFESIHICERT LD TH 5,

§ 4. ((AE7AMIVSUR) &R T 52001E
i

1551 (&EZH—) (Private Carr) [3RED

7=vI

7o

[Fig. 5] (&% #—) [Fig. 6] Henry Carr in his

Black Watch uniform
(Photo: © Tom Stoppard and
Noél Carr)
1FXVREA)— " h—

TaA R, [EAEOANM» B K20
BEMSEZIEL-aL 7% —] (Budgen 197)
EEbND, EAETHSZEVWHICA DY
7 NN LT, B TR i L 721k
DN TEBE L% LT, TOWELEEHR
LEORKE T ITAEV) DN a4 AD
RYVALEHPLTH D, [21) ¥ —X] DFIS
g [Fvr] i, #7000 [HON] o
HgFEEH L oo TART - =T 2D
EamA M AT 4 =T 0, HEIOROH
T&, ZADAF) ZAZIZENDSY 2 OUT
LT, DEREFELRI Logm, RS
NTLEH)e AFV AL, AT 44—
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[Ff] v BEXINCLOx-E 0 F
HIZLT, EHEZ@ERELZELTXHEE ).
[(BhWOESITNGZEIAOELNRZT ) #Eo
ZZNEFROEZNLIT > TS (I 465)
[“T'll wring the neck of any fucking bastard says a
word against my bleeding fucking king” (Ulysses
15:554)] LRIEZ L, AT 4 —7 &Y
BIL, HoOLEEZ#HE D [NAy PRAD
EDHZOTAL o bA VO LR
BoTke BWIZASEE b Ebzd,]
(I11. 481) [“God fuck old Bennett. He's a
whitearsed bugger. I don't give a shit for him”
(Ulysses 15:560)] ¥ a 4 A%, Z O
B9 A BR TG WEE A, Bl %5
EREREDO LA — LT bo EEDAY
Fa—1 vy eOREEHEFE GIY) —FEE
i, Fa—Y v il o R EHFE O MK
REVOE UMEN) —DAY ) — - 71—
(1894-1962) DHHITH bHo THITIZKD &
) REHH o 72,

19184F, A A AEIRIZHEFETA F1) AEHE
ZH-THHE) EWVI)RAAT, TanNuy
7 [EREE)] O, F2—1)vyeT 4
) AHEERIE ] (English Players,” %55 TH
* LETZRIE) SRS, YaAf AiEE
DETVARA XA =T v —thol, VaAg
AWTANT ¥ FOERWERF A — - 74
NV FOEE [EEH»HFG) (1895) %71
Ta—AL72LE, BORITHEE R
DN = = EFEBOT VY v — -
BV T RE L, LAL, HEABLY
—ARKDXRHFEET, FRFEOY a4
A — LD EELRI L, FRIIBRHEFR
KEx b & X AATOFRRMEICTHEE L 72—
— KB [—ROARVEM] ThbH, L
RIEERIT L, YafREAVY) — -
H—%Wofh\ N E LTELIEDITTH %,
TNV a A AMRERTHHHHADIER,

20224F 9 A

PR (1905-69) 1ZKD & ) 1H(HE T 5,
[T ET O E ) 1TBWIAAT
912, Ty A2 AT HHIBOFERET
ez Lz 2OFHAE Y vy u— %2 T
FRo7z8Y, YVad ADRAE H o 2
&, TALEAIMEROFTHEINLDT
HH] (FHE4). NN % REE A SUFRYRLE
DODHWDTZDIZFHT AT a4 Ao, ZOHUIX
REZZRIDOD LA THAENED
Thrbo AFXF)ATLIZHEZFRLTANT VR
VG R (W L EoE TN S RNV R R o
OLFORE BHEFO/NN—— - Nh oy b)
WICERENTWEDIE, EH)FTHRLTA
VoY FaeXid 5 RENFEDHEIITH S,
KB HEREG Y af A0 & EH
TEH2DIC, NIVl %E (R
ET7AIVT Y F) OrPIHiEAAZDLITT
BHbo M, NV — - H—iF, BRIZbL A

N S— ROER [ZKFLCT] (Travesties,
1974) IV BHTHZ LIk,

NIV BT oM [Fig. 5] O T &
L7201, YaAAEoFRDO—HFH,
1174EBHED /1 — DB H, HEREF A T b
7 ¥ RS R O T O B oIkl &
ZODAT [RE2T] OEVABOLS %
Bo>TWwbEHE [Fig.6] ThHb, )Fr¥—
F-xvvy [VaAf Az] (FERRGETHR)
DIRXXXSZNTH 5,

fEm2 (BERICF v NV —T) (One
Corned and Cabbage) [AADHEF]
ABOIOR (% 14) Z#EO1ER

[V —=X] &, ABozox (&)
Ao AT A = v OB FNFE L
5 —OHRITAICES £ T, AMICET
LZH)EHHLWHEIEE, HVOFFIZ, B
B OERRN R FEICL ST, Z20%HIC
BDIAATHRS, "ET $bbHERIZR -



TaAALHAHELSC) T = F NIV b0 GHETA VT 2 F) B BA)

TELFHNIHIRADO Z & 2 FHHT 5 K%
—MFETHE L6, mELDOBERMIIBZES
(Va2 [2) v =X] Thrb, £
B CHEAEINTHLOIIES HE
Nt/ ERLHOE el 1hsg HE 28
JHER, F4Thdb, TNIMFET 214 AD
N O 247 R DO TOME, 3%
bruo A (1) ~OILZRERI ML S
"o YVafAEE ) [RROFEVTWER
&, ML SN ANEROFFFLDT
9 | (“Among other things, my book is the epic
of the human body.” Budgen 21) & %\ &, #
DEMZITHEINTTA 2 7T OFRRE v -
) =7 1 (1878-1949) s5DF#L (1920.9.21)
DR TEHEHT S L)1
ZTNE—HOERFMTT, bZLOE
MIiZ, 5% (BARoMoTIZ) &<IE
MY TRL, ENEThOER (00,
HHWHEL], HOLWHEE, HHWD
FID, RO O D 7 TH
HISEMASNEESESNTVWET) 12
ZTNHEOR:ZIESE, TNl
THIELZEZHN FI,
It is also a kind of encyclopaedia. My

intention is not only to render the myth sub

[Fig. 7] (&EAICF v~ Y—=T)
(Photo: © The Trustees of the British Museum)

specie temporis nostri but also to allow each
adventure (that is, every hour, every organ,
every art being interconnected and
interrelated in the somatic scheme of the
whole) to condition and even to create its
own technique. (Ellman, Selected Letters
271,n.1)

fEAIZ, [2) ¥ =] 1R S BHELRIFG
EABOERRPLATEOARZIZOWTHRL &
HETBEEY a4 ADBLIIH B EE ST
v, F72, WEZIT TRV, ¥af A,
AR OME—HEZ OMIE % HiEIZ L o T,
RIS, BE SN2 ZEm e L
T, ANHoxzoz (4 1) Oz T4ell
KL/ MHTLHEE [2) 2 —X] TRR
L72DTH b,

Fa— v ROV a f A% HRT LK
ANDOBHENY = 2L, Va2 T
iE, EFOL - & S HE LD Y SNTATE)
DHEMIZT o2 DN S| (“human character
was entirely displayed in the commonest acts of
life” Budgen 75) L&z Tw/izl w9, AD
PEAIE T CHMAITHIZB I AL SORFRET
BINF R ) HIZBENLDTH L, THIEAN
Wortam, MeifdriZbBinsg, MHoOE
NATED DTN —21%, FEATFE (7)) 2
TV o TE LD TESLT 205, HA4
ORI D—LIZZLDIT Y NT NV —LDN
YN OB TH %o FHII—F, ¥ 3 Al
BEEIZEC I8 - LERVE - T)Ih—
LRI A TERR BOMNIEE B~5 | (1. 139)
[“Mr Leopold Bloom ate with relish the inner
organs of beasts and fowls.” (Ulysses 8: 162) 1.

NIV ORI [Fig 71 &, N—F ¥
DVANT YDA v F =2V RzE L,
ZOBERIZC LML ART 28 2w
TWoo FIFEE [FTA4A A M) 2 TH AR
D—HET, Yaf ADHRTHDARATA
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O [FTayveAT7] TEARF T2y
ADENEZMHFITT HERICHIG L TWa,
BAFTHY, 70— 23N O
Vo BEEZES) LT, BRMEICKREE
SNz T NV — 2L, FAEREDOLV A D
7Y EMTT, HFHEOLA T UIZAL,
NW—VHEHEOFTEZMLTAEIZAL L, A
MELBA T & —I1HED ST, KolFWkf
a2 W o I XWIZEEDAR, AP T ORKE
ZELITHEHIFICELE, DECR
WEEHR LD THLH, TV—LDOEMRE X
BL72YaA 2077 A MR, [
BWTHDRDEDVEL o720 DALRESE
CWit, BEOHET, 85O0 286 ) B/
Lais N, N, Ao N=—DEniEE )R
T T, BT 2®AIZTHL, 77N
DHIREEO/ DB D Y & LU
T, DEDVEKA, Ko lZWEELZ TIZFED
AA, HEMGESE, HzMF 2w,
(I. 414) [“Stink gripped his trembling breath:
pungent meatjuice, slush of greens. See the
animals feed. Men, men, men. Perched on high
stools by the bar, hats shoved back, at the tables
calling for more bread no charge, swilling,
wolfing gobfuls of sloppy food, their eyes
bulging, wiping wetted moustaches.” (Ulysses 8:
161)] 7V — 2 OBEEIE & 2B L 725 a5k
Thbo NINPYIE, FATAD [F72v
AT PN NES AL, TV Iy
LEARARDBROS T Y 0F T =<
b OB FRET 5. EXERET
HOEILT, RAYD Y Fa—LFyRVER
RTWLHZHHFIATEL 22 70— 4
DB EFRIT HITEIIRIT LT v~
Thro [V =X] OoF7 A M&, Tik
TORIZEP T2 T =T WIZOW72) LT
AEXRTWLERZEED L D63/ e %
GlEfDIe — AT T FEZR N, —

20224F 9 A

WEAIZF v XY —To] (I 415-16) ["He
gazed round the stooled and tabled eaters,
tightening the wings of his nose. —Two stouts
here. —One corned and cabbage.” (Ulysses 8:
161-62)] £, H-bLE TN — A EE
BAEEIEICE - VERARNZ G ST E
5IDTH b,

K, #7725 ORI IR S
L7Z27NV— A EZ0FEE2ROHTE, 74
T4 N VDIEICAVEREREL, VaA
AT N =252 5B EIVSAELT,
TNVIT—=—=2- -JA v e—H&arary
T—=F - F=ADH Y FA v FIZBEBE R\,
L2L, YaAf AL Th—2aBbrAl=
MEFEZEDL L) KT > TV b,

VaA AOQEBIEZEDOFEY OF5E, il
FE, & A\ IE H I FEERE & I S ER
I2H Do COMREORETIET IV — LDEE
ROIMZIXHENZWEE, §2bbLHEOR
WO RO TVEZDTH L, O TIEH
BDHP N NMEDOTLE B DT, NEIZ
BLTHYAAIZBWTYH, MoNmHmE &
iE - T, HALSEOES), A% b
HTH)ITHEHEL L) ) XL, DD G,
ERDPIEFEB D) LK o THEINRTW
5o NMERIZIZAMOEE»EHN L, AMEIZZ
THPGE L ALET) TOEMHEE L) A
MOMEDPE > TWEDTHL, TSI [
VY= TAEOREFE] %OTH %,

E@R3 (PSS REDEZERT 5) (With
Unfeigned Regret) [Bt&7=5ND7—7]
EEEHETIRELD

T — L DORIRD— HIZZEEAND ST 5
g bo FATAD [F72vt (7] TE
NAF T2 I ADNTA GEEOHE) %
FNBDEHZ, TIV— NIFE O RAGS
Nbe FIANDONT 4 - T4 7 F LD3HENIZS



VaAfAELEMEL)Fy—F - NIV (HETAVT VR G ORA)

B B7z002, 770 RO 7T AR 4
YEMTOHBIITEE)DTHL, €I T
TN —NZEIZOVWTEF T VEE
bW 5bo T AT T LDFATEDILIE DR At
KN X DR PERTE S 7205, 7 — 23k
HEXHB M) A7 M Efv@ X TIALZ S
& xR EVHT,

NIV b O [Fig. 81 ®% 4 P
(L LOEROEZRT D) &, T4 7
LADFMROBGHR S 2 b h ) L9 RHIC
%o TWBDIE, TNPETHGE (71440
AL WELTARBLOLD, [22I2&D
DTHETREYT) YTHTROEE % i
L b HEEOEZERT 5] (1294 [WITH
UNFEIGNED REGRET IT IS WE ANNOUNCE
THE DISSOLUTION OF A MOST RESPECTED

[Fig. 8] (L 5DRIENDEERT )
(Photo: © The Trustees of the British Museum)

'Z:""u 2 ’; - - )
[Fig. 9] ZAREm S NWEFE

DUBLIN BURGESS (Ulysses 6: 114)] (ZH1%
TH50LTH5,

A2 EDFER%E 570 YihiR] ©—i
[BLE-H] 1I2BWT, Yaf ARLAZAN
BOFPEETHD AN &) b RE LpE
EFioTWAH I ERRLAD, [1) v —X]
WHIEEDILE S S P TOHEELDITT
V—=LDORXH, TNV—2DRT, ZLTA
TA—TYOBOZNTH L, BIZIE, %
14365 [ R fo4-] 121, A%1ILHH LA
EETCHRPoLTNV—2OETV—T14D
e LMD PN L. BT — 13D
LEETARTT avFEMATR o2, ZOF
DENIE T NI TEIADZY,
EETWILIRIC R b,

[LAFRVFEIE] 2ok ag00—
BEDHITHOLEKA, U702 L%
BOMANZERY . 204 & NdENRT
T—HIZLTHZED, Wi bEMD
MOELHEPY) LZLZZ, BLEME
iz ThHy)o0h, v 7y, ZoME
Wz A, L dELADZ LN
X, 07K CLTHAIAZLEEZBLA
X200, FEOEO Fand THEIZL SR
IAUMEY, MEOEFE 24 L.
(111. 26]

[Sir Leopold] was minded of his good lady
Marion that had borne him an only manchild
which on his eleventh day on live had died
and no man of art could save so dark is
destiny. And she was wondrous stricken of
heart for that evil hap and for his burial did
him on a fair corselet of lamb’s wool, the
flower of the flock, lest he might perish
utterly and lie akeled (for it was then about
the midst of the winter). (Ulysses 14: 373)

EOLEX, —/, AROLEDE D
BRESREEZDLZLOBESEHEE) HO
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LA ZD. L L ZHULRE - 72 IR T
HH)e L) DHILFIIEF L LIV L
5Thb, [2) V=] IC8FEFLEE
WEETH01E, [Eilkowmh] oFEx R
422 a4 ZAOERIEFR T, BEBFEAFIZ
BAEORPIHFEL, MEEBE, T
i Ui % o h o TH b, Znw 2@t
BRI L, F30EIER O % 0T
LT, ABELERYT 5, TOME, EHOH
RITHEL, BE L oTme—FE, HKo
RN EE PN LD TH S,

EQE A W)L
Bodah [NT AL X714 7T A0ER
OB TH DD, O THL IR
BYEmo [Gk] o—o7h%, HEERHT, B,
fiillzr 6 & b % K FEr A THA T o 721k
BAHOE, ~vF by va (TAGEF
KWTME) 2B AR TH D, TV— A4l
HAWT 4 7 F LADOEBDISNHDOZZHEET
HHIEEH ST, MTDIBIFLOKRTH S
Ph, RnWilGzbt I eilnd, LaL,
CORMEDBEOFLEIIRDOE, Z0HIL
BAHOANYTHL Z L EHI>TTN— A1
BT bo Vaf RAITN— LOBEHOTN

RO EHIZEIT 5,
IAY - TN—=LiET o LEATIHTFZ
FIZLTAL, BIELZHOHZ LR T
Ww/zo oo BUAYTF=AH R, &
DYy FU by va0BEB+ZANE,
ROFEG. HOFIF Vo720 bl
TRIZALZ? ALFEEIZITV o7
X, #E k12, (1272) [Mr Bloom stood
far back, his hat in his hand, counting the
bared heads. Twelve. I'm thirteen. No. The
chap in the macintosh is thirteen. Death’s
number. Where the deuce did he pop out of?

He wasn't in the chapel, that I'll swear.”

