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Abstract

This thesis is about the relationship between poetics, sense, and the geos. Taking up
Deleuze and Guattari’s geophilosophical problem of how to think with the earth, the
thesis elaborates an understanding of sense as an intensive milieu of variation, excessive
of both states of affairs and what can be said of them. It is because sense constitutes the
emergent conditions for thought, language, and subjectivity, that one’s capacities for
grasping its operation correspond to a capacity to take hold of the world. Understanding
this problem as ‘ethico-aesthetic’, this thesis turns to poetry to develop novel techniques
for sense-making. Taking inspiration from the ecosophic thought of Félix Guattari, as
well as Gilles Deleuze, Henri Bergson, and others, the thesis develops a conceptual
grammar for a non-representational poetics, emphasising poetry’s affective, a-signifying
capacity to destabilise the ordering tendencies of language and produce novel virtual
conjunctions for sense-making. Through encounters with several contemporary poets
(including Jen Hadfield, Roseanne Watt, Sophie Herxheimer, and Chris McCabe) the
thesis enacts a series of cartographic experiments in poetic sense. Together, they gesture
to how encounters with poetry might be taken up as an aesthetic practice productive of
new refrains — new rhythms of inhabitation across social, subjective and environmental
ecologies. A geopoetics of sense emerges in which both ethics and politics become
problems concerning the cultivation of an immanent aesthetics; a participation in the
ongoing, differential movement of the earth’s forces.



Author’s declaration

| declare that the work in this dissertation was carried out in accordance with the
requirements of the University's Regulations and Code of Practice for Research Degree
Programmes and that it has not been submitted for any other academic award. Except
where indicated by specific reference in the text, the work is the candidate's own work.
Work done in collaboration with, or with the assistance of, others, is indicated as such.
Any views expressed in the dissertation are those of the author.

SIGNED: Oliver Dawson DATE: 7 April 2022



Acknowledgements

This research was supported through funding from ESRC. | am very grateful for all the
critical insight, support and advice given to me throughout by Dr Joe Gerlach and Dr
Franklin Ginn. | would also like to thank Professor JD Dewsbury for his early
encouragement and inspiration, and for inviting and supervising me during my time at
University of New South Wales, Canberra. | would also like to thank Tom Keating,
Nina Williams, Andrew Lapworth, Tom Roberts, and Theo Parker for the

encouragement and development of my thinking.

| am extremely grateful to all the poets who have contributed to this research so openly
and generously: Sophie Herxheimer; Jen Hadfield; Chris McCabe; Roseanne Watt;

Eleanor Rees; Julia Bird and Dave Ward.

| am immensely grateful to my parents, Rod and Carolyn Dawson for their support,

without whom | would not have made it to the finish line.

Finally, and most importantly, to my son, Alonso, who has had to put up with this for
half his life: a thousand apologies. It is to the joyful proliferation of your cartographies
that | dedicate this thesis.



Contents

Poetry, deterritorialised

1

From phenomenological environments to ecosophic practice: The impracticality of Guattari's

ecosophy
Poetry and ecosophy: An untimely alliance
Notes towards a geopoetics
To have done with openings
Chapter outlines
Memorable speech
Structure and mutation: Towards a machinic poetics
The ecosophic act of feeling: Poetry, animism, and speculative thought
Sensation and bodily fluxes in the Atlantic North
(Dis)orientations: a machinic approach
Language and its outside
Cartographies of subjectivity
From linguistics to collective assemblages
Affect
Refrains
Rhizome: Thought's ethico-aesthetic manifesto
A machinic method?
Memorable speech
Bergson and British modernism
Matter, image and perception
Recollection and the leap into ontology
Duration as one single qualitative multiplicity
The élan vital: Bergson’s philosophy of life as one gigantic memory
A Bergsonian poetics: Creative fabulation, attachment and art's intuitive futurity
Structure and mutation: Towards a machinic poetics
The rhythm of ideas: The poetic practice of Chris McCabe
The event of poetic language
Clatterbridging
Cancer and the mutation of sense
Machine or machinic? Or, open or closed systems?
Grasping the poetic function

7
13
16
23
25
25
25
26
27
29
33
34
39
42
43
45
47
63
68
71
75
78
80
85
91
93

102

105

109

112

119

The ecosophic act of feeling: Poetry, animism and speculative modes of thought 122

Aesthetic feeling
A fantastic materiality
A pragmatic intensity

122
127
131



The lure of the aesthetic

145

Sensation and bodily fluxes in the Atlantic North 151
Innadaeks and ootadaeks 151
Influx and efflux 157
The Ambition 166
Contemplating at the ebb 174

Geopoetics and sense: a refrain 185

References 201

Table of Figures
Figure 1. Guattari's diagram of the four ontological dimensions of subjectivity. .......... 36
Figure 2. Recipes for the animation of lovers in 60 Lovers to Make and Do. ............. 138

Figure 3. Original collage from Your candle accompanies the sun: My homage to Emily

Dickinson (2017), by Sophie Herxheimer. Image reproduced with the permission of the

ATEIST. e

......................... 141



ONE

Poetry, deterritorialised

This thesis develops an understanding of contemporary poetry as a site of singular
importance for thinking through and with novel processes of subjectivation in our
contemporary posthuman milieu. In this endeavour it draws impetus from two key
vectors: contemporary poetry, and the ecosophic thought of Felix Guattari (1995, 2008).
It begins with the proposition that poetry offers a route into an ecosophic mode of
thought, not because of its symbolic or representational aspects that often characterise
approaches to ‘ecopoetry’ (see Astley, 2007), but because of the intensive non-
representational qualities that poetry as an aesthetic practice both produces and enjoins.
Poetry may well depict or imagine worlds of experience, but, more fundamentally, its
success in such depictions are due to it being, first and foremost, a real, operational part
of this world. Accepting the proposition that poetry is an embedded and embodied
practice inseparable from the world entails acknowledging that it has the capacity to
interact with other bodies and their relations to induce, inflect, disrupt or alter those
relations.

Poetry is tangled up with the very problem of why representations succeed and
consequently also close to what escapes or exceeds representation. In short, this thesis
argues that poetry can and does function in numerous different ways, above, below and
adjacent to representation. Consequently, poetry reveals how language participates in

processes nonassignable to fixed meaning, normative codes or transcendent orders that,
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when taken together, constitute language’s deterritorialising force. By tracing this
deterritorialising movement in language through poetry, the thesis grasps the ethical
problem of the production of subjectivity as primarily a question of aesthetic
composition, with language conceived as part of larger collective assemblages that
emphasise its imbrication in wider social and environmental processes. In order to
pursue this question, the starting point shifts from one of poetry as a representational,
signifying object, to an encounter with a process that draws together forces, durational
qualities, affects and their embodied sensations. This immediately troubles the binary
analytic of an inside/outside of text — an accord corresponding to the subject/object
dichotomy that continues to permeate research in the humanities and social sciences.
Beginning from an understanding of poetry as both encounter and process, questions of
what poetry can do — what processes or activities poetry can bring about, engender or
participate in — take on an ontological importance. To grasp poetry as a site of novelty
in excess of predetermined aesthetic categories is to affirm poetry as gathering and
interacting with the materiality and virtuality of the earth. This further implies a poetics
whose concern lies with the capacity to sense and think with the earth in its irreducible
plurality. Aligned with recent geographical work that foregrounds the aesthetic as a
heterogeneous field of sensing (Engelmann and McCormack, 2018, Hawkins, 2013,
Yusoff, 2014), the task of examining how poetry and poetics constitutes this sensory
field in singular ways becomes bound up with the broader critical question of one’s
capacity to grasp what is at stake in a given situation.

This brings me to the first half of the thesis’s title: poetic cartographies. The task
it implies is to determine and perform how the poetic — as a collection of vital forces —
might be ‘mapped’. This mapping is not to be understood as the cartographic tracing of
an already assumed territory. Any given poetic territory can be considered real
according to its effects, but this does not make it representative of the complexity of
poetry’s relations, forces or durations. Rather, the thesis will advance an understanding
of poetic cartographies in speculative and experimental terms — indeed, as the basis
upon which representation and meaning might be founded, or undone. It aims for a
generative, generous, and gentle elaboration of poetry’s possibilities within cultural
geography and the social sciences more widely — and to produce a contingent (as
opposed to historically determined) actualisation of those possibilities in and of itself.

The trajectory | have sketched out above emerges from a particular tensing of

interests and circumstances. Firstly, a close involvement in UK poetry from 2009-2015
2



through work at one of its leading national organisations, the Poetry School, provided
for a broad exposure to contemporary poetry and its ecologies of practice. Founded in
London in 1997 by three poets Mimi Khalvati, Pascale Petit and Jane Duran, the Poetry
School was conceived as place where one could gain an apprenticeship in the art of
writing poetry, in much the same way that a fine art college functions. Existing outside
of formal academic education and initially operating as a peripatetic school in which
different poets would teach at various locations in London, the Poetry School gained in
followers, expanding its locations beyond the capital and attracting funding from Arts
Council England. With public money came the requirement for a more professional
structure, and the first Director was appointed in 2007, moving the organisation into its
own premises with classrooms in central London, near Waterloo. | joined the
organisation as its second Director in post in 2009. During my six year tenure |
expanded the organisation’s online provision, added an accredited Masters degree to its
offer and sought to broaden access beyond its middle-class and middle-aged core
student base through grants, diversifying its teaching pool of poets and the content and
format of courses available, as well as the development of a projects strand aimed at
nurturing new writers through publishing and mentoring opportunities. Today, the
organisation continues to thrive under its current director, Sally Caruthers.

What this partial narrative fails to capture is what Thrift (2008: 5), following
Ralph Pred (who in turn follows Alfred North Whitehead), calls the ‘onflow’ of life; the
complex inter-relation of materials, memories, embodied sensations, practices, styles,
that together constitute a pre-cognitive and pre-individual umwelt from which, for
example, my own cognition might emerge prepared to act in accordance with the
relative solidity and stability it perceives itself to be in and of. It is nevertheless useful
to persist with this auto-biographical register for a little longer, however, if only because
it provides the corollary for its pre-individual field (Thrift, 2008: 7) that this thesis will
seek to unfold.

Leading a London-based poetry organisation whose remit centred on the artistic
development of poets meant that I was situated within a distinctive and diverse ‘minor’
ecology of practice. This ecology consisted of poets ranging from beginner level to
prize-winning, professional poets, and a variety of institutions including publishers,
literary organisations, funding bodies, venues, as well as looser networks of
collaboration . It included people of all ages, ethnicities and social classes, though the

distribution across those categories was skewed towards members of groups commonly
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defined as middle-aged, middle class, ‘white’ and female. Demographic preoccupations
aside, it appeared to me at the time to be possible to segment members of this ecology
into two main groups. These segmentations are, of course, entirely arbitrary, and fail to
capture the full range of sub-cultures, collective identities or emergent activity within
London’s poetry ecology.! First there was the ‘London Scene Poets’. This group
consisted of poets in their 40s and upwards, who had been part of the late Michael
Donaghy’s (1954-2004) poetry workshop, many of whom had one or two collections
published and were teaching workshops at the Poetry School or other adult education
centres in London. Also in the ‘London Scene’ were a mainly younger or ‘emerging’
cohort of poets in the orbit of Roddy Lumsden’s (1966-2020) private workshop. An
influential poet and mentor, Lumsden taught for the Poetry School but it was in his
private group (which also took place at the Poetry School’s premises) where many up
and coming London-based poets developed their poetry, with Lumsden often editing
their debut pamphlets or first collections. Aside from invite-only poetry workshops, the
‘London Scene Poets’ would meet for readings or book launches in various pub
function rooms, most frequently at the Betsy Trottwood pub in Farringdon. These were
often centred on a theme with participants contributing new poems. There were rarely
open mic slots at these events - one was invited to read. The style of poetry was
certainly influenced by contemporary American poetry and tended towards an eclectic
lyricism and cultural irreverence that was, perhaps, somewhat homogeneous in style.
The second group were the “Workshop Poets’. This group comprised
predominantly of middle-class and middle-aged or retired individuals. This group were
the core attendees of poetry workshops at the Poetry School and other adult education
poetry writing courses. They tended to be diligent, dedicated and eager to learn, usually
arriving with high levels of education, life experience, and a literary disposition. They
tended to frequent established reading events with open mic slots at places like the
Troubadour Cafe and Poetry Society Cafe. If these ‘Workshop Poets’ continued, they
often improved into competent poets, publishing in magazines and with small presses,
and winning some of the numerous mid-profile poetry prizes. A handful would discover
a real talent for writing poetry and would end up joining private groups and publishing

collections. | am sure many others were content just to share their work with their

1 Important omissions include the performance poetry scene, poetry within therapeutic settings, and the

more self-consciously ‘avant garde’ or experimental poetry scene.
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regular workshop group. What tended to define the ‘“Workshop Poets’ as a group was a
shared ambition to develop their writing and a desire to participate in the poetry world.

There was quite a bit of porosity between these arbitrary categories. A case in
point is Sophie Herxheimer (see Chapter Five), who came to the Poetry School once her
parental caring duties began to lessen. Herxheimer quite quickly established herself as
an artist/poet with a unique style and a collaborative approach, and after a few years
began teaching as part of the ad-hoc faculty of tutors at the Poetry School, as well as
working with a number of poets and literary organisations. Indeed, the Poetry School is
an important institution for developing the poetic talents of older people. Those tutors
who taught in university settings as well would often remark to me that the discussion in
Poetry School workshops was of a markedly different quality to their undergraduate and
postgraduate seminars, because the multi-generational nature of the participants brought
with it a diverse range of experiences and perspectives. Through creating a space for
group-based poetic practice, the Poetry School offered diverse possibilities for the
recomposition of subjectivities at both the individual and collective level in ways that
often ran counter to more traditional pedagogical hierarchies of teacher-student. Over
several years of observing the development of writers and their frequent expressions of
delight at having found a community of poets, | became increasingly interested in how
one might account for what took place at a collective level within a workshop, as well
as the institution and the wider ecology it operated in. Not simply to see the workshop
setting in instrumental terms — as the sharing, critique and production of a bunch of
poems — but as an event catalysing certain affects and intensities whose traces might
become sensitised and embodied by individuals to in some way inflect or alter their
capacities in unforeseen ways.

