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Pexrformance
Notes.........

The performer is encouraged to enhance and develop all parts using their
own musicianship and interpretation, and ad-lib sections may be used to
expand and explore technical and stylistic boundaries.

Douper Souper - Township/funk

This is an Afro -Pop dance tune, which generally focuses on groove
consistency and groove development. The guitar part includes some
technical aspects, which add interest and tension while remaining fluid.
flexibility with the rhythmic phrase and time -flow presents opportunities

for individualistic creativity.

Cubism - Afro/Jazz

The relaxed groove here continues throughout with a laid back feel
coupled with elements of energy and tension. for the guitar the groove
develops, while maintaining the original feel and playing a supporting role
to the lead instruments. With plenty of spaces for self-expression the D
section allows the performer to open up with potential for rhythmic
interplay with the drums.

IMlowe the Gxroowe - Latino funk/fusion
Starting with its latinesque intro this groove is relaxed and yet develops
to have a more edgy feel using rhythmic displacement. The C-section for
the guitar requires a strong sense of individual time-flow while there are
sections through out which provide the opportunity for the performer to
express a sense of Individuality, within a given structure. The
juxtaposition and displacement of the drums throughout which increases in
sections C+D creates a platform for exciting rhythmic interplay.
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Performance for tomorrows music makers

Grooves for guitar contains performance pieces B8
for the intermediate level guitarist. looking for a |
new challenge.

Fach track uses contemporary grooves, which g &=
aliow the player to stretch their technical abilities. gEEE S
while enhancing their creative energy. '

You get the chance 1o play with some of the most
sought after session musicians with the included |
CD. which contains versions with and without click ¢ %%
track and is supported by a [ully notated score -
standard and TAB, b3

If youre looking: for ‘audition or performance g
repertoire, or just want to go to that next level then
plug in. turn up. and 1.2. - 1.2.3.4!

Paul A Francis is a professional session plaver and educator whose career continues ta span all styles
of music. performing. writng and recording with artists whose credits inchude: Paul McCartney, Amy
Winehouse, Craliz David. James Brown. BB King. and many others. This has included several TV and
film appearances. as well as radio broadcasts, As an educator he has held several teaching posts
teaching students from 5-5oyrs amaleur (o professional.

As well as continuing to perform both nationally and internationally, Paul is Principal Drum Kit Tutor at

Huddersfield University and a lecturer in Popular Music, focusing on ensemble plaving and band
s(iidies.
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www.palrancis.com