20224F 9 A

(Ulysses 6: 106) ]

Ea ) H)HALTWEHE, ZoRIFEn
DO RIS A Z L ICEFELRENERER
BEDRAT 2 a) w7 e NTIE B\ /N
DHELEZETHWRPL B ERINS
L) DI, —ELZOLHTE AWML HITE
NLZEDLRVH#EDONWTH L, Yy x>
hy v adf | — [HREOMKNIEE &
728 ] (“The Man in the Brown Macintosh”) @
FMHFEFII MO/ ZVEE EALL TW 5,
[ &% 1%, DeVore (1979), & &Il (1983),
Gordon (1983), Gordon (1992), Rowan (2014)
DiEESROZ L] [0)=%] A LD
B, vITI- - FRKaITIE, a—-FK
FT [2) v —X] 2Rzl s [T —
AFHEOREEO L ZHM R T2 07 ]
(“... no other than the author himself. Bloom
glimpses his maker!” Nabokov 320) & g L
720 (203 — 3 )V RFTOHEFERD 19804
AR D Lectures on Literature [FFaR [3—1 v
NFHR] BEFHBR TBST ) ¥ =7,
1982] TH 5%,

AL, [wyF¥ by yand ] i3EHh
NP & LTS N7ziE, 3 %bb Rt
SN7zEE & LToiEZ RIZL T n/e
B Mo [2) =X 1ZFHE T EIZBWT
RO RYRZ LI, FEEMMER AW & E iR
BREMAZ EIlH D, BT A DIRT D
SR BWEVDNLDS Y a4 ADRINELE
TldH->ThH, —INIFEIFHEDHEETFT
Hbo VaAADBWKRDLEFYL, FEL
Ve N o> 18 o0 B EERS 72 |2 B Rk 72 5 Iis &
FTLIULIZESTEPNL, VafAln)
TERIE, PR3 2B M ok o #iE,
S M O FERRAT A % AL S 5 Wolfgang Iser O
Der Implizite Lester (7R The Implied Reader,
1974) =MLY LT, Fikm <&
(BEEDY a4 ANEZFTRMBL TV zh



VaAfAELEMEL)Fy—F - NIV (HETAVT VR G ORA)

BIAHZLELTH) brALHRICELZT
Wk WeDTERDPA ) D 2O [wyF
by vandl Ay, EISHER [Fvr] T
TIW—=LH, )2 (TANVT V) Offk
TEREOHIZ, [RED /T - EVRZT D
7V — AW L 4] (I 225) [“the new
Bloomusalem in the Nova Hibernia of the future”
(Ulysses 15: 457)1 ((E8VE © 7V — LA D55
Z R e Bt LR A L 72 SR o
), $abbI T VT [HTAVT Y K]
AETH [ /77 -eux=7]112, [#FiLw
INVH LAl SB[ TNV—2DT)VH L A
DEEZFEL X, 1272—ANTH] LwoHE
FiT 5,
[CWODEWVELRAZE, hoslZob
BELbRWPAL, Ex2E L AR
Ko ¥drbyviadni)g) Tol
KEET. K& e ¥ v X7 ] (1L 226)
[“Don’t you believe a word he says. That
man is Leopold M'Intosh, the notorious
fireraiser. His real name is Higgins.” (Ulysses
15:458) 1,

TA T T LADOFERRL T IV — L4 L 2O R
KOEREDS, B 5E S BRIV L3O
BEE, [~y X ry 208 ] ofbanr
OBt eERD L, ORI
CRFEDEBEL V) ZLIIRDLDTH S,

T aA ANER

NIV b ORI [Fig. 8] DERKIFIZZ%: -
72DIEYaf AHFOERODEHEI VT Y
[V a4 Az] GBEZMELET) DRIRLIVIZ
& BHEHE [Fig. 9-2] #3725 D [Fig
9] TH %, 19414 1 H13H T i 2 1557,
T a A AI50E A H 2 2 A 1E AT, 2L
T IR TR L, FAESS, BOKS
H, &EIEH M)y 2 8EDNS 2 DREDOY
7I A (FMOME) 221752 b %<,

FTANT Y P78 —FICER S L
ZERL, Fa—UveoTvry vt
[l | ZHREE S 7o, ZREALIFIZ LM E o
fLFEETITbNe 1 HIBHD#E WA D H
7otz Th—LEEY—OFERILV—F 1
Bl roltHD X1,
ZZTCHNIENGFETH LD, Vad
ANIAALADF 2 =) v DTN T Y DE
HWICHR > T b, EDH LT EFRAFITL
7EST, TANVT Y FOLHANHRL T4 -
E—H 2 (1783-1859) DFEMEIZHEKT 5 &
SNBEBTHLEEDNS [d]l OFET
BE# % 5 &+ 7=—— “Dear Dirty Dublin’ ([
HE FEH L, F7U V), RIS
OFRTE, TRIFERRAZY T V] (L
356) [DEAR DIRTY DUBLIN (Ulysses 7:
139)] CESNTwARVwDOTHA, Lol
Fa—)vkld VafAOIZTYFA VO
A (1904.10.11) %575 EHTHY, /2%
OF4E (1941.115) O -7 HTLH 5,
FHENL, T T AOMEEOEIET S
MN7=60— NI, WhIEBRENZ Ik L T3lo

FAL AR T A L Ic e AV a4 AHBDOYL
FEAGHLETCHLVVDTIER WS D b

h 3
& e M "
: ;
» . : » 4 B
T 3 . ‘” - W
- - / adh
L . -y ‘w
- ~ N 6‘,3‘

[Fig. 9-2] Joyce’s funeral in Zurich
(Photo: © Ferry Radax)
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B4 (VAN DBELIERE) (Tame
Essence of Wilde) [T H 1 ILDF—~]

[Fig. 10] {7 ALK

DRJE 4 158E) B&E
(Photo: © The Trustees
of the British Museum)

[Fig. 11] ZAREE N /-

ITHAI (RE)

JaA ADPHBL Tz T UiE, i<
LCHHERKD ) vy 2 —%E£), £ 41)
TRV RETIIYA)N (Tt /i
BEiEESMERD %274 b, BRI
o TReo LIREI Lz, EfR L, Nf O
v, JA4NVE, FYR— DHuUlL YA, /¥
7Y FOBNCH S L)1, ik 2 ok L
7o L OKEICHRT 2%, KE - KA -
A EE - EErS LR E LTS L
WIZH DI [(RhD] DS D

T4 TATARY YT ORI, Wi
LI LTI AL NVTHo7h, VaAd

DEGEHFIIHSLEATT ATV FEHGL
TN ERMRL TNV E o7z
xEhx [HEWZ 7% 1V ] (“voluntary
exile” 2/ A ¥ =10 — A5 0 F#4K,1905.2.28)
EEML7, HOEATHRERIZ L o7
DTHb, [ALHRLZZBEFEN] (“his self-

imposed and self-titled exile,” Ellmann, Ulysses

20224F 9 A

xiii) THHIZH0bLT, 7, [HEME
ITHAN] THHEBPZIZ, TV aAv R,
R, TAVT Y IR EPTW72DT
H5bo

19044£10H 8 H, ¥ a 4 AITHED & B
T5h, CZIBWTTANT Y FIURDLOD
(EIRE A AHE R I L TR EET %
R D EMR AL L 72 EIRE HLE 5%
WXL 5729012, PSR REFIE =2,
[ LB % | (“silence, exile, and
cunning”’) Tdh b, €L T, HEE EFhL
WO 7)) ¥ 12T 2 dh & Held 72, REO
HRIAEOERE E D, RETERE ORI
5 e AR AR T € E - SR RIN = EA RS S
THY a A ADL N THZET, SIBH -
THZ - TN T T ) VITREL DR h D
ZEIh Db, AV, BEIZHLZ L
DEXTHLLINY, L LAHEORIEL
olzDThHbo TOREN, FELFIZBW
THTT A Wte 3 2 i b 1EMEZR 7 7 A b DA
LoD TH D,

FRAA—-TAILFK
ITHANE R o72Y a4 ADR—TFED[E—
P& BRI U2 IE W R WERIE, 5
DFT) Y BETEEINLENOLDRANIT
v, MEETEJREOF A S — T A (1854-
1900) THh 5o, /N3 )V b OHi < MR [Fig.
10] &, BEFEFTESL WL T v
TERDP ORI SN I %, /A ELT
Th, 74V Rs, 18974E, u—< - b
)y ZEEOMAEIN, 77T yEOY
Yo PO RBEEOR THRE L -EE
[Fig. 12] (XU F YD) F¥—F - T~
Y [T AW ME] ORIRS8) 6 DE LT,
FNELEARIE LD DOMPICIC R > TWnb
[Fig. 111,
TANVKRIE, LT v TEERD S OB



VaAfAELEMEL)Fy—F - NIV (HETAVT VR G ORA)

%, BEEERE [/ A0V] LT, &F
SERHTI— Ty SERRL, =ZH£%EO
19004F11 H30H, =R DA% T, Alie
JEELERED ) BIZ, ZLTAED) HIZT
{rolze TANVPIZHET 2T a4 ADRE
X, 2V —X] 0% 1#FE [71L~va A
VB, TAIWVT ¥ RPEATZEMEEDA
A=V ELTHRYELENG, AT 14 -7~
7AWV EIBEETHTBHIZ R %
& 1 | (1. 24) [“If Wilde were only alive to see
you” (Ulysses 1: 6)11 &, Nv o7 - <)
MOEWESNDL, TAIVFIE, 22T 2
REFELVWLDRIEETH S| (“The artist
is the creator of beautiful things.” [ K1) 7 > -
L ADBK] (1891) o) LEFL
D, VaAfRIEOT ANV FEFEAALL, T
AV R NATEEORBRbo BARG], o
72O GIETRTEREICT e X ) —
JERUR L7 ZWME L ERE LR HDTH 5,

[Fig. 12] Wilde outside St Peter’s, Rome, 1897
(Photo: © William Andrews Clark Library)

ER5 (O FHR—ILDBEBDZNDT WV E)
(O How the Waters Come Down at Lahore)
[(EREEOT—~]

[Fig. 13] (O SR —ILDBEDEZEDT IV &)
(Photo: © The Trustees of the British Museum)

EU-DOHRITH

INAL Y M, 7ok ZHABRORRIZE LA
CNTLEROFHOFTELZ LR oTWnHN
A AN (Ham. 2.2.254-5) TH - 72X 9 12,
B —RJENERICESTH, 2odizd )
—OOMFR, T hbLERT OB
BT 5 \WTdh b, MKDOARWRE & %
B 5Z20MAE, BT [Yes)] L)
SETHIINSG, Flo®R T, RETHEL
B —EIRNY RSB 2 & ENMERIC
L%ﬁ&ﬂ@oﬁﬁmwﬁﬁ%uwﬁﬁﬁ%
[RATXRSLT | O&RPT, WE—OfE £
L CEDRDOFAIULT N THHr I L 7= w145
RO BN THE—DB & L7 5,

TaAf AW PSR [ENE]
(Chamber Music, 1907) 1, & L T19024%:
15 19044E (T a3 4 AH20/h H227%) 1235
PNTFHET, —H, HEHOFADOIA L
WEEAERHLNF L o TWwd, 215
DOFFRIE, BHEOHNIIHRE S 2\, XD
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MRICEGEIEDNLIEI T EEET S,
Bk ENLDT L WS, FAD) HHEX
aﬁ;ﬂﬁé@&ﬁﬁbiwt%ﬂ&§¢ﬁ
WOWTOLRTH S, [ENE] O 1+
ViZix, e U< [ZEWME] (chamber
pot) EWVIHEENHITSNTVT, ZDF
HIIBOROARE D EZBbNDL LV, Va
ARG DOHERFED ) —F1ZH T8, Z
DFED S A FVDHEM I F AN ENE
WEOET A OIXHRLEFETEDH D, L
L, BTV, ¥R bERY a A

ZABENEFEENSTH 5,
T aA ADEERE

TaAg R, EWR (EoREH) L LT,
FEDOTEWD 72D IHHEMEZ b O—W = kb

Lhrolz. BEOYWEOWK G LY, #
ALTWLEWMRP Y af A ThHb, /St

YONY) Iy kT =T 7 =S DOTFHT
VaAdARE) [ MEDL, CEFmIE
FATVER A, FAOFHIZZ Z 5ANATHW
FiIFshiohaR T Iedin/~ vy 7RI
DA T ADH Tl Ty | (‘1
have not read a work of literature for several
years. My head is full of pebbles and rubbish and
broken matches and bits of glass picked up 'most
everywhere.” 1921.6.24; Ellmann, Selected 284) o
BEOHHRE: S O HFEE TR S 728
BHOFREY a4 A, ZORITFMLED X
(2, FuT A7 e NMHETH B0 R RAk)E,
R T 7 ¥ R FATINET LT v X
o [FEtg]l orvy 7, H2viE [HED
LN “%Té%ﬁwouw ZEEFF O & FT
ETHET4 DX HI,

&, VaA R, CLAEHMELRE L
IR DT Do HAY = AT —AUIINIZ
SECI2FMO 40T, RSN [
)Y —=X] ZEEFFLT, T OHHBKIZR L

20224F 9 A

EBIIAREZ RIS 20 [Hnbokis
X 56§, MG Z 5 D LIF LHiwv
Bl Eddhll5 25689 TY
(“Everything dirty seems to have the irresistible
attraction for you that cow-dung has for flies.”
(1922/ 2 /26; Lyons 166) &, S 52F7/2T =
4x@ﬁﬁr<mmmmwﬁ%mﬁmﬂb
THR SR &L o 72 85 R WA & R $REIR)
i, %@/~5ﬁ@$ﬁ (N Y/ N
INVIIZ , Tabb [PHS5LnEHWA
O—ZD%5 0){%@,0) 3 ] (“the brown stain
that comes behind on your girlish white drawers,”
1909.12.3; Ellmann, Selected, 189) % H,\ W Hi9
CLEMET LD TH 5,

JaA A0 [MHOEED]
ZHFHTVa A AL T, BAEZRICIE
R OBERDE D o720 & BHHF7EE I L
BN —OERIIH LA L IOOENERIC
FEFWERDID Y, hd [REOKRAD
K441 (“a symbol for our era of waste,” O'Brien
99) THY, MoFotL vy IaoMTizy
TINI VORI EERLIZLDTHL L
IR END, Vaf ADFEEZE LT ANV
7Y FOBMRNHRTL NS - 7741
(1936-) 12X, YaA Ao [HEOHED ]
(“first sexual arousal, O'Brien 7, 85) %, g%
O/HEBRL Tzl v, Paf Ak
WCHEDZZOIFI2HEOE, BHWFFr e —if
WCRIE S @R, A/ NHERLTw5
W, HobrMnTNEEbhILEDZ
Eiolbwd, 72 VaAf AN Eo T
LD ) —F - N—F 7L, T —
T ANSYTY) VR H L& 2 000
HERT, EHEDOIINY FA—F 0 7%
L72h, BENEGEORGZTZ0 T 58T
NDF x 2 N=X A4 F (BENREH) THho
2 EBENTERLRWVWES S,
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d—H7 1 DI A 2%

TaAf ADORNDT=HT 11%, IMENE
WAEZRIC M 725 T CHED [HEHE] &
Golzcb W) RFEEZER L TWb, T—HT 4
A, VaAd AL EOTEEMEEZ, -V
BTRBIZESL L TWAY - wn) R
AND L ZHNENTITo 72, LI, Y aA A
TEEOFZ RS RFEERISHELTT—
FTOEEFL, RERFIILTHEHLAV TV,
ERE -V 2BRATHWLH, ¥afRAdHE%
BIEE L CRiE 72, SO RT iR
L7273, #mhCREZML, HELIZHZO
A HBIANEWH R T, Bk, TEO2 S
BOVWEPRICBZEL D& FVT—
T A ZMA, TEOFOMEFESZ 1] T
A2, [HEEC» %< T, ¥4 bMVEDL S
Pl eBEZ VNI DTHL, EELE 2L
FHEDY A MVIETTIZHEDRAY Z A0 — X
PEFE L [ENE] TR 5TV,
AY ZAU—AZZOFGEH L [FHIAZL
Bzidwwhl &z 7zE w9 (Ellmann,
James Joyce 154), [ZEHNHE ] L) FHIX
TaA ANENEETHRIRT 5 k%S
TLDTH b,

AFEOA X -2

TaA ANENERICEINDLL ) —DD
HHO—DIEZDOHEDEEITHL, FDARY
ZAu—ZOHREIZ XL, HET 7 -
DEME Y a4 RAIZBZEH L LAY —&
W) IE Y, BWNERICES o2 F F, HAS
Bz, O2), BRICAY O ZHRK- 72
DT LDIZEHETH-72 (OBrien 32) & \»
Yo F72, [N v =X o®)—b [Vad
A D /NE a4 | (“James Joyce's urinary
heroines,” Shechrer 62) O — AN & L TW 5,
LIRS AL Y] T, TV—LlFE)—D
[BLo 2] ITHEREEAZ L 2T %o

[ZEANHE, ZWOIXNEIC R b, —HOD
BEZELLobw ) Bolb D7, K
L b EE&, BEIRE, Hd. T
JrF) y [EEE CHEFET IBLo
Z1 DBl ZOHEPVHITAKRE LE
L Th, BELRLIZZ LT LHEFI
BwTid, B, KOEEPETT 5
RO FEANCEE L WEAWIZIR T2
AL, [EHE: TIV—2d, B
DFEFZ OHFITEA SN L KOEIIG
CTZELT 5, L) BBFOFEAIE T
VEFRXTFTAOLEOFHARR L Tw
%11 (I1. 256-57) [“Chamber music. Could
make a kind of pun on that. It is a kind of
music [ often thought when she. Acoustics

that is. Tinkling. Empty vessels make most
noise. Because the acoustics, the resonance
changes according as the weight of the water

is equal to the law of falling water.” 11.271]
[2) v —=X] IZBWTE) —DFE L
o TWBDIEELRD [BLo ] 7217 Tl
o HROWKIBRE S HFEE > T b,
FE [ENE] 25, HERELUGEZEOEOE
F—T7%LZHLTC, WhbdL)HEEDOY X
LEIZHAENTWZEHIZ, £ — DAY
Hb, Mo mmsz LoRES 530k
TEBSINT, BEPRAA—VOMILE %>
THRNE L3 sz TR O] (1 256)
[“the poetry of the bladder” /bid. 215] & 72> T
WHDTH b FEWE, KPEMERIRT 5%
51, Y —OROFANL, JFEH OKHANE
DL EIIKOM [HbT] ZHTWzHD
% (Gen. 1:2) iS5, WHITENME
LT =1, Va A ADEIET S MES
BT, 7/ — Y AREDMT ) e
e, TOREMICHIE L TR 2 Al
THAEM [FIvVTR] ThHhHAT 4 —
TrDIa—X [FORM] Lb%RLDTH
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Bo B2 SWEOBURITADS, KIE [7 4
AHYA -4 7]) OFEERZIZHEND
JI, AaE I EE VTR & 72 o TR D NI
EORDVEND LI,

