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Headnote:

Measuring by the number of streets, squares, institutions, statues, coins, stamps and
even cities and airports that are named after him Fuzili is arguably one of the most famous
Turkish poets of all time. Indeed, he is as much Azerbaijan’s national hero as his eastern
counterpart, Nava'il, is of Uzbekistan. Unlike Nava'i, however, much of Fuzili’s life is
shrouded in mystery. On the one hand, this may seem surprising, considering his impressive
output and in light of the fact that he became famous already under his lifetime. On the other
hand, this shouldn’t cause too much of a surprise. Famous as he may have been, he never
made it to the seats of political, and hence artistic, power and thus remained beneath the radar
of contemporary biographers.

Fuzuli was born as Muhammad ibn Sulayman at the end of the 15" century, probably
in Karbala or Najaf (Central Iraq), a geographical origin that explains his (albeit contested)
Shiite confessional identity, as well as the Azeri touch in his Turkic, which differs slightly
from that of his contemporaries in the Ottoman realm. Next to nothing is known of his
education, but this must have been considerable, as he wrote in Arabic and in Persian with the
same ease and smoothness as he did in Turkic. Fuzult’s trilingual literary output allowed him
to address a broad audience, and this is exactly what he did. In fact, whenever Central Iraq
changed its master, Fuzili followed suit. Without any qualms about changing political
allegiance, he offered his writings to Aqqoyunlu, Safavid and Ottoman rulers alike. Much to
his dismay, however, these literary offerings never translated themselves in any sustained
patronage. Towards the end of his life, Fuziilt came close to become a formal client of the
then master of Najaf, the Ottoman sultan, Suleiman the Magnificent (r. 1520-1566), but in the
end, also this fell through.

Many poets have vented their frustration over lack of patronage, but few did so
entertainingly as Fuzili did in his celebrated Letter of Complaint (Sikayet-Name)'. Having
finally obtained state-sanctioned Ottoman patronage in writing, Fuzili headed for the local
wagqf administration, to cash his first monthly stipend, only to find his hopes crushed by an

indifference masked by red tape:

1 An excerpt only, taken from Recdizdde Mahmad Ekrem, Ta lim-i Edebiyydt. Elestirel Basim, ed. Furkan
Oztiirk (istanbul: Diin Bugiin Yarin Yayinlari, 2016), pp. 71-72 (translation mine).



(The clerks’) composure was a snare of tricks; as for those present (at the
administration), “They are like cattle, - nay more misguided”?; their improper gestures
were a nuisance, and their most vexing words were like the surges of Noah’s flood. 1
saluted (them, but) they didn’t accept (my salutes), since it was not a bribe. I showed

(them) the edict (that granted me a stipend, but) they didn’t take notice of it, saying,

“That’s of no use!” Even though they made it appear as if they were compliant, their

sole response to my questions was silence.

I said, “Gentlemen! Why the lousy job (in dealing with my case), what’s with all the
frowning?”

They replied, “We have always worked like this...”

I objected, “The (Ottoman state) has deemed it proper to consider me, and they have
given me a pension certificate, allowing me a continuous share in the waqf
(profits, something for which) I devotedly pray on behalf of the ruler.”

They said, “Wretched soul! What they have done to you is most unjust! The share that
you have been given is (not one in profits, but) one in (pointlessly) frequenting
this place! So (feel free to) continue your pointless struggle, to come and see
(our) unfortunate faces and hear (our) harsh words.”

I asked, “How come are the provisions of this certificate not put into effect?”

They responded, “It is because of the net accrual of the waqfs. Of that, one cannot
draw a pension!”

I said, “Are waqfs like that without net accrual then?”

They replied, “Even if something would be left after the indispensable (costs) of the
Palace are covered, (do you honestly think that) something will be left once we
(have taken our share)?”

I asked, “But to spend waqf property excessively is a sin!”

They said, “We have purchased it with our money, for us, it’s legal.”

I pushed on, “If they check the accounts, they will find out about the malice of your
ways!”

They said, “Such reckoning will be done in the Hereafter only!”

I cried out, “But there is reckoning in this world too!”

Their response: “Such reckoning we’ve never seen, only heard of! That doesn’t scare
us. (All that matters to us is) to keep the scribes happy.”

I understood that this would be their final answer, and that they did not deem it proper
to approve my certificate and my business. Helplessly, I gave up the fight, and
desperately and deprived, I retired into my recluse, offended because I had been
insulted over my certificate, ashamed because my certificate had been uselessly
wronged, regretful like a wounded martyr because of the official statement, perplexed
like a lying claimant because of the slandering, prevented from working like an
abrogated Qur’anic verse, cut of from all hope like people who had changed into the
shape of a beast.

To (the clerk), I mean trouble; to me, he means a calamity.
I abhor him; he abhors me.

To him, I mean anxiety, to me, he means misery.

He grieves me; I grieve him.

Z2Qur’an 7: 179, translation Abdullah Yusuf Ali, The Meaning of the Holy Qur’an: New Editions with Arabic
Text and Revised Translation, Commentary and Newly Compiled Comprehensive Index (repr. Beltsville, MD:
Amana Publications, 2002).



