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S5 A9 ARE Agte] A% FEAEL, PHANE G A

oIS Ao A Utk 2T FE& FTAE AR A
T 9 1B viAY] FHe B FHE T A4 A5HE =
kel izl 24 A5k 214718 AeEe] AZeI Lim, 2013)
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94 19604 olF FEAZO Uesht W wsE o
(Semi-enclosed Outdoor Space)?] XSS 7R3t Wt 4L
2HE oA, 229 AlEAe YR wolsols ‘gusld
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Table 1. List of Glenn Murcutt's Houses

Year House Location Type

1 | 1968-72 Unbuilt T

Daphne Murcutt

of A AY AYLS L 0FE ARSI ofUAARES 3]
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1969-72 T
Belrose, Sydney, NSW
1972-73 E
1974-75 vm E
/1980
Marie Short e
1977-78 T
Cormer, NSW
s X i) ” ""].
-4 - t —] t LH ¢ 1



1980-83

1981-82
/2001-04

1982-84

1983-86

____Ball-Eastaw a

Fredericks

Littlemore

Glenorie, NSW

Jamberoo, NSW

Bingie Point, NSW

Woollahra, NSW




1986-90

SO ——

ne

1988-93

1988-92

T
T
Sydney \"
Mount Wilson, NSW
v
Southern Highlands, NSW
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14 | 1991-94 A\
Eastern Arnhem Land, NT

E

15 | 1996-98 C

A%

Fletcher-Page * Kangaroo Valley, NSW
T = Terrace E = Edge C = Court V = Vestibule * = Selected House

220] 02 1579 4EL AvEY 1% 117je] FESe BEow |
sEFE0R, ol v AE FEHCE Uehts 49 3 shiel Ao
2 Sogent 192 AN vuy 2 I Pshbge A7kl
iAo g FEiRREZ o] AJEFAQ] Douglas Murcutt HouseS H|E5[] Marie
Short House, Ball-Eastaway House, Magney House, Simpson-Lee House
1231 Fletcher-Page House § FAR-AYYA(New South Wales) W T
ST AE 61 59 99l0) AdhEa Agstel 1 kg Kol
sl s,

ial o

Q7o) Wo 2ol TR0 Fdo] Asle 2 AslA WA @ 25
o] 4] go K7ty ‘oxsly JrI7ro 522 7H%‘<?}E}. E'é;h ﬂi%ﬂ
o] Wigths7t Bt St Aol fHdshs 35

43 79, 13 A dugo g HHbTRete %’é!% ““69}01 C&E‘r. E
@ olAsh 22 7j9 4UT FAE 49 B5L 549 AP
Muller & Richard Leplastrier)?] H@tia7te AmE T
W] WAL 1 EF 1 Tt A9 R A%o Hofd
ok

fﬁ-'-*lf"}.ﬁz



3 WA gege] oA

H(QjH) 52 2AsIAAL, B3 F &

SR ERAEY ALQAE AHESIT AR SETe} HHY 5

AEE0] Ot o2 WUkE e, 19 HETeReL 7 S IeH
4

SR WSO oo AFE T4 A271Se) WEtEte Amy
S4 A=71=(Anderson O’Gorman, Donovan Hill stutchbury and
Pape )of| o5} AA1E A= Hjgtte] 7Ms4S Avsta 53N = 283



R|HHo| £ME 2l0j5t= b, 0l 2fednto|
S 0jstn] 015 sHZsh| 2lsh 22l
1960 7157t & HESE 2 1A

& 32 0310 vz

1947]: 4 B YAISS A3t $71338 21471 2
SIaH XI021 YR FAIZO| 2XIF A| 2147]
20M17]: 79 7|50] QUK = FAES TP MEH AME0f 5

B0 7|ofgt
. KIS+ A28+ BN = K47 Ksst
Zelol HRTH Z7t el IMo| WY

5:
%7
CH320| 247 *57%2 | 2fah

70| SHXO| 2o HAAS

1960-90ETH MZ2| BATHR|9| 04 sEFEED 1 ZUEQ HZICIIRA'S ASE
Ml 22| 21M|7| 2157tE(Anderson O Gorman, Donovan Hill, Stutchbury and Pape)2| FEi&

Verandah Space

Australian Context
(Climate, Land, Region)

Peter Muller Glenn Murcutt H

Richard
Leplastrier

BH/XIS/mef Tat > FntE:

3.1 M
3.2: 2 Mo HAXQI(Qualitative) XI&7HsA TIt
(B7izsonm O moigamteey ECEDI
4. 21M|7|§.04 'H'||E|'E-|'6f—?-ﬁ' | Erll QA E ASS UEIIE

4.2: M22 HZILSIRA o & 7ksd H|

4.1 : Anderson O Gorman, Donovan Hill, Stutchbury + Pape

TR ] a1 ¢
[ AR M moenmz H e

-
F




2.1.1 ‘QRstE yEF¥ oz At 559 FH
19471 2 350 AT |HEAEL 55 YFUIEY F
Hola} of7]5, 539 %] | 9] 9
3tk Iy 2047 25H 359 =4 BT ool
AgHo dg] A 9uEe] AL s Addt 559
FHES A2 B4 Tt siolrh o] Ae) A Ak 2710l W4
A%3)9] 7159} ARBlA 2742 714 vl AR|EUol A%71E3)9] A7t 5
Fo| F FFE FU, AYEUQ L E(Bungalow)d F2lo] g Hols
AR (Woo, 2015) Q%= 7]99] HAgL g=elE50] 3o sfuo] Hjsh
ot B2be g gHoE HPAZIHA 9y #HF=d], vt A7
FTEJX|(Cottage)?] FE2 HF Az Yo} gobr} A Ho = &5 ol
< "9 FARFAS 91 FFo] EEe EX|(Porch)e}t A A9 7|%
7ol A-g-sh Z3k5ict

12
£
)
)

N

""""" Mediterranean
Basin

: Califorrﬁ ‘ Q\‘.‘r

-
Chile SouthAfrica ‘. Australia

Figure 1. Mediterranean Climate:
California and Australia

2) &5 YFW(Indigenous Australians)> 9F 49k~79F & d @ AEH Ajolel £ Ao
AE %9 FFHo 2 FHHI Sl

3) 489 YAE(William Wurster), Z233 Zo]& o|E(Frank Lloyd Wright), &I
#1=2(Rudolph Schindler) 5°] Slt}.

4) HAE= FFY Ho2A e o] HiHATt YR AAEHE= Aol EFoltt

- 10 - I --_'_ il |



SF0] Fe A k29| do|7h FEHTA ths/d(Porous)9] F3t 99

(Indeterminate Zone)2 2= HHTEE AL, ol2et Fskd Wiz

2 S B H AR 3717 W s, el s
WABE FZto] FHIES) A 8
ps

2.1.2 "Rk YRS 22 A HgTthe g

FZ71E 9% A% (1884)0] mEw, HRte Hagle] A% 7%

Aol Bx 5o ANTER TEHEEY, AATE Aolo] Bk
ST BEE 5 At g 71E 280 &9

o ° O o

'!Tﬂ =T X=
S 27 W3 ge) A2 02 AR U F470S 5E 490 How 33
HE= 9 ARl F7Hds WERT (Jee, 2007)

Ty F=orAEH ol EEY 9 HFtE TR WA 2957t
=2 =] HF ol &3t E="SEIY o® AojH. o= 4
o} 71 9F9] Alo](Between) F7HIA 8 E=t, $3EY Ex HERAQL 2
o] ATt ZejFTtorE FYE7| T ShARt vl & L5 yslalk
7} A Bo|y o] grg LA (Jee, 2009) °]& EUIE Figure 1
A0 A FE] et YWEE AASk: 37HES] HERt i A7) 9
o Eofst Aoz ‘QEStE YEF7F OFA Verandah, Balcony, Terrace,
Porch 181 Deck? 7fd<S A5}t

_,d
=)
Mo i m

ot FUold SEFEe] BiYe AR e S
]

xR s oFggte] Ha A AU
=Ll

5) Haig Beck, Jackie Cooper, Insideout, p.8

- 11 - | --_'_ 1



AT A|e] Weke olefetal Hekag 4
2 29 AAWAT o9 HAESE HAF 2 R
HIBThE Aol ol olsle UEgrr o Aok

A Verandah is covered with a roof,

supported by light-weight structures.

