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Atte HoA =4S gt 2 5 9l Zolth



(£ 2] (ZARE, 2P Fh o 72

T w2 7| B HF2}
(Prélude Moderato B oz =
rélude H »
Ebdx - C gz -
A= Poco piil Fadx -G gx - 44
(Choral) lento CHx - EpbAXE -
Eb &=
AZ+ (poco allegro)
B I_-JZ— - D ;g—}_ -
L_.JZ— - F# TL;]__.JZ__ -
b 4/4
7t Tempo D &% - Bhotx - .
(Fugue) I°% E ©x - B oz - 2/‘2“
G &x - Gb @x -
B &% - B &AX

25) "®1Z TR Moderato?] 27|82 HZF5lojof i},
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2 g ZfoFel J#tA™ diMle ZEAo] 3] mofk AE

T St (=dRE, IFW F7h) oAM= F dEdoh 119 %7

ot ZEQl (E7} ZEHE 3 (Bglogue, Op. 3)) ¥ (o 7f=Za~

19, ZE¥HS 5 (Grand Caprice No.l, Op.)) & HIZZC =

stale w, (ZARE, I F71) oA 2 259 AR AoH
|

A4 ydit mee B 4 A ol spolo -2
Z .

ezt M= JHeZQ] HRe: dUAFE She Jloem, eEIioEs
o717 R 2 &= Wste] FFel dsf 37 ARkl s dke]
F7hd W AAEe] e w2 ZojEal s & Stk siu At

27) dFolE AWte F Avtolgtnkx H=2w, nabAo]l2r% Grand Choeurztdl
gttt LEHo] Q= 7P & LEZ mto| AEE & 47 e dbte=,
A dolE AR 2tho] fJA|sto] Qllou ZRHpolo|-Eo] {3 HA
W7k 1ge R TFolE AR QXE HHEHA 1dte] fJA|sk= Aol
EFol Hoh EZZEHE HA¥r2 OFolE HutET 7|2 JFFo] zomn,
Gl M= 5 whFof @Wol o] Fjojo] Avtolgiik FEETE upz|uto =
S| Avk(fEh, Récit, # Swel)2 Axr-ZzeEc Aok o027 3T EE0]
Ve A 7RSS 7 qlow, ZpHtold—Fo] et WH A|AH Y
ngao] g 7t oA AN AF AE FE, IAYAdx: HEw
AZts mAaE A7 fdsolx Estn & Alod ®HIb &4A
7hsotA = AT

28) Yol2 Ventll Systeml2, Q27F AFo] BotAd Quztx Hgz WEE
gtobx &2lE W= AL WA= Alado|th vigiE WEE dW AgE
gt Hlo] 712 4 qlemg meE AFE =5 mgs ZEh A7|H Bk
Aol AxE HAE FAAYE M-S @ HHE 5 QAR Sk 4l
A Aot



stolml b B R-RFW Y Wel Boln ol AXstol
W], ZelolE Awtwt EAEE Ayre] solmo] Hla e
%S 7 Ak s Aol B 23 wohlAR(pp)etn
T, S ALY SR SRl AED AZe|29 WH AL

£ Agste] 2elg was 2ok wWia A
I ZEPARAA (DY SF& AFEA AETHE ol Jhseltt.

o N, %O
o I N

M

o rlo

[otH 1] (=IARc F3= Frh) S5 A4 mm. 135-137

==prrPill
|

PP molto dolce

29) e27to] Az Z shuz, o Adtyl o2 Adl, FEFoz Adbe] 97
2719 mpolme @7 el AFste] T AWM AFsH: HEe o
Ao A FZro] AFEA st= BE WA of= FX ol

15 - . _H _, ]




[FR 1lold & 4 Axe] mhY 1359149 ZEEH ()= t+=

oleo] 4 BPdel A Toh AR ()R HlE Hob g} HZ AL}
A% AT B E ue] @A olRojxm, o] npAE AAT wWE €

(Poco Allegro)& AZHstttd <A 7to] S5 W37t o]Fojxof &&
o 4 Uth

[FR 2] (=ZHARE, 2R} F7h) § F7h mm. 239-244

&
L didnidd

==

[otR 2] Z [oFR 1]3F SASH Aol H3E 2 45
oy 2429 A MAEE wiy 24058 miY 2419 £T783-9EA =
o|FZ = EEFE|(f) FolAe AL F7] WHEOo= o] NxH &
Uepb=d], Hi2 ok v el miy 24304 yehs AR o3 Al
o ST 5F G motYA R (pp7tA] =ESHA Hrt.

