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Abstract

Whether the English author J.R.R. Tolkien is presehis works, and if so, how, has been
a very thoroughly discussed issue concerning ththaa and his literary work. This
dissertation is an attempt to try and find examfihes deal with the potential applicability
of the life of the author J.R.R. Tolkien in somerksof his ‘sub-created’ mythology. In
order to do so, the biography of the author is gambe compared to three stories by him:
The Lord of the Ringghe Children of HarirandOf Beren and LuthieriThe main body of
the essay has been divided into two sections, sachk of them seems to be influenced in
a different manner by the life experiences of ththar. The results that have been drawn
from the comparison of the texts mentioned abowe swmygested that, in fact, there are
reasons to think there could be echoes of Tolkiéndgraphy in his mythology. These
similarities appear to be related mainly to thetqagal of nature inThe Lord of the Rings
and to the shape that is given to very relevantacters in the legendarium of Tolkien like
Tarin Turambar and Beren, apart from other ‘secoyidaharacters. Concerning the
treatment of nature, it can be seen that it is i€olk beliefs and thoughts about it that are
mostly portrayed in his work. As for the characteird Urin and Beren, as well as for some
others in those same stories, they seem to betem@ton behalf of Tolkien of shaping
them according to specific passages and experi@ides own life. On the light of this, it
is suggested that Tolkien could have made use @it vehknown as ‘autofiction’ when

constructing such characters. Finally, some comatutemarks have been made.
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1. Introduction

The mythology —with all its stories and languagethat J.R.R. Tolkien created for his
Middle-earth was a life-long labour. As he himsaHted, his work was “written in [his]
life-blood” (LettersLetter 109). His creation served a long desiregp@se, the desire of
offering his motherland, England, a legendarium aryhology that it lackedLitters
L131). Although we know that he was the real mimdas he liked to call it, ‘sub-
creator’ behind all the legends he created, heyawanted to, somehow, remain apart
from his texts. That is, he wanted his storieseasbme sort of historical record that had
arrived to him, him being a mere editor in this teatThe fact that he saw himself as
mere collector of these stories can be seen, famele, when he says that his character
Faramir was not created by him, but that rathec&me to him l(etters L66). His
intention not to feature as the creator of theissocan be more clearly seen in the fact
that he does not even portray himself as the rmarcdtthem. Rather, he lets others take
the narrative voice, creating a chorus in whichnialtitude of characters speak in
diverse voices, but the author stays well out ghtSi(Garth 301). This plan was taken
to such an extreme, that, as Judith Klinger staesn poems that had previously been
published under his name were later on insertegteater stories and “re-attributed” to
other authors (96). Another clear example is tharties like The Lord of the Ringer
The Silmarillionare supposed to be translations by Tolkien from gb-called Red

Book of Westmarch, which was said to be writtekivish (Honegger).

However, is it really possible, from our modern gpective, that there could be a text
without a real author, as Tolkien intended? The idkethere being a text totally devoid
of an author has been extensively discussed byoeuttke Michel Foucault. In his

essay “What is an author?”, Foucault suggeststéhas nowadays have the ability of
killing their authors, of getting rid of them (11FHowever, even though a text may not
receive any implicit influence from its author, theducer of the text will always have
an influence on it, even though this may be indiréoucault reinforces this idea by
stating that the mere name of an author “is, teedamn extent, the equivalent of a
description” (121) and that “the name of the autlemnains at the contours of texts ...
characterizing their mode of existence” (123). rikrthese words we could conclude
that a text is never completely free from the iaflue of its author, since even their
name conveys certain ideas that could alter theer&aapproach to the text. In a similar

manner, Foucault suggests that, frequently, thieisren and posterior development of
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certain events in a story may have its sourceeratithor itself (128). This could be the
reason why Foucault would claim that today the ashcontrol over their texts is total
(126).

Regarding Tolkien’s literary work, there have beesny scholars who have carried out
their research around the authorship constructiortss work. The following works
that are going to be mentioned are just a litttega of everything that has been written
and said regarding this issue. Perhaps one ofdberbsources for anyone interested in
Tolkien is his biography written by Humphrey CarfgnThe reader of this work will
find details about Tolkien’s life concerning veryffdrent matters, and of course,
Carpenter also talks about Tolkien the author &edrélationship that existed between
him and the texts that he wrote. First of all, stinteresting to point out that, as
Carpenter writes, Tolkien was not very keen ongaltg, but that he rather preferred the
word ‘applicability’ (Carpenter 193). Neverthele€arpenter draws certain similarities
between Tolkien and Niggle, the main character isf work Leaf, by Niggle In
Carpenter’'s words, Tolkien and Niggle are charactgho “[niggle]’ over details”
(199). Besides, this work could well have been #engpt on Tolkien’s behalf to
express his anxieties concerning the mythology tieatvas creating (Carpenter 200).
Carpenter writes that “Like Niggle [Tolkien] sens#tht he would be snatched away
from his work long before it was finishedif indeed it was ever finished in this world”
(200). Truly, this story of Niggle has been muchkoréed to when it comes to relating
Tolkien to his work. For example, in his essay &sh y Don erHoja, de Nigglé,
Eduardo Segura also declares this work to be orteeofnost allegorical works ever
written by Tolkien (210). In keeping with Carpergeviews, Segura also suggests this
work to be clearly linked to what Tolkien thought ks sub-creation. In Segura’s
words, “Leaf, by Niggle” could be the search forexplanation about Tolkien’s artistic
task (226). Leaving the story of Niggle aside, e that there are also other authors
and scholars who have worked generally on the walidh made his presence felt in
his texts. For example, John Garth has statedatiadbugh Tolkien's works are not
autobiographical, there are certainly a handfulhf values present in them (260).
Similarly, Judith Klinger suggests that there isparmanent connection between
Tolkien’s “primary” and “secondary” worlds (92). kliscordance with these opinions
we find Patrick Brickner, who states that sincekiBol was not the inventor of his

mythology, but a mere collector, it is not possitddind any traces of his influence in



the texts (166). Even though we can see that theralisagreements on this issue, an
idea which most scholars share is that allegoherapplicability of Tolkien’s work to
his biography are not enough to see what real$ydehind his works.