[Fig. 14] TVRFX 24> — [z LXK -
Jaq4 20 [21) Y —X]] (1988.1.1043%)

BIEDZA1 ML (O FHR—ILDEDEDT
Zwnwlk) nExk

NIV YOI [Fig. 13] 1%, £518%HqE
[RAaRA 7] T, RELRH ZAMELHIC
o781 —ICHBEDIG E - 72l % fie 7
LDTHb, COMMDIZDDNINVE 2D
FRFIE, LWTHEOTVRF 22 2 & 1) — -
) =X, BRI - EREERE] ©
# 1 \E [YVeAaX-Vafio [
1)Y= ] (1988.1.1010%) Y TH B, EY —
5 % {ii U7z @ idSorcha Cusack (1949 - ) [Fig.
14] TH b, HIMMIZOWT, FJ)—I1ZE ),
[HOTnNAyesh NP IEZ L Eo72AD

4) “James Joyce's Ulysses |3 YouTube® “James Joyce's
Ulysses Documentary Full” <https://www.youtube.com/
watch?v=0b 3 NWUICCII> CTHEHETH 5, MK
WO E) —OHEF L “Oh the waters come down at
Lahore!” [55: 00] Td %o NHEXDOTIV I L - T
Z v FX) =B EDP D2 DTVEF 2 A~
# 1) — - ) — X The Modern World: Ten Great
Writers %, Joyce, Conrad, Dostoyevsky, Proust,
Thomas Mann, Ibsen, Virginia Woolf, Luigi Pirandello,
T.S. Eliot, Kafka® 104 OBUAERIZOWC, #&H
@ Anthony Burgess, George Steiner, Hermione Lee,
Malcolm Bradbury, Frank Kermode, Peter Ackroyd,
Stephen Spender, Craig Raine & % D5 % 72 % %4178
W AHEBERM (£110) T, FELFEWIEICD
HEWRA D > 2 ROEN T 5

20224F 9 A

yesA&R & 2wz ] (IV. 353) [“O Jesus
wait yes that thing has come on me yes now
wouldnt that afflicty ou” (Ulysses 18: 719) 1. &
L TIRIIRT %0 [B72 L O SN
MTAT< 2 CTilED L9 1 (Iv. 354) [“its
pouring out of me like the sea,” (Ulysses 18:
71910 BV —ORIRIZY a4 2D [WEFE ]
BHEAMLIEETH S, [0 THR— VD72
EOFEDOFT IV L] (IV. 356) ["O how the
waters come down at Lahore.” (Ulysses 18:
720)] L) E)—DOFEININ VDK
WX [Fig. 131 ®% 4 M Vil o7z Lo L,
BY—FEMTIEZR V. T2 THRIEHAD
BVHEVWE LTS, [FH—)V] 13/8F
AY VARHEN Y T T OINERT, L
SEVHEZ 0L V7T Y ROk
ZHs [BFL—] T, ZoiZizfF1) X
DREFENY 7 P —EDEFED [0 FL—D
K {#E | (‘The Cataract of Lodore: Described in
Rhymes for the Nursery) TH%HIZ% -7 [H
F L —®iE | (Lodore Falls) 738 %, AK7%
51, (OB FL—DROEDT TV L)
ERBRELIDNVL) o T\, H,
Y aA A AMBEORRM, [V af Al
TR D DIE—2 b %<, 2RO
O THWZFEZTIEHT 2 b 0ld—84F
FE L7\ (“. .. there is nothing in Joyce that is
casual, nothing that serves no purpose in the total
structure,” Tindall 57-58) & \» 9 f&HEHIE L\
EL726, BY—OFVEN IS M ERAS
HBHITTTHD, TIIIHZ OO
THLHEELRDITTTHL, Lo, EHIZ
ERZEAPTH %o

Y —nm
COFENFEROH O, IMFHOBEEHTY

DAY H [ v R0@ir>K v ] (1 15)

[“a bowl of lather” (Ulysses 1.3] T& - T/¥1
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T AL L7282l [ERE IHICBwT,
FEEOH I X o TN LA HDOFEDF
JAMOREMIZELT 2 L) EI] Okt
ROBRZEES L2000 T 05— v
RKVe%ed, $bb, EmOBEHEH, MED
=T UEDRPTY YR DA AN
BRIV T OB Lo Tsa T 4 1L
ENLXF)AMNEDOITORMEEZ, VafA
FEMORE THEOZENMERO 2D E
=D YOI X > THIET 2D TH
Bo BNEEROIMIZ/ ST F 4 Tl v, Vv
Ry BB, MIWELRLDENLLTH S,
RERS, WL, YaAf AT RTOMER
TEFITHAHLHZ, EmERRT S, T/
MIZAEMCAmE 52 5FEKTHY, 3512
T (MEFRTIELRLICIEIEORLIED
D Z7\) (Heb 9:22) 725 CTh b, DI
1%, TE% 5% | (Eucharistic controversy) 2
BWTHEE RS (MUEH] (b)Y o -
WHIE#HS) Tb, [FEEH] vy —ik) T
b, TR (Yot 7 )0R) TLARV,
FNEEY) —LWwIHEZAMOMTH Y,
FNDRDCTHIEOME 2 V), W% Lho
MEIZETHOLDTH S,

KDLk, EU-—
INHERLZZDE, YVaAf AIEE) — %M
BALL, TRt (57 - 7VAGaea
Tellus) @ £ 9 IZHi7zbbE 5, KD IZDOW
7ok, BIEOR LGB, #E164F
BOHRFIZOVWTOMAT S Z L1k 5,
FOWLERIR L7203 )V b OfEdRS
(Yes) KWK [Fig.34] &R2DTH 5,

56 (I—H7 1) (Gogarty) [BET S

[Fig. 18] (d—#7+) [Fig.16] Oliver Gogarty
(Photo: © The Trustees of (Photo: © Oliver D.
the British Museum) Gogarty)

BESNBZINEI-HT 4

VT — - I=H7 4 (1878-1957) I3,
VaA ADKNTH o725, T~ R
A5, VaAfAD [kiEOEAE | (“eternal
antagonist”; Ellman, Giacomo xxiv) & I 5 X
I, VaAf Ak THEE BFbh5%
WIETETH o720 1Eah 1 O (JLxEd —) TH
&9, HAERECHIZE Db AMIEE
OGP THEEZTLLVHIR)O% T a4
AFE L ZORIREE S T2012, [2Y
=X oy s VT, ThbbA
TA =T Y ORANTHEETHEOEEL LT
T—H T4 BB S, ZOWme LT
AEne~v—7ud, 579 YD DmEN
AN, H T a— T OiFEIZESTE
UL, A F) AN FRL A > ORI Z
TI9MALRIBEIC & L 721503 D U & O T,
TI—=T T4 DBEFFEAPSHFE SR FTHD T
Wie VaAf AR, v—7a oMo
WiEr [2) v —X] oFSHLEFICES
AAT, HO—%, ZOHEDRWEKED
DL LIZDTH D,

NIV b OKIKL [Fig. 15] 13189945 24 Ik
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DOIT—=HT 14, 2UKOFEDOEH [Figl6] T
V<o [P aAf2Me] CGEZMYETH) o
MIXIZHEDL DD TH B, Ny 7 - =)
Hro [Ny 7] Lix [HhER] BT, /I
B [2) =] FZoMLHELOW, 45
Lob VI rOREFEIITIEE 5, Al
DEIIRIY v KD Ao 728, FHL 4l
T +FORICKL L TEW72hix 5 381
TR D [T LSBT0 V)] (L
15) [“Introibo ad altare Dei.” (Ulysses 1: 3) 1o
BRFEEEZ SO T4 T 22O Z, /N
PHFRTIE [HET 28] 2643325 AW
ELTRRESIN TV D,

AT 4 ZAMT T LABIAY
<A, T4 AT AT, AR
O, WIS LI EIZBPTAE [(R5] T
Hhbo ATA—TNIEBVINITFRE, =
TV REHINSE AT D G2 5N T v d,
BEOHLR)T 2 OMWKED %> T b BEH 2
DLW (sarcasm) TH Do W) D% 5
Few, #RICHGI . OF D EBERS
HEEE B AT 4 =720 [BEOKERE
fTEER S HE, 1O [H75] @
FRRION TV RVWERZ, 1Z< OBOBIG
Y Tt 2 A ] (V465) [“to encounter for the
millionth time the reality of experience and to
forge in the smith of my soul the uncreated
conscience of my race” Portrait V. 213] £ \»9)
IO RBERITIT L IZE v, BA
(irony) ZREERHY, AT 4 -7 OHT
FTROSFELTET HDDL I =NV
BEATRAES, TEIRITR ) TR, L
B LHI 2B S 50 T DR B
AT A =T DRIHTETELRVEMTH S,
NHBEOBET ARSI, AN v
BRIBIT B I (BIEFH) o571 T
HHEFEEZ, BASORRE LT [KiEk b

20224F 9 A

BMBENOFE] 726AZLERETSHA
TA—TYDHRYDONRXTT 4 THhH Db, A
TA =T, BifE EWERROEGK] O
kT, [BAEOH)# L] [“the radiant
image of the eucharist”] & E\VENPRZL D35,
[REBRE V) HA DS %, REOER LWV
I MR ARICE R B, JKiE 7 B T)0
Al % ] (V. 404) [“a priest of the eternal
imagination, transmuting the daily bread of
experience into the radiant body of everliving
life.” (Portrait 5: 186)] &7 A2 L2 EHF L
720 2B TOEFIIN L TRET L2590
I, RIHTVRAT A =T UNET S
WL/, bbb [2) Y —X] OFH
THID OHIR) 25D TH%,

BEShZNZEH

Edh, <) F O BIZH D ANWILE
) —=TdHbo FIFEIEMmOBEIZERL, %
HIIRRETERT T %,

EY =i, BRIV OEMRLG (E
1) —) [Fig.35] CTRA X )12, [H7% % K]
ORY, BROKELEROF FIEEZDD
DL LTHi»N, Fa—H—o [N=2DK%
Bl R A2 AETDTHIVAY Yy TDX
I, EBEOWEICH - T, DmEOEE
LAEDDOWT, BN 720 Il LB L /-
FAETHD, Vaf AHGD, KANY >
LOFMRT, [2) ¥ =X OBEAHAFRE I fil
n, B —oONMMAE, [REwobHE
FTLRMAE] L) BSEIIEHNTELZ2b LN
W EBENTWD , /INHORMSRRE [~ %1
A7) ZHMALTY a4 2AFKDEHIZED
DTHb, [FNITEIZIELRT, BEEY
T, BT, A%ET, BHWMT, REMT,
HIFH v, BEEZZO L) ITRICIER R
T3, ATV O L HET WAL (Yit seems

to me to be perfectly sane full amoral fertilizable
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untrustworthy engaging shrewd limited prudent
indifferent Weib. Ich bin der [sic] Fleische das
stets bejaht.” (1921.8.16; Ellmann, Selected
285), MEO TV OMEIZH S X I 12,
[FAEVWObHETLAK] &) E)—0D
BEE, F—70 [777ZAM] OEREAX
74 A7 2L ADOHCHE, “Ich bin der
Geist der stets verneint.” ([ BTV 2 HET
L)) Ob LY ThD,

L2L, Thlbicr—70x7 14 A b
T VADFEIINT H2IEETH L, ¥ 3
A ADOHNZ FA Y REZ FER UL, £ —
DF L T am the flesh that always affirms.”,
ZFZLTCATAANT7 2 LVASTER Tam the
spirit that always denies!” & 720, ZZIZHHG
M BHDF [EY —  Afk=8E] o [T
B HfM=mEl L)X THB, £9 T
hiuL, [V —=X] OF1HFTERIY
IPVICERFEHEE R, WL~ T,
AT A =T YO BIRHHEERX T A4
APT7 2 LRAFELWHEIELE SRR S %
Vo TRTEMRET L) I oEN, ¥
LRI HTNIESTHEEDLLVLDTH
o ZLT~YH YD [Nol OFFHITRHIW
7R E Y a A AEE ) =D [Yes] L9
BEETEWEZMLb. MR, 274 —7 13,
)T OFEERVY->T, Th—nLxE
) —OHFICAD) S LI IDTH L, £
J—=? [Yes] £\ FHIE, ANEzHET
LEMRZEHDFRE S BAT A =T 2D
BAHEWIES 2, 3, £ —OIFEmziio
FEORBEDEE, NEOTEEREGFRLET S A
T4 ANT 2 VAN DIBMES &
Tbho BEAT A AT 2 L ADOHRI B
ThbHeETUE [2)—X] &, BEo
MR T (72728%5 57219 7T) Rk
TERWHEIS, EREZEOREIZ L 54
HEMEIEFEZLH726FT L) T LaHz

BY LY E—NHEVD) ZEHTE D,

TaA R [RELZE]

5, LA [ =X &Y af Ao
[#RBEFE]) LI RETHD, H—F4
OHMEMNEFEEDOL I, YafAd [
V=X] EEDLLEDLOIC, REMIZIZE
)= [Yes] L WHEEIZ-ENEL, F
MOBESTHELT, Ya A ART—HF14T
F%d /=T &BR LA EIEETH 5,
INHORBEDSIEIZ [Yes] #EERT & 1T,
EMDBHEIZH 72V =V AL, HH®DHY
DEBEFTILATA AN T2 LAY =YX
LEIHHEL, Fa—F—0 [ N=2ADKE]
AOLDHULLYAD[LT A - Fx LA
ICEDLFET, EFICEDL, TXRTEZE
THLMOMEERDOTH L, £ LT, 7'—
TO[77 7 AN OBREBEDOSED “Das
Ewig-Weibliche Zieht uns hinan.” [ 7k % 12 204
Wibbo, HEFIEZTHS LT (FK
BHER) ThHhookHlL, [ —X] @
WBEOFELEOMELY [KEICLKEN 7 5
LD IEELTWEDTHL, HAHWVIE, 2
IBVIZTHVWESL S, <) F Ok
WiFFClHRE -7 [V ¥ —X] &, E)—D
KIEDHETHKDLLOTH Db, FILid=—
F = OARHEIFIZHER S L) Ao T X
(/M) OBERLHIHETH S,

5) #—TA4ND [LEFF] (1833-34) DENL, F
1 YVDOREHBZEIMNAA 72 NVAFRL Y 2
[Teufelsdrockh= [HEFEDH | oF] X, [HEDT
El 2o THEL.LOF.L] 28T, REmIIE 7k
WOHE] 1225,
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ERm7 (FHEHDBE %) (Gentlemen of
the Press) [XEBFDT—~]

&
i

[Fig. 17] (Bt HEZ)
(Photo: © The Trustees of the British Museum)

7
.
o

i

/

[ZV—2>X - TJv—FI] OREE
Dy 4 VL, TR [ 74412 |
WZh LFHFEHEO L L [#HHtto BEE ~
(I. 290 [“GENTLEMEN OF THE PRESS”
(Ulysses 7: 112)]) \CHRT %, BT 7
) YEATOBH [7) —< v X - Uy —F )]
(17634-8IF)) OMMEETH L, € L THE
B~xA7 )V - 7074 — FPTRTOE%H
LM (7AABR) Thh, 7IV—2IF7
FALTA YEM,S [7) - X
Tx—F W] OFFHANT TIV— LDk
FIFHO [REDR] S HVEL N
720 B2 LEOFFEDAR— A %5
BHINEWN TH Y, EHETHRLENZILEL
LT [7) =X Vx—F)V] 1238+
B1DIRERELHFNDEDTH L, NI+
YOI [Fig. 17] T, BEIZHirTw5
DI [ 7 a—#EOERFKIRGED OTD
5 | (L 312) [“professor MacHugh's unshaven
blackspectacled face” (Ulysses 7:121)] T %
Z L ThHMO AW &M DOIF =TT A £
VT =TT ATH oD, BRHIET
V= BIEH SNz, Z LTHRALO NYH
ATA =T ToHh FH I [T7 A4 ]

20224F 9 A

Wi, Y —F)RLDAFANE L THR
B 7 BB THNL TN B 05, ZOBRNL: Bk
DIk, NELIEZE LIZMFEAT =70
HIRDIZL > THREIRS N TV S,
TW—NEAT 4 =T 1%, ZANEBET
TG CH R OMEZICHN LAY, EBIHE
BT EE B, (TIV—4al, ZOHT
TI3MEAT 4 =YY EZRTWT, JBALE
TN—T4 #BEEEL AT 1 — 7 VDRI
o TWhe) [F LTI h 4 R IZBI
b ()= 2I3FHEEICAEL D EA-TL S
bOD, MEE~Y 7O T3 — F bR EL
BOIRED ) FL I ICEPEES 2D
nNse, A6 EHTHS6THD,) L
ML, NIV FERIZED ) R ort
ZANOHEVEIFREO LI E AL I LT,
[2) Y —X] ORELT—~<O—2%H5
MPIZT b THOLEXLERBTOMETH,
NIV PV aAf ADEXEEGRALT,
ATFA =T ETIV—LDFNZFIAFHD
KBBEERBOETBERRTHDTH 5,