ZFY 2 A 2] ] =

r?r.
mlm

o] 7]
QAAGA ZOE 2o ZolA Zrje] FA Ago] amehy 4Rz

A At
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[eFR 3] (=ZHAFE, ZEFH F7H) T F7F mm. 254-262

,.-‘-"____I I..J“'__:_-'-\":\'"—J_ } "-:-_-—H“\._
s ¥ v v H N
l T = =~ (sempre g ) in B-flat minor‘”
.ra. 4 & _HF . 3 4 {m‘\-—#-

S Eroko, in E minor . - »
2
* - ¥
= I =
™
- m_:'—_h_l' v

[oFE 3leAE FARAEE 2% WHIE ZHorE & QUth
art] 2557k FAEQE EZEEAR(F)E vy 2569 Al §1A] gl A
o AR (pp = FHIE mob gtk fZHE glo] FAAHA doluh=
Aod Hsh= 5 4% 9191 E ©x2 AXEE vkt 261-262¢04 5Lt
UrehdTh Bak ofdel B ©xet E ©2E olojFl uhr 260014 =
e FAeAER o] molYA|R(ppold EZEEAIR(F )R FHRI
(et 1], PHiZ][%E ﬂﬂﬁﬂ-”°<£ E, Fg ) &

AN

gS 1ol

S 17 - » A2t &g
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[FR 4] =53, (I=t= (Ballade, Op.9)) , mm. 1-5
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[oFH 5] Z&H, (O% 2=ks oo 69 #E) < 69 ‘I’ (ix
6

Pieces pour Grand Orgue, No. 6 ‘Final’, Op.21), mm. 1-10

Final
R. Fonds et Anches de 4,8 et 16 pieds.
P. Fonds et Anches de 4,8 et 16 pieds; sans prestant.
G.0. Fonds et Anches de 4,8 et 16 pieds; sans prestant .
PED. Fonds et Anches de 4,8 et 16 pieds.

Claviers accouplés.
Tirasses du P. et du G.O.

4, Allegro maestoso
v
P — = - - ——
= —
MANTALE
—r S—
Lt - ———
oy = r—— £ — =1 S
PEDALE I == » » (S ol T o e 1 i i e s
S ¥ —==——p (=—=—p ¥ o — —

molly ZFE KoM eEIF HAFY ¥ HWRE A She
FEES Ui SeHEz S Uevs A gdFolA ot &
Atk 27O oyl B4 A I Aoz dAFEHEe RFES gREE
HAZHEJH, Q2 ofHo= FARE J|HEo]l glojkx @ E3H9]
1A BAE AHES SEtER AR SHE FHEOH dAFEHE=
357t gk ol#et o714 B4 il =3t 59| motl WEE2
ToAbte] ayvE FHUigter yr] fls] HEor HAgdRet ohE
AR Al 59 FS @A ARRSHL, AR "AaFoo ASRE
ARgShE S HAo A" 22X Hyow zry

gt

- 5 9 St 8t i
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[efR 6] (ZAFC I} F71) 5 TR mm. 22-23
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w - ! o

# gl === M =
ravm— - L 1 > —..t
= . - el < s £ v

3 el

r s 2 -

2h.
'; sdie . Elliet Hlo| A HR2 59 CHH|2 &fEHE OfE|Z2{[0]H

[ohe 61o] mhr] 22 91 ofHold 2 4 9lko] HAHRA oA
By Aole] g Ze ) WA wrEeA

Setaz AAE o] Qi Hlo|AF#-A-GH -G 927t U
A4A shedl, mFast wobw ofmo] wastEol AFa
Jebd Weamando) e WEE AR AgstddE AT €Y
sloo]l AfeE AEFtESE @hds] At dslE olelZeolde
AR AgeGts de measl omzhe] W Ak &= Aol
= JlA =8 4Rl Uehi: &dE 10 mohe ofTow
L 40 9 AojzrhD
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[&H 7] (=dRE, 383 71 F ZER/E, mm. 35-36

malfo espress,

Hon !rllpfm dalee

LA LL

3
#

[etR 8] (ZRAFE, &Y F7h) 5 L™, mm. 58-65

CHORAL
Poco pit lento
— A =

i 1
E i v

molto mﬂmbds, non troppo d r

i —3h

= S
45"?_'5.3 v - ¥ ur— YTTTam s W

N T S Y W
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odielA HY AFo offgdolde HolA /%1_1:'1_0 A dzxH
Haog  slREoelolrk,  oF 18854, ZagFol Ao  EWEHAUY
Balef4dto]l1:8]lEX  (Braunschweig:Litolff) %%’\}94 otR oAM= HY
AR7L 2E7EER, Hlola AR HriER 7]HE  glom, Y
ST HHenle Verlag)®] °tH(1995)0= EHIUAR7E 8223t SEHEY +=
ZI7FE otEEdold o, HolA HRE HVtER H7|Ho] Qlrh