Externalized Inside-out
Space (Australia)

Internalized Inside-out

Space (Korea)

Figure 2. Inside-out Space
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2.1.3 ‘Rt YRIF 2 =A HHTh 73

304 o9l A BE= F wAlel FH B8e AEste] AFA

le] 1™ | o= ©° Zl
19| vkt £747 1 Mg A, Fege] 35 W AgEE o
I 7150 A8 Zzbe] WchETY olehs B5E 542 2 9
I8 vzie] Feol A g RalE W3l el Mok Tt 2ol

7FA] 949l Terrace, Edge, Court, VestibuleZ E535F 4~ Qj}.

Table 2. Type of Verandah Space

Type Form Characteristic
Terrace Terrace like individual verandah space is given to
each room via courtyards.
Edee Verandah space can be found at the edge of the
g building reached out to the nature.
Court Verandah space is formed at the center of the
building to provide the common court.
Verandah space like an elongated spine for a
Vestibule whole building envelope and it acts as the central
corridor.

,13, I



2.2 29 HAT SAY A2/159) vEtkE

2.2.1 9¥ &8 (Peter Muller)

me] E2|(Peter Muller)o]Al EAEEE i Zolx] AT AlE SFL
w9 A2 Aol gt 7138 AlS3 sigitke ol Eel= 19509l
Zush 55 OREANY AAS ATT 220 Sy A%l 1E 4
QozHE JRg wo AT UG ELHY WAOT FAT AT
oulE FYAJAHOF Strtal(absorb the traditional its inspiration for design
through the works of nature, and inject new meanings) $43lH, S59]
TSR VSRS S5 FHEAE B9 ettt AHAEeRE 1144

A 7%o) TAbEel W] WA A,

E219] Ao digt et HglEe 2 F2 /Ao (Le-Corbusier)2] 2+
H|g|e 25 Zo|= 2}o|E(Frank Lloyd Wright)9] W2 H3kS ®
o g 9EE e AYE BEW] 9 44 LelS T

& HgE Holxqlth 15 A5A=
ot Belo] A|9a SAL shtg] A
L Aoz wAgH,

rr

o |
o
_O|L
A

C

it
o rit

A

ol
_?_15
k1
_\::l
)
N,
it
N
e

iy
X,
_?_lg
it

—lﬁ g RO¥O o
PO
ro =
- 19
5
mlj ®
ol

~ N
- o W
oo Tl
_C)‘L -
r N

Figure 3. Taliesin West(1937), Figure 4. Audette House(1953),
Frank Lloyd Wright Peter Muller

6) Jacqueline Uford, Peter Muller: The Complete Works, p. 239

R L

& e
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QHE 3h2A(Audette House, 1953)= E3F0] oFZo| Q&= FEiog &
AL o5 AR Il Aol AAAFo] SHietEE=S AU,
AR 2 ohAte A2, ‘o BEE ZU(Snotted-brickworks)” 12|11 =
£5 T3] 9udt UR A7k 2488 e FEsHithFigure 5). 0]
© A Odi2o] AZke HolFal Stk 829 500 AE Aass ds
22l 7o) ofujet ‘Aefjel A A TRsa Bt Feg FHap) 9

3l whEotAnt.

Figure 5 Snotted-brickworks

]EY AE(Sydney School) 7)0] 7Fa3t 29 FFE2 Al=URe] A
=2 3] 92t 24 YY) stH=R HojA=t I AG9eHES wge Ales
2l AS5ES AR AR AsfAlsilt). ofo] 1% B|B7E A4y

(Jennifer Taylor= 'A|EY A9l EAE 'dA 149 wHlj(Local

7) Sydney School2 1960¢tho]l Peter MullerS X3FF §39] A&7} 1150| A F
ol /\E]‘O](International Style)2 7§& sttt 152 ¥HE, X, &3 42 Al &4
H-&(Rustic) AZES IUZE =ZA]A “Nut and Berries’&t1l 281, o]AL HAE
= ol A ATy FESs AEskE 15w A9Fe Aol

15 - :. S s L



Inbreeding of Fashion) 2 7FZ&gkt, ot 'A|lEY AF o= $H5Qt =319
ojz7} =kt -4 ég_ Eddozi. IR 94 g2 1A5719] 714 7
Fat Aley ASEstol WAt vigol &S #oltt. 159 'EWE &5
(Romantic Movement) < B FEFH 22 71A AAEY 7sE
HjEgho 24 589 FHuEa} Ao thet o2k fE EHUSE HidY

o

QHE A9 15 HHAE W Aol UAE MEE A=A
t}. o|oj w} Aol 9= ?l EYE JLZ(Tred Constrcution)’} 2 4l
/\]._Q.Q*v ohq. Hal— H] ‘l L=\ Ozl.g_ 011— q]/k H]— 7HH]—’61—_Q§}J\1
7t ZZH(the Sense of Space)S =t|slslqict. EFt 2= EfAZR

A A0 THHS E5) oF 2 9ld] 1AL Al22 Y o] 9lod, 7:1/\}
2 A7} HA4(Window Seat)Tt A A5 F&=0] Qlt}. wehbA, o] o
SASS Yot BRE Bt

e GAETE



Figure 7. Main Entry: The Figure 8. Open Tread
3D quality of house with Constrcution: The open
strong horizontal plane staircase eliminates passages

Figure 9. External Timbers Figure 10. Exposed timber

and intergrated garden beds beams create the inside-out

NSW =2 d57F €3] sl=gx 93] fld ASd A, d9xE
(Jacqueline C. Urford)= 3747, £3514 7|12 240 w7st A=9] FH|
o} 017l Afo]Eo] Tt EEL] A%A g1go] 1970¥ 33 HiolA 17} A
A5t AR AEE B WA Wity T8y o]AL QEE §keA

” O 1 =L
o s A= tj



7} 5% BUAEContex)? B A2 FFS A 55 ) FUL F
o A WA FAdoleh= AAstol o|FX Artelrt. 289 T FREE 11
7} #1435k 2lo|EloK Wrightian)2] A WAl #&3 AwZolth Bt B
2 AE(Native Spices)?} 24 o2y o BEilo] EFc} T3l HE
A9l 7147} ABE o 8317] et X Welo] 1L A4 At
e} 2 Y(the Pan Pacific Region) Alo]9] AHS 3&c}t o]2{gt A5
APO|E Wk A AAS ZAFH A (Intergrity of the capture of the
spirit of place) & Zafigtth. AF A&l A4S, 274 AL EAl= A8
FFY 7159] Ho] 9l 81l0] A& o] AA o7 ARSIt Wy AE
Ab} " Hj7 g7 H(Pekarangan)' 9] 7192 7E BT} whEe] Al 59
AR FUgle] WgE:s) of A7 &2 A A9 AT WA HiEe
AoflA AFe B AL Qo AAQl HEe] Rate O]Oﬁ_r’} o
+ NG W849 o420 58 ARARY] HE HolA HIZsHA thgsh
AREolth, thit Belo] AL Roba gazolo] thet 19| Aok ol