Precisely, it is the aim of this work to delve infolkien’s mythology to try and find
examples regarding the applicability of his lifgpekiences and the beliefs derived from
that background to his mythology. However, | woliké to point out that it is not my
objective to state that the similarities that ard¢ found were made on purpose by the
author. In order to prove the aforementioned théseswork has been divided into two
main parts. In the first part, we are going to tallout the manner in which Tolkien’s
experiences shaped his mind concerning his atttiue@ture, and how this is portrayed
in his work The Lord of the Ringdn the second section, we will have a look at the
literary phenomenon called ‘autofiction’” and at hakaces of it can be found in
characters like Beren or Turin. This section isxgdo be an attempt to relate Tolkien to
Beren and Turin, and also other characters to itapbipeople in the life of Tolkien.
The adoption of this two-part structure of the wbds been done on purpose. This is
because the author’s influence portrayed in bottiaes is different. While in the first
one it is Tolkien’s thoughts that are presentednisans of certain characters in his
work, in the second one it is Tolkien himself anties people taking the shape of

certain characters via some recognizable everiislkien’s life.
2.- Tolkien’s own experience

In this first section we are going to consider tm@anner in which what Tolkien
experienced during his lifetime shaped his conoeptf nature. Consequently, we are
going to be able to see how these ideas are pedrayhis workThe Lord of the Rings

2.1. Experience concerning nature and industry

Nature seems to be a key element in Tolkien's Mideiirth legendarium and
mythology. It is not a passive element, but ratherery active agent. In the stories
written by Tolkien we perceive that nature is sdnreg that we must be respectful
towards and careful with. Quite clear exampleshod tactive’ nature can be found in
the figures of the mountain Caradhras, called @neel’- a mountain that seems to do
everything in its hand to stop the Fellowship of Ring from crossing its paths -, or

Treebeard, which will be discussed later. Evennaaginary line can be drawn among



the different peoples that inhabit Middle-earth elegting on their relationships with the
natural environment. Some people will try to preseit and come to terms with it,

while others will completely despise it and getafdt in order to achieve their goals.
2.1.1. Love for nature and rejection of modern techology and industry

This idea of nature being destroyed, closely lintethe advancement of industry, may
have its source in the experiences that Tolkientvl@mough during his childhood and
shaped his mind forever. Tolkien lived in differgiéces during his life, some of them
being in the countryside and more in contact widtture, and others in urban and
industrialized areas such as Birmingham. Thus, éwveldped a particular love for the
English countryside and woods and quite a profadietiust of development in general
and industry in particular. Later on, as his expeces with the world became more
varied, he would develop a great disgust with tfewth of industrialized areas that, in
part, turned his world into a “bad corrupt unnakwvarld” (LettersL 52), as he himself

put it.

The development of this way of thinking regardiregure and industry may well have
its roots in the different environments in whichlKien lived during his early years.
This was mainly due to the family being constamthythe move. The ‘exodus’ of the
Tolkien family - always consisting of Tolkien’s ninar, younger brother and him —
began in the spring of the year 1895 according tanphrey Carpenter in his work
J.R.R. Tolkien: A Biographyvhen his mother took John Ronald and Hilary tgl&nd

to visit her parents in Birmingham. Their fathemegned and died in Bloemfontein,
South Africa, where the family had originally livedn fact, the environment in
Birmingham proved to be very profitable, since madrked [an] improvement in
Ronald’s health” (Carpenter 23). After the deathhar father, their mother decided to
move to a quiet hamlet outside the industrial oftBirmingham where the two Tolkien
boys would be in permanent contact with naturesTiace was Sarehole, a place of
pivotal importance both for Tolkien and his mythgyo It was pivotal in the sense that
it triggered his passion for nature and trees.lblie for the latter was a very peculiar
one. As a child he was very fond of drawing, amdsrseemed to be quite a recurrent
theme in his sketches. However, not only did he dkawing them, but rather, he liked
“to be with trees”(Carpenter 30). Carpenter writes that Tolkised to “climb them,
lean against them, [and] even talk to them” (30)e Tact that he used to talk to trees



may show us how he really believed that trees Jiigneg creatures inhabiting this
world the same way as humans did. If we take a bidkis literature, we see that trees
have, indeed, their place within Middle-earth. Radlly, the greatest expression of
Tolkien’s love for trees can be found in the figofeTreebeard, the Ent. Treebeard is a
tree that has the faculty of behaving like a hurbaimg in the sense that he can move
freely and communicate with the other inhabitarftdlaldle-earth. In fact, Carpenter
states that the figure of Treebeard is “the ultenexpression of Tolkien’s love and

respect for trees” (198).