7 5 9 St 8t i



7F, mm. 206-209
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[# 3] =39 molle E53 HE

FWV | Opus A = Ande
11 3 Eglogue 1842
13 5 Grand Caprice No.1 1843
14 7 Sowvenir d Aix—la—Chapelle 1843
- 9 Ballade 1844
18 15 Fantaisie sur 2 airs polonaises 1845
- 16 Trois petits riens 1845
20 - Les plaintes d'une poupée 1865
21 - Prélude, Choral et Fugue 1884
22 - Danse Lente 1885
23 - Prélude, Aria et Final 1886-1887
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A& AAL oEgtolte of7)7t shte] esAsEstetm 7}

gA, AE AR &folknobols SAS Uehi: w83 o}

] Zo] 59 ARt et QI

= S u
Q27F AFL X H(principals) AlE,33 SFE(flutes) AE,34
AER(strings) AlE,39 2 E(reeds) AlF36)0] 4712 7|2 AE=E of &7
T AT, ol TE50 AF AFol#tal FE AF AFS AlQst:
2] 1) BEHY LokE 2R W 5 Y A 2] wolz o271
ZASR), AT AEWT} Felold AEWo] o] AT AE 9
32) Fol2E stop, Z=Uo] 2= Register, THA0] 2= jeu dorguedtal Etct,

33)

34)

35)

36)

37

38)

DAAT AFE EF molxo| s, 7]2AQl =31 AgE Ue AFolth
EAQl A AFe] AFOSZ2E= Principal, Diapason, Octave, Super
Octave, Doublette S©] Qltf. ZF ”Jro]“a’f L2719 molm EFE =

sz, 4%E /7 weast Fe 79e AtEA sEE U
deliE W, T e el i AL Holne A UL el
che

E2E AGL B2 vpono] pojohy, BF I-djzid, SeEd, Auiolx,

EFE, IFEE 5-9 &85 Y AFcH HEH EZEFE ALY
AF/ 0 2+ Bourdon, Gedeckt, Piccolo, Blockflote, Koppelflote 5©] Sl
AEY AEL E2F ”4"’]&01] Tolsty, Ao 488 We &Fo|th EHEZHC"_
AE® Ade AFo=2E Violine, Viola, Celeste, Gamba, Salicional 59|
ATt

g A ¢ Al He AQF ERet thEA YE spojmo] ot} ZE
mtolmgt orEH F7|7F molZ YR F4 dE HeAA AgE UHE

mtol| =& et dEAQ = AE AF OS2 E Trumpet, Bombarde, Oboe,
Clarinet, Basson, Posaune 59| O‘E]'
A5 2F9) *Z*O](‘a*, Knob) FEol= 42 U= AF9 o83 &

e LA A WE, o] Aol 98, 4
ME)E 9Lold 198 B2 48, 2QUE)E 904 298 e
A48, 16°(16TE)E Lol 196 we 48, 32°(2uE) A8l
2988 e 4ge Wt

EUS AolhuE WAy Mg FRE olgd AFoln. fEHA A
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cheat Zohan

AQ 2= Mixture, Zimbel, Fourniture, Sesquialtera 5] 2T},

39) Hi& AFolatik: HAEM S5ket 3k A S A4S o] WHA EAFT
4285 WEo] Yt AKo|th dl#EZQ AKoZE Fourniture, Cymbale,
Plein Jeu, Scharf, Rauschquint 5-©] 1t}

