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ANA sFste Ul JHel LA e EEEVE o9 A wHEo Jb
=Ag n@sa g,

7ol & & edet <Al W] 12€(Three December)>ol o st
Aol E 1o WElH Bgo] Ug BHS FeolE & gk o]

T Alglo} ~A@ &2 A (Cynthia Skelley Wholschlager) 9]
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“Shared Dramatic Pacing in Jake Heggie's Three Decembers”
(2020)0]tt. o] =RelAE Elg<Al e 12€>9 FI¥<l wE
d m A (Madeline MitchelD)®ell sl &7]7F v 25

AAEe] HHI AA S5 o9A olFA=AE EAsAY. 1
93 esleh <Al Wel 128> et gokel W, shAe) o

, A Ewbel, 2o ofgre) o] T3 o] AFelM A 9fn

sk sasel Wk 24 A7k A
al71e] RE R ZHgo] tigk Aol o veprt e <d= Wl
78> wEE Arksel AR vk §71e vk skl

<M Ae S AR v 7FA] WA (The Deepest Desire: Four
Meditations on Love)>el tha A= g7} X8l uHl=d
(Rebecca Choate Beasley)e] “The influence of Sister Helen
Prejean on the life and work of Jake Heggie as seen in the song
cycle The Deepest Desire: Four Meditations on Love” (2008)7}
A=, olel WEW o] Al o <" W 9H>0 A%
el A= FAFolgtar & & Aok eHg <dHE= W >0 2t
gzl T gtellA Hojxl AH3E oA e FHE @i 9
U, o] AZtxe] ZhaEdde #ZE ddl =zl e gAQl o
g ol w7 Ao Aotk el o] e Tl S
7dS v 7o At o] Avk=S EAea

2 =wolA AFEHE odE <dHE= W PFA>E APHoer o
T3 = FAERA= = EF Z2d%E B (North

=

Colorado University)oll 4] A E] =(Sean Teets)7} 1% 3l

[K

e}

8) wiE¥ WA (Madeline Mitchell): @#| 2} <Al W] 12€9>4 Frsk o shaj$-
o] o= Fo FTHAUE.

9) Rebecca Choate Beasley, “The influence of Sister Helen Prejean on the life
and work of Jake Heggie as seen in the song cycle The Deepest Desire:
Four Meditations on Love”, (University of North Texas, DMA Diss.: 2008),
p. 77.
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1. Aol= 37

1) Ael= 3719 Al(Jake Heggie, 1961 ~)

Aol & 71E 19619 3¢9 31Y, T2 T de A2=E F y|
oA &7k AlEel £ 37](John Francis Heggie, 1930~)9} 5
t] & 7] (Judy Heggie, 1932~)¢] vl A F Al #A4] o}== gojwt
ool A Alola 7= oA ALY R QlE| AF o]AbE
ook 1o 7SS B & 2Ry, Eda aga A Ey
obE AA 23dteo]l Qo Wi A AsiTh

717 vl Aol HW & 1o F R ofnEd] dotnwE ARt
7= Fusd A ol HEES oA JoliE]
Fows 2 Hodd 2o A deEd deEs 2Ee
H 2 A (Wurlitzer) A#} djopmm Wb= whA # ol ol w
|71 29 H WA dAFZo=zm “gF mAZ A HE(Hot Cross

Buns)" W$-7] A#aldeh. g Aol ® 7]t we share] A

=
m

)
o

rr

facs

ol
N

a2 od 5 as £ ol L(Joe Weisberg)oll Al 4154 0=
ol AxgE ¥e F QATHIO o]~ 1 7oA Ak AlE
Z(Schaum Series)?] ¥olx & Ao R A=E ) 7)== A
31de] F2 HoldAR ofE wWFEH X&sta Fudgol B

Aol A2 E EAFCRID

10) Rebecca Choate Beasley, “The influence of Sister Helen Prejean on the life
and work of Jake Heggie as seen in the song cycle The Deepest Desire:
Four Meditations on Love”, (University of North Texas, DMA Diss.: 2008),
p. 6.

11) Omer Eeciolu, NiSAN 2016/AKOB 35, A Chat with Jake Heggie, Santa
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6117M b X9l & d7] oA W] AFeH ofuo] MAE

FAQA G 19 NAHEo] vk AAH R F o hAE AdS
A7 A7) WRe] Sotrkrt opd oAbz} H ek Aol 7]
7F 1] o A= M gobs SR ed 22 s 7]
T oWl= Sobs Fobdlth SVl LEo] Sot FollA A =3t
& B = g W st okl §7]7F 1020] Hels
o oA & 7= FETS ol7IA Kl AL &7 ol
2 s gobs awkEE AN ey M5om Foto] ¢%

ol EFeA HATM 134FH v v D#H=(Anna Mae
Millard, 1926~2017)9 Al ] ob=g& ThA] #j-9-7] A
7= LT uE s Tk 3 HE AF

I gtk 19 b2 | 7]7) 164ke] HSlS wf Az Yol mlEE
== o]AbE shglth FAl dl719] AHZE dlote AAeIAd =

2~ HlolH (Doris Lucille Marliave, 1919~2011)2] Fx o= <l3|
7= ZEZ Z2E od&E FAF3 (Performing Arts Society
of Contra Costa)ell 7FstAl HJATHS) 234 Zg= g iE
(Franz Liszt, 1811~1886), Xddg]= %3 (Frédéric Francois
Chopin, 1810~1849), 2= o} =3 A|(Claude Achille Debussy,
1862~1918) 1¥]ar FEH| 3 I H]Ewl(Ludwig van Beethoven,

]
1770~1827)°] &ofS HshdA AL Avkwks A3 55 27] A%

Barbara, CA, p. 15.

12) Melinda Bargreen, “Adversity Rechannels Composer’'s Focus, Career; Q&A
- Jake Heggie, composer, 'The End of the Affair,’” (The Seattle Times,
October 9, 2005) JI.

13) Carolyn E. Redman, “Songs to the Moon: A Song Cycle by Jake Heggie
from Poems by Vachel Lindsay”(D.M.A. Diss., The Ohio State University,
2004), p. 1.

14) Rebecca Choate Beasley, “The influence of Sister Helen Prejean on the life
and work of Jake Heggie as seen in the song cycle The Deepest Desire:
Four Meditations on Love”, (University of North Texas, DMA Diss.: 2008),
p. 6.

15) Ibid, p. 6.
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ahlth10) e Ffo 1= e AP I NN A2E Hlo|H(Ernst
Lecher Bacon, 1898~1990) whytow 19} &7 F2Ado=z 23
TEZE A AT 2= d 7oA ol e Y Zl<=(Emily Elizabeth
Dickinson, 1830~1886)2] A& HoFmH 7M}E Bolv WHS ¢
He A 2o thlD 7] AFS g 2Ev a9 AEd A
ow O+ 5 ARAEE AT T A

18%to] Hd afol sl7]= B H2ES} 22 #§49 IotYZE
7 9 3ol Zhar Ak vhgol v R Wy thld) e Al ofu)
= Aol 4 ZAAE dE E3S A7) AFAT 225 2d o]
se W, Ay xyel 9 diSHUCLA)C Hy= 379 g
ZHow 3 AYFYolz Fotokd o] 2 sty @l
2~(Johana Harris, 1912~1995)¢} &7 Fot JAS stA €k 1
= A xyol ¢ digte] &= <k #A EF=(Roger Bourland,
1952~), % dvlg =(Paul Des Marais, 1935~2011), 18] a1 ©o]Hl
g21(David Raksin, 1912~2004)° Al A A o= Zars w2t} .20
a2 Fo &7l astd sle ek Aberel] whd A 1982 1] ol
21410 A&3A . 235k s~ 197930 M-S W vl Z
=7}, 20| a8~ (Roy Harris, 1898~1979)2] F-<lo]it}2 A

S

AN

16) Carolyn E. Redman, “Songs to the Moon: A song cycle by Jake Heggie

frorn) poems by Vachel Lindsay”, (The Ohio State University, DMA DIss.:
2004), p. 2.

17) Ibid, p. 2.

18) Melinda Bargreen, Adversity Rechannels Composer’s Focus, Career; Q&A -
Jake Heggie, composer, 'The End of the Affair,’ (The Seattle Times, October
9, 2005) JL

19) Rebecca Choate Beasley, “The influence of Sister Helen Prejean on the life
and work of Jake Heggie as seen in the song cycle The Deepest Desire:
Four Meditations on Love”, (University of North Texas, DMA Diss.: 2008),
p. 7.
) Joyce Bourne, The Oxford Dictionary of Music (6 ed.),(Oxford University
Press, 2013), Jake Heggie.

