


COME TO MIDWINTER 

SQUARE DANCE VACATION 

FEBRUARY 5-10,1968 
FLIPPO 
LANE :RAARNBKAR. 
STOTLER 
OSGOOD 
The special 3-day Asilomar session running 
from February 2 thru 4, 1968 is almost filled. 
If you are interested in this session featuring 
Bob and Nita Page, Marshall and Neeca 
Flippo, Willie and Vonnie Stotler and Bob and 
Becky Osgood, don't delay in getting your 
registration in immediately. 

ASILOMAR IS A HAPPY PRODUCT OF SAGS 

WILLIE 

VONNIE 

BOB 

BECKY 

Take a staff like this—take a place like Asilo- 
mar, isolated from the rest of the world in 
one of California's most beautiful settings, 
and add five relaxing days of dancing fun 
and you have the most wonderful square 
dance vacation of them all. The accommoda- 
tions are warm and comfortable, the meals 
strictly from out-of-this-world and the pro- 
gram is planned to perfection with you, the 
dancer, in mind. Plus that, the price is right. 
Send for your free illustrated brochure. Only 
don't wait. Reservations are limited in order 
to allow comfortable dancing room. Write to 
Asilomar, 462 North Robertson Blvd., Los 
Angeles, California 90048. 



READ THIS BADGE ACROSS THE SET! 

SUZY 
JOHNSON 

TOWN OR CLUB 

85c 

Name 
Only 

75c 

Several 

Colors 

DESIGN BADGES $1.00 
Send for brochure . . . FREE sample 

Special Shape 

or any State 

$1.25 

JOHN SMITH 

A DURABLE BADGE 
OF A NEW PLASTIC . . . ONLY 

60c EACH Name & Town or Name Only 

JOHN 
JOHNSON 
SAN PEDRO, CALIF .  

Letter 

Type 
as 

Shown 
Only 

Several 

Colors 

ALL BADGES SAFETY CLASP PIN 
WE PAY POSTAGE 

BLUE ENGRAVERS 
315 SEVENTH ST., SAN PEDRO, CALIF. 90733 

5% Sales Tax for Calif. orders 

• ("From The Floor" is the Square dancer's opportunity 
to take "pot shots" at "Sets in Order" or the Square 
Dancing picture in general. Send your comments to the 
Editor, "Sets in Order," giving full name and address. 
Unsigned letters will be disregarded.) 

Dear Editor: 
We all appreciated your help in publishing 

our article on the forming of the California 
Single Squares. We have had inquiries from 
those in California as well as from out of state 
as a direct result of the article. We had over 
650 dancers at the Bakersfield fairgrounds, 
with one group coming from Ogden, Utah, 
with their caller. We now have 18 single clubs 
making up the "CSS." 

Milton C. Saunders 
Publicity Chairman—"CSS" 
Sacramento, Calif. 

Dear Editor: 
. . . I like the directional version of "load the 
boat" (SIO Sept. 1967) but the dancers shown 
in your photographic example seemed out of 
position for an allemande . • . 

William Foss, 
Los Angeles, Calif. 

If it's an allemande set-up you want, just add 
this as a starter: 

Head Ladies chain to the right 
New head ladies chain across 
Sides right and left thru 
Heads to the right and circle four, etc. 

Then do the rest of the dance as shown in the 
Sept. Experimental Lab and you're ready for a 
left allemande.—Editor 

Dear Editor: 
I thought your readers might be interested 

in seeing a view the dancers never get to see— 
of what's "backstage" behind a caller at the 
mike, the mess of wires, P.A. equipment, rec- 
ords, etc. Then there is the rear view of caller 
and live orchestra. 

Al Horn, Pueblo, Colorado 
Dear Editor: 

So now we have square dance miniskirts. 
We went to a lovely round dance affair not 
too long ago and all afternoon we had an ex- 
cellent view of the ladies' knees—varied in 
shape and size but I must say, not attractive. 
Can somebody please ask the ladies to keep 

(Please turn to page 50) 
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YES, VIRGINIA 
THERE  WILL  BE A 

1968 
YEARBOOK! 

Dear Editor: 

I'm lost. I'm desolate. I need my SIO Yearbook! 

