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This edition of (Dis)Agreements is born out of our 

own experience with the conceptualization, or-

ganization, and development of an online open 

archive which compiles and shares a set of films, 

videos, and other documents regarding migration 

and mobility across the Atlantic. In the context 

of the research project Cinematic Cartographies of 

Mobility in the Hispanic Atlantic, we have launched 

the Archive of Cinematic Mobility (ACM)1, with 

the aim of compiling a database of feature films 

produced in Spain and Latin America (across its 

territories and during its different film histories) 

that have dealt with and represented in their nar-

ratives issues of human mobility, migration and 

displacement. On top of that, the archive includes 

amateur films and experimental videos compiled 

from some of the regional film archives that ex-

ist in Spain (namely Filmoteca Vasca, Filmoteca 

de Andalucía and CGAI- Centro Galego de Artes 

da Imaxe). Finally, the archive offers the results 

of the video workshops that we have developed 

during our four-year project.

It is not the time now to go deep into the tech-

nical, material, legal, theoretical, and methodo-

logical discussions that went into the conceptual-

ization and making of the ACM. Suffice it to say 

that we painstakingly confronted what Michelle 

Caswell (2021: 15) has described as the split be-

tween the humanities scholars’ perspective on 

“the archive”, and the complicated realities of “ac-

tually existing archives”, a material reality clos-

er to the everyday of librarians, archivists, and 

scholars trained in information studies. Hence, 

our goal with this section was propelled by our 

introduction
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own need to foster a conversation with and be-

tween colleagues from all over the world who 

were and are pursuing similar projects. The ad-

miration from afar for the diverse set of collec-

tive practices and efforts collected in this section 

gave way to the dialogue that we present here, 

which we hope will trigger further discussions 

as to how and why, we (film and media studies 

academics for the most part) are approaching the 

construction of audiovisual archives that deal 

with migrant experiences. We were intrigued 

by the social and intellectual foundations which 

have given birth to each initiative and, at the 

same time, we wondered how they had recon-

ciled the humanistic and the material dimensions 

of the archive mentioned by Caswell.

In short, we have gathered researchers who 

talk about the work being done by the following 

initiatives: Archive/Counter-Archive: Activat-

ing Moving Image Heritage2 (2018-2024 SSHRC 

Partnership Grant), a Canadian research project 

involving more than 17 community and artist run 

organizations in Canada devoted to diverse his-

tories from Indigenous, LGBTQ, immigrant and 

women’s histories; the Archivio delle Memorie 

Migranti/Archive of Migrant Memories (AMM)3, 

an Italian association which collects, disseminates 

and produces audiovisual material on migration 

based on participatory methods; ITHACA. Inter-

connecting Histories and Archives for Migrant 

Agency4, a European research project centered 

on narratives of migration which aims to pro-

duce a “Superarchive” that will collect experienc-

es on migration; the Make Film History5 project, 

a British initiative that fosters the creative reuse 

of archival material; and finally, the Reel Borders6 

project, a Belgian-based project funded by the EU 

which looks at the ways cinema has imagined and 

materialized borders. This heterogeneous set of 

research programs speaks in multifarious ways 

about the diverse interests, topics and strategies 

developed in order to analyze and audiovisually 

archive human displacement. 

Following contemporary discussions about 

archives and vulnerable communities, questions 

arose about who archives, what is being archived 

and how the archive is being presented. In this 

case, issues of access and social justice cut across 

the different initiatives and interventions pre-

sented in this section. In this context, and as Diana 

W. Anselmo has pointed out in her introduction 

to a recent dossier on “Alternative Archives”, the 

work on archives benefits from “being expanded 

along the intersectional lines of gender, race, class, 

ethnicity, nationality, and sexuality” (Anselmo, 

2021: 163). All of these issues have been consid-

ered and included by the incredible work that the 

researchers and the teams and projects they rep-

resent have been doing. At the same time, and as 

Anselmo also highlights, the need to reconsider 

the affective dimensions of these archives and, 

in the long run, to present these initiatives as col-

lective works open to social discussions and po-

litical reconsiderations of migration is what turns 

them into relevant endeavours, not only for pres-

ent discussions about the work of film and media 

scholars but also as a way to bridge the gap be-

tween academic work and the world we live in. 

In her recent call “For a global approach to 

audiovisual heritage”, film curator and professor 

Giovanna Fossati proposes that we must “rethink 

representation and inclusion of global audiovis-

ual heritage and re-balance access across borders 

and economies” (Fossati, 2021: 128). Among Fos-

sati’s recommendations for a change of mindset 

and archival practices, she mentions the need of 

developing new methodologies of research, pres-

ervation, access, and presentation, as well as the 

promotion of “long-term knowledge exchange” 

between archivists and researchers from the so-

called Global North and the Global South. Follow-

ing Fossati’s guidelines, we humbly offer this con-

versation between scholars and activists deeply 

engaged with the study and presentation of doc-

uments and the archiving of film and video pro-

ductions that tackle and emerge from human mo-

https://counterarchive.ca/welcome
https://counterarchive.ca/welcome
https://www.archiviomemoriemigranti.net/about-us/?lang=en
https://www.archiviomemoriemigranti.net/about-us/?lang=en
https://www.archiviomemoriemigranti.net/about-us/?lang=en
https://ithacahorizon.eu/
https://ithacahorizon.eu/
https://ithacahorizon.eu/
https://www.archivesforeducation.com/makefilmhistory
https://reelborders.eu/Home
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bility. The limitations in scope of the sample are 

only our fault. Needless to say, and in the spirit 

of Fossati’s inspiring work, further conversations 

and intellectual, cultural and material interaction 

needs to be foster not only among the members 

of this (Dis)Agreements, but of course with oth-

er colleagues and professionals from around the 

globe. �.

REFERENCES

Anselmo, D. W. (ed.) (2021). In Focus: Alternative Archives. 

Journal of Cinema and Media Studies, 60(4), 159–200. 

Caswell, M. (2021). Urgent Archives. Enacting Liberatory 

Memory Work. London: Routledge.

Fossati, G. (2021). For a global approach to audiovisual 

heritage: A plea for North/South exchange in re-

search and practice.  NECSUS_European Journal of 

Media Studies, 10(2), 127-133. Retrieved from https://

necsus-ejms.org/for-a-global-approach-to-audiovis-

ual-heritage-a-plea-for-north-south-exchange-in-re-

search-and-practice/

https://necsus-ejms.org/for-a-global-approach-to-audiovisual-heritage-a-plea-for-north-south-exchange-in-research-and-practice/
https://necsus-ejms.org/for-a-global-approach-to-audiovisual-heritage-a-plea-for-north-south-exchange-in-research-and-practice/
https://necsus-ejms.org/for-a-global-approach-to-audiovisual-heritage-a-plea-for-north-south-exchange-in-research-and-practice/
https://necsus-ejms.org/for-a-global-approach-to-audiovisual-heritage-a-plea-for-north-south-exchange-in-research-and-practice/


182L’ATALANTE 34 july - december 2022

(DIS)AGREEMENTS

discussion
 
1. Could you briefly explain what your research projects are about and how it is structured? 
Specifically, could you summarize your main goals and the reasons that led you to set it up? 

Archive/Counter-Archive 

Archive/Counter-Archive: Activating Canada’s 

Audio-visual Heritage (A/CA) is a research-crea-

tion partnership involving over twenty-five ar-

chival organizations and cultural repositories 

for audio-visual (AV) and other media in Canada 

along with four university partners: York (Lead), 

Concordia, Queen’s, and Toronto Metropolitan 

University. This project focuses on the challenges 

and generative opportunities afforded by diverse 

media archives belonging to Indigenous Peoples 

(First Nations, Métis, Inuit), Black communities, 

People of Colour, women, LGBTQ2+ and immi-

grant communities. Through artist residencies, 

creative counter-archives, and innovative new 

scholarship, we are calling attention to collections 

most vulnerable to disappearance and inaccessi-

bility. Through our network, we are dedicated to 

sharing resources and developing creative me-

thodologies for understanding what AV archives 

mean to a new generation of researchers, scho-

lars, artists, archivists, and activists. Through ex-

perimentation and research, we are committed to 

developing an archival action plan for community 

based and artist-run collections in Canada. 

The project is structured through eight case 

studies and supported by five working groups de-

voted to specific themes: Epistemology of the Ar-

chive; Education & Counter-Pedagogies; Technol-

ogy and Innovation; Cultural Policy, Intellectual 

Property, and Rights Ecosystems; and Indigenous 

Methodologies. It is funded through a CDN$2.5M 

Partnership grant from the Social Sciences and 

Humanities Research Council of Canada (SSHRC). 

Now in its fourth year, the seven-year project 

involves over fifty academic researchers across 

Canada, over seventy-five graduate students and 

is in the process of constituting an international 

advisory board. 

Our project is oriented toward four concrete 

goals:

Create practice-based knowledge: we are con-

ducting eight strategic case studies, each one 

corresponding to specific AV collections, tied 

to specific problems around preservation, and 

driven by community interests. Through col-

laborative research, Archive/Counter-Ar-

chive will establish best practices in terms 

of creating culturally appropriate systems of 

digital and analogue preservation, methodol-

ogies, and protocols.

Train and mentor: we are developing peda-

gogy, training, and mentoring tools shaped 

by best practices in community contexts and 

protocols of Indigenous methodologies. We 

aim to train and mentor the next genera-

tion of curators, archivists, cultural activists, 

scholars, digital humanists, and cultural poli-

cy and intellectual property (IP) specialists to 

advance moving image heritage preservation, 

accessibility, and presentation in Canada. This 

training will attend to the complex ethical and 

political issues of protocol, cultural property 

issues, and intersectional claims on national 

heritage. 

Build a sustainable media-rich series of books 

with Concordia University Press. These books 

explore the new theoretical, methodological, 

and political questions that arise from the 

evolving changing nature of archives as keep-

ers of memory and collective histories. Aim-

ing to create a dialogue among scholars, art-

ists, archivists, librarians, curators, and policy 

makers, this book series seeks to challenge the 
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hegemony of traditional archival institutions 

that have historically neglected or margin-

alized women, Indigenous peoples, the LG-

BTQ2+ communities, communities of colour 

and immigrant histories. We will produce two 

versions of each publication where appropri-

ate—one online (containing additional, digital 

content) and the other print. Our research as 

well as our case studies and final exhibitions 

will be collected and documented in these 

books.

