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MOTTO

Nor can a soul die except by Allah.s leave, the term being fixed As by writing. if any do desire
a reward In This [ife, we shall give it to him; and if any do desire a reward In the Hereafter,
we shall give it to Him. and swiftly shall we reward those that (serve us with) gratitude.

Sesuatu yang bernyawa tidak akan mati melainkan dengan izin Allah, sebagai Retetapan

yang telah ditentukan waktunya. Barangsiapa menghendaki pahala dunia, niscaya Kami

berikan Repadanya pahala dunia itu, dan barangsiapa menghendaki pahala akfirat, Kami

berikan (pula) kepadanya pahala akhirat. Dan Kami akan memberi balasan kepada orang-
orang yang bersyuRur.

(Q.S. Al-Imran, 145)

@ ;;JL: |).¢\/“/j\.,a.1b\},p|/”
and enjoin patience, (constancy, and self-restraint), and enjoin deeds of Rindness and
compassion.
Saling berpesan untuk bersabar dan saling berpesan untuk berRasih sayang.
(Q.S. Al-Balad: 17)
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Reading Death in D.H. Lawrence’s “The Ship of Death”

Fahrurrazi

ABSTRACT

Death will certainly come to every living beings, but nobody knows how it
exactly feels or what happens during and after the death. This mystery, however,
has evoked people’s imagination, and many have expressed their own versions in
their works. D.H. Lawrence’s “The Ship of Death” is one of the relevant works
that could figure it out in a meaningful way, and this research is intended to
explore how death is described in the poem. Since this research approaches the
work intrinsically, it applies Ransom’s notion of New Criticism Theory. For the
data processing, this uses descriptive-qualitative research method. Based on the
in-depth analysis, this research has found that in “The Ship of Death,” the
description of death is divided into three phases: (1) the beginning of journey to
death which combines the discussion on the dying process (the separation of soul
and body) and the significance of prepared stuffs to secure the coming journey.
This first phase is conveyed mostly in rising meter and dominated with visual and
tactile imageries; (2) oblivion, a confusing stage to pass right after the death takes
one’s life, and the message is emphasized through paradox and visual imageries
and conveyed in mixture of rising meter and falling meter in one line; and (3) new
life is symbolically depicted by dawn until the appearance of the sun and
conveyed in falling rhythm which closes the phases.

Keywords: Death, “The Ship of Death”, Ransom’s New Criticism Theory
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Membaca Kematian dalam Puisi “The Ship of Death” (Perahu Kematian)

Karya D.H. Lawrence

Fahrurrazi
Abstrak

Kematian pasti akan menghampiri setiap makhluk yang bernyawa, tapi tak
seorang pun yang tahu bagaimana pastinya rasanya mati dan apa yang terjadi
ketika kematian datang ataupun setelahnya. Namun, misteri ini ternyata bisa
memunculkan imaginasi orang-orang dan beberapa orang telah menuangkan
imajinasinya sesuai versi mereka dalam bentuk karya. Puisi D.H. Lawrence adalah
salah satu karya yang yang mengungkapkan gambaran misteri tersebut, dan
penelitian ini bertujuan untuk mengungkapkan bagaimana kematian digambarkan
dalam puisi tersebut. Penelitian ini akan mengupas karya tersebut melalui unsur
intriksiknya saja, menggunakan Teori New Criticism oleh Ransom. Metode yang
digunakan dalam penelitian adalah metode kualitatif deskriptif. Berdasarkan
penelitian tersebut ditemukan bahwa dalam puisi “The Ship of Death”
menggambarkan kematian dalam tiga fase: (1) the beginning journey to death
(permulaan menuju jalan kematian yang menjelaskan tentang proses kematian
(berpisahnya ruh dari badan)) dan pentingnya sesuatu yang perlu disiapkan
sebelum kematian agar bisa menghadapi kematian dengan selamat. Fase yang
pertama ini sering disampaikan dengan rising meter (meter naik) dan didominasi
oleh citra penglihatan dan citra sentuhan; (2) Oblivion, sebuah tahap dan keadaan
yang membingungkan yang akan dilewati setelah kematian memutuskan
kehidupan seseorang, dan gambaran keadaan tersebut disampaikan dengan
penekanan melalui majas paradoks, citra penglihatan, dan meter campuran (meter
naik dan turun); dan (3) New life (kehidupan baru) disampaikan secara simbolik
melalui munculnya fajar sampai terbitnya matahari dan disampaikan dengan
falling meter (meter turun) yang sekaligus mengakhiri fase kematian tersebut.