In the year 1900 the family moved to the indussed city of Birmingham after having
spent four years in the quiet and remote Sarehbdecan be easily imagined, the
enormous difference between Sarehole, with its wopamaill, etc.; and Birmingham,
with its factories and fumes, made a profound inhpacTolkien. The new scenery that
he could see surrounding him struck him hard in gamson to the natural landscape
that he had enjoyed so much in Sarehole. What @olkould see from the windows of
his new house was, as Carpenter puts it, “a sadrasinto the Warwickshire
countryside: trams struggling up the hill, the dfabes of the passers-by, and in the
distance the smoking factory and chimneys of Spakband Small Heath” (33). In
light of this, it is no wonder that he felt as & was “trapped in the city”, longing for his
past experiences in the countryside, a countryfideat the time looked so far away
(Carpenter 40).

As a result of all the experiences concerning ebd countryside life that were

building up inside Tolkien, he developed quite afpund distrust in progress and its
consequences for the environment. Tolkien couldheti feeling sad whenever he was
witness of natural scenery that had been spoithénname of progress. For example,
when in 1933 he returned to Sarehole, he realisadrtearly everything had changed
and many of the places where he had played dunsgctildhood were not there

anymore. Concerning this experience, in an entriii®fdiary he wrote that he envied
those “whose precious early scenery has not beaosexr to such violent and peculiarly
hideous change” (Carpenter 130). Similarly, andofwing his strong attitudes, he

reached a point in which he rejected moving ardaralcar, due to the damage that “the
internal combustion engine and new roads were dnthe landscape” (Carpenter
162).



2.2. Nature and Good vs. Evil in Tolkien’sThe Lord of the Rings

Having seen the background of contrasts in whickki€éo grew up, we could say that
his attitudes towards nature and progress were qudtified. It has been mentioned
previously that his attitude was that of praisiregune and demonizing progress and
industry, and traces of this can be found all albisgmythology of Middle-earth. In his
work Tolkien and the Great Wardohn Garth suggests that the basis of Tolkien’s
legendarium resides in the everlasting “conflictwe®en good and evil” (Garth 217).
Consequently, we are able to outline a connecteswéen Tolkien’s approach to nature
and the basic fight between good and evil that J8harth discusses. This connection
can be especially established in what many congidiien’s masterpiece, that i§he
Lord of the Rings Throughout this work, we can perceive that@ilat least many, of
the different people, creatures and inhabitants diaell in Arda are somehow divided
into two factions regarding their relationship withture. In other words, it can be seen
that there are certain people that live in harmwitly and are respectful to nature; while
there are others, whose only aim is to despisedtget rid of it, since it does not serve
their purposes. However, it is also the case thaTolkien’s mythology nature is
portrayed as an everlasting force that Men or atheroelement will have great
difficulties taming. In fact, there will be manyaasions on which nature will show its
power by destroying those creations made by merth&amage of a beautiful but, at

the same time, fierce nature is present.

Following the idea of there being people in Middkrth who either live in harmony
with nature or live against it, the two clearesamyples of the latter group can be found
in the figures of Saruman and Sauron and the platese they dwell: Isengard and
Mordor. It is essential to bear in mind that bothihem are linked to evil iTheLord of
The RingsFirst of all, however, | think it is conveniert €xplain what kind of figures
Saruman and Sauron are. Both of them had origitedn beings very much related to
the Valar or gods. In fact, Saruman is an Istakina of wizard sent by the Valar, and
Sauron is a Maiar, that is, a servant of the Valmme of them was originally evil, but
they do become evil from the very moment when thegome corrupted. Sauron was
the servant of Melkor, the great enemy, by whomwaes turned evil. In the same
manner, Melkor turned evil because of his ambitiohiseing the most powerful among
the Valar. In the case of Saruman, he also becaoregpted and evil because he wants

to be more powerful than what he was meant torbéhd case of these two characters,
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their mass-production industry and the misuse thale of it, represents some sort of
short cut in their objective of gaining power. As@sequence, their usage of industry
shapes the places in which these two charactaderes

If we take a look at the dwelling of Saruman, Issdg we will realise how much the
place changes due to Saruman’s foul industry. Eehgas originally a fortress erected
by the Men of Westernesse to the west of Rohahdrahcient days. [hhe Lord of the
Rings we are told this about what the place had bdendnd what its shape was after
Saruman dwelt there:

Once it had been green and filled with avenues, guodes of fruitful trees,
watered by streams that flowed from the mountaina kake. But no green thing
grew there in the latter days of Saruman. The reete paved with stone-flags,
dark and hard; and beside their borders instedcee$ there marched long lines
of pillars, some of marble, some of copper androf,i joined by heavy chains
(LotR554).

We could say that the change that we are told albaiis extract tells us about a place
that has been modified, urbanised in a way. Ithheen made fit for human livings with
its paved roads. However, the changes do not meesigle in Saruman paving the
roads that lead to the Tower of Orthanc, they gy faa beyond that. What Saruman
has built in Isengard is a heavily industrialiséaicp, with “pits and forges’LOtR 260),
whose fires light the whole valley at night. Thenstuction and expansion of this
industrial area has been made at the cost of ¢les wf the wood of Fangorn, which are
later on “carried off to feed the fires of Orthant’otR 474), as Treebeard says. Of
course, as it happened in the Birmingham of Tolkigouth, the valley of Isengard is
also filled with some sort of “smoke or haze&’ofR 481) so typical of industrialised
areas. The source of this change is clearly cordegith the change that Saruman
himself suffers. As it has been said before, he seas to Middle-earth so as to help the
fair folks that inhabited it. However, he becomesegly and industry is presented to
him as a shortcut to making his power greater. T®awhy from wandering in the
woods of Fangorn with Treebeard’s leave, he tuinsélf to someone who perceives
nature as an obstacle (or a vehicle) for his aonstiof “becoming a PowerL6tR473).
His mind becomes, as Treebeard explains to MerdyRippin, “a mind of metal and

wheels” LotR 473), making clear reference to his interest ausiry. The fact that he
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uses the trees of Fangorn as wood for his forgdeesnhim the enemy of the Ents.
Indeed, he is referred to as “accursed tree-slay®tR 979) and as having a heart “as
rotten as a black Huorn’sL{tR 586) by the Ents themselves.