Perhaps due to this lack of patronage, Fuzilt appears to have spent most of his life as
an attendant at the Shiite shrine of ‘Alil in Najaf. He passed away there in 1556, and was
buried in Karbala.

The penname that Muhammad ibn Sulayman had assumed for his literary works was
Fuzili, a delightful pun, as it translates both as “Inappropriate” or “Presumptuous” and as
“Most Meritorious”. Under this nom-de-plume, he authored 2 works in Arabic and six works
in Turkic and Persian respectively. In spite of this linguistic diversity, he is remembered first
and foremost as a Turkic poet. Famous titles include his Turkic divan; his versification of
Nizami1’s celebrated rendering of the story of Layla and Majniin (Ddstan-i Leyli vii Mecniin);
his Hashish and Wine (Beng ii Bade), a debate between the two over which is best; and his
Garden of Pleasures (Hadikatii’l-Sii ‘ada), a work that deals with the martyrdom of Husayn,
son of ‘Ali, at Karbala, and which has become a foundational work for the Alevi community.
Fuzilt’s work stands out for its intense expression of pity for the unfortunate and of patience
in the face of adversity, but most of all, for its integration of the mystic and the erotic. The
tragedy of human and personal love is raised to the plane of mystical longing; pain has

become the essence of love, suffering of love the path that leads to God.

A presentation of the selected text’:

Presented here in translation is the author’s own prose dibace or preface to his Turkic
divan, a work that has gone through well over thirty editions by now.* What makes it stand
out is not so much its contents or the fact that it is interspersed with poetry in three different
languages — all fairly conventional for a poet’s autobiography — but rather its tight formal
structure, which, unfortunately, translates poorly into English. Indeed, of the various
rhetorical figures Fuziili puts to masterly use, most prominent is that of tarsi’, literally
“embellishing with jewels or gold”. Much of the text is easily divided into larger sections that
have a bipartite structure, consisting of two subsections separated by a conjunction and one or
more structural features, the result being a pleasant and internally structuring cadence and

rhyme. Consider, e.g., the second section of the preface, in praise of the Prophet Muhammad:

3 The author wishes to thank Nasrin Askari, Bakir Mohammad, Rebecca Ruth Gould and Kayvan Tahmasebian
for checking the Arabic and Persian translations.

* The edition used here is Tiirkce Divan, eds. Kenan Akyiiz ef al. (Ankara: Tiirk Tarih Kurumu, 1958), pp. 1-12,
which has been compared to Fuziili Divini, ed. Abdilbaki Golpinarl (Istanbul: inkilap, 2005, pp. 1-8.



Diiriid-i na-ma ‘dii ol muhatab-i kelam-i mu ‘ciz-nizama ki fiinin-u si 'vi mazmun-i “Ve
ma ‘allemnahu’s-si re ve ma yenbagi leh” merdiid-i tabayi * kilmis iken lisan-i hikmet-
beyan-i “Inne mine’s-si ‘ri le-hikme” takrir-i dil-peziriyle makbiil-1 kuliib-1 ehl-i hal
etmig VE sena-yi bi-payan u bi-riyd ol kafiye-i nazm-i enbiyaya ki ‘adem-i iltifatlariyla
riithbe-i §i'r paye-i ihanetde kalmig iken sa'ddet-i intisab-1 serifleriyle fi’l-ciimle

derece-i i tibara yetmis.

This section consists of two subsections that are separated by the conjunction ve (“and”).

Rewriting the first and second subsection into the following table reveals the structural

parallels that combine these two into one closely-knit and cadenced section:

Diirud-i na-ma ‘diid

ve

sena-yi bi-payan u bi-riya

ol ol
muhatab-i kelam-i mu ‘ciz-nizam- kafiye-i nazm-i enbiyay-
-a ki -a ki

flintin-u §i’vi mazmin-i “Ve ma ‘allemnahu’s-si're
ve ma yenbagi leh” merdiid-i tabayi ‘ kil-

-mig iken

lisan-i hikmet-beydn-i “Inne mine’s-si’ri le-hikme”
takrir-i dil-pezir-

‘adem-i iltifatlaryla riitbe-i §i‘r pdaye-i ihanetde
kal-

-mig iken

sa ‘adet-i intisab-i serifler-

-iyle -iyle
makbil-i kuliub-i ehl-i hal et- fi'l-ciimle derece-i i ‘tibara yet-
-miyg -mig

Apart from this intra-sectional parallellism, it should be noted that there are also instances of

supra-sectional parallelism. Consider, e.g., the first section, e.g, in praise of God. As this also

consists of two subsections that each end in -mis and that use o/ and ki for sake of parallelism,

it combines with the second section into a larger supra-section, the structural features of

which can be tabulated as follows:

Suprasection | yE

Section 1 | Subsection 1 | ol | neki | | | -mig
VE
Subsection 2 | ol | keki | | | -mig
Section 2 | Subsection 1 | ol | -aki_ | -nug iken | -iyle | -mig
VE
Subsection 2 | ol | -aki_ | -nug iken | -iyle | -mig

Turning our attention to the contents of the preface, this can be detailed as follows:

* Praise of God, with particular focus on poetry as a gift from God.