It was not until my subsequent return to academic research in the social sciences
that this interest in what happened in group-based poetic practice found a conceptual
vocabulary that might lend it further support. My encounter with the thought of Gilles
Deleuze and Félix Guattari, as well as other thinkers such as Spinoza, Bergson and
Nietzsche, had the effect of loosening my attachment to the notion of literature reliant
on a text object through which meaning might be derived or deferred. | began instead to
think in terms of literature’s relationship to life, in which literary encounters became
bound up with impersonal processes of becoming. With this, the experience of writing
and reading poetry began to take on a decidedly ontological character, as an event in

which affects and percepts combine and become materialised in language and syntax, to
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gesture towards a capacity for bringing new components of desire and subjectivation
into existence. The question that began to emerge was one of how to account for these
desiring and subjectivating processes operating immanently within the poetic milieu.
Returning to the two groupings of poets sketched above, then, these groups
might be said to imperfectly represent the split between a professional poetic trajectory
and an amateur one. But this cleavage is unsatisfactory because poetry is not a
profession that one strictly chooses; it is more like a vocation and as such is the subject
of an impersonal encounter - commonly referred to as a ‘calling’. Poetry — as the
etymological connection to poiesis might suggest — is a doing; an attempt at making or
creating. Yet Seamus Heaney identifies a prior determining stage, where the thought
connects with materiality - what Robert Frost called “the lump in the throat” (Heaney,
1980: 73). Heaney distinguishes ‘technique’ from ‘craft’. Craft is a poet’s acquired or
mimicked skill with words, rhyme, metre and so on — what many people think (in the
case of some high-profile poetry editors, disparagingly) happens in poetry workshops.

Technique, on the other hand, for Heaney, defines their “stance towards life:

The crucial action is pre-verbal, to be able to allow the first alertness or come-hither,
sensed in a blurred or incomplete way, to dilate and approach as a thought or a theme or
a phrase. Robert Frost put it this way: ‘a poem begins as a lump in the throat, a
homesickness, a lovesickness. It finds the thought and the thought finds the words.” As
far as | am concerned, technique is more vitally and sensitively connected with that first
activity where the ‘lump in the throat’ finds ‘the thought’ than with ‘the thought’
finding ‘the words’. That first emergence involves the divining, vatic, oracular function;

the second, the making function.

(Heaney, 1980: 73)

For a humanist writer like Heaney, this is a remarkably impersonal conceptualisation of
the poetic. The crucial action of a poem is pre-verbal; it is sensed as coming from
elsewhere; it is not thought but must instead find thought; it must undergo a dilation, as
if unfolding an entirely different ontological reality that will be necessary to create its
future.

My contention is that what Heaney talks about happening in the instance of a
proto-poem arriving in the poet’s body is paralleled in the act of reading or listening to a
poem — if, that is, one knows how to read/listen. Therefore, if one thinks about

6



contemporary poetry as an ecology of practice, it can be seen as existing not only to
allow for the development of individual and collective poetic craft but, more crucially,
to produce a space for the development of singular ‘stances’ towards life. This is
important precisely because such stances are only produced out of a collective process
of subjectivation: where collective refers to the impersonal, affective and nonhuman, as
much before as after the subject and in communication with multiple ontological
registers. In short, the production of poetry - and its encounter - becomes a site where it
is possible to grasp emergent subjectivities in their nascent form, before their
association with an individual and before homogenisation by capitalistic and normative
forms of subjectivation. Furthermore, mapping poetic sense, becomes not a tracing or
mimesis, but a production of that territory. To speak of a poetic cartography, then, is to
envisage an indexing of territories far from conventional, not only as a speculative

abstraction but as an onto-genetic production.

From phenomenological environments to ecosophic practice: The

impracticality of Guattari's ecosophy

The push towards ecosophic thought puts this thesis into the orbit of the environmental
humanities, ecopoetics and ecocriticism. In this section, | explore how the thesis
differentiates itself from and responds to these fields of study. After all, the thesis does
not focus on the genre of ecopoetry. Nor does it tie itself to pre-eminent theoretical
frameworks of ecocriticism, ecopoetics and the “superfield” (Bergthaller et al., 2014:
264) of the environmental humanities. This decision is for important onto-historical
reasons, that | will expand upon below, in order to contrast this with prevailing
approaches in ecocriticism/ecopoetics and the wider environmental humanities.

Chapter Two will examine Guattari’s thought, and in particular his complex
earlier work on schizoanalytic cartographies, in more detail. For the purposes of this
discussion, however, what Guattari’s diagramming practice reveals is his preoccupation
with the question of subjectivity. His later departure from an analytic setting to an
ecosophic register served to emphasise subjectivity’s radically non-representational
distribution from the molecular level to the cosmos, thereby amplifying the importance
in ‘ethico-aesthetic’ terms of its production, as the speculative practice of the creation of
lines of flight out of suffocating normative models. Ecology in the work of Felix

Guattari is consequently transformed from a question of the management of an
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environment or oikos by the organisms within it, into an open mode of relational
thought in which the social, environmental, and mental spheres are brought together.
This new ecological image of thought, which Guattari called “ecosophy”, speaks to
recent anthropological accounts of perspectivism in Amerindian tribes (Viveiros de
Castro, 2014), as much as it draws on the work of process philosophers such as
Simondon, Whitehead and Bergson.

Within Western thought, the broad turn to ecology has been described as the
shattering of modernity and the relativisation of the nature/culture divide in the West
within a larger cosmology of thought (Latour, 2017). This has led Erich Horl to claim
that a process of ecologisation is now underway and intensifying towards a generalised
ecology (Horl and Burton, 2017). Ecology is breaking free of its connection to the
logocentric and oikos and its association with authenticity or the natural as one side of
the nature / technics divide. Denaturalised, deterritorialised, and technologised, ecology
is now driving a “radically relational onto-epistemological renewal” (Horl and Burton,
2017: 3-5). In particular, entry into the technological condition has prompted a “shift in
the culture of sense” (Horl and Burton, 2017: 4), understood as an event or becoming
emerging out of the neocybernetic power structures (ibid) which had determined
discourses of control (see Deleuze, 1992). It is precisely this relation between technics
and sense which ecological thought now traverses. This shift in sense — to which a deep
ambivalence may be appropriate to maintain — expresses a crisis of representation
through a turn to relation and process. Ecosophic thought, as figured through Guattari
and contemporary thinkers (Horl and Burton, 2017), is a critical response to this shift
that actively militates against reducing the ecological to a synonym of environmental
management (the oikos), through a radical extension out into social, mental and
technological domains. Crucially, however, ecosophic thought also offers a critique of
the dominant techno-scientific paradigm that has been transformed by the process of
general ecologisation underway into an article of faith for some post-environmentalists
and ecological constructivists. Neyrat’s (2017) critique of ecological theory and
particularly post-environmentalist thinking highlights the latter’s reliance on a
relationism that increasingly struggles to make distinctions. An endless confirmation of
the relations between everything (against the perceived humanist position of their denial
through separation from the nonhuman), inevitably extends itself from a consideration
of ‘natural’ environments into anthropogenic ones, leading to the proposition of the

Anthropocene and the declaration of the human as a major geological force. For Neyrat
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this is not the overcoming of human exceptionalism but a narcissistic continuation of a
techno-humanistic colonisation of nature and the nonhuman that harbours a fantasy of
fusion.

One does not have to accept Neyrat’s critique in its entirety to agree with its
point that relationality cannot do away with distinction and difference. My argument is
that Guattari’s ecosophy offers more nuanced conceptual terrain for thinking relation
and process across multiple ecologies. As | will show, ecosophy does not aim to smooth
out differences between ecologies or domains of being, but rather seeks to inculcate a
disposition of speculative pragmatism in which difference becomes a creative force
articulating the production of new subjectivities across molecular, social and
environmental levels. I am not alone in making this argument. The call to think in
cosmological and nonhuman registers, and from the perspective of heterogeneities
rather than individual subjects is gaining traction within the environmental humanities
(Cooke, 2019, Erev, 2018, Walford and Kirk, 2017). This commitment to grasping the
complexities of relation through difference is important if the environmental humanities
is to avoid sliding towards a managerial, consensus-driven approach, one that
determines the problem in advance and is as a consequence too readily assimilable to
the rapacious expansion of advanced capitalism (see Castree, 2021).

Somewhat at odds with this emergent cosmological vision of ecological
subjectivities, the environmental humanities are a field defined by Heise (2017: 2) as
envisioning ecological crises “fundamentally as questions of socioeconomic inequality,
cultural difference and divergent histories, values and ethical frameworks”. Yet as a
result the field often seems caught in a tension between a disavowal of the scientific in
favour of the humanistic, and a desire for a seat at the same table, even if it means
playing a subservient role. This tension becomes embodied in the idea of the
Anthropocene.

If one accepts the basic premise that entry into the contemporary technological
condition inaugurates a major shift in sense, certain disciplinary predecessors of the
environmental humanities — ecocriticism, ecopoetics, and the literary genre of ecopoetry
—would appear to offer little in the way of conceptual support for thinking the human
subject and its agency under this new paradigm. This is in large part due to their
attachment to the philosophy of Heidegger, his notions of being and dwelling, and the
special role of poetry for ‘enframing’ our being-in-the-world. As ecocritic Garrard’s

subsequent disavowal of Heidegger puts it:
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Heidegger’s alleged importance for ecocriticism lies in the combination of this critique
of instrumental reason and technological modernity with a distinctive valorization of
poetry. Not only can listening to language, especially the ancient meanings of words,
enable us to hear the call of Being—indeed Heidegger often uses etymological
derivations as part of his arguments—but if language is the revelation of Being, poetry is
potentially the revelation of that revelation, a disclosure that lets presencing itself

presence.

(Garrard, 2010: 4)

In fact, Garrard (2010: 9) argues, Heidegger is only able to comprehend poetry in light
of its role in his “own metaphysical drama”, a role scripted in advance with a reliance
on “dodgy etymological derivations posing as the recovery of language’s deepest
resources in place of rational argument”. He is, for example, unable to comprehend
Adorno’s (1981: 34) problematisation of the possibility of poetry after Auschwitz, an
event that Garrard’s (2010: 12) analysis shows Heidegger equated with the
mechanisation of agriculture.

With a similar indebtedness to the phenomenological tradition of Heidegger and
Merleau-Ponty, as well as romanticism, ecopoetry as a genre is in danger of becoming a
byword for a rather rehearsed and predictable style of worthy poetry with a cause. It’s
theoretical cousin — ecopoetics — displays a fondness for metaphors that reintroduces
transcendence in the form of a symbolic realm of language. The oikos of eco merges
with both an embodied human experience and dwelling, whilst poiesis becomes the
means to effect a return to that place of dwelling - as Bate (2000: 76) put it, “an
answering to nature’s own rhythms, an echoing of the song of the earth itself”. Drawing
on Bate and other influential ecocritics (Rigby, 2004), Wattchow (2012: 18-19) views
poetic writing as an way of “representing the emotional and sensual depth of human
experience” and similarly calls for a return to embracing “once again the more ancient
forms of language — poetry, prayer and intergenerational story telling — which have
outlasted our postmodern severing of text from experience” so we might reclaim an
appropriate, though delicate, relationship with the places that sustain us”. Yet Rigby, for
one, is sceptical of poetry’s ability to do just this. With a distinctly Derridean flavour,
Rigby (2004: 437) argues “the literary text saves the earth by disclosing the nonequation

of word and thing, poem and place”. She continues
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Only by insisting on the limits of the text, its inevitable falling-short as a mode of
response no less than as an attempted mediation, can we affirm that there is, in the end,
no substitute for our own embodied involvement with the more-than-human natural

world in those places where we ourselves stray, tarry, and, if we are lucky, dwell.

(Rigby, 2004: 440)

For Rigby, ecopoiesis would necessarily involve the acknowledging of an outside of the
text requiring, in part, greater knowledge of the technologies that will allow it to
flourish, and the establishment of a more socially just and ecologically sustainable
economic system.

Given the extent to which the human is now technologically mediated it might
be expected that the metadiscipline of the environmental humanities would shift more
into the orbit of Science and Technology Studies. Yet the humanistic tendencies
towards hermeneutic methods of reflection and interpretation persist to sit, somewhat
uncomfortably, with a recognition that the ecological crisis is “a crisis of the social and
cultural environment — of systems of representation” (Bergthaller et al., 2014: 262-265).
This serves to highlight the persistence of binaries around the human/non-human, the
thinking subject/object of thought mediated through text, and of course nature/culture,
as the condition upon which the environmental humanities then emerges. While it is the
case that one cannot simply wish away these structurations within western ontological
frameworks, the question remains: has the problem been adequately posed? A similar
conceptual hemming-in of possibilities and potentials is discernible in Ronda’s (2018:
1) study of post-war American poetry when it asks “how can a poem speak for, to, with
ecological phenomena?”’; conceiving of the poem as voice or archive that might be
capable of adjudicating “responsibility for ecological calamity...at the level of the
individual subject and collective”, whilst acknowledging that these are “complex
representational questions”. Given recent conceptualisations of Gaia as intrusion, with
Latour (Danowski and Castro, 2017: vii) arguing that “nothing had been prepared,
thought, planned, predicted, instituted for life under its [Gaia’s] sign”, questions of
judgement and responsibility begin to look parochial. The ability of poetry to “dwell in
unresolvable affects and bewildering sensations” (Ronda, 2018: 6) does not, somehow,

seem sufficient. At the very least, Gaia’s intrusion would appear to demand new modes
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of thinking, feeling and perceiving, rather than a retreat into the individual and a human-
centred perception of the world.