Another figure that is in line with Saruman and atstude towards nature is Sauron,
also known as the Dark Lord, and major enemy offtke people of Middle-earth
during the Third Age. His dwelling place is Morddne Land of the Shadow, in the
east. This is a very arid land, being a plateadosed within mountain chains such as
the Ephel Duath, Mountains of Shadow, and Ereduiitin Ash Mountains. If we focus
on the way this land is described by different elbters inThe Lord of the Ringghe
idea that we form in our minds is going to be tmage of an industrialised area, where
industry has caused severe damage to the landstdipen Frodo and Sam find
themselves nearly at the very end of their jourrg@agzing upon the stretch of land that
extends between them and their objective, tha¥imint Doom, we are told that they
stand in front of “a wide region of fuming, barrexsh ridden land”L(0otR 936). These
three characteristics of the land of the Dark Load be attributed to the heavy industry
that Sauron has developed in his land. More thase dhe forges and machines of
Sauron are mentioned ifhe Lord of the Ringsvhich seems to lead us to a precise
place. This place happens to be Mount Doom or @indithe place where Sauron
forged the One Ring, and the place where Frodo $emth have to go in order to
accomplish their enterprise of destroying the Ramgl restore peace to Middle-earth.
This mountain seems to be an immense factory ustlifurnaces far below its ashen
cone” LotR 899) from which a “rumour and a trouble as of gexagines throbbing and
laboring” (LotR 945) can be heard. This, added to the fact th@tMountain, also
called Mountain of Fire, seems to have some softadt oast or chimney capped with
a jagged crater’L(otR 941), enforces the idea of Orodruin being sometlke a great

factory.

This vast factory, of course, as the factories @kien’s Birmingham did, pollutes very
heavily all the land around it. Therefore, Mord®miso a land covered in a mist and fog
proceeding from the forges of the Mountain of Doolts. chimney is constantly
“belching forth a great fume’'LOtR 920), and if we take into account that the origin
this fume is industry, it is no wonder that thetaat can be breathed in that land makes
breathing for Frodo and Sam “painful and difficudtnd a dizziness came on them
[Frodo and Sam], so that they staggered and oft#h (lLotR 940). Of course, the
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vapours, fumes and reeks that extend all over Moeate produced on purpose by
Sauron himself, since they are very useful for mnorder to extend his threat all over
Middle-earth. This is at least what Beregond, swldbf the citadel of Gondor tells
Pippin, when Pippin asks him about the gloomy wemttthis is no weather of the
world. This is some device of [Sauron’s] malicemsobroil of fume from the Mountain
of Fire that he sends to darken hearts and couilfisetR 808). In addition, Sauron’s
industry is also polluting the streams of watet tiua within his realm, this being quite
a clear consequence of any industrial activity. @©micodo and Sam decide, after
deliberating for a while, that both of them willitk from a stream that Sam suspected
of being poisonous, we are told that the water “aadunpleasant taste, at once bitter
and oily, or so they would have said at homedtR 921). We could say that these
words convey the idea that, at least, the water ¢bald be found in the Land of
Shadow is not completely appropriate for drinkiagd that the queerness of its taste
may be caused by the industrial activity of Sautgere, we could draw a comparison
between how Tolkien perceived the industrialisechiBigham and how the Hobbits,
more precisely Sam, perceive the land of Mordor. Kidew that the view Tolkien
caught from his window did not please him at atics it was extremely different from
what his loved Warwickshire looked like (Carper28). In the same way, when for the
first time Sam crosses into Mordor on his own, thuérodo having been caught by the
Orcs, he is not pleased either by what he sedactnwe are told that “hard and cruel
and bitter was the land that met his gazeastR 899).

Contrary to the figures of Saruman and Sauron, vaBasaid, could represent progress,
industry and their consequences in Tolkien’s tinve, also come across figures and
characters whose aim is to preserve the naturalaamaent in which they live. It could
be possible that, with such characters, what Tollwas looking forward to transmitting
was the idea that nature will always have the potweovercome men’s deeds and
outlast them. Examples of this behaviour are tofdwend in characters such as
Treebeard and the Ents or Galadriel, the Lady afelnd among others. They are to be
found within the group of people that live to oveaw the power of evil in Middle-

earth.

We can start by taking a look at Treebeard and Ehes, who are the so-called
shepherds of the trees. The Ents live in the FooésFangorn and among them

Treebeard stands out. Gandalf provides us with rinzne an adequate definition of who
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or what Treebeard is: “Treebeard is Fangorn, aacettiest and chief of Ents, and when
you speak with him you will hear the speech of digest of all living things” I(otR
558). What we can deduce from these words utteye@andalf is the following. If we
consider Treebeard, or Fangorn, to be a symbohtira and if it is said to be the oldest
living creature on earth, that could mean that iBolkvas hinting at the idea that nature
was before men were. Thus, we should pay respettt Bnd never dismiss it. We
should under no circumstances mess with naturm dinjs precise case, Treebeard and
the Ents, because “Fangorn is perilous — not leadtose that are too ready with their
axes, and Fangorn himself, he is perilous too;hgets wise and kindly nonetheless”
(LotR 498). In other words, going against nature is éamgs since this has enough
power to destroy anyone or anything that may harmAi the same time, if our
intentions towards it are good and fair, nature dasst knowledge to offer to us. This
is what happens to Saruman, when his mind becomesslyg for power, his attitude
shifts to that of destroying nature. In light ofsththe Ents get very upset with what
Saruman is doing to the woods, and so, there istimer way out for him than paying
the price for what he has done to Isengard anavtiael of Fangorn. Let us now have a

look at the following poem:

To Isengard! Though Isengard be ringed and barrdddeors of
stone;

Though Isengard be strong and hard, as cold as siwhbare as
bone,

We go, we go, we go to war, to hew the stone aedkothe door;

For bole and bough are burning now, the furnacesreave go to
warl!