LEBFDBEDT—7

B3 (M A £ - T4 =¥ T R) THi
T AHZERDH, TaA RO LHE
Vayv o AFYZAT—R -V aAf ADREE
T L7z TOXBOBCHBITHT 5EH4E, ¢
bbbl af ADONBEO 28 E 725
KPEANDOEEBOD 212, HRid [KEHF] &
W) TR ErND, AT 4 =T
X, [2) v =X] ofEROFRAa 2D [+
FavtkyA] OFLIIADLHZ, D
A& & A2 % O 51T N DM 7%
KBERL KD TN, —F, T—24ix7
W—ANT, ATA—=T IR ELZETIV—
FA DL E R T TCWE, AT —T vk
TNV—2L, ENEFNP—HLwHF7T) %
BEEDLY, HEVWZE)IITRLPVOb TR



TaAALHAHELSC) T = F NIV b0 GHETA VT 2 F) B BA)

#)o L2L, —HOKDLYIZ, Th—2Aalk
PREREFEL T — BB I N AT 14—
VEBGRITIEICRSL, FORE, TIV—
DIFAT A =T e V=T EPNTEHE LI
AYEE RS, BIGHE [FLr] 137
W—=LDAT 4 =" x5 B R
FEDIFFETH Do TN — 2EFHO VW
AT4 =Ty EIZVAE)EFEROHTE
THENTT o BRI TIEH 525, Z A
SEWAL T o CaaT E—#IckE, 7
W—2IF AT 4 =T VIZHEISE L THRT,
—FEZELT LIRS 5, AT 14—
ViFENEHio T F R HITF L, AT A4 —
TR L AR E LT, T —AIIZIEE
) — & DIEF % RIFELR % OG0 5 W REME
WEFEFNL, FLCAT A —TVIEAT A —
TYTTNV—LEDIEDORRLELT, ¥7
JrEED, BICKET [2) v —X] ok
) BNHEEL LI RDEDTHD, Ny K
WD RAALZ TV — 21, ) —IZAT 1 —
T EDOHAEVIZOWTEELAYS, HED
72FFEFTEERL, TN OENY) - 2R
BExXWT 5. HIELBICH S, 2 LD
PN > 72AKIRIR D I2E D B, (TIV— 412
T RELPDP RV, HOLHIE, B
THA4 =YX - KRTFNT, M)A T MhE
THATE, HONBENY T —DTY N7
DTH5bo)

HLOWEODT—<
TW—=NEAT 4 =T (BTOWHRNWK
BELBOWLRVET) &, BROBTH O
)T, WOTHfT 5, 22 THESIE, —
Hrp, SESERBTHES 2T TW2L]
HMERIFT LI LD, Th—0I121E, F#
DE) — LW MR E RO BN TE
% 7eoTLEoER, T4bbTHERD
ABIIHTEL o BTV =T 4 DX TH

bo Wodolz AT 4 =7V QIEEME LT
WBLNIOWVIIL BN o BEBOEE D
BN, R OBMEEM L 722 LISHT 5
FERTH DL, AT A4 =T ETH5 L1
LTHBOTEIZHANRL. [HOFELXHZ
T, BEESA, WEidbroTWwaDk b,
HLDVPH->TwDHOFHEL | (I 433)
[“Tell me the word, mother, if you know now.
The word known to all men.”] (Ulysses 15. 540)
o MEDHDVH O TVEHOFTELIIMP, bH
Hh, TOFER [E] THb, E)XTH
% [2) =X BFIZOWTONHETH
Bo TNV B ZOETIE %R L,
La—Z ALZEDOVWIENETH D,
VaAfAIBwd, BT, RKICHT
B 0%, MHENI T 5 TamE 0%, IS
T AHFED D ANHOFE, KEFEOFE, EY
FWNRE, HMNEETHL, [11) P —X]
2BV, FELIYVYANEFETANVT
FA, REOZERID BT OMIZERE B
REFEHTRELZL LOLETH L, TIV—2~4
EATA =TV, HOLZAEZRT TS DI
s, AN, JEOBETHL, AT 4 —T
£ 16 EFE LR, 38FDOLY Y ANT I —
2, LPBWIRERD) THL, LiL, £
DFFAT A =T VI2X > TEEND I
L, Th—ALIlL o TRINDAKEPHE
e T AH &) IAFERREL 5 L) BET
H5o
—DOEDR, AP EH TS L X,
FEIEOSPEET LI LRV ESH) L
RHERET A, L L, 70— A DRETE
DERIZD L DM E, 25Y - FY XL
O DHMDETH 5, H168F [ F 7]
TTIV—LAHPERTLL—MET, [FHLw
7 )V — 2% L 4] (the new Bloomusalem) @
FRR (111 226-27; Ulysses 15: 458-59) 1, 4=
NEDE— SN, BEVTEELZLTH S,
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SoCLEREENIETN—2DHHEIZT
Ehwhrd Lhhwng, ) —PRETLD
oW [BhLKH] THY, 2L TT
V=R ETDLLEON XL R]ITHY,
ZLTCATA =T U PlEED% L [EF]
*RETLOTHIUL, Ros—, T4b
LNV —ANEETLI—- T, [HLW
TI—=L% Lo OFKS L TEDEETIX
BN EERFREIIHNLDTH b,

1Efh 8 (ROMEDERE) (A Brief Liberation)
[BOT—~]

[Fig. 18] (ROEDEE)
(Photo: © The Trustees of the British Museum)

[Fig. 19] TVRF 2 4x>4U— [ A LXK -
Taq420 [ —X]] (1988.1.10%3%)

EVWYTUTA

TN — AL T A TH S, LR
HHEOL»NT 1 7 F 20RCARLELED
7o R D 2 & THEEEBEL . TOFAET,

20224F 9 A

FT7) ORI, N—=— - X TF D
NTE, X—=TA Y AU HLEET, £
CTRBANOEEERENTANT ¥ FIZD
WTHEDHZ), BEnz) LTwb, NIV
> o AR [Fig. 18] 1, fB124FE5 [F =
707 A THHPNDL ZOWEGOWHTH 5.
MR [Fig. 19] IZLWTO F¥ 2 2 > 1) —F
MYz X Vafzam [2) v —X]]
(ME 4 ZH) o—%H» 5o WAL FH O
NPpi%, 122895 [Bih] w9
— AR CEIN TS, AR IEARH
DFEYFTH B,

T =T WIEDOHR IS TN D DY T IV —
AT, FARORF2 A8 ) —FHTHEL2
DX, W ELLWTOTVY Y — X [ZBEERY
O] T )vFa—)b - K7 TBEIGERD
HEEDavid Suchet (1946- ) TH 5, LEHED I
Va— - NA VX, TI—LDEHEYTT T
AT T2 ODRBEERED [THR] &
WAL, PREb ) —ADTa A
DEFINAFHOWEF], FEZ0 7% HHE BV O 2L
e Far VAN THb, TV —4HFZOD
FEHEXFE LTI LR b, PHlEFa
ra7Ax (F)y7MEEO—2HOEN) %
KEL, —OHTH DA HIRMIZEE D [H

6) BIFEL [F2r 07 A 121E, ¥ aA AHEE
LR OERN PO a5 A7 R NWO A
VELT 5, EAKOFGES [Bh], Z LRIk
TFgE [TR] Tha, wigid, 577 > OEH
WLCHEA L OO ZEREVET, EbhoOTE
E2OEBENZMENET L0, 2O Ao %4HE
FRLTHAEINLZ LT RV, [2) =] @
HROKRATAD [F 7204 T7] T, EFAL
DFFavt I AN—2HOEAF 2707 I
i AN IS 72 [ —T 1 A (H
HTRETO v 0 ThbH, ZoOmoFEY F
DIFRIZOWT, Bt I s s [V
ALA - Taf A0aERL] (1996) T, Z 0k
WIS S EZoEmb o [wRKOH#®]) O
BICHk A, MMEOBELRRmAEIC LY, HRATH®
TREMLMEERG A2V KOHIZIZZED
DR DT RET 5RO BRLAD 5

[FEIIRTH D, LD [FRE] 1 Lo




VaAfAELEMEL)Fy—F - NIV (HETAVT VR G ORA)

T o 72 OEEMZBUE 2 BEITE A 28
BVIZETHELI MDD o T b, ZOBRIE
ERHICINE, AF) 2B RAL—HD
WS e TOFEHIMBETHY, 20
B ISR T, €Oz FHED FED X
TTANT Y EPORAZLDIENPY TH S,
BRIEEFREEIE )
[HVOLDY 74 ) ¥ varnll
e, HRIZE ). TAZLD, 5D
HEBWHENRoHLER ] ALTHRL
DHOWNALY, FEo7zNDERERE D
THRUMEE S OGP BV H 59
WK | ST S TR 72 5 T
ZoT, ZXOEFIE b AR LX)
Do CHHEMARD L) WL, AA%
BNIEDPEHEATITo725 DS, TH
B ELDEHES72L5FTOEFH
®o | (11.356) [“—Their syphilisation, you
mean, says the Citizen. To hell with them!
The curse of a goodfornothing God light
sideways on the bloody thicklugged sons of
whore’s gets! No music and no art and no
literature worthy of the name. Any
civilization they had they stole from us.
Tongue-tied sons of bastards’ ghosts.”
(Ulysses 12: 311) 15
[>7 41) ¥4 3] (syphilisation) &
W&, THE#E] (syphilis) & [SCHA] (civilization)
DEBEET, ERT T sl v
NP 23
TN — DHTFAHFEICIME 72 S5 8720
ERIE, BEHIERZ R WREO NH 72
CWEL, EHEZTES ) LB, BHIIZLSY
YANTHY, HEZF LV, TOBHICE
EERPDLPLETHEVwE, L2L, 7
V= LEWEICTRES T, B ISID 5 %\,
NIV rofFRE, TR 28 [ELS
DBV D7-®12] (11 315) [*—The memory

of the dead, says the citizen taking up his
pintglass and glaring at Bloom.” (Ulysses 12:
203)] &, =TI AT TT N — 4
ZWADT HWEH 2 <o [ZED/NI Vb
Y&, VaA APHEIROEAX 27 0T AD
HICKDOWIBEZRY BILTWDHF T2y
LY AN ZI2TN— LD D [OF N
DL %) %%E%] (L 313) [“knockmedown
cigar” (Ulysses 12: 293)] 1340 L T\ %]
[HR] OWFEIES o727V — LTI
oD, [HHLLNTHHLLA L] 4L
EN5, OB IZTHAIZET S,

WX, AL DMOBIZL -6 F
FhA, LHRIIEI. /I, WLA EL
ZABRDDIFAAL FIZEoTHRIIZ
EoTHRFLDBO L\, fFERLMH
LAz Adro ARIZKFERbDIFTNLE
IR DT EIX, o T
MoTET,

—oFNMER? LTNVTIEE
—FTY, LTV—-LEF), 1
DFFTT &o (1L 375)

—But it's no use, says he. Force, hatred,

Do
L&

history, all that. That's not life for men and
women, insult and hatred. And everybody
knows that it's the very opposite of that that
is really life.

—What? says Alf.

—Love, says Bloom. I mean the opposite of
hatred. (12: 319)]

TN —LDOFELEEIILETHEN L
ExEH) LoL, [h WLAa, ER] I
AfL, T%] 2E%$57)V—2a1d, KL
DAL 7 (FHFLOMOERS EE) 25,
— Wk, [#HrLwvzovd L o] (1L 375) [‘the
new Jerusalem” (12: 318)] % b 7253\ F
AZADA A=V EFEVDL A ZAEET
WirnEb, AT A =T YRR — IR
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DEISNTERE L 2LE, K& A
TA—TYEMTRI STV 2D, %
DYER B WEDOIT 2T, ALV ATH
HZlaEZNE F)ANDOFEDL [FEW

~ U7 N] (Luke 10: 30-37) D2 z 5EABIFE
THHAE, FETLH - TV B EDAALSIT
Hbo COBENFEIEEY L TONTAT A —
U RTA TV — AT F, VEROTERE
BERA BRI N0 THE, [21) v —
] ORTAT 4 =T IE 7T IV — LK
L, B2REFTE)-DRERL, 29 L
TATFA =T Vidva—~=XA, T4bb
NEE DO~ REEEET LDTH b,

E@m9 (N\IRX-#7T - %—X) (The House
of Keyes) [D7T—~]

woUStorg,

(4
&  TEA %
Wine and Spirit Merchant

c!)/)g/‘ r L

= o {52
L o {2

[Fig. 20] (N\T R -+ T+ ¥=X)
(Photo: © The Trustees of the British Museum)

BOT—~

L, FFEY, N[ X DF—
—F (@) Thdo AT14—v i R
EEZ->THuBIZH b T, v—7F1
Bofz~<) i iZEbhTLE), TIVv—
2, BEO#EZEN-FF, KATA TS

LDBRBIHDT Do N, FBED TILE
I ZDOZNIE, WAERICESET A28, KR,

20224F 9 A

BRI TITS s SOTANDE X ZET DD
L9112, NIV rofi < KRR [Fig. 20] 1
TETH ODOHEFRL T 5D,

TN—20%, FEHIAEIY THET 22T
R, 7)== X - TYx—FN] & [+
Va%w-7v2J®20®%%®m%ﬂi

B LT, . IREDORFEE
%%ﬁétmm,ﬁ%ﬁ@ﬁii DAY

kbbb, T—LlE, TLIVF Y-
J- ¥ —X (Keyes) MO IERT 21
IZZDZEMM R TRz S 5. KET LT
OOEETTET L IOREIR, &8, 71,
7z &) F— AWa &) IEEIGER A
PO LHHEINE 2 W) AT 5720127
V=075, MEHEPOEY L7 A~ T
Hbo F—AWRIFITTIZ [7) -2 X -
V=] IHHAEZBRETH LD, A
HOMEER 2 &ML L CORER RO %
B LI2DTH b,
——ﬁofTéw EIRY - TNh—2A
Eole INEEZIZNWED) Ts F—
ATLEIe ToONALZODF—%
R, #EE NV TE)ATT Lo [
W] ZAGSIIC, R ZTIZTO0H
ERESED, Mo £Nhb, 224
Hio TVZH Y8 — - =X X, Fit
I, 729G, RERE, [HHE] Th
»H, ToRADIDLYIZIHEFOM%Z H
T, BOFK, Rz, WWELEEWE
3?2 (1. 298-299)
[“Two crossed keys here. A circle. Then here
the name Alexander Keyes, tea, wine and
spirit merchant...Then round the top in
leaded: the house of keys. You see? Do you
think that's a good idea?” (Ulysses 7: 116) ]
LS L LCBEaon T, (Hhy
A+ %7 - % —2X) [The HOUSE of KEYS]
WIEZODERAFHT SN T 5, TIh—24



TaAALHAMRL)F Y —F - NI Vo (HETA VT Y R) BB BA)

DIIAT Y NTHET VI H— - F—
2L, v EBHET, KETLOOROT
IC [F—Xpgx] o [#4] (HOUSE) &,
<~ B® [Tkl (HOUSE) %AEUDIF72w
DTHb, AF)AHETIEHo>THY BT
MEOHS (Tynwald) ZFF0. Ak 51T,
TaAADRTANVT Y FOABIZE > THIE
DHEBEEZ L2V THNE, [ZRHE
# | (111 272) [“the Three Legs of Man”
(Ulysses 15: 477)] % v = [Fig. 21] 12w
TW/eThsr)e =ZARHERIEITANVT U F
EHO~ Y BOPOTOF#EM<FF— D
FIT~Y Y EBOMELEIPLTH D,

[Fig. 21] v > EDESDWE
(Coat of Arms of Tynwald, the Isle of Man Parliament)

LaL, YVaARAIMHROLPDOEET S
“o0#EIREouTE Lz, FUERY T
7= PO E L TO TNV — L DEFEREY
F¥o TN—2RZFOFTHA ¥ % EXER
OFEZET 189 FAITI O F V7 = — O
[* V7 =—- ¥ — 7] (The Kilkenny
People) 755 L ~720 ZOIRETY A~
&, BRI 74y 7 OBETHY, TA
VT v FHIGOERZ RFTIIZOO N L%
M6, HEMNICRHEZSEETY LTW5
DTHb, VaARZ, /WO T 7 A NTIX
“HOUSE OF KEY (E) 8" &9 R L 2%
D, ZV—2OFEHLMO (Leh) Zil

AT b, TLZH Y F— - F—=XL, TEN
W DIREZ RO ¥ > 7 ol [7
L7757 12 BRI ->TWD, iR, 7
W= 2EF—AnSIREOZ r R O%Hi%
LTH59, HoREZ [TV -~ X -
Sx—FN] bk M- =v T FLT57T]
DMK T L IZEbNLH NIV b VI,
Tt OmER~ AV - 7073 — FIZT
V=L FHERLZOTTFAL VIZEbA L
Pe- THREDOXZE [Fig. 201 2#FEATL 72T
Hb

1Efm10 (GB VY D ZEEF) (A Street Cortége)
[BRE D Fi&]

[Fig. 22] (@Y DZE3I)
(Photo: © The Trustees of the British Museum)

[Fig. 23] ZARGZLEN-XF—IEE
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TR e

TaA R, ANOSOHAEETAI—1 v
INEES DY 7 ) VT ANT ¥ RORY)
OWLERE [+ vy fE] 2% L2 AMTH
Do [T Vo] IZFELRETICEEL
FHEIEMLZLOD, Vaf AEHHHS
SESEOFE, HLWERBBEEZ AL L
I TH5bo