Every year I've counted on the reprint of all the 

dances for the past 12 months and since you 

skipped the last one I'm simply beside myself. It's 

not that I don't have the dances in my regular cop- 

ies of Sets but I wouldn't cut up my copies for the 

world. The yearbooks are always so handy with 

their complete indexes and all and they do contain 

all the year's dances. Please tell me, SIO, will there 

be a 1968 Yearbook? 
Virginia Ables 

Dear Virginia, 

Yes—there will be a 1968 Yearbook and it will con- 
tain all of the dances—rounds, squares and otherwise 
that appeared in the 1966 and 1967 issues of Sets in 
Order. No one regretted it more than we when the 
manuscript for the 1967 Yearbook was lost but now, 
with a great deal of midnight oil being burnt, our staff 
has been able to incorporate all of the 1966 dances 
with the ones from 1967 for a grand total of more than 
1000 and they will be available in a single indexed 
volume in December. We don't know the price just 
yet but we'll be able to tell you next month. This will 
be a grand gift for a friend or, for yourself. 

The Sets in, Order Gang 
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Oct. 4-8—Happy Twirlers Oktoberfest Square 
Dances, La Crosse Univ., & Sawyer Audit., 
La Crosse, Wisconsin 

Oct. 6-7-3rd Syracuse Fall Festival 
Syracuse War Memorial, Syracuse, N.Y. 

Oct. 6-7-2nd Square & Round Dance Festival 
Coliseum, San Angelo, Texas 

Oct. 6-7—Vermont Fall Foliage Festival 
Natl. Life Ins. Cafeteria, Montpelier, Vt. 

Oct. 6-7—Centennial Square Dance Jamboree 
Canadian Legion Hall, Moncton, N.B., Can. 

Oct. 6-8—Natl. Convention Mid-Winter 
Meeting, Omaha, Nebraska 

Oct. 7—South Louisiana Council Guest Caller 
Dance, Baton Rouge, Louisiana 

Oct. 13—Schmidt Annual Fan Club Dance 
Munic. Audit., San Bernardino, Calif. 

Oct. 13-15-4th Aloha State Square Dance 
Convention, Hilton Hawaiian Village, 
Honolulu, Hawaii 

Oct. 14—Arkansas Fed. Annual Fall Festival 
Robinson Audit., Little Rock, Ark. 

Oct. 14—Recent Graduates Dance 
Hayloft, Asbury Park, N.J. 

Oct. 15—Guest Caller Dance 
Ranchland, Mechanicsburg, Pa. 

Oct. 15—Beaux & Belles Fall S/D Festival 
Granite City Coliseum, St. Cloud, Minn. 

Oct. 20—Pioneer Rounds Guest Caller Dance 
Hayloft, Asbury Park, N.J. 

Oct. 20-21-5th Ann. Amarillo Council Fall 
Festival, Fair Park Cm. Exh. Bldg., 
Amarillo, Texas 

Oct. 20-22-11th SCVSDA Annual Jubilee 
Santa Clara Co. Fairgrounds, San Jose, Calif. 

Oct. 21-7th Mid-Central States S/D Conven. 
Civic Audit., Omaha, Nebraska 

Oct. 21-17th Ann. Indiana SID Callers Assn. 
Festival, State Fairgrounds, Indianapolis, 
Indiana 

Oct. 21—Western Massachusetts Jamboree 
Westfield, Mass. 

Oct. 21—Wagon Wheels & Whirling Wheels 
Cent. Dance, The Beacon, Jordon Harbour, 
Ont., Canada 

Oct. 27-28-12th Ann. Richmond Festival 
Richmond, Virginia 

(Please turn to page 70) 



SINGING CALLS 

CHOCOLATE COATED WORDS — Windsor 4879* 
Key: B Flat 	Tempo: 124 	Range: High HB 
Caller: Chuck Raley 	 Low LB 
Music: Western 2/4 — Guitar, Drums, Trumpet, 

Bass, Banjo 
Synopsis: Complete call printed in Workshop. 
Comment: Danceable music and tune and the 

dance patterns offer figures that are just a bit 
different and fun to dance. 