21) Tom Savage, High Scores, Jake Heggie, (Opera News 64, no. 7, 2000) p. 12.
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7= FAlel = 211l A AAG g E'teo] AAAW 2
el=e HES LolEda, aUek A AN St B
EF= Wdt 25k sgae volyaECA} HgrtRE &Y
=0 7= vE 2sEdA e ARG w-Ael a8k el
oAA W& Aol ¥ wWuki o]opr]gth. @shu sfe]av WEow

el s e dele dris 7IR=E W 7hA7E
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dystoina) 2
AL a8t &g
Y 7= MEZFA 2004 Z5sts dS s7] Al
A= o] ahs AlFtet=dl Qsty selae 9 s7E olsfsl S
a1 AE nhAE WA 2 TR AWk 201596l 2291wl
A1 (Matthew Sigman)@] 7]Abell 93t 1994 2A], 7= &
st el =7F et A Id ol Adle F53 Aol s
e AT FHoerE JUE dd B & o
Ao @we JFgS &+ AMFolg L EZUTh 1=
astyrt AdE W F AIZRe] @el EXlol, oW & #e)
a7t gotel tial olopr|gt AES 7|et A=grial gk
371 Qs siEl 2ol A M & FEFes WRAAT 1 99
o] 7] FEEL Ex H Yy ~(Ralph Vaughan Williams, 1872
~1958), 2= ol =¥ A ZFA 2~ EF%(Francis Poulenc, 1899
~1963), 18]a wA7 H 2] E(Benjamin Britten, 1913~1976)2] <3

G Herom) 19 7] HAEELS MY v (Samuel Osmond

1_4

ALK

!

22) Tom Savage, High Scores, Jake Heggie, (Opera News 64, no. 7, 2000) p.12.

23) Ibid, p. 12

24) Matthew Sigman, Composing a Life(Opera News; Jul 2015; 80, 1, ProQuest
Central Korea), p. 26.

25) Milwaukee Symphony Orchestra, (Conversations with Composers: Jake

8- SRk



Barber II, 1910~1981), 2~E¥& <£=3}%(Stephen Sondheim, 1930
~), g9 = WH2Ekel(Leonard Bernstein, 1918~1990), & <& (Cole
Porter, 1891~1964), %# 7141 (George Gershwin, 1898~1937)% n|

= ARG JFS W0

2) Aoz 37|14 ZFEH} 19 REHRE

(1) 24

7l dA IAY ¥ ¥ ghH(Washington National Opera)
ANA ARG v= HHE HEs= A=vbely ZEAGRE 20U
8k(University of Colorado Boulder)® 2o #Hz A AHCU
Boulder's New Opera Workshop)e] H<dxfeltt. 1 e, H2E
) 8H(University of Boston), =4 t)&(Bucknell University), Al
AWE] ™8 (University of Cincinnati), =%  t3HCornell
University), ©]Z=E% Sth(Eastman School of Music), ZFZet=
2] )8 (University of Colorado Boulder), »=Z2¢~¥lt]s}
(Northwestern University), ¥ 8tt] & d](Peabody Conservatory),
zWE o (Roosevelt University), E2&E %% S (The Royal
Conservatory of Music), =9 ofe]e2} tisH(University of
Northern Iowa), =2 ElA}~ t &(University of North Texas), ©
Atz o8t - Q@ ~El(The University of Texas at Austin), W7}
(B eiere] St (USC-Thornton School of Music), ¥WHd|® E o)
2 FHE o 29| (Festivals of Vanderbilt University and
Colburn University), 28]y o} A (Ravinia Festival), W58 A
(Vancouver Visit Festival) & wl=9 w93 tfste] A o7tz

ZAHF o SFAE A FaS JFEA 7 E ) 20160 = ©)

Heggie), https://youtu.be/7rF3v4dWaDAY, 2017.9.12., 2:2072:32.
26) Sean C. Teets, “A Stylistic Analysis of Jake Heggie’s Opera: Dead Man
Walking”, D.M.A. Diss., (University of Northern Colorado, 2007), p. 21.



Abade] o 2~®"l vE8 29 (UT Austin Butler School of
Music)ol A Fodt= ot] Wx2 7 AHEddie Medora King Prize)

2 g3t

(2) dEFE

Alol= &7l AEshe E AR v= A57tE, 19 AEES
A7 Ad ot wrollA AAHeR HAS "x o
7hH o2 JAARATER 7] oHg= v=mH T
AR 19 7haF A A AAIH R A5 AFEH A

g <d= w9, gE-"gal~ g (Terrence McNally)>,
<X H| Y (Moby-Dick), -7 | o](Gene Scheer)>, <o}&FTthg Al
J(It's A Wonderful Life), & - o> < olE A3 ofE-
> <A el 129 i - Aol>, <oFS AUA Ee T
Z](Out of Darkness: Two Remain), th¥ - 101)>, <A< %E(To
Hell and Back), th¥-#o]> <HJY 2o (At the Statue of
Venus), W+ -del>, a2la 93 ed=zdd <FHe AZHThe
Radio Hour: A Choral Opera), W - o> <7} Gxlo]epAdf 1
Were You), tl2-51o1> 59 Q#agtE Aa, 19 A7 <IHd

i
=
>
vl

-

28 & Algol vl 71A] WA (Four Meditations of Love)>, <t
°le] <loj(An Alphabet of Soldiers)>, <% tE <dZ=(Another

Sunrise)> 5 300707F @& 7128 #Zaglon 1 9o e =
A2E Aot = eAzESGe} o] 55358 Adn. 1
= 27t ¥ Fetdl(Frederica von Stade), 718 #H 7}u¢}
(Kiri Te Kanawa), 24l Z#"J(Renee Fleming), ¥ <¢<:(Dawn

Upshaw), 712 vy 2(Carol Vaness), ol <€ ¥ & =(Aylin Perez),

27) Jake Heggie, Heggie's official website, https://jakeheggie.com/biography/.
28) David Littlejohn, A West Coaster With a Global Reputation, (The Wall
Street Journal: March 2, 2015 5:26 pm).
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Zol~ © %ZYE(Joyce Di Donato), F% ¢ o] (Susan
Graham), Al°]"] B}E(Jamie Barton), Aol #E =& 2 (Jay Hunter
Morris), 2= 2332 Z(Rod Gilfry), 2&to]d B & (Bryn Terfel) &
a9 FEe AWE teeEd @ Aoy AuEs s3ew d
U= ZglokLeonard Folia), & el Z(Joe Mantello), Z&hA]~7}

4 2 (Francesca Zambello), & =W <l(John Demain) & 943t

A7k % ARASE I 4ES SH
B owRod vRng st s <d= W 9%(Dead Man

Walking)>2 & 7]¢} W27} W] 5+ Al 25 A Fo= & Q9

gi2)olth, IFle & o] ZEE 20001 109 7ol MEIAA|AF Q9

War Memorial Opera House)oll Al =<
He o] AAAew olFofxa F WHeol AFA =3H(Erato
Records, 2001 Virgin Classic, 2011\3)7} o] A= 5
AFALE 20183 2¢€e] o <ul= W YH>L HAdo npv|zlk
< (Barbican Hall)ellA wl= 9l& 29 = (Mark Wigglesworth) 7} %]
3k BBC A xyY 2 33 34 #Hly= &2 oHLeonard Foglia)
o] A= Zol~ T EUE(Joyce DiDonato)?t wlo]E  wjo] ~
(Michael Mayes)e] =2 605 A Z2Y oA Ze} &
o7 FAHJT "= dHY Fo A ol Hg <= W
AA>E =dzd, vy, |19, vt =] A=Y, ofEyol= A
AY, wEg s, Aoz, gEd, IAsH 5 A AA oA EA
NA FAHAG. 29 FE F < AIA(Again, AN 2 a1g
(Kevin Gregory)>& o#z} <= ®wl Y#A>o] 2dx7] dwp A
2000 EOS eA=Egtel] e Hdu AJAHJXREB0 & 7]7F Q¥

riu
2
of
o

29) Jake Heggie's interview, The Journey of Dead Man Walking,

(https://youtu.be/ZPXRulUPgKs) 1:0871:44.
30) Jake Heggie, Jake Heggie's official website, jakeheggie.com/again—2000.
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N

g AFoR O&% & HSTE T2 Aol <dHE W f1F>09
wffeoll, o] Ao A FAAQ e <dl= W gA>ol
T Auk3D 9] AE F 20109 49 309 HANAT dEbse] da
o] o¥ g dFF2(Winspear Opera House)ol A x=dw < d et
<EHIY>E A7t vt AR A 25 Fdo] dAEol U
i, AA o] dEkel A 9 Fojedl &kt QElel <Eujg>2 A
ZAAN T eHgEe ‘g o]lE 3 W 2~ (Great Performance) ol A
4059 A1Z9 dsto g WEEd o DVD(EuroArts) 2% A4
ok eHE <EHY>LS 20149 HAYE = d g
(Washington National Opera)®] &0 =2 wa Faol Ao A
goz zdxgoen At AMEA o]~E FAE %A (East
Fastdn. o] #AE T dllvIek 4o
(Heggie & Scheer)e] Aule}t <3z <A wWel 129 (Three
December)2 Al Weo] TAQEZ o]Fojxl ougte]m A AlA A
243]¢] g Ao] o] FolHtt