Foster an AV Archive Network in Canada: Ar-

chive/Counter-Archive is helping to create a 

network of smaller archival organizations, re-

searchers and policymakers invested in iden-

tifying and addressing the challenges and new 

epistemologies that surround 21st century ar-

chives. In particular, we aim to determine the 

special needs of AV preservation across differ-

ent community contexts. This will form the 

basis for designing an action plan for Canada’s 

community-based AV archives. It is important 

to emphasize that the concept of the coun-

ter-archive is not set in opposition to major 

institutional archives; in fact, archives at all 

levels of funding and organization face obsta-

cles of mandate, resources, and training (albeit 

at different scales). Rather, the counter-archi-

val impulse seeks to energize and activate the 

potential of the archive, the multiple, intersec-

tional histories embedded in collections, and 

bring them into public view and discourse.

Archive of migrant memories 
For the past fifteen years, the Archive of migrant 

memories (Archivio delle Memorie Migranti, 

AMM) has been working with transnational mi-

grants by supporting mixed groups of asylum-see-

kers, volunteers, media operators, and researchers 

in a collaborative project aimed at collecting, pre-

serving and disseminating self-narrative stories 

and testimonies of (and by) transnational migrants 

coming to Italy. In recording these narratives, we 

intended to stimulate public awareness of the mi-

grant condition in Italy, and to favour self-expres-

sive forms of migrants’ voices as necessary traces 

of their coming and settling here and for tracking 

down their own self-memory of arrival and des-

tiny. Following sociologist Abdelmalek Sayad’s in-

tuition that immigration and emigration are “two 

sides of the same coin”, the research also tries to 

refashion public representation of the transnatio-

nal migratory processes by looking at its “totality”, 

linking the here and there—the place migrants 

left and the one they came to inhabit—, which is 

all the more relevant for foreign subjects roaming 

between former colonial empires and an uncer-

tain and still undefined postcolonial present. Con-

necting the memory of Italy’s colonial past with 

the memory of recent migrants coming from for-

mer Italian colonies, appeared to us as an urgent 

task for the reshaping of Italy’s multicultural na-

tional memory. 

The increasing number of new citizens of for-

eign origin in Italy, however obstacled by rigid bu-

reaucratic norms of citizenship, are enriching the 

debate over the nation’s memory and its co-opting 

or inclusive capacity. Even if multicultural cohab-

itation is officially acknowledged as part of the 

globalized nation, Italian society appears to be yet 

suspicious of its own hybrid memories and of their 

implicit request for a different national belonging 

which questions the exclusive politico-cultur-

al centre and its foundations. From this point of 

view, migrants are today, as ever, frontier-mak-

ers, creators not just of diaspora communities but 

also of cultural mediation and stimuli for resident 

communities the material and symbolic bounda-

ries of which are continually crossed or displaced.

The associations’ main activities are:

Participatory video workshops with migrants 

aiming to produce self-narrative stories;

Interviews and narrative circles producing 

written self-narratives;

School workshops about self-narration and 

anti-racism;
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Dissemination activities (screenings, public 

events).

Throughout its history, AMM has been fund-

ed by: 

 - Private foundations interested in fostering 

migrants’ participation and new informed and 

grassroots-based narration of migration in It-

aly/Europe, especially through creative and 

participatory methods (Lettera27; Open Socie-

ties; The Waldensian Evangelical Church).

 - National public funds (Ministry of Culture - 

MigrArti Project; Italian Agency for Develop-

ment Cooperation - AICS; Italian Office against 

Racial Discrimination - UNAR) for specific 

projects in cooperation with other organiza-

tions and institutions.

 - Schools (from all over Italy) and cultural 

centers (Goethe Institut Rome, MAXXI Muse-

um Rome).

 - The European Commission.

Our partners are mainly other associations 

and NGOs, Universities, Cultural centers, Institu-

tional archives.

The research team is currently composed of 

four people, supported by one expert of commu-

nication and two administrative/project manage-

ment team members.

Make Film History
As cultural heritage organisations digitise their co-

llections and increase public access, moving image 

portals like the Irish Film Institute Player (IFI Ar-

chive Player) 7, the Northern Ireland Screen’s Di-

gital Film Archive player (DFA)8, the British Film 

Institute (BFI) Player9 and BBC iPlayer10 provide 

audiences with virtual screening rooms to view 

their shared audiovisual history on demand. But 

the creative reuse of moving image archive ma-

terial remains problematic, beset by questions of 

copyright law, rights clearance and “fair dealing” 

exceptions, and an audiovisual archives sector wi-

thout a standardized framework to open up access 

to this material for creative reuse by young film-

makers in education and the community. Young 

filmmakers cannot access this material without 

significant funding from film funds or broadcas-

ters to pay commercial license fees. 

The Make Film History project has addressed 

this problem by developing a new, sustainable 

model for the creative reuse of archive material 

for non-commercial use by young filmmakers, 

supported by our project partners, the British 

Film Institute, BBC Archive Editorial, the Irish 

Film Institute and Northern Ireland Screen. Our 

partners have contributed almost 300 films to the 

scheme as well as staff time for research and dig-

itisation of assets, and operational and technical 

support.

The project asks: “How can we license moving 

image archive material for creative reuse by young 

filmmakers for education, training and communi-

ty use? How can the creative reuse of this materi-

al increase community engagement with hidden 

cultural heritage and strengthen communities 

through new work created by emerging filmmak-

ers reflecting on the past and developing talent 

for the future”?

Funded by AHRC and the Irish Research 

Council, the project has created a new research 

network around the creative reuse of archive 

material by young filmmakers, developing new 

partnerships between academic researchers and 

a range of non-academic partners - audiovis-

ual archives and cultural heritage organizations 

who preserve and license this material; schools 

and training providers developing new talent in 

the creative industries; and regional film festivals 

who bring the local film community together. To 

date, 75 higher education institutions and elev-

en film festivals and training organisations have 

signed up to the scheme. 

Ithaca
The H2020 ITHACA project (Interconnecting 

Histories and Archives for Migrant Agency) fo-

cuses on migration narratives in the past and 

https://ifiarchiveplayer.ie/
https://ifiarchiveplayer.ie/
https://digitalfilmarchive.net/index
https://player.bfi.org.uk/
https://player.bfi.org.uk/
https://www.bbc.co.uk/iplayer
https://ithacahorizon.eu/
https://ithacahorizon.eu/
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present, analysing them in a rigorous historical 

framework, whilst adopting an interdisciplinary, 

comparative and transnational approach. To this 

end, it involves a consortium of eleven partners 

from countries of origin, transit and destination 

of migrants in Europe, Africa, the Middle East and 

Eurasia. The project deepens the various forms of 

narratives on and produced by migrants, conside-

ring them as agents of social change, historically 

retracing causes, transformations, and effects of 

migration narratives, and highlighting silenced 

voices.

At the heart of the project is the creation of a 

digital platform collecting databases on past and 

present migration narratives, and offering media 

tools and applications to policymakers, practition-

ers, and migrants. ITHACA is also committed to 

organise participatory, artistic and training activ-

ities to foster the engagement of key stakeholders, 

including scholars, archivists, museum curators, 

practitioners, NGOs, returnees and potential mi-

grants. These actions aim to raise awareness, in-

form the public debate, and disseminate thought-

ful recommendations for present and future 

policies of relief, empowerment, inclusion, and 

participation.

The researchers involved are about fifty: they 

are representatives of different disciplines, such 

as history, anthropology, sociology, philosophy, 

linguistics, archival science and communication. 

ITHACA has received funding from the Europe-

an Union’s Horizon 2020 research and innova-

tion programme (GA no. 101004539). We are also 

establishing institutional partnerships, especially 

with NGOs, national and international organisa-

tions, as well as museums and cultural institu-

tions (for instance with the Museé National de 

l’Histoire de l’Immigration of Paris). 

Reel Borders
The Reel Borders project studies the different 

ways in which films imagine borders. How do 

they contribute to hegemonic understandings of 

borders, complicate or contest them? One of the 

driving motivations behind the project was that 

film is often overlooked as a site of struggle for 

important societal issues and that it seemed par-

ticularly relevant to address this in relation to 

borders, as they have an important symbolic di-

mension. The different sub-studies in the project 

concentrate on (a) border imaginaries in films, (b) 

cinema culture practices and (c) participatory film 

practices. These sub-studies are articulated quite 

differently in each of our border cases: Ireland 

and the UK; Spain and Morocco; and Turkey and 

Syria. At the moment, we are five researchers (but 

not all full-time) and we received funding from 

the European Research Council (Starting Grant). 

Our main partners are academic institutions that 

host us during fieldwork in the different border 

regions.
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2. What role does the audiovisual archive play in the project? How do you understand and 
use both theoretically and practically the archive? What kind of methodologies do you use?

Archive/Counter-Archive
The audiovisual archive is central to our project. 

Our primary concern is with media art, documen-

tary, and independent film and video archives as 

they exist in different communities and circum-

stances. We are concerned with intangible archi-

ves that exist within a range of situations: tradi-

tional memory institutions, artist-run centres, 

communities, homes/private life. We are particu-

larly aware of the urgencies for preservation of 

film, video, and community heritage in various 

artist-run centres and media distribution organi-

zations, where undervalued media works and co-

llections by women, Indigenous, queer, and media 

makers of colour are deteriorating and vulnerable 

to continuing erosion. Under-funding and other 

limitations on archival expertise and human re-

sources have restricted priority on these unders-

tudied and neglected materials. 

Traditional archives have invariably been 

shaped by ideological and political narratives 

about a nation’s history, in Canada, as a white 

European settler colony. But, as we argue, they 

are also shaped by contestations, theorizations, 

and practices of the archive that come from fem-

inist, queer, and Indigenous, Black, and People of 

Colour (IBPOC) scholars, archivists, and activists, 

who have provoked a reconsideration of the au-

thority given to the archive and of what the ar-

chive contains. This legacy of contestation helps 

us consider the emergence of counter-archives, 

which are often linked to community archives 

that emerged from counterculture and social jus-

tice movements of the 1960s and 1970s. 