Rating: **H- 

ON THE OTHER HAND — Windsor 4878 
Key: C 	Tempo: 124 	Range: High HC 
Caller: Bill Ball 	 Low LC 
Music: Western 2/4 — Guitars, Drums, Trumpet, 

Bass 
Synopsis: (Break) Men star left — star promenade 

— girls back track — turn thru — allemande —
weave — do-sa-do — promenade. (Figure) La-
dies chain — heads star thru — pass thru —
circle four to line — slide thru (star thru) 
do-sa-do — swing thru — turn thru — allemande 
— promenade. 

Comment: Well played music and smooth flow-
ing contemporary dance patterns. 

Rating: *+ 

JEALOUS COLD CHEATIN' HEART — Kalox 1070 
Key: Several 	Tempo: 124 	Range: High HD 
Caller: Billy Lewis 	 Low LB 
Music: Western 2/4 — Vibes, Guitars, Clarinet, 

Saxophone, Piano, Drums, Bass 
Synopsis: (Break) Ladies chain — roll away —

swing — circle — roll away — weave — do-sa-
do — promenade. (Figure) Heads right and left 
thru — lead right circle to a line — up and back 

(Please turn to page 62) 

HOW TO USE THE RECORD REPORTS 
Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec-
tion of the same issue. 
square dance records reported will have 

rating symbols at the end of the "Comment" section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: *Average, **Above 
Average, ***Exceptional, ****Outstanding. 

HE 

HC 
---'Ha 

HA 

LF 
LE , 

D 
-Lc-12a1, 
LB 

-LA— 
ELG 
ELF 

Some of the 

Dept. S 

62 E. 2nd So. 

Salt Lake City, 

Utah 84111 RANCHWEAR 

CATALOG FOR 
SQUARE DANCERS 
Square Dance Dresses, 
slippers, petticoats, 
belts, jewelry, ties, as 
well as Western shirts, 
boots and clothing. 

Send for our colorful 
FREE 80-page catalog 

MILLER STOCKMAN 	1.1 --  7 1555 Lawrence St., Denver, Colo. 80211 

CATALOGUE 

Patterns for 

Square Dance Apparel 

SEND 35c AIRMAIL 45c 

CANADA Send 10c extra 

(No stamps or COD's) 

VEE GEE PATTERN CO. 
P. O. Box 1832, Dept. S 

San Leandro, Calif. 94577 

6 

FREE CATALOG 
Send for colorful 96-page catalog! 

Matching Square Dance Outfits, 

Slippers, Boots, Dresses, Accessories. 

Complete Western Wear. 

CHILDREN! BLESS 'EM ... Nowadays you even 
have to teach some of them to skip! 

Our Program for Elementary School children is 
ready! 55 workshopped dances, carefully 
graded to lead up to the American folk dance. 
Recorded music assembled for the 55 and more 
too. 
Aimed  at Physical Education Anr-I Classroom 
teachers. 

EUNDATiON, INC. 
P.O. Box 203, Colorado Springs, Colo. 80901 

Write: 

7re 
LLOYD SHAW 
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A lucky find of cotton square dance 
print makes the skirt of this dress 
worn by Judy Odle of Los Angeles, 
Calif., a design of dancer Shirley Gib- 
son and her mother, Bea Dreegar. 
The warm colors of fall are picked 
up in the orange bodice, the brown 
cummerbund laced in orange velvet. 
Brown ric rac finishes off the full skirt. 

EATURE 

ASHION 



The Sound of Quality NEVVCOMB MODEL TRS-1680-NN2 

Speakers and Amplifier Balanced For Optimum Acoustical Output 

Want to be sure of being heard? Understood? Equip 
yourself with a Newcomb TRS-1680-NN2 sound system. 
They'll get your message in the farthest corners of the 
biggest halls you're ever likely to call in. The superb 
sound projection provided by the TRS-1680-NN2 is the 
result of teamwork the right speaker matched to the 
right electronics matched to the right controls matched 
to your job. It's like the performance you get from a car 
when the gear ratios, wheel and tire sizes, and engine are 
all just right for each other. The speakers you see above 
are Newcomb N12NT models, closed-back designs that 
keep sound clean in problem auditoriums. Each case is a 
rear-loaded dual-labyrinth reproducer with an extra-
ordinarily efficient two-way speaker system. A full cross-
over network divides the audio signal into two parts for 
clarity, definition, and high fidelity. Low frequencies are 
channeled to an extra-heavy-duty 12" woofer. High fre-
quencies go to a directional horn tweeter that maintains 