ARtkario A S BEael QS B 1 E50E Aok
W o 4o0] A27142 BEFORM TE AU SR T3 £8TL
QAT

N IHIIIIW‘ -2

\, 1§ “ - /ﬁ, S
ABZ ,’» Y i.ﬁ | 4

: W : Mw f
‘ ] F S .

v i

Figure 11. Design of Central Figure 12. Design of Pavilion

Village Square at Matahari Hotel at Amandari Hotel

8) Uford, Peter Muller: The Complete Works, p.17
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2.2.2 A= HEAEO (Richard Leplastrier)

Figure 13. Sections of Rainforest House with elevated platform

Richard Leplastrier(&] 4= -‘EV\E]OD«] A5 G4 Aol 7L
9] AEZOE 7|50] wslol 9 A4S Teleh A 2L 1 o] 4
o] Mrsl ol Qo] $ar WS ol Seliom Uzon)?]
A2 FZGAE oA Aol Eold 4+ Sl T ;(1]50’—;}.‘5 et &
48 WA ek, B4 J190] o A4S Z35p7] Ao B o

23 5F>A(Rainforest House, 1988-91)= UE-E o] U}v‘:— TJJL}X%—EL
JA7] e st 710 W ERHE0E Aoy, dE7ke Hadte &=
dske] gt vigoz e HoWES Byl YE VS HER

D,

=

o

Figure 14. Curved Figure 15. Roofed Corridor

Cover-way echoes Traditional Japaneses Style

,19,



Figure 16. A Plan of Rainforest House: the pavilions encircled

by both side of verandah spaces

& &0, dEHAEHo= dE A4 =19 =Y Y= W(Single
Skin)9] g} vjo] ] wid B 72 AREsto] €As] Qb Hro] opd 7t
57 Hin-between sapce, neither fully outside nor out)= HEHSIC} TZHEZ
T 99 71% el 9A FAEE 28T 5 Ak A7k 7R A
&7 £RAQ ARaLel A J AAVE Ang AE7IE AYetes A
stk olle 19 Feo] MBS ARelel & Ade nYH 4L Bk
7 e Ro] g WY THYAE N8| AES HES
Al S

g o =S 3 Aol

RERE Al EheH SheLeks diRdos HREY ofdHE 3
$2(Bruny Island, 1996)9] &2 JA2 ZH(OystenAH HgZolct9) 5=

ol
-

9) Richard Leplastrier: Spirit of Nature Wood Architecture Award 2004, p.50

: ||
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=] e ok 40 XUshA| Aol JAE, e Mndn o vt
il Silr«} ni s }ou @t BEES

AuE 7HA2L Qlom AL o] EE AMELE slY| o EZCE=

2 AukE 72 Qlek 123 §S gt Algo] E2Eo] SlojA T |
Sidlo] AgE ko 2 E0]& 4= Ut} o] AHukX|E(The Cloister Roof)2 HIE:
o] BFs 28] flof BolA AR E Hopx|= o AniE 7HA|LL Qi

Figure 17. A Plan of Bruny Figure 18. House hugs the sand
Island House: House is dunes to minimize both the
arranged around a central visual and ecological impact of

courtyard building

dESFLE o= FE S ERdle 82 755171 #I5) skt
73] thEAQl Ao Ho| nlgo] MElEe] Sith MEEE FH 49
AJA(the sanctuary of the surrounding landscape)E HolH= E24] #o|4
Ql FZH(Transition Space) 2= YHZo]Wlit}.10) o]2fgt QIZE A (Enclosure)T-
Z7F A E2 o921 S| YEHAZIE Hol I 3] Helg Ui =4

10) Rory Spence, Heightened Senses (Architectural Works by Richard Leplastrier), p.76

; ,H £1]| {11 T

& o
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ESH 22} 23R E(Secondary Summer Shade)S Qg Aj&k
3 o= ZL TF AL Hlof F7HHCE AXEI. FakE Y
T3S AFALe] Q0 o5 37k 28T 4= A =l

W) 2Ee] Qo] Bra4s Agsigon] 5 159

Figure 19. Roofed corridor Figure 20. The shutters are
penetrate through the forest, opened to frame series of
generous verandah spaces ‘Shakkei’ — meaning
brings light into the house to ‘borrowed landscape’ in
intergrate architecture with Japanese
nature

- 22 - i ’H {3 1-'” -“ﬂ A



2.2.3 204171 A57H=9 HETEZl dit g9

A z8k 2 #714Q1 HARI(Organic Design)g -5k WH &2
a3 Zo|t= Z}o|E(Frank Lloyd Wright)?} %5 29J4l(the Middle East
Rituals)®] &S ot EFAQI 7Ur Apdo] £3FE o]F= FHZ TS
o} ¥ 2HE gEetaE e 35 A53 A 292 AY 71F 2710
o= AAE SISt 1’—1]%‘1}3:‘40]]% A= —f—f—ﬂo}ﬁl HESH] 919 /\F{% >
A AR 5 39 T ABE BE R4 988 K B
£ sloitt 15 39 wAs SA0 A%7ll4 Ao ae 55 2
L (Colonia) A% Mol E214 7112 47)7] olsh nEEs o
U 274 410 TS BT OE9 AE0 AR dtﬂﬁol Ae 4T
2 059 w94 AL £ Aotk 53t 7ol 7191gHH.

=

O((
-

Table 3. Peter Muller, Glenn Murcutt & Richard Leplastrier's Verandah Space

Peter Muller Glenn Murcutt Richard Leplastrier
(1927~) (1936~) (1937~)

2asto] duaagos | A SO HaRES

e o) Aol Araor | B ARHES et
Z‘l‘?‘ efole EAs| ;ﬁg?‘i ;lz_]'é—_« 39]' o]_H;___,] o e =S
- Ay 7159 A9ESHE JZHES ‘o] Hhgsto] X9 Ago
Philosophy tho. gjmoF o} Ao} =T ‘—EI’L 1°1 Z0]1l 9hA ALE-H
Aodo] Exe vreoh 7HEA HE617](Touch | = gy o] A2 A -AFRS
o ARl NEE the earth lightly) 2= | J°5 L 02 9T =
712 1(Organic)d = A7t vreE A= £ Qe &7 A=
Infl d ; i
Rrél}?i?:gt Frank Lloyd Wright Mies Van Der Rohe Jorn Utzon

Enclosed Corridor
and Courtyard

Verandah | Horizontally assembled

Type Layout, Thread Type Linear Vestibule

Inside-out

space .
through All Sided

window

Inside-out
space Entry and Common areas(such as living room, Dining Room etc.)
through to be used by all residents for activities.
door
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AA) 7142 BRI Ao FHS Fof 1 wo) oRsiE WRFHS 7
ZoUiglch Telt 57 olx Bejt e Ade] A% A94e mus]
SJ8 BfHF oilot A% RS WekTh R YBeYAEo)s ARo| 2L
A3} $749) Qe woron At Aelo] x5 98] Hadte] A%
ASS A8 Aod715E 7leHon ot 29 A 94 Haw
of uAAEoR Haot AL EFFHe AF9 @Yoz onsid
ggziel HiRchs ARSIl Tt A olSTHe T2 3% 9F)
o] B34 A|8g 2335500 of 43

g JRoz wEg To| 55 /158
& doujgict. T B, pjzinc Bt
Aot 2] JFS we wFo] o ekt Zolck
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3. 29 HAY HHETsheL
3.1 HgTsAE Rt 13t

o] AL 0] Feigo] 35 Yo ke Ao AALe] S5
WA 1D gtk TS AuA o) vgthgrie B

AZARAol HH7el BY FE(Philip Drew)o] 2J3hd, wzo] Ze)
o] 24 v Qe F3 11 Hto] Axshe ARkse] Fola o] &
She 4Ed Ago] FAHOR H2H Aolw, 10] WTHISA L J
A 498 7129 F HAsiea o] uslel BE W4 5539 A9)A
2740 Agalo] sk Fefet 74w,

JE
rlo Ru)

2 2

rlo

HAL 107 AZSH=(Thinking Drawing) AZ7}2A] 27| ofo]t]o]
2ARE EdE FEO AE AZY} Al E =Ho o277 FEHAAE
ki) Jene Wil e] A olsis] Slhils
Table. 39] koA AAIX|9F Feo] XS A|99 7|23 FHSHS
WA Asflof ¢ Aolch, B B A T TRE Bl B2
Aol A8 Slons ARge) At e BAL 24 Sl ¢
Fo] ofd EIFZ 7|l Ith

Table 4. List of Selected Glenn Murcutt's Houses

House Idea Sketch Site Context / Location

e Seca Level : 34-202m

winters are short and cool.

from 10°C to 27°C.