The tension often present in the environmental humanities — but particularly
ecopoetics and ecocriticism — is between, on the one hand, a particular conception of
ecology that is suggestive of process and relation, and on the other, a conception of
literature that is representational and symbolic. The project to develop a cultural
ecology as a part of an expansive ecological field leads to the claim that literature is an
ecological force “transforming logocentric structures into energetic processes”, yet at
the same time a reticence to consider the implications of this, and a corresponding
retreat into a conception of literature as representing those processes and relations
(Zapf, 2008: 852). My argument is that this tension retains a problematic universalising
impulse in the environmental humanities and ecocriticism, not least in light of recent
work on cosmopolitics and the call to recognise the incommensurability of not just
different oikos but of different ontologies that exist on the Earth. Because being-in-the-
world stands as the a priori condition of thought, ecopoetics fails to think that coming-
into-being as an instantiation of difference that Deleuze saw as vital part of the
philosophical account of a life, with ‘Life’ conceived as a singular and singularising
power, always exceeding organic forms. For this reason | am uncertain that
phenomenological ecopoetics can properly engage with a pluriversal “world of many
worlds”, in which a mountain doesn’t need to be spoken for but acts in a multiplicity of
ways depending on its status in different ontologies (Cadena and Blaser, 2018, See also:
Savransky, 2021).

Similarly, the recent technocratic approach for the environmental humanities
advocated by Castree (2021) can only define cosmopolitics in terms of representation
within a ‘big tent’ framework of (human) progress, sustainability, and future
obligations. It too remains wedded to both a humanistic outlook and an established
institutional order, only craving a bigger slice of the pie. Whatever the relative merits of
increased involvement of humanities scholars in such techno-scientific assessments, as
an approach it nonetheless fails to grasp the implications of the kind of ecologisation
that Guattari and Latour have, in their different ways, articulated. To pose the problem
in the terms of Deleuze and Guattari (1987: 351-423), beyond the oikos lives the nomad
just as beyond the earth there is the cosmos, and exceeding the individual in every
direction there are molecular universes. This is important in that it gestures towards the

efficacy of a poetics that does not start and end with the human subject, nor indeed any
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life form, but rather a geopoetics that is shaped and reshaped by the deterritorialising

movements of the earth itself.
Poetry and ecosophy: An untimely alliance

In this thesis, the turn to poetry will attempt to avoid simply representing our crises of
self, society and environment back to us because this designation predetermines the
problem from the outset, trapping thought in a solipsistic melancholia from which it is
difficult to escape. Instead | invoke poetry and the poetic in support of probing the
“molecular domains of sensibility, intelligence and desire” (2008: 28) that Guattari
increasingly saw as crucial to addressing the multiple crises of climate. The relationship
between poetry and ecosophy consequently intersect on this question of the production
of subjectivity as diagrammed by Guattari. Poetic forces are taken up here as the
capacity to disrupt and overcode linguistic machines; to cut into flows; to abstract from
territories into incorporeal universes; and to put into circulation new affects, thereby
providing the means by which subjectivity might break-away from pre-existing
conventions and habits. The ecosophic work lies in attempting to lend these affective
capacities greater material consistency through various ‘transversal’ strategies.

Instead of asking ‘what does poetry say?’, the approach here is one which starts
with ‘what can poetry do?’; how does poetry’s unique sense-making capacity — that is, a
sense-making resistant to, or without, meaning — pose new problems for real processes
of subjectivation? It is certainly the case that poetry can run “counter to the 'normal’
order of things, a counter-repetition” (Guattari, 2008: 45). What Guattari’s thought
enables one to draw out is how poetry’s “intensive given...invokes other intensities to
form new existential configurations” (ibid). This is not, I think it should be stressed, to
grant poetry a special status in any objective sense. It is rather to affirm poetic sense as
one aspect of a range of aesthetic practices capable of interpolating itself into new
bodies and assemblages. That is to say, poetry makes a difference; introduces a new
quality; guarantees indeterminacy where previously one assumed causality. Poetic sense
adds an indefinite difference to life precisely because the poem as a formal object is
“always in excess of itself — ecstatic, journeying outside itself and absorbing its
surroundings into itself as it goes” (Bruns, 2007: 104). Unlike myth, whose function is
the unifying of people as community, poetry enacts a “nomadic series of associations

whose sociality [...] is performative in the sense that it comes together and disperses,
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increases or depletes itself, and never settles into place” (Bruns, 2007: 105). This
combination of formal openness and performativity makes poetry highly relevant to the
ecosophic problem of subjectivity, conceived as how one goes about lending
consistency to molecular populations of one kind or another, and the perpetual flight
from systems of closure.

In the context of this thesis, then, the turn to poetic practice might be
provocatively conceived of as giving a shot of (nomadic) sociality into the arm of social
scientific research. To ask how social scientific research can contribute to the renewal of
social practices is to critique a certain institutionalist logic of knowledge accumulation
that assumes that knowledge will be benevolent, relevant, applicable, transferable,
usable — in short, assimilable to the current order of things. For Guattari this closes
down possibilities, limiting thought to knowledge of that which is already given:

Thus the schizoanalytic undertaking will never limit itself to an interpretation of
‘givens’; it will take a much more fundamental interest in the ‘Giving’, in the

Assemblages that promote the concatenation of affects of sense and pragmatic effects.

(Guattari, 2013: 19, see also: 58-60)

The idea of knowledge as an accumulation of actualised material and spatial-temporal
references is born out of an overriding desire for generalised structures to the detriment
of complexity and singularity — that which Guattari referred to as ‘scientism’. Rather
than advocating a move towards a properly scientific method (as sought by Freud),
Guattari proposes a shift in focus from the epistemological to the ontological, thereby
allowing for the proper integration of virtual registers: those non-discursive, affective
and incorporeal elements that engender new singularities and new existential territories,
in order to renew the production of institutional subjectivities and its epistemological
horizons. Given this, it would be a mistake to read Guattari’s (2008: 28) to “take into
account” molecular domains as an accommodation or after-thought. The molecular
domains of the virtual, affective and non-discursive go to the political heart of
Guattari’s ecosophic thought: there is simply no transformation given at the molar level
without there being a molecular giving of the transformative brought into existence.

Taking seriously the primary ethico-political importance of the molecular, the
question becomes that of how one might join up with and modify its intensive

movement across the more meta-stable categories (machinic phyla) of critical analysis
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familiar to the social sciences. The strategy | have adopted is one that takes up a
particularly evasive element to hand within my own milieu — that of poetry — as both
constitutive of my own existential territory yet enabling the mobilisation of diverse
possibles — incorporeal universes — through experimental means. Put in simple terms,
poetry has proved an invaluable lure for my thinking through of what exactly might be
forcing thought in a given encounter and, corresponding to this, has helped me in the
difficult task of differentiating the conditions upon which thought might effectuate an
intervention — a cartographic operation on the production of subjectivity. As will be
outlined in further detail in the next chapter, this taking up of poetry and the poetic is
quite distinct from traditional approaches in literary studies. It rests, restlessly, on a
speculative gesture of ‘thinking with’, of relaying poetry’s improvidential capacity to
produce thought otherwise. This improvident quality of poetry operates in a minor
register to unsettle the sense of providence by which major formations - operating
across political, institutional, social and mental domains — build myths of control and
progress, and stake their claim to one (and only one) impoverished reality. The
legitimacy of the major is closely aligned to its claims to foresight, preparation and
sound judgement in ensuring ‘our’ future prosperity, invariably figured as inevitable,
regardless of the miserable conditions it may usher in for many human and non-human
entities. In so doing, the major also devalues and often seeks to destroy the many other
ways of knowing, of taking care, of believing in and of accounting for this world. Since
Plato, the improvidential capacities of the poetic have been frequently figured as
inconvenient, irrelevant, untrue, inconsequential, providing no advantage or use beyond
a properly sanctioned therapeutic or celebratory value. Yet it is this improvident quality
that grants poetry its force and potency. For to be improvident is to be untimely; not to
think according to one’s own perceived advantage, nor to limit what is possible to that
which emerges from the already given. The poet “eschews the coherence and unity that
is the lot of ordinary mortals: he is the various, the undulating, the elusive transformist”
(Marx and Elliott, 2018: 34). This quality that Plato saw as the disquieting pathology of
the poet gestures to the capacity of the poetic to think with and through the event, and to
actualise the virtual differentials implied within that event-time through a minor gesture
(Manning, 2016). As I will argue throughout this thesis, such poetic capacities are
immanent to its function and therefore do not require the writing of another kind of
poetry that would be somehow more suited to contemporary agendas. Instead, it is a

question of how to grasp the poetic function differently, as a generative force for sense
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and subjectivity that does not emanate from an intentional subject but presupposes an

energetic micropolitical field, in which the human is but one component among many.
Notes towards a geopoetics

Despite the danger that Plato attributed to poetry, it is perhaps most commonly taken up
in geographical thought as a mediation between self and world; an interface through
which some sort of meaning might be extracted. Poetry’s connection to geography is,
unsurprisingly, long and varied given the shared interest in landscape (Wylie, 2007),
place (Cocola, 2016) and belonging or, more fundamentally, ‘earth writing” (Springer,
2017). The cultural geographer and poet Tim Cresswell (2014), highlights Simon
Armitage, Elizabeth Bishop and Charles Olson as poets who have either studied
geography, or engaged with geographers or geography as a concept in their work. Going
back further one can point to landscape poetry as a genre that charts the shifting
relations between the human and ‘nature’, from the romanticism of Wordsworth through
to the modernist landscape poetry of Basil Bunting’s Briggflatts, and onwards to the
experimental language-based radical landscape poetry of Francis Presley, Wendy
Mulford, and Peter Reily (Tarlo, 2011), to name but a few. A more dominant lyric-
based tradition with an ecological and broadly phenomenological humanist philosophy
is also evident in the British Isles, tracing a line from Ted Hughes through to Seamus
Heaney, Michael Longley, and today’s oft-cited ‘ecopoets’ including Alice Oswald,
John Burnside and John Kinsella as, for example, in Bristow’s Anthropocene Lyric
(2015, See also Farrier, 2014).

It is the latter philosophical framework that dominates geography’s encounters
with poetry. Adopting a phenomenological approach, Cresswell (2017) argues for a
‘topopoetics’ in which poems are viewed as place-making, with place conceived as that
which brings space into being. Linking such place-making both to rhetorical and poetic
form, Cresswell’s argument is essentially hylomorphic, in which the form of a place
constitutes space. This leads to the requirement — whether in the writing of a poem or in
the poiesis of place and space — that there is a selection of the ‘correct’ form in advance,
which in turn presupposes a designer in a position of transcendence. On both counts this
is somewhat problematic. It underplays the poem having its own emergent agency (not
to mention form) independent of the poet. Although space is acknowledged by

Cresswell (with a cursory nod to Deleuze) as already replete with more or less virtual
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and actual elements, that space is still only ever “a space to fill” and the poem ““an act of
dwelling that brings space and place into being” (Cresswell, 2017: 326). Movements of
deterritorialisation are forever fixed between being and beings. The problem of selection
is imprisoned within being and from this flows a world ‘for us’. Both place and space
become grounded by being with space always relegated to that which is only ever
constituted in the act of (human) place-making.

As a consequence, Cresswell’s Heideggerian gesture with ‘topopoetics’ can
never become a geopoetics because it brings earth and territory together, thereby
neglecting the earth’s own deterritorialising movements that do not resemble the
relative deterritorialisation / reterritorialisation of assemblages, but draw a line of flight
from them. There can be no geography of the poem that takes the poem as its origin —
only ever a topography and historiography. The poem and the relation between place
and space become consigned to an expression of an internal historical destiny: to dwell,
to be. The contemporary expression of this confusion being found in the concept of the
Anthropocene. Against this, the key lesson of Deleuze and Guattari’s (1994: 96)
geophilosophy — a lesson which this thesis takes seriously — is that geography is not
simply the making of places as a container for historical form. Rather it must affirm the
irreducibility of contingency as the power which arises from the milieu; the relationship
between territory and earth as the unforeseeable that forces us to think. Poetry’s
relationship to thought, I therefore argue, rests on this relationship between territory and
earth and the constant movements of deterritorialisation and reterritorialisation it carries
out. Poetry’s efficacy, furthermore, lies less in its self-possessed poietic capacities in so
far as they rely on being for their ground, than in its immanent and impersonal potential
for animating autopoietic processes of becoming that exceed the predetermined.

Recent debates on climate geopoetics (Acker, 2021, Cresswell, 2021,
Engelmann, 2021, Magrane, 2021b, Magrane, 2021a, Nassar, 2021) bring this issue into
sharp focus. Although positions and responses vary considerably, there is a consensus
that emerges across these papers of the “extraordinary times” that the climate
emergency have produced, and of the need to ‘respond’. Poetry becomes a geopoetics
when it is capable of addressing the “crisis of the imagination” wrought by climate
change (Magrane, 2021a: 9). It is poetry’s singular approach to image association and
juxtaposition that offers a means to disrupt familiar patterns of thought and reorganise
the world (ibid). There is much to admire in Magrane’s (2021a: 17) rendering of

geopoetics as a “compressed energy construct” that gathers earthly materials to
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effectuate an embodied response in the reader/audience that cannot be predetermined.
Similarly, who would disagree with the potential of geopoetics to challenge and enliven
human geography’s traditional disciplinary modes of conceptualising and presenting its
‘earth-writing’ (Magrane, 2021a: 18)? However, a tension emerges here because the
agreed ‘extraordinary times’ fix the object of geopoetic practice in advance. The danger
is that this amounts to domestication and historicisation of the potential of geopoetics in
which its possibilities are circumscribed by an insufficient analysis of the ‘real situation’
that calls it to work. There is, | suggest, an altogether more untimely quality of
geopoetic force that demands to be accounted for. A quality that might just be capable
of thinking the singular stupidity these ‘extraordinary times’ produce — in other words,
the unthinkable. It is one reason why this thesis does not focus on poems about climate
change. As Deleuze and Guattari (1994: 108) put it “We do not lack communication. On
the contrary, we have too much of it. We lack creation”. Creation is therefore what
resists the present determination of the problem to call forth new forms and a new
people.

Cresswell’s scepticism at the mobilisation of poetry by the geopoetic project as a
valorised form is therefore well-founded, particularly as it contains at its heart the poet
as the archetypal (male) liberal humanist. It is also undoubtedly the case that poetry
struggles neither less nor more than other forms of expression or representation with the
abstract quality of ‘objects’ (hyper or otherwise) such as climate change. Yet the appeal
Cresswell makes to hybrid forms — neither wholly academic nor poetic — as a
promiscuous version of geopoetics that avoids the veneration of ‘the poem’ remains
circumscribed by the very forms it hybridises. Conceptually speaking, hybridity
effectuates a diversity of homogeneity, rather than what is required: thinking
multiplicity and heterogeneity. Geopoetics can and must do better.