40) Peter Williams and Barbara Owen, “Organ stop,” Grove Music Online (2001): 1,
accessed December 24, 2019, http://lps3.www.oxfordmusiconline.com.libpro

xy.snu.ac. kr/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo—9

781561592630-e-00000204467print=pdf. / A= AFF} FHoJH AR

2R AESS Uit 7R 9ol Aolslm s megroAr

FHYlold AFCR HAnt ARV FHolH AFES A
41) https://www.musiqueorguequebec.ca/orgues/france/sclothilde p.html
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[E 4] A=-Trdc 4] 1850 A& 2= (46)
JeolE ZRE (14) EAE B AT (14)
= mfo]x Zo] o5 mfo] Zo]
Montre 16° Bourdon 16°
Bourdon 16° Montre 8
Montre 8 Gambe 8
Flate harmonique 8 Flate harmonique 8
Gambe 8 Bourdon 8
Bourdon 8’ Salicional 8’
Prestant 4 Prestant 4
Octave 4 Flute octaviante 4
Quinte 2 2/3 Quinte 2 2/3
Doublette 2’ Doublette 2’
Plein—Jeu Plein—Jeu
Bombarde 16’ Clarinette 8
Trompette 8’ Trompette 8’
Clairon 4 Clairon 4
SIX dRE (10) 2 gk (8)
olF upo] Zo] ol& upo]z Zo]
Bourdon 8 Quintaton 32
Flate harmonique | 8 Contrebasse 16
Viole de gambe 8 Flate 8
Voix céleste 8 Octave 4
Flate octaviante 4 Bombarde 16
Octavin 2 Basson 16
Basson—Hautbois | 8 Trompette 8
Voix humaine 8 Clairon 4
Trompette 8
Clairon 4

_28_




pold-Be A 7 Adhe] by gete] mREoR Agd
Anes AET BEold AES f4&E Zol1, BEZ (Montre), ZHE
(Gambe), & Bourdon), EFE olRUY=A(Flite harmonique) 2t &2 A&
2ES 8WE molmo] MgA Frtgozs e=zte 4g mrt
Z RS BPAAZATH4) Bal ohet Bkl 2t A" oS o)
A AFEs st Frele, detrlel &AM S5

SHAIFTE olet TEsSl] FHofop & FES AVE AdE-
S H

NO_L

ZIFAEs A EIRS] B7|AHQ MAE 55| vhzol 5] Si
w7l ARl AAQE 19 ofFo FasHA AT AE-EREHE
4o eE/M2AER SR Ae, Al 270 Fae Hot A= H
(O 2=27r3 9%k 659 2E (Six Pieces pour le Grand Orgue,
Op. 16-2D)) F 7 AZlA 8- 394 =, (ZARE, F71}
Hig|o] A (Prélude, fugue, et variations in B minor, Op. 18)) A=
mez} ofmel ARE W AMelH BUI 3@ ALY ARSE
T AMgsheE e & 4 Atk te2 (ZERE, 1ot HiElold)
ZT ofHO| ZARE AZF REow iUt V|HS w2 AR BES

wel 3 ol molthad

= -

42) Rollin Smith, Towards an Authentic Interpretation of the Organ Works of
César Franck (New York: Pendragon Press, 1983), 50.

43) T2 A% 2S4S et YR 52 4 Qe ArolEoth. https://web.arc
hive.org/web/20161110143925/http://organstops.org/MainFrameN.html
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[etR 10] Zap3, (TdRs, Frkel viglold) | mm. 1-7

%3 PRELUDE,FUGUE, VARIATION .

Par o son ani

CESAR FRANCK. Monsienr C. SAINT-SAENS.

Andantino. gy Cantabile. "
R, Bourdon e 8 p:Flde 8, ﬂmﬁ__m.. anm 4'._:._—_

Hauthois de 8 pieds.
P Flatede s pieds. . |Lgg GO . 1 )
: E 5oy o Py ey oV
GO Bourdon de8 picds. [P %—D'—W——d-———'—;’—
Prn: Flites do # e1 16 pieds, |,

Elm‘ien u’pul‘én. lm# — -fr—_f-:- = ;—L_- _E@ . = .'-_t_ _-1_1]

Bof7 |5 MEjo| AE 28

[TR 10]14 & & %o], ZFIaE= s AR T ZAEH ATKP),
TOgeolE A¥KGO.)I ¥ AYHPED)S] RE AdioA ZRE AR}

gE AES A Ao] BelrlA LS FHoA At

meEl pep|He Aol Holdd Al e27] G7e ol
A5G (2% 22208 9% 639 AE) ofut werr| AEO] AL
FeshA) 941, olF ;Y FEAL Po1H ARE AW AEES
Zash Agstgct. BebrlA M) Fag Age ofgo] g gty

44) TPI= 027F otHo| EX AFRES FHHOH 7Idste], AFAIL AMEE
AELS 117}\37\4 og ;q/\] S zlu_ } = o}

45) A2 HEBo| AlgE Z2E AEo|: Bourdon, Flute7]- RoH, e AFd+=
Hautbois?} Qtt.