TATFLADEXNORE, GO LHIZT
V—2E 7)) YR OHRLENIC & 5 HrE
[7) =~ X V¥ —F )] OFMEZRIZL
L5 D, BT [ 7440 A ] IdERE L2z
WOXET Y, Ao ] LT 5k
ZLVWHHEMH OB X 2. ZOMFEOT 2
AME, 63Ty ZEORI LIZL - TH
HiENHHRRFEOL )R T+ —~< v bE
M, FHELFEO D ORI BMEL T b,
D) BB L DIXER AR S b Tl
L, FEbNTOL G E o7 NH
PDHoboTbhiFsblIThb, E T
O EESHELE L T 5N s &
Vo 2R, BB E L Cnb L) R
ZRVER LS, FRRHLOEMIZAD
Ad, R L o7& OIEREMT S 72255 12 H
PCTW2BDOTHD, FEid, b TVILHR
WRED ZHETH L V) LT, FfEES
BREDL IR AT AN, ZFOIETFONFE
13, MUEAET EME D = o — AW [ —
A2 =N] LI, FCEPLESE
2hH—BtoTn5h,

NIV b ORI [Fig. 22] (2RHT 722 A
A v GEYOZEF]) (1321 [“A STREET
CORTEGE” (Ulysses 7:125) 1 1%, % 7 #fizh |2
HLEELO—2IZHKT B, €TITIEZA
DR/L, v T a—FFZE VAN YD
n, FMtoFEEHRO 7 —FROE) S/ %E
k> TV 5B, T — L0 ) DAERD
WIS SNZH S, @) 2T DR RTWED

20224F 9 A

BHAHEL LD TH D, [ ANIEIME
RFPRTC, EH—T ML, SRS T
V=20 L ERFIERZRDEDOWTAT L H
H5E ) DVETZE DR ko720 WHITAK
HOECONY T TITHNT, 2 LRI
BEAL LI, HWEER T E 2SRz
(I. 321) [“Both smiled over the crossblind at the
file of capering newsboys in Mr Bloom's wake,
the last zigzagging white on the breeze a mocking
kite, a tail of white bowknots” (Ulysses 7:
125)]c COKIMO TR, 19414 D+ —
VYoo VAR (TR — ] o—%ih
(Fig. 24] THbo "z VAEL HF v — )
X THAY— Ay a¥7-avyb
VLAY 2Ty RTAT - V=TV,
— W, HEAEOS O ) TOHRFIKE
LNLHBETH Do NIV L, BLH O
FO—YH, TOAFy Tay bAERHL
DTIPERENIALZRB T HDIZ) > T
OIFOEL B2 L, TLTETIHFFHFDOT
7 A MK, AFvTTay bOEET
HHLZLERERLIOTHL, ZLTENE
KA R & 72H DAY [Fig. 23] TH b,

[Fig. 24] Orson Welles Joseph Cotten in Citizen Kane
(Photo: © RKO Radio Pictures)

M, NIV rOERY— GHETA VT



VaAALHAES )T Y= -

YR) WD ENZ20DREDH B, 50D
RED S A NVAE TR [7AF 0] @
Ty 7 RORE UICHET 5. 205 I13)E
i, B 7 (FEtoBIE4) (1.290),
fEm3 (Lo REOELYRT L) (L
295), fE&H20 CRFRIZ V2 IZD L SNB D)
(I.295), TEf 9 (O FK) (1.299), 1EfH10H
D DZEY]) (1.321) D52 THb, TNHD
Wiz E O CRFEiEw»Iicodens
) BHWET A E1E, NI IRV
LR E G 272 E N RV, ZORIBIE N R
Vhro [Ty —=X] %] Thb. &
72 b EAH R ORERE L LT, BE
RIS OWEFI L B FHHFEIETIE R
RS20 & 2 — o Fr kI % lES 5 &
WIARTTH b, TOMENEEZDIZ, N3
Vg, T2 —=X], LTV aA R
B35 =2—2A%2ERT 5% Oz %
L C—HoFH KO ZHIEL 720 TH 5,

[RF14—"J

BRI (24 3—) (Jamie)
o DF—7]

[Fig. 25] (¥ =1 3—) [Fig. 26] Joyce, age 22,
(Photo: © The Trustees of in 1904
the British Museum) (Photo: © C. P. Courran)

TaAA0OnE
(Y243 3V ALKX-TafAD
BT Do /NI OB [Fig. 25] O

NIV (HETAVT Y F) e mA)

TR L 207213, 190440 a 4 A22% D
G.H [Fig. 26] T®H 5o 22/% &\ ) FE i 1L
18442, [21) ¥ — X[ 129k 9@174_
T TA— T TANEY LI EOERT
Hoho FLhWiatDE, MiRVE, EEH
L7723, —#®8T, B&LBL L) BKRVT
NV—OB% LIS OFEE. 5714 — M0A
¥F (178 em) OFELIFZIUTERE {137
WS, B AT LB SE, ERID LS
CRZ%. BLLIHFHTEN 202K
AT 4 =T IE, 3o LEEEIT, WA
(T, MEICBIEREVY a4 A2X BT
b\%o NIV IHFREO R RIFICH WG

IVFx—F-Tu<r0 [V aA AzE]
(“‘W&JW)@N%MK RIEHE &
ARy ZHEREN) ZODEANDIIICE
T HHET ANV T ¥ FERHT 5L
19024E12H, 2 a A4 AH93) Wl TElitiz
LEIRE LIZERETH 5,

AT A =7 %, THEEEME 585 (K
)] L) =20 [#] IO H T v
LI— Y IINDOIRVL A D, TLT=
20 [#] 12T 2BV THA S OHE—DI
i, [TEBRWiE ] Thr ez ®E
V5. [E9FDHh, EH)LavrzEIl
T Lo ZKIEFAGPMELTRVRL DT
BT lE LRV, RERESH &, HELES
L BRESD L IFIITE B 72THENC,
ZLTTERETafmMz, NEDDH 2 HEK
T, ThEbEMDDH LT, H = EKB
L&) E32208 072 AR ETFLZOD
lcole—20OREE LT, BEEE TN
B % ffio T [V. 454] [T will tell you
what I will do and what I will not do. I will not
serve that in which I no longer believe, whether it
calls itself my home, my fatherland, or my
church: and I will try to express myself in some

mode of life or art as freely as I can and as wholly
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as [ can, using for my defense the only arms I
allow myself to use—silence, exile, and cunning.”
(Portrait 5: 208) ]

KADCPH T v DEE [Fig 26] %>
TWaHH, [MZE2ZTWiortfrhT,
VaAAEI—FET oKD [ZWoldT
DY TRLTNGES ) EEZ Tz
[“I was wondering would he lend me five
shillings” (Ellmann, James Joyce Plate VIII) ]
EEZIEWS,

1#E@12 (/—F+/N\—F%JV) (Nora Barnacle)
[/—7@7—7]

[Fig. 28] ¥ > 7D
EZRETTIHBDRE
BLB/—7
(Photo: © Jimmy Joyce)

[Fig. 271 (/5 - IN—F
27 )V) (Nora Barnacle)
(Photo: © The Trustees of

the British Museum)

J=5 - N—=FI

=&, AR ELSEL, AT
WOT—)Vy = A FBFERICRIZT S &,
FT) DT A4 VR RTFNVTF v
N=A4 F (REMR) OERSTL L9 %
BEDONNLTTH L, ENVWRIRTH -7z,
ZOBERORRKDIFEIIZZ I H o720 A%
WO REEOENLFZTH D, 19044F 6
HI0HDF#, Yaf Ay 7 yolkE

20224F 9 A

BYODF v — - AN — TRz RO
Bo ML TEEESELE, 2oL
BOCIROATNE ) — T ¥ a4 AHEELLT
% VBESE S TR D [ABOE]
BT Aea A v ER UL TH o 720
TaAf AF [FREEDEE] (“reddish -brown
hait” /7 — 7 %8 @ F#K 1904.6.15; Ellmann,
Selected 21) \ZHEEDIFbN7z. Y aAf Ak
HREIZFT . HOFEFERFHEDEED— N,
H) RO ANDT Yy ML - a3y
Y (XA ST - AT =) OFE) T4
THERLWKRET, [T T X YA
vl ovaAfy, 7rF-)T4T - TNT
N (ALP) DEFIVE 572 TH B
) =T DD EFIZE o TR R EES
72T aAd R, MY E&o Ty ABO19044E
10H 8 H, HRIED F FEAT %S FKIHET
ANTy FelfifiL <, KENEL, YaAs
A2%%, / —F208%, T NIZAEOEE & %
bo LFELEORBITOHKE) THDH, BH
DAY = 20— A|256 T 72 T4 (1906.10.9)
2B E, TVaAREy T yEEILREEY
BEN7-H %2 Z NOFEIEFLEH LT 5,
F/72, VaAfAE [ —X] OonrTh
COH%RTNV—LLE)—DRMEOH L L7z,
fEfm 1 (&% —) [Fg. 5] TH7ZX 91,
L2 A4Y5DORNIE > THIAF) AE=E
LFEEOMMBET, Yaf AEALAD
M % CHGERIZ 1iH T 57200 [ F) A
BEIF] v —r 2 b L5, Z0iH
HT, 191846 H17TH, ¥ a1 ZA1X1908412
HoA %) TEECEIRL CwzZEm, %%
JRLCW/AYary -3 )r by -2 707
T Uit EEA LT A2 IS0 H
72b) (1904) % RXiE L7z. TOKE, Y aA
213 =IO — NEE L S8, ik
BT I VHEBEORZLT— V4 (TAN
7Y RO, I M ho—MN) B



Vaf ALHAHEL)F - -

ol b Thb, TDIRENKM [Fig.
29] (mv=>o [VaAg 2z] GEZIRELET
W) ORXXIX) Th b, H LY DORiders

to the Sea?® CastZ {7/ 9 % 3 1THIZ “Catheleen,
her daughter . . . . Nora Joyce” & / —J DT

NRA D, B CTROBEF % Th- THEE
DIk bEEE—) v 2 ) BELoO%TH
%o NHOBICEESRGE; IO, /—F1F
XX A) = HOKRETR- A% o]z, &
DIEOGED [Fig. 28] (v~ ro [V 3
A 2Mz5] (BERREGETH) ORIRIX) TH b,
TTUEOREREFIIOT, BEDT T,
AFRIIEICNT, BERE) BWMEE N AT
WMo THEPRT WD, FBEIEL,
Y= 7 V—DBITEVWEETI X7,
IR TRV, EXPLRBEORZITHEO LI
"EHIFoN, EnwErTcBobhhTwn
Lo I T af ANIRT R HEMNAT
EH, BOEHASD LEIT- 720 HIdEL o
HETH b,
PFAUEN-THEATER

Schauspielbiihne des
WL uumm T
Monday, 17. June 1918, at & »m

TheEnglEhPlayers
The Twelys:;r_t_)lund Look

by JOHN
P G e B i
her daughter 5 Noro Jayee
a daughter . . Mary Laney
A Women i Ethel Turmer
Scene: An isnd off the west of Ireland.
The Dark I.ady of the Sonnets
The Dock Ledy . . . . . . . Doroihy Bernton
el T8 SR g o

A Dilaiil ol Claod, W, Sk
Seene: The Ierrace’of e palice f Whiehall.

‘The plays produced by Claud. W. Sykes.
An taterval of 10 minutes afier cach piecs.

[Fig. 29] T4 ¥ XABRIE] DLEE
(Photo: © James Joyce Gazette)

TaARE ) - EEOI - [FOL
Ml L L7eB2FCHRE MOy 1 Ve v
WCHZRH»ENLZ Ll o7z FE,
DHRANLY a 4 ADFE R S N o5

NIV (HETANVT 2 F) (G BA)

NRTIEDH I ENTE b,

R (HALE> - T4 —452R) (Simon
Dedalus) [8XDF—~]

A s i s AP,

[Fig. 30] (H1E> T4 —4FX)
(Photo: © The Trustees of the British Museum)

[Fig. 31] John Stanislaus Joyce
by Patrick Tuohy, 1923
(Photo: © joyce-ulysses.net.)

YA4ES - T1—4FX

PAEY - T4 =5 T A%, BHWIZEK
LTHELTWTY, HHVEELHIE, 7
)= VOEROFHFEE L TANRDOH D5 T
YOEMBETH oI Ta A ADKBDOY =
Y AZZZU—RA - ¥ aAf A (1849-1931)
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WETNTHD, A= HEIND, KHEEE
TS TR ELER LR LOKBTIEIH L1710
E, Vaf Rl o TIREON L TH 572,
[29) 2 = ZAD] D%l TR S HEOHER
LEBL, Mot PDTary - Tad
ADPSBEFHENIZISN72H D TH S L
Do BIZIE, TANT v ORKICHT 5 £,
[Fo72KBTURDA, FHROAAIZNE]
(I. 226) [“It's as uncertain as a child’s bottom”
Ulysses 6: 87)]1o A WIXFEBD ¥ 7 1) il
RIZH L THRIT DT M DELE, [Ro01
HOBRZEREINLIT>oTND LV |
(1. 234) [“The devil break the hasp of your
back!” Ulysses 6: 91)] % & TH b, AT 4 —
T [BHCERROEG] o TRT S
CEBRKKHIAEY - TH =T ADEN:
NES Do
EA, R— b OETFR, 7/ — VET,
FNE, AL AE MMRER,
HERH, BANLL, WlFE, DO,
EEE St O, UBLE, BEE, €L
THIIATOBEDOHERESE (V. 443)
[“A medical student, an oarsman, a tenor, an
amateur actor, a shouting politician, a small
landlord, a small investor, a drinker, a good
fellow, a story-teller, somebody's secretary,
something in a distillery, a tax-gatherer, a
bankrupt and at present a praiser of his own
past” (Portrait 5. 203) ]
NIV ORI [Fig. 301 &, X)) w7
% %+ A4 — (Patrick Tuohy, 1894-1930) 7% 1923
FIZHiN Y ay - AY=AT—RA - T a4
A DMK [Fig. 311 T~ > [V a 4 2z5] (5
TRRELETHR) O BIRR XLVIIL (2 fii> 72 o T
H%o

JaqARF
19314F12H29H, Y a v« A ¥ = A 10—

20224F 9 A

A TVaA AN, F7aar FIHERTEL
ofzb& BToOYaAR3ELATSL
OCLah, NbarTHBHN) Ty b
7 4 —N— (1876-1961) 1ZKD &) IZHEE
%o TWh,
SLFRITHFR 2 BB 2T L7
SNFEB PR AR NEFATL
2, I EWEER T TITHRITEZWA
Mbdh FHEATL, FLOMEEE TR
DT EE/B, NZL220FF Lz, A
BFobXzELTWE L, REHD
FENTTD, KORETHELTWEL
720 BMOIEROME &) = fil+
NEVH) AL, Kol TngEd,
IS, HOHBEHLT 3 v F, W
W=D, ZUIES b R R
M (L2LZodhnrs, RIiChbE L
T—HROF ORI VHEL T
T) EBEDZTE LD, MBIcbido &
DNERBWIZIHE L7,
[“My father had an extraordinary affection
for me. He was the silliest man I ever knew
and yet cruelly shrewd. He thought and
talked of me up to his last breath. I was very
fond of him always, being a sinner myself,
and even liked his faults. Hundreds of pages
and scores of characters in my books came
from him . . . I got from him his portraits, a
waistcoat, a good tenor voice, and an
extravagant licentious disposition (out of
which, however, the greater part of any
talent I may have springs) but, apart from
these, something else I cannot define. But if
an observer thought of my father and myself
and my son too physically, though we are all
very different, he could perhaps define it. It
is a great consolation to me to have such a

good son. His grandfather was very fond of



VaAfAELEMEL)Fy—F - NIV (HETAVT VR G ORA)

him and kept his photograph beside mine on

the mantlepiece.”] (Ellmann, Selected 360-

61)
KOFREH [2) ¥ =] OfTEHE V) ~—
U, M ANEC) B AL ES TS
EVI)DTHbB, TLT, XPDY ardwn
IOOBEOFTEL, WHITADBRIZAND
BTIZH 20 THo7zen), RiZE-
720 [V HIZE 2T Mo HWVDOIZHI DRI
\ZHEFN/A L ] (Ellmann, Joyce 642) o 3
BT THo72,

TI—LDERF

TN — LI HE LT BTV Vv, £
) —EoRIZET NV —F 1 3EKIIH T
Tl b INDEY =L TN —LDBUED
HED Lol Y —IEHG B RIGO
) LT R L o 72DIF NV —T 1 DIEIC
LoThEEEZDL, ZOZEIITo>DZ L%
B 5, HitF e LTCoMLEETETD
WHEWT V=2, V=T 1 IRb b EFE
RO 5h, HHVITHLDETLR->THK
HFEELRSRITFII L DR\ TV — L) —
TANRDE N2 E Z12E, TVv—24
FKEOMIABEEINDL L) FIRTH S,

ERm14 (Xv UF—-1>) (Garryowen) [K
nF—=]
JaqdRER

TaAf AFREFEZMB o Tz, L
L, SBI2FGEE [F 2707 A ] [Zid—Eok
WELT 50 BOBNKIOF AT, 1EdH8
CREOMOEKIE) (2B L7z [TTR] 0Bt
ELTES T 5. [HR] &, &7V
B, —YDAF) A7 D DIIKITT 55
MDF>aF)ANTHLA, TOETH%
WIREOF AP L CRIES LA L,
ED/bTEICHEET Lo 1k E