Rl
g

e

<l

Coast Premier Award)<

1) &7 gd 2 9y (Terrence McNally, 1939~)

7= WErke AAE u, Al Soba AT o] Al sk

31) James C. Tayor., “Opera is here to stay, says Dead Man Walking’
composer Jake Heggie”, (Los Angeles Times: 2. 27. 2015), p. 1.

32) d719] <ElH, Sean C. Teets, (A Stylistic Analysis of Jake Heggie's
Opera: Dead Man Walking: DMA Diss., University of North Colorado), p.
254-255.
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FEleE 19399 119 39 EF2Evhe]  AEHHEF=IA(St
Petersburg)oll /] $HE g (Hubert McNally)9t =2A] 744 &
(Dorothy Catherine)9] o}&£=2 ®lojwWt}h 1= oto] 4t Ao 27
a3t dAolgtr a3 1= 1956\ FEH|oF gt A A
dejse destdla dEvhel d3 dEvtRx 2t 19
L} o] o 2l(The Lady of the Camellias,
= <AFF! &7 A3 (Love!  Valour!
Compassion!, 1994)>3} <u}x~¥ Z# 2 (Master Class, 1995)>=
EY o =(Tony Award)E T3t &3 <AW ol utsx
(Kiss of the Spider Woman, 1992)>3} <@=1E} < (Ragtime, 1996)>2
o] FAZE giEew Aol BEY o= HEE A5 (Tony
Award for Best Play)e T3t I+ 97 o¥9= (Emmy
Award)E W] E3te] FAeY 22 4 (Guggenheim Fellowships)
24|, Ede] IWHE(Rockefeller Grant), =gvl "3 oY=
(Drama Desk Awards) Yl &, 4 Z= =249 o9 =(Lucille Lortel
Awards) ¥ #d], 28] o] =(Obie Awards) 7 =&, 18] &%)
2l o $] =(Hull-Warriner Awards) Al =&} o] AAIAA A4S
AL AR Hold FA7fo|th3d) 19 gz RE o o
el S Fgte <gdl £eo] =ZA7]¢ %Y (Frankie and
Johnny in the Clair de Lune)>; <®@Z2 HAH(Lips Together)>,
<E]Z2 o] E(Teeth Apart)>; <H<E  EZH|o}El(The Lisbon
Traviata)>; <IZZF2 A 2¥E(Corpus Christi)> S°] o™ 3
719k A euEl ZAES B =EoA ogFe <d= oW 9>

<A M 129>, a8la <agolE AFE>o| ) wdglE §)7| 7}

L
H

ol

33) Toby Siverman Zinman, Terrence McNally: A Casebook(Garland Publishing,
Inc.,1997), xi.

34) Dotson Rader, Playwright Terrence McNally: 'The Most Significant Thing a
Writer Can Do Is Reach Someone Emotionally’ (Parade, Mar. 24, 2014).
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dd g Y =34 24 fd= W Y (Dead Man
Walking) ;& 13 #W& ol o= gi2es 23 A2 4 79
2% T ThE W 97,5 3 HA 22 Hoja] F7]odAl HoF

Ak 2gar gr)e= fu= of A ofF 7he] FAlel

&
£
oL
=

fo

-
1

3 e AEw
eseE AFsast Ak B
o) 2

A g2 7} o] FAS SAA Az
S W H7)E oln @extel Wb RE SAAEEC FAg
HAgo] Wegtrhn §hH

2) 27} d& = A 4 (Sister Helen Prejean, 1939~)

27 Al ZEW Sy 19399 49 21, FolA oy F
(Louisiana) *l®l F#](Baton Rouge)ol Al Ejo]wttl. 1y += =Zwn} 7}
58 FUYEA 7 28d2New Orleans)ol = A 241 93] 9
Aol w=reo] thE A AFREAE HA SSAtolt) T A
a B #d WHHY I s w571 SdE AulelB OF
(SURVIVE)S 4@tk 71U 1993058 199549 7H7] AL8 A=
AAE H3 v 9 A3} (National Coalition to Abolish the

Death Penalty)?] oS 9ddlom ALY S FAA7] AFY
Lo

of B3 w&S AAsE EHE -2 (Moratorium) E ¢S F9s}
= o Ees FAY 1Y AR #HE BEE A RS e
2 A g s A AT 2vrE A FJA A T AN
gl tE JdF FZAAEA FL AXe AFHS ngo & HA
|=3

Ay o= 9l 997 (Dead Man Walking, 1993); = 19959 4=

35) In Conversation: Jamie Barton and Sister Helen Prejean | Dead Man
Walking, (https://youtu.be/SSnBFAGclJ4) 2:4073:26.
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Zb Abghe=(Susan Sarandon)¥ A #(Sean Penn)o] FAd Fst=
A A 7)1 geh30) gk o] Ag EfE AlAtE Aleola &7 (i
gl wae])e] o <= W > MEZTA| AT Qe
718 02, 200086l 215 gtk

ZEe A AA B0 o)/l @it distel A AdES Utk 1Y
© 2013, o]aYy4F Al YlE<$] A (Ignitian Solidarity Network)ell
A 2HE Z2H<ARobert M. Holstein)e] A& k= LA
(Faith Doing Justice)S 73t 19984, ®lgl~9 AA Hsd
(World Pacem in Terris Award) 9A] $43dlom 19964, -~ =
2] 2~E USA 8 & 6419 #H3te] 254 (Pax Christi USA Paul

VI Peace of Teacher)® %3} th.

d

|

2

3. 932 <H= A N> w7

e

(e}
B 1977d R dolyk Al Abe] U g3} 19809 AR PR AEQ
o 2% owetolrt.

=

Q7 Bz waes T F 98 J9Agd qan 51 @
[e)
o

A

=z
>

[o

Ag we Ao 24 =% ne

ASEA, Aol A HE G R 24 Exdst A%

Aol AAE WAHE AuWstn HelE ofel5e FmBelA §4

g 78 AAA mHFE mgd] 2HS

obE Qizk Eebulo] disl WA BaR A4S B4 FES o3
.

ol A AA guel x4 =Rzt wEGHY T WS Adss

K

36) Ministry  Against the Death Penalty, Sister Helen Prejean,
(https://www.sisterhelen.org/biography/).
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37) Interview with Sr Helen Prejean and Jennifer Rivera, New Orleans Opera
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o] F4A] olg ol o “This Journey 7} ZA4l =
ZHE FL87] A yE Aed AW olyg 9 THAE
o{

58 Hojy oseE niE RE o9 ool BE ololzin <
HiolA AFeAnt® ee <HE W AR>A meAE P
o QzrlAl Folxl HAE AWl £, F& 0¥ FUWrto] of
g 849 s8e gg FUE S GEdT les B

“Orjali= gy Hed 7 Yon ofw Fpi= yYale woli]
)= R uF of H3 ElE FHA ) F 7 gk AY B2
L ajelEo] FH A e el <gl= wW gF > g
g, PFrga fgES dalTe Al Az @ 7 5

0 o) ewalis YIEE gy Ho &L nEoz Koy 9
et eae} <d= W YF>e FEE o] Fo] AL F
Y gjEZo} Bld~ @Y (Terrence McNally)eF o2 935S
25}l o] E 2Eo] wFYStux} w3l HEek XS] so]= g

y
\E

Dead Man Walking (https://youtu.be/jjdQX3bBIG0), 2:5077:45.

38) Interview with Sr Helen Prejean and Jennifer Rivera, New Orleans Opera
DEAD MAN WALKING (https://youtu.be/jjdQX3bBIG0), 2:5077:45.

