
a noise and demands to see who is in the closet. The 
Count leaves in search of tools to force the closet 
door open. Cherubino and Susanna emerge, and 
Cherubino escapes. The Count and Countess return. 
When the door is opened, they both find to their 
astonishment only Susanna. Shamed, the Count 
begs for forgiveness. Figaro arrives and tries to start 
the wedding festivities. Antonio the gardener arrives, 
complaining that a man has jumped out of the 
window and damaged his geraniums. Figaro claims 
it was he himself who jumped out of the window, 
and pretends to have injured his foot. Antonio brings 
forward a paper which, he says, was dropped by the 
escaping man. Susanna and the Countess manage 
to signal the correct answers, and Figaro trium-
phantly identifies the document. Marcellina, Bartolo, 
and Basilio enter, bringing charges against Figaro 
and demanding that he honor his contract to marry 
Marcellina, 

Act 3
Susanna gives a false promise to meet the Count 
later that night in the garden. The Count overhears 
her telling Figaro that he has already won the case. 
Realizing that he is being tricked he resolves to 
punish Figaro by forcing him to marry Marcellina. 
Figaro’s hearing follows, and the Count’s judgment 
is that Figaro must marry Marcellina. Figaro argues 
that he cannot get married without his parents’ per-
mission, and that he does not know who his parents 
are. The ensuing discussion reveals that Figaro is 
Rafaello, the long-lost son of Bartolo and Marcellina. 
Seeing Figaro and Marcellina in celebration together, 
Susanna mistakenly believes that Figaro now prefers 
Marcellina to her. Marcellina explains, and Susanna, 
realizing her mistake, joins the celebration. Bartolo, 
agrees to marry Marcellina in a double wedding. The 
Countess sings about moments of sweetness and 
pleasure that are now lost. The Countess dictates 
a love letter for Susanna to send to the Count. A 
chorus of young ladies with Cherubino disguised as 
a girl, arrives to serenade the Countess. The Count 
arrives with Antonio and, discovering the page, is 

enraged. His anger is quickly dispelled by Barbarina. 
The act closes with a wedding party, during the 
course of which Susanna delivers her message to 
the Count. Figaro is unaware that the love-note is 
an invitation for the Count to tryst with Figaro’s own 
bride Susanna. 

Act 4
Barbarina has lost the confirmation that Susanna 
will meet the Count. Figaro and Marcellina see 
Barbarina and when he hears about the meeting 
he is overcome with jealousy. Figaro swears to be 
avenged on the Count and Susanna. The Countess 
and Susanna arrive, each dressed in the other’s 
clothes. After they discuss the plan, Marcellina and 
the Countess leave, and Susanna teases a hiding 
Figaro by singing a love song to her beloved. The 
Countess arrives and Cherubino shows up and 
starts teasing “Susanna” (really the Countess), 
endangering the plan. The Count now begins making 
his moves on “Susanna” (really the Countess), and 
gives her a jeweled ring. She leaves with the Count 
in pursuit. The real Susanna enters, wearing the 
Countess’ clothes. Figaro mistakes her for the real 
Countess, but he suddenly recognizes his bride in 
disguise. He plays along with the joke by pretending 
to be in love with “my lady”. Susanna, fooled, loses 
her temper and slaps him. Figaro finally lets on that 
he has recognized Susanna’s voice, and they resolve 
to conclude the comedy. The Count, unable to find 
“Susanna”, enters frustrated. Figaro gets his atten-
tion by loudly declaring his love for “the Countess” 
(really Susanna). The enraged Count calls for his 
people and for satisfaction: his assistant is seducing 
his wife. Bartolo, Basilio and Antonio enter and all 
beg him to forgive Figaro and the “Countess”, but he 
loudly refuses, repeating “no” at the top of his voice, 
until the real Countess re-enters and reveals her true 
identity. Ashamed and remorseful, the Count kneels 
and pleads for forgiveness. The Countess, more kind 
than he, forgives her husband and all are contented. 
The opera ends in universal celebration.

Music changes lives. So do our donors. 
Charitable gifts from music lovers, like you, provide critical support for the Don 
Wright Faculty of Music’s opera performances and student programming. To help us 
to continue to enrich our community through the power of music, donations can be 
made by phone at 519-661-2111 x85695, online at music.uwo.ca, or by mail to Karmen 
Ferraro, Alumni and Development Officer, Talbot College, Western University.
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Act 1
Figaro (the Count’s assistant) and Susanna (the 
Countess’s assistant) get their new bedroom 
organized. She is bothered by its proximity to the 
Count’s suite: the Count has been making advances 
toward her and would like to sleep with her before 
her marriage. Susanna and she rushes off and 
Figaro resolves to outwit the Count. Dr. Bartolo 
arrives with Marcellina. Figaro borrowed a large 
sum from her and promised to marry her if he is 
unable to repay. Marcellina and Susanna exchange 
sarcastic insults and Susanna triumphs. Cherubino 
then arrives describing his emerging infatuation 
with all women especially the Countess. When the 
Count appears, Cherubino hides. The Count uses 
the opportunity of finding Susanna alone to step 
up his advances. Basilio, the music teacher, arrives, 
and then also hides. Basilio starts to gossip about 
Cherubino’s obvious attraction to the Countess and 
the Count angrily leaps from his hiding place and 

when he finds Cherubino he is furious and sends 
him off to military school. Figaro gives Cherubino 
mocking advice about his new, harsh, military life 
from which all luxury, and especially women, will be 
totally excluded. 

Act 2
The Countess laments her husband’s infidelity. 
Susanna enters and responds to the Countess’s 
questions by telling her that the Count is not trying 
to seduce her; he is merely offering her a money 
for her affection. Figaro enters and explains his 
plan to distract the Count. Cherubino arrives and 
Susanna urges him to sing the song he wrote for the 
Countess. The Countess notices that the Count was 
in such a hurry that he forgot to sign Cherubino’s or-
ders. Susanna takes off Cherubino’s cloak and they 
put a dress on him. They hear the Count arriving. 
Cherubino hides in the closet. The Count demands 
to be allowed into the room. The Count enters, hears 
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