* The summers are warm and the

* The temperature typically varies

1969-72 Douglas Murcutt Belrose, Sydney, NSW

11) Philip Drew, Touch This Earth Lightly, p.119-148
12) Glenn Murcutt, Glenn Murcut : Thinking Drawing / Working Drawing, p.1-248.
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* Seca Level : Tm

e The rainfall is high and humid
in summer.

e The coldest temperature around
12.2°C. It has a freshwater tidal
creek

Kempsy, NSW

e Sea Level : 50m
* 1,000mm of rain per year.
e Warm in summer of average

20°C with northeast breeze and
cool in winter a low of 5°C.

Bingie Point, NSW

* Sca Level : 16m

e Rainfall is significant even
during the driest month

e Dwelling in high wind velocity
area.

®* Hot in summer and mild in
winter (the lowest at 11.5°C).

Jamberloo, NSW

e Sea Level : 1,008m
¢ Cold in winter it can snow.

*  Whereas in summer,
temperatures have reached 40°C.

BN

1988-93 Simpson-Lee Mount Wilson, NSW

e Sea Level : 73m

¢ High rainfall even during the
driest month.

¢  Winter can be cold (the lowest
at 8°C)

¢  Whereas warm in summer around
20.4°C.

1996-98 Fletcher-page Kangaroo Valley, NSW

Rk R

e
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3.1.1 B9 999 28} : wRthezist st Holre £

AQE o5l 9 BF F4H(Depth)o] 5.5m ©Jst= AAT} AAEH 5FY
gkt Qok. 17F &2 A=SE Douglas Murcutt(H1)-2 Al E(Row)9]
gHoz Zh Wof] o Terraceq HEHTHS] WA 11 HlEo] 1:10]th 11
2l 52 299 g€ XA 270= Qs sAFEHE |5 FA7L
Elofof 5H9laL, ofef] whet A Wi@thE2 Marie Short(H2)of 9b= A=
o] & Bo& FHE0] F &9 FHol Hth

Ball-Eastaway(H3) 281 3 29 Hwioz gestuiold), 44 A3
Bdge®d 2% HIATIE @73t 918 440 So] 24 BlFADeck)E UE
o 1A Tt F 141$91 25 g 34 B3 0t G A% W

S A5t ‘oFekd WiEl e AEH wAoA widssztekt AF

oM d % JH"“L—F:- = XP"* =1} A|(Refuge Space)= 272749 &
© 30| AFARL Alofe] SR Pt IEste] ¥ 29 = F H
st FE BE SEE Wor E3AA A AV Hd 22 3H
7h H=% Si3lh B, Y vige] 128 vhA] He HolMe AHe] 9
AAE =], Het Zlftu =3 AAE slEal FHEol HEAd
ShEEEs skttt

olFE WRIBU IS A EolHch Mageny(H4)2] FHol A
ot Hjgths 38 XA (Porch) 7159 Courtyd H&ATOlY| 7[&1} AAEE
Aol = ol = FAl0 &Y B2 dTZ Ak Simpson-Lee(HS)
S AR s A R AAY FEN R GUEH
Fletcher-Page(H6) @A) (HS)A B2 glehasis] A4 574 wjickarirt
A CRmORHE USEFE BAAEEd, o Edw Coudh
Vestibule 5 o2 F35°] =] Fxol= dE A4V} Hizdst € 4
TS gslck. WSRO olo] Wizih W10 WKL DS AANA S
AR AFAEC] o] AME BIRSE He o] FH Ay} AAH Hi

13) Lim, Y., A Probe on Research Direction of Sustainable Architectural Planning, p.123
14) Ibid., p.159
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ta7to g HRAIZT WHTh-7E Terrace, Edge, Court, VestibuleQ] &
o= [z FEI JA BAE How AL FEI shrt 2 firhA]
Astetsich

H3
HI H2 ,
| | ) H4 H6
o - 1T
H5
I JRoom
| [ Verandah Space

Figure 21. The Evolution of Plan Type

3.1.2 As 729 A3}t @ 4t 3719 <&

HANA A5 AFES] oA flofl 7HEA % EA AAFA(Touch
the Earth Lightly with Leaves of Iron)} Zth WAL YRS g1 Q= F
A5t AHIAE A tEEH, ARole 7R 9EAE HHlo] wk
Sl Sholfd, ofEcle AP ds°] HEE AASIGIH15 Marie
Short(H2)FEl= & Aol Al ¥l 35 Ze= &3 AFE o771 sl 259
sfZetedo] A BH=H, FAFS AAABC] HE EFAZE A5
alsc =54 7 7Y BAAEE A4 ARSI EHN AAAHA ] &
Z(Ventilation-Slots)2] 7]50] AFOH, S-AF(Aero-foil)Q] X Eo0] G
2 WA Fe U] Bled 9 BSE0R O Y4BT WIS o)

Sich. 974 Befe] Ball-Eastaway(H3)2] A& H2o] okt 123 4
AolA dgo] ABol Aole AL WAt HES ¥E mA AH
(Gutte)®] F715 gFgoto] HHEC] 2 UA LA stk Magney(H4)
o] A% A”le FE FAHLE o|Fsto] upA| Zulj7|9] Gl B2 wEE}

2

15) Ibid., p.153
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Of

o] Aleoz sihtt. A& Y& Avks B At B olFo] v

o 4l A% EAS olgslel AT W FES Fut

Simpson-Lee(H5)= (H4)7} 2 FeiQld], af& 7K 22V
Sl(Strut)o] HPZZE: A5-0] AutE wiEal Utk Aiet A5o] A AAE ¥
A =HA At 7 3](Canopy)7t BHE 1L, F-e}F E-37E Atelof] 7
= 90| A8 T BAE oA gt o2et S R AT AlA
g0 o5 AEL ¢ AFSE T, AT HoFEQlct. Fletcher-Page(H6) T
oA AAE 9 A AT A E Fof, ofEole AAREAS Tl A
2e 559 PdS TE Ho fYt

}%

a) Magney b) Simpson-Lee ¢) Fletcher-page

Figure 22. Canopy : V-strut and Total Roof System

S

58t AdolMe Ao AWshe F2E Al AFAIA SEA A
2 & 5 L E ¥E FAYEE ARSI 231t A|Foll= AR EA
£ AM&sHl=tl E3] Marie Short(H2)= W3} |50 =HE Hosl7] 9is)
AHOERE 800-900mm HL- 71 E2WF FeE 2=t HAZ 49 4
Azt vigre] kS A Aot BHE AgolA Sl ARl ¢l
ol FH 37|19 ¥ AF ol-golo] AAFFTZ 7FeSHA skl Aol 8ol
o FABY ABoE J HAE B v A 22 =2 k] A5
2 HHAF ol B3t 12E Agsto] FES AAcle A2 Huy
<l ¥iole}. IEu ol MAIA "R YRS C=A Ad erdst