the intelligibility and natural character of your voice. 
Conversion efficiency is the key to N12NT performance. 
They'll net you more sound from a, 50 watt amplifier 
than you'll get from run-of-the mill speakers driven by 
150. N12NTs do best of all teamed up with a TRS-1680. 
A beautiful instrument. Versatile. Flexible. Powerful. 
The brightly lit control panel really slants back — so you 
can operate it as easily standing as sitting. The TRS-1680 
puts out a true, full 80 peak watts of mono power. Does 
it with dependable vacuum tubes. If you burn one out, 
plug in a new one yourself. You can split the output for 
stereo reproduction or stereo orchestra reinforcement. 
Dial any degree of separation you want. And your voice 
will still come out the center equally proportioned be-
tween the two channels. The TRS-1680 delivers more 
actual usable watts than some transistor models of higher 
paper ratings. Anyone can prove this just by listening. 
Investigate before you invest. Write for the big full 
story • 

NEWCOMB AUDIO PRODUCTS CO., DEPT. SO-10 12881 BRADLEY AVENUE, SYLMAR, CALIFORNIA 91342 
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years, is the opportunity of becoming 
well-acquainted with so many fine people. Our 
interviews with square dancers have taken us 
to virtually every state and Canadian province 
and to a large number of square dance centers 
in countries overseas. Add to this the steady 
correspondence from all over the world, and 
you can see why we consider our job anything 
but dull. 

Knowing these people personally over the 
years is one thing: pinning them down for a 
story, or to get the benefit of their opinions, is 
not always as easy as it sounds. Many of our 
square dance "celebrities" are continually on 
the go. Some have developed into rather good 
letter writers. Catching others is sometimes a 
hopeless cause until we can seal them into an 
empty room, lock the door, and take the 'phone 
off the hook. 

One of our "prize" interviews was with Ed 
Gilmore a number of years ago. We needed 
some answers from him but every time we got 
together, something seemed to interrupt. We 
solved the problem by driving him to a cherry 
orchard. Equipped with two ladders and two 
buckets, the pair of us spent a most enjoyable 
afternoon at the top of the cherry tree, put- 
ting one cherry in the bucket then eating the 
next two, and discussing all the problems of 
the square dance world that existed at the time. 

Anxious for some research information, we 
spent part of this past month in Washington, 
D.C. with Jules Billard, and in the Grand Cay- 
man Islands (in the Caribbean off the tip of 
Florida) with Don Armstrong. Both sessions 
had to do with our Gold Ribbon Committee 
research, and both were well worth the time 
and the travel. 

Speaking of the Gold Ribbon Committee and 
its progress, we have one report in the form 

of an interview this month. Our interviewee is 
Gold Ribbon Committee member Les Gotcher, 
and we think you'll find his comments on "use 
of existing basics" both stimulating and re- 
vealing. 

Free Advice 

WE'RE ALWAYS DELIGHTED to give our opin-
ions on subjects concerning square danc-

ing, and we find we are not alone. Virtually 
everyone who has progressed through square 
dance classes into club work, and perhaps 
even further on into calling, will have opinions 
on almost everything involved in this activity. 

Opinions are important and we read more 
than eighty monthly square dance publications 
and regularly talk to a great number of square 
dancers and correspond with a great many 
more, in order to keep our opinions current. 
Some of the subjects being discussed recently 
will be of interest to you. Here is a sampling. 

OFFICIAL IDENTIFICATION 
Gene Sall, of Springfield, Pennsylvania, spoke 

to us at the recent National Convention about 
the need for a universal emblem of square 
dancing. According to Gene, there seem to be 
a number of different symbols being used and 
he felt that if one might be accepted as the 
official insignia, everyone would use it. So, 
O.K. Let's have a poll. 