Kata Kunci: Kematian, “The Ship of Death”, Teori New Criticism oleh Ransom

Xii



Fahrurrazi 1

Chapter I

Introduction

A. Background of Study

Clinically, the National Conference of Commissioners on Uniform
State Laws in 1980 formulated in the Uniform Determination of Death Act
(149) states that “an individual who has sustained either (1) irreversible
cessation of circulatory and respiratory functions, or (2) irreversible cessation
of all functions of the entire brain, including the brain stem is dead.” A
determination of death must be made in accordance with accepted medical
standards.

However, the discussion on death does not stop there. Death is a topic
that always goes on. People’s strife to understand death is as old as history of
human civilization. It is because death is something inevitable, and people
cannot avoid it. Although some people choose not to think of it, many others
take it seriously as a reminder in their lives. However, thinking of death does
not mean being passive. Instead, it becomes a positive driving force for
people to live a good life.

From the viewpoint of Western philosophy, German philosopher
Martin Heidegger (in Hidayat 45) states that death can educate humans. It is
neither the loss of life nor life after death that educates them. Instead, it is
human’s awareness of “the possibility of death which is coming” that

educates them. It is because such awareness makes them well-prepared to
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face death. In addition, Zorn (45) argues that he interprets death as
meaningful possibility by showing that death is an existential awareness of
possible not being. Meanwhile, Socrates argued that death is a great favor for
human, as he says, “The fear of death amounts to simply thinking one is wise
when one is not” (Gallager).

From Islamic perspective, Quraish Shihab (in Hidayat XIV) argues
that in the Qur’an or Hadits, topic of death is often mentioned. Even belief in
the afterlife and eternity of soul constitutes to one of the principles of Islamic
beliefs. According to some experts in Tafsir of the Qur’an, there are
approximately 300 verses that discuss what death is and what a person feels
when he experiences death. Even Sufism believes that death is a gate to get in
to more beautiful life; closer to God’s empire.

Muslims are taught to muse on death every day, every time before
sleeping and after sleeping by praying to God. Before sleep, a Muslim prays
<4l @\ aeﬂ\ élawy (In the name of You, O Allah, I will be life and | will be
death). Then after sleep, a Muslim prays 53l 4315 Gl 32 tal g3l & asd)
(All the praises and thanks to Allah, who brought myself to life after my
death, and all of us will return to You only later).

Furthermore, discussion on death can also be found in literary works,
especially poetry which could best convey human’s feelings and emotions. As
what Mathew Arnold (489) argues “for poetry the idea is everything; the rest
is a word of illusion, of divine illusion. Poetry attaches its emotion to the

idea; the idea is the fact.” One of the classic poems about death is “The Ship
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of Death” written by DH Lawrence. Therefore, criticizing this poem is like to
find and idea; the idea of death.

In regard to the significance of the poem related to death, Rexroth in
his essay entitled Poetry, Regeneration, and D.H. Lawrence states that,

“The Ship of Death” material alone would make a small book of

meditations, a contemporary Holy Dying. It is curious to think that

once such a book would have been a favorite gift for the hopelessly

ill. ... All men have to die, and one would think a sane man would

want to take that fact into account, at least a little. ...In a world where

death had become a nasty, pervasive secret like defecation or
masturbation, Lawrence reinstated it in all its grandeur — the oldest
and most powerful of the gods. “The Ship of Death” poems have an
exaltation, a nobility, a steadiness, an insouciance, which is not only
not of this time but is rare in any time (Rexroth).
In addition, in regard to D.H. Lawrence, Hawkins (v) says that he is “a man
of great personal genius and of revolutionary significance.”

Considering the relevance of topic on death for human life and the
significance of D.H. Lawrence’s “The Ship of Death” in discussing death as
explained above, this research attempts to further explore how death is
described in this poem. The lesson learned from this poem is believed to be

valuable not only for literary study but also for life education.
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B. Scope of Study

D.H. Lawrence’s “The Ship of Death” can be analyzed from several
different perspectives and approach. However, this research is only focused
on the discussion of death based upon what is stated in the text. Referring to
Ransom’s viewpoints (New Criticism theory), this research will find out the

description of death intrisically, that is, through texture and structure.

C. Problem Statement

The research question of this study is as follows: “How is death

intrinsically described in D.H. Lawrence’s “The Ship of Death”?