2 M E g

- .i'.
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v Hago) 283 715L A48T AgEe] FHAVT 2oEe IAS &
B3k o] WTshes ol

H2
H1 & H4 HS5
_ I N | b
—t
H3
Cross Ventilation Natural Light T V-Strut [[]  Verandah Space

Figure 23. The Evolution of Roof Type

3.1.3 A& 49 s} : JAE 7= F2EZAE

oA HF glo] Zof(Mies Van Der Rohe)= 19 ZHE mRQX FH]
(Farnsworth House)J|4] ‘Less is more' 2] H|UHEZS FAd}0], Zﬂ*—g—
< ol 24 R FHo = FPAIF 119 FFS AotA T2 AoE
AdH 2 HAQ 27] Z<E Douglas Murcutt(H1) FA] 23 7]3 ol9] &
7t B REE AQRet, olEH R Ador SRl HEY &

Hd

rl

_4

o] sI51eh Marie Shor(H) el 2% AT 2ol A48 @
S ol MR B0l A ] 3 AR A2 Som i
AR 32, Bofl= JEID 2ot U el Sm 9/ 29 0 29
37 XJ”(Mulhon) glo] & oz Wolwlelt Uy WY 5 U 5%

o olwjz wWye] we A

- 30 - | |_'- 1| ]



a) Sliding Glass Wall b) Insect Mesh c) Glass Louver

Figure 24. Replacement of Glass Wall with Retractable Walls

Mageny(H4)9] 7% 99| 24Z s &Hs] 2
2] AT AEHCR HX5te] offlol] RA FEAlEE WES Ao,
GO Fo| AAXA HAgE 2 1Y FEL ok AW AA B
AlZ3ct. Simpson-Lee(H5)AH Fo] T2 A9 FHel EeQlEToZ=
d A9 2271 Qo] WAL 71EY gEF(Lideo.) S AIARIOS WY
AA FEFct. MAL vjgol 2] o] o]F £to)7t HeE shHA T 7f
9] £ 945 Rt S0l A(Glazing Jamb)CE FHEA Fct. o]
= T2 QRS WAL, B g ol At Ul*ﬂch_ SFot AJZ
o= o 7Py, FEHE F9 HA dHe FoldA ZE3 WUd H¥t
(Air-lock)E AZ3 2] B/ HIEoto] FE9] &3 EH.—S: A 7

ngo|FER A T A5 Al EERIEE

Hgthgto 2 T

16) 19349 =50 dd <dFujy Fo @ ZIA A2"ES AFTshe 35 FACI
1 gA EHsetA] ok HWO]“ZTUP = WAL olF 19749 WA FHg
S EdoIAE R Add Bt Joh



Figure 25. Window Wall e o )
Details a b) Closed
Figure 26. Vestibule with Retractable Blinds

(Simpson-Lee House)

Simpson-Lee(HS)F-E Ho| F5k= 2152 FHjet o A4z gt
k. Magney(H4)ollA] S~HHIE(Horizontal Vent)7} & ¢ ZAR 14 %
o] AAE AZ Ao R, WFYol HEA A w8 AAE +HHE

2 E3) 24X zaAg7|7t 7Rs3H =i

a) Simpson-Lee b) Fletcher-Page ¢) Angled Window

Figure 27. Horizontal Vent and Angled Window Sill

Fletcher-Page(H6) @A] Bafo] E&% Fof Balol=rs} Ao} oj2q]
S XEoke= T, Jel 7 H["olRols BEAAETF REA A
&S Bo ;. AAY tho]dE-S Aot 2 Hf(Sitting/Dinning Room)2] H&F
B2 &3] A 7Rset nlgo] A2t B o|folf=t, B84 8m &

=

H
=
o

i 2

e T
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o= g8 oo} AAEE HET Tol TEoiFth. A9 fuof dA|= ol
> S2 B30z ¥k ohg,
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= rr
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o
3
rlol
}‘L, O
BN
2T
_>|~1_,
rllo
o

J 1 37 Al MASS] AA7 Fejs EAshEA, gt
o WRE Y v RO A S BRI 8T 840t Holk

A Az 47189 AARE At g
e B, QoA AEFEY Askge HolE
A AL S Fo) TSl AABHS HEFuA S R
259l BolA] HoltaA stiet. 1 Prtﬂ%—% sl 91t Bt

S Zelo] Ynazko 2 Sojsolux d A% o8siE qe a0z
‘ g A A% 72, A=) Ao
ok

=

F48o] 7hset BAE, 1Pal Aled @A dAIF oz Mokt FE 52 A
o 73t Aag] 23 AAZ BEIAL. vy WO L Fe
AEASY) AREE olFRAS THIT AT} Ale] xRN B 3
qietrdozs AR Hgtst 249 A =g FE% 2HEE,
AzAje] AHel AREAS PR

A 2-th
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Table 5. The Evolution of Glenn Murcutt's Verandah Houses T8

No. 1 2 3 4 5 6
House Douglas-Murcutt Marie Short Ball Eastaway Magney Simpson-Lee Fletcher-page
(1969-72) (1974-75) (1980-83) (1982-84) (1988-93) (1996-98)
PN
S ORI e T—t T o
S T e e i 20 TR Lo [ Sl ‘ m :HJ Tﬁ: = ALK g r"avl_‘ 7' =
E::3E=1 e
e L T g
3 Rows 2 Rows 1 Row
Evoluti
on of
Plan QN N
N N
Types \ 7

Living area of
the house with
its roofed terrace
its of identical
size to the main
garden which it
faces.

Two Wings:

(1) Reduction of scale
(2) Living close to
the edge, open up the
views

Verandah at both
ends the house thus
became an extruded

form provides the

com-positional
leitmotif for the
entire house.

Sharing common
‘court’ between two
apartments (Parents

and Guest/family)

The glass vestibules
accommodate a series
of sliding screens
allowing the glazed
wall to completely
disappear — allows the
room to be an open
verandah.

The windows and
shutters of the southern
wall can be entirely
slid away to create a
8m wide opening of
the sitting/dinning room
— make this room an
inside-out space.

*34*
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Evoluti
on of
Roof

Structu

res

Timber framed
structure with flat
roof with 1.5m
overhang

Timber framed
structure with curved
metal overlapped roof

Tubular steel framed
structure with curved
metal roof

Tubular steel framed
structure with altered
butterfly roof

Evoluti
on of
Enviro
nmenta
1
Control
System

Glazed
Sliding Screen

Retractable Insect Mesh / Blinds

Glass / Timber
Louver

Glass / Metal Louver

Sky Fixed Window with Horizontal Vent

Metal Louver / Angled Window with Blinds
Developed Lid.co Aluminum Sliding System
Horizontal Vent with Insect Mesh
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3.2 HgTsL' 9 FAHR] ASTFsAl Wi 87t

Th2o] 3.27800 = 3.19 AlElA Sadet = HA9 79 255
o e ol WS FAU 1F UMES] BEAL ol W(Haig
Beck)¥} A|7] 3 (Jackie Cooper)= HAT] F54A= B3l 24719 MA
o] A== disl YstRor HAS AEo] HHtetal 4okt et
I52 239 4 34 djd2 wgd, oRsldE Wy %" oope] 3t
(Outside Room)& 35131t} 17) FUolAl= HAY s&5Ho] %}ﬁofﬂg‘r
X 27] prlozA Fee] 39 T AT WA IS 5
19 ol Bl7l ALE FA02 9] MALA A B el
o5 ARAEA SHARE 2 AL olHet H3lE2] Xjolxo] g HojA w
Sle el w0l WAE kst WRaeA e 2%
AiEs Atk I2EE 32400 = XS] el HEHs A E
TS AS A WS AR, Ao WRg Hot W
oA & &5k AL =Y 1 E(Philip Goad)QF AUlA Z#E (Kenneth
Frampton)Q] BlEH 07 1811 AFFEY 4-& 4831 Hiddsto] ‘wdt)s)
90 g ISl A9 slstoR el Bl