* Praise of the Prophet, again with particular focus on His connection to poetry.

* A highly stylized autobiographical section: Fuzili is called to poetry and wisdom at a

young age, and is educated at school. Given his young age, at first he engages in love




poetry only, thus acquiring considerable fame. However, as “poetry without
knowledge is like a mould without a soul”, he decides to master the various sciences.

* The reason why Fuzili collects his earlier love poems in the present divan: a dear
friend of his points out that Fuzili’s increasing audience shouldn’t just be able to
enjoy his prose, riddles and mathnawis in Arabic and Persian, but should also have
access to his earlier love poems in Turkic. In fact, he should bring these together in a
divan in order to draw the utmost benefit thereof. Fuzili appreciates the suggestion, as
this might yield him, at last, reliable patronage.

e Fuzili begs his audience to judge his divan by its merits alone and not to slight it
because of the author’s humble background. While it is possible that his audience of
“Rumis” and “Tatars” may find fault in its lack of phraseology that they are more
accustomed to, he defends this. Indeed, so he claims, the fact that poetry shows traces
of its author’s origins is a laudable trait.

* Having “published” his divan, Fuzili thanks God for His guidance and expresses his
hope that God will make it a success and will protect it from three types of wicked
people who might jeopardize his high reputation as a poet: stupid copyists, weak

poets, and envious ones.
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Translation:
In the name of God, the Merciful, the Compassionate!

Endless praise and innumerable laudation be to the Speech-Creating [nutk-dferin]
Speaker [miitekellim], who has fixed onto the ship of hope of the inhabitants of the seas and
waters of versification — a ship rising and falling (on) the waves of immersion of “And the
poets, - it is those straying in evil, who follow them” [Wa-I-shu 'ard’u yattabi uhumu I-
ghawiina]®, and ®? immersed in the whirlpool of hopelessness — the chain of exception of
“Except those who believe” [[lla lladhina amani]’, thus pulling the poets of Islam onto the
true and sound shore of salvation; and incomparable thanksgiving be to the Arranger of the
order of Heaven and Earth, who has made the (phrase) “In the Name of God” [basmala] of
order the crown of the (surah) division of the Discriminator between Truth and Falsehood
(i.e., the Qur’an), and who has planted onto the arable field of the hearts of the people of
knowledge and comprehension the sapling of love for measured speech, thus making (it) a

storehouse of secrets. A fragment (in Turkish) [kt ‘a]:

What a Creator, who, with the reed pen of His beautiful divine guidance,
has written onto soul’s slate the exigency of soul-nourishing order from eternity,
and without whose aid a full mastery of poetry is not possible!
Praise to Him, for kindly having favoured [man] with the natural disposition of order!
[Zihi sani “ ki levh-i cane kilk-i hiisn-i tevfiki
Ezelden iktiza-i nazm-i can-perver rakem kilmis
Kemal-i si‘r kesbi miimkin olmaz bi-meded andan
Ana minnet ki tab -i nazm lutf itmis kerem kilmug)

(A fragment in) Persian:
(He is) an Inventor, whose pen of divine guidance has drawn
figures of imagination onto the page of the poet’s genius.
A harmonious natural disposition is a sign of His special favour,
something that, unlike any other science, cannot be acquired perfectly (without Him).
[Mubdi T k-az khama-i tawfig-i i darad ragam
Safha-i idrak-i arbab-i sukhan nagsh-i khayal
Tab -i mawziun az ‘alamatha-i lutf-i khas-i ii-st
Nist chiin ‘ilm-i digar maqdiir kasb-i in kamal]

(A fragment in) Arabic:
We praise Him, who has led the souls to (their) destiny,
and who has decreed the forms (i.e., the problems) of the affairs and their solutions.

®Q 26: 224. Yusuf Ali.
7Q 26: 227. Yusuf Ali.



We glorify Him, who, were it not for the aid of His favour,
Would not have taught all the names.
[Nusabbihu man ahda I-nufiisa ila I-mana
Wa qaddara ishkala [-umiiri wa hallaha
Nukaddisu man law ld i ‘anatu fadlihi
La ma ‘allama l-asma’a Adama kullaha] ® >

Uncountable blessing of the Addressee of the Word of perplexing order, who — by
(His) wisdom-expressing tongue (that uttered) “Verily there is wisdom in (some) poetry”
[Inna min al-shi r la-hikmatan] and through (His) heart-soothing words — has made the arts
of poetry accepted by the hearts of the mystics [ehl-i hal], even though (these arts of poetry)
— what is meant by “We have not instructed (the Prophet) in poetry, nor is it meet for Him”
[Wa ma ‘allamnahu I-shi‘ra wa ma yanbaght lahu]® — are rejected by the natural
dispositions; and infinite and sincere praise to the Rhyme [kdfive]’ of the Versification [nazm]
of the Prophets, who — through a noble chain that links His to felicity — has fully reached
the rank of reverence, even though the standing of poetry unflavoured and held in contempt.