The notion of the counter-archive puts the 

emphasis on the political, resistant, and commu-

nity-based nature of minoritized communities’ 

engagement with archival materials and proto-

cols. Counter-archives disrupt conventional nar-

ratives and enrich our histories. They embody 

not only a theoretical approach to conceptualiz-

ing archives but also a focus on modes of prac-

tice—practices that resist the universalizing force 

of dominant techniques of documentation and 

standardization at work within most institution-

al archives, libraries, and museums. Counter-ar-

chives seek to challenge the hegemony of tradi-

tional archival institutions that have historically 

neglected or marginalized women, Indigenous 

peoples, LGBTQ2+ communities, communities of 

colour and immigrant histories—and the audio-

visual materials produced by or documenting 

these communities.

Archive of migrant memories 
The Archive of migrant memories was born out 

of the necessity to gather, share and confront the 

daily stories of people who, through a mix of choi-

ce, determination, and external forces, decided to 

leave their country in search of a new future, and 

eventually came to or crossed the Italian peninsu-

la. The Archive’s aim since the beginning was to 

have researchers and migrants to produce partici-

patory oral, written and audiovisual narratives so 

as to enable migrants themselves to the collection, 

archiving and dissemination practices concerning 

their own stories and testimonies. This participa-

tory process involved Italian and non-Italian ac-

tors together not just in academic research but in 

one single ethical and political project which ai-

med at making transnational migration a collecti-

ve shared patrimony. 

The idea of compiling an archive of audio and 

visual memories made by and for migrants came 

out of the joint effort of a group of field research-

ers, refugees and asylum seekers initially from 

the Horn of Africa, together with schoolteachers 

and cultural operators who were eager to make 

migrant memory a valuable common ground to all 

(italics in the original). Through the daily welcom-
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ing and care of immigrants at an Italian school in 

Rome, and the choice to draw teaching methods 

and materials from the live experience of trans-

national mobility, learning Italian was conceived 

as a necessary form of survival for migrants who 

wanted to claim the memory and dignity of their 

migratory journey to Italy. Narrating one’s story 

soon became a way of recovering from the trav-

eling pains of the journey, and for the self-expres-

sion of personal needs and desires. 

Behind us, we had an educational experience 

initially set up with Doctors Against Torture with 

whom we carried the first attempts at recording 

live stories of migrants and asylum seekers, to-

gether with mixed narratives of traumas occurred 

during their journeys or in the country of origin, 

transit or arrival. Through the active participa-

tion of migrants in the creation of group-listen-

ing as opposed to face-to-face encounters, life 

experiences, even traumatic ones, were gradually 

smoothed out and transformed into materials for 

empathic listening and self-reflection. Through a 

combination of public and private funds, and the 

input of media experts who joined our volunteers 

and researchers, we started the production of 

events and exhibitions, and the making of partici-

patory video-testimonies and documentaries.

We explored the highly communicative and 

community-building potential of the audiovisual 

materials as a mediating tool in a multicultural 

and multilingual context of learning and experi-

ence exchange. We went around discussing our 

audiovisual works in front of small audiences, 

schools, social centres, university sessions, and 

opened them to migrant communities and social 

networks. Thus, the Archive itself started migrat-

ing to public fora and media.

Make Film History
The project focus is the creative reuse of the au-

diovisual archive by young filmmakers in edu-

cation. Through the practice research of student 

projects, young filmmakers critically engage with 

film and social history and create their own res-

ponses to found fragments of audiovisual history. 

Once licensed by an educational institution, 

over two hundred films can be downloaded by tu-

tors for use in the classroom, on campus or online. 

Students browse our website, choose an archive 

film to respond to and request download access 

to the film, integrating clips of up to two minutes 

into their own documentaries. 

Ithaca
The audiovisual and, more in general, the digiti-

sed documents have a crucial role in the project, 

especially in the construction of the ITHACA di-

gital platform. To better inform the present, what 

we need is to create an adequate corpus of we-

ll-archived oral, written, and audiovisual sources, 

records, and archival collections to back in-depth 

studies of internal and external historical mobili-

ty across Europe and in the Mediterranean area. 

Many more attempts have to be made at archi-

ving, digitising, cataloguing or preserving direct 

migration sources at European level either at Go-

vernment, NGOs, migrant communities or stake-

holders’ level. 

One of the main aims is saving fragile and en-

dangered sources of the recent past or contem-

poraneity. At the same time, the response to this 

task cannot be emotional or disorganised. The task 

of rigorously collecting documents, ordering them 

through coherent categories, establishing detailed 

and well-structured archives, elaborating exhaus-

tive finding aids is vitally important.

Beyond the urgency to preserve the narra-

tives of migrants and on migration, we want to 

enhance them for the elaboration of historical 

knowledge as well as for a more effective devel-

opment of policies to govern migration flows. The 

basic idea is to build a digital archive that pre-

serves and analyses memories of migration, both 

for scholars and for practitioners, policymakers 

and migrants themselves.
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The idea is to allow the analysis of migration 

narratives in an open perspective, in time, space 

and its roots, to facilitate the identification of re-

curring elements, diversity, ruptures that allow 

a more effective research, reflection and policy 

making. 

Reel Borders
We have started building databases of border films 

for each of the three cases, quickly realizing that 

this exercise also involved thinking about demar-

cations of national versus transnational cinema, 

professional versus amateur cinema, documen-

tary versus fiction, etcetera. The question of the 

archive comes in because it allows one to obtain 

a more diverse view on films that are relevant to 

the border imaginaries, beyond the traditional ca-

non and beyond usual lists. In the case of Ireland 

and Northern Ireland, for instance, we discove-

red that there are a lot of relevant films as part of 

amateur archives and we are now using this as a 

starting point to question and complicate dichoto-

mies of amateur and professional filmmaking in 

border imaginaries.

For instance, we are collecting in-depth inter-

views with the directors of the Irish Film Institute 

(Kasandra O’Connell) and the Digital Film Archive 

of Northern Ireland Screen (Francis Jones), as well 

as with promoters of independent initiatives that 

have been focused on collecting and archiving 

amateur film and audiovisual footage of crucial 

historical periods and places (such as the Prisons 

Memory Archive11 and the Belfast Archive Pro-

ject12). By putting in dialogue these institutional 

and non-institutional archives, we analyse the 

different politics of acquiring, preserving, divul-

gating, and meaning amateur films in both Ire-

land and Northern Ireland by looking at the role 

they play in building a notion of cinema memory 

in post-conflict societies and recent nations. 

https://www.prisonsmemoryarchive.com/
https://www.prisonsmemoryarchive.com/
http://www.belfastarchiveproject.com/
http://www.belfastarchiveproject.com/
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3. What relationship does the archive have with the experiences of migrant people? What 
kind of material do you have, and how do you work with it?

Archive/Counter-Archive 
Our case study on the Winnipeg Film Group 

(WFG) is a great example of how Archive/Coun-

ter-Archive’s approach in terms of counter-ar-

chives can both reveal the erasure of the contri-

butions made by minoritized communities and 

further help create new materials. Founded in 

1974, WFG is central to any history of indepen-

dent and experimental filmmaking in Canada. 

The A/CA case study is extending the preserva-

tion efforts WFG itself has undertaken in recent 

years, digging deep into their archives to identify 

those films sidelined and subordinated in conven-

tional histories of the organization—in particular 

films made by Indigenous people, the Black com-

munity, and people of colour, many of whom arri-

ved as migrants to Canada, whether directly or as 

second or third generation children of migrants. 

These works have the capability of transforming 

our understanding of the city, its cinema, and the 

cultures that converge here. In addition to identi-

fying and preserving these works, an artist-in-re-

sidence will work with and in the WFG archive, 

having carte blanche to both create and critique, 

to recognize the possibilities that WFG opened up 

for independent filmmakers over the course of its 

history, but also to acknowledge the exclusions 

and elisions that complicate and compromise the-

se achievements.  

The WFG artist-in-residence program builds 

on other successful residency programs that A/

CA case studies have featured. Archive/Coun-

ter-Archive partnered up with Library and Ar-

chives Canada (LAC) to create two inaugural artist 

residencies there. Jennifer Dysart (fall 2019) and 

Nadine Valcin (winter 2020) worked with LAC’s 

archivist Caroline Forcier-Holloway to activate, 

remediate, and engage with AV collections at LAC 

and to create artworks that imagine new coun-

ter-archives. Dysart’s work examined various 

films from the colonial era that often end up in ar-

chives without information about the Indigenous 

people and communities shown. Her goal was to 

identify the families shown in the Keewatin Mis-

sions film, housed at LAC, that shows the Catholic 

archdiocese covering much of central and north-

ern Canada in the 1950s. Nadine Valcin’s film, 

Origines, is a two-channel media installation that 

uses footage from Claude Jutra’s 1963 film À Tout 

Prendre (Take it All) to explore his then lover and 

film co-star Johanne Harrelle’s complicated quest 

for identity as a Black Francophone woman in 

Canada. 

Since we are located in Canada, it is impera-

tive for us to adopt an intersectional perspective 

that takes into consideration the genocidal dis-

placement of Indigenous peoples through the 

settler-colonial histories of English and French 

European conquest. To be clear, Indigenous peo-

ples are not migrant communities—and yet the 

legacies of colonialism have effectively positioned 

Indigenous people as minoritized communities in 

Canada. “From Birchbark Scrolls to Online Activ-

ism: Archives at Urban Shaman and Shoal Lake 

40 First Nation” explores the relationships be-

tween archives, art, and Indigenous First Nation 

Shoal Lake 40 in relation to the city of Winnipeg 

and Anishinaabe archival protocols. This case 

study activated archives through praxis-based 

and relational Indigenous methodologies that ori-

ented AV material through the land and its his-

tories, expanding the archive beyond traditional 

colonial forms of documentation. In July 2021, 

Urban Shaman hosted Angelina McLeod’s show 

Mide-wigwas: Transmediating, curated by Daina 

Warren and Jessica Jacobson-Konefall. This exhi-

bition came out of McLeod’s research at the City 

of Winnipeg archives and the Glenbow Museum 

in Calgary. At the City archives, she assessed over 

1000 photographic images for the exhibition, con-
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sidering Shoal Lake 40 First Nation’s relationship 

to Winnipeg in the present and future. In early 

2020, just before the pandemic, Mcleod visited 

the Redsky birchbark scrolls at the Glenbow Mu-

seum, analysing the audio files created by James 

Redsky, explaining the scrolls’ narratives, mean-

ings, and histories.