Acker’s (2021: 25) response to Magrane makes a number of important
interventions in the debate, not least an encouragement for Magrane’s geopoetics to be
bolder and “acknowledge the wildness that is poetry”, an implied critique of his “well
crafted” poetry that Acker underscores with a wonderfully rich poem of her own.
Acker’s own sustained engagement with the lyric philosophy of Jan Zwicky also marks
a contrast with Magrane’s generalised rendering of a familiar theoretical milieu. Lyric
philosophy, Acker (2021: 24) argues, promises a “moment of lyric apprehension [in
which] one is, briefly unentwined with a self”. This temporary attunement to a resonant

meaning within a whole is another way of making a universe of common experience
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grounded in Being, for which metaphor is lyric philosophy’s vehicle. As Zwicky (2014:
21) writes, the “is” — explicit or implicit — of a metaphor is its lyric aspect”, with the
degree of resonance in the statement “A is B” (where A is not B) equating to the degree
of lyric truth. In this way, Being assumes a role of “interconnectedness, the resonant
ecology, of things” (Zwicky, 2014: 22).

The problem with lyric philosophy lies with this search for a ground and a
generalised veneration of meaning. That ground is figured as a whole — greater than the
sum of its parts — that can only be apprehended in the lyric moment. Although
promising a phenomenologically selfless experience, lyric philosophy’s implied trust in
“intense emotion” (rather than the affects of which emotion is a by-product) reinserts a
human-centred perspective at every point, whilst also gesturing to a quasi-mystic
wholeness of a gestalt with which Being may commune. This is contrasted with a rather
unappealing gloss of technocratic meaning-making that consists in breaking the multiple
down into its constituent parts. This last point may be a reasonably fair characterisation
of the scientific method (though it is an unconvincing understanding of technics for
scholars of Simondon or, indeed, Guattari), but it does not follow from this that one
must therefore subordinate the relations of the multiple to the One, nor envelop it in

Being. Deleuze’s injunction is unequivocal on this matter:

One must go further: one must make the encounter with relations penetrate and corrupt
everything, undermine being, make it topple over. Substitute the AND for IS. A and B.
The AND is not even a specific relation or conjunction, it is that which subtends all
relations, the path of all relations, which makes relations shoot outside their terms and
outside the set of their terms, and outside everything which could be determined as
Being, One, or Whole. The AND as extra-being, inter-being. Relations might still
establish themselves between their terms, or between two sets, from one to the other,
but the AND gives relations another direction, and puts to flight terms and sets, the

former and the latter on the line of flight which it actively creates.

(Deleuze and Parnet, 2007: 57)

Lyric philosophy appears to want to appeal to open structure and the One. I’'m not
convinced it can do both. For Zwicky it is metaphor that brings about apprehension of
the connectedness of all things, their resemblance through being, whereas for Deleuze

(2007: 117) “there are no metaphors, only combinations” of regimes of signs and fluxes
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that produce an immanent variation of meaning. Therefore, whilst one might initially
feel an affinity towards Zwicky’s lyric philosophy, it effectuates a trap for thought
imprisoning it within an image grounded in Being and recognition. Deleuze is able to
spring this trap through a philosophy of difference, which in turn grants thought not a
gestalt within which one might admire one’s own reflection, but instead confronts what
Colebrook (2010: 7) describes as “a malevolence, stupidity, self-mutilation and opacity
that thought can never incorporate or master”. Lyric philosophy, in gesturing towards
the dissolution of the self as “the complete fulfilment of the eros for coherence”
(Zwicky, 2014: 24) , is engaged in a tracing back of truth to the conditions of its
emergence, namely the common ground of being.

Against this active vitalism of coherence, Deleuze posits an incoherence that
must “think difference, even if difference is that which cannot be thought” (Colebrook,
2010: 7). What Colebrook (2010: 7) terms Deleuze’s passive vitalism therefore
simultaneously seeks to intuit “the emergence of the milieu in which thought takes place
while also confronting the thousand other plateaus that parse life through a different
logic”. This is another way of saying that something outside of thought forces it to think
and whilst that something — a problem — is the condition for that thought’s actualisation,
it also gestures to those unactualised paths that were not taken, were never thought, but
which are nevertheless retained within the actualised thought to comprise its conditions
of emergence. It is this difference that cannot be thought that Deleuze’s philosophy
insists must be thought. In this way philosophical thinking, and the inorganic power of
life become situated on the same virtual plane of creativity. To accept this entails a
transformation of the aims of geopoetics from question of representing, framing and
engaging with climate change (Magrane, 2021a) to the problem of how to think with the
disorganising, irruptive power of life (or the geos) to create difference. In so doing, one
might become free of the nostalgia for coherence in the lyric that stops thought in its
tracks, in order to put thought into flight; to explore life’s productive capacity for
ramified creative divergence in excess of its organic organisation.

Engelmann’s (2021:33) response to Magrane is in resonance with this idea of
geopoetics as geophilosophy when it affirms the former as a practice that goes beyond
the important process of gathering and reorganising a multiplicity of materials, to
engage “the incalculable and the unknowable [...] to reach into new spaces of feeling
and knowing while impressing on us a sense of humility towards what we don’t know”.

Pushing beyond humility in the face of the widely accepted urgency of ‘our times’,
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however, | suggest that the untimely promise of geopoetics is that it might bring about a
repopulation of the geos with problems that might yet shock us into thought. A humility
then, in acknowledging the conditions upon which thought arises, but one that is
doubled with a refusal accept those conditions as a ground for thought. Perhaps, then, it
is only a geopoetics of disobedience that might be worthy of passing through the coded
figurations of the earth’s ‘great betrayal’ that are expressed in the notion of the
Anthropocene.

What might a geopoetics of disobedience consist of? One might argue, with
Cresswell, that a call for hybrid texts aims for something like a diffuse or atmospheric
geopoetics, where the question of whether it is ‘poetry’ is no longer an interesting one.
Is this not an example of deviance? Yes, but only of a kind — it is an acceptable
corruption only by keeping the two terms ‘academic geography’ and ‘poetry’ as ideal
forms through which one might triangulate a hybrid ‘geopoetics’. A far more interesting
question arises when a poem starts misbehaving; when it stops behaving like a poem
should, as in ‘The Large Thing’ by Russell Edson (1935-2014):

A large thing comes in.

Go out, Large Thing, says someone.

The Large Thing goes out, and comes in again.

Go out, Large Thing, and stay out, says someone.

The Large Thing goes out, and stays out.

Then that same someone who has been ordering the Large Thing out
begins to be lonely, and says, come in, Large Thing.

But when the Large Thing is in, that same someone decides it would be
better if the Large Thing would go out.

Go out, Large Thing, says this same someone.

The Large Thing goes out.

Oh, why did | say that? says the someone, who begins to be lonely again.

But meanwhile the Large Thing has come back in anyway.

Good, I was just about to call you back, says the same someone to the

Large Thing.

(Edson, 1994: 184)

Here is a poem that would fail most recognised tests of what a poem is. Certainly, at

first glance, it looks like a poem on the page, but there the similarity seemingly ends.
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The language is lumpen and prosaic. The figures of the ‘someone’ and the ‘Large
Thing’ are indistinct, there is nothing particular about them; no names, no descriptions
(except for the thing’s size), no metaphor. Of course, our lyric sensibilities are working
overtime to make a metaphor out of the Large Thing, but the poem refuses this. We
know someone doesn’t want the Large Thing, orders it to leave twice, but then gets
lonely when it doesn’t come back so recalls it. This happens again before eventually the
Large Thing starts pre-empting the calling back by the someone and returns by itself,
which pleases the someone. It is as if the poem is ridiculing itself, the reader, and all
poems simultaneously. Or, that it is masquerading as a poem when it is in fact...what,
exactly is it? One becomes grateful that all poems are not like this. Or then again,
perhaps all poems are just this, when stripped of their specificity; a pull-push of object
and subject inflated with its own particular importance.

‘The Large Thing’ also problematises an understanding of space as a repository
for human place-making. We might say that the poem happens in a space that is not yet
a place. The reader knows that there is a space with a ‘someone’ in ‘it’, and that there is
an outside and an inside to that space. The Large Thing enters and exits the space
initially under the order of the ‘someone’ but it eventually moves from the outside to the
inside by itself, although the ‘someone’ claims to have wanted the Large Thing to come
back. Through these movements, the poem draws attention to the pre-individual
movements of space as an ongoing process. For example, why does the ‘someone’
become lonely? What is it that causes them to vacillate about the presence of Large
Thing? In this space relations have formed and unformed without anything attributed in
a tangible or distinct way to the things they put into relation. In this manner, ‘The Large
Thing’ gestures to an understanding of the event of place as “the coming together of the
previously unrelated, a constellation of processes rather than a thing” (Massey, 2005:
141). It is a poem that in a very literal way is taking place, but has not yet taken it. As
such the trajectories and the meanings that might be generated from its movements
gesture to a potential, nascent within formulations of the geo, that is irreducible to a
conceptualisation of place as something gathered or formed by human agents and
therefore authentically meaningful in contrast to undifferentiated space. Rather, the
ambivalent thrown togetherness of the poetic space functions to destabilise any
straightforward distinction or hierarchy between space and place that might locate its

ground in being.
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Through its peculiarly uncomfortable presence, ‘The Large Thing’ is an example
of how geopoetics can bring about a “splintering and rearranging [of] the materiality of
the world, word or this white page” (Nassar, 2021: 29), as a political act of destabilising
a phenomenology of the ‘I’. Edson’s a-poetic gesture, both sober and unyielding,
paradoxically opens thought to what Glissant, (1997: 21) rather deliciously, terms the
“succulencies of Relation”. For Glissant (1997) a poetics of relation is a circular
nomadic wandering; an ‘errantry’ that conceives of totality only through relays, detours
and inferences that operate to challenge the imposition of universal or generalising
totalities, with their attendant coloniser’s logic of centre and periphery. Totality through
relation, is an (im)possibility accomplished through the rhizomatic journey from
periphery to periphery that in its movement “abolishes the very notion of centre and
periphery” and enacts “the power to experience the shock of elsewhere” (Glissant,
1997: 29-30). It is this crucial political commitment to a plurality of worlds as a
decolonisation of thought and relations, that points to why all poetics (not just those
narrowly defined as ‘climate’ or ‘eco’ poetics) must ultimately be considered as

geopoetics.
To have done with openings

The opening line of a poem has a huge responsibility upon its shoulders in terms of
setting the content, tone, rhythm, and syntax to follow. In my own poetry-writing
experience, the opener is rarely the first line | write down but often a line somewhere in
the middle of the first draft, once all the throat-clearing is done with. Alas, however, this
is not a poem and so the best that can be done is to prise open that middling space the
rest of the thesis will work out of. | opened, therefore, with an initial proposition of
poetry and the poetic that emphasised its non-representational (i.e. intensive, affective,
processual) qualities to both embed and embody it as an operational part of the world
rather than a commentary on or representation of that world. Drawing upon how my
own interest in poetry and the poetic has developed (and with a helping hand from
Seamus Heaney) | sketched out an impersonal and collective understanding of the
poetic in ontological terms. Poetry is grasped as a plurality of pre-cognitive and
prelinguistic sensing techniques that operate together to enact ‘singular stances towards
life’, or emergent forms of subjectivity within a milieu. In this way, one might, |

suggest, constitute poetic cartographies as an onto-genetic activity, both disruptive of
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existing homogeneous formations of subjectivity and productive of new subjectivities
and their territories.

In contrast to phenomenological approaches in ecocriticism and the wider
environmental humanities, Guattari’s ecosophy both recognises and critically intervenes
in a broader shift towards a denaturalised, technologised ecologisation of thought that
constitutes new conditions for sense-making. Ecosophy’s ethico-aesthetic paradigm
highlights the creative activity involved in thinking with difference across multiple
domains. The aim being to produce nascent forms of subjectivity that might evade
capture by representational models, thereby acting as an ethico-political resistance
against homogeneity and the principle of general equivalence. Poetry’s capacity to
disrupt linguistic formations and function as an agent of deterritorialisation within
assemblages aligns it with the ecosophic problem of producing new ethico-aesthetic
forms of subjectivity that think with the milieu as an event rich in virtual potential.
Turning to recent debates in geography on geopoetics, | highlighted how a problematic
philosophical lineage (again, largely phenomenological) leads to a geopoetics that
struggles to think difference and consequently becomes beholden to form (as with
Cresswell’s topopoetics and hybrid geopoetics) or to the One as a gestalt (as with
Zwicky’s lyric philosophy). This failure to think difference as that which continually
disrupts any kind of formal or transcendent prior condition is what, | argue, also leads to
geopoetics being reduced to a ‘climate geopoetics’, in which poetry becomes a way to
‘get the message out’ about climate change. Consequently poetry becomes concerned
with responding to problems determined in advance rather then realising its own
problematising potential. Spotlighting a particularly frustrating (though humorous)
poem by Russell Edson, and with reference to both Deleuze and Guattari’s
geophilosophy and the work of Edouard Glissant, I argued that all poetics can be
considered geopoetics to the extent that it thinks with the deterritorialising movements
of the earth to enact “the shock of elsewhere” (Glissant, 1997: 30). I return to consider

the implications of such a geopoetics for sense in the concluding chapter.
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Chapter outlines
Following Chapter Two’s considerations of method, there are four further chapters:
Memorable speech