A fragment (in Turkish) [kt ‘a]:

He is the pearl in the jewel casket of “I am the most eloquent”, whose
soul-Nourishing lip wisdom’s midwife has not wetted with poetry’s honey.
Poetry is an ornament, but for those who portray (Him),
We have made Him perfect as He is, with no need for an ornament.

[Ol diir-i diirc-i “Ana afsahu’ ki hikmet dayesi

Si r sehdiyle leb-i can-perverin ter kilmamug

Si 7 bir ziverdiir ammda biz kimi nakislara

Ol ki kamildiir anit muhtac-i ziver kilmamug

(A fragment in) Persian:
Ahmad, the Sent One (i.e., Muhammad), is the One
who sustains all that is in the world with His attention'®.
Indeed, poetry’s rank is elevated because of Him,
He who is the touchstone of the jewel of prophethood.
[Ahmad-i mursal an ki dar ‘alam

Har chi basad tufayl-i himmat-i ii-st

Rutba-i shi ‘r ham az-ii-st buland

Mihak-i gawhar-i nubiivat ii-st|

(A fragment in) Arabic:
I praise the best of mankind, Muhammad,
who dispelled the darkness with the light of His moon(-like) beauty.

¥ Q36: 69. Yusuf Ali.

? Just as rhyme comes at the end of the verse, the Prophet, being the Seal of Prophets, comes at the end of a long
series of prophets sent by God.

10 Literally: “Everything is the tufayl of His attention”, a tufayl being an uninvited guest or party-crasher.



(As) our nobility is further elevated by praising Him,
our salutations are only to Him and to His family.
[Uthni ‘ala khayri I-anami Muhammadin
Kashafa I-duja bi diya’i badri jamalihi
Bi thana'ihi rufi‘at madariju qadrina
Khussat tahivatuna ‘alayhi wa alihi] P-4
Now (I), the writer of the rough drafts of the(se) pages of sinfulness [ isyan], the weak
Fuzili, explain about myself in the following way, and expound on what is in (my) heart in
the following manner. When the ship of my existence, with its sails of natural disposition,
reached the coast of comprehension and perception from the sea of somnolence of childhood,
and the fire of my captivation (by the word), being stoked up by desire and zeal, blazed up, its
heat affecting my heart and soul; when the domesticator of the requirements of spiritual
perfection attached the reins of the intractable horse of my felicity to the earning of adab
[@dab], and the sun of wisdom cast the trace of acquisition of knowledge onto the gem of my
disposition; and when I desired to gain adab [edeb], and the rose of my fortune opened with
the desire to acquire skill, (then If found myself) a mine of gems of earning perfection at a
paradisiacal school, which delicate courtyard, with its rows of pages, announced the sublime
Paradise, and the star of attainment of my fortune found its rising place at a courteous school,
which noble space, with its cypress-statured idols, brought to my soul joyful tidings of

Paradise. (A poem in) Persian:

A pleasant courtyard, with beloved ones lined up in rows,
their faces as blessed as the lines of the Qur’an,
holding a tablet in front of them, like the moon holding the sun’s table before itself'',
holding a book in their palms, like the rose holding its petals.
[Sahn-i latif va khiiban dar vay nishasta saf saf

Didar-ishan mubarak hamchiin sutir-i mushaf

Khiirshid-i lawh chiin mah har yak nihdda dar pish

Barg-i kitab chiin gul har yak girifta bar kaf)

But as sprouting youths [rev-res], due to the delicacy of (their) disposition, still lack the
power to acquire the subtleties of the sciences and the strength to (endure) the hardship of
learning the truths of the boundaries and usages, nothing but love poems [es ‘ar-i ‘dsikane]

were being read [ohmn-]'? in those paradise-like assemblies, and no other writing than

tormenting ghazals were to be found on the pages that they read. A verse (in Turkish):

11 That is, just as the moon positions itself before the sun to receive its light the pupils position themselves
before their tablets to learn what is written on them.
"2 One of the few grammatical features in the text that reflects Fuziili’s Azeri-Turkic background.



Poetry is what embellishes the beauty of expression of (the feelings)
that the lover has, in his heart and in his soul, for the delicate beloved one.
[Si 7 bir ma ‘sitkadur hiisn-i ‘ibaret ziveri
Can ii dilden nazenin mahbublar “asikleri] ®-5)
Through their unremitting attention to the arts of the poems and their assiduity (in
considering) the subtleties of speech, that precious party (of students, including myself), had

acquired knowledge of the aspects of beauty and had come to know the values of love. A

fragment (in Turkish) [k ‘a]:

O pleasing one! As for students of poetry with a measured natural disposition,

(see to it that) these handsome-faced ones get to know the poems’ purport!

Did you not say, “Let them understand the nature of the secrets of love!

Let them be cognisant of the condition of the helpless lover!”?