The Arnait Video Productions case study 

focuses on a collection of films and production 

materials created by Arnait (originally the Wom-

en’s Video Workshop of Igloolik) in Nunavut. A 

team of A/CA researchers from Queen’s Univer-

sity, through their Vulnerable Media Lab, have 

been collaborating closely with the Arnait video 

collective of Inuit women to remediate, digitize, 

and keep the Arnait archive alive and well. The 

collection encompasses thirty years of stories, 

interviews, production materials, and documen-

tation. We have been working to make the dig-

itized films and media content available to the 

collective and, in consultation with Arnait mem-

bers, to make some content accessible to the gen-

eral public. 

A/CA is committed to further centre Indige-

nous methodologies and archival protocols. In 

2021, we held a Summer Institute, led by Stacy 

Allison-Cassin, focused on “The Practice of Indig-

enous Metadata and Knowledge Organization.”  

These discussions will be further developed dur-

ing the Indigenous Archives Gathering event set to 

take place October 2022, organized in collabora-

tion with the ImagineNATIVE film and media fes-

tival, in Toronto. The Indigenous Archives Gather-

ing will bring together Indigenous artists, film and 

media specialists, archivists, curators, Knowledge 

Keepers, Elders, memory workers and scholars 

from across Canada. Themes of traces and care 

will be explored through three perspectives: 1) ac-

cess 2) engagement 3) activation of archives from 

different First Nations, Inuit, and Métis commu-

nities from multiple regions. The central focus of 

the Indigenous Archives Gathering will be media 

art archives and related intangible archives that 

exist within traditional memory institutions, art-

ist-run centres, communities, and homes/private 

life. The aim is to foster conversations and allow 

participants to share knowledge, identify needs, 

best practices, and experiences about the current 

state of Indigenous media art archives in Canada. 

The presentations and outcomes of this gathering 

will be published as a part of A/CA’s publication 

series.

Archive of migrant memories
In our project migrants are considered the main 

actors of the narrative and archiving practices. 

They are involved not only in the narrative pha-

se, but also in the dissemination of the sources 

they have produced or gathered. We have texts, 

multimedia self-narrations, participatory video 

products, academic writings concerning our me-

thodology and projects. We use them in dissemi-

nation events such as school workshops, public 

screenings, academic conferences, public events. 

Sometimes we also use materials that were pro-

duced and archived in the past in order to produ-

ce new materials which acquire new meanings in 

the present.

Make Film History
We have several films reflecting the migrant and 

the refugee experience13. These have prompted 

very interesting responses from students, inclu-

ding The New Road (2020), a graduation film made 

by Iranian refugee Sinai Noor on the MA film ma-

king course at Kingston School of Art. Here is an 

excerpt from the film’s IMDB synopsis: “The film 

glimpses the life of an art student who fled to the 

UK in 2018 and a Hungarian who fled to the UK 

in the 1950’s—both representing the common re-

fugee experience in modern times.”

Ithaca
Mainstream as well as scientific accounts on for-

ced migration and, in particular, irregular human 

mobility toward Europe are often plagued with 

https://www.archivesforeducation.com/blog/2019/11/15/archives-for-education-the-refugee-experience
https://www.archivesforeducation.com/blog/2019/11/15/archives-for-education-the-refugee-experience
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over-simplistic, fragmented if not, at times, rhe-

toric representations of the relationships existing 

between migrants travelling across borders and 

the wide array of facilitators, passeurs, and/or 

smugglers accompanying them along these rou-

tes. According to most of the narratives dissemi-

nated by the media, policy-makers but also some 

studies, migrants are depicted as irrational and, 

basically, desperate and passive actors exploited 

by hardened and unscrupulous criminals whose 

profile is often overdetermined by the perspective 

of criminal justice and border control measures. 

Alternative narratives, however, especially those 

collected from migrants themselves, point out to 

the intricate web of social and cultural processes, 

relations and dynamics that lies at the basis of 

border-crossing, as also reflected in the complex 

array of relationships that migrants and facilita-

tors actually establish among themselves. Hence, 

the ITHACA project will identify similarities and/

or discrepancies existing between these two di-

fferent narrative fields, paying specific attention 

to the need to incorporate migrants’ perspectives 

and experiences into the production of knowled-

ge on the phenomenon.  

The materials collected in the ITHACA digital 

platform will be chosen in a wide range of typol-

ogies and chronologies: from the Middle Ages to 

the Present, and from historical documents, most-

ly preserved in the archives, to interviews and 

self-recording of migrants.  

Reel Borders
In Ireland, we mostly work with amateur film 

archives made in Ireland and Northern Ireland, 

but also in England and North America as they 

have been the main destinations of Irish migrants 

from 1845 onwards due to the Irish Potato Fami-

ne. In the case of Morocco-Spain, we have video 

archives made by migrants from Guinea Conakry, 

Ivory Coast, and Cameroon who have crossed 

the borders of Libya, Tunes, Algeria, and Ceuta, 

and film and video archives of independent film-

makers made on both sides of this border. What 

unifies such a diverse sample of archives is their 

capacity to reveal the common colonial past and to 

understand the migrant archive as a site for nego-

tiating the geopolitical locations of cinema beyond 

the nation-states. For the archives coming from 

the migrants who record their attempts of border 

crossing, these archives mean both, a mobile prac-

tice of filmmaking and placemaking. In any case, 

the archive might be seen as a transversal site of 

memory that criss-crosses nations, periods, and 

cultures and, therefore, which addresses a global 

history of, mostly, forced mobilities.
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4. In what ways does the project encourage engagement with hidden or lesser-known audio-
visual heritage and how does it expand the notion of cultural heritage? How do your archival 
practices challenge official narratives about nationhood, history, and identity?

Archive/Counter-Archive 

Our work with the Regent Park Film Festival 

(RPFF) is a good example of the kinds of projects 

we have been developing with diverse commu-

nities in Canada. RPFF is a community partner 

and part of the research network of A/CA. It is 

a non-profit cultural and educational media arts 

organization grounded in Canada’s largest and 

oldest public housing neighbourhood, which 

hosts Toronto’s longest running (since 2003) free 

community film festival. RPFF is a staple in the 

community. In addition to an annual festival in 

November, it offers year-round screenings, an an-

nual School Program, workshops, and community 

events at no cost. 

RPFF is dedicated to showcasing local and in-

ternational independent works relevant to people 

from all walks of life. The key constituencies that 

RPFF serves are IBPOC communities, people with 

low-income, people who live in public housing, 

and Regent Park residents, many of whom were 

part of different historical waves of immigration 

to Canada, including contemporary migrants. The 

films RPFF presents break stereotypes and show 

that no one place or person has just one story. This 

past November at their 19th Annual Film Festival, 

RPFF featured a panel, “Disrupting the Archives,” 

that showcased the works of A/CA’s two artists in 

residence at LAC. The panel featured the artists 

along with the archivist at LAC who supported 

them. RPFF also screened the media arts works 

through their digital platform.

To commemorate its 20th anniversary in 

2022, RPFF commissioned four local IBPOC art-

ists (prioritizing gender diversity and those from 

Regent Park or similar communities in Toronto) to 

produce digital media arts works that engage with 

the history of Regent Park. The basis for their ar-

tistic engagements will include visual source ma-

terial such as archival footage of Regent Park (e.g., 

documentaries, news coverage, home videos from 

residents), as well as narrative media forms set 

in Regent Park (e.g., short and feature films, web 

series episodes, music videos). The commissioned 

projects will have opportunities to use film source 

material and audio-visual archives as part of their 

new artistic work. They will creatively respond to 

any film source material (with permission) or tell 

their own story that is rooted in the history of Re-

gent Park.

 The project is titled “Regent Park Made Visi-

ble” because it showcases and artistically engages 

with the history of a quickly changing community 

through visual responses. The title also references 

RPFF’s last artistic commissioning project, Home 

Made Visible (2018-19) where six works were 

commissioned to engage with digitized home 

movies of IBPOC Canadians and reflect on the 

power of how archives shape our relationship to 

the past and shared identities on colonized land. 

The 80 preserved films are in a collection at the 

Clara Thomas Archives at York University.

Archive of migrant memories
To build a migrants’ archive together with the 

actors of migration has been for us not only an 

educational choice but a sign of welcome to the 

newcomers into our society: to empower their tes-

timonies so that they can be uttered and heard, 

and to ask our co-citizens simply to listen and 

allow them to express themselves and to be pu-

blicly recognised. Our attempt has been to keep 

records, and leave public traces, of the transnatio-

nal self which slowly but steadily has been ma-

nifesting itself in Italy in the recent past. It is for 

this reason that the Archive has been for us a tool 

for change and an instrument of ‘memory action’, 

a space in which narrated and shared memories 
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may become circular, reciprocal, narratable, and 

established dichotomies (citizen/migrant, lawful/

clandestine, we/them) are openly questioned.

Through the involvement of bigger and insti-

tutional archives—such as the ICBSA (National 

Institute for Sound and Audiovisual Heritage) in 

Rome (see below)—we also try to attract the in-

terest of institutional subjects and civic commu-

nities—especially those playing a key role in the 

shaping of public memory—on the minor but no 

less substantial stories of our contemporary con-

dition. The aim is to hold central institutions more 

responsible for decentralising, denationalising, 

and decolonizing it, in order to make the public 

sphere more inclusive and aware of the memory 

gaps between communities.

Make Film History
By working with our project partners, we make 

films about hidden or lesser-known audiovisual 

heritage accessible to young filmmakers in educa-

tion, not just for viewing but for inclusion in their 

films. We work with the curation teams of our 

project partners to make the selection of films as 

diverse and inclusive as possible and are respon-

sive to requests from students and staff at parti-

cipating institutions. We are about to add another 

eighty films from BBC Archive on the themes of 

the environment, diversity, and mental health 

and neurodiversity. 

The project has created a new research net-

work around the creative reuse of archive materi-

al by young filmmakers, developing new partner-

ships between academic researchers and a range 

of non-academic partners, audiovisual archives 

and cultural heritage organisations who preserve 

and license this material; schools and training 

providers developing new talent in the creative 

industries; and regional film festivals who bring 

the local film community together.

Ithaca
To dismantle the current public debate, often 

based on rhetoric and prejudices, the ITHACA 

project intends to investigate the narratives on 

migrations and migrants produced by different 

actors (policy-makers, media, humanitarian wor-

kers, public authorities). 

