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Calvary Cemetery in Queens, New York, is the perfect example of how our = . The study of the films Rear Window by Alfrerd Hitchcock, and Nostalgia by
current burial services can be enhanced to reminisce upon our loved one’s *  Andrei Tarkovsky showcase how films are produced with fragmented
memories. The architecture provides a shelter for mourning and revives the moments that the viewer interprets into meaning. When viewed as a

memories that may be buried within our minds. ‘ | collective, only then can the true story emerge.
- The projection of film and images from those we wish to remember serve as

the foundation for our own memories to emerge through the ambiguous
nature in which we connect to the world.
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How can cemetery spaces provide alternative methods to honor those within. Throughout history,humans have curated various #

and methods to honor their loved ones. From ancient Egyptian monuments to present-day cemeteries, these sacred places have all

provided a space to mourn and remember those we have lost. And yet, the current mourning process often deals with the rupture one

feels in the experience of death in an increasingly homogeneous way. This thesis attempts to reverse this trend by evoking memory
recollection through collective fragments via the incorporation of montage-like spaces and images in the experience of architecture.
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In The Architecture of Image: Existential Space in Cinema, by, Juhani Pallasmaa, he "I&
states that “The value of a great film is not in the images projected in front of our eyes, &
but in the images and feelings that the film entices from our soul.”

LI ™ —

[
“

:

G o ool
f”:” o ki ~ "oﬁ“f_g \‘3;‘_ :

*A

".

y
4
S
-
N
r s

a7 f a
L8 SN
-, - 4
eoly. .. Ny IS SN
- 6

> =

T A ere— WY W

o e "
|| EEEEEENEEE N |

sk e T

i'.;,;:ii:l_]: i AR e

g a4 ch

AN ?a'ia_,lj R TR R B/

ELE 1'._% (.'“'f.f .,.:J-}_'_
xoii - i ﬁ:-i'af )

I S T
';:"ﬁrig. }f%'\t%rfh’"ﬁ -'.-;,-.'-:','"-