D. Objective of Study

Based on the formulated research question, the objective of this study
is then to elaborate how death is described in D.H. Lawrence’s “The Ship of

Death.”

E. Significances of Study

Academically, the writer hopes that this research contributes to
knowledge development for English Department students. It is hoped that

they can consider this research as references when they study how the New
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Criticism is applied in poem and when the study Lawrence’s “The Ship of
Death” in particular.

Practically, criticizing “The Ship of Death” is similar to thinking of
death which is beneficial to improve humans’ attitudes and perspectives.
Therefore, through this research it is hoped that they can live a good life and
prepare well everything before death. Besides, the poem has religious spirit
that can force the reader to appreciate love to his God because only God holds

the creatures whether to live or die.

F. Prior Research

D.H. Lawrence’s “The Ship of Death” has previously been analyzed
by some researchers. Here are the related prior researches.

a. Inathesis entitled “Fear and Preparation of Death and Hope After Death:
A Reading of D.H. Lawrence’s “The Ship of Death” by Henrikus Adi
Hernanto. In his research, Hernanto found out that Lawrence expresses his
life experience and his views of death in this poem. His experience in
managing his own life is reflected in this poem (Hernanto ix).

b. Inathesis entitled “Poetry in Process: The Compositional Practices of
D.H. Lawrence, Dylan Thomas and Philip Larkin” by Alexandra Mary
Davies. In Chapter Nine discussing “Ships of Death” based on
comparative study, she compares the versions of Ship of Death by D.H.

Lawrence. Indeed, there are three versions of Ship of Death. There stated,
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“Typically, Lawrence treated the first draft of his poem not as a
single stable text but subjected it to radical re-visioning when it
was redrafted in a new context and a new notebook. D.H.
Lawrence produced three versions of 'The Ship of Death' (two
extant versions in his two final notebooks and a typescript that was
extant at the time that Last Poems was edited, but which has since
been lost) (Davies 367).
In a dissertation entitled “An Exploration of a New Poetic Expression
beyond Dichotomy: An Analytical Approach to the Meta-Poetic Features
of the Poems of D.H. Lawrence” by Shin’ichiro Ishikawa. In his research,
he discussed the factors like inspiration, perception, and language that
constitute the act of poetry writing, and all of them are closely related to
dichotomy, which is examined in the fourth chapter. He said that,
“Although the problem of dichotomy influences all of Lawrence’s
writings, he limits to discuss the dichotomous image of light and
darkness in “The Ship of Death”. This examination lets us see how
Lawrence is aware of the limitations of the dichotomous world
view which has dominated European thought for centuries, and
how he struggles to overcome it” (Ishikawa 13).
In a book entitled “D. H. Lawrence as Anti-rationalist: Mysticism,
Animism, and Cosmic Life in His Works” by Takeo Iida. In the first three
chapters, there discussed Lawrence as a mystic poet, which seems most

evident in “The Ship of Death” which describes the soul’s journey into the
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darkness and rebirth, and other meditative poems in Last Poems (lida v). It
indicates that Lawrence is related with early Greek philosophers, medieval
and modern Christian mystics, metaphysical poets and other mystic writers
in European history.

Unlike these previous studies, this present research attempts to find
out the description of death strictly based on the intrinsic elements of the
poem. The writer will not consider external factors like D.H. Lawrence’s
personal life, religious background, educational and professional background,

literary trends during his life, and other accounts.

Theoretical Approach

Since this research attempts to explore how death is described in “The
Ship of Death” based strictly on what is stated in the text, it thus uses New
Criticism theory as the tool by which to analyze the poem. It is concerned
solely with the ‘text’ in itself, with its language and organization; it does not
seek a text’s ‘meaning’ but how it ‘speaks itself” (Selden and Widdowson
15). Therefore, the meaning of death in the poem will be analyzed based on
the text itself, how it describes death.

According to Abrams (109), literary criticism differs from one another
in many ways, but the following points of view and procedures are common
to many of them:

a. A poem, it is held, should be treated qua poem, as an object in itself.
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b. The distinctive procedure of the new critics is explication, or close
reading: the detailed and subtle analysis of the complex interrelations and
ambiguities (multiple meanings) of the component elements within a
work.

c. The principles of new criticism are basically verbal. That is, literature is
conceived to be a special kind of language whose attributes are defined by
systemic opposition to the language of science and of logical discourse,
and the key concepts of this criticism deal with the meanings and
interactions of words, figures of speeches and symbols.

d. The distinction between literary genres, although casually recognized, is
not essential in the new criticism.