The identification, description and access to 

archives, both international and institutional, in 

this sense are crucial. But extremely important 

is also the exploitation of sources linked with the 

present as the audiovisual or the social media 

channels. If we want to understand the migration 

as long-term phenomenon, we need to compare 

traditional historical sources with those testimo-

nies that, today, are used to transmit and fix the 

experience of and on migration. 

Reel Borders
By working with participatory filmmaking we 

hope to expand the scope of stories and voices 

when it comes to border areas. This will comple-

ment and complicate more institutional narrati-

ves about the border. At the same time, we want 

to use the project to explore how film can be a way 

to develop future imaginaries, thus also comple-

menting the heavy focus that (institutional) archi-

ves usually put on historical memory and natio-

nal identity. 
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5. How do you approach mediation and the transfer of knowledge to society at large? What 
are the main outreach initiatives designed for social engagement? How do you work with the 
archive in educational and artistic contexts?

Archive/Counter-Archive 
A/CA fundamentally aims not only to preserve 

and activate existing archives, but also to think 

about the future of AV archives. In that context, 

we are training the next generation of archivists 

through internships at our partner institutions 

and developing guidelines and best practices for 

the preservation of counter-archival materials. 

Similarly, we are currently writing a report that 

will analyse current federal and provincial/te-

rritorial policies and funding programs for com-

munity-driven archives that include audio-visual 

archives in Canada. This report will lead to policy 

recommendations that will help support the evol-

ving media archive ecosystem. 

Furthermore, we are digitizing and historiciz-

ing various films and videos that are currently de-

teriorating - in effect helping these works find a 

new life and be shown to new audiences. Several 

of the films we helped preserve are now back in 

circulation and can be shown to new audiences, 

be it in classrooms or in theatres. Several of our 

researchers are creating various pedagogical and 

educational guides (led by Chloë Brushwood-Rose 

in the Faculty of Education, York University) that 

will enable these films to be used in classes of any 

topic and level, both secondary and postsecond-

ary settings. 

Archive of migrant memories
In the past ten years the following outreach ac-

tivities for wider social and cultural engagement 

have been pursued:

The DiMMi Project

DIMMI (Diari Multimediali Migranti/Multimedial 

Diaries by Migrants) is an Italian storytelling con-

test aimed to collect and give publicity to stories 

by people from foreign countries who either live 

or have lived in Italy or in the Republic of San Ma-

rino. The contest has a double objective: soliciting, 

collecting and preserving migrant self-narra-

tions, and contrasting anti-migration stereotypes 

through multimedia representations of personal 

experience.

Originally supported by the Region of Tusca-

ny in 2014 with the aim of raising citizens’ aware-

ness and promoting their social involvement, in 

2018 it became a national project financed by the 

Italian Agency for Cooperation and Development 

in issues such as peace, memory and intercultural 

dialogue. The DIMMI project has resulted today in 

the creation of a growing collection of migrants’ 

diaries housed in the Archivio Diaristico Nazion-

ale (National Diary Archive) at Pieve Santo Ste-

fano where each year a DIMMI Prize is awarded.

AMM has participated in the DiMMi project 

from the start, cooperating in the collection of tes-

timonies and life stories and sharing its own ex-

perience of collecting, producing and preserving 

audio and video self-narratives. 

The MUTTI Prize 

Cultural policies encouraging film production (on 

the lines of the Arts Council in the UK) and di-

rect investments by television channels (such as 

Channel 4, Artè and ZDF) are lacking, and with 

few exceptions there is virtually no support for 

cinema from the global South in Italy. The Mut-

ti Prize for foreign and Italian filmmakers of mi-

grant origin was created in 2008 by Officina Ci-

nema Sud-Est in collaboration with the Bologna 

Cineteca with the double aim of promoting new 

forms of self-representation through films and 

documentaries and of stimulating the develop-

ment of more inclusive cultural policies.

The prize, is addressed to foreign and Ital-

ian authors from Asia, Africa, eastern Europe, 
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the Balcans, the Middle East, Central and South 

Americans who have lived in Italy for at least 

twelve months. The prize is the only Italian ven-

ture of this kind for migrant and/or foreign film-

makers resident in Italy, created to support art and 

inclusion in the field of cinema. The prize helps to 

select a film project presented by a migrant or for-

eign director who awards 18.000 euros to support 

film production.

For foreign filmmakers or Italian filmmakers 

of migrant origin living in Italy it is almost impos-

sible to find funding for their work. 

AMM was invited to join the Mutti prize in 

2012 after one of his migrant directors, Dagmawi 

Yimer from Ethiopia, had won the Prize that year. 

The FRMM-Migrant Memories Network Collection

The Migrant Memories Network Collection 

(FRMM) hosted at the ICBSA (National Institu-

te for Sound and Audiovisual Heritage) in Rome 

contains audiovisual material on transnational 

memory and mobility in Italy. The collection ori-

ginates in the Agreement signed in 2012 between 

the Archive of migrant memories, Circolo Gian-

ni Bosio, the University of Naples L’Orientale and 

the Central Institute for Sound and Audiovisual 

Heritage. In 2021 the Agreement was renegotia-

ted between AMM, Circolo Gianni Bosio, the Glo-

bal Humanities degree course at the University of 

Rome La Sapienza, the National Diary Archive of 

Pieve S. Stefano (DiMMi project) and the Central 

Institute for Sound and Audiovisual Heritage.

The main objective of FRMM is the conser-

vation of the audio and visual heritage produced 

by intercultural and transnational projects in a 

network of different subjects involved in record-

ing social and cultural interactions currently at 

work in Italy. The collection pays specific atten-

tion to the conservation of audio and video doc-

uments created by people coming from different 

historical, cultural, social, and linguistic migration 

experiences on the increase in the country. The 

collection comprises memoirs, narratives, music, 

writing, sound and video testimonies—produced 

by foreign communities in Italy and by individ-

ual migrants, refugees, and asylum seekers—with 

the aim of making them part of the national her-

itage to be accessed by the public once they are 

included in the national archiving network of the 

National Institute and its conservation and valori-

sation system.

ITHACA H2020 project

More recently, AMM has got a grant from the EU’s 

Horizon2020 programme, in the framework of 

the ITHACA Interconnecting Histories and Archives 

for Migrant Agency: Entangled Narratives Across 

Europe and the Mediterranean Region project (g.a. 

101004539). In this project, AMM is in charge of 

coordinating research activities concerning pre-

sent migration narratives, with partners in Fran-

ce, Jordan, Italy, Morocco, the Netherlands, and 

Tunisia; it is also carrying out specific research on 

current migration with migrants in Italy and Tu-

nisia. AMM focuses its research on self-narration 

and participatory methods. The research is based 

on a series of narrative circles—group workshops 

involving five to eight people each—with people 

from Afghanistan; Sub-Saharan Africa; and Nor-

th Africa. Such narrative circles aim to foster co-

llective exchanges of story lives among migrants 

and Italians involved as researchers, practitio-

ners, and activists. Particular attention is paid to 

reflexive account of the participants about the 

meaning, significance, and effects of self-narra-

tion in their experiences.

At School with the Other

Starting from the 2013 experience of producing 

an educational toolkit based on one of our films 

(Va’ Pensiero. Itinerant stories, Dagmawi Yimer, 

2013), AMM has devoted part of its activities to 

disseminating migrants’ self-representation in 

schools, through self-narration laboratories ai-

ming at reproducing in class the same participa-

tory process adopted with migrants. The core idea 
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behind AMM’s workshop is that experiencing 

self-narration, and the complex relational dyna-

mics it entails, increases one’s ability to carefully 

listen to other voices.

 
Make Film History
Since our launch symposium in September 2020, 

we have run a series of events which have taken 

three forms: industry panels and workshops, ex-

ploring the key themes and research questions of 

the network; creative workshops and virtual film 

camps where young filmmakers can engage with 

archive material on short film projects, mentored 

by professional filmmakers, and regional archives 

and training organizations can pilot creative reu-

se in a festival setting; and follow-on events whe-

re some of the work produced through the project 

has been screened for the local community.

Some of the films produced have been show-

cased at film festivals in Cork, Rathmullan, Glas-

gow, Leeds and London. As part of last year’s BFI 

Future Film Festival, 605 people attended an on-

line workshop led by Turner Prize-winning artist 

and filmmaker Jeremy Deller which demonstrat-

ed the value of the Make Film History collection, 

and which led to new institutions signing up to 

the scheme. We did another sold-out workshop 

yesterday with filmmaker Charlie Shackleton at 

this year’s edition of the festival. 

Ithaca
The development of a digital platform will stress 

the importance of network analysis in historical 

appraisal, allowing new levels of complexity and 

reaching a wider public. This last point introdu-

ces the relevance of the historian as mediator, a 

particular element that emerged recently with 

the development and spread of so-called digital 

public history. Within ITHACA, social science 

researchers, archivists, curators, humanitarian 

workers, migrant and refugee associations and 

digital developers collaborate together. Crucially, 

this interdisciplinary approach will be linked to a 

solid and rigorous documentation enquiry. 

Another fundamental initiative foreseen in 

the ITHACA project is the so called Policy Coun-

cil System: the project results will be verified each 

year with actors outside the academic commu-

nity, in particular policy makers, practitioners, 

migrants, and experts on migration phenomena 

from civil society. This will allow academic re-

search to interact more effectively with society 

and to translate research results into policy briefs 

and policy recommendations, i.e. operational pro-

posals to inform the migration policies of govern-

ments and practitioners.

Reel Borders
Since we are still in the early stages of the project 

we are not able to give a lot of details on this yet. 

However, in one sub-study of the project partici-

patory processes are central and the aim is to co-

llaborate with people living in border areas, with 

community organizations and local filmmakers. 

Our aim is to develop outreach initiatives that 

emerge from these participatory processes. We 

will make short films together with participants 

about their border experiences and we aim to de-

velop ways to make these films visible to a wider 

audience as part of film festivals or an (online) 

exhibition. This way we can hopefully bridge the 

scientific, artistic and educational domains.