In ‘Memorable speech’ I look to further establish the ontological milieu of the thesis
and in particular the idea that poetry has an essential relationship to time. Taking its title
from WH Auden’s definition of poetry, the problem the chapter pursues, is whether
poetry grasped durationally as process, might allow for the kind of ontological
mutations that Guattari saw as necessary for transversal — that is, ecosophic —
productions across mental, social and environmental ecologies. Turning to the
philosophical method of Henri Bergson, the chapter explores how reintroducing
duration into our thinking inserts a creative indeterminacy into matter. Bergson’s
contention is that such indeterminacy requires a wholesale leap into another ontological
realm, that of the past. Unlike the present, the past eternally is, but cannot act. It is
therefore virtual. Moving into Deleuze’s reading of Bergson in earnest, the chapter
unpacks how duration’s qualitative differences in kind virtually coexist with matter’s
quantitative differences of degree. Bergson’s élan vital names the movement from the
virtual to the actual as a process of creative differentiation driving evolution in a similar
way to that of memory recollection. In light of this, poetry, I argue, can be figured as
producing memories of the future — an anticipation of a qualitative difference that
becomes materialised as sensation. Through this untimely quality, apparently lacking
any utility, a Bergsonian poetics speaks to a creative revelation of difference as virtual
co-existence existing immanent to matter, with the potential to disclose new modes of

existence.
Structure and mutation: Towards a machinic poetics

This chapter explores the potential of Guattari’s machinic philosophy for understanding
poetry as an ecosophic activity of micropolitical importance, harnessing language’s
alterity to produce new subjectivities. It spotlights an encounter with the poet Chris
McCabe to trace several strands of thought that emerged from both our conversation
and my engagement with McCabe’s poetry in his collection The Triumph of Cancer. |

also explore a reference McCabe made to the claim by the poet Don Paterson that a
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poem is “a little machine for remembering itself”, as a means of contrasting the
machinic with the mechanical. Whereas mechanics indicates a closed system of
connections between dependent terms, machinic, as taken up by Guattari and Deleuze,
IS a proximity grouping between independent and heterogenous terms that together draw
an abstract line. Emphasising that there are social, aesthetic and biological machines,
the chapter argues for the machinic as a concept that allows one to think the outside of
structure and grasp semiotic forces towards novel productions of subjectivity. Through
the empirical encounter with McCabe and Paterson, the chapter also traces in a zig-zag
line the evolution of the machinic in the work of Deleuze and Guattari, with reference to
Deleuze’s earlier structuralist work on language and the event of sense in Logic of Sense
(2004b), the Body without Organs (first appearing in Logic of Sense and subsequently
developed with Guattari in A Thousand Plateaus) and the refrain (Deleuze and Guattari,
1987). Acknowledging that caution is paramount when it comes to desires breaking free
of the organisational clutches of the body, the chapter makes the case for how a
machinic poetics might enact an ethico-aesthetic gesture capable of avoiding such
pathological dangers, shifting from phenomenological and psychoanalytic models of the
individual towards an ecosophic cartography of subjectivation that demands to be

remade in each creative instance.
The ecosophic act of feeling: Poetry, animism, and speculative thought

This chapter draws on an encounter with the artist and poet Sophie Herxheimer to think
about Guattari’s call for a new aesthetic paradigm, capable of escaping dominant
capitalist modes of subjectivation. Inextricably linked to Guattari’s wider ecosophic
project, the chapter argues for the importance of aesthetic practices as speculative
gestures towards an intensification of experience. In this Guattari shares an affinity with
the thought of Alfred North Whitehead, yet importantly the metaphysical abstraction of
speculative thought is transformed under Guattari into a multiplicity of (im)practical
techniques. Aesthetic practices are therefore conceived as offering a range of
experimental techniques through which one might grasp processes of subjectivation in
ways adequate to the multiple enfolding crises of mental, social and environmental
domains.

Building on the machinic aspects of Guattari’s thought explored in the previous

chapter, I examine how aesthetic practices can be understood machinically as
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transversal processes of subjectivation - a folding of the virtual and actual across
multiple domains to allow for new cartographies of becoming. To explore this further |
turn to the theorisation of Amerindian subjectivity by Eduardo Viveiros de Viveiros de
Castro (2014) . In Chaosmosis (1995) Guattari establishes a link between aesthetic
practices and animist assemblages, presenting a challenge to the subject/object fixity of
much of western epistemology. Viveiros de Viveiros de Castro’s analysis of
Amerindian multi-naturalism — where objects and animals can be granted personhood —
emphasises an ontological ambiguity that understands nature as variation. Where
relations with others, and one’s own existence are produced through an ongoing
negotiation with difference.

In my analysis of Herxheimer’s work and practice, I look at how her
foregrounding of encounters and transformations is suggestive of a certain animist
perspectivism. | trace how this enables her often personal work to take on a collective
definition — what Braidotti (2011) has called feminist transposition; a nomadic process
of transformation of the self through the affirmation of negative passions.

Returning to Guattari’s aesthetic paradigm, I consider how its animistic qualities
force one to think about how space and time is something that must be accomplished, if
one is to combat transcendent ideals installed by capitalist processes of subjectivation to
foreclose the future. Ethico-aesthetics therefore transforms the speculative gesture into
an immanent practice of experimental composition that refuses principle in favour of
function: how to grasp the necessary transversal support so that one might become

other.
Sensation and bodily fluxes in the Atlantic North

The final chapter of the thesis unfurls a five day visit to the Shetland Isles. Initially the
visit was conceived for the purpose of meeting the poet Jen Hadfield, an incomer to the
islands, now resident there long-term. Given the prominence of place in Hadfield’s
poetry, | attached an importance to experiencing the landscape for myself. The chapter
is therefore in part somewhat of an auto-ethnographic account of my experience in
Shetland and the events that happened along the way. Like the other chapters, however,
it takes those empirical encounters as spurs to further theoretical thought, drawing on
recent work by Jane Bennett and Bruno Latour, as well as Franco Berardi, Mikhail

Bakhtin and Deleuze and Guattari, to illuminate the singular material and energetic
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components of the encounter towards the production of a poetic cartography that
elaborates a heterogeneous thinking-space-time.

The conceptual thrust of the chapter is the figure of the I and its milieu — in this
case for me, one that is not habitual or familiar. It draws energy from the Shaetlan
words innadaeks and ootadaeks, meaning within or outwith the walls of an enclosure,
but which also possess a metaphorical resonance that speaks to the relative integrity of a
material (human) body and mind in its environment. The chapter adopts different
apertures of focus to approach the problem, bringing into play my own experiences of
being in and on Shetland, interviews with the poets Jen Hadfield and Roseanne Watt, as
well as thinking with their poetry. Recent work by Bennett (2020) on subjectivity
provides a key touchstone for the chapter’s aim of elaborating a more porous ‘I,
susceptible to both impression and expression. | explore how an ethical generosity to the
potential within a milieu translates into a poetics of subjectivity in which poetry might
animate incipient virtual qualities towards a more ecosophic understanding of the
human in its environment. Alert to the dangers of certain elements that might be
ootadaeks, the chapter explores how fear, horror, the grotesque and the desire for
imperceptibility are mobilised and transformed through art and poetry allowing for an
experience of inhuman and unliveable percepts and affects. Drawing on Deleuze and
Guattari, alongside Berardi, | affirm these percepts and affects as a dissensual force in
contemplation with chaos and the cosmos; an enabling ethos of recomposition, of both

ourselves and of our milieu.

28



TWO

(Dis)orientations: a machinic approach

In this chapter | examine how the conceptualisation of (geo)poetics as
deterritorialisation operates in practice. What I mean by ‘practice’ is both the question
of how crucial concepts running through the thesis are mobilised and relate to each
other, and the implications of this mobilisation for the research design. This entails the
invention of a novel methodological approach; an approach that, in the first instance,
affirms that there can be no neat cleaving of the theoretical from the empirical. The
‘machinic’ approach I develop here therefore emphasises the irreducible imbrication of
theory and empirics as essential when adopting an experimental ethos towards the doing
of research. The anthropologist Anand Pandian echoes this when he asks:

To grasp the empirical as already conceptual, a fact as already an idea, if only virtually
s0: what would it take to attune oneself to this possibility, to learn to engage the actual

matter of the world in this manner?

(Pandian, 2019: 21)

Pandian’s (2019: 16-17) provocation to consider the texture of empiricism emphasises
how thinking always takes place in and with the world, and the givenness of an

empirical world is an “actuality always open to critical shades of virtual presence and
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possibility”. This is, above all else, a call to think with the milieu, the ethical force of
which pervades Deleuze and Guattari’s A Thousand Plateaus. Massumi (Deleuze and
Guattari, 1987: xvii) clarifies in the translator’s notes that a milieu is to be understood as
a technical term that combines three meanings: ‘surroundings’, ‘medium’ (as in
chemistry) and ‘middle’. It is therefore more than an environment, distinct from a
ground, and pertains to processes of composition.

Milieus (Deleuze and Guattari, 1987: 313-314) are the process by which
elements of chaos are differentiated through an ongoing rhythmical vibration that
determines their specific composition as a block of space-time. Milieus are not isolated
units but relate to and combine with other milieus, always remaining open to forces of
chaos that might ingress or destroy them. Living things, groups, even whole species, are
constituted through several milieus at once that may be exterior, interior or
intermediary. The rhythm which distinguishes a particular milieu from chaos is also the
means by which it produces difference through contact with the frontier of another
milieu. Milieus exist prior to territorial assemblages, the latter appropriating and
indexing sections of multiple milieus for the purposes of expression:

There is a territory precisely when milieu components cease to be directional, becoming
dimensional instead, when they cease to be functional to become expressive. There is a
territory when the rhythm has expressiveness. What defines the territory is the

emergence of matters of expression (qualities).

(Deleuze and Guattari, 1987: 315)

Milieus slide across several territories and consequently are less stratified and
sedimented, therefore offering a generative medium for thought that might avoid
subsumption into the habituated logic of one assemblage or another. Furthermore,
milieus encourage thought along ecological lines, to emphasise a complexity of
permeable, overlapping material processes through which all living things, including
humans, are constituted as emergent capacities for thought, action and feeling in ways
that are always provisional and underway.

Humans are sustained through both shaping and being shaped by the molecular
nonhuman processes of their milieus, which is always already a political proposition
because these processes co-constitute the capacities for thought seizing upon and

responding to the problems that different milieus give (Dewsbury, 2012). Thinking with
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the milieu is an acknowledgement that changing the way we think is an alteration of our
milieu that in turn affects our capacities for action. It is a rejection of first principles as a
ground, instead proceeding immanently, from the middle of multiple processes coming
into relation. Accepting this as an inherently unstable, open and risk-laden affair affirms
milieus as a medium for creation through their proximity to chaotic forces and their
genetic connection to rhythm.

It follows from this that a subject becomes understood as a term that refers to a
host of processes - material, chemical, thinking, desiring, affecting, that are already
underway within, without, across and through that particular body and its milieus.
Wherever possible I prefer, therefore, to speak in terms of processes of subjectivation to
refer to this distributed sense of emergent quality. What I hope is apparent in this
approach is that the act of decentring the human is by no means tantamount to its
removal from the field. The multiple challenges to the post-enlightenment category of
the human as a unified, rational, exceptional, masculine, European subject, lead
Braidotti (2013: 51-52) to call for a new posthumanist theory of subjectivity that is
“both materialist and relational, natural-cultural and self-organising, [and which] is
crucial in order to elaborate critical tools suited to the complexity and contradictions of
our times”. Those complexities include an unprecedented level of technological
mediation and the increasing incursion and commodification of the human body
materials through bio-technologies. The body is therefore a site contested and
speculated upon in novel, disruptive, and unpredictable ways. The emergent field of epi-
genetics, for example, simultaneously offers both a dynamic, non-deterministic
understanding of the relationships between environments, genes, bodies, and health, and
the promise of harnessing the body’s plasticity to combat undesirable factors. At the
same time it is also a vast expansion and molecularisation of what counts as ‘abnormal’
variation, producing an “intensified racialisation because it redefines difference as
epigenetic damage” across generations, and in which optimisation emerges as a “new,
more plastic form of eugenics” (Mansfield and Guthman, 2015: 12, 16).

Given the contemporary techno-scientific stratifications of human and non-
human milieus, the danger is that only thinking with milieus, becomes too passive an
activity; it fails to think in ways that can grasp their increasingly active technical
composition. It is for this reason that thinking with milieus is coupled in the thesis with
an ‘interventionist’ staging of techniques that can be termed ‘machinic’. The appeal to

the ‘machinic’ is one that rests on relation, independent of distance or contiguity,
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between heterogeneous terms. The purpose of machinic relations (which must be made)
is to make something work for itself. In the case of the production of subjectivity, which
Guattari (1996: 134) saw as the central defining question of politics, ethics and
aesthetics, it offers a situated cartographic practice in which “the analytic map can no
longer be distinguished from the existential territory that it engenders”. Because of this
processual, onto-genetic quality, Guattari went to lengths to emphasise that the
extensive ‘scaffolding’ he created pertaining to schizoanalysis should not be taken up as
a single method or model but instead a provocation to ‘meta-modalize’; grafting

different models on to one another according to the concrete situation:

Its end? One can say that there isn't one, because it is no longer the end that matters but
the ‘milieu’, the process becoming processual. [...]JOne no longer wants to make a
definite object. One does not want to enter into a pre-established program. One tries to
live the field of the possible that is carried along by the assemblages of enunciation.
You begin a novel, but you do not know how it is going to finish; perhaps it will not
even be called a novel. But precisely that would be an analytic process; you throw
yourself into an analysis without knowing what you are going to find. It is precisely that

notion of process that to me is fundamental.

(Guattari, 1996: 136)

It is this commitment to an open-ended, immanent sociality of thought that I take up as
a machinic approach to thinking with the milieu of this thesis, which situates itself as
working across several institutions, ecologies of practice, and disciplinary concerns.

Viewed from a certain perspective, a doctoral thesis is an inherently arborescent
model. It is tied to transcendent notions of the idea, the individual author-subject as the
producer of those ideas, and the “specialised collective equipment” (Guattari, 2015:
132) that comprises the institution of the university as legislator and guarantor of both
author and ideas. However, this structuration and stratification (to borrow a term from A
Thousand Plateaus) of thought, knowledge, and ultimately matter itself, is never the
final word. It is only ever a tracing of the map of thought, with the map itself continuing
to be made through aberrant, or “‘machinic’ movements. Lending consistency to these

movements requires an approach that grasps transdisciplinarity as a creative endeavour:

It is a matter here of initiative, the taste for risk, for exiting pre-established schemas, the

maturing of the personality (which can concern very young people). Once again, much
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more will be gained in this register by referring to processes of aesthetic creation than to
the standardised, planned, bureaucratised visions that reign too frequently in centres of

scientific research, laboratories and universities.