The most common of the symbols already in 
use would be the linked squares and the linked 
square and circle. Some of the decals and pins 
using dancer figures have become outdated due 
to changes in costuming over the years. So per- 
haps the best idea for a timeless symbol would 
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be one which avoids figures and sticks more 
to the geometric design. 

For the next couple of months Sets In Order 
will accept any suggested designs and then 
we'll run them all—along with a simple ballot. 
Let's see if we can come up with an "official" 
recognition emblem which we can all use on 
stationery, area publications, car stickers, etc. 
Just send your suggestions on a postcard to us 
here at Sets in Order. 

ROTATE 
Phil and Dorothy DeFoe, from Fort Dodge, 

Iowa, ask about the habit used in some areas 
of moving a square of dancers one place to the 
right for the second half of a tip. This is an old 
custom, and is accepted as standard procedure 
in a number of areas where square dancing has 
been enjoyed for a dozen years or more. 

Originally, square dancing was built around 
the single visiting dance where couple number 
one would move out to the right and do a fig- 
ure with couple number two. Then, upon com- 
pleting that figure, couple one would move on 
and do the same thing with three and then 
would move on and do the same pattern with 
number four and return home. Next, couples 
two, three and four would follow suit. At the 
end of the first dance in each tip, the caller 
would usually "rotate" the squares so that a 
new couple (four) would have the opportunity 
to lead off. 

The majority of patter calls today so com- 
pletely involve everyone in the square, that 
the old practice is not as significant as it once 
was. However, the custom is still followed in 
some areas and becomes a rather pleasant area 
trademark. Quite frequently, a guest caller in 
your area will ask dancers to "stir the bucket" 
or "rotate", and it may be his way of injecting 
a little of his flavor into the evening's program. 

WHAT ABOUT SKIRT WORK? 
The Fort Dodge DeFoes also ask about the 

old custom of ladies chaining, using their skirts 
for the contact star. It's been our preference, 
and also the preference of a good number of 
caller teachers we've talked to over the years, 
to teach a two-ladies chain with the ladies tak- 
ing right hands as they move past each other. 

Undoubtedly, preference in this instance is 
due to the fact that newer dancers in a learn- 
er's class quite frequently are not wearing full 
dresses, and with a tight skirt it is next to im- 

possible to utilize good skirt work. The styling 
point of using skirts in the ladies chain is often 
picked up by dancers later on, as they get 
more involved in costuming. 

The whole category of skirt work has 
changed a great deal in recent years. At one 
time, everyone was taught hand and skirt 
work right along with the simplest basics. Ac- 
tually, this handling of the skirts was quite 
important to the dance, as well as being an 
addition to the beauty of the movement. In the 
days when exhibition squares were quite num- 
erous, the stylized method of dancing would 
include a great deal of hand and skirt work, 
and this would be picked up by the dancers in 
general. 

Nothing is prettier than an unaffected use 
of skirts in a single file promenade. If the ladies 
will allow their arms to swing naturally it be- 
comes quite attractive. Only when skirt work 
interferes with the normal flow of the square 
do we feel it should be avoided. 

In recent years, with more and more to learn 
in the way of "new basics", and with less and 
less time allowed in the learning period, the 
little bits of styling involving skirts have all 
but disappeared. Changes in costume, with sev- 
eral petticoats adding to the fullness of the 
skirt, sometimes make it awkward to handle 
the skirt properly. In general practice, our pref- 
erence still would be to see the ladies just take 
right hands, rather than attempting to bunch 
skirts in a ladies chain. And, as a general rule 
for when to use skirtwork and when not to use 
it—we'd suggest "when in doubt—leave it out". 

As for the men; some fifteen or twenty years 
ago a great deal of time was spent in teaching 
them to have their hands placed on the outside 
of their hip pockets, palms out fingers down. 
With some male dancers, this was great; with 
others came the appearance of stiffness. Also, 
depending on the man's stature, the elbows 
often stood out at a 45 degree angle, providing 
an extra hazard in a tight pass thru movement. 