39) Faith Works #15 - Sr. Hellen Prejean and Matt
Buckman(https://youtu.be/XuTgUel59Ts), 12:58713:31.

40) 3719 QE R, Sean C Teets, “A Stylistic Analysis of Jake Heggie's Opera:
Dead Man Walking,” Appendix B, (Tuesday, October 24, 2006), p. 245.
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7](Jake Heggie)®] 339 Waoz #2o] F&ofa]= #g
AN G EGH Ao 22T 7 A4 GG
-gs ojA -

(“Opera can be shamelessly over the top, even ludicrous, and
still succeed Iin entertaining us. In fact it ofien is, and does.
What it cannot be  what by definition it Is not, almost Is
mundane. And yet a kind of unadorned, gently touching sobriety
seems to be just what the creators of "Dead Man Walking,” the
opera based on the book that also inspired the acclaimed movie,
are striving for. With a terse vernacular libretto by Terrence
McNally and self-effacing music by Jake Heggie that sounds
like the soundtrack for an opera rather than the thing itself
"Dead Man Walking” seems bent on getting out of its own way,
allowing the audience to ponder the moral questions raised
without the distraction of roiling emotions. -by Charles

Isherwood )41

4. 8718 EEE &§& T4

7= Ao eulEtel A wiau el #Zo] SAd=el tEk 2ol

E REH (Leitmotiv) 9t FAFSHA RE|EES A& A v w147}

41) Charles Isherwood, Opera: Dead Man Walking (Variety, Sep. 30— Oct. 6) p.
37.
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2 oAsERE FHHFE
shtel ebl=A AAS F o SHAES AFHAY. aem e
2aRE ANe] REBE wadel solE wEnz B2y n
E wed mEneda g yHge ax sdsd AAG ge
BEBE el Agarlnte sotdor AAE edeE 1
%7 3 2 e E RERE FF] RA A, WFH

Atk ol BEN LSS Fal #BASelA Age] F AA
§3 ¥ 9 eAEE sl F JES FEATD ¥ 5 Aok
[e]

A= G35 S (yrical) Y. 2851 Y £ AL
FL. opo] ofwl oz 75 SEFi AL oo fF &
o o) 9 FHIEY g 28w 259 YV E 9F
QL o)A e YEEe FFH 4B & F T (5
&) o} g2 AP AGG P DH A s S ik o
e} g Y SAE GRS FUg d&o FAH AL

=]

=g ddEE od 2y FHE MYE ojfd HE H8%

42) Ibid, p. 245.
43) 3719 1B Y Jake Heggie, a1 &3 F=2 p. 236-237.



g 2 ko] FF EEE e FFE(impetus)e] </

= A o] F(drama)E /¢ HEZ(service)
2z Yzl B Fojk. el A= A oF of W BrgkS o)
SR EH O, sFelEe] ofEH g A QE=A 2HE FH 2
orojA] A Zofo] vE 7 YEF FUo HE A= HYE FY
5] sRelA YAFUH. = A} FEFAE g Y w, 2
/& Eo] o]FA FE& AH=X, ofH LA 2EZo]{o] gL
7l & FehER, WEapN g wis QA 2Egp7) o] Ha] srofof

A £ ofE gope] 7 AANE }F & E9E £ 49q B
FHo] FFH o Zl= 7} YEl= 2 Wolgly e = 9l
257 o9 po] F& HEHE HE FYT fEoGn ¥ U
Ty

(“Well I'm very lyrical I'm very tonally based. The rhythm of
the language and the rhythm of the character in that moment
that is their psychology, their state of mind, the situation, all of
that helps to determine how the music is going to go. In terms
of harmony, which generally would be harmony 1s about
emotional color about psychology. What's going on underneath
that’'s what the harmony really tells and that the vocal line,
cause I'm mostly writing vocal music these days, is very closely
connected so that the words can be understood, but also so that
the shape of the line also enhances the emotion, the psychology...
Whether it's a very static line or very arching line or very
angular line. All of that will be determined by the impetus for
singing and the moment, the dramatic line. For me, everything
Is the service to the drama, everything. And I have to get my

ego out of the way so that I'm not saying this is how I want it



to go, but this 1s how these characters need it to go. And
ultimately, 1 guess that 1s me saying this i1s how I want It to
go, but you know when I think of them and how theyre served
the drama and how best I can serve them. Somehow that works
the best, but I'm I very concerned about again, clarity. Clarity of
intent and delivery;, how will the singer best be able to get that
line across, or those words across, or that emotion across. How
best will the orchestra be able to support all of that, or if the
orchestra is by itself how will it tell what’s going on that’s not
spoken... Anything and how best will it serve that drama, and
that’s harmony, rhythm.” )

2

“j#Z7F F 49/ (Gene Scheer)i= thS7 #o] gyl Holi}
=oto] §17] de o] ey zelw FgHoj) FE> L2t
Ll 23 A9l A TolE REF F7e syt I EA] A
o HYL HolEo] 7] Fem Foprp= A9y ohgH #ol
S HAIR Q. oF FHE 7 s ko] HF Fee FA
J7p7 2¥l the 2 jnE FRIAZIR] ge YHe)A] 258 2
g g5 Fdd = 7 i SILFH] SES FAU? A=
olojr} FuE AE HFIcE AE Yk A HE ¢l o]
XE Gk gou Y wrjoh 7 gro] golsE FHHH7]
Lol #1E 2o bier ZgGe glFel A& AHojefz WA Y2}
L.

(“Gene [Scheer] has ofien said: before there are words or
music, there’s the scene. And the scene, or the experience, is
profound, it inspires the poet to write words. My job, as a
composer, 1 feel, 1s to go back before there were those words.

omx

44) Ibid, p. 246.

P . _Jﬂ kl 1_'_” u]r =



1o ask: what was the Initial human experience that I can
empathize with? And then to come at it with a musical response
that doesn’t detract from those words but actually gives even
more expression. I find that language really haunts me. Any
time I read poetry or a book and I féel a need to turn a page,
there’s obviously an emotional rhythm to it as well as a common
wish to go frward to experience it.”)4)

‘Gols) BE A 9 APe ESof iz oopr)E A=
0 ESE Fi G2 dof FULk Sw d7e o] 1AL
o] ZA Hipi= AYH o)A olag F#F YT S 20|
ZEAAR."

(“Absolutely everything 1s in service to the drama and the
storytelling — but it’s the MUSIC that must lead. That's a
difficult balance, but that is the goal "))

A QAL Z]elo] s S Al e 1A o] 2EH
7 HLE dge] HAE 94 mEE FedolEdL He F
& u EE Mgl Fyed G4 § 7 i FE seH wE
i GAE 3 £ H8E e AL 28 47 G 9
A ARG G2 I B AR G 370 T

250 sFAEY YFO g ]9 7 UEF 5=

n o
ﬂi

(“I always strive to write memorable music - whether it’s a
motif a tune, connecting material, etc. I try to write music that
sticks and stays with the listener. I love tunes - but a great
tune is not so easy to write! Sometimes, though, just a short

phrase can be enough to stay with a listener to help them

45) Robert K. Wallace, “The Ache of Longing and the Song of Redemption: An
Interview with Jake Heggie, Composer of the Opera Moby-Dick”, (Leviathan:
Northern Kentucky University, 2011), p. 68.