3.2.1 Hl-71&HQl AL

79| H]-7]&4 9l Akal(Non-technological Ways)19+& u]=9] Y30
Hskxjo| R} AFAEsH £~1719] 3llg] HojH|E A= (Henry David Thoreau)=
HE gko oJake Higitt A7} Qlx EXUEQ] 2§18 £Eek= AJe ds)
02y YE FUVAT TR, W G ofd ABS By 1%
of 7714 HFNES] AF2iE AlGH 71ed oke-E AHAY] A% A

17) Haig Beck, & Jackie Copper, J., Insideout, The Image Publishing, 1-255.
18) Lim, A Probe on Research Direction of Sustainable Architectural Planning in

Non-technological Ways, p.121-131
19) Ibid., p.118, 124
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oI5t HAY 27| AEE2 WRAR FHO IS ol thR]et 7HEA
4Z3IHTouch the Earth Lightly).20) M#9] FEIE0] vix] 4 Fej= 7|&
EX NP9 Hyy &2 HAsRith &, Auf, st} AR Wk
o= Ett K A584w AASEHe] &2 ARt A=, d
Aol ol LA, HiE, Higs 5 tiAeke] HA B A4l 7|ex270] F
—H‘v:ﬁ] =S ”:1 14 ejEotE WEEF 2 HFAItE At AIE7Rs R

>~1

o Sio] xojo] FAA, 27, 3
S 2 89 Folch, w9 M/l ADYAL olsfgicie
olnsle] X&Ae WRE B AL oulad

HALZ 239 52 rEne A5 AL A= A St e
W, A2 IS Feithal eith2d) O oRe] A FAE A

TotAl AfAdatal, Felo] dEeke 2, To] AFeke Alds 181 A
qH A 5= B EESk= HA4(Topos), 1831 11 A&7ks/37H
sht= FRAZ AS7tolnt. oo MALRRE 3t FFE ok, 2147
959 ASTFE2 9fFet] AAR ohzt ARl BN HHEthE S

>~I

20) Francoise Fromonot, Glenn Murcutt’s Ecological Eloquence, p. 68, 70

AR ol the Alet @A) 878 FEAAFL Holw, AL7Fsdt
Az e wREAls 945 Al G0 AE FEE FAGIA ML 2ol

QL AT A9 Aol A48T FEAA dfo] FUE WS a7t

Australian Domestic Architecture, p.181

23) Ibid., p.69
24) Andresen O'Gorman, Ashton Raggatt McDougall, Donovan Hill, Engelen Moore,

22) Seo, Ahn & Park, A Study on Content Analysis Application Method to Analyse

Sean Godsell, Jones Coulter Young, Lyons Architects, Nation Fender Katsalidis,
Stutchbury and Pape, Kerstin Thompson, Tonkin Zulaikha Greer, Troppo, John

Wardle, Wood Marsh £-°]| )t}
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25) Philip Drew, Inspiration from Below: Australian Vernacular in Contemporary

Architecture, p.32-34
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OF Tdith20 TP HEYS AFAXQ 245 A% 72 T2 A
o FAFAZ WY o= gt HALS HY ZRAEHDE A
A gl Sle ot FEEAE B9 o g2 dd= 4L, 53] #HAl
A sdFE e A1dE 2400 Uit fede gske i EHECR
A =5 d7iE 28= Al BATh2D ol AHY X, 23, A
g, 8 2 2F 5 Ee A2 Agsh & Od A% ge AR 2

d S et 2R HA

3.2.3 /P4 Sdsisie A9 g

WAL 75Rrt He © SAREH, hRet 93 Aolo) 4TVAS o
sfoh ki FEE W] o ofd K AR Aol A ¥e UEY
oh 359 RHe ojgo] s sl Be s gom, B 42
Holok BT Z4Th29 19| WRTHISA S EYAE % A= Hola

229 Qo ol Hom HAH IHXELAECIH. Lecaro, Lau,
Rodrigues & Jarman ©f] 2J5}H, Marie Short(H2) W|&t}e} AAQ] &4
UH2Ee dEo] E4F HAIEQNE 1 45% olde] At & HAHS /A
SHARE Al T ol o] Ale] A& Aokl e ol u|of AF Ao
+ 227t A e vpZ s Hlofyith ey w3t Ee o Fol 50%
o] 2 E T BF 227t HF e Wiz oA Bofx FfAe] ESid.
I EE WA HHTSIA AFAES §ET 714 bx flolk B o

239 94 429 W4T LS TR $AT 4 otk

26) Kenneth Frampton, The Architecture of Glenn Murcutt, p.2
27) Ibid., p.76-79
28) Ibid., p.141-143
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Figure 28. (H2) : Adjustable shading devices Figure 29. (H6) : Retractable Shutter

Eeh AR FEH9] EUTE 2HFOEH AFAE A Qg 119 A
= ofF@A wes Aol AE9 1 PH ] Al s15ir29) A&
SUTFE E3AA AEY 4T FHE A DAL, AEo] 1 e} &9}
£ R Sle 1L AAE FFolA HolFAks Aotk of#et B4 AFANt

o] ok= 2Lt Fto g Qs FEI AFA; 7] B& 2Wet HATE A
=4], o]t A+ Marie Short(H2)2} Magney(H4)o|A FE2 AT},

29) E.M. Farrelly, Three Houses, p. 5-8
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a) Marie Short House(H2) b) Magney House(H4)

Figure 30. Concealing the front door in order to ensure a privacy

E&0] Simpson Lee(H3)FE= FE0] Wit 79 FA Zeo] &=
H g2 dAAA =HHA HA HﬂE‘rWJS AR 3719 HY, AR S
AFege FHo e Jolscle 7S dtpleu duo] Hedfdl v
3t F= 1% —er‘U YiE %Zj 3] iﬁ*l 712 otk ol 5SS W

i
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Bckz 19 WEtelea S Baf 21410 e A4lse 2ABTe
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‘..that eternally captivating search in Australian architecture, the semi-enclosed outdoor
space-the ideal place in which to dwell in this country...
- Philp Goad
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#l2]9} ol X(Stuichbury and Pape)e] FHEL AT AcAge] A%
AAS P HRTtes o Yez teit thed Xk A A%t 18
of Zepd Am 712, 45 @ A\l AFENS Bl 9 Hefat A
olct,

Table 6. List of Selected 21% Century Houses of Australian Architects

Sea Level : 239m

The annual precipitation is aorund
297.9m and humid in summer.

Hot in summer around 25°C and
mild in winter (the lowest at 15°C).

North Stradbroke Island, QLD

Sea Level : 62m

High in rainfall, 1,422mm of
precipitation per year.

Hot in summer of average 30°C and
the lowest at 18°C in winter.

i e ™ i .
Rosebery Highgate Hill, QLD
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Sea Level : 6.47m

The annual precipitation is around
297.9m and humid in summer.

Hot in summer around 25°C and
mild in winter (the lowest at 11°C).

Coorparoo, QLD

Donovan
Hill

Sea Level : 28.4m

The annual precipitation is around
297.9m and humid in summer.

Hot in summer around 25°C and
mild in winter (the lowest at 15°C).

Brisbane, QLD

and Pape
201-2 Harbour House

|}
al5s =—

2003-4 Verandah House

Sea Level : 9m

High rainfall even during the driest
month (the wettest at 129mm in
winter), the annual precipitation is
949.9mm.