Today in styling, we suggest that the men 
allow their hands to "hang loose," pulling them 
slightly behind them in a pass thru, but having 
them readily available for the turns, star thrus, 
and occasional twirls. Today's dancing is much 
more "hand dancing" than it was at one time, 
and hands must be in position and ready for 
the comfortable execution of each movement as 
it comes along. 

10 
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WRITERS CRAMP ANYONE? 
Anyone looking for a controversial subject 

need only mention Century Books. Depending 
on whether you're talking to a caller or to a 
dancer, you'll get widely divergent opinions. 

To the uninitiated, the Century Book is an 
idea which took over in fad proportions a few 
years back and spread across the square danc- 
ing world like a prairie fire. The object of the 
controversy is a small book with approximately 
100 pages. (Thus the "century" title.) Each 
page has space at the top for the date, the 
place of the happening, and for the caller's 
signature. The rules of the game specify that 
the owner of the book, after dancing to a caller, 
will ask him to fill in the blanks, sign his name, 
and perhaps, add some appropriate personal 
message. 

The challenge of trying to fill in all the pages 
resulted in one of the biggest traffic jams you 
ever saw at an evening dance. As we under- 
stand it, some people got so carried away with 
the project, that they would attempt to cover 
as many as two or three dances in a single 
evening in order to complete their book. 

The obvious advantages were that dancers 
would have an incentive to become exposed to 
more dances in the area. They would come in 
contact with other dancers and other callers 
and clubs they might not otherwise encounter. 
From this standpoint, the project was a good 
one. As it developed, the completion of the 100 
pages was almost an anti-climax and a let-down 
for the book owner who wanted to keep on 
going. 

The disadvantage was most strongly on the 
side of the callers who so often were made to 
feel obligated to stop whatever they were do- 
ing, take pen in hand, and find some place to 
write and fill in the necessary information. It 
would not be unusual, in the instance of some 
traveling callers, to have a large line-up at the 
stage following each tip. The fact that the 
caller often used this period of time to re- 
arrange his program, and perhaps even rest for 
a minute before carrying on, was disregarded. 

Woe to the caller who refused to sign! "Who 
does he think he is?" "He's getting paid plenty 
to call tonight. The least he can do is take a 
minute out and sign my book" Actually, of 
course, this was all ridiculous. The caller's 
main obligation was to provide a well-planned 
and well-executed evening of dancing. Un- 
thinking individuals might often have an in- 

direct bearing on slowing down the program 
for the group as a whole, but this was one of 
the hazards. 

Although the Century Book idea continues 
at a steady pace, many of today's dancers have 
now passed through that phase. At area fes- 
tivals, round ups, and especially at National 
Conventions, however, you'll still see enthusias- 
tic dancers, pencil in one hand, the golden 
book of signatures in the other, hot-footing it 
from one dance hall to another, in hopes of 
dancing at least a portion of a tip in order to 
qualify for the signature. Pity the popular 
caller at one of these big conventions, one who 
is tightly scheduled between halls some three 
or four city blocks from each other, who must, 
in his most courteous manner, fill out the page 
with date and signature, then look into the 
unfamiliar eyes of the square dancers, hoping 
to be inspired to write a message that is some- 
how friendly and original. 

ARCHIVES 
We get letters now and then from folks who, 

like us, enjoy saving unusual bits of square 
dance history in the form of books, records, 
photos, tapes, etc. While our library of books is 
far from complete, we do have a pretty fair 
collection, including some rather rare "un- 
usuals". As far as current releases go, our rec- 
ord files are rather complete. Every once in 
awhile we'll get the lead on a single record, an 
album, or a collection which will help to fill 
some of the blanks. 

Perhaps our greatest store of "unusuals" are 
to be found in our tape library. The collection 
includes square dance calls in a number of dif- 
ferent languages, some of them having been 
taped under rather unique conditions, i.e. an 
American calling in English while an inter- 
preter simultaneously does the same bit in 
Japanese. And a caller enthusiatically giving 
out with "Texas Star"—in German. In the realm 
of stateside nostalgia, the calling voices of such 
as Bruce Johnson, Arnie Kronenberger, Jim 
York, Pappy Shaw, and a host of others are 
taped as they are called for us some twenty 
years ago. 