Ap

g i =

[Fig. 32] (X¥+VU#*—-1T>)
(Photo: © The Trustees of the British Museum)

FTANBEERFELZTH LV ) D4
ANTHb, ZOEBOFHEZIL, TANVT ¥
FAZAEDLL, WO KHDT7 A1) v
VA UNTINT Y REERLTWS, [£2
TBN7zbiIN—=— - FT7F VORI
IOl AT, TAHTREREDL %, T
RO - 2T, ) Ex2F o720, o
Ho NG BRCADR T v ) F -1 %
MFICLD LTEZEHIT, RebBLO
DBEDODT2ETHRS>TZRADAL LS
TWR 255721 (1. 288) [“So we turned into
Barney Kiernan's and there, sure enough, was the
citizen up in the corner having a great confab
with himself and that bloody mangy mongrel,
Garryowen, and he waiting for what the sky
would drop in the way of drink. (Ulysses 12:
283)]o L2rL, TOXKIFHED L D TZh\v,
[3E o 7N TR ADBRF v ) 4 — x>
3T =74 7T TIVOMEKL, FT) ¥
FEEDOF ) Ty TOfo T 5187644
nNoty ¥y —DERTHL, ZZTFx)
F—T oL, =2 LT FEE R
COERIZO = A NVEERA TS, NIV
kA K B ER A OBRROMEAL, Xk
[Fig. 32] &, RO YD VY OEFE LY F D/
Sy F 7 [Fig. 33] O/XAT 44—
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[Fig. 33] Pablo Picasso La Chevre, 1952
sugar-lift aquatint

(AF ANV % FREHES) 2DOTH b,

“dogsbody” DEKT5HD

[V 3 —X] TiE, “dogsbody” & \»9 ik
5 b D (Simpson)s A H D B IE
[MEVE D O/ME, MR OBRTDH 5.
LoL, Ny 7 VT VEAT A =TI
7o TRTT X [hbhifivioED
F ] (1. 22) [“poor dogsbody” (Ulysses 1: 6)]
EIFORTZ EE, 2 TBREK] BLW
(] (god) DHFEY O [K] (dog) DTS
20T, [ERoM] OFREEE LT
Who XA Y DEREDRER, TDOHRDA
TA—TYRIOFENELLTHS Z
“dogsbody” EWFAE 2B, 5 3HEE [
07 A] T, AT 4 =7 U P—LDRIY
DROFEFE R D E D & S22 OFFEHME
bbb, EBRIZRKOILHEZ R 720IHH S
1, “dogskull” & “dogsniff” &\ FEDRZIC
e o [ROFHDS, KOEA, HWIHIZHZ %
LT, —2DORVELHWIZHA > TH
Co NN, HbNLviokl) Ko, Z
ChbhafivoE) ROt AL Izb
%o (I 122-23) [“Dogskull, dogsniff, eyes
on the ground, moves to one great goal. Ah, poor

dogsbody! Here lies poor dogsbody’s body.”

20224F 9 A

(Ulysses 3: 46)] 16 DFEIX, HOEX L
EROFEMIZI DMAGDINTY a4 A
Hoanlr—ary (EEE) OMBTHL,
“dogsbody” 1%, “everybody” (Ji A) T,
“somebody” (#E¥)) TH, “nobody” (i T
L7%e\) TH %\, “dogsbody” 2N E T 5
DIE, BEANEZRCTE N6 ONv 7 -
<Ky, TLAEZX - KA, [HR]
7% &) ONHBUIRT B8 OWEEL 7 AT
H5HI)o WAIZOEDD “dogsbody” @ WL Hi
LIZIEY a2 b0 ffiE%z v, 2L T
“godsbody” (FHODfE) &) JLHFES fFTE L
R\

1ER15 (1 T R) (Yes) [BETY 2AH]

e /
J/; = 7

o~

<

2

il e

AP 25

[Fig. 34] (1 I X)
(Photo: © The Trustees of the British Museum)

Ny FOEDER

NIV b ORIBR [Fig 34] &y Fo -
129 DR TETWALIHOE) —2fiivd
DTH Do RMDOLMHOLEHTHI2D > T
5E) - IBEOILYTHL, TVafRET
1) 1Y DIKEDTRIEIR LTEY) — DEFRD
HEXRMLERDLDOTHDL, T LTMNL [
)Y —=X] IZBWT, @EVHIZTSEY) —
FWVo LNy FIZHiZzb o> TWb, Mo



TaAALHAHELSC) T = F NIV b0 GHETA VT 2 F) B BA)

BEIIERBEOXRYy F266F 0, BERO
Ny RT#EDbL, ZORERSEIXNY FOLo X
LALHERNLZWERZD [©A] (L
142) [*Mn” (Ulysses 4:54)] 22B06F ), X
FToZH [Yes] (IV. 388) [“Yes” (Ulysses
18:732)] 12 Bo EY —lFWVo bRy F
IZWTC, LTI NV —20D0I1FVnDOHF) —
DRy FiZhb, Xy FIZEOAY T 7—T
HoDLFAKIZHEEDRAY 77 —=Thbd b,

U —-OARMEA

[ ¥ —X] OFRMIFRE [~Faq 7]
DT 7 AN [Yes)] TIHED [Yes] TH
bbb MFHMDLRWEY —DOFE#OWMN, IR
DICHEDLZERIOE) —IZDOWTHY a1 A
DHHEIEXZD/NHOBREDIEITTH L, E
V=3I ) RS TV — 2 DREE Bwv
DB T, ZOEIIBIEE G O 70 HEH
ThY), o EHROGETLH D, LH
WCHECTEE WY, fEaidgrn, 22 &
I LT BHEWA, YINHZ NS &9 %
FTHROND, TOFIU TSN, ZTh
ZNDB000EHFE N D8 OO bs %
LTEZWKOERDLD 5. [HE] (holy
numbers) D7 NTHixd MELELHE SN
5 [ 7] CRHANE, ZHEH, INXVOEL
HoND7) B[l 2 %] v
KEFOOTHIE, [7] oRkD [8] 1
[EE 0] L) BERZFD, LT, €1
FEERK [o] & [8] THH2B, £ —D
AAEHZAIH 8 H (BR~) 7HEOHH) T
HY, ZoiteHE MER =7k ] OFL712
WEIELT, YaAf R LomA% 85
DYy TV ATENTHWLEVIDITTH A,
FThabbYaA AN [ 8] IZAD BT
WBERDEH 5 ETIUE, O7TIV—20,LDH
frolsE ), @F) —oOftARREH, @FL
THEROKE,ERESEL TS L) Z

Ll b,

VaAd REE) —DLONEEGHTT 5,
REIRR: E BT W, Kb REE
DFFE, WEFINEOT F, WLITEST
EHE L, B —OFMIT ORI OE
HMThY), TOREIEFEROTLO A
LoThrbIFITRBINL, B, A%
DODHEDEHRDE-> TV L &, HAEIZRE
CEENTWAREIE, #BATHEYO X912
(¥ a A ZADORLAE TENE] 2BV THIT
ﬁ@:ﬁ%uuFﬁ%q%ugm%ww
DEHTH L) HROE, MEEIZEEH D,
ENT, HLOFEHRD, S BHOEIZE TF
XL TL B ZNHIFEHROTNE o
T, BlEolg ezl mEoREoH 72
%ﬁ%OEUOT%O%%®5%:?h@#
@%ﬁﬁaawgi§w25W&@%ﬁm
HBHVIIWIEOHIETH 5720 DS, A
T I#Z>TH->TWEHDEE] T4b
LE 7NV — LAOBBORIEE LI2EE, 5%
) —DPHORTCORTEEXT LI LI
HhHDTH b,

EHDK

TaA A, N[22 —=X] #x®) —
DONBIRETREDFE 5o HE18HF G [~ AT
A7 ] OFETHLILEA LR ) —DIE
X, BRoOihE o T, SRPLFEEIE
fTILTwokyThh, Zhux [74 %
HyX-wxfr]loevaf sy, 7F-) 71
T TN IR VETFHEEL, TS
AT - TI— TGNV ORBT, T
Dy rYINBZLEND Y 74 =) ()4
TN 74 =0T T V%) LALLT, ik
DONE, R, Tebeb, & HLOWE
Hho [2) v —=X] IZBVWTHRADIEEE
EBEME (vVFY) THY, REFEIFEEEE
7 () =) THb, [7T4xH X7z
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171 & [ ¥ —X] Fkk, WIRE% O
LOIETEOMEADFR D TH b, [ HEED
K] (1) =) 26 [HEaoll] (ALP) ~
EZDARXA—VIIERSTHITNED, T
R, TR A RIBEKTHD,
TNANNITEBR L CHMICBED ECH & %2 5,
KBNS FLHORETH Y, & NHDHE
HOMEZH) bDTH %,

FOETE
Y =&, B, FRMTFORL T D
HAT R ZMEE b o TIRYELA, LEITKR
17 > OMERIRD BNZETE, T— 24
L OREER (=KE LREBET) 2 REL, %
BHOBEL S 2 HERT 5. MR, TV =7,
BRTHERA T EBEL, FETHLT
V=% HETHILT, ZONHIEHDS
DTH 5o HTROKOFRORHKIE, 1641
TNV —apbTaR—X&nlzL EDEwn
A OMEATR 2R, RO KI8T
%o
THEMEHZLICRAZED) D &R
7oyeslNZ & < 1T DfbyesE F - TH L
NEZLTH7LITETHELZELD
yesZT LTI Z5| & L¥WEArH 7 L DR
RELT oD ENLIENTEL L)
2B R0 lyesZ L TR DLE D 172
o TWTZL Cyesk bz LITE -7
yes\W\ T ¥ K Yes, (IV. 387-8)
[“then he asked me would I yes to say yes
my mountain flower and first I put my arms
around him yes and drew him down to me so
he could feel my breasts all perfume yes and
his heart was going like mad and yes I said
yes T will Yes” (Ulysses 18: 732) ].
EYN 2L BTN — LD TR,
ME->THEELNS [Yes] &) FEET
[V Y —=X] GfiOEOLNLEDITTH S,

20224F 9 A

Wt o [Yes)] TUET % B18HHRRG L, A%
HHEDSE [Yes] IHEFET 5o /NIHOK
BIZEDPN: [Yes)] EWVW)FHE, NIV
> ORI [Fig. 34] ®% 4 bV DELEIC
oTWADIIRFTH b,

1E&16 (EYJ—) (Molly) [#EDT—~]

)

J-‘.‘\

f

| N

%
N
=
S

Eollae ila AP 2

[Fig. 35] (€Y —)
(Photo: © The Trustees of the British Museum)

#FEeR5%

NIV Y ORRR [Fig. 35] (X84 BHIZH
ETE) —OIETH L, Y —OEFUIH
TAHRLE, HRPFEICFr-oTELSEZH
CHERR T 2L LTORE NG, WE, HIX
LRI AENICHEEZHNTH LMz L) & L
TWwhe Nl [2) v =] THEIZEASLA
PEe) =721 Tld v, IR 3 ) —1F, =
WO LEE, WRHDHBDHNI.>TE Do
[H7zHLOBEHEENNTS x| (1 462) ["Me
have a nice pace.” (Ulysses 13: 353)] % 7z,
H—=F4 - <7 FITVOHET [BE2ITE
NW2X, #—7 ] (1. 417) [“You are lovely,
Girty.” (Ulysses 13: 336)] &2 28 <,
WENOAL S, KYEOMfEIZZELE LA
WL o TREL LD EHZONTE -2
TANT Y RO ETHLD, TOHFEDFIL



TaAALHAHELSC) T = F NIV b0 GHETA VT 2 F) B BA)

RXEHERZ T 2R (J) OFTHY,
Z DOFNIWED L DOGITZ DI & o THEM
SNTERIZHEDERETH D, Ny 7 - <Y
HYWE) LI, ENETANVT Y FDOE
MERET L [AEOVUE NG (1 24)
[“The cracked lookingglass of a servant.”
(Ulysses 1: 7)1 127z & 72,

B BB INDL, [T FTICHS
BZ22b3#eb0 ) &% ] (L 235)
[“Last look at mirror always before she answers
the door.” (Ulysses 11: 263) 1o ¥ a 4 A DEE
L7z —I1d, IS%TT I —L LS, 3
ERBEDY 77 )V HFTh b, ik,
196740 Y a7 - AN v 78 - BB
T A A [2) 32— X] TEY—EHLT
ZZELVEEOBEGLEN-INT - Tz
7 4 — F [Fig. 36] ZBF & LCTidwid v,

[Fig. 36] Barbara Jefford as Molly Bloom in Joseph
Strick’s Ulysses, 1967.
(Photo: © Dublin Ulysses Film Production)

TaA AONFIERTHE) -, R
155 cm, REIl kgD Bk TH B, ¥ a A
ADFE) —FHPRNDND 2 A5 LI 5 %
[NV v EA, TRORKTEEFRL, O
EWILT, ZENEE) — - TIv—2L, TAL
DWENRONG R ATE ) BERNIIRD £
97 ? | (“What do you think, Mr. Budgen, of a
book with a big, fat, horrible married woman as
the heroine? Mollie Bloom!” Budgen 38) & 9
SERHE, WRRRELEZ LD =T % 56T
D [2) =X FFliTH B0 M & v B
FE BTV T LA, B gD

DhHIERERLIILOLE) =L, KR
EARRERZLDDEIIIFE ) [RLER
P2 LB ARIIODIEE VS L 21l
CHBLEDLHIZLBEILE LD ExIEH S
A2 B\ ATl (TV 373) [Mit's a wonder
Im not an old shrivelled hag before my time
living with him so cold” Ulysses 18. 727], &
) =75, BUTHIRA 7 U HFICEZFEOIRZ AL
T, EXO MBI RS L7200
KEFTH-T, EhECEHCHE [V 7 -
ARXA=V] BHRDIZODEFEIEE S 2 7%
CHRv,

E) =L, ATV EDBEIHHIZHD
W, BROLMT, K4 IV PHEDLZ L
) EFEMICHE L2 BV, [
o LlwyaI—XIZEBZThhrol:
LBIFLE)bELMREAETHT] (V. 302)
[“T hadnt even put on my clean shift or powdered
myself or a thing” (Ulysses 699) 1o €1 — 31}
LOBEDEOR ZMEITRHD &, IO
MIEOFEEEX LD TH L, NIV b
DI [Fig. 35] 257201 2 DBEHITH
Lo IdHLT I Lo L)EbEA
ABHTZLBBILL &) 2 hBLH) EFhhA
EEPOF L ERPDBA LR REDOEL £ 9
Eboanbo7iiF ] (1v.307) [T looked
a bit washy of course when I looked close in the
handglass powdering a mirror never gives you the
expression.” (Ulysses 701)] AR DI,
FHi, ) -—OHHFOB, €L TROLOM
WAT NV ZDANT Y T THb,

Bk %Ki

B — 320K ORmBO L T A 2T
Hbo [21) v —X] ORIWEEREZMEL T
WeNTY 2 Y XFE ) [ERORBT 2 D
DIFHL L TH D, ZIUTEROAIEWIZH
AN bENEEO KB TH S ] (“What
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she symbolizes is evident: it is the teeming earth
with her countless brood of created things.”
Budgen 269) . i3t R omEFETcE TS
ERAATER S5 TR Th 2,
FYITHFETETAT, O—<HEETIET
WA, Fh= GG TIE AV M A, JLWoES
TE=ZaVFTHY, HOTRTOHDIZAE
mr B RO LD TH %,

ER17 {NINBE 2 A) (Papli) [ ERDT—
<]

[Fig. 371 {/\i¥B» A)
(Photo: © The Trustees of the British Museum)

LERDT—~

(B R A) X, TV—0EE) D
2 =TI — AIOTFIEFEWIFOL T
Hhbe Th—LDEDDONHOFIEH LD
T2 IS KON L T 255 7 & DAL
HDENT VDS, ZO—D2053 ) —5FEIRIC
72O H R, (3852 A) T
Hbo BITHHE (157 ] TCOFMREEIE
NIV IZT 7 A MofEL [Fig 37] 12
BHizoT, WTFOIEMELRHERE ML 72, [H
ROFBEZDZES -2 REBRINEH, DD
B-"o0ll, KELKRY U P=ZD2D0nTw
HEIEMH % [\ 72k, =Moo R —AK %R

20224F 9 A

L CTw7 | (IV.241) [“alarge globular head
with 5 hairs erect, 2 eyes in profile, the trunk full
front with 3 large buttons, 1 triangular foot”
(Ulysses 17: 673) Jo /NI )V b Y IZ=AEO
DTS, HIZEZOTEL ) 1AM
TRLTWS, &b O EHHY 2 E=P
B, MEHRIC, FEHEETE»RY) Of
HELEETHEHETH L,

EHEZEOT—~

I —1X18894E 6 H1SHAEF I, BIFE, 15
Mo —EMBNCEITRBENC, T AV T
YN, 7)) yoldb0Fa o) v —
TOFEEREIZED, RBEVwELTWwb, R
LT, HIELE» o m ST o N0d [
1)Y= OREENEETF—T7O—2H U
MBEDETF—T7Thb, HEI3MEah [F7 I h
71T, T—alE, F)-—DIEEE R
B5, BEMNOI) =10 5 \EROTH
AN EBHZ B nD B L TW5E2S, 20
[Fooh7] 2%, BIBOHER & RIED
HEWIEPBEWICEWICE,NLE) T 0
T4y RO TH D, MERT A1)
Ya - TV—DIR, AESAS BN
TN—=EWFIZ e 572 T e H—T4 - <7
o IViL, WROBE 2ROV T, 20
ESIHER TNV — L OMERIFZELT, K
*HBEIGES LR D, BEOKEEL
DO —T 4 DREig L Ttho TIULT IV — 4
WZEBRBICH D ERI ) — 12> THSDM
BIICHBEIND 2L 28 HHEE D, 2
) —EITEEAT, <) U —TTOEER
TEHNTWEDIE, Th—2rb3I)—LDdH
W AN AT, DY AT S B
EERFRIRIC STz THALZ ENEESNT
WLDTH A,