Hot in summer around 23°C
and mild in winter around 13°C.

Newcastle, NSW

Sea Level : 114m

The annual precipitation is 383mm
and the wettest in winter of 48.6mm.

Hot in summer around 23°C
and mild in winter around 13°C..

Bayview, NSW




M QRE EEAA FHO 8 TR HlRTE E8eiglon, gEos gE o
A9 ‘m]%qé}%é’ﬂ' OEA 508 44" Hﬂ‘?_]f S 59l T =2 oA T §2 FH TS gotd F UEE v
a7t ABEHS S5k} ESH = Hoj] o] 9J=(A long inhabited ‘wall’ with two

permanent ‘tents’ attached) =53 FE 9 ‘Hﬂ%]-l:}%]é%g; § TS0l Wict.30

2 B B0 B ofe] FITE Y A M sl SS MEelE, S0l w4
H|HTH= ‘open air significant room’3D 0.2 BT} o]= shto] HHA|E o] 52} 7L HHATSIEEA ASEC
gistol AulE, &4E I2]al o] Ay 22 &9 Altd FARE = Y S5t Aok ffom Hel.

£g 25z 1?49} o w ﬂqao} Sk Xl A LU UE PISE BEAA 222 oig) ol
9] 1%}7&4 54 ‘%ML 0] e s 2 vigict B4 o) 2 WSk Sohie Ao

52
2 BANEG. EQF Ho|=(Void)she 881t BtolEd(Lightwel )T A2 o83t &2 F27lolst A= WA
Yis7te] S5z E SUEES ofete] AAE AEGSIA olojutt.

30) Phillip Goad, New Directions In Australian Architecture, 44-297.
31) Bingham-Hall, Houses for the 21st Century, 100.
32) Phillip Goad, New Directions In Australian Architecture, 194.
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Table 7. The New Verandah Houses

Anderson O’ Gorman

Donovan Hill

Stutchbury and Pape

House Mooloomba (1995-99) Rosebery (1997) C (1998) D (2001) Harbour (2001-2) Verandah (2003-04)
Second Floor
| [
First Fl i 3
st Hoor First Floor E
(= — ==l s
- Ground Floor Ground Floor -
i ‘ First Floor
Analysis =
of Plan ¥ 3

Ground Floor

Ground Floor

i

Ground Floor

C I

Ground Floor

i
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2 Rows, 2 Stories

1 Row, 2 Stories

3 Rows, 1 Story

2 Rows, 2 Stories,

1 Row, 3 Stories
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First Floor

Ground Floor

Ground Floor

®

Second Floor

First Floor

Ground Floor

Ground Floor

\?ypedg,f, Monumentalisation of the internal outdoor 1) A verandah
eran volume in the house : provides a sheltering
Bringine the decki Verandah acts as a diﬁllin th‘lf S}{QP of a
ringing the deckin; . il eveieakom @ '
with%n gthe perimeterg vestibule : one passes The solid shell of th Walled garden at the spectacular viev% of Careful attention to
of the entire house {rouGiNthe Mfiliprce Alel Ci GILS front of house and surroundings and the the construction joint,
line and stackin layer onto a timber Shhencipiouse the open-air city’s shipvards framing in terms of
Murcutt’s v erande%h deck, before bacl;lnﬁr 1nto ahcorner significant room with y pyards. placement of site (the
House in order to a.sc.endmg. fo a (;crtt:efl Sol}etin?lie? a long roofed terrace, 2) A double height building is lifted off
create a double sliding spine of fili to th th glazed at either end internal court that lies the ground) : the
heioht opening of the | 2ltemative open and tigree to the sou with bedrooms and deen in the plane and | corridor wall acts as
£ Irl)ouseg closed living and westdcogller, fi)rmmg service rooms forming runpthe full %ast—west as verandah
. sleeping. spaces. aouct’gooer ;/(())Olrlrrlne a thickened wall to length of house to the
’ the side boundary. double embrace sun
and vista.
7 ‘ici’ \\\\
| [] Lq- I . J I_FI
Analysis I
of Roof _ \_ I
Structure

Hard-wood framed structure with corrugated
metal shed roof

Mainly with a concrete structure with a
wooven timber ceiling lining with a flat roof,
the secondary structure is a careful crafted
timber carcass

Steel and Timber
framed structure with

a giant ‘Parsol roof’

Timber framed
Structure with a
corrugated metal shed
roof
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a) An open double height b) A narrow corridor for private
living space at the ground floor bedrooms at the first floor

Figure 31. Mooloomba House (Anderson O Gorman)
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a) Interior from North b) Interior from South

Figure 32. The Installation of ‘Built in furniture’ at D House (Donovan Hill)

a) Interior Space b) Pool

Figure 33. The Installation of ‘Built in furniture’ at C House (Donovan Hill)

oA AT MATeA e Ade] BoE ot SPH
0] efola} vie] Wkl 7} AR SlEo] $EH 02 Belsal
AL 7w 2 Aglsict E3], Ag|=H|g] ol Ho|Zo] ‘Platforms and
Parsols'33)> HiA] 910 Al ARt 250l T30 AN T4 H
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ohis 94t0] Qjee st 2 izt T2k Qo) AR HRIthEE Hohs
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a) Parasol roof viewed from North  b) Ground floor viewed from Inside

Figure 34. 'Platfrom and Parasol’ of Harbour House (Stutchbury and Pape)
E3 2147] AE71ES HOl=(Void}BIHE 8% eolE(Lightwell)
W S ol83te] F2 FEHIolR EAHE HA o= AljtE W51t
F4028E YT oRele] AAS AL olohizi

a) D House : Interior viewed from b) Harbour House : A Lightwell of

North (Donovan Hill) Internal Courtyard (Stutchbury and Pape)

Figure 35. An enclosed verandah space with a void

33) Ibid., 194.
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a) Rosebery House : Semi-permeable louvers b) D House : Adjustable shutter
(Anderson O’ Gorman) (Stutchbury and Pape)

Figure 36. Interplay between Private and Public
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Higit Bgsgion, B30s FHY vize s gt taA B
Foz T4 MUTkE B9 o B2 FoIM o 4 U B4 dohd 4
Qs Wgh3rte] AMETS IS

a) Cantilevered verandah space at the upper level b) Attached ‘bed box’

Figure 37. Moolomba House (Anderson O' Gorman)

Tl go uhrxEo] /i e ggiy 23] HE2H AZTIE)
AZAHE 32~ (Queensland House)S AfAsto] 550 9-<4o1al 7iHte
S/4Q1 57Hthe ventilating and open air ‘significant room’) 224 Hg=
vie] ot J158 et RS Wizhhariel fRE el 39

i e |

a) Queensland House with a b) The front of D House
short-ridgged roof and a with sliding timber screen
generous wraparound verandah (Donovan Hill)

Figure 38. Reinterpretation of Queensland House with verandah

34) Ibid., p.98
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a) Harbour House b) Verandah House

Figure 39. Inside-out outdoor life (Stutchbury and Pape)
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a) Rosebery House : An adjacency to b) Verandah House : View toward
nature with the rooms Verandah elevated from the ground
(Anderson O’ Gorman) (Stutchbury and Pape)

Figure 40. Intimacy with surrounding local context
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35) Phillip Goad, A concise history of future house on the ‘other’ side of the world in
Houses for the 21st Century, 72.
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a) Battened panel screens b) Crafted front  ¢) Glass sliding door

(Anderson O' Gorman) (Donovan Hill) (Stutchbury and Pape)

Figure 41. 21% Architect's Inside-out space
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Qualitative Sustainability A
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Figure 42. Balcony Space
(Internalized Inside-out