46) 3712 Q¥ H, Jake Heggie, &3, = p. 236-237.
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‘ol TS Z4S OE T TA &S PR Z deH
FAe] {HEL jEFoZ 29 o]F ‘Joseph de Rocher S 1 th
(3] 7]7F =efgtr}). 7 o]FS (&S vEZ) & FFer A&

HE=r o]Fo] oA SH=E F¥EHo glon o o BS i
o] A} 5 A¥E ol 7] wiFY . Ek B A FA AE
< JFRIZ 95yl 24 = “He will gather us around”$F “This
Journey”l= Z}R] 3 =] o] XS o] QF|Efe] B Es] Ho] &Fef
of Ol A WHF . 22/ o] FRAFA] A 7ke] HE A #
& S gdeje] gl o Z e ofojrjo]lE YL o] o,
Ze] A2 Tl o] of FUOJ g gt PR AR AF HFE o &
Ty
(“Sister Helen and Joseph you mean their diflerent sort of
themes or tunes. Joseph was basically his name, “Joseph de
Rocher” [Heggie sings/. It just seemed right and also that it
was five “Joseph de Rocher” [Heggie sings]/ and that a lot of
the piece was in five. That seemed right and then Sister Helen
has a few. She has “He will gather us around” She has “This
journey,” which appears about a billion times Iin diflerent
permutations heard and that was just something Terrance gave
me In the libretto, where time stopped and this journey, this
journey to Christ, but I wrote that actually independently.”)0)

50) #1719 <lEl R, Sean C Teets, A Stylistic Analysis of Jake Heggie's Opera:
Dead Man Walking, Appendix B,(Tuesday, October 24, 2006), p. 251.
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51) Sean C. Teets, “A Stylistic Analysis of Jake Heggie’s Opera: Dead Man
Walking”, D.M.A. Diss., (University of Northern Colorado, 2007), p. 251.
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“He will gather us around..As far as I know, it's an original
tune. ... It came to me In a taxi cab ride with Terrence McNally
and we were going to the airport to start working on a libretto
together and we knew that we needed this tune for Sister Helen
and he was saying something to me and I just remember all of
a sudden words, tune, everything just came to me in a New
York City taxi. And as far as [ know to this day that is an
original tune [Heggie laughs/. Sounds like it's been around for

a while. >3
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53) 3719 Qe R, Sean C Teets, “A Stylistic Analysis of Jake Heggie's Opera:
Dead Man Walking,” Appendix B, (Tuesday, October 24, 2006), p. 251.
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1-51 Alto Flute+Clarinet

(mm.1-30)
— Violin I (mm.46-51)

5-1)-(1)

A = Violin+Viola+Cello (m.77)

— Flute (m.79)
77-105 — Flute (m.89)
— Strings+Bassoon (mm.94-98)
— Bassoon+Violin II+Cello
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5-D-(D)

Strings+Alto Flute+Clarinet
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— Clarinet (mm.244-246)
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178 233-276 English Horn+Oboe+Clarinet
(mm. 247-256)
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= Viola (mm.1305-1307)
— Viola (mm.1340-1350)
1422-1423 Viola+Bassoon 5.-1)-(4)
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— Violin II (mm.1620-1634)
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54) FanFaire Foundation, Jake Heggie on “Dead Man Walking“, 2012. 5. 27,
https://youtu.be/ldhkphl4tBQ, 5:4076:43.
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[o}x 13] 19 1%, mbr274-287

Helen holds her hand out for the keys.

274 ReiFolol A2 o710 YN L. Rose grudgingly gives them to her.
£, —<_ ~ 7”/'
Rose g“ =" e Y ==
H : il‘ 7 I 2|S }\'" A4 . Your work is | here. Be
- ,mffrcel{ A
Helen | g . 3 % e
Ho=—4 e =—=
Car keys, please. | —— Q—T ——‘—E]— The keys, Sis-ter.
m A =
p Flteeeepcr Fermafoeeclgerts HAIIR A
%5 = = T 1 T F
5= 2 - j = 4 5
o : Z 2 e
r— =
a minor ) ) )
_ RZASIM R Bl RAlcHM
Faster “~ 104
279
g—= . S . I
ROSE%."F f—e—rr°r | : = —]
t & = = i j
care- ful, He-len. Be care - ful
‘ K
44’ mEn g >
9 . s getedeete Pl
A = rd ; = e e ==
S==sS== = == it e
mf 5 — —_—
et NI | Ea—
o = o
a minor
284
AA T © T T
Rose % I f I
t ] !
[1 @ %]_ ’ _:-.'__ E poco a poco cresc.
» /‘/—*\% TN
) PEE— = e B PR B R I
B¢ I8P o e e e —— f $—
s g8~ e e LR e e e e e e e e
Q= o T —
= f
dbd | Nl TJ ! il 1 e £ |
k= 4 2 — i —
f t

(3) 1% 4% wF981-982

1% 48 A  Fdale w24 (Prison Warden)l =4 Wl®
(George Benton)S "y Aol Ap4lS whybal Ao sk o]
s Bk o] WA ZAldd tigh o]okr| 7t AlEtE 7] A A e
A BE BRI e vt R 14]

I
(6]
N
I
y
&
!
i
-
s
|
—
f
iLH
. ¥
=
—



[oH 14] 17 4%, =}r]980-984

980 rit.

3
Helen @" f r— E
By
O = | T —
Warden — 9 2 J"l 2 : %_} o ‘i , —
=
How can I be help - ful? Q E] E.
/—\ rit. —
e I .
o—= — - tr—"rr—r
—  —
| | | —
nf -—
3 P o
ot = 7
t
. 6 =] © (A3 th
am: V¢ (F&3t&) JV vi(dim. 9™ chord)
9?\2“ R =ca88 mf
04 N . =
Helen S — m— 7 — e e
—F— f i
tel-ling me the truth. Why?
mf
Warden |Eg— e § iz =|
L) 1
A —Sa =
a’ [< —‘—El E Why?
0H ﬂﬁﬁi | |
) T | -
7z = —F s
@ =
{——
sl
—
—~ /\
he .
ﬂﬂ = T 1 — y—1 = T e —1 »
} G — f 7 —— f 7
e | { ! - } t
—_— ——— —_ ——
. .- 06 06 .
am: VI 1°°% wvi 1

(4) 1% 673 v})1240-1351, w}t]1422-1423, »}]1476-1481

19 6ol e A1 dalo] Hgom whdth ZAlo] ol A
2yt digE AFskE rp1240%Y 25 RE R ALEE D
ATE BFAIRE okl HEy= s tfE ol EdHolASE Ry
Ak [E 15]. 19 183} 43elA e ‘25 " Be vas) %
S o, oo AE A wE EFoA ‘AT REHI} U
), GAES} AEFIES I ZEE FA S AA SR
of Bojglold 2+39] 5ukx} @ So] @A U WaaA SdUL LT

RE/H o]ye Wa=, Ay dalo] whHA F Fo Ao
Mze Zwog HolB AL Yeurle i, T Alge st
TEA S S AS dAstis B Yot

- 55 - ; xﬂ {1 1_'_]'| 'a:ﬂr W



[} 15] 19 6%, wit]1239-1242

Joe finally moves into the light where we can see him clearly.
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J: Do I look like the monster they all say
I am?
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H: You look like someone I'd pass on the
street.
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J: Tell that to the Pardon Board. I got one
more chance with them before they strap
me down and inject me with their lethal
dose of rat poison.
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H: I wish that I could help you.
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J: Tell them I'm innocent. My brother
Killed those two kids.
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H: I meant with the cigarette.
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J: He had a better lawyer, got a life ol 4=
sentence. I got a bum lawyer, Death Row,
and a nun.
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J: And you don’t believe me  either.
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J: What is your position, Sister Helen?
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J: Help me?
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1905-1304 H: He?lp y01'1 face.your own responsibility A 2
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Hel you face your execution if the Pardon
Board and Governor don't-- I want to
help you.
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H: Are you frightened?

Aol e $r1a9

J: Frightened of you? Hell no. Why should
I be? I'm frightened of what they're gonna
do to me. Frightened my legs won't
hold me up and theyll have to drag me
through the cell block like a piece of meat.
I'm frightened the “humaneness” of lethal
injection is gonna hurt like fucking hell.
I'm frightened of what this is doing to my
mama. And that no one’s gonna be there
for me at the end.
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J: T'm frightened of a lot of things. But I
sure ain’t frightened of you.
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Suddenly a bit slower and deliberate
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Il

freely but still moving quickly

Quick light change. We are back in real time. Sister Helen is slumped

forward on a bench.

[Fx 25] 19 107, wmFr]2205-2308, &=l
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Helen

End of Act 1
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Helen holds her hand out for the keys.
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[oFx 43] 27 4%, wit]1048-1054
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ol 7kA = ‘o1 RE|BE7F A= dAe] of oA 2uh o]
e A S5 o2 oA, § dillo] AMgg WA F<l
Wo R U 5 xAol ARV A ety A7bA e AR S EF
EoA fofA’ BElHR gdstal vk 2419 S5 e 1%

[e}x 45] 27 8%, wt]1630-1635

The Warden leads her to the witnesses viewing room.