(Guattari, 2015: 136)

With this in mind, the rest of this chapter is split into two main sections. The
next section deals with the question of poetic language, and language more generally, as
it relates to processes of subjectivation. This involves a fairly substantial examination of
Guattari’s schizoanalytic cartographies of the unconscious — the ‘scaffold’ that is not,
for all that, a model. I then go on to explore how language’s pragmatic function operates
through collective assemblages. These initial theories together offer a way of finding
one’s coordinates in a given situation. To grasp how the given is given, three further
concepts from the philosophy of Deleuze and Guattari are examined: affect, refrains,
and rhizome. Together these three concepts are constitutive of the machinic approach to
poetry and subjectivity that this thesis enacts. The final section then seeks to account for
the heterogeneous ways that this machinic approach becomes manifest in the chapters
that follow as a ‘methodology’. In the sense that each of the chapters enacts a singular
cartography, this final section might be thought of as a compendium of legends that
allow for each map to be used both alone and together in overlay, as a single object of

thought with transversal relays, conjunctions, disjunctions, and resonances.
Language and its outside

To better situate how this thesis unfolds and refolds poetry with the problem of
subjectivity, poetry’s improvidence — its disobedience — requires further
conceptualisation in its own right. Having previously said that poetry should not be
considered objectively ‘special’, it does possess intensive deterritorialising capacities
with regards to language. However, this requires some clarification on where the
question of language and writing sits within this thesis. The initial problem, therefore,
concerns the relationship between language and states of affairs: How does the regime
of signs, language and signification join up with the bodily regime of affective
intensity? This initial problem I pursue through examining Guattari’s schizoanalytic
cartographies of the unconscious — and their subsequent transposition into an ecosophic

register — which seek to move away from structuralist models of the unconscious to one
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that is radically redistributed from the molecular to the cosmos. | then return to
language through an analysis of the ‘Postulates of Linguistics’ plateau in A Thousand
Plateaus (Deleuze and Guattari, 1987) to demonstrate the immanently variable
pragmatics of language once it is situated with collective assemblages of enunciation
and understood as assigning incorporeal attributes to bodies within a social field.
Through this operation “Subjects are invoked and actualized in the course of discourse,
not according to predetermined grammatical constants but rather according to the
pragmatics of linguistic variables, a vast and metamorphosizing assemblage” (Flaxman,
2012: 201). My argument in this thesis is that poetry’s ability to produce new means of
expression from within language that break with pre-existing semiotic coordinates of
subjection discloses writing’s potential to induce an amnesia of prior orders and, by
implication, a dissolution (albeit fleetingly perhaps) of the regulated self and an opening
onto impersonal multiplicities. To better grasp how this micropolitics of the poetic
operates, this section concludes with an analysis of three key Deleuzo-Guattarian
concepts: affect, the refrain, and rhizome, that | argue are essential to the production of
poetic cartographies.

It is because of this variability of expression that language achieves through
immanent, molecular means, that literature can be defined as a site with a high
coefficient of variability. This is not to say that literary forms and texts do not also
possess the means to embed state forms of subjection and oppression. Indeed, the
development of the novel can be posited as an important legitimation of the nation state
and its forms of power and control. The only question is “which other machine will the
literary machine be plugged into, must be plugged into in order to work” (Deleuze and
Guattari, 1987: 4) — an ethico-aesthetic question concerning the production of different

incorporeal attributes, and therefore novel, disobedient tendencies.
Cartographies of subjectivity

Guattari’s distancing from a Lacanian imaginary/symbolic realm of language is what
allows the former to argue for an unconscious both trans-individual and collective,
possessing political force through its presence in and across objects, social relations,
communities and institutions (SeeWatson, 2009: 56). An unconscious not “structured
like a language” as Lacan would have it, but instead “something we drag around with

ourselves...populated not only with images and words but with all kinds of machinisms
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that lead it to produce and reproduce these images and words” (Guattari, 2011: 9-10).
Denied a juridical role in Guattari’s unconscious, language is nonetheless still an
important semiotic component, operating through collective assemblages that include
molecular affective a-signifying elements as ‘components of passage’ for flows of
intensity (Guattari, 2011: 49). Criticising the reductive linguistic formalisation of Lacan,
Guattari — both separately and with Deleuze — pursues an “immanent, material, political
real” outside of linguistic signification, resulting in what can be described as an
ethology of the unconscious (Watson, 2009: 62). Bodies and their capacities are
subsequently defined in relation to other bodies within their milieu, yet also in their
relation to the cosmos through molecular processes and machinic abstractions that
exceed the molar level of structures in every direction.

It is this distancing from Lacanian structure that leads to Guattari’s call, first for
molecular revolutions (that might be capable of instituting political change across
multiple and diverse molar structures), and, later, his development of the notion of

ecosophy:

The only true response to the ecological crisis is on a global scale, provided that it
brings about an authentic political, social and cultural revolution, reshaping the
objectives of the production of both material and immaterial assets. Therefore this
revolution must not be exclusively concerned with visible relations of force on a grand
scale, but will also take into account molecular domains of sensibility, intelligence and

desire.

(Guattari, 2008: 28)

Having outlined in Chapter One some of the problems I see with an ecology of relations
and an environment that too often gets translated into a self-centred umwelt, I will try to
set out here why | see ecosophic thought as offering far greater promise for grasping the
complexity of the contemporary moment. In Guattari’s ecosophy, subjectivity is always
an emergent quality produced through the conjugation of the mental, social and
environmental spheres. It is, therefore, relational and processual, but crucially it is a
relation that must be invented. Ecosophy therefore distinguishes itself from both a
managerial ecology of sustainability and a techno-scientific ecological constructivism —
both of which in their own ways can be seen to represent doomed attempts to save the

current capitalist system — to call for the development of mutant forms of subjectivity.
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Ecosophy emphasises that the production of subjectivity is a creative endeavour that is
‘ethico-aesthetic’. That is to say, subjectivity must be made and therefore it is question
of ethics and aesthetics: what kind of world do we want?

Ecosophic practice is pragmatic, opportunistic and risky work requiring a
delicate precision to successfully achieve its outcome of grasping new productions of
subjectivity. For Guattari, the question of subjectivity, such as it is radically distributed
from the molecular through to the cosmological, is never simply a given, it must
correspond to a giving. This leads to his diagramming of four ontological dimensions
that constitute the production of subjectivity, and indeed, existence (Watson, 2009: 99-
100):

Discursivity
plural * unary
e continuous ¢ discontinuous
e fusional e of mixtures
* hnio Proces :?t;él Incorpore;lJ .
é . :;ervfer:)s:])le machinic universes
] : ;
N equilibrium phyfa (Rhizomes) (Constellations)
=
£ Finite F. T.
§ Reversible Energetico-signaletic | Existential
S Close to flows terntories
equilibrium (Complexions) (Cutouts)

TABLE 2.2 Values and characteristics of the four domains F, &, T, U

Figure 1. Guattari's diagram of the four ontological dimensions of subjectivity.

(Guattari, 2013: 61)

Guattari’s diagramming in Schizoanalytic Cartographies becomes increasingly
elaborate, complex and technical, but with the aid of Watson (2009), and Querrien and

Goffey (2017) the four dimensions can be summarised as follows:

I Fluxes/Flows (F), ‘real’ spatio-temporal material and semiotic energy flows
such as desire, capital, labour, signifiers etc. The emphasis is on the movement

of matter at every possible scale, with the capacity to constitute environments
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through the unforeseeable interaction of flows, independent of any intentional
shaping by an entity, human or otherwise.

Existential Territories (T), operating between the virtual and the real to
actualise the milieus of humans and nonhumans. Existential territories allow for
the transformation of a living being’s environment through its actions, usually to
the detriment of other species. Forming through non-discursive and affective
means, existential territories shape subjective identity and a sense of self.
Incorporeal universes (U) are constellations of virtual possibility; that which
escapes capture by the energetic, evolutionary, regulatory and existential
coordinates of the other dimensions. They consist of qualities that have become
abstracted from territories via deterritorialising flows of matter in the form of
surplus value of code that is non-discursive and affective. These qualitative
coordinates are not universal because they relate to a particular point of origin.
Rather they are singularizing — abstracted references of territorial productions
that can appear or disappear depending on the constitution of a particular
assemblage or territory.

Machinic Phylum (®) — different ‘species’ of machine (technical, social,
aesthetic, living, abstract) that have evolved in relation to space and time but in
which the separate phyla are arranged rhizomatically. As an integral, the phyla
guarantees the singular difference of a given sign from the domain of
possibilities it has irreversibly differentiated itself from, yet its rhizomatic
arrangement in the phylum maintains its relation with the other phyla in an ever-
changing outside. For Deleuze and Guattari, any cutting into a material or
semiotic flow forms a machine, and with this expanded definition the machinic
phylum becomes “both historical, for everyone, and specific, depending on how
the flows in question are cut (into) in each case” (Querrien and Goffey, 2017:
103-104).

Scientific paradigms concern themselves with the first two functors in the left

column, Phyla (®) and Fluxes/Flows (F) — the material and discursive givens. This is
the actual or ontic domain. What these functors fail to take into account is the process of
the giving — how something comes into being and the effort of persisting in that being.

These are the second two functors in the right-hand column in Guattari’s matrix —

Universes (U) and Territories (T). For Querrien and Goffey (2017: 104) , it is important

37



to know the flows one is animated by as this makes it possible to deduce what
existential territory (T) one belongs to and how to make an intervention or modification
to it. Similarly, what will be the abstractions, theories and ideologies that one will draw
upon to achieve this (U) ? And what machines, existent or new, might be called upon to
effect such modifications (®)? The cartographic practice that Guattari diagrams in
schizoanalysis is always an invention - a production - of the ontological support, suited
to the dynamism of the conditions. For this reason cartographic practice operates under
an ethico-aesthetic paradigm because it requires attending to the processes that are non-
discursive and affective

Within this ethico-aesthetic paradigm, then, schizoanalytic cartography,
ecosophic cartography and metamodeling are put forward by Guattari as a set of
strategies for analysing, and producing subjectivity (Watson, 2009: 97) through
collective assemblages of enunciation. Although not synonymous, the terms speak to
the same object of thought on different registers and in different contexts. Any strategy,
any cartography, needs to be capable of capturing the complex singularities that can
draw new existential territories. But the cartographic strategy required in a given
situation cannot be pre-determined. The aim is always to find the strategy appropriate to
the contingencies in a given situation. A tension in Guattari’s diagrammatic thought
therefore emerges: why such complex mappings of the production of subjectivity if,
when one comes to the event, one must be prepared to discard them? The key argument
here is for an openness to multiplicity; it is because an event is always an unframing of
homogeneity and the principle of general equivalence that one must at once begin to
make a new map ‘on the fly’, as it were. In this sense, ecosophic cartography shouldn’t
simply describe the territory as it sees it but should remain open to the virtual and be
prepared, as Stengers (in Watson, 2009: 109) has said, to grant any concrete encounter a
“few additional degrees of freedom”. The practice of cartography should therefore
multiply the existential territories such that subjectivity has an escape route out of any
model that might be applied to it to shut it down. With ecosophic cartography, the point
is to map the territory in order to create lines of flight out of the multiple enfolding

crises which threaten to foreclose the future.
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From linguistics to collective assemblages

The possibilities of ecosophic cartography for the resingularisation of subjectivities
were something that Guattari saw as an essential companion to both the renewal of
social practices and the capacity to avert environmental collapse (Guattari, 1995,
Guattari, 2008) . As a collection of techniques and practices they signal a commitment
towards that which is not yet actualised, but might yet open up. In language it is with
literature that one most readily works with what literary critic Castiglia (2017) calls
unreality. Corresponding to the virtual affective and non-discursive realms that Guattari
speaks of, literature’s unreality, Castiglia argues, demands that our critical encounters
with literature become the site that transforms idealism into social practice. Literature
“guarantees the perpetual unreality of ideals, refusing the imperative ‘reality’ that limits
the possible to what is or has been, to precedent and presence” (Castiglia, 2017: 3).
Perhaps more than any other form of literature, poetry moves beyond the precedent and
presence that a semiological understanding of language continually colonises, to draw a
whole new map of virtual potential in relation to socio-political change. This resonates

with the Australian poet John Kinsella who writes

“Words are never the same after the poem, though. Poetry is not about sameness, even

though the same refrain might come again and again, echo through the literature.”

(Kinsella, 2007: 47)

Kinsella’s invocation of the refrain spotlights one of Guattari’s key concepts for an
ethico-aesthetic practice and one which I introduce below, as well as draw on
extensively in Chapter Four. In A Thousand Plateaus, in the plateau ‘Of the Refrain’,
Deleuze and Guattari claim that it is the poet who “lets loose molecular populations in
hopes that this will sow the seeds of, or even engender, the people to come” (Deleuze
and Guattari, 1987: 345). Hope is figured here as a refusal of codified molar structures
and a precondition for molecular revolutions. It also gestures to the speculative effort of
Guattari’s (2013: 36) schizoanalytic cartographies to “conquer new degrees of freedom
in relation to existing economic and social constraints”, whose increasing rigidity he
argued had resulted in a collective collapse of confidence in the idea of emancipatory
social practice.

The stakes, therefore, exceed both psychoanalysis and art, and the task becomes:
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“to try to register, through a concrete cartography of the assemblages of enunciation,
how the phenomena of the planes of consistency are jumped, what are the semiotic
systems that allow passage from the world of recognised significations to the world of

a-signifying ritornellos constitutive of new existential territories?