To land of gloom with tramp of doom, with roll dfum, we
come, we come;

To Isengard with doom we come!

With doom we come, with doom we come&b(R 485)

The poem describes the moment when the Ents maretat with the intention of
destroying what Saruman has constructed. It cledubyvs that those who do not respect
nature and think that they have enough to outglaye doomed. Nature will always be
above men and their deeds. In the same mannadda¢hat anything created by men is
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unlikely to outlast the power of nature is presenthis work. After some time has
passed, precisely when the Hobbits are returnirthedshire after destroying the Ring,
we know that the shape of Isengard has totally gbdrand that there is no sign of
Saruman’s foul deeds anymore. What the Hobbitdssd®at: “All the stone circle had

been thrown down and removed, and the land witleis made into a garden filled with
orchards and trees, and a stream ran throughtitntihe midst of all there was a lake of
clear water” LotR 978). The valley of Isengard has been given baadkature, and no

sign of human labour is to be perceived excepfitheer of Orthanc.

Another example of an everlasting nature may bedon what happens in the Shire
after the Hobbits return from their long voyagetie Wild Lands. Just when the
Hobbits thought that after the Ring had been dgstteevery sign of evil would have
been cast away from Middle-earth, they find thaande has come to their beloved
Shire. It is, as happened to Saruman, a changgeted by the greed for power. It all
boils down to Ted Sandyman wanting to improve laisifpon and relying on mysterious
and untrustworthy men to help him. In fact, the anihat is behind all the trouble is no

other than Saruman himself.

What Saruman does in the Shire is similar to wieatlid in Isengard: turn an unspoilt
natural environment and its inhabitants into anustdalised and decadent place. If
before the Shire was a place where the woods Ipadmainent position in its landscape,
at the return of the Hobbits the majority of theavé been cut dowrn.¢tR 1013). Even
many of the hobbit-holes that were spread all atbegShire have disappeared in favour
of other types of houses. These new houses resdmtdel otR 1017), very different
from the typical hobbit-holes. Besides, there avev targer buildings that have been
erected with “ugly pale bricks'LotR 1003). Apart from the new style of the dwellings
in which the Hobbits of the Shire now live, indyskras also found its place in it. We
are told about a new mill that unlike the old obelches a “steaming and stinking
outflow” (LotR 1016). Even a great “tall chimney of brickLdtR 1004) has been
erected. A direct result of this, as it could netib any other way, is the pollution that
there is in the Shire: the great chimney that veetald about pours out “black smoke”
(LotR 1004) and there are “piles of refused{R 1017) to be found everywhere.

This passage of the story seems to be a similaeofridustrialising process that many
towns and cities underwent at the time of Tolkieinen the shape of many places
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would change due to the insertion of industry. Daddings made up by pale bricks

resemble a lot those typical English factories #m houses built around them, also
made up of brick. Following this idea, we also raadthis chapter how the new

economy works. Now there is a “chief’dtR 998) that controls everything and there
are others that are regarded to as “sharetstR 999). This may resemble the

economical structure that the capitalist systemmoduced, where many businesses
would have an owner and some shareholders. Of €ptine appearance of a heavy
industry brings with it low-rank workers, which &so due to happen in the Shire.
Although Ted Sandyman’s father owned the old milth the coming of Saruman he is

turned into a plain worker, who “works there clempwheels for the Men, where his

dad was the Miller and his own mastdrdb{R 1013).

However, nature still has a very important rolekay, since it is going to be key to set
the record straight. After the Hobbits (Frodo, Saferry and Pippin), with the help of
the whole Shire, manage to drive Saruman and his &eay from the borders of the
Shire, there is still much work to do. The destbyebbit-holes and erected buildings
can be replaced, but not the trees that have haetoevn and burnt. This is what Sam
mourns most for, the fact that “only his great-gtamldren ... would see the Shire as it
ought to be” LotR 1002), that is, full of trees. And it is here widre appeals to the
forces of nature to counteract the deeds of menth@noccasion, it is the gift that
Galadriel gave to Sam in Lothlérien. This was a lbortaining “a grey dust, soft and
fine, in the middle of which was a seed, like a kmat with a silver shale” L(otR
1022). Sam spreads the dust all over the Shigepkmts the silver nut in the place of
the former Party Tree. Thanks to the power of Gahthat resides in that gift, spring
makes new and young trees sprout, giving back & Shire its beautiful natural
landscape. So, again, we have quite a clear exaofgew nature has the power to

overcome any harm caused by men and claim its space

Having said all this, it is quite clear that Tolkie naturalistic beliefs — shaped after his
life experiences in Sarehole and Birmingham - amérayed, at least to an extent, in his
work. His love for nature and everything connedi®d can be conveyed by powerful

characters like Treebeard or Galadriel, while hsgulst for the aftermath of progress
can clearly be seen in the figures of Saruman auddd. Even the line between what is
good and what is evil seems to be related to theacters’ use of nature. That is why in
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the cases of Galadriel and Treebeard, we can riblairevictories over evil to the figure

of an almighty and everlasting nature.