197L’ATALANTE 34 july - december 2022

(DIS)AGREEMENTS

6. At this point, could you summarize some of the main findings of the project? 

Archive/Counter-Archive
Here, we focus on how the partnership network 

has yielded results at this halfway point to de-

monstrate the critical importance of cross-po-

llination across archival, artistic, and academic 

communities. Partner organizations have been 

crucial to the work happening on the project and 

are embedded at all levels of the project in the 

structure of our case studies and working groups, 

training opportunities, and knowledge mobiliza-

tion. Collaboration is imperative to the project. 

Embedding partner organization involvement in 

all aspects of the project has helped to bridge con-

versations and shared concerns for the future of 

AV preservation and archiving across the sectors 

engaged.

Partner organizations of different sizes have 

different needs. The challenge has been how to 

balance and respond to their needs. For example, 

due to COVID19, ArQuives (Canadian Lesbian 

and Gay Archives) has needed another space for 

their MITACS postdoctoral researcher to carry 

out archival work while following safety proto-

cols. We connected ArQuives to another archival 

space at the Sexuality Representation Centre at 

the University of Toronto (overseen by Patrick 

Kielty) so that research could continue safely this 

year. 

Training and mentorship are cornerstones of 

A/CA. One of our research findings is that training 

must be designed to attend to the complex ethical 

and political issues of protocol, cultural property 

issues, and intersectional claims tied to notions of 

national heritage. Despite COVID-19, our trainees 

have been provided with training in Indigenous 

protocols, metadata creation and knowledge ar-

chitectures through annual workshops. Via the 

Vulnerable Media Lab at Queen’s, students are 

being trained in the latest best practices for AV 

digitization, archival digital asset workflow, and 

long-term storage. Our academic partner, the 

Film and Photography Preservation and Collec-

tions Management program at Toronto Metropol-

itan University has organized annual media rich 

internships at memory institutions and archives 

across Ontario and Quebec. Whether at a small 

artist-run centre or LAC, these placements have 

given students hands-on training managing AV 

assets including the management of their re-

cords and metadata. Our Summer Institute, “Lo-

cating Media Archives,” in spring 2021 provided 

37 students from across Canada with training in 

Indigenous preservation protocols, and the ethics 

surrounding AIDS activist archives and vulnera-

ble media. In total 20 academic courses have been 

developed alongside 12 seminars, workshops, and 

master classes.

One of our most significant research find-

ings has come from our Indigenous case studies 

to help us understand the complex protocols of 

Indigenous archives. The Indigenous Methodol-

ogies Working Group identified a need to gather 

Indigenous artists, academics, archivists, cura-

tors, Elders, and community members to build 

on the A/CA network and research mandate, to 

delve deeper into the state of Indigenous archives. 

This includes a focus on ancestral knowledge, sto-

rytelling, memory keeping as well as strategies of 

archival preservation and activation within com-

munity or memory institutions – embodied and/

or intangible. A successful grant was co-written 

by the team to support the afore mentioned Indig-

enous Archives Gathering in 2022.    

Archive of migrant memories
Over the years, we have come up with the idea 

that, beside the compelling aspects of life such as 

income, home and documents, one of the basic 

needs for migrants is such a context of mutual in-

tercultural understanding. Our participatory ac-

tivities clearly show that the quality of narration, 

the kind of details migrants are willing to share of 
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their live experience, and the chance that unex-

pected and non-conventional viewpoints on mi-

gration are revealed in the public sphere, strongly 

depend on a careful arrangement of an inclusive 

listening context. 

Make Film History
We are currently writing a Creative Reuse Guide, 

which will summarize the main findings of the 

research network phase of the project. The pro-

ject won the 2021 Excellence in Unlocking the Va-

lue and Potential of Archives Award from FIAT/

IFTA, the world’s leading professional association 

for those engaged in the preservation and exploi-

tation of broadcast archives.

Ithaca
The project has been running for a year and in 

2022 it will begin on-field activities and discus-

sions with stakeholders and policy makers. What 

has already emerged in the first year of work, 

unfortunately hampered by the pandemic si-

tuation, is the importance of thinking in a mul-

tidisciplinary perspective. The ICT design of the 

digital platform, which is now at an early stage, 

has succeeded in bringing together scholars from 

different disciplines: their research perspectives 

will come together in a unified architecture and 

will therefore dialogue with each other. The out-

comes of this challenge are what we will measure 

and reflect on over the next three years of the 

project.

Reel Borders
We are just at the start of a long data collection 

period, so it is unfortunately too soon to talk about 

definite findings. Having concentrated mainly on 

the Irish and Northern Irish border so far, we 

however did manage to find promising paths for 

our research.

The border between Ireland and Northern 

Ireland, where we have started our research, is a 

unique space for the experience of film. Despite 

its troubled history marked by the tug of war be-

tween Ireland and the UK, religious sectarianism 

and violence associated with paramilitary groups, 

the porosity of the border and its underlying so-

cial relations have consolidated local cultures re-

lated to film. Many associations promote film fes-

tivals, film screenings and many other activities 

in these border towns, allowing many people to 

travel across the border to attend these events.

On the other hand, we have realized that the 

lack of a sustained indigenous film industry in 

Ireland until the 1970s contrasts with the fruitful 

work of Irish amateur filmmakers, who were pro-

ducing snapshots of the most relevant events of the 

beginning of the 20th century in pre- and post- Par-

tition Ireland. These amateur collections constitute 

today a social and historical heritage to understand 

the indigenous film culture in Ireland, which di-

verge from some visions of foreign companies, like 

British Pathé or Topical Budget, who were framing 

(and visually promoting) a divided Ireland even be-

fore the partition. In this sense, the research made 

by scholar Ciara Chambers is seminal.    

https://fiatifta.org/index.php/make-film-history-bbc/
https://fiatifta.org/index.php/make-film-history-bbc/
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7. What will happen to the archive once the project is finished? 

Archive/Counter-Archive 

The fate of the films, video, and other documenta-

tion preserved and activated by A/CA – including 

the project’s own records – remains an open and 

active question for the project leadership team. 

Although the digitized films are preserved in per-

petuity at the Centre for Advanced Computing at 

Queen’s University, they are not publicly accessi-

ble. The oft-ignored vulnerability of born-digital 

collections is a concern for A/CA and the reason 

that it abandoned its initial plans for a digital on-

line portal as its main planned research dissemi-

nation outlet was unstable given the changing 

nature of digital portals and platforms. The rapid 

obsolescence of digital platforms (e.g., websites, 

CD-ROMs) has led A/CA to move to a media rich 

book series that has media elements that will be 

planned for longevity. 

Each case study is dealing with questions of 

how to archive its collections and how to find local 

and specific solutions to the problem of preserva-

tion. Most of the major independent film and vid-

eo distributors in Canada – CFMDC, Vtape, VIVO, 

WFG, GIV – are members of A/CA, and each have 

become “accidental archives”: over time, the me-

dia works that they distribute have often become 

the sole copy, raising complex legal, ethical, and 

resource questions. These organizations have 

been wrestling with these issues for some time, 

and we hope that the knowledge-sharing and 

training facilitated by A/CA, including a report on 

copyright and IP by the Cultural Policy, Intellec-

tual Property, and Ecology Working Group, will 

have positive long-term effects for the sector.

The vulnerability of AV media and its docu-

mentation is a dilemma for the entire independ-

ent AV sector in Canada, where state funding 

supporting artists and researchers has rarely 

considered questions of archiving. The Canada 

Council for the Arts supports the production and 

dissemination of art works, but not their preser-

vation, which is deemed others’ responsibility. Yet 

archives in Canada, from the national through 

provincial, regional, and municipal levels, are se-

verely under-resourced. Community archives are 

particularly vulnerable, partly because most ar-

chivists are trained in paper-based archival meth-

ods, which often render AV materials outliers in 

collections. Moreover, the resources required for 

proper archiving of film, video, and digital media 

— specific to each format and physical material – is 

beyond the capacity of most small archives. A ba-

sic goal of A/CA is to bring people from across the 

archival sector (from LAC to local archives) with 

the film and media arts community (from TIFF to 

artist-run centres), together with academic fac-

ulty and students, in order to share expertise, re-

sources, and experiences. The sustainability of this 

knowledge network will be monitored over time. 

We are hoping that the A/CA project will not sim-

ply end but continue as a network managed by the 

Independent Media Arts Alliance (IMAA) or one 

of the other partners on the project.

Archive of migrant memories
As a small association we have established robust 

relationships with other institutions in order to 

guarantee the preservation of our archive in the 

long term. Both the FRMM-Migrant Memories 

Network Collection at the ICBSA in Rome and the 

Ithaca superarchive meet this goal.

Make Film History
Our research network funding finishes in March 

2022 but the project will continue and the license 

agreements to the archive material don’t expire 

until 2030, sustaining the life of the project. 

Ithaca
The archive is designed to survive and continue 

to grow. The consortium has already foreseen 

that the ITHACA digital platform will continue to 
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live and grow: at the end of the project the project 

coordination will continue to keep the platform 

running and a special tool (MigrApp) will allow 

anyone who logs on to tell and deposit their na-

rrative of/about a migration. The idea is to create 

an open project and, above all, a prototype: it is an 

experiment at the service of the scientific commu-

nity and society, which we expect will be expan-

ded in the future and shared with other similar 

projects thanks to the principle of interoperability 

of data that inspires us.

Reel Borders
In a way, our project is making its own archive 

with the films created in the workshops, which 

re-make and give new meaning to other’s ar-

chives. In this sense, we can talk about the mi-

gratory nature of the archives enabled by the 

hyper-mediatization of images in today’s digital 

landscape—which means that we can contribute 

to creating a site for the new generations to re-

negotiate previous discourses of (symbolic, terri-

torial) borders by taking advantage of the poly-

semic value of the archives for the imagination 

of new futures.