We will always be grateful to the many 
square dancers in various parts of the world 
who have contributed to this library. It is our 
hope that some day it will not only be com- 
plete, but will be in a condition where it may 
be shared by anyone doing research. 
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THE SQUARE DANCER SPEAK 

PATRON OR PARTNER? 
By Alan Golding— CFPO — via Bellevile, Ont., Canada 

LTHO'  WE ARE GENERALLY reluctant to admit it, there are two distinctive classes of 
personnel in the membership of any club. Basically they are the patrons and the 

partners. A question we should consider is this : "Are we patrons of the club or are we 
partners in the great task of extending friendship and good will freely and voluntarily?" 

We must first define our terms. A patron is a person well-known in the community, 
respected for his many interests. He is sure the club he supports is a good thing, he pays 
his annual dues, receives the club's membership card and allows the club to use his good 
name in the promotion of its activities. He comes and goes when he feels like it; not 
when the club requires his presence. He shows up at the club's general meetings to 
make himself heard; or, to tell the club how to spend their funds, etc. He may cheer 
if the club is doing well or boo if they are doing poorly. 

The partner, on the other hand, is the person who freely and willingly associates 
with all others for mutual benefit. He is the one who ensures united action in the club— 
the one who generally sits back and says very little at general meetings, but takes it all 
in He is the one who receives little or no thanks for all he does, except self-satisfaction. 

Which do you prefer to see in your club? Active partners, on the inside looking out? 
Or passive patrons, on the outside looking in? 

OH-LADIES! LADIES! 
By The Girl-Watcher — in Illinois 

ry HIS LONG-TIME GIRL-WATCHER has been watching you beautiful ladies of the square 
1  with growing bewilderment and something close to alarm. Here's why. 

Thru the more recent history of square dancing the square dance dress has been 
considered and designed as a costume for a particular type of activity— a dancing dress. 
The skirt was long and full to give freedom of movement and graceful motion; the 
blouse was also designed with motion in mind. There was no special effort to make the 
dress conform to current fashion. In looking back thru Sets in Order of not too many 
years past I find the dancing dresses were near the ankle at a time when street wear 
was short. 

What has become of the dancing dress? It seems the blouse is still thoughtfully made, 
with freedom of motion and attractiveness of the lady in mind, but what has happened 
to the graceful dancing skirt? Somewhere along the way current fashion has entered 
the design. What was once a swirling, floating rainbow of flashing skirt has become 
24" or so of tightly bunched material held immobile by even shorter, stiffer petticoats! 
It wouldn't dare swirl and leap with the rhythm of the dance; it is already 4" above 
milady's knees. 

Have you dear ladies ever taken your turn at girl watching and watched a dancing 
square from the waist down? There was a time when the ladies "chained" with the hems 
of their skirts caught up in their touching hands, the trim pants of the men making a 
crisp background to the flashing skirts. Such a maneuver would be impossible today 
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but is the present scene an improvement? 
A disciple of Dr. Lloyd Shaw recently returned from a dancing tour across the nation. 

When asked about dress styling in the square dance world he commented, "The time 
has come when the ladies had better decide once and for all what they are going to 
wear for square dancing—tutus or a dancing skirt." 

Square dancing itself has been able to survive the gimmicks and fads; won't you 
ladies of the square return the beauty and dignity of the dancing dress, artfully but 
not overly petticoated? 

When you dress for the street in your Courreges, miniskirts, your fishnet stockings, 
your buckled shoes, that's fine; your image on the square dance floor is a different 
thing altogether. 

SQUARE DANCING AS A WAY OF LIFE 
By Dorothy Burmaster—Ilayward, California 

I AM ONE OF THE real square dance "kooks"; I went thru two beginners classes simulta- 
neously because I felt it was good sense to learn to listen to more than one voice and 

one caller and because I thought the more practice I had, the more automatic my 
reflexes would become and the sooner I'd become a smooth dancer, which to me is the 
only good dancer! 

Then I joined another beginners class because I did not have a regular partner and 
I'd learned from bitter experience that extra women are about as popular as the small- 
pox— even at the "singles" clubs, whereas the men class members could always be 
counted on to help a beginner "make a pair". 