1630 Joseph is led to the gurney and his shackles removed.

% & . e
Warden : e T T
Y I o — ] T 1 T
1 1 1

7\1'1 @) ‘A’ 2 (Flute)
‘mp ! )

~—~— = ¥
—— /] ——
e I =
%ﬁ‘ = o oy o [ 7 i@ é': > IET.\\!:—/\IJ p::<
‘1=’ e
Z%’ RE|E(2nd Violin)
1633 /’_\
e e — e P : S o c—
tots * 2 z — — =
'\:3\, Htr o i i T ;Y : T -
¢ )
4 2B (Flute o
= f D D Ea— E—"
25— 1 T+ Tt ——+t e
A9 T o [ ] o .| 4 \'\ T .‘ T T .\ .\ 'l ‘J[ _i k } k :
= ~_ Q ~_ o
(1 .
Z 57 EEH(Viola) am: I °

o)A § ‘o EElHE gt AAA FHEoR Tt AT
otol Mol 5o AL HEs= o 2u. dalo] FHAlo o F
Z A A} (spiritual advisor)ES WowWA 74 HE Azt
shpdo]l =43 Al AAl

o] of#l & ARt grol A

o

o
b
B



=

=

3) ‘=’ RE] B (‘He will gather us around’ motive)

=i 3l

sl

Aol h.

g mEjEet 9 AR e sk s RE[H<]

‘ddl(He will gather us around) RE/E % ¥z} Hubo] A A

Aot de&n eARER BEFAAl Fakdl 2eola . [ 101
‘e’ REHo AF T W FJEHIF 2220 & UEsk Aol
[3% 10] ‘&=’ REBEI}F ALSH &
B =5
Act | Scene ult RE R E AFste A=/ A
F=2e}
1 121-128 Helen 5.-3)-(1)
° 129-195 Ensemble 5.-3)-(2)
~30-539 Clarinet (mm.530-534) 5 _3)-(3)
2% — Flute (mm.535-539) '
564-567 English Horn (mm.564-567) 5.-3)-(3)
Horn (mm.1076-1079)
54 | 1076-1087 — Bassoon (mm.1080-1083) 5-2)-(5)
— Trumpet (mm.1084-1087)
1199-1209 Helen 5.-3)-(4)
67 Flute+Violin (mm.1525-1527)
|| 192571528 — Flute+Oboe+Violin 5.-2-5)
B (mm.1527-1528)
English Horn (mm.1788-1790)
8% | 1783-1798 — Clarinet (m.1790) 5.-3)-(5)
— Oboe (mm.1793-1798)
2032-2035 Flute 5.-3)-(6)
97 Flute+Oboe+Violin (mm.2186-2189)
| 2186-2195 — Helen (mm.2191-2193) 5.-3)-(6)
— Flute (m.2195)
Ensemble (mm.2251-2287)
104 | 2251-2295 5.-3)-(7)
— Oboe (mm.2294-2295)
Basson+Horn+Viola+Cello
1% 234-236 (mm.234-235) 5.-3)-(8)
ou — Oboe+Horn+Viola (m.236)
K 27 344-345 Flute 5.-3)-(8)
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450-451 Clarinet 5.-3)-(8)

479-482 Trumpet+Trombone 5.-3)-(8)

3% 670-671 Clarinet 5.-3)-(8)
Clarinet (mm.878-880)

878-883 5.-4)-(7)

— Oboe (mm.880-883)

Oboe (mm.1075-1079)

© | 1075-1093 | — English Horn (mm.1079-1081) | 5-2)-(5)
= Violin (mm.1091-1093)

77 | 1435-1441 Helen 5.-4)-(8)
Flute+Violin (mm.1581-1582)
1581-1584 —Inmates+Bassoon+Violin 5.-3)-(9)
3% (mm.1583-1584)
1682-1692 Helen 5.-3)-(10)

(1) 1% 17 »H121-128

o] evgts QA~ERe] ZAFES} A ZAjo] Ak A<l

S AAEE BEEGS HoFr AFgt, o ZEFE A5
[e]

2 Fdio] v} “He will gather us around” &S 2

dae &
s, o7le] o] eslzte] Loz ‘Wl WEHI xAEHE FHol

osletel @A shbdel AET zloleti Wdle)
b Eed w545 mEn
vel QA @Ae] st AW QTN F4T e uE

2]
S dAEERSGIE 3 5 Q0

70) Don Michael Randel, The Harvard Dictionary o f Music (Cambridge, MA:
The Belknap Press of Harvard University Press, 2003), p. 707.
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[etE 46] 19 27, wlr]121-128

121 Slowly and freely - inflected in an easy, gospel style e —
g e e ==
EF =SSR SnEasSS = ———
o v L
o He will ga-ther us a - round, all _ a-round ge w111§a-ther us a
AT = =
T sty 2o® & Aot 7t ¢ E FE Aot
124 — ~ _
o —— ~ o "r r "~ ’I — }\’o - |
=== === EE=S=S=E===5
) T — T L4 14 M
round. By and by. You and L All a -
=z =
127 —— ‘j"o'] 2o= %}‘\J‘ﬂ]— L}ZE EHM}‘#
A ) f.\>
o — T oy X X T T T
Helen | EAb—"Dg i | o ) N 1} - { —
l\.)!/ [ K [ A .\I [ 1 I} 7]
round Him. Ga - ther us a - - round.
(] = S [e)
o 998 Bl Be el

o] op7tdete H2= o] XY=, ofgiet o] F Major <t
¢ 5& SA(F Major Pentatonic)® TA ol Jdom, 6709 =4
o]Z2& U= 4 AUtk “He will gather us around, all around. / He
will gather us a round. / By and by. / You and I. / All around
Him. / Gather us around. ($-8& 3ty 2oz Z Folt}, 17}
TElE & Zolt / 129 RelA / AR} /) 2E =M/

I+ 85 o @A BEs Aot

F Major 55 <7 (F Major Pentatonic Scale)
o)
i O ©
Do © als
o)

RN WA o= F Major 55 &7 ¢to|l A 31 A3 F2 o
FolA k. 7 WA o e FASeZ AFSHEA He'9F will

S Zxsta low, A WA ofFHT: 3 oF X3S Wol A&
kil Itk F Majore] B0 =2 F WA o5 vl o, A ®
Aol s dubdor sy NPe HoFa glew, I v
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0 WA ebrel e whoi26e] TE SUEE Bold Zxan 3
o ol zAvte] whde] ddl AAeAE AdH mHo| Hi

eHge] R yEs dAgt 28y 1 v 7FAF CAll around
Him'ol| A= F Major 52 SA4lol4 "oy Ab & ALEstoaxn t
Z 2 =4s Fed, oA =F2 57 (blues scale)71)«] 3
o7 B F k. ofelA E F e =F2 54 2~(blue
)2k gof FEoA Wol] 20W FAR, eHge] SFE U
< du| 2~ 2 &P (Elvis Presley)™ebe] 2914 AdAdS HolFt)
sk 4= it} mbx| e of ¢l ‘gather us around' = A oFheof M|
TEE o

R

rob

EF 2 &7 (F Nonatonic Blues Scale)

) | L .
b4 | PN 0 B—K ) o
8 — o b0 fo Pe—9— O
NSV o) © 1
[y
MEF2 SA= A4 (Major scale)oll A #1323 728 < Fole= 553

~
soltt. 1y 01‘%?7” S wtojA WsteE 357 TS H—FF E (blue note)
g1 FEC. (F3 T EF2 SAE 65 719 & e (Hexatonic), 7+
°7ﬂ«] % B (Heptatonic), 9 27419 & el (Nonatonic)e] J+=dl, [¢FE 48]+ 9
o2 o]Fojxl EFA FAE HAIT Aot
17*117]TE1 ngo R Teel dEA, 53] WA AT e HE A
st olzZEgl7l Q1 xdEo] otzglyl o AEFS fFH 54 &5
AN g2 olty AL Zapgos dar 4zE deds 2= de
(Fieldholler) = A1 ZF8ll, o5 F5 Fto] Faurton ng& F2s F Jd=
2E2(call and response)2 AL, 19417] el x4 7IERY stRYILE
ATt wste FAS 2T EFAE VEH R 12viY, 4/49k k] T
o2 Hogla, FSA(Major Scale)dld 333 7SS WA AFde EF2
o] HE53 gl AzdE dFS Aot [FA ]
73)dB) A~ ZP<gE 2ZZ(rock and roll, rock'n'rol)®] A} WA o) F 3}l
AP w7k A efg-olth 2EEL2 1950WS AFEe mFo A AAG
o}

Jg >

M
T e ofn

HJHJ

o

v FEE, 2F 20 AED, 511 Jpade] 227k AoA o [Fab W3]
<Dead Man Walkmg> S Ete] 2wt A, 241 dAujan ZY & ook & §)
HA AR A vhEE o, ol Aws ZeEee] Fofo] EFA SAR
wof Tt
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(2) 19 174 »129-195
o] ofzfdetz ‘ddl’ REJHQ “He will gather us around”
[e)