TaA A, B RO ] T [9R]
Tabb [EoE] (1. 85-86; Ulysses 14:



VaAALHAES )T Y= -

400-401) 1ZOWTiw L, T -8E17HE [ 1
Zal Tk, Tv—2n GiE) L' — (JE
) EDOHWED, ) — (LZRB) 1WA

o TR, MAICELSHIRETHLZ Ex
KDL HIZFET . [FEE ETE L DH NI

A F N TR OFEREIEEN ] DO F 2R HT19034F 9
AISHIC ARIIMIC & o> TORSNTBR,
H & LIS & Db\ 72 I5E B M2 AT
7 19 | (IV. 272-3) [“mental intercourse
between himself and the listener had not taken
place since the consummation of puberty,
indicated by catamenic hemorrhage, of the female
issue of narrator and listener, 15 September,
1903” (Ulysses, 18.688) 1. F 7=, ZE18%FqG [ <
A0RA T ] T, B —ETIV— 2D H
DS TI = EHLWBRIZH 2 DT
LB, £DAYT I ANPROEHETD
Bo [MRIEHTLDBHB>TLEVR I
Feie K lp ol b BoTHAED] (IV. 348)
[“T suppose he thinks Im finished out and laid on
the shelf” (Ulysses, 18.717) 1o FEiL, fE&Y 2
A AB& S EBMEZEDOF P SLEHTH 72
DT\ OV T T 1219304 2 & K
DEFERELTYaf AERVICHKELE D
Ll kolh, TafARENFT EDORIZ
TERBERICH o7z [RED L VE]
(O'Brien 155) it/ & ST 5,

1Em18 (Y > 7 1+ 3—"J) (Sandycove) [H
Bnr—<]
ANIT7DF—~

[RAIT V| LI THHERC
REDLN FHER - ZWR)] LwIH)aE
WHDHD, VaAfADREFEL TN @f
FiE, I oK [(AvF s 585 ] EHE
T, FERLEMENL (G TH o7
E3MEEG [Tu Ty AL PN AT 4 —
NS A a0 NIRED S NU V20 N Rl 14 2t

NIV RO (HETA VT Y F) G A

e /e Ar 20

[Fig. 38] (#>F« a—")
(Photo: © The Trustees of the British Museum)

[Fig. 39] TAREGZLEN/-EE

THWT WL, NIV AHFLE [Fig 38]
i AT 4= 2%, Bworo—-2+t95
YIXMEE PR TN DRNI T DOEMFE
5D Y a A ADKEEDTE [Fig. 40],
Iy [Vad 2zl EZRAETR o

FBXN2SEIKIFE T %, BEHIIHLL-
VAR Y-A- A 1902@12)% TaAfApR)
DERMOBH AR ICHRE SN DT,
O x AEWIE DS %Lf_/ewxi ZEAN
T OHEIN) T, Eworu—2r%%T, 18
7z b BT, ) OBEELA—- FEELLR

NIT Y, HEOEEHZER L URY 5%
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EVoZHIETH B, RIS, COFEEE2H L
5o FoAeIEEZ T FoN— 2 (1880-1960,
(Bl oz 7> —) 58 (1902.12.15) 123%
DO TWE, TV rD [T aA Az5] (5
THREZETID) o KRVIS R, $iEEof Y
SIS R LFTEIN TS DOILFE [
W] OEBFETH D, [PhabT, 121
KOE %M, KM LD %] (“All day 1
hear the noise of waters / Making moan”) o %
WG E2Hob LS, VaAfALEBOH
IZhoT, ALWEFLL LTY) D%k
Eus, =)oz, By 7))~
NS 74 —JlOKOEERRE, ZOF
HSHBIZER) BT LI X - Th LR
FRHLTWDTH D, BROFFEERFIC

[Fig. 40] Postcard from Joyce to J. F. Byrne,
December 15, 1902
(Photo: © J. F. Byrne)

[Fig. 41] Oscar Wilde,
the Young Dandy
(Photo: © Napoleon Sarony)

[Fig. 42] James Joyce,
the Bohemian
(Photo: © J. F. Byrne)
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bbb s, B, 7 x, FEEMEICHE
LTWEZEEMETHIRNIT VEOFE
Z LR AR L T AT ENER S —E
Lo ZOEEEIR, FEXLLGERD
[BEWEMROBEG] THbH, NIV rD
BahR [Fig. 38] DIt & 7 - 72 [Fig. 39] X [Fig.
40] O EEAEREL72bDTH S,
VaAAIIOEEOR- AR LD L X,
U&7 Pk FhOELFEERET LR
NIT7V, [FAS—-TJAVF HEEHD
774 ) [Fig 1] ISRHPLLC, [P = A LK
VaA A HEEHORNRIT V] [Fig 42]
5o TV DESH ) H

v—7 O

NIV b v O AR [Fig. 38] @770 T,
TaAd AD@E L ERISHE AT L HYIE,
[y =X] OMZLOEEE - 72ME
o [v—7 a3 | (Martello Tower) & L
N5¥% [Fig. 43], Thv~>® [V a1 A(zx)
(% ZWELETHD DOMRXITH %0 > 7 4
I—JEWMENAETAY) v v allEe iy 7
) O S FEEISF T OBETIZH D,
FARL A 2 ORI 2 CTIE A L7
BT, aVvyhEBANO VT alf (Cape
Martello) I2H % ATY— 7 EIFIZNT
Wiz, ZOMEREIL S V< 2 AMEA L,
9 AL A S 121 AT CTRIED & L T,
T L L CBERONBEOEY & LT
Eon, BIEELTANT ¥ F&MIZESE L
o Twh,

AT A= %, —HA AT & L C
=7 TNy 7 <) AR
LTCWAD, EBE, Yaf Az ZiZ6HM
(1904.9.9-9.14) WIEL TV b, /3 225 JF
EL7-Y a4 R, BHPCL o7 LIE
5L F 7)) YRBIVORT R — % — ORISR D
HEix LWy, HBIEXoORE T,
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JY—FuIIYay - I TRl —H
IEATWZDTH L, ZOMNERER, B
TEIZIEW AE HSPF % & 11 The James Joyce Tower
and Museum& 72 > CTWh, ZO~Y—7 0%
DRSS T) yEEOZ L, HAZ
INEBED L) el — AP RZ %, €Y —
BTN —LIHOTHF A% LIzOA R — A
DNV - FT - RTAL W) RIHAET D v
FEIX I FTDOEADETDH S,

[Fig. 43] The Martello Tower
(Photo: © The Irish Times)

NIV b U HHERE [Fig. 38] 12HE< [97
YIXIE] &, YaAf AOFEHEZTTEL, [
VY —=X] OFT 7 AN ZOEKFL 25T
Who B3R [Fu T A] T, AT 14—
UL, TR, BEL] Lv ) LB, L OER
TN BEDO B A F O 0) RiF gl
Lbhproll bR BnliL, HvEHTDH%E
DHIBIZE Do [1FL DT T VIXIH, 1ZAL
BIZEIRFERERT )2 E) LE) bl
(1. 110) [“My Latin quarter hat. God, we simply
must dress the character” (Ulysses 3: 41)]o %
LTy 7 - =) E77 Y XKIBE 55
PRXDATA =T Y ZfHRLTEIDOTH %,
[ >1ZbD 4 T X AETEA] (118)
[“jejune jesuit” (Ulysses 1: 4) 1o

AEOEF—7

[2) Y —=X] ICIEMEOETF — 7 H N
TWb, H o714 a—roimeYy 714~
v v N O, NS - T
Wh, $72 BOERFE] OMI 2T 5
O O O [a¥) F ] ORIV
FTNWFET INTOE] OBTH D, 7
V= AHHEA & ICBERT O OO % 28 7%
K72 (NTRA - FT - F=R) OFFA v
B2 5, T7 VAN 7TEHOE) —
DEZRIZHILDIEF L v IEBICE S AW E
WL Sk, TTBOA A=Y, FhbbHE
TEhm— SN Rrof 2 =21k, T aA
ABFGD b I —DDA A— I Td b IO
ARXA=VIZEL S, [ —X] 1%, FF
WY, [T A r7uax7q 7] MO
HREZHCAD-EYTHLZLI1E, YVaAd
AHGDA ) T NFHREAHIvE ) F—T 4
(1878-1949) ZHEFEMO [V ¥ —X] % fiR
P TRHEE ] 1@ 2 2 F4 (1920.9.21)
DEMNT, [ZHE—HOERMFRTLH D
¥ 9] (“It is also a kind of encyclopaedia.”
Ellmann, Selected 271) LB L7 B 1) TH
5o

v OKRO X

TEBR (A 7 v] OB A (41 2
VA T T4 7] NEFERT D, WEE
&, ABOERMEST, BT 2HiE XD
FOBVEHIC, REDIEE, KEOHFT
HH=F - NEOMTHELTREYRT I &L
HEENL, B =X, §, HPRED L L,
(s | (A7 74 32— &) 1220
TT V=L R5 IEZ Lo [HlizAE
EFEORRPNWTEHE L7z, ¥ U TRE
72k FVITRENOKILFEL, FHOW
HE W) EKRZZ L] (1.161) [“Metempsychosis,

he said, frowning. It's Greek: from the Greek.
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That means the transmigration of souls. (Ulysses
4.62)]o INURE, TV—2s1E, HizhbE
U= MELE G2 o hD L)1z, FE

ARRBF V=T 1o %Z, —HM, 4K
DICHED RS Z LD, T2, TV—L4H

BOF7) VRO — b FEBTH 5o
TIN— AL, B, FEFOXY FERZIZT DL,
F7) O —HEER ST, EOXY F
NRSTL A, 29 LTHEMO 71y MMEH
BEML %,

M GO LD ) =T 52 L, B
Bz TR D D DD LRI Lb,
4 TKIE C NBORBE A SN, KHEl
ARG 7/ — LV APRTIE S F EF IR
ELTHwOENZE WS, ENHDHEGED—
O [vaRuX] (BRI THG DR
*HAAtEEE 7213 ®) [Fig 44] & LT
BaEhiz, 2HLThHD (Tu77) &b
D CEAF) E—okRD, MEMEDO~—
THETIHE > 72WEEE, £ —DE LA
BEWNERTREMET S VXY Ny T4 R -
4 —a (1668-1744) @ [ 1 — 2B ]
OERENRREINDL LI, [2) v —X]
RN 4 — I OFEBIERD Y LRI L2l
RFWE L EHIRE YO RO ZAO/ET,
RO LR BESEE SN —oEY, Ho5W

[Fig. 44] An ouroboros in a 1478 drawing in an
alchemical tract
(Photo: © Oxford University Press)
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LIEDIHEN TH VKDY THLIERT 56
o lEM D TH 5,

A A=V 7Ty bOLEZFTRL, [
)Y =2 &, EFEOLETHHERZ ST S
YURORA LD, Vaa R mEOSHE
bEROY~ (RO ELES) L7 54818
W [ AR, T 2o ThHb, [T—
A ] (Sobeit!) #EKT D [Yes] TH%,
N [ v =] ORMOEEL [EA L
<) (1.3) [“Stately” (1:3)] TH DV, &%l
[Yes| (IV.388) [“Yes” (18:732)] T#H - T,
FNENDOHERA L REO LT [ Stately’
DSkyl & ["Yes"Dyls] il o T,
HOOREZHMAGIEITOWICHGORES
[NIEZ AT L DbDTH D,

ERI9(FEFL - b —T1I3BABEED
BLDOEZAT, 1FW,) (Madame Tweedy
Is in Her Bath, Sir) [EIR5 hZEEXNDT—~7]

[Fig. 45] (X &L+ b1 —FT o 3BAR%E
BALDEZAT, L)

EBMSh=x

NIV SRR [Fig. 45] THi 7v—
AL, BROFZRALALL, FEEEE L#H
FIEGLTVD, EEY —OFNRLSTE
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7eRA Ty EE (RUgl&) L LTHER
HDTHhe ZOHFRILHEISHERS [Fv 7 |
TNT - =T U PEES HIF [ F )L 7 ]
T, TNV — AVEEERICRERS 2 =3 H 0X)
METMHALLZ2 0T, =7 VM) L
DTNV —LDOHEIL, FEBEORE A S 7
IBRDENIZERS b0 ZOIRR DL 72
DR ZE) —THY), BNRELRS72T
N—=LBIEBANRA TV ERD L IZETET Do

KAZ >
(BEILUL ) EIRVFED, HARIZ
BMlCRBLIITRETHR,) L9, 7
V—=A1 XA Th—nlFdHiEx
TWhHpwn?

[ (Jumps surely from the car and calls loudly
for all to hear.) Hello, Bloom! Mrs Bloom
up yet?]

TIL— L4
(VDT TV ROMEBED 1K, T
o5 ARy, EEEOHT, Zhe
Roloprob,) FHETITEVET, 1
Vo IRIBEDBEE
[(In a flunkey’s plum plush coat and
kneebreeches, buff stockings and powdered
wig.) I'm afraid not, sir, the last articles.....]

i

(RRy A H - TR %) 13D &,
V=FE) T TOR) e (MFAA
OATER LTIV — L DOHEOIET-ENT
2O W EIRTZET o2 To) BNL
TMe BERAORFIZHrVWEELD
AERH LA, Dol ?
[ (Tosses him sixpence.) Here, to buy
yourself a gin and splash. (He hangs his hat
smartly on a peg of Bloom's autlered head.)
Show me in. I have a little private business
with your wife. You understand?]

TIb— L4

HOHE)ITIVET, T, T AL
FY =T 3BAERTBHALOLECS
T, dwv,

[Thank you, sir. Yes, sir, Madam Tweedy is
in her bath, sir.]

(I11. 397-398)  (Ulysses 15: 526) .]

KA T ZIEMIZH D N F 7 A OB (2
72o0) DIEFET (=7 — 20,5 E
2K WHEHTEENTCWE, V=20
P BERTAEEsaF o (KEEMAI
FEWONIZFE) THHILEZRL TS,
YA AETO Y XTI RTh L]
2 [4WRE], 5 VIEART—AD [4 )
figl (55 4 Wi [MARRAOHELORE]) 12
LEREN TV A LIH I, ERLNEEITIX
EDPLAPEZ DD THL, KA T 1%, #
WONZEIZHBE LT v TRIZTATRD,
Z OB DIRF 28T 50 NIV G,
T ANTTIN—L2DEHIZH 2 b T-A%E
DR, [HREVD T TV ROMBEED EK,
JETHED ARy, HEOOHT, 2%
& 722225 ] (1L 398) [ “In flunkey's prune
plush coat and kneebreeches, buff stockings and
powdered wig.” (Ulysses 15: 527)] 12 & 32 12
o TWVd, Th—Aald, —HOTry—%
DIHDLAITE S bV, JEDOEDFFIZEN
TAHEHIEDNT, BHLEFET L, £
LT —»56 [H5lso! ] (L399
[“Pimp!” (Ulysses 15: 527)] L BB SN TY,
KA POEEORADLE) — L OFH
rE R EL 5 ) &, PHRE, Th
RBEHETH LN L IZEHT Do

G i o
B LICTV—2410) fike=, =M
505, #ARIZHEZ K o2 THAT
W T b W s [(To Bloom, over his
shoulder.) You can apply your eye to the
keyhole and play with yourself while I just
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go through her a few times.
TIv— L4
HOMBEH)TEIET, ENL VL
D, 3V, BoRELE NI ER
TRTERSETR), AFvTTay
NEERSE TV Td ? (I 400)
[Thank you, sir, T will, sir. May I bring two
men chums to witness the deed and take a
snapshot? (Ulysses 15: 527) ]
RWCTHBERA 7 v EFEE) —TEETPE
DFEFE LITBD, 7IV—AEANOMATE %
BANPLPE, GHEOHELEVTZKRD )
DTHAbo

NE—EVWSIETIV

(704 ML, ERSEEL RS
ZEERDLBIE, pOTXHEBMET S
BTV - RO IRE L S ITFEICHH L
TWwbDTa A (Brivic 135-6) L Ebh
S, TN — ADERSNEEICHEINTY
HOIZIIEHD S bo [1) =] DEAN
RORIFIZOWTIIFER D 25, —FIZT
V— 20 [N % —] (Mr Hunter) &\ %
T VZFEHELL, MELVITYAZET
WIZLTRIESNZE W) DB b, TD
gL, [y —X] 13d &b LERE
NNHE T 7)) YR SRS b 720 0—
e LTHEENZZbDT, YasfRiEzo
AT — < ERICHZ0TH S, 1906
FEIORICY af AZT—<IDPELPE AT A
0 —25EDFHD % T, Ny =)t
BB %2 FENAN U723 LW () 2 —
A ] (“Ulyssesin Dublin”) % [5 7V YR
22T MMA %2 ) EFMMOREITBIL L 720
[Faf [570 YiR] o7290128 Lw
EEEZTCVD, Ny —ROZ EREL,]
(“P.P.S. I have a new story for Dubliners in my
head. It deal with Mr Hunter.” 1906/9/30;
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Ellmann, Selected 112) [FJH O T )V~ » OE
XL, ZoERE T v—X] LIidE
ENLDODOEPNL I EE R oTzb v,