Specifically, Ransom states that the poem should be analyzed using an
ontological critic. The poem should be analyzed closely based on the poem
itself. Therefore, although the death that is conveyed in “The Ship of Death”
is the death which may be similar or different from certain religion, culture,
and perceptions, etc., the writer does not consider any perceptions beyond
what is stated in the text and what is universally accepted. The poem stands
free from them, because the world in the poem and human world differs.

Ransom also differentiates poem very quickly, and convincingly, from
a prose discourse. What must be differentiated by Ransom (279) is in
summary below:

a. Itis not moralism

b. It is not emotionalism, sensibility, or expression.
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c. A poem is a texture not a structure.

Ransom, states that it is not moralism because moralism conducts itself very
well in prose. Then it is said that it is not emotionalism, sensibility, or
expression because poetry becomes slightly disreputable when regarded as
not having any special or definable content. Meanwhile, the meaning of
texture is the real content which is provided so freely in a poem, not a
structure which is the prose of the poem or the content of the poem. Simply, it
can be guessed that it is an order of content, rather than a kind of content, that
distinguishes texture from structure, and poetry from prose (Ransom 279-
281).

Regarding the ontological critic, Ransom also stresses the
investigation of meter in a poem. In his opinion, meaning and meter play in
the act of composition. He feels ominous to the poets and readers who think
meaning is more important than meter (Ransom 299).

Moreover, he explains more that phonetic effect in a poem not only is
(a) metrical, and (b) euphonious, but preferably, and very often actually is, is
(c) “expressive”; that is, offers, a sort of sound which “resembles” or partly is

[13P%})

is” or at least “suggests” the object it means (Ransom 326).

Method of Research

This section will explain the type of research, data resources, method
of collecting data, and method of data analysis. Each of them will be briefly

described below.
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1. Type of Research

This research is going to use qualitative methods. Etymologically,
qualitative comes from word “quality” which means ‘value’.
Terminologically, Bogdan and Taylor state that qualitative method is a
method that produces descriptive data in the form of words, written or spoken
(Ratna 5). Specifically, the kind of this qualitative research is library research
because the writer gets some information by observing several books.
2. The Main Source of Data

Main source of data is the subject of a research where the data are
obtained (Siswantoro 63). The main source of data will be interpreted and
explored by the other sources that are treated as the secondary source. The
main source of this research is the poem itself, “The Ship of Death” by D.H.
Lawrence.
3. Method of Collecting Data

The method of collecting data in this research is documentation. This
method is used to collect some data which are available in a document.
Sorting and note taking needs to be done, in order the data of some
documents can be collected and selected according to the need of a research
(Basrowi and Suwandi 158).

Therefore, the process of collecting data is by carefully and

repeatedly reading the main source of data and taking notes based on the data
according to the purpose of this research. Also, relevant references especially

dictionary and encyclopedia are also read in order to comprehend the poem.
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4. Data Analysis

Data analysis is process of finding and arranging the data. There are
some ways to analyze the data. In line with what Bodgan states, data analysis
is the process of systematically searching and arranging the interview
transcripts, field notes, and other material, that you accumulate to increase
your own understanding of them and to enable you to present what you have
discovered to others (Sugiyono 244).

After the data are collected through documentation, the writer will
analyze the data using descriptive analysis. Descriptive analysis is a method
to explain and analyze an object which is hoped to get the most
comprehensive meaning (Ratna 336). In analyzing the data, the steps done are
identifying, classifying, interpreting data, and finding conclusion (Wray and
Bloomer 7-13).

Therefore, firstly, the writer indentifies the data according to the
research question. The second step is classifying the data according to order
of data based on the phases of death conveyed in the poem. After the data are
classified, the writer analyzes the data by interpreting the text. Last, finding a
conclusion to point out the result of this research. To check the validity and
trustworthiness, the researcher always consults the dictionary and

encyclopedia while reading the poem repeatedly until the data get saturated.
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Thesis Organization

This paper is presented in five chapters. The first chapter elaborates
the background study of conducting this research. The object of research,
method, and theory which used in this research also presented in this chapter.

Next, the second, the third, and the fourth chapter present the findings
of this research, that is, the thorough description of death based on “The Ship
of Death.” Specifically, the second chapter presents the first phase of death
according to the version in the poem, that is, the beginning of journey to
death. The third chapter presents oblivion as the first stop after the events of
beginning journey to death. Then, the fourth chapter presents the final stop of
the journey, which is called new life.