3. Autofiction

In this section we are going to have a look at lagrotvay in which Tolkien’s literature
may have been influenced by his personal life egpees. Contrary to the previous
section dealing with nature, in which it was TolKe ideas that were reflected in his
work; in this section we have experiences of his dife that can be applied to what
certain characters in his stories undergo. This manner is called ‘autofiction’ and we
can find traces of it in the characters of Turid &eren. As Manuel Alberca states, the
fundamental basis of the autofiction is the recsghblie identity of the author, narrator
or character; identity meaning, in this case, ailydetectable incident. In other words,
we would be able to draw a comparison between watdtaracter undergoes and what
really happened to the author. This is why thehtéque dwells between fiction and
reality, creating confusion between person andgperge (31). In Tolkien’s mythology,
very good examples of this autofiction can be foumdhe characters of Tarin and

Beren.
3.1. Tarin

The story of Tarin Turambar, very influenced by fhienish Kalevala, especially the
figure of Kullervo (Flieger 136), is supposedly ahegory of Tolkien’s childhood,
which was not devoid of sorrow. In fact, we arengpto be able to see that there are
several similarities between Tolkien and Turin. §deimilarities can be divided into
two main groups: the ones making reference to bhid and the ones referring to

relationships with other people.

Regarding the similarities dealing with childhoditg first ones appear connected to the
dates and places of birth corresponding to botlkigoland Turin. Tolkien was born on
the 3% of January 1892 in Bloemfontein, South Africa (@arter 20). Thus, we can say
that Tolkien was born in winter in a “dry dusty tEr landscape” (Carpenter 23). Quite
the same can be seen in Turin’s date and placétbf BVe certainly know that Tarin
was born in winter in Dor-lomin, a place surroundigdmountains and with apparently
few woods. Apart from this, both of them are ohbtige leave their birthplaces and
move to other distant and very different lands. plaees to which both of them go can
be considered quite alike. Tolkien leaves SouthicAfrto reside in England, more
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precisely in Sarehole. As we have mentioned befdagchole was a place very much
connected to nature and surrounded by woods. Irtdke of Turin, he forsakes Dor-
l6min to find protection in the kingdom of Thingakhich is located in the wood of
Doriath. Thus, we could conclude that the destmatiwhich were to be their homes for
a period of time share similarities. As a consegaeunf this idea of the places where
each of them dwelt, we also learn that mobility wdsey factor in both of them. As we
have explained before, the Tolkien family was cany on the move from the very
moment they arrived in England, which “gave [Toiliea sense of rootlessness”
(Carpenter 27). Similarly, Tarin changes his dwgl$ more than once. He moves from
Dor-lbmin to Doriath, then he lives with the outewn Amon Rddh, then in
Nargothrond, later he returns to his birthplace &ndlly he dies in Brethil. Thus,
rootlessness can also be found in Turin, sinces leecharacter that does not completely
fit in any of the places he goes to. Both of therms, aconsequently, “unsettled
wanderer[s]” (Garth 130). It would also be impottempoint out that both Tolkien and
Tuarin are orphans. Tolkien lost both parents, hikdr dying in South Africa and his
mother in England some years after. In the cag&ion, it is true that his parents do not
die when he was a child, but he barely has anyacbntith them since he leaves for
Doriath. His father, Hurin, is made prisoner by Math and Morwen, his mother,

remains in Dor-lémin.

Moving on to the relationships that Tolkien andifideveloped, there are also traces of
similarities. We have said that both of them wemnghans, so one of the first relations
that they developed had to be with someone whodviakie care of them. In the case of
Tolkien, it was Father Francis who was chosen Isynhother to be his guardian and
tutor (Carpenter 39). They developed quite a cletation, to the point that Tolkien
considered that Father Francis “had been as arfatliem” (Carpenter 49). Concerning
Tarin, he also developed a similar relationshighviding Thingol, to whom he travelled
in search of protection. The father-son relatiopdtetween Thingol and Turin can be
seen in the following words by the King himself: €, son of Hurin shall your home
be; and in all your life you shall be held as myp,sian though you be"The Children
of Harin 77).

In addition to this relationship with someone tisato be their protector, both of them
find a friend that is going to have an impact oanth For Tolkien, this person was