M), Vag AL, ¥ CEFEOELD
AWIA. H. /N~ % — (Arfled H. Hunter) O
R, RoFEE (¥ 7y =—] (HHF
3ER) ALy arThrLERE [¥7
JUR] O—fE L THSbLWEEZ
ICEWRV, [ZZbNAETAHIZELE, N
YE IV a A AT LT [Hut~) 7 A
DB E U720 TdH 519044 6 H22H DK,
VaA R, STV CORELY N AT A4 —
TUA T = TNREDEVITEZATR
720 VaA AL, $CESCIEEBAPNSLZ L
RO, I RE NS & o h
WEHL72DOTH 5, film, THOoEDHDHIZ
BVnhSHTE, FHLIALERE, 5
EFRIZYN AR 72 (Ellmann, Ulysses xv) o
FOR, Dai, —, ZELrE-,72:0%
Molonyy —RKoEEOBY; 2> TS
&, VaA A AT L, KROBEE LW,
ErHEECTENLURoTMELIZEV ) D
Thbo TV UVERIE ZOFEEDANDIC
SWTC, 20 [FHMz] o%»T, T25YA
TAHOFEZFO LI Z N Tw72] ("Hunter
was rumored to be Jewish and to have an
unfaithful wife” Ellmann, James 162) & ik-~<XC
Wb,

TVaA AL, JERED L HG EFIERK
DENCRZLRAMS LAY, biFbiLl
HO%Fo TN EIZRELRBEEXZIKL
o ZCWREXHTH BTV EI K
Enboli)Bs [TET77=—] O—>
WHo2OTHb, LoL, i [21) I —
A AFFRELL I F 0o 720 19044F,
Ta A RIEMRN [ =) IEFL
72DTH D, EROMSEIIM L, FifE
[ B RO H &) o, o) —



VaAALHAES )T Y= -

AL LT, Y ANOERLNF AL E
T557Y) yO—HOWREIIE L 2 L
MWFEELTLHE, VaAfAREARRORMIC
B ol RKIE ) —F 2B LD TH b,
ZLTC, TOITYANDNYH =73 LR
WR - TNV—LDETIVELRST=DTH b,

BEOXE
TNV—=21%, KA4TFER)—DFEFEDZ
LEMZTEZTUIWTY, ZO.0IIFBR
REHTHEBE R SIIMED 7 {, B, EE
BE, hA, PRE, WER, JEEE, BE], P
% EDORRIED ST HDMEDNT /AT (&
TUE) KB, 3 2bb ko H% L2 EY]
(Oth. 3.3.166) IZH N DHIER L AL E
FEFCTH L, TNz 4 tun L) RhHE
LRGN ABORY R, ZEOHEYY 12
T HEELL RV, TV—21%, HHW5EH
BncEY ) 2 5 RLCh, FEIZEY LN
LBV, ENEZ A, E —
OB LA T, FEMOF T
BEVH) AN VT RERS NEEOEMIC
WoDThsb, FEE, S13FR T2 h 7]
TIX, BV —EFA T DIFERHICONTEME
LA bHEBETAIEIRE, 2OLHIZH
TLBE, TV—2%EANRETIEADOF
F oy AOYREL, 7 viite s
REBR L7 ECRFBICREOFED S LR
% L) ENADWELT L oW QYL E
MEDAN—=1) =T, ZOE (FEEEH)
i TEWMSNEE] oW EEEOWRE, %
FOBBIZOWTONR, BEMET—< L&
TENRELRDLDTH DB, TV —LDFES
,ﬁﬁﬂ%%ifé FERIFFRRE D ED
ELIRTEY —DOFFIR> T 2 &I
%éo%uwi7wﬁA_koTi,$&é
ZULOHFETHY, B ThHb, £ —2
ZOVWDED LD TH S, 1FE [ZEOLFE

—HEER] EFHELLN=—

NIV (HETAVT Y F) e mA)

g F—
(Tanner) 2’9 LT [ v —X] %@L
B0 lzhe FEHIEIATELE NS LW T
b 7R\,

1EM20 (BEDFE) (Newspapers From
The Past) [[TIV—LZXF 1 ]]

‘@he Freemans Jourmal
Pational pret’

\\/4

DUBLIN: THURSDAY, JUNE 18, 1904,

lfon . S 47 ¥z

[Fig. 46] (BEDHE)
(Photo: © The Trustees of the British Museum)

The Freemans Fowwnal

| Ry ti;,:;? *”ttﬁf’

k\"f/ﬁ/
ST [.ui'n

ﬂwt

DUBLIN: THURSDAY, JUNE 16, 1904
—————

[Fig. 47] [ZVU—7>2X - T v —FI] OFEY
(“Newspapers From The Past”)

TIV—LZXTA
TV — X7 A4 (Bloomsday) &%, [V
=X FUEHEH, 7)) CHEICIBITET

V=2 DREBEIEDLRELT, /341®
HEEZRIGAEHTH L, [2) v —=X] |
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19044 6 H16HO—H (EfELX 411X 6
I6HE17THOMH) oF7) w2 G Lz
INHRTHDZ NS, FARTIV—LIZEL
ATIOH%Z [TV—LXFA] (FTV—~A
DH) EWFAT, WETANT ¥ FE2IF TR
<, MREZLHTHDLNLEHLE L > TV D,
SIRGEM OB RO H LR KB L7
NIV O [Fig. 46] &, FEEOS T
D YOEFHK [7) =< X - Vv —F V]
D19044F 6 H16H 4 H i v 4% [Fig. 471 O
HLThb, HA4HE [H) 2TV ] T, 2
OHEEHH LT [TV =<2 X - Vx—F
V] OHBFNNIKRDO LD B [T —H—-
7T 4 AW A7) —< ) OFBHE_E O
DAZZDOWTE o722 8, HIEOKB XL
DTANT v FEITOEBY 25545, (L
145) [“Arthur Griffith said about the headpiece
over the Freeman leader: a homerule sun rising
up in the northwest from the laneway behind the
bank of Ireland.” (Ulysses 4: 55)]o & D—3CIZ
3275 ED 4 DDOHFERHNLETDH 5o
Q7 == 774 AL, TANVT Y FHl
VEEIR (1871-1922), ¥ -7 x4 v [F—
VEET [Db Y| OF] #EBjo FEET,
TANT Y PERBHEOAEZH 72, @
(7)) —=v) &, 17634FE0 519244 F TS
T TEATESNZHIM [7) =< > X -
Ty —FN] o2k, [TANVT Y FHIGE
F1AEES 5 BIGHEAERTH 5 & FREICE
TR 5 7)) O Th o 720 Hdt
Mlofinie LT, 7A4VTy FRITOY
B O ALHHOMEZEE, )R NS —
WZHi sz T#HIET7 A v Z >~ F] (IRELAND
A NATION) KD EY b—ThHo7, &
OFFEAEDIGE & 7 5 O35 716 74+
O] ThHb, @7 A NVT ¥ FIRITIZ18004F
DMEELIE, TANT Y FHEEPEPNT
BY), $hbbTANT Y FHESORYT
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Hotze @BEWGEOKMEDS [ILHE] »oHL D
&, REPPTZELSHPNT D120,
HH A 5052105, JOFET
RRKOFEEZETL2ORHHOANTH 5,
19044E 6 H16H (k) &, YaA An/ -7
ERANCT— MR LzAE SR FEHD D),
COHRYIaAAOEEC—FEE LA L
olze LT [2) P —X] ofskFHEs 2
DHIZHET 5 L%, Wiz 28 %A
5, VaAAnNL ) I \OERLTEOEH
ThHho72,

§ 5. LIUVIC

IR CRFRIZ V2122 5 ts A ) [Fig
3 &, BT [7TA4+0R] OoFRLEE
5[7)=< X - TVx—F )] OREET
S F SELGESLF LR R 7 H HAKH A H
fEEND L HIZ, NIWbhoiE, YVafrk
[V —=X] T8 FSFRTEY —
FIZOWTHO S F SE /NS Rfffax BT,
87 iR RO E LCHRIL 720 F1Ug,
19504F 121 » B oBIREMEE L Y & —,
(f VAT 4Ta—b-F7 - -ar7rRS
)— - 7 —v ] (BBFICA) THME SN
[Vag AR TONINVEYHIFDORZ
y—FHruarsORHATEH o7, NINE
Y&, P aA ALKk, —OOMEMD D%
TR A5 A VR % BRI - fl
HEETWD, bbb af Ao [1)
T—X] 25, BHERTHLIWEEL V) LD
b ZEHZEMT T H DRI OME AR & BT
Hbo NINIrORAY — (KREFHIZVD
122 5NB ) [Fig. 3] ZFFT 2 2 L3,
HRDLHIC [2) =X 2H/HETLHIL
Thbo Vad AL DROBNEIZHIzoT
TNENRG o 7oin 2 FFICE X EDH 72 L
WhbNTWBH LI, NINVIVDORAY —
wRLEFEL, EOWENPSIILDTH VL,
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EO—HpHTOHFET LI ENTE D,
Bk EEBICEMICFES 2T AV B
DHTHT S 7) ANAMLA S TH AL T EHT
EL L9010 THD, Vaf A [21) v —X]
PHEEXEXE LY T v OERNRLIE
EY T LI, NIV FYORRAY =i
VaAABETINE L TANT Y RO
M7 %) 2B o ANad [ > —X] 12
LoTHEEN Y a A ADY 7)) vo#F L Hl
EEMA L, MR MEET A VT » K]
W2k oT, FrignIntbrolzx) s —X]
HRENDZENTELDTH b,
NINVDEVIE, VaAf AORL» LRSS
NIARA=VEEVY =TV, ThbbHEE
ORGSR HE 2 A L C—2DWE & §5 2
T, HIZE LD EOH LwER % 7
DHd, SEWREE Lzoik, YaAf Ao
HiEch s [BElkowmnl <, #nilioT
8 X o 7o D T CHE & BRI SRS
5T ENTREE 2B, [2) 2 —X] T,
e & 22 2B 2 T, TRTHHMIEA TR
WCHEEST B TNV DRAY —IT,
VaAfA ADEOFEHTHIH L, L) DD
T a A ANE—D DR D 7 HITAKE DR &
RO ZEM % WET 52 LR ELATW b
THrDb, TNIENY aAf ADOWMFTH
D, €I TR TEICIERT 2D DD
ERRREIIR L, BHoEREr R Wo—]H
L72BdH 0 2\ WREIIMTILIZ 4T & 55
T b, —HEOLITN %ML H-
TWb, FIFEIZENZTTEE L T 55,
HIRLER IR DIFE L BB IHE DDV TWWT
FPDOZEIETERV, FFEOFENZEND
KB R BEREFL, —MORAY -0
EVF—TVaEN, TNOOEMERIET 5T
—ODEERLELRY), TANVT Y F=Taf A
DR T L2DTH %,
HRINDDIEEY = XL LFOE#

R ERe & D b & L A ZERIEIREIC S 5
L7z a—X¥7 - 770 DRAREET
Hoo [VaAREHEIENTER VY, D
FOHEGEINLDOHR] (“Joyce cannot be read
— he can only be re-read.” Frank 235) . Efu
DA 4 DI e A DHRENE D 22 70 TIE I
RSV, ekl LCEM % 22k
DT LOTR—EZEET 5, RRIZEE
B)78% — DS —RRIC LT — R & L CHLfiR S
NEOTH L, ZEHIERE L TOEM 2 H
MEd 230V b9, RHpEs LTo
N [ v =X oho [ZEMER] 12
HFHLADEZO L) 2HENSTH S,
EI3MEEE [TV 7] T, 7h—24id,
EHI, AT A4 =T UhBn T vy
Y MERIZEEZBS LIRATV S, 1< D [
DEHE] SO [a¥ ) o) | (1 422)
[“rosary” (Ulysses 13: 338)1, ¥ 74 B KA
e T HEE R ) I R TL b,
RO BNLHRPRHTFLELD
IR T BHE R VWTBRA TV 2001
B2 b LWill%, FEIEOHNZ <
LTk LY, %54 bhb
DIDIZH DGR, HVREGREL, D
NOD7zOIIH D faz, BLoT Iz
biw, DRLDZOIH R, <FL
B DA, (11 428) [“Through the open
window of the church the fragrant incense
was wafted and with it the fragrant names of
her who was conceived without stain of
original sin, spiritual vessel, pray for us,
honourable vessel, pray for us, vessel of
singular devotion, pray for us, mystical
rose.” (Ulysses 13: 341) ]
TIEME R B RGN RO+ RS
" 2o hdi b, FRUIETY T LA A -

7) [%5%]  (mystery) &1, AMOMMETIZEHETX
TWDMEIINC X o TR AN ST B = HH
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F)AMOEEOWFEEZETELIZLDT,
FNENOEIT ) 4 2 T4 ) BB 2
B NIKIE S B B MY v 2 HETZD
(B0 HLFHEA] [Fig. 48] #IEMH L 5,
BEkzBA %0, oy, 7Y <
T, KEEEZ S, HRTLFY V8 v o]
THEICHW SNz VD, F2 I NT
WHDIE, BT EAL A XYL
WCBES 2 T HORFE (E2EY, ol
W LA, A2 OLFH) & RKI L -4
Thb, Thbb [BEU0OXIE] =ZkEmM
SRR B M T o X ) A b,
[ LADEE] =7 v v rOK, WEHTH,
FORGE, +FLHEY, B, [RrEoxE]
=H0E, AR, BEERE, AR, BiEo15
MOKEETH %,

the Rosary
(Photo: © The Metropolitan Museum of Art)

Moz b, RiEZI T VEDOIATY YA
(misterium) o ¥ A MLIBIOFEFEH T AEE
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[Fig. 49] The Power of the Rosary
(20 Mysteries of Rosary)
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[Fig. 50] Ettore
Schmitz with his wife a model for Leopold Bloom

[Fig. 51] Ettore Schmitz,

and his daughter (Photo: © Livia Schmitz)
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[Fig. 53] Leopold

1949 Bloom, 1983
(Photo: © Australian

National Gallery, Canberra)

[Fig. 52] Study of Bloom,
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The pages of Ulysses can be combed through
without finding an account of Leopold
Bloom's appearance, yet we have an acutely
real perception of him. Nowhere is it stated
that. Bloom was balding, plump,
moustached, soft-eyed or full-lipped, neither

his carriage nor his demeanour is described.

E19%% 1 5 20224F 9 A

Yet portrayals of him, whether in artists’
illustrations or casting on stage, film and TV,
all reveal the same archetype. Bloom's
unique physical presence is built from the
author’s profound analysis of character;
every detail of his hero’s personality, his
thoughts, and his location, both spatial and
temporal, are so minutely specified that
every reader sees him as possessing a

recognisable aspect. (Hamilton 90)

NINVFYDOFEIEBY, EPIZTaAR
X [2) v —=X] Tl 7IV— 2095 %
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[Fig. 54] Joyce’s caricature of Bloom, with the first
line of the Odyssey
(Photo: © Northwestern University Library)
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[Fig. 56] David Suchet as Hercule Poirot
(Photo | © Kieron Mccarron)

[Fig. 571 Drawing of Bloom by Joyce Himself

[Fig. 58] Milo 0’Shea in Joseph Strick’s 1967 film Ulysses
(Photo | © Ronald Grant Archive)

[Fig. 59] Milo O’Shea as Friar Laurence
(Photo | © Paramount Pictures)

[Fig. 60] An Evening in Dublin with Milo O’Shea
(Photo | © Columbia Record)
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[Fig. 61] Leopold Bloom [Fig. 63]1How a Great Daily Organ is Turned Out (1990)
(LAFILK - Fi—L) O# (KFEIEWDICDLSNBD) (E7HEE[714AR])
(Photo: © The Trustees of the British Museum) (Photo: © The Trustees of the British Museum)

[Fig. 621 He foresaw his pale body (1990)

(BIEZDESIFVWHLSEEFRLUE) [Fig. 64] Bronze by gold (1985)
(B5#EE [REALSB]) (FOYZXHA—IWREIAT) (BIEEEEIL])
(Photo: © The Trustees of the British Museum) (Photo: © The Trustees of the British Museum)
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[Fig. 65] Finn MacCool (1983) [Fig. 68] The heaventree of stars (1949)

(127U —)) (F128&:E [¥2 /07| (B2 n) (FE17#:E [1427))
(Photo: © The Trustees of the British Museum) (Photo: © The Trustees of the British Museum)

(SEREE DRER 2 (F)

[Fig. 66] In Horne’s house (1981)
(h—BRICT) GR14Fe 'f‘icliv,;?ﬁi@tizj) [Fig. 69] Stately Plump Buck Mulligan (1948)
(Photo: © The Trustees of the British Museum) (BaL<, BSEDNNSY Y -2y HL)
(B1#&:E [7L~vax))

(Photo: © The Trustees of the British Museum)

[Fig. 671 The transmogrifications of Bloom (1949) [Fig. 70] Going to Dark Bed (1949)
(TIN—LOER) (B154E [F07]) (BEWEETES) (B18#EF [~xOx( 7))
(Photo: © The Trustees of the British Museum) (Photo: © The Trustees of the British Museum)
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[Fig. 71] A Portrait of James Joyce on his 50"
birthday by César Abin
(Appeared in transition no. 21, March 1932, 256)
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