(Guattari, 1996: 133)

To avoid reducing language to structure and signification and to account for a-

signifying refrains entails four key shifts:

i The move from language and linguistics to collective assemblages of
enunciation. Why is this necessary? Well firstly because it obviates the
distinction between speech and written language. This is also something
Kinsella (Kinsella, 2007: 50) argues for poetry when he writes: “My new
lyricism is one of linguistic disobedience. These are words that open a pathway
to what it is | think | write. Poetry is between speech and writing; it is closer to
thought than either.”. In the ‘Postulates of Linguistics’ plateau Deleuze and
Guattari (1987: 78) argue that the meaning and syntax of language must always
be defined alongside the speech acts it presupposes. Indeed, language itself can
only be defined as the order-words, implicit presuppositions and speech acts in
any given moment. Speech becomes unmoored from an individual act, to be
determined instead by collective assemblages of enunciation - comprising of a
multiplicity of machines, semiotic and material flows and incorporeal universes.
These collective assemblages are impersonal and pre-individual; they determine
the extent to which any statement or enunciation can be said to be individuated.
All discourse is thus indirect and determined by the assemblage as to which acts
and order words it can presuppose and attribute to bodies in a given social field.
This is also why the question of subjectivity is so central to Guattari’s concept of
revolutionary politics. Subjectivity is produced through the collective
assemblages and thus “fundamentally decentred in relation to individuation”
(Guattari and Rolnik, 2008: 44). This essentially social character of subjectivity
circulates to be taken up by individuals, either in relations of alienation and

oppression, or ones of expression and creation. With the former, the individual is
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in a submissive position in relation to subjectivity. In the case of the latter, the
individual reappropriates components of subjectivity, eliciting a process of
singularisation (Guattari and Rolnik, 2008: 46). In this sense, creative uses of
language and the resingularisation of subjectivity speak to the same processes of

relation to the collective assemblages.

To understand the primacy of collective assemblages of enunciation as what
allows for the attributing of molecular, immanent acts to language. Deleuze
and Guattari term these incorporeal transformations, thus distinguishing them
from the actions and passions which actually happen to the body through
material fluxes or machinic cuts into those fluxes (1987: 80-81). Incorporeal
transformations are rather instantaneous attributes: “you are guilty of murder”;
“You’re a father”; “I love you”. These are interventions in, rather than
representations of the bodies in question but they impose an order and

redistribute that body’s conditions of existence — its existential territory.

It is important to stress that, although linguistics might wish it otherwise,
we are not dealing with constants here. “You are guilty of murder” means
something different if spoken in a courtroom or whilst playing Cluedo. “I love
you means” something different if said to a lover or to a son, daughter or sibling.
They produce different incorporeal transformations and therefore have different
productions dependent on how the collective assemblage functions to determine
it. The variability of expression therefore sets up the relation between language
and its outside (the affects and passions of distributed bodies) precisely because
this molecular function is immanent to language (Deleuze and Guattari, 1987:
82).

This situation grants pragmatics a special importance in ensuring language
does not close in on itself towards some sort of entropic inertia, but instead
takes on a political energetic character. Working with and through collective
assemblages of enunciation therefore pragmatically effectuates the conditions of
possibility for language (Deleuze and Guattari, 1987: 85) by introducing new
configurations of bodies within a social field.
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By taking into account the primacy of collective assemblages and in particular
the molecular function it attaches to language it becomes possible to think this
molecular language-function as where the singular force of poetry — one might call it the
poetic-function - goes to work. It is what allows poetry to rework language from within.
The a-signifying semiotic component of the poetic-function is not in opposition to any
of its various and complex significations, rather it is the line of variation itself that it
diagrams as an abstract machine. It gestures to poetry’s pragmatic potential to inflect
and orientate the actions and passions of bodies such that it can be considered a

disruptive force.
Affect

Affect, notes Guattari, “sticks to subjectivity”, in a transitive manner. As Spinoza (1985:
465) had reasoned, a parallelism exists between mind and body such that “so long as the
Mind imagines those things that increase or aid our body’s power of acting, the Body is
affected with modes that increase or aid its power of acting”. Equally, if we imagine
someone else like us to be affected with a particular affect, we will be affected with a
like affect (unless, that is, we hate that someone like us, in which case we will
experience a contrary affect) (Spinoza, 1985: 471). The emulation of desire set out by
Spinoza, for Guattari (2013: 203), emphasises affect’s non-localisable quality and lack
of an origin, resulting in “multipolar affective compositions”. Affect is therefore
rendered as atmospheric — the weather of subjectivity — to be grasped through its
passages and the crossing of thresholds in its perpetual search for material consistency.
Like Bergson’s duration (see Chapter Three), affect requires that one think qualitatively,
in terms of the events and haecceities it composes.

Somewhat paradoxically given its non-discursive and non-energetic nature,
Guattari argues for affect as the ‘hyper-complex’ motor of enunciation. Guattari (2013:
206) distinguishes between sensible affects, which are immediately given and
experienced, and problematic affects, which involve complex interruptions and
dispossessions of existential territories to engage recollections of memory and diverse
processes of cognition. Whereas a sensible affect of contentment might be experienced
sitting around a fire under a starry sky, an example of problematic affect could involve
the feelings of helplessness, anger, resignation, despair and so on, prompted by the

ineffectual and duplicitous nature of governments’ responses to global warming. With
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problematic affects, the individuated self becomes “the fluctuating intersection, the
conscious terminal of these diverse components of temporalisation” (Guattari, 2013:
206) . It is because of affect’s interminable search for consistency and the resultant
fractalisation into multiple modes of temporalisation that it is of huge importance for an
understanding of a micropolitics based on molecular becomings.

Affect, then, cannot be understood through a stable register of meaning-making
but requires a concept capable of grasping how it captures heterogeneous extra-
linguistic components within an assemblage of enunciation to inaugurate complex
rhythms of temporalisation. The concept that Guattari invents for the capture and

reiteration of sensible and problematic affects is the refrain.
Refrains

The refrain — sometimes translated as ritornello — allows one to approach the problem of
individuation from the perspective of rhythmic time. It does not deal with time in
general, or the subject in general, but with time as it is inhabited. It refers to the process
by which beings “territorialise in temporalising”; the process of extracting a territory
from the affective sensory signs in what would otherwise be a chaotic milieu
(Sauvagnargues, 2016a: 125-126).

Refrains are integral to ecosophic practice, naming the “durational mattering”
(McCormack, 2013: 7) at work in life (organic and inorganic), society (through social
rituals and routines) and the mind (producing the sense of self). Crucially, refrains do
not refer primarily to the adoption of pre-established schemas of being, as in the child’s
initiation into the Lacanian signifying order. By concerning habit, refrains draw
attention to how a habit is always, first and foremost, a differentiation, before it is a
repetition (See Dewsbury, 2015). As Sauvagnargues (2016a: 127) puts it, “a habit is not
given once and for all; it is given one time, inscribed as a temporal rupture, before
becoming consolidated”. Building on the passive synthesis of time in Difference and
Repetition (1994), the refrain dramatises Deleuze’s metaphysics of duration through its
transformation into a crisis of consistency that necessitates a response, a new beginning,
a departure through the consolidation of a new habit. The sense of being at home, in
one’s self or in any existential territory, requires first that the territory is created. When
it is created, it becomes necessary to leave it in order to grant it consistency and

differentiation from the milieu. Hence refrains always constitute a movement from
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milieu to territory but also the passage from one milieu to another. It signals the need to
continually re-accomplish one’s territory, sociality, and subjectivity by means of a
rupture and leap into disjunctive ecological complexity: “Consistency is only gained by
a perpetual headlong flight of the for-itself, which conquers an existential territory at the
very same time it loses it” (Guattari, 2013: 211). The gap produced by this “circuit of
displacements” (Sauvagnargues, 2016a: 131) is what allows for new affects to ‘stick’
and the process of becoming to resume out of the (only ever provisionally) individuated
self.

Returning to the collective assemblages of enunciation and their relation to
language, the refrain’s importance lies with its ability to reappropriate materials and
functions that are deterritorialising within the assemblage and transform them into
expressive components. As the marker of a territory or assemblage, precisely the style
in which it is held together, refrains grant expression a primacy over possession. As
Sauvagnargues convincingly argues (2016a: 135-136), this has important consequences
for politics. Property cannot be assumed to be pre-existent, but is accomplished through
expressive gestures — a particular concatenation of refrains — which together constitute
the affective a-signifying registers that mark the possession. This also signals a greatly
expanded role for aesthetics, understood as an ethology of affects. Depending on the
scale and perspective one adopts, art and poetry become capable of expressing the style
of an epoch, a life, a date, a political system. Whether the refrain emerges from within
the redundancy of socio-political norms, as, for example in Claudia Rankine’s Citizen
(2014) or as a singular cut, such as with Ginsberg’s Howl (1956), it gestures to an
ecology of disjunctive rhythms through which one inhabits, however precariously or
temporarily.

In Schizoanalytic Cartographies (2013), Guattari proposes that it is problematic
affects that form the basis of sensible affects, rather than the other way round. This
means that the complex cannot be based upon the simple in a hierarchical sense. A
scientific paradigm, in which objects are isolated from one another in order to
comprehend their properties, therefore struggles to grasp the deterritorialising
movement of affect through materialities, territories and bodies. Already thinking
subjectivity at the mental and social level, Guattari mobilises refrains as a resistance to
capitalistic universes which tended towards entropy and a general equivalence of values.
The subsequent movement to an ecosophic register becomes bound up with an ethico-

aesthetic practice of pragmatically composing one’s refrains at the level of each of the
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three ecologies, to achieve more joyful rhythms of being. Always with the attendant
affirmation of negative passions from which these new rhythms might emerge and

depart.
Rhizome: Thought's ethico-aesthetic manifesto

If collective assemblages of enunciation draws attention to the outside of language, and
refrains provide a pragmatic concept for working with that affective molecular domain,
rhizomes constitute an ethico-political manifesto or anti-method for a new image of
thought. It is the concept in Deleuze and Guattari’s writing that connects collective
assemblages to their machinic counterparts and out further to the abstract machine
enabling “a whole micropolitics of the social field” (Deleuze and Guattari, 1987: 7). As
a new image of thought the rhizome’s influence on this thesis is implicit throughout.
Here | set out explicitly what | see as the key implications of rhizomatic thought for
what follows.

With the rhizome, thought is no longer a representation of an objective reality
but is transformed into an experimental operation on that reality. This dissolution of the
boundary between theory and empirics is constituted in the effort to confront the signs
which force one to think in any encounter “because they envelop what we are not yet
thinking” (Zourabichvili, 2012: 209). This is not to be taken as a green flag for a form
of relation in which anything goes. Rather, it requires the cultivation of certain vigilance
and sobriety that will allow thought to go beyond common sense explanations of
experience towards the concrete conditions of that experience “in order to find the
articulations on which these peculiarities depend [...] a virtual image of the point of
departure” that constitutes its sufficient reason (Deleuze, 1988: 28-29). Neither simply a
matter of ever-proliferating relation, nor an appeal to a higher dimension, thinking
rhizomatically consists of subtracting the unique from the multiple in an active gesture
towards the outside that defines that multiplicity. This is done in order to alter the nature
of the multiplicity through the production of a line of flight (Deleuze and Guattari,
1987: 8-9). Working with the rhizome involves an outflanking of the given in order to
grasp the giving in its onto-genetic movement.

The rhizome has a direct affiliation with cartography. By concerning itself with
what forces thought to think (distinct from a-priori common sense) it can be understood

as making a map of a new territory. Deleuze and Guattari insist on the need to “make a
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map not a tracing” Deleuze, 1987 #391: 13} because any encounter is an
experimentation with reality. Map-making therefore becomes figured as a performative
act, always open to modification and with multiple entry and exit points. Make a
tracing, however, and all that is created is a model of the blockages; an organisation and
structuration that traps thought within a representational image. Even within such
tracings (psychoanalysis and linguistics being two examples that seek to shut down the
rhizome through the production of models), however, there exists the potential to rejoin
the rhizome through a pragmatics of composition that mitigates, through its
propagation, against the imposition of a centralising, arborescent structure. Hence
schizoanalysis seeks to treats the unconscious as a rhizome — an a-centred machinic
production through which new maps must be made. So too with language; the rhizome
is the means by which new productions of the unconscious find their consistency in new

statements and different desires. As Deleuze and Guattari write,

The problem of writing: in order to designate something exactly, anexact expressions are
unavoidable. Not at all because it is a necessary step, or because one can only advance by
approximations: anexactitude is in no way an approximation; on the contrary, it is the

exact passage of that which is underway.

(Deleuze and Guattari, 1987: 20)

Does not poetry’s ‘ambiguity’ gesture to this very problem of writing? Poetry is a doing
— a happening — precisely because it deals in anexactitudes; poetry essentialises its
inexactness so that it might open a passage from one existential territory of signs and
affects to another. It lends a certain consistency to change. This is poetry’s rhizomatic
function; working from within language’s tendency towards a signifying arborescent
order, it weakens the roots and produces mutational offshoots — new conjunctions that
change the nature of language’s multiplicity out of its middle. Poetry understood as
rhizome becomes defined as “a circulation of states” (Deleuze and Guattari, 1987: 21) -
haecceities that intervene transversally in processes of subjectivation across different

registers (affective, semiotic) and domains (mental, social, environmental).
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A machinic method?

Stating at the outset of the chapter that I would examine how poetry’s deterritorialising
function operates in practice, this has initially involved the elucidation of several key
Deleuzo-Guattarian concepts in order to show how they operate together within the
context of language and collective assemblages. However, as soon as one turns to
concrete situations there are always practical decisions to be made that effectively
diagram the questions and possibilities. It is to these matters of research design, to be
understood in an iterative sense, that | now turn.

Following this chapter, the thesis comprises four further chapters. Three of these
are substantively based on interviews in the field whilst the other explores poetry’s
relationship to memory and duration through the philosophy of Henri Bergson.
Although pivoting off an insight from W.H. Auden, the chapter is largely an
examination of Bergson via Deleuze. The importance of Bergson to Deleuze’s
philosophy of difference is apparent, but there is also a lesser understood genealogical
link to the thought of Guattari. Firstly, Bergson provides an understanding of matter that
encompasses perception, thus avoiding a representational model of consciousness and
instead locating ‘perception’ within all things (as contractions of light, matter, time).
This has the effect of decentring the perceiving mind and human subject to emphasise
its ecosophical relations; “the close solidarity which binds all the objects of the material
universe” (Bergson, 1988: 209).