[Ey hos ol kim tab ‘-i mevziniyle bahs-i §i v idiib
Hiib-rilar vakif-i mazmin-i es ‘ar olalar
Dimedin fehm ideler keyfiyet-i esrar-i ‘isk
‘Astk-i bi-¢are halinden haber-dar olalar)

(As for me) — on whose page of natural disposition the reed pen of God’s decree has
written the letter of love for versification at the beginning of the day of past eternity, and in
whose garden of natural constitution the seed of affection for versification has been sown at
the beginning of creation — the sapling of my natural disposition had (begun to) display the
flowers of aptitude in versifying, drawing moisture from the cloud of blending with that group
(of beloved fellow-students), and the rose bush of my natural disposition had (started to)
flourish and the rose of the palate of poetry has sprouted in the field of my temperament, by

mingling with the atmosphere of their assembly. A fragment (in Turkish) [k ‘a]:

From behind the curtain of power, the witness of the poetry
saw the feast and walked gracefully onto the plain of deeds.
The light breeze granted the nightingale permission to delicately open its heart,
like a rose bud, and to stir the pen that is its (voice).
[Sahid-i nazm serda-perde-i kuvvetde iken

Kildy ol bezmi goriib fi ‘l fezasina hiram

Gonce ves gonlini agmaga letd'if birle

Biilbiile virdi saba rubsat-i takrir-i kelam)|

It goes without saying that I too became (as) intoxicated as a nightingale madly in love, and I
obtained permission from the aptitude of (my) disposition to (start) singing to those roses. The
new moon of versification rose over the horizons of my disposition, and it continued to grow

with every day that I received the light of eagerness from the sun-like (beauties to such an

10



extent that), within a short period, many cities and provinces were filled with the rays of light

of my poetry. A fragment (in Turkish) [k ‘a]:

(Although) my words are already taking the world by their famed eloquence,
I am still (but) a child of the tongue in the cradle of expression.
(Although people’s) minds are already perfumed by my pleasant smell,
I am still (but) a drop of blood in the musk bladder of existence.
[Swyt-i fesahat ile soziim dutdr ‘dlemi
Men mehd-i i ‘tibarda tifl-i zebiin heniiz
Biy-i hosumla oldi mu ‘attar dimaglar
Men ndfe-i viiciudda bir katre hun heniiz]
Every now and then, (my) passion for poetry overtook all my (other) actions, and people
flocked around me in order to listen to (my) poetry in throngs, like Majniins flocking round
Laylas [Leyli vesler Mecnin kimi]">. My identity as a poet ® ® [sa ‘iriigiim] became
established, and the world was filled with the fame of my versifications [nazm], (which)

became wholly celebrated. A verse (in Turkish):

By nature, I was eager to become famous all across town.
Why hide this? (Already my) passion has made me an object of scorn.
[Tabi ‘at s6hre-i sehr olmaga meyl-i temam itdi
Ne pinhan eyleyem sevda meni riisva-i ‘am itdi|
(However,) the hairdresser of my zeal, associated to this condition, did not deem it
proper for the veiled lady of the beauty of my versification to unveil herself [celve]'* at the
bridal seat [minassa]" of the world while being destitute of the embellishments of knowledge,
and the money-changer of the aptitude of the exaltedness of my rank did not give permission
for the thread of the string of my poetry to be the world’s necklace while being devoid of the
gems of knowledge, since poetry without knowledge is (like) a wall without a foundation, and
a wall without a foundation commands no respect. Understanding that the lack of ornaments
of knowledge could cause the rank of my poetry to be treating with contempt, and that a
mould without a soul — what poetry without knowledge is — disgusts people, for some time,
I spent the coins of my life on the acquisition of the arts of both the rational and traditional

science(s), and I used my daily earnings for assimilating whatever useful things philosophy

" From its origins in pre-Islamic poetry, the story of Layla and Majniin has spread across the Islamic world. A
young Kays was so infatuated with lovely Layla that he became nicknamed Majniin, “The Crazed (with Love)”.
When the two lovers were separated by Layla’s family, Majniin attempts time and again to catch a glimpse of his
beloved one.

' The celve is the first unveiled presentation of a bride to her husband at the wedding.

' The minassa is the highly decorated raised seat on which the bride is exhibited to public view.
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and mathematics had to offer. For (the benefit of those who) witness my versification, I
orderly supplemented (my poems with) embellishments (that are taken) from the pearls of the
classes of talent, and I closely studied, step-by-step, the (Qur’an) commentaries and the
hadiths. (In short,) I came to understand that any contempt for the virtue of poetry comes forth

from a less than perfect zeal (of the poet). A fragment (in Turkish) [kif ‘a]:

The one who is a stranger to poetry’s relish
should not reproach the poets!
He should admit his own ignorance,
not call each of its miracles sorcery!
[Si 7 zevkinden olmayan agah
Ehl-i nazmi mezemmet eylemestin
Kendii cehline i ‘tirdf itsiin
Her keramata sihr soylemesiin]
In brief, at those times when the ropes of invention of poetry’s arts were collected by me, and
works came forth from me as was ordained, every instant the hand of my capacity hung its
amulets of manufactured inventions around the neck of all creation, and every hour the
traveller of my natural disposition set foot into a rose bed of the gardens of wonderful
compositions.
One day, my beloved one, with his graceful gait, walked elegantly towards me, a
musky-downed friend with a musk mole that would be wronged if called Khotan musk and
with hair locks haughtily black as the breeze that drifts from the Tatar musk deer. Casting a

shadow of mercy over me, wretched one, he inquired after me with such sweet words and he

captured my heart. During our conversation and while talking, he said: ®”

