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Of Barbed Wire and Red Roses — 11

Suite for Large Brass and Timpani

Op. 1b

1. Fughetta for Timpani
2. Fanfare for Four Trumpets, Three t-Trombones and b-Trombone

3. Interlude for Four Horns and Tuba
4. “Of Barbed Wire and Red Roses” for Thirteen Brass and Timpani

Emmanuel M. Dubois
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Foreword

The suite Of Barbed Wire and Red Roses—II celebrates the triumph of
understanding over hatred, of peace over war. The thirteen brass and
timpani are grouped in choirs by movement:

1. Fughetta: Percussion

2. Fanfare: Cylindrical brass

3. Interlude: Conical brass

4. Of Barbed Wire and Red Roses--11: Tutti

The recitative-like two-part Fughetta symbolizes dialogue. The fugue
subject is rhythmically similar to the first timpani motif of the last
movement.

Fanfare is mainly homophonic and tonal, with contrasting rhythmic patterns
reminiscent of East European folk music. This movement is meant to
project joy.

In Interlude, by contrast, the mellow conical brass are somber. The building
block of this contrapuntal movement is a three-note motif falling within the
compass of a major second constantly reworked through augmentation,
inversion, repetition or variation.

The last movement, Of Barbed Wire and Red Roses—I1, is structurally more
complex. It is a digression on the meaning of hatred and love.

The war (mm 1-50): War 1s the crudest form of communication. The motif
for timpani (mm 1-4) expresses the rumbling of gunfire. The motif for brass
tutti (mm 5-6) is a call to arms. This is followed by a short gesture (m 10)
that comes back in slightly modified forms. The overall resulting statism
illustrates why some people want war: protagonists do not attempt to
interact, their words remain unchanged, they repeat themselves. Dialogue is
non-existent and war culminates in a chaotic climax (mm 30-35). This
bellicose determination is then confirmed in a repetition (mm 46-48). After
this stagnation, the futility of war becomes apparent and the previous war
motifs alternate with the voice of peace.

The peace (mm 50-102): In the transition (mm 50-63), a portion of the
gunfire motif itself is expanded (m 52, timpani and bass trombone) into one
of the two themes (mm 54-56, trumpet #3) of the counterpoint episode (mm
69-102). The voices of peace have marshaled strength, and the counterpoint



expresses the dialogue between all factions. Here, also, the contrapuntal
treatment personifies the exchange of opinions, the interaction with others.
The climax of the suite is reached in mm 99-104.

The triumph of reason (mm 103-116): In the coda, the original war motifs
are evoked and progressively rejected, symbolized by motifs no longer
recognizable.

Techniques used in the last movement: As a constant reminder to the
musicians of the mood shifts between war and peace, the elements related to
war have accidentals written with sharps, while the sections evoking peace
use flats. Nevertheless, the second motif (mm 5-6) is written with flats
because this argument for war will eventually dissolve in the coda, a section
that requires flats.

War elements are based mainly on a pentatonic scale (F sharp, G sharp, A, C
sharp, D sharp), with frequent half-step alterations. The harmonic treatment
of the war motif is essentially quartal and septal, while the counterpoint for
peace 1s developed around the Dorian mode on G, in a stable and steady
binary meter.

Emmanuel M Dubois
November 1996






To Susie, my Wife

I Emmanuel Dubois

Fuguetta
for Timpani

Hard mallets. Play near the rim.
The upper voice a little bit more pronounced

Andante cantabile (J =~0
1 COmo uno recitativo 3T 87 ;31
Timpani - g nf ‘__,.\ T 1 N \2 | ?D \! |
P I) >): L}? % T P —
(CED,E") s x = — y y — — —
iigioa B R
Fa 5 T P ) ’gg
ben marcato =3~ —3 3~
5 31 1 3 17 383 1 —3 1 r3 —3 1
L 1 Vi \/ \}\ I \RPP\ !
6 )2 i ‘01
7’—!?—17—0 o 7 -
s T TF T 8 B af »
r ﬁ- gs\gr ;24 DS) r
8 3— T 3 11 3831 r 38 1 37 31
I | 7’7’77/ NN T
DR _— c® o . e e e e
STisl |27 F = 7f 7|2
i L’ L D r r =3 \r
3 —3— 3 ol
11 s —3—

|

|
|
M
g

’
-/Ol
.l_k
:
.\
b

S

—

.
\
I Y
L
r
=
A )
9
|
S
e
~»
=
Iz(i

n*
\|
.

\\

g — 3— 134

Copyright © 1996 by Emmanuel Dubois




Timpani

14 371 !_SﬁESﬁ ig: — 371 ‘pocospizk‘mo‘sso —
7 T4 ! N8 = 3
. rr
L WA A

]
-
\
% .
;
'

ﬁ

| I —_ =
3 \_3_‘
o
17 —3— _ 87 37 3 —— -
_ i >/ ’1‘”\—— ——— >\‘ | ﬁ
S{D D Fa c®o°,5 5 e
v ] )
2 = 4
SR AR
= = : —
T o ,— T T ° S
—/
o

a tempo mosso

20 fen: =8 T2 g

e N W — Ny ¥ —

7'1:_|:p_.j 7 o S — o o
— l N — — — — — 7‘ N
rf Y stlerer oS

?en —s3

ral. .
23 371 3371 —3 ﬁﬁ 3T AN
¢ o Y PN NN Y pp
75 o i d }4ioid . i E
— se [ et f il

g —g— —3— K::,ND "3 KJDr ]’_34



IT

Fanfare

for Four Trumpets in B Flat,
Three Tenor Trombones and Bass Tombone
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Interlude

for Four Horns in F and Tuba
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Of Barbed Wire and Red Roses--11

for Thirteen Brass and Timpani
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