"0 A= s w



57 ABAA FF Fob B 5 v, 188795E 24 Fot
439 29 4UT TFTNIE FES W Beprle] Abgo] ekt
Toprle] e HPAOR ¥ 5 gt doh SFTo|ME

Eot Ho A& Ml ste =7 AR A4 ey

46) (u3FF DEX) = GA BFFo= A TES AHEoR] Y= TEE A
d2YA T ELS wFFol| Fa5HA ARSI ofmet detr|o] mA|FtE 9] ofA
dEEA TE E22 AFete 2ot dWEEeE] 3 dWRode AXE
A5ty ZEEYy 529 §UZE(Unison oz AEATICE ojxd ety
SMo R F-& FaoH AU e B2 T3 7] 2EF9 EAo|rt,
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[etR 11] (=dRc, 30 F71) S5 TR mm. 1-2

PRELUDE, CHORAL ET FUGUE.

Prélude.

César Franck.

[efR 11]2 ofxo] AFHEoZ w27 &2|o]= 32E3H ]
2ol whx] HMF Aol mAFEO] oulE AN FithA) PNRESHEO
219 2o SHE(NR TI|H 48S3:O] M-8 (F#4-EA-G4-F#4-A4) T}

Kel

1




s5om e otz
B4R 4he 2n
o2l o ¥
Ah8 Las 2
o] BRI WiT POz oFoln PES F 3wl 2A
Aol dnt 28 ejsto] EsH=d, HoPIAR(pel C R 12)E
A olAET S5 QA SRt WAHA 442 mol(pel F
B 81-89)L AW FE7] 419 S5 A4A s 28
AT e AAe, ZEHES Eb 9x(mH 103- 115+ Hith 9] 4=
doe QA ke FESt L JFA 44S 2 Atk
48) WZAZFA (Plagal Cadence)= 4& 3ZHH(IV)olA 1=(1)2 FTAcH= A
AP 7HE7re] Copll” Fgo AMEE FA0]7]k Shef, ohllEA| 2Rl
FE

 m—
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[FR 13] (zdRE, ZZ3 F7H) T2+, mm. 367-379

Eos
a lempo vive

Fol B 4 Qd, o] BEe npx Hetx WEs A4 Wk v

3600145 AAEE L2EAARE) $ES B F2 B Fx
Qo o AWAQ HeJeh guE Eeveh SYE ws)uG

tempo vivo)= ZEl Qlth. @EEO It E HolA #ele] 5}eEst=
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Abstract

An Influence of Organ
and Interpretation of

C. Franck’'s Piano Works
- {Prélude, Choral, and Fugue) -

Mi Sun Cheong
Department of Instrumental Music (Piano Major)
The Graduate School

Seoul National University

This study 1is for the performance interpretation of
{Prélude, Choral et Fugue) by César Franck(1822-1890) from a
new perspective.

A French composer of the Romantic period, Franck, as an
organist, served his entire life at the St. Clotilde Cathedral in
France. The organ of the Cathedral was built by Cavaillé-Coll,
who made revolutionary improvements in the organ as a
romantic instrument, and expressly for Franck. The new organ
allowed the organist to produce the sound of symphonic
orchestra without difficulty, due to innovations on manuals,
stops, and other mechanical equipments such as coupler and
swell box. And these kinds of sounds naturally had a decisive

influence on other compositions by Franck, not only for the
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organ, but for other instruments as well, especially for his late
works.

{Prélude, Choral et Fugue), composed in Franck's later
years, contains remarkable passages; such as sudden dynamic
changes, intensification of bass lines, sound that brings up the
image of wind instruments, tremendous crescendos or
decrescendos, and so on. This appearance supports the assertion
that {Prélude, Choral et Fugue) was also influenced by the new
organ.

Since there is an undeniable relationship between St.
Clotilde Cathedral's organ and Franck's work, the performer who
might play the pieces by Franck should consider some points.
First of all, if there is an extreme change on dynamic marking,
performers should choose the way of expression between organ
and piano. Second, performers should treat the thick textures
and numerous voices independently like playing on organ.
Furthermore, performers should present each section with
diverse timbre. Performers may not vaguely imagine some
different tones, but they could imagine specific instrument's
timbres corresponding to a particular phrase.

Eventually, the late works of Franck, including {Prélude,
Choral et Fugue) had been affected by new organ at St. Clotilde
Cathedral. Thus, this should be considered when the performers

have their own interpretation of this piece.

keywords : César Franck, {Prélude, Choral, et Fugue), Franck's
late works, Cavaillé-Coll organ.
Student Number : 2019-28840
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