Christopher Wiseman, who “became an inseparablgaonimn” (Carpenter 41) to him.
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Wiseman can be considered Tolkien’s first truendiesince he arrived in Birmingham,
and especially in King Edward’s School, which wasoanpletely new environment for
him. However deep their relationship was, that dogsmean that they were very much
alike. In fact, they were opposites: “Wiseman wakilzeral in politics, a Wesleyan
Methodist by religion, ... while Tolkien was natusatonservative, a Roman Catholic
.... Theirs was an unlikely partnership, but all tleher for it” (Garth 5). This kind of
rare but at the same time strong relationship $® @b be found in Turin’s story,
precisely in the figure of Beleg Cuthalion. Wherriltarrives in Doriath, a completely
new place for him, Beleg is the first one to weleohim, and we are told that from the
very first moment “he looked with liking upon TUtin(CoH 76). The religious
difference afore mentioned and existent betweerki@oland Wiseman can also be
transferred to Turin and Beleg, although it woulthpen in another manner. In this
case, it is not their religion but their race tbatints, since Turin is a man and Beleg an
elf. Consequently, their strong relationship — thegre “companions in every peril”
(CoH 86) — can also be catalogued as unlikely, sinbappens between a man and an
elf. Tolkien happened to be quite an influentigiufie for Wiseman, and the love that
the latter professed for the former was deep, asbeaseen in a letter that Wiseman
wrote to Tolkien after G.B. Smith had died in thesEWorld War: “We [Tolkien &
Wiseman] must contrive to stick together somehowari’t bear to be cut off from the
seventh heaven | lived in my younger days” (Gafih)2lt is also the case that Beleg's
appreciation for Turin is very dee@d¢H 96). The last similarity that we can find in the
relationships of Tolkien and Turin with Wiseman aBdleg resides in the constant
disagreements and quarrels that they had. Theasidretween Tolkien and Wiseman
would stem “from a small observation and becameatfebroyal between rationalism
and mysticism” (Garth 251). The ones between Tand Beleg seem to have its origin
mostly in Tarin’'s pride and stubbornness, as it peegs when Tarin refuses to
accompany Beleg back to Doriath to fight side hyesiTaking all these hints into
account, we could be in the position of stating thare could be a certain connection

between Beleg and Wiseman.

The last resemblance existing between Tolkiengsdifid Tarin’s can be found in what
is known as the ‘T.C.,B.S.". Those letters stood ‘ieea Club, Barrovian Society’, a
club formed in King Edward’'s School and whose mpeiminent members were
Tolkien, Wiseman, G.B. Smith and Robert Gilson. Boad created among the four of
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them would become very close. The literary echdehis group could be found in the
group of outlaws that Turin joins after fleeingrfrorhingol’s kingdom due to a murder
that he has committed. Both Tolkien and Turin Wwiicome very remarkable members
in their corresponding groups. Due to his extrawady literary creativity, Tolkien
seemed to stand out of the group, being some $dithosen, like Saul among the
children of Israel” as Smith called him (Garth 118) a similar way, Turin’s strength
and fierceness in battle lead to the outlaws takimg as their captain”GoH 107). If
we have a look at what we are told about the aihikeoTCBS we will find out that it
resembles that of the outlaws as well. For thedithe TCBS, as Smith once declared,
was to “leave the world better that they had foutridand “to re-establish sanity,
cleanliness, and the love of real and true beautgvieryone’s breast” (Garth 105).
Regarding the outlaws, apart from living for thefass, it is also their objective to get
rid of the orcs that live in their lands, which medhat their aim is also to try to build a
better world. Of course, all things come to an emd] the TCBS would not be different.
The end for the TCBS came during the Great War revitedost most of its members,
including Rob Gilson and G.B. Smith. Tolkien andséfhan were luckier as they were
able to survive the war. The loss of Smith and @ilsvas a very painful blow for
Tolkien, and his attitude to the TCBS was nevelly¢he same after the war (Carpenter
147). In Turin’s story, the end of the group oflauts also comes after a bloody battle.
This battle takes place in Amon Radh, after theylztrayed by Mim, the dwarf, who
was their host. The whole company is massacredhdyics, all of them except Tuarin
and Beleg. Turin is “bound and carried off”, whieleg is “laid on the ground with
wrists and ankles tied to iron pins driven in te thck” (CoH 150). So, we can see that
the way in which the TCBS and the group of outlaasie to an end happens to be very
similar, that is, through battle. Besides, the onet being killed are also the same:
Tolkien and Wiseman and their possible respectiuterparts in the story, Turin and
Beleg.

3.2. Beren and Luthien

The story of Beren and Luthien, conceived in thegoeof the Great War, is supposed
to be an allusion to the love story between Tollkaed his wife Edith. Tolkien himself

acknowledged that Edith had always been Luathieriior, and that she was aware of it
(Garth 283). Maybe the clearest example of theiogiship between Tolkien and Edith

and Beren and Luthien is the fact that the follayia written in the tombstones of
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Tolkien and Edith: “Edith Mary Tolkien, Luthien, &8-1971. John Ronald Reuel
Tolkien, Beren, 1892-1973" (Carpenter 259). In &ddi to this, we can also find
certain similarities between what happened to Eollkand Edith in real life, and what

Beren and Lathien experience in Tolkien’s literatur

First of all, we should consider the role of woadsboth relationships. In Tolkien’s
mythology, it is in the woods of Neldoreth that Bergets to see Luthien for the first
time. It is in that moment when Beren “fell into anchantment”@f Beren and Luthien
194) and falling deeply in love with Luthien. Frahmt moment on, both of them will
meet at times and go “in secret through the woodsther from spring to summer”
(OBL 195). In the case of Tolkien and Edith, we knowt time walks in the woods were
also an important feature of their life togethe¥loreover, what happened in those
strolls in the woods shares a resemblance wittn@oitant aspect about Luthien. It was
in the woods that “Edith danced and sang”, and thrige seemed to remain in
Tolkien’s mind forever (Garth 239). It is also byeams of the dances and songs

performed by Luthien that Beren falls in love wiitér.

Another important characteristic in both, let uy,sstories is the appearance of a
restrictive male character who will disapprove aof aelationship between the lovers.
Regarding Tolkien’s life, this role is performed Bather Francis. He, as mentioned
before, was Tolkien’s tutor and took complete ckawfithe Tolkien brothers after their
mother died. Father Francis “demanded that thairashould stop” (Carpenter 49)
when he learned that Tolkien was not concentrasard as he should on his studies
because he was meeting a girl three years oldarhim. He even threatened Tolkien
with stopping to fund his university career if hiel ot cease to see Edith (Carpenter
51). In the story of Beren and Luthien, Thingolngiof Doriath and father of Lathien,
is the character that plays this same restrictole. rThus, we see how the figure of
someone not approving of their love affairs is prédoth in Tolkien’s real life and in
the tale of Beren and Luthien. It is very inteirggtto see how the figures of Father
Francis and King Thingol are so related, since they both protectors but also

restrictive figures at the same time.