Last, the fifth chapter draws the conclusion based on the investigation

which is elaborated in the second, third and fourth chapter.
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Chapter V

Conclusion

This research has found that D.H. Lawrence’s “Ship of Death” has
own version of death. Mainly it is portrayed in three phases. They are
beginning of journey to death, oblivion and new life. According to the poem,
everyone will experience those phases.

Related to the first phase or the beginning of journey to death, the
poem depicts what happens during death and suggests what is to prepare. The
former is figuratively and visually portrayed through the separation of soul
and the body like the apples falling in the autumn and tactilely stresses this
painful process. Also, it is said that death must be in quietus which is deeply
lovely peace or not because of suicide. And the latter is conveyed through the
symbol of the ship of death which signifies a trust or faith as the main
preparation to face death. In addition, these two descriptions are conveyed
mostly in rising meter, serious tone which is significant as a reminder
emphasizing that the event will come soon and the ship of death is really
important.

Related to the second phase or the oblivion, it is mostly described by
visual imagery which conveys the darkening black and flooding situation in
the oblivion. Obliviously, the point of the oblivion paradoxically is described
by the state of being gone yet there, in which the passenger is mourning,

painful, and confused. Mostly, the mixture of rising and falling meter in one
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line is conveyed in the lines that picture the oblivion. The rising meter is
conveyed to make serious and real the situation in the oblivion. Then, falling
meter is conveyed to point out the oppressive situation of the dark and the
pain which the soul experiences.

Related to the last phase or the new life, it is marked by two things:
the signal of the New Life and the significance of it. The former is mostly
conveyed by visual imagery. The imagery pictures the signal of new life in
one canto (Canto IX) which orderly appears as thread, grey dawn, flush of
yellow, and flush of rose. Meanwhile the significance of the New of Life can
be derived from the last canto. It pictures the soul who reintegrates to body
and starts new life peacefully. On the other hand, Canto IX is conveyed in
rising meter which creates an amazing expression of new life coming while
the last canto is conveyed in falling meter as the closing of the poem and the
phases.

In addition, in “The Ship of Death”, it can be concluded that the meter
conveyed in the lines mostly supports the description of death which is
depicted in the poem, but sometimes the meter in the lines does not support

the description.
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APPENDIX

The Ship of Death
I
Now it| i§ du| tuthn afd| the fa 1] ling fruit

aiid the| 16ng jour| ndy to| wards ob| 1i Vi| 6n.

The ap|plés fa 1| litig like| gréat drops| of déw

t0 bruise| thémselves| dn € | Xit from| thémselves.

And it | i§ time| t& gol, to bid| farewell (5)
to ofie| °S own| Self, afid| find &n| € Xit

ffom the| fa 11&n| Self.

I
Have you| built ydur| ship 6f] déath, 6| have you?

for you| will néed| it.

The gfim| frost is| 4t hand|, when the| appl&s| will fall

thick,| almdst| thiinderdus,| on the| hirdefied| earth.

And d@ath| is 6n| the ir| like 4| smell 6f] ashés!

Ah! Gan|”'t you| srhell it?

And ifi | the bfuised| body, |Thé fiigh| téned soul

finds itself] shrinkig|, Wincifig| from the ¢old (15)

that blows| tipdn| it thfough| the 6 | 1i fi | cés.
i
And can| 8 man | his own| quietts make

with a bare| bodkin?

With dag| gérs, bod| kins, bul| 1&ts, man| cin hake

(10)
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4 bfuise| &r beak| 3f & | Xit for| his life (20)

bt 13| that 4| qaietis|, O Tell tel, is if | qlietiis?

Surely| not sd!| for how cduld| mirdér|, &vén| Self-mirdér

evér| a quie| tis make?

1Y,
O 1&t| us talk| of qiet| that we kiiow],
that we| can kndw,| the déep| and 16ve| 1y qiiiet (25)

of a| strong héart| at péace!

HOw can| we this|, our own| qietiis| make?

\Y
Biiild then| the ship| 5f déath,| for you| miist take

the 16n| gést jour| néy, t3| 6bli| Vion.