“O tree blossom in the garden of eloquence! O verdurous plant of the spring of
beauty-expression! Praise be to God, (for) the volition of (God’s) divine
guidance — Praise be unto Him — and the will of His lordly support has made
the conquest of the realms of the arts of prose and poetry easy for you, and has
allotted you, step by step, the dominion over the climes of speech, step by step.
However numerous the unique accomplished ones may be among the Arabs, the
Persians and the Turks, there is nobody who masters all of the language(s) and
who combines the arts of prose and poetry (like) you do! Now that the key of
your tongue is opening the gates of prosperity that opens onto the world, and the
diver of your natural disposition is bringing up gems of rhetoric from the sea of

eloquence and is scattering these among the high and the low, the people of the
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world have obtained some pearls of your epistolary prose [miinse ‘at] and a share
in the abundance of your riddles [mu ‘ammaydt], they have derived benefit from
some of your mathnawis [mesnevi] and your gasidas, and while some of your
Persian ghazals have embroidered their hearts, some of your Arabic rajaz poetry
[recez] has met their delight. God forbid that the beloved ones of Turkic breed
would not share in the abundance of your versification, and that the tasteful ones
of Turkic stock would not find the blossom of a divan of your ghazals in the
garden of your speech! (Without such a divan), the fundaments of the building
of your natural disposition could be vulnerable to deficiency, and, hence, the
foundation of the aptitude of your words could become cracked. A fragment (in

Turkish) [kit ‘a]:

The ghazal is what purifies the clear-sighted.
The ghazal is the rose in the garden of skill.
The hunt for the fawn that is the ghazal is not an easy one.
The one who rejects the ghazal is not the wise.
The ghazal displays the poet’s capability.
The ghazal enhances the versifier’s fame.
Heart! As many modes there may be (when it comes) to poetry,
of all these modes, choose the one of the ghazal!
For at every assembly, it is the ghazal that is the ornament,
and the art of the wise is (none but) the ghazal,
If you want to gain renown throughout the ages, compose a ghazal that is
easy to recite and easy to write!”

[Gazeldiir safa-bahs-i ehl-i nazer

Gazeldiir giil-i bii-sitan-i hiiner

Gazal-i gazel saydi asan degiil

Gazel miinkiri ehl-i ‘irfan degiil

Gazel bildiiriir $a ‘iriin kudretin

Gazel arturur nazimuy sohretin

Goniil gergi es ‘ara ¢oh resm var

Gazel resmin it climleden ihtiyar

Ki her mahfiliiy zinetidiir gazel

Hired-mendler san ‘atidiir gazel

Gazel di ki meshiir-i devran ola

Ohimakda yazmakda dasan ola

In truth, those heart-soothing words that I have heard from that unequalled one I have
taken as pure advice, and I have persevered in obtaining patronage. After all, the decree of
time, has not yet allowed me perfect contentedness (in this regard), as a result of which the

money-changer of my intellect — while (wishing) to spend (all) of the coins of time (that it

has been allotted) on esteemed compositions — still has to squander these on trifling things
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(such as livelihood), and as a consequence of which the royal falcon of my natural disposition
— while longing for the esteemed hunts (for literary compositions) — still has to pursue these
shorter hunts (for patronage). ®® Considering the fact that the camel litter of my esteem, so
light still, could do with another camel load, I have thought it wise to assemble a succinct
divan of ghazals that date back to the time of my childhood and that are not yet collected. I
then went after these both with myself and with those who had received (some of my
ghazals), got hold of all of them, and finished collecting them in a succinct way. The hope is
that the people of eloquence and masters of rhetoric — while looking into my work and
reading it, and when taking into account the facts that I was born and raised in Arabic(-
speaking) Iraq and that I have travelled all my life in other countries — will not consider (my
origins) as something that lowers me in their esteem, and that they will not find the degree of
my aptitude as low as my (present) place and station are. After all, neither does the esteem
that a country (enjoy) have anything to do with the aptitude of the person (living there), nor
does the lustre of gold pale (simply) by lying on the ground, and neither does the fool become
agreeable (simply) by mingling with townsmen, nor does the wise man turn savage by staying

in the wild. A fragment (in Persian) [kt ‘a]:

Even if an ill-disposed man would spend
all of his life with the houries in Paradise,
(and) would learn adab’s arts from Gabriel Himself,
all day long, at that assembly filled with purity,
This I believe, that, in the end,
only bad things will come forth from him.
Even if a resplendent gem would lie on the dirt
for many years, (just like) a worthless piece of rock,
This I know, that but little of dirt’s dust
will settle on that mirror of esteem,
and that, the very moment it is picked,
it is once more the gem worthy of the king’s crown.
[Agar ‘umrha mardum-i bad-sirist
Bud hamdam-i hitriyan dar bihist
Dar an mahfil-i pur-safa riiz u sab
Za Cibril hvanad funiin-i adab
Bar an i ‘tikadam ki ancam-i kar
Na-gardad az i cuz badi askar
Va gar salhda gavhar-i tabnak
Fatad hvar u bi-kadar bar rii-yi hak
Bar an-am ki kamtar nasinad gubar
Za hak-ag bar ayina-i i tibar
Cit az hak hizad haman gavhar-ast
Sahan-ra burdzanda-i afsar-ast] ™ 9
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As for the people of honour and esteem in general and for the rhetoricians of Rum and
the eloquent ones of Tatar(istan) in particular, in the case that they would find the beauty of
my beautiful expression not to be adorned with the words and expressions of their regions and
the veiled lady of my poetry not to embellished with the subtleties and proverbs of their lands,
the hope is that they will excuse (this humble author,) who prays (on their behalf). After all,
what suffices me as an apology (for not using the local phraseology) are the facts that any
country’s people can only be shamed [ ‘a@r] by borrowing things (from other people) [ ‘ariyet],
that everybody everywhere knows that imitating others can only give rise to jealousy, and that
the idioms of some lands are not within reach for somebody (from elsewhere. In light of this),
what would be the point of impertinently attacking me (for not using the local phraseology)?
Praise and thanks be to God that the dust of Karbala is acknowledged as nobler than the elixir
of any other country, and that it is everywhere and truly recognized as (something that) adds
to the standing of my poetry.

O God! This flourishing love-letter [mahabbet-name-i nami] and pleasing and
excellent child — (that is, my divan of Turkish ghazals), which are the offspring of my
captivating natural disposition and the outcome of my enchanting understanding — have set
out for foreign lands, with weakness and supplication as their merchandise and with burning
and consuming as their guide, and have brought into motion a trade caravan into the world’s
wide plain, selling gems of meaning in return for carpets of admiration. As a matter of fact,
You, (God), have made (Your) divine guidance of favour (my work’s) fellow traveller, You
have brought (it) out of the narrows of non-existence onto the restful place of existence, You
have aided me (in its composition, in) confirmation of (Your) mercy, and You have taken (it)
out of the valley of invisibility onto the plain of visibility. To whatever region it goes and
whatever province it reaches, may You make its noble arrival blessed and auspicious and its
place of rising fortunate and sacred! O God, may You guard and protect within the fortress of
Your protection the world-measuring beloved one and delicate beauty (that this divan is),
whose cheek the hairdresser of Your kindness has embellished and whose beautiful
embellishments the ornaments of Your divine guidance has brought to the rank of perfection,
(keeping it safe) from the people of wickedness in general, and from three wicked groups in
particular.

One of those (three groups) is the incapable scribe and the stupid (page) filler [miimli],
whose reed pen, moving in the opposite direction [hame-i muhalif-tahriri], is the stone
mason’s pick (that wrecks) the building of knowledge, and whose sadness-stirring nib is the

architect that constructs earthly vanities, now (changing) a single dot, thus showing “love”
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[mahabbet] as “trial” [mihnet], and then (changing) a single letter, thus making “blessing”

[ni ‘met] read as “revenge” [nikmet]. ®'” (A poem in) Arabic:

May perish the hands of the scribe without whom
the structures of knowledge and adab would not have been destroyed.
In corrupting his copy, he is even worse than wine.'°
By always writing ‘ayb (“disgrace”) instead of ‘inab (“grapes”), his disgrace becomes
ever more evident.
[Tabat yada katibin lawlahu ma kharibat
Ma ‘miiratun ussisat bi-I- ilmi wa-l-adabi
Arda mina l-khamri fi ifsadi nuskhatihi
Yastazhiru I- ‘aybu taghyiran min al- ‘inabi]

(A poem in) Turkic:
May (not hold)'® a pen the hand of that scribe of poor writing,
whose wicked writing turns our “wedding feast” [sir] into a “riot” [sir],
who now leaves out a letter, turning “rare” [nadir] into “fire” [nar],
And then leaves out a dot, turning “eye” [gdz] into “blind” [kiir].

[Kalem olsun eli ol katib-i bed-tahririin

Ki fesad-i rakami surumuzi sir eyler

Gah bir harf sukitiyle kilur nadiri nar

Gah bir nokta kusiriyle gozi kiir eyler]

(A poem in) Persian:
May become limbless like a pen that person'”
whose pen is a mattock (that demolishes) the foundation of knowledge.
While his writing may look like words, what’s its use,
(when) the ink (stains) of his writing blot out the beautiful meanings?
[Bad sar gashta basan-i galam an bi sar u pa
Ki bavad tisha-i bunyan ma ‘arif qalam-ash
Zinat-i surat-i lafz-ast khatt-ash lik chi sid
Parda-i shahid-i ma ‘ni-st savad-i ragam-ash]

(Another) one of those (three groups) is the inexpert (poet) of poor writing, who
claims aptitude in assemblies and at gatherings in spite of his unmeasured disposition. When
poetry [si 7] is being read (at the gatherings), may it not be chose from his poetry and his

prose writings, and may the veil (that covers) the comeliness of the beautiful meaning not be

lifted by his feeble performance [edd-i siist]. (A poem in) Arabic:

How many faulty tongues are there, as a result of their conduct,
The pearls of poetry’s necklace are bound to be scattered.
(Faulty) speech is what renders commands without effect,

16 With the implication that wine, being spilled, blots out diacritical dots.

' In this poem and in the next, the various words differ in one letter only in Arabic script.