The third parallel between the two stories can duendl in the figures of Edith and
Luthien. To be more precise, the similarity carfdaend in a very relevant decision that
both of them have to make. Edith is not a Cathbke Tolkien; instead, she is a
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member of the Church of England (Carpenter 73).sThuorder for their marriage to
be approved by Tolkien’s Catholic church, it is guisory for Edith to be converted
into a Catholic (Carpenter 73). In the light ofsthive are told that Tolkien regarded this
decision by Edith as a “test of her love” (Carpem®). If we turn to Luthien, we can
see that her decision is very similar. Beren digs td the wounds that he receives in the
guest for the Silmaril, and as a man that he ishdeto leave Middle-earth never to
return. However, Luthien, not able to endure thes|adecides to go to the halls of
Mandos and there “[kneel] before Mandos and [sitaghim” (OBL 221). Mandos,
although being deeply moved, does not have the ptaering Beren to life again, so
in the end, it is Manwé who decides upon the fatBeven and Luthien. After Luthien
is given two options by Manwé, she resolves toummetto Middle-earth, and take with
her Beren, there to dwell again, but without ced# of joy” OBL 222) and, as a
consequence, to become a mere mortal like Berehotim cases, the aftermath of the
decisions is also similar. Edith and Luthien arégsal, as a consequence of it, to stay
apart from their families. In the case of Edithe sk forced by her uncle to leave the
house of the Jessops, where she had lived for dimnee (Carpenter 74). Regarding
Luthien, since she has decided to stay in Midditheand become a mortal, she is not

able to follow her kindred to Valimar, where theed rest forever.

The last parallel between the stories of Tolkien &dith and Beren and Luthien
concerns Tolkien and Beren. More precisely, théagyacan be found between the time
Tolkien spends in the trenches in the Great War Barkn’s journey across Nan-
Dungortheb. The trenches that made up the Frermtitlihe were the place where
Tolkien was sent to fight. This fighting system reaslar more static, since it implied
two rivals, each of them fixed in their secure poss, and between them a completely
spoilt and barren land, commonly known as “no-mdavsl” (Carpenter 91). The very
same happens in the valley of Dungortheb, a bdeed that extends between Ered
Gorgoroth and Doriath. In this case, we also hap&éeee of land between two powers
fighting each other, that is, “the sorcery of Sauand the power of MelianQBL 193).
Apart from this ‘geographical’ similarity, thereeapthers that we could look at. No-
man’s-land was a place linked to death, since nanhe bombings and war action
took place precisely there. The Valley of Dungobtieealso a place where only death is
to be found OBL 193). Apart from that, the type of war gadgetd there used also fit
in the description of the threats that dwelled ianNDungortheb. For example, the
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barbed wire that was spread all over the fightirgpa(Garth 118) may resemble the
“unseen webs in which all living things were sndré@BL 193) made by the spiders.
Also, the “hidden machine guns” (Garth, 163) andigers” (Garth 177) that were
positioned all over no-man’s-land and killed sotdieut of nowhere can be considered
like the creatures that hunted “silently with maeyes” OBL 193) in Dungortheb.
Taking all this into account, it is no wonder thiais barren land between the trenches
was perceived as something horrifying by soldigws G.B. Smith (Garth 177), just the
same way as it happened in Dungortheb, where “h@mnd madness walkedOBL
193).

4. Conclusion

To put an end to this work, we could conclude thiaat has been stated as the aim of it
at the very beginning has been fulfilled. The otiyecwas to show how certain aspects
like attitudes and experiences of J.R.R. Tolkieal¢de found in some works of his
mythology. In the first section of the work, we leaseen how Tolkien’s love for nature
and scorn for industry developed from his expemsnn Sarehole and Birmingham.
Later, we have connected these attitudes to spetifiracters and eventsTihe Lord of
the Rings On the basis of these relations, it has beenilges® draw a line between
‘good’ characters and ‘evil’ characters. And fiyallve have also seen how the image of
an extremely powerful nature has its place in Tagilg literature, as it happens at the
end ofThe Lord of the Ringgor example. In the second part of the work,fteis has
been placed on the literary resource called ‘actiofi’. By means of this, the way in
which Tolkien portrayed himself as two charactdrattwere very relevant to his
mythology, like Turin Turambar and Beren, has bgeown. Certainly, it could be said
that the stories of Turin and Beren share somelasines with Tolkien’s childhood,
adolescence and the time that he spent in the Gvaat Similarly, it has also been
possible to draw a comparison between other cleaasaat those two stories and the
people that were closely related to Tolkien, like tife Edith, his protector Father

Francis or Christopher Wiseman, a very good friehilim.

If we were to draw an overall conclusion from tiisrk, with all the evidence that has
been presented we could state that there existga@rcdegree of applicability between
what Tolkien went through during his lifetime ani Imythology. On the one hand,
there is a very clear analogy between what hisghtsuwere concerning nature and
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progress and the figures of nature and industryctegpin his masterpiecéhe Lord of
the Rings On the other hand, we could say that Tolkierpesbdasome characters in his
mythology with the aim that they would look likenhiand some of the people around

him.
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