We also hope to have screenings of these films 

at the end of the project and to circulate them in 

other border communities. This is still an idea that 

we have to work on, but our aim is to plan film ex-

hibitions (after the consent for the publication of 

these films by each author) and to create an ar-

chive of new voices and perspectives on borders. �
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conclusion
MIGUEL FERNÁNDEZ LABAYEN

ELENA OROZ

In the preceding pages, we have orchestrated a 

meeting among scholars to share theoretical, ethi-

cal and material concerns and their concretization 

in research experiences around moving images 

on migratory phenomena. Our main objective has 

been to create a space for international academic 

exchange, an enriching experience that generally 

takes place at conferences, but that has been dras-

tically reduced due to the restrictions imposed by 

the Covid-19 pandemic in recent years. Conside-

ring the relevance this situation may have had on 

these projects, in terms of impact and diffusion 

of research outputs, our commitment has been 

to shed a light on recent projects where archival 

research and creation becomes central and an 

awareness of the openness of archival production 

and access is always on the making. Even if most 

of the projects here presented tend to be centered 

around the national framework due to the natu-

re of the sources of funding that nurture them, 

their attention to migration and their investment 

in local contexts resounds with transnational for-

ce. As said in the introduction to (Dis)Agreements, 

and following Giovanna Fossati’s observations on 

global archival practices (2021), we consider that 

scholars and professionals involved in archival 

practices must pursue inclusive collaboration 

when developing new epistemological and tech-

nological approaches to digitization and the activi-

ties derived from the different collections in order 

to correct several asymmetries. These inclusive 

collaborations not only call for the interaction 

between the Global North and the Global South, 

as the author proposes, but also between institu-
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tional and non-institutional archives, as inferred 

from the projects gathered here. As remarked 

throughout the dialogue, this type of unofficial 

archives become counter-archives, not necessarily 

in the sense of being anti-official archives, but ra-

ther in their comprehensive effort to cover a wide 

range of highly vulnerable film and media mate-

rials and practices that have traditionally been ex-

cluded/occluded from the institutional archiving 

processes and official history records and narra-

tives. Among them, these initiatives show a par-

ticular concern with documentary, independent 

and amateur films and videos, the productions 

of indigenous collectives—particularly present 

in Canada, with Winnipeg Film Group or Arnait 

Video Productions—or the videos created by mi-

grants arriving in Italy, upon which the Archive 

of migrant memories is based. 

Our experience with the Archive of Cinema 

Mobility has raised many of the questions posed 

to our colleagues, particularly those related to 

the return of these materials to the involved 

communities and the social knowledge transfer 

to society at large. It is revealing that these ex-

periences—despite their geographical, economic, 

institutional and developmental differences—

constitute a clear example of how film studies 

on human mobility and cinema—which includes 

migratory processes, exiles and refugees—advo-

cate for direct critical intervention in the public 

space. Under these terms, research is not only 

about searching, retrieving, cataloguing and, 

sometimes, making these materials available 

online but also about reciprocity and feedback 

between academics, archivists, artists, students, 

activists and grassroots communities. Specifical-

ly, we can detect a clear commitment with par-

ticipatory dynamics that often include the use by 

young people of film materials that are unknown 

or inaccessible to them outside the collaborative 

contexts these projects have built. 

At the same time, a crucial aspect that con-

cerns the migrant archive and these projects 

is the preservation of materials and their open 

access through digitization and online dissemi-

nation. Initiatives such as Making Film History 

are only possible thanks to a strong institution-

al commitment and previous efforts by film li-

braries. However, legal issues are a limitation in 

terms of the duration and the geographical scope 

of the project. Therefore, the vulnerability and 

complexity of digital collections seem to require 

a constant dialogue between different archives, 

film libraries and researchers for their long-term 

preservation. 

Finally, the emphasis on academic institutions 

as mediators or facilitators raises important ethi-

cal and political issues—and, in the case of minor-

ity communities, access, protocols, and archival 

management have been the subject of significant 

debate (see O’Neal, 2015). These projects also ques-

tion, as the Archive of migrant memories openly 

poses it, institutions from the moment that an in-

clusive public sphere (sensitive to the differences 

between vulnerable communities) can only be ar-

ticulated “through the decentralization, denation-

alization and decolonization of archives,” in the 

words of Gianluca Gatta and Sandro Triulzi. As it 

has been addressed in these (Dis)Agreements, the 

migrant archive not only reveals different coloni-

al legacies—whose histories connect with current 

migratory phenomena—, but also allows for con-

structing a plural national and cinematic memory. 

In conclusion, migrant archives constitute a space 

for negotiating geopolitical locations of cinema 

beyond nation-states. �



203L’ATALANTE 34 july - december 2022

(DIS)AGREEMENTS

NOTES

*  This section of (Dis)Agreements is the result of the 

research project titled “Cartografías del cine de movi-

lidad en el Atlántico hispánico” [Cartographies of Ci-

nema of Mobility in the Hispanic Atlantic] (CSO2017-

85290-P), financed by the Ministry of Science and 

Innovation - State Research Agency, and the Euro-

pean Research Development Fund.

1  Available at https://humanidadesdigitales.uc3m.es/s/

cine-de-movilidad/page/inicio

2  Available at https://counterarchive.ca/welcome 

3  Available at https://www.archiviomemoriemigranti.

net/about-us/?lang=en 

4  Available at https://ithacahorizon.eu/ 

5  Available at https://www.archivesforeducation.com/

makefilmhistory 

6.  Available at https://reelborders.eu/Home 

7  Available at https://ifiarchiveplayer.ie/ 

8  Available at https://digitalfilmarchive.net/index 

9  Available at https://player.bfi.org.uk/ 

10  Available at https://www.bbc.co.uk/iplayer 

11  Available at https://www.prisonsmemoryarchive.com/ 

12  Available at http://www.belfastarchiveproject.com/ 

13  Available at https://www.archivesforeducation.com/

blog/2019/11/15/archives-for-education-the-refu-

gee-experience
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ARCHIVES-IN-THE-MAKING, VULNERABLE 
COMMUNITIES AND MIGRATION: OUTREACH 
AND INNOVATIVE SCHOLARSHIP IN 
AUDIOVISUAL-BASED RESEARCH PROJECTS 
AND ASSOCIATIONS

Abstract
The section (Dis)agreements brings together four projects and 

an association engaged with the preservation, generation 

and remediation of archives, especially audiovisual archives, 

connected with migratory phenomena and subaltern com-

munities. The dialogue with the researchers of these initia-

tives—based in Canada, Italy, UK and Belgium—looks at the 

origins of these projects and explores their goals, theoretical 

and ethical positions, their relations with grassroots commu-

nities, their outreach activities and the preservation difficul-

ties of the materials included in their archives in the digi-

tal era. In general, these projects take a critical approach to 

traditional archives, and function, by building alliances with 

institutions and organizations, like facilitators. 

Key words
Audiovisual archives; Research projects; Border cinema; Mi-

gration cinema; Vulnerable communities; Outreach.
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ARCHIVOS EN CONSTRUCCIÓN, COMUNIDADES 
VULNERABLES Y MIGRACIÓN: TRANSFERENCIA 
E INVESTIGACIÓN INNOVADORA EN 
PROYECTOS Y ASOCIACIONES AUDIOVISUALES

Resumen
La sección (Des)encuentros reúne cuatro proyectos de investi-

gación y una asociación comprometidos con la preservación, 

generación y remediación de archivos, fundamentalmente au-

diovisuales, vinculados a fenómenos migratorios y comunidades 

subalternas. Este diálogo mantenido con los/as investigadores/as 

de iniciativas transnacionales afincadas en Italia, Canadá, Reino 

Unido y Bélgica recorre los orígenes de estos proyectos y explora 

sus objetivos, aspectos teóricos y éticos, las relaciones con comu-

nidades de base, las actividades de transferencia y las dificulta-

des de preservación de unos materiales, per se precarios, en el 

entorno digital. En líneas generales, estas propuestas parten de 

una aproximación crítica al archivo, configurándose como con-

tra-archivos en los que las instituciones operan como entidades 

facilitadoras, antes que como depositarias y propietarias. 
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de Utrecht, la Universidad de Nouakchott y la Universidad de 

Oxford. Sus principales ámbitos de investigación son los estu-

dios diaspóricos y de refugiados, las emociones y los afectos 

en los procesos de movilidad y las prácticas mediáticas coti-

dianas. Contacto: Silvia.Almenara.Niebla@vub.be

Antoine Damiens es el coordinador de proyecto de Archive/

Counter-Archive, una amplia red canadiense de investiga-

ción dedicada a descubrir, conservar e historicizar archivos 

de cine y vídeo por personas BIPOC, feministas y queer. Es el 

autor de LGBTQ Film Festivals: Curating Queerness (Amster-

dam University Press, 2020) y co-editor de Rethinking Film 

Festivals in the Pandemic Era and After (que se publicará con 

Palgrave Macmillan en 2022). Antoine es codirector del Gru-

po de trabajo de Investigación Feminista y Queer de la Red 

Europea de Estudios Cinematográficos y Mediáticos (Femi-

nist and Queer Research Workgroup de la Network for Ci-

nema and Media Studies, NECS) y coeditor de la sección de 

críticas de festivales de cine en la revista académica NECSUS. 

Contacto: adamiens@yorku.ca

Miguel Fernández Labayen es profesor titular del departa-

mento de Comunicación de la Universidad Carlos III de Ma-

drid y miembro del grupo de investigación Tecmerin y el 

Instituto Universitario del Cine Español en la misma univer-

sidad. Es autor de más de cincuenta artículos académicos y 

capítulos de libro, y sus áreas de interés son el cine español, 

el cine documental y experimental desde una perspectiva 

transnacional. El Dr. Fernández Labayen es uno de los in-

vestigadores principales del proyecto de investigación «Car-

tografías del cine de movilidad en el Atlántico hispánico», y 

del proyecto recién financiado «Documental institucional y 

cine amateur de la era colonial: análisis y usos» (PID2021-

123567NB-I00). Contacto: mflabaye@hum.uc3m.es

Gianluca Gatta es investigadora y cofundadora del Archivio 

delle memorie migranti(Archivo de las Memorias Migrantes, 

AMM) en Roma. Obtuvo el título de Doctora en Antropología 

cultural en la Universidad de Nápoles L'Orientale y ha impar-

tido clases en Italia y Japón. Sus focos de investigación son: 

el cuerpo, el poder y la producción de ilegalidad; los terceros 

lugares y la sociabilidad; las voces migrantes, la memoria y la 

subjetividad. Actualmente es investigadora principal (unidad 

de investigación del AMM) del proyecto de Horizonte 2020 

ITHACA, Interconectando Historias y Archivos para dar Voz 

a los Migrantes. Recientemente, ha recibido una beca post-

doctoral Marie Sklodowska-Curie para estudiar la memoria 

de las diásporas afgana y somalí en los EE.UU e Italia. Pasará 

los dos primeros años del proyecto en el Instituto Zolberg para 
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Irene Gutiérrez is a filmmaker and Ph.D. fellow at the De-

partments of Communication Studies of Vrije Universiteit 

Brussel & University Carlos III of Madrid. She is a member of 

ECHO: Research Group on Media, Culture & Politics, and Tec-

merin: Television-Cinema: Memory, Representation & Indus-

try. Her current research focuses on archival participatory 

video in borderlands in the ERC Starting Grant project Reel 

Borders framework, devoted to how borders are imagined 

through film. Contact: Irene.Gutierrez.Torres@vub.be

Janine Marchessault is a professor in Cinema and Media Arts 

and holds a York Research Chair in Media Art and Social En-

gagement. Her research has engaged with four areas: the 

history of large screen media (from multiscreen to Imax to 

media as architecture and VR); diverse models of public art, 

festivals, and site-specific curation; 21st century moving-ima-

ge archives and notions of collective memory/history. Dr. 