8 Kalemi olmasun, emended from kalem olsun.

' BT sar u pa, litt. “headless and footless”, thus describing the shape of the pen as a body without limbs.
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31
1

(The way) he spends it turns “u” into “i” (i.e., alters the words).*’
[Kam min lisanin saqimin min tasarrufihi
Sarat la’alt ‘uqidi I-nazmi manthiira (- 11
A 'ra l-qadaya ‘ani l-intaji mantiquhu
Tasrifuhu qalbu I-madmimi maksira)

(A poem in) Persian:
May be cut off the tongue of he who, on the wide expanse of speech,
has the edifices of thoughts torn down,
who, with the perverted spending of his bad speech,
wipes out the existence of beautiful expressions.
[Burida bad zabani ki dar faza-i sukhan
Az it mabani-i afkar munhadim gardad
Z-ingilab-i tasarif-i lahja-i bad-i i
Vujid-i husn-i ‘ibarat muta ‘addam gardad)|

(A poem in) Turkic:
May not share in the ease of Paradise that unseemly one,
whose harsh speech renders the measured unmeasured,
the mattock of whose words wrecks verification’s edifice,
and whose worthless speech dupes eloquent ones.
[Bi-nasib olsun na tm-i huldden ol zist kim
Na-miildayim lechesi mevziini na-mevzin ider
Tise-i lafzi bina-i nazmi viran eyleyiib
Stist giiftar: fesahat ehlini magbuin ider)

(The last) one of those (three groups) is the envious one of cruel calling and the
obstinate one of bad thought, who claims (mastery in) poetry in spite of his unmeasured
natural disposition and in spite of lacking the comprehension of the subtleties of the poems,
and who strikes words of versification in spite of his unreliable understanding and in spite yet
not finding the road that one requires for reaching the truths of speech. Envy is bound to blind
the eye of fairness, bound to utter utterly useless words in the presence of those stupid ones
who rely on his understanding, and is bound to heap nonsense onto nonsense [herze herze

dahller], so that, as a result, poetry is no longer a pleasure to listen to. (A poem in)

Great are the sins of those who envy the word([s of others],
their understanding an outright aberration among the people.
The observance of the skills is lost on them,
(thus) blocking their way to attain highness.

[Ma athimu hussadi I-kalami ‘azima

Basiratuhum mahdu [-dalalati fi [-mala

Tadi ‘u murd ‘atu l-sana’i - baynahum

Tusaddidu minhaja l-wusuli ild I- ‘ula)

(p. 12)

”

20 Or, alternatively: “(The way) he spends it changes the purport and breaks it.
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(A poem in) Persian:

Woe the one who roams in the desert of jealousy,

for his dark heart holds no light of knowledge.

In the few verses that he weaves like a spider,

he estimates himself higher than the builder of the Kaaba.

Wherever he looks, he finds a fault,

his eye of fairness blinded by the dust of envy.
[Ah az an badiya-paymay biyaban-i hasad
Ki na-darad dil-i zalmani-sh az ‘irfan-i nir
Chiin ‘anakib bi-dii bayti ki ba-ham mi bafad
Khwish-rd dida bih az bani-i bayt al-ma ‘mir
‘Ayb bashad hama ca matrah-i madd-i nazar-ash
Gardad az gard-i hasad dida-i insaf-ash kiir]

(A poem in) Turkic:

As autumn is envious of the rose garden of knowledge,

God, forever vilify the envier!?'

As scolding the people of knowledge is what he does,

God, forever make the envier weep bitterly!
[Hazandur giil-sen-i ‘irfana hasid

I:§idiir ma ‘rifet ehline azar
1laht hasidi zar eyle da’im]

May God’s mercy be upon that honest man [helal-zade] of good character and pure
belief, who — as can be witnessed by the freshly ripe [nev-res] witness — who embellishes
the perfect beauty of his exalted (works) by (adding) the jewel of embellishment, who
removes the knots of disgrace from the hair locks of error of his performance by (using) the
comb of munificence, and who clears the mirror of his capacity from the dust of deficiency by
(applying) the polish of embellishment. “God is the one sought for help and reliance is upon
Him, with His blessing and His generosity” [Wa llahu I-musta ‘anu wa ‘alayhi t-tuklan bi

mannihi wa karamihi].

1 Or, alternatively: “Make the envious one scratch (himself at its thorns)!”
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