And dies| the déath,| the 1ong| and pain| fiil déath  (30)
that lies| bétwéen| the old| self afid| the néw

Alréa| dy oiir| bodiés| afe fal| 1&n, bruised|, badly| bfuised
ilréa| dy Sur| sduls afe| dozifig| through the| &xit

of the criel briiise

Alréa| dy the| dark and| efidless| dcéan| of the| eid  (35)
i§ wash| ifig ifi | through the| bréachés| 6f otir wounds

Alréa| dy the| fldod is U] pon dis

Oh biiild| ydur ship| 6f dedth,| your Iit| t1& ark|
and fur| nish it| with food, with Iit| tl¢ cakes|, aiid wine

for the dark| flight ddwn| obli| ¥isn. (40)
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VI
Pi&cerneal| the bd | dy diés,| aiid the ti [mid s6ul

his her| footifig| washed 4| way, is| the dark| flood rises

W& ate| dy ing|, wé afe| dy ing|, wé ate|all of uis| dyifig
And fio| thing will| stiy the| death-flood| risifig| within| iis

and soon| it will| rise on| the world|, dn the oiit| side world. (45)

W& ate| dy ifig|, We afe| dy ifig,| pidceméal| dur bo| dies afe| dy ifig
and our stréngth| leaves us

and otir soul| cowers| Rakéd| ini the dark| raino[vér| the flood,
cowéring| ifi the l3st| bfanchés| of the| tfee of] & Uir| life.

VII

We dre| dying,| wé afe| dyifig,| 8o all| we éan| do  (50)

i§ now| to be| willifig t'o | die, anid to| biild ship

Of death| to car| ry the sdul| 6n the| 16ngést| jouriiey.

A Tit| t1& shipl, with dars| aiid food
and lit | t1&di| shes, afid| ill &cCou| tfeménts

ﬁtﬁng| aiid réa| dy for the| dépar| tifig soul ~ (55)

Now| latinch the sthall| ship|, now as| the bo| dy dies
and life| départs,| latinch dut,| the fra gile séul

in the ffal gile ship| 6f cou| rige, the ark| of faith
with it§ store| 6f food| dnd lit| tl€ coo| king pans

and change| of clothes, (60)

lipon| the fldod’s| blick waste

upon the waters of the end

lipon| the séa| Of déath|, whére §till| we Sail

darkly|, for we| cannot| steer, aid| have fio| port.
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Thére i§ [no port,| thére i§ nowhére| td go  (65)

only| the dée| péning| blacknéss| darkén| ifg still

blacker| tipon| the sound| 1&ss, tingtir| gling| flsod

darkiiess| at ofie| with dark| néss, @ip| aiid down

and side| wiys at| térly| dark, So| there is| fio di| réction| any| more
and the little ship is there, yet she is gone.  (70)

She 1s| not séen|, for thére| is fio| thing fo| sée hér| By.

She is| gone! gone!| aiid yet

somewhere| she is| there.

Nowheére!

Vi

And 8| vety thing| is gone|, the bo|| dy i§ | gone (75)
compléte| ly Gn| dér, gone|, eiitife| 1y gone.

The fip| pér dark| néss 1s| hdavy] as the| 1owér

bétwéen| thém the| 1ittl&| ship

is gone

She is| gone. (80)

It 1s| the efid,| it s| 6bli [vi on.

IX
And yét| ot 6f] &tér| nity | 4 thiead

séparites| itsélf] on the black| néss

4 ho| rizon| til thfead

that furhes| 4 Iit| t1&¢ with pal| 16r Uipon| the dark (85)
Is it | illd [sion? or ddes| the pal| 16r fime

A Iit| t1¢ hig |h&r?

Ah Wait,| wait|, fof thére is| the dawn,

the critel| dawn 6f] coming| back to| life

oiit 6] 8bl7 | vien.  (90)
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Wiit, Wait,| the Iit| tl& ship

driftifig,| béneath| the d&ath| 1y as| hy gréy
of a flood|-dawn.

Wait, wait!| Evén| so 4 | flish of | yellow

aid strange| 1y, 6| chilléd| wan soul,| 4 fliish| 5f rése. (95)
A fliish| 6f rose| afid the whole| thing sfarts| gain.

X
The fl60d| stibsidés,| aiid the| body,| like 4| worn séa| -shell
¢mefges| stfange and| 1ovely

And the| littl& | ship wings| home|, fa 1t& | ring and| lapsing
on the| pink flood,  (100)

and the| frail soul| stdps dut|, ifitd | the hduse| 4ga in

Fi llifg| the h&art| with péace

swings the| héart rén| éwed with| péace

&vén 6f | 6 bli | ¥i 6n

Oh build| ydur ship| 6f dgath|, 6h baild| it!  (105)
for you| will néed| it.

For the| Voyige 6f] 6 bli [Vi on [awiits| you.
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