A o]l o] A& Ay} == FY, g ofols

Y
e
|
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o
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4
il
rlr
o
0
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i
@
jon)
w
(@]
=
o
o
2
o
o
jhu
fu
i
L
2
o
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> mlo il

] 3
o 4% YAEEe BE A AB-AC-AT-DATE BB

[ 11] 19 13 SAE(m121-195) 32 24

3] 2] IR =4 vocal
A 121-128 F Major Helen (solo)
) Helen (solo) with
B 129 - 138 F Major ) , .
Children’s clapping
E Major - .
A 139-155 . Helen, Children
F Major
C 155-162 F Major Rose, Helen
A 162-172 F Major Rose, Helen, Children
D 172-178 | Chromatic progression Rose, Helen
Rose, Helen, Children,
Sister Catherine,
A 179-195 F# Major Sister Lillianne,
the mothers of the
children

Wy ro] vehyy, 2% A’ RE/HS “He will gather us
around” A&& HojFErh A Fi2 dalo] EZJPANE A” Fo|
M ddlle] &xo ofgmtt; W R ofo]Eo] 4

AlZbghet, o] g gk ofol59 S

2] ~3¥E ~(call and response) %$A75)S AAAFA 7]

J
B
O
)
i)
=2
—_
02
0%
ild
o
|
<
)

ol £2E % F FHoHY B FE I
Ak, 2 FAE 2FE F Aok HFES BE AEo|Y I A5
WAy skc}, [The Harvard Dictionary of Music]

75) ZF A g 2~F2 (Call and Response): ol& AMolZ g7t A wj= ZeE9 %
ol wefetd 7ol FeobA dF F spitolth o] AAZY Ao g A
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2 vh1499] o]2# E MajorollAl F Major2 25w, wir]153
oA dalo] w2 g miE AEstHA ofolEo] Ed2YY shAt
227 JRdstHA C RO dojith A” FEFH ‘T R
Bol =7t HFHE vl AlFE =], o] FEeAs dillo] A
ANES AL wosts 5, Z=7F HA7E(descant)® A 8 1S
S Sty 48] ol23 dAE JHi= F# Major
T AFoE Uy
2] EE vy deiny eE Fants JEHE JAPETHotn
P e dHE =ded 57 o2ES, Y 19200A4
“gather us around”@}= 7FAFY] uiA & %
F# 43stgoe wil& 2der =
A7 RES A REH HAeS BAE 0}7}%3}

E, w5y 59 guz tgsh wFske] wolF

i?L

< =3 of Uigt $HoE FHES = 3te Aol
[ 32te] ofs)]
76) ZE7 A AE Yo =59 A SS Tl [Harvard Dictionary of

Music]
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[eFH 47] 19 1%, v}t]139-143 (vocal score)

the children in clapping. No reinforcement

[From this point on, Sister Helen leads
from sound cue or from the pit.]
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They begin again,
unsteady at first.

[eFx® 48] 17 1%, 7}H]160-162, »}t]185-186
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mf N

ga-ther us a -
ga-ther us

ga - ther us
ga - ther us

Oh,

—

im,

All a -{round Him, ga-ther us a -/

All a -| round Him,

-
round

a = I'Olll’h\

(9
S g mf

ot
o w1
cresc.
cresc.
cresc,
cresc.

ga - ther us
All

All

ga - ther us

you.

[o}® 49] 19 1%, »bH167-171
d

41171
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Him,
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will be with you.

will be with
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167

Rose

Rose
Children }
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A “He will gather us around”
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[e}® 501 19 1%, »}r]176-180

poco rit.
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All  a-round.

round.

tw
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all

Yes,

round.

1+77]

7

All

poco rit.

a - round.

All

a - round.

(cl.)

eAH A

Rose

Mothers have begun to arrive
to pick up their children.
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Yes, all a -

all a- round.
all a- round.
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(University of North Colorado, 2007), p. 62.

o], mjr]2225-¢ ‘@A’ RE Bl “He will gather
A uHerH 5117

“A Stylistic Analysis of Jake Heggie's Opera: Dead Man

“Earth to Sister Helen”= 7§A}
Walking”, D.M.A. Diss.,
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cal20

(with humor)

I \NEAY
len of

°

Rose approaches her.

Faster

He

»

L)

%) )]

Lol

|'= bﬁ ﬁ £ o
Clarinet

19)°

—ol

o)

Quo}--,

R e,

Eb.’

(hns.)

[e}x 51 19 1%, m}r216-224

to Sis-ter He-len.

‘@ @’ EE] Epoco rit.

ii %
Earth

mf
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They appear in a dim light at the rear of the stage.
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The male prisoners appear, and Joseph.
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Walking”. D.MLA. Diss., University of Northern Colorado, Greeley, Colorado,
2007. p. 80.
90) Ibid.
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91) Sean C. Teets, A Stylistic Analysis of Jake Heggie’s Opera: Dead Man
Walking.” D.M.A. Diss., University of Northern Colorado, Greeley, Colorado,
2007. p. 81.

92) Ibid p. 61.
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93) Sean C. Teets, A Stylistic Analysis of Jake Heggie’s Opera: Dead Man
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(Hee-Jin Chang: Questions for Dissertation about the
analysis of motives in 'Dead Man Walking’ for Ph. D at

Seoul National University in South Korea.)
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(What do you think the specialty of your 'motives’ compare

to the other composers’ motives in the 18th and the 19th
Century like Mozart, Bellini, Verdi, Puccini, and other Opera
composers in that era? In other words, what do you think your
distinct perspective of making motives for Opera compare to the

other composers in the 18th and 19th Century Opera composers?)
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(J. Heggie: I have always liked identifiable tunes, rhyvthms or
harmonies that let you know about a character or event; clear
motivic material that gives you Information Iin strictly musical
terms. That is to say, we dont need words to let us know who
a character 1s or what is going on in their head/heart, because
- through their ‘“theme music” - the music 1s giving us the
information. I think those motils help an audience enormously to
stay with the characters and the action.

My first inspirations for motivic writing would have been in the
movies and musicals I saw as a child, and the great song cycles

of Schubert (Die Winterreise, Die Schéne Miillerin) and
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Schumann (Frauenliebe und Leben, Dichterliebe). As I got older
and had more exposure to Opera, I found motifs in La Bohéme,
Madama Butterfly, Peter Grimes, Cosi fan tutte, etc. Only later
did I find them in Wagner because I wasn't exposed to much of
his music earlier on.
So, my use of motifs is not diflerent from my predecessors at
all, actually. Again, its to help tell the story and identify
character/situation through purely musical means.)
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(la. T heard from the interview that Sister Helen Prejean

d
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o
)

requested that it would be nice if the tone could be remembered
well and hummed in the shower. What was your purpose to
make your 'motives’ to be remembered by the audience easily or

deeply?)

&7 FH4L, A= A 7/%*#/ g e
2Ao] EEHI} HYE, J&o] HAE, H9E uelE, FAJEA
L. A& B Ago] FHet g F 7 e e 2 e
Fuo e BYE] F& &S Fojuls He 22 HF FF

TFES ES o TF B2 ARge] F) 7)) HgE 7 Sl
S EY YFE 7] b O Ego] HIE g

(J. Heggie: Well I always strive to write memorable music -
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whether it’'s a motif a tune, connecting material, etc. I try to
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write music that sticks and stays with the listener. I love tunes
- but a great tune 1s not so easy to write! Sometimes, though,
just a short phrase can be enough to stay with a listener to help

them remember a character or event.)

w A=k d o vbay o] ge]EREEIE Al A 2
GFS FAFUN? oABtE 4357 AGE o w9
QAo FolahyLba?
(Did Wagner’s Leitmotifs significantly inspired your
compositional style when you started the Opera composition? Did
you personally like Wagner’'s Leitmotifs when you started

composing Opera?)
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(J. Heggie: YES! (And for fin, please listen to the comedian
ANNA RUSSELL talking about Wagner's Ring Cycle and the

motifs -+ very funny and worth listening to!))