Space) and Verandah Figure 43. Glenn Murcutt's
Space (Externalized Non-Technological Ways of
Inside-out Space) Thinking
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36) Cynthia Davidson, Raised to Observe, p.31
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Appendices

Appendix A. Glenn Murcutt

[A1] 1969-72 : Douglas-Murcutt House, Belrose, Sydney, NSW




and garden encloses the house to provide a privacy

Figure 46. The wall
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Figure 47. The rooms are screened from the summer sun by canopy
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Plan 1974-75

Marie Short House, Kempsey, NSW
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[A2] 1974-75/1980

Extended Plan 1980
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Figure 48. A Plan of Marie Short House
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Figure 49 Elevations of Marie Short House
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Figure 50. Section Details of Marie Short House
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Figure 51. Inside-out space of Douglas-Murcutt House

Figure 52. The timber interiors : thick pivot doors
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Figure 53. View from the interior : a verandah space

Figure 54. View from the outside : a sky light with fixed louvers
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[A3] 1980-83 : Ball-Eastaway House, Glenorie, NSW
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Figure 55. A plan of Ball-Eastaway House
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Figure 54. Elevations of Ball-Eastaway House
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Figure 58 Section of Ball-Eastaway House
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[A4] 1982-84 : Magney House, Bingie Point, NSW
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Figure 59. A Plan of Magney House
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Figure 61. Elevations of Magney House IT

Figure 62. Section Details of Magney House
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Figure 63. Section Details of Magney House II
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[AS] 1988-93 : Simpson-Lee House, Mount Wilson, NSW
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Figure 65. Elevations of Simpson-Lee House
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Figure 66. Section Details
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Figure 67. A vestibule becomes a long verandah
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Fletcher-Page House, Kangaroo Valley, NSW
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[A6] 1996-98

Figure 68. A Plan of Fletcher-Page House
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Figure 69. Elevations and Sections of Fletcher-Page House
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Figure 70. Inside-out Space of Fletcher-Page House
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Appendix B. Anderson O’ Gorman

[B1] 1995-99 : Mooloomba House, North Strandbroke, QLD
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Figure 73. Perspective drawings and sketches of Peter O' Gorman

Figure 74. Inside-out Space of Mooloomba House
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[B2] 1997 : Rosebery, Highgate Hill, NSW
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Figure 76. Section of Rosebery House
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Figure 78. Inside-out
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Appendix C. Donovan Hill

[CI] 1998 : C House, Coorparco, QLD

Visitor Parking
Entry Gate (under)
3 Formal Garden
4 Outdoor Room
5 Hall
6  Formal Room
7 Kitchen
8  Window Seat
9 Deck
10 Fire
11 Bedroom
12 Bathroom
3 Water
14 Laundry
15 Pool

.
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Figure 79. Section and Plan of C House
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Figure 80. Inside-out Space of C House
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[C2] 2001 : D House, Brisbane, QLD
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plan

Figure 81. Section and Plan of D House

Figure 82. Inside-out Space of D House
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Appendix D. Stutchbury and Pape

[D1] 2001-02 : Harbour House, Newcastle, NSW
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Figure 84. Sections and Elevations of Harbour House
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Figure 85. Inside-out Space of Harbour House

ITu

o 8}

:;ﬁﬁ

_97_



[D2] 2003-04 : Verandah House, Bayview, NSW
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Figure 86. Plans of Verandah House
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Figure 87. Elevations of Verandah House
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Figure 88. Sections of Verandah House

Figure 89. Inside-out Space of Verandah House
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Abstract

A Study on the 21* Century
Australian Residential Architecture

influenced by Glenn Murcutt’s

‘Verandah House’

Advised by Prof. Hangman Zo

Seungmin Lee

Deparment of Architecture & Architectural Engineering
The Graduate School

Seoul National University

To resolve the question about a national identity and regional style of
Architecture, young generation architects struggle to defend old value but
dream for a better Australian way of life. Their affinity of pre-industrial
vernacular tradition is reinterpreted by the tectonic refinement and their
rejection of international influences adopted Glenn Murcutt’s ‘Verandah
House’” as the precedent. For that reason, ‘Verandah House’ has a value of

the inside-out space which provides the sense of enclosure and the origins



of human settlements. This value also supported their awareness towards to

the local climate and the site.

Glenn Murcutt’s residential architectures in 1960-90s have evolved to suit
regional climates over the period time. To solve the disconnection of British
Cottage from the Australian landscape, Murcutt developed a long ‘Verandah
House’ by adopting the idea of a ‘Californian bungalow’ into the existing
terrace houses. As such this paper investigates Murcutt’s reinvention of the
verandah space which became an ideal living platform or externalized
inside-out space to reflect the local climate and terrain. Additionally, Murcutt
installed adjustable layers to the wall such as shutters and louvers so that
the occupant can coordinate with the ‘Verandah House’. This strategy
promotes harmonious coexistence between nature and human beings as well
as maintains the ecosystem by minimizing energy use. Since 2005, the
BUILDING ACT for balcony expansion in Korea was legalized by the
construct however balconies are mainly used for the expansion of residential
spaces or warehouse. In contrast to ‘Verandah House’, this internalized
inside-out space lost the main value of the balcony and ignored the option
of the prospective occupant. Thus, the goal of this research is to resolve the
dilemma of site-less residential architecture by analyzing Murcutt’s
evolutionary process of farmhouse based on his sustainable design strategies

in non-technological ways.

Murcutt's ‘Verandah House’ offers numerous implications for how
locality is embodied in architecture, and it defines the identity of liberation
from the entrapment of space while embracing human beings. Murcutt’s
‘Non-Technological Ways of Thinking’ created a breathing wall by adding
several layers of lightweight occupant control of passive systems to the
exterior. This layering strategy reflects the wisdom of Aboriginal Australians

and their use of the natural ventilation. Also this multi-layers walls has
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evolved to maximize the variability of a house. Yet Murcutt's houses only
reflect the mild climate and locality of rural Australia, Murcutt’s
evolutionary process of design to completion and his cohesive craftsmanship
could be a spiritual foundation that Korean architects should have, rather

than the frequent use of technology.

The local climate and environmental conditions of every city vary from
place to place and every urban condition is different, every site is unique.
There is no formula or single answer that can provide a categorical design
solution. Therefore, by investigating analyzing the evolutionary process of
Murcutt’s ‘Verandah House’, the trend of the times and the modern meaning
of regionalism is re-interpreted to pursue more environmentally-friendly and

stable housing in the future.

Murcutt’s ‘Verandah House’ became a footstep for subsequent architects
(Anderson O'Gorman, Donovan Hill, Stutchbury and Pape) to allow the
verandah to become an externalized interior space fused into one with the
surrounding environment, rather than a separate space. Their verandah
evolves into three perspectives that maximize Murcutt's non-technical ways
of thinking and craftsmanship. Firstly, Verandah space is a productive hybrid
space that focuses on people's behavior and activities from individual to
group of people. Secondly, the newly reconstructed verandah space is an
evolutionary medium that connects the historical nature of indigenous
architecture that had been forgotten. This is a low-tech approach for life
space and identity with some skills to keep up with trends in society's
context and technology. Lastely, the verandah space is the centerpiece of

negotiations that accommodates modern change.

Consequently, this study could be an architectural list of insights, ideas,
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approaches, strategies, directions, layout, and local contexts. The new
21st-century Verandah House has further examined in this study. Their new
sustainable house is not only reflect climatic and geographical characteristics
an, but also provide an applicable ‘externalized interior space’ anywhere, not

just in rural areas or urban areas.

keywords : Glenn Murcutt, Verandah, Inside-out Space, Residential
Architecture
Student Number : 2019-24124
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