Secondly, Bergson’s understanding of duration as a qualitative indetermination,
provides an ontological basis for the central question in this thesis of poetic
disobedience in language and collective assemblages. Indeed, Deleuze (2007: 15) once
said of Bergson that his style of philosophy contains “something which cannot be
assimilated”, a quality that I also argue for poetry. Furthermore, Bergson’s philosophy
explicitly links duration as a qualitative difference to the question of affect, for as

Guattari notes:

Assimilable in this regard to the Bergsonian concept of duration, an affect does not arise
from existential categories, which are able to be numbered, but from intensive and
intentional categories, which correspond to an existential self-positioning. As soon as
one decides to quantify an affect, one loses its qualitative dimensions and its power of
singularization, of heterogenesis, in other words, its eventful compositions, the

"Haecceities" that it promulgates.
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(Guattari, 1996: 159)

Auden’s definition of poetry as ‘memorable speech’, when grasped through Bergsonian
duration, becomes understood as a vector of subjectivity, “given immediately in all its
complexity”, as a ‘pathic’ or affective knowledge, prior to mediation through
signification and subsequent subject-object relations through discourse (Guattari, 1995:
25-26).

Bergsonian duration therefore discloses the ontological importance of the
category of the virtual for Guattari — and for my project of poetic cartographies — as an
accomplishment of space-time. With Guattari (1995: 26-31), the virtual becomes
understood as the Incorporeal Universes of reference that, through the production of a-
signifying affects and their machinic consolidation through refrains, constitute
subjectivity’s “opening onto multiplicity” and its possibilities for creative
resingularisation. In this way ethico-aesthetics can be understood as a kind of
“transportation of differences across both space and time” (Lampert, 2011: 93). One that
that avails itself of “a universal history of machinic abstractions that lets actual events
become larger and smaller at the same time” (Lampert, 2011: 112). A geopoetics
becomes ecosophic through this affinity with the virtual; by utilising techniques of
abstraction and deterritorialisation geopoetics detaches from the ‘inevitability’ of
present determinations to invoke capacities that create different futures. It is therefore
precisely the refusal to assimilate — to history, its actualised forms, the environments, or
philosophy — that marks out Bergson as of crucial importance to this thesis. With a
Bergsonian intuition for creative process duly vitalised, the thesis enters the empirical
field alive to its virtual hues.

Two of the chapters based on work in the field centre on single interviews with a
poet (Chris McCabe and Sophie Herxheimer respectively), whilst the final chapter
features two interviews with different poets, both based in Shetland (Jen Hadfield and
Roseanne Watt). These interviews took place during the second year of the doctoral
research period. Both McCabe and Herxheimer were interviewed in London, while
Hadfield and Watt were interviewed in Shetland. Three further poets, Julia Bird,
Eleanor Rees, and Dave Ward were also interviewed in London and Liverpool
respectively, though none of these interviews feature in the thesis (a Rees poem makes

an appearance in the Bergson chapter, however). Although these interviews yielded rich
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material, they were omitted from the final thesis due to constraints of time and due to
the decision to predominantly treat each interview in its own chapter.

My process for each interview involved an initial approach to each poet,
explaining the contours of my research and asking whether they were interested in
participating. An information and consent sheet was provided to each poet detailing
how the interviews would be used within the thesis and any subsequent published
material. In arranging the location for interviews, my preference was for familiar
settings where the participants would be comfortable - ideally their home (Herxheimer,
Hadfield), workplace (McCabe), or least preferable due to noise issues, a public place
such as a cafe or restaurant (Watt). The choice of location was ultimately dictated by a
combination of these factors and my pragmatic approach to securing each participant’s
involvement in the research. Clearly, however, each location provided for differing
affective atmospheres that inevitably impacted upon the length and depth of the
interview and the kind of material it yielded.

For each interview | prepared by engaging with the work of that poet and other
materials; blogs, reviews, videos of readings etc., that were easily accessible. The
canonical preoccupations of academic literary studies means that little critical work yet
exists on the poets outside of specialist poetry magazines, which are difficult and
expensive to search through and obtain. This | embraced as a positive in that it would
not prejudice my thinking towards their work to any large degree and encourage an
openness towards the interview encounter. Moreover, the thesis is not engaging a
critique of the poet’s work in literary terms, but rather focuses on how their practice and
poetry might elicit certain philosophical problems and open up novel processes of
subjectivation, singular trajectories for thought, and affective dispositions. Questions of
aesthetic judgement were of only qualified importance. Through my preliminary
reading, certain themes emerged as of interest, but these | used only to loosely structure
the interviews. This was a deliberate decision on my part to encourage the thinking-
space to emerge out of each encounter, rather than force it down particular pre-
determined tracks. In approaching the field in this manner, | hoped to remain alive to
the singular affective atmospheres that each encounter generated and their immanent
propensity as a pull or charge emerging in a particular space (Bissell, 2010: 273).

Each interview was recorded using my mobile phone’s recording application.
Photos were sometimes taken as visual memory aids but not in any methodical manner.

| would sometimes refer to notes during each interview but | avoided writing at length
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during the interviews as a way of taking the body seriously as a conduit for the sensory
data of the encounter. Not one, then, but two recording machines, as Dewsbury’s

injunction states:

...the researcher can have the confidence of using her or his body directly in the field as
a recording machine itself, knowing that writing these nervous energies, amplitudes and
thresholds down, is feasible as such jottings become legitimate data for dissemination

and analysis.

(Dewsbury, 2010: 327)

Afterwards | transcribed interviews using specialist software. | created a spreadsheet to
log key passages from the interview and note emergent themes. However, this document
had only time-limited value as a heuristic for organisation and orientation. Of far more
importance was the act of listening back to recordings which had a performative effect
(albeit an imperfect one) as a machinic memory technique capable of refraining
(retemporalising, reterritorialising) some of the affective charge of certain moments in
the conversations. | sought to remain vigilant against the outside imposition of a
singular method of data extraction and interpretation, such as that offered by programs
such as NVivo. Such software seeks to establish commonality and connection across
datum in order to support broad claims about qualitative data. It therefore proceeds via a
process of noise elimination. My approach was the opposite: it was the noise, the
difference, the digression or divergence in the experience that often interested me most
and that | sought to intensify or amplify.

It might reasonably be asked why I chose to treat each interview in their own
chapter, rather than taking the interviews together and looking to compare and contrast
the thematics of different practices. Whilst this is a valid approach that I think could
have yielded some interesting directions, my concern was that it would amount to the
imposition of a grid of interpretation that would effectuate a striation of the thinking-
space. In the philosophy of Deleuze and Guattari, striated space creates a delimited
whole that is enclosing. Smooth space, in contrast, is an open whole, which “appears
only as a uncompleted ongoing process, and always from the vantage of the local”
(Bogue, 2007: 133). With smooth space, the centre shifts according to one’s locality,
allowing for the ongoing formation of rhizomatic connections through immanent acts of

inhabitation and creation. | take this as requiring a commitment to take each encounter
50



on its own terms; to think from the middle of the event, from its locality and with its

milieus, and move outwards. As Manning writes:

Each step will be a renewal of how this event, this time, this problem, proposes this
mode of inquiry, in this voice, in these materials, this way. At times, in retrospect, the
process developed might seem like a method. But repeating it will never bring the
process back. For techniques must be reinvented at every turn and thought must always

leap.

(Manning, 2016: 45)

The continual reinvention of techniques is an ethico-aesthetic approach that militates
against reducing the empirical encounter to a model - “a range of a-priori points and
markers” (Jellis et al., 2019: 5) in favour of “its complexification, its processual
enrichment, towards the consistency of its virtual lines of bifurcation and
differentiation, in short towards its ontological heterogeneity” (Guattari, 1995: 61).
Attending to the virtual lines and their bifurcations is to allow those lines to take
precedence over the empirical points - be they the researcher, the poet, the poems, the
‘data’ extracted from an interview. This is also Manning’s point; there can be no
retracing of the process, only a proliferating cartography that renounces any pretence to
universality to affirm a restless creation of mutant coordinates (Guattari, 1995: 106). In
cultivating the thinking-space that a particular milieu might generate, it was therefore
important to both pay attention to the experience of that encounter as it unfolded ‘for
me’; remaining vigilant of methods that would capture it within a subject-object
ordering and pragmatically alert to opportunities allowing its singularities to proliferate.
My rationale for selecting the particular poets that feature herein similarly
relates to the conditions of emergence for the doctoral research itself. As set out in the
first chapter, my interest in poetry and poetics comes out of a sustained period of
working in and around poetry and poets as Director of the Poetry School. Occupying a
key position within this relatively small ecology of practice — one in which | was
creating educational opportunities for poets both as educators and learners — | inevitably
established networks and relationships with individual poets to a greater or lesser extent.
The Poetry School sat within a portfolio of poetry organisations funded by Arts Council
England. This included organisations like the National Poetry Library (although this

was funded under the umbrella of South Bank Centre), where Chris McCabe worked.
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Being a poet who makes a living, or at least part of that living, out of poetry entails
overlapping roles. So, to take the example of Chris McCabe again, | became familiar
with him and his work through seeing him read at events, activity relating to his
professional role at the National Poetry Library at South Bank Centre, and his teaching
work for my organisation, the Poetry School. The relationship developed over a number
of years and comprised formal and informal elements such that it would be a difficult
and largely fruitless endeavour to try to disentangle these, or deny them by constructing
a position of detached objectivity towards them. For it is undoubtedly through my
contact with figures like McCabe, himself a deep thinker of poetry’s relationship to
language, that my own passions have been inflected along particular trajectories.

Such relationships proliferate within poetry’s ecologies of practice. Another of
my interviewees, Sophie Herxheimer (2019b), coming out of what she describes as a
“very unpoetic background” credits Chris McCabe with giving her the confidence to

call herself a poet:

| thought | was really pretentious and just fooling myself and being completely... a twat
really, so | just...because it is embarrassing poetry, obviously, it's a ghastly saga! So, to
have somebody wha's clearly not that embarrassed about being a poet saying, "you're a
poet and it's not embarrassing” was extremely formative in terms of me becoming

confident about saying | was a poet.

(Herxheimer, 2019b)

This is to say that these relationships, gestures and utterances matter. They are
productive and performative; they fold and refold the world differently, in unforeseen
ways. They can become lodged in the body as new attributes, reordering the senses and
altering one’s capacities for thinking, feeling and acting in the process. Herxheimer’s
account of the loss of her inhibitions towards calling herself a poet is all the more
intriguing given her pre-existing identity as an artist — perhaps validated by her formal
training at Central St Martins. With poetry being less formally institutionalised than
visual arts (probably to a large extent due to the relatively small economy that exists
around it, compared with the speculative finance of the art market) the relations between
poets are certainly important for pragmatic reasons. Poets, whether amateur or
professional, tend also to be the core readership for most contemporary poetry, a fact

that outside commentators sometimes point to as evidence of its general irrelevance.
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This suggests it is good business for poets to form connections with other poets, for
these are the people who will attend their events, buy their books and participate in their
workshops. However, | argue that the relations also have an importance for their
performative valance. | am invoking the performative here not in a citational sense of
enacting the already given role of ‘a Poet” (Butler, 1993), but as in finding oneself
suddenly on “the cusp of an emergent structure” (Dewsbury, 2000: 475), a creative
disruption of habits in which what is underway and what gets actualised is always
contingent upon the situation.

Parallel to this community of practice is the institution that is Poetry in the UK,
characterised by key organisations (e.g. the Poetry Society, Forward Arts, the high-
profile presses such as Faber, Picador, Bloodaxe, Carcanet) , prizes (the TS Eliot prize,
the Forward Prizes, The Ted Hughes Prize, The Costa Prize), and key ‘gatekeeper’
editorial roles at certain presses, magazines and journals, as well as the prestigious
official positions of Poet Laureate and Oxford Professor of Poetry. The awarding of
prizes and these public-facing roles are the main instances when the art form is brought
to the attention of those who have at best a passing interest — although most likely none
— in poetry. Much is made of who wins these prizes or takes up these positions, with
mainstream press often taking it as barometer of wider shifts in social attitudes, or else a
corruption of certain preconceptions of what poetry is or should be. The last decade has
been characterised by a marked shift in who is winning prizes, with more women
writers, writers of colour and gay/non-binary writers being recognised. Whilst this is
great news (particularly for the winning poets), and certainly excites journalists of both
the left and the right for different reasons, what it never fails to reveal by proxy is the
entrenched conservatism of the poetry establishment. This belated recognition of and
accommodation for minority groups and their experiences is not a phenomenon peculiar
to the institution of Poetry but rather one that is widespread throughout British society. |
mention it here, therefore, to both signal its bracketing from consideration in the thesis,
and to mark a clear distinction between these incursions of poetry into wider public
perception (the Major), and the minor movements of style, collaboration, and relation
that characterise poetry’s continually shifting ecologies of practice. It is the latter
register from which my enquiry emerges and proceeds, because it most closely
corresponds to the call from Deleuze and Guattari to ‘think with the milieu’.

Returning to consider Herxheimer’s development as a poet, it can be seen to be

in an enactive relation to the poetry and poetics of Chris McCabe, despite their very
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different backgrounds and approaches to their practice. This resonates with some of the
theoretical arguments | make in the thesis, drawing on Berardi (2015, 2018), around the
distinction between connection (where semiotic elements communicate along a pre-
determined design) and conjunction (where elements relate without obeying a law or
finality, thereby allowing for an open production of affects, intensities and meaning).
Berardi, pointing to the proliferation of digital technologies within and without the
body, views connection as essential to contemporary semiocapitalism in that it allows
for a paradigm of exchange in which everything is quantifiable, with a resultant
desensitisation towards the exchange of signs. Conjunction, on the other hand,
paradoxically opens up the possibility of disjunctive synthesis — relation across
difference, a-synchrony, and a-signification, in a semiotic recomposition of the world.
For their conjunctive relations — to each other and with other figures both human and
non-human, living and dead — both encounters with McCabe and Herxheimer offered a
rich milieu, or ‘thinking-space’ (McCormack, 2008) with which to think with and
through within the thesis.

Jen Hadfield offered a different relation. Although I had worked on one occasion
with Ha