Marchessault is the PI for “Archive/Counter-Archive: Acti-

vating Canada’s Audio-visual Heritage” (2018-2025 SSHRC 

Partnership Grant), a research collaboration involving more 

than 17 community and artist run archives in Canada devo-

ted to diverse histories from Indigenous, LGBTQ, immigrant 

and women’s histories. Contact: jmarches@yorku.ca 

Shane O’Sullivan is an Associate Professor and Head of the 

Department of Film and Photography at Kingston School of 

Art. His work as a filmmaker includes three feature docu-

mentaries exploring contemporary political history which 

have been broadcast worldwide: Killing Oswald (2013), RFK 

Must Die (2007) and Children of the Revolution (2010). He is 

the UK Principal Investigator on the AHRC-funded Make 

Film History project, supported by the British Film Institu-

te, BBC Archive, Northern Ireland Screen and the Irish Film 

Institute, which opens up the archives to young filmmakers 

across the UK and Ireland. Contact: S.Osullivan@kingston.

ac.uk 

Elena Oroz is Assistant Professor in the Department of Com-

munication at Universidad Carlos III de Madrid and a mem-

ber of the Tecmerin Research Group. She is the author of 

more than twenty academic articles and book chapters. Her 

areas of study are documentary, Spanish cinema and gender 

studies. Contact: elortega@hum.uc3m.es 

Kevin Smets is Assistant Professor at the Department of 

Communication Studies, Vrije Universiteit Brussel, and 

co-Director of ECHO: Research Group on Media, Culture & 

Politics. He was trained as a Cultural Historian and obtained 

Ph.D. in Film Studies and Visual Culture (Antwerp, 2013). He 

la Migración de la New School for Social Research de Nueva 

York, y el último año en la Universidad de Milán. Contacto: 

g.gatta@archiviomemoriemigranti.net

Irene Gutiérrez es cineasta e investigadora becada en los Depar-

tamentos de Estudios de Comunicación de la Universidad Libre 

de Bruselas y la Universidad Carlos III de Madrid. Es miembro 

de ECHO, grupo de investigación sobre medios, cultura y polí-

tica; y de Tecmerin: Television-Cinema: memoria, representa-

ción e industria. Su investigación actual se centra en el vídeo 

participativo de archivo en el proyecto «Reel Borders», dedicado 

al estudio de la concepción de las fronteras mediante el cine y 

financiado con una Subvención de Inicio del Consejo Europeo 

de Investigación. Contacto: Irene.Gutierrez.Torres@vub.be

Janine Marchessault es profesora de Cine y Arte de Medios y 

ocupa un cargo directivo de investigación en Arte Mediático 

y Compromiso Social. Su investigación explora cuatro ámbi-

tos: la historia de los medios de gran pantalla (desde la multi-

pantalla a los medios como architectura y Realidad Virtual); 

modelos diversos de arte público, festivales y comisariado 

vinculado a la localización; archivos de imagen en movimien-

to del siglo XXI y nociones de memoria/historia colectiva. La 

Dra. Marchessault es investigadora principal de «Archivo/

Contra-archivo: Activando el Patrimonio de la Imagen en 

Movimiento» («Archive/Counter-Archive: Activating Cana-

da’s Audio-visual Heritage», Beca de colaboración de la SS-

HRC 2018-2024), un proyecto de investigación colaborativa 

en el que participan más de diecisiete archivos administrados 

por artistas o comunidades de Canadá y dedicados a relatos 

de diversidad de historias indígenas, LGBTQ, de mujeres y de 

inmigrantes. Contacto: jmarches@yorku.ca

Shane O’Sullivan es profesor asociado y jefe de departamento 

de Cine y Fotografía de la Kingston School of Art. Su obra 

como cineasta incluye tres largometrajes que exploran la his-

toria política contemporánea y se han emitido a nivel mun-

dial: Killing Oswald (2013), RFK Must Die (2007) y Children of 

the Revolution (2010). Es el investigador principal del Reino 

Unido en el proyecto «Make Film History», financiado por el 

Consejo de Investigación de las Artes y las Humanidades del 

Reino Unido, que cuenta con el apoyo del British Film Insti-

tute, BBC Archive, Northern Ireland Screen y el Irish Film 

Institute y da acceso a los archivos a jóvenes cineastas del 

Reino Unido e Irlanda. Contacto: S.Osullivan@kingston.ac.uk

Elena Oroz es profesora ayudante en el departamento de Comu-

nicación de la Universidad Carlos III y miembro del grupo de in-

vestigación Tecmerin. Autora de más de 20 artículos académicos y 
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currently leads the ERC Starting Grant project Reel Borders 

on how borders are imagined through film. Contact: Kevin.

Smets@vub.be 

Lennart Soberon is a postdoctoral researcher at the Depart-

ment of Communication Studies, Vrije Universiteit Brussel, 

where he is a member of the ERC Starting Grant project Reel 

Borders. Lennart obtained his PhD in 2020 from Ghent Uni-

versity with a study on enemy image construction in the 

American action film. In this research he combined a longitu-

dinal study of Hollywood screen villains since the 1980s with 

close readings into cinematic practices of enemy making. 

Complementary to his work as a post-doctoral researcher, 

Lennart is the artistic coordinator of the non-profit arthouse 

movie theatre KASKcinema and co-founder of Kinoautomat, 

a cinephile cultural initiative and Dutch-language film stu-

dies journal for students. Contact: lennart.soberon@vub.be 

Alessandro Triulzi was coordinator of doctoral research in 

African studies at L’Orientale, Naples. He is cofounder of the 

foundation lettera27 in Milan, coordinator of the project Con-

fini (Borders), and Director of Archivio delle memorie migran-

ti(AMM; Archive of migrant memories). Sandro has conduc-

ted research in Ghana, Ethiopia, and South Africa. Recently, 

he coauthored Long Journeys. African Migrants on the Road 

(Brill, 2013) and Bibbia e Corano a Lampedusa [Bible and Ko-

ran in Lampedusa] (La Scuola, 2014). Contact: sandrotriulzi@

gmail.com 

Michael Zryd is Associate Professor in Cinema & Media Stu-

dies at York University in the Department of Cinema & Me-

dia Arts. Zryd is a researcher in experimental film and media 

with foci on its institutional ecologies, and the history of its 

intersection with the academy and the art world. He was 

founding co-chair of the Society for Cinema and Media Stu-

dies (SCMS) Experimental Film and Media Scholarly Interest 

Group (ExFM), and the Toronto Film & Media Seminar. He is 

the co-director of Archive/Counter-Archive. Contact: zryd@

yorku.ca

capítulos de libro, sus ámbitos de estudio son el documental, el cine 

español y los estudios de género. Contacto: elortega@hum.uc3m.es

Kevin Smets es profesor ayudante en el departamento de Estu-

dios de Comunicación de la Universidad Libre de Bruselas y codi-

rector de ECHO: grupo de investigación sobre medios, cultura y 

política. Ha cursado estudios de Historia de la Cultura y obtenido 

el título de Doctor en Estudios Cinematográficos y Cultura Visual 

(Antwerp, 2013). Actualmente dirige el proyecto «Reel Borders», 

dedicado al estudio de la concepción de las fronteras mediante 

el cine y financiado con una Subvención de Inicio del Consejo 

Europeo de Investigación. Contacto: Kevin.Smets@vub.be

Lennart Soberon es investigador posdoctoral en el depar-

tamento de Estudios de Comunicación de la Universidad 

Libre de Bruselas y miembro del proyecto «Reel Borders» fi-

nanciado con una Subvención de Inicio del Consejo Europeo 

de Investigación. Lennart obvtuvo el título de Doctor por la 

Universidad de Ghent en 2020 con una tesis sobre la cons-

trucción de la imagen del enemigo en el cine de acción nor-

teamericano. Su investigación combina un estudio longitu-

dinal de los villanos hollywoodienses desde los ochenta con 

lecturas detalladas de las prácticas cinematográficas relativas 

a la creación del enemigo. Como complemento a su trabajo 

como investigador posdoctoral, Lennart es coordinador artís-

tico del cine independiente sin ánimo de lucro KASKcinema 

y cofundador de Kinoautomat, una iniciativa cultural cinéfila 

y un periódico de estudios cinematográficos en holandés para 

estudiantes. Contacto: lennart.soberon@vub.be

Alessandro Triulzi ha trabajado como coordinador de inves-

tigación doctoral en estudios africanos en la Universidad de 

Nápoles L’Orientale. Es cofundador de la fundación lettera27 

de Milán, coordinador del proyecto Confini (Fronteras) y Di-

rector del Archivio delle memorie migranti(AMM, Archivo de 

Memorias Migrantes). Sandro ha realizado investigaciones en 

Ghana, Etiopía y África del Sur. Recientemente ha coescrito 

los libros Long Journeys. African Migrants on the Road («Largos 

viajes. Migrantes africanos en la carretera»; Brill, 2013) y Bibbia 

e Corano a Lampedusa («La Biblia y el Corán en Lampedusa»; La 

Scuola, 2014). Contacto: sandrotriulzi@gmail.com

Michael Zryd es profesor asociado de Estudios Cinematográ-

ficos y Mediáticos en la Universidad de York en el Departa-

mento de Cine y Artes de Medios. Zryd es investigador de 

cine y medios experimentales con énfasis en la ecología insti-

tucional de los mismos y en la historia de su intersección con 

la academia y el mundo del arte. Fue copresidente fundador 

de la Society for Cinema and Media Studies (Sociedad para los 
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