)
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(You have mentioned about the audience that you care about
them very much. Do you also care about the audience who

prefer to go to rock concerts and musical theater than Classical

Opera?)
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(J. Heggie: I write to reach as broad an audience as I can -

Y,
& Mo P

Ol

welcoming them Into the world of storytelling through great
opera singing. I'm so blown away by the power of the
unamplified human voice - and it is central to what I do. Opera
1s a celebration of great singing and storytelling. But, that is not

to say that I pander or condescend when [ write. First and
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foremost, I always write to serve the story! But I want the
audience to be Included engaged drawn in and not confiised by
what they are experiencing. It's a lot to take in a new opera on
a first hearing - and most people will give it ONE chance. If
they are confiised on any level, an audience tends to give up on
a piece quickly. So, part of my job is to ofier clarity so that the
audience can dive into the emotional challenges, journeys and
other demands of the opera. All that said - 1 still want the
MUSIC to lead the opera! It's an opera because of the music,
after all, and it must give us information as well as engage and

lead us.)
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(I remember reading your interview from Sean C. Teets’
Appendix that you would like to put the focus on 'drama’ very
much when you compose the music. So, are you saying that the
MUSIC still comes before the drama, or do they come together
as you mentioned that harmony is formed based on the

character’s emotions and circumstances?)
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(J. Heggie: Absolutely everything is in service to the drama
and the storytelling — but 1t’s the MUSIC that must lead.
That’s a difficult balance, but that is the goal.)

1 H el A 12 & 5o, #F, 7124, A=, EF2 585
FolstH, ‘"= W 97’9 &7kl "l wWdE] (Terrence
Mecnally) 7} < # 2t "d] A7 flell AHH 8AFES BT
Z3A7171E AT a4l Aol syt Hete] 1™
LAES T AL 29 8F oy, ofvd JFAlx
ARy 18 d 2 4E 3 Aol A=A L?

(You mentioned in the interview that you also like Rock, Pop,
Gospel, Jass, Blues, and etc., and the librettist for "Dead Man
Walking’, Terrence Mcnally, wanted to include all of those in the
music of 'Dead Man Walking’. Was it that you wanted to accept
his request to include all of those aspects in the Opera 'Dead
Man Walking’, or did you also have that idea to include them in

the Opera originally?)
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(J]. Heggie: Terrence McNally wrote a brilliant Ilibretto. But
before he wrote a word, he and I had spent about nine months
discussing the opera’ how it would be told, unfold what types of
music would be needed, how act one would end, how act two
would begin, the overall architecture of the piece, the main
characters and their voice types, etc. We wanted to write an
American opera - and musically speaking, there’s hardly
anything more American than the wide variety of music in our
country. I grew up with all of those styles, so it elt very natural
to access them in order to tell the story. Terrence’s libretto
DEMANDS that variety of stvles - and I was eager (o

Incorporate and use them.)

MAA SR 2141719 eullehES o9/ HA=A 27 ¢ro = 10 @
Fob oslebt EEe) AP wE FER Fohds &
ologleba AztahAta?

(What is your personal perspective towards the Opera in the 21st
century? Do you think it will last as another preferred genre for

another decade?)
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(J]. Heggie: We are in a very challenging period right now.
Here'’s a statement I wrote and used at the OPERA AMERICA
conference in San Francisco this year (June 13 2019). I think it
answers your question:

Forward is the only way It goes. Each generation create its own
cultural touchstones - building on the flesh & bones of what
came belore - or Ignoring them totally.

That's true for music, fashion, theater, literature, movies and
opera. All of these cultural canons YEARN to grow and evolve.
And most of what was very precious to one generation gets leff
behind or taken for granted by the next. That’s part of the

natural cycle.
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What gets us Iinto real trouble 1s when we try to STOP that
growth and evolution because we love it too much to let it go.
We can literally suflocate it with too much affection.
REPEATING ourselves into oblivion.

That definitely happened Iin the opera world during the
20century. It went from being a popular, lively and varied
entertainment in the 19" century, to becoming a sacred cow -
fearfil of the Immense changes happening everywhere in the
world - with a couple dozen titles that could only be done one
way. It got predictable and very stuck. We built extraordinary
temples to that legacy and tradition’ great opera houses. But
instead of thriving community centers of art, beauty, music,
reflection and entertainment, they became ivory towers.

The resistance to change In our field was epic. And yet,
everything else around us continues to move forward rapidly.
Will some of our beloved classics disappear? Of course. Might
they reappear someday? Of course.

So we are going through a difficult patch now, because we can
no longer hold on to what it was and how we always did it. We
can cherish, treasure and pass that forward - we can celebrate
it - but we cant REPEAT it.

MOST IMPORTANT: Lets get the arts back into public
schools. Get young people involved In creating new work.
Welcome their ideas. Let's inspire and create big star careers
and star attractions. We need BIG STARS!!! The pop world is
smart - It creates big stars and and moves forward relentlessly.

Let’s identify real theater people in our field We need some
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pop culture savvy. Not to compromise what we love - but to

spread it wider so that next steps in the evolution can emerge.)
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Abstract

Hee-Jin Chang
Department of Music
The Graduate School

Seoul National University

Jake Heggie (1961~) is a composer who values opera lyricism
and prefers tonal music. His work consists of accessible and
realistic contents, and they contain lyrical lines as film music
that are very approachable for 21° populace. Heggie's music also
includes various harmony and unconstrained musical expression
that it is very research valuable. His works include the contents
that were dealt in previous Classical music such as love, hatred,
loss, joy, sadness, salvation, revenge, and etc..

The opera Dead Man Walking is Heggie's first Opera based
on the human story of the death row that premiered at the War
Memorial Opera House with the production of San Francisco
Opera on October 7, 2000. This Opera is a world hit with over
300 successes in North America and FEurope including the
productions in ‘Semperoper’ in Dresden, ‘Theater an der Wien' in
Vienna, and Malmo Opera in Sweden. Also, the theme of Opera
deals with human life of the death-row convict.

Heggie mentions that all things in the Opera need to be support
the drama. However, before writing an Opera, Heggie considers
the characters first and writes the appropriate music for the
characters like melodic and rhythmic motives for the characters
and let the music lead the drama. He used the motives as other
composers like Wolfgang Amadeus Moart(1756~1791), Franz
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Schubert(1797~1828), Robert Schumann(1810~1856), Giacomo
Puccini(1858 ~1924), and Richard Wagner(1813~1883). In addition,
he loved the voice and used the vocal line as one of the
instruments to complete the orchestra. So that, the text in the
vocal line is cleary conveyed to the audience along with the
orchestra. Heggie also used the variation of the motives and
harmony that clearly stands out the character’'s personality and
circumstance. He uses the variation of the motives and piles
them up to the other to form the climax. He made the music for
the audience not only to focus on the music itself, but to
concentrate on the solid characters and the moral philosophy.
Again, these elements can be found in the motives and his
composition.

Besides Classical music, Heggie also like Blues, Jazz, Gospel,
Pop, Rock and etc. and the librettist, Terrence McNally, the
writer of the Opera, asked Heggie to include the characteristics
of the above music like Jazz, Rock, and etc.. Helen Prejean, the
writer and a nun who provided the main contents for the Opera,
asked Heggie to compose a piece of music that could be hummed
in shower. Because the modern Opera is formed with modernate
tone that nobody understands and remembers. Heggie accepted
all of these requests and composed the Opera Dead Man
Walking based on Sister Prejean’s real story.

Opera Dead Man Walking is about the dealth-row criminal
who killed two high school students. Along the criminal’'s life
until his death in prison, Sister Helen Prejean guides and helps
to get his redemption, and the Opera also contains the
redemption for the parents who lost their children by the
criminal. Heggie made the unity for the use of repeated motives
that related to the conflicts, the journey, and the redemption.

This dissertation is focused on the analysis of the motives that
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connects and expresses the redemption that Sister Helen Prejean
requested to Heggie.

In this Opera, there are four main motives and other minor
motives representing the salvation, journey, conflict, and Joseph's
name related to the main characters, Sister Prejean and the death
penalty of Joseph. The four main motives are named by Jake
Heggie and they are ‘Conflict’ motive, ‘Journey’ motive, ‘He will
gather us around motive, and ‘Joseph’ motive. The minor
motives are ‘Joseph’s mother’ motive, ‘Parents of dead children’
motive, ‘Say a prayer motive, ‘Woman on the tier motive,
‘Everything is gonna be alright’ motive, ‘Prison’ motive, and
‘Dead Man Walking’ motive. These minor motives are the real
contents that Sister Helen Prejean actually experienced.

This dissertation will focus on how those motives of Opera
Dead Man Walking musically relate to the situation of drama
and how they are connected to each other to express the theme

of the drama.

Key words: Jake Heggie, Dead Man Walking, Motive, Sister
Helen Prejean
Student ID: 2014-30574
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