I'd been longing to learn square dancing for years but my former husband seemed 
not to be interested so it was not until after he passed on that I was able to enter our 
wonderful world of square dancing. 

Coming to the Bay Area for additional training in my line of work in April, 1964, 
I found it was like entering a different world. In two months I had a regular partner 
and my schedule was such that we could dance nearly every night as well as anything 
that came up on Sunday. We danced together for 6 months, then I met and began danc- 
ing with the man who became my husband a year later. For the first time in my life 
am completely happy! And it has all come about thru our beautiful activity. 

We will be retiring soon and it is our hope to have a vacation trailer and to see quite 
a bit of our country from the viewpoint of square dancers. Square dancing—its atti- 
tude—its people—truly a way of life. 

HOW DID YOU LIKE HIM? 
By Dr. John F. Largey—Massapequa, New York 

EVERY VISITING CALLER faces a pretty tough jury when he picks up the mike. We 
dancers are going to form an opinion; we are his judges. It doesn't matter whether 

other callers tell its he is great, we make the final decision even tho' we are exposed to 
his talent for only a very brief period. Each of us has our own method of judging, 
whether we realize it or not. Here is mine;  how does it compare with yours? 

1. Has the caller arrived in time to set up, check sound and floor and be ready to 
start at the advertised time? If not, he is being unfair to those dancers who 
stacked the dishes and are supporting the baby-sitter's hairspray habit. 

2. His appearance. We dress properly to dance; is he dressed properly to call? 
Scuffed loafers and a string tie clipped to a sport shirt just don't go. 

3. Does he keep that first tip simple and basic until we have become accustomed to 
his voice and phrasing or does he try to establish the idea that he is really going 
to show us a thing or two? 

4. Does he build as he goes, watching the floor until he finds the level which is 
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most acceptable to the majority of those attending? 
5. Does his material have a quality of individuality, either of thought or of pre- 

sentation? 
6. Does he make us feel glad we came by obviously being glad he came? Put it 

this way. Do you feel he is dancing with you or just calling to you? 
7. Does he socialize with the dancers between tips or remain apart? When social- 

izing, does he still remember to get back up there and keep the dance going? 
8. Does he make you feel that you are dancing better than you thought you could? 
9. Are the dancers glancing at their watches to see how little time is left— or shak- 

ing them to see if they're still going? 
10. Do the dancers seem reluctant to leave even when they know the dancing is 

over? 
Now, callers, how about telling us how you judge the dancers you visit?! 

"MODERN" SQUARE DANCING-A POSITIVE VIEW 
By Lester Keddy—Hathorne, Mass. 

I AM GETTING a little tired of these articles that continually complain about changes in 
I square dancing and the so-called high level minority that is supposed to be respon- 
sible. 

Agreed that bowling, tennis and all other sports are basically the same as they were 
50 years ago, but when you come right down to it, so is square dancing. We still have 
eight dancers in a set, we use music and hire a caller and we still have a partner, cor- 
ner and opposite, to mention a few aspects that are the same. 

The point that is being missed is that every time you bowl you don't get exactly the 
same score and every ball doesn't follow the same course that the ball did last week. 
When you play tennis the score isn't always 6-4, 6-3, 6-2 and every ball doesn't bounce 
exactly the same. In other words, the elements of surprise and uncertainty are always 
present to keep the games interesting. 

These same elements, up to a point, are what make modern square dancing the inter- 
esting recreation it is today. How many times in the course of an evening do we Wheel 
and Deal, Double Pass Thru, first couple left and the next couple right; or how often do 
we do a Double Pass Thru, Centers In and Cast Off Three Quarters Around? After 
about the 20th time in an evening or the 1000th time in a season it becomes pretty 
monotonous. 

I'll grant that some of the material being published and used is more like close order 
drill than dancing but there is plenty that is interesting and danceable if the dancers 
are well grounded in the basics of modern square dancing. 

As far as this poetry in motion bit is concerned I would suggest that those who are 
continually criticizing modern square dancing take up adagio dancing or the ballet so 
that they may fulfill their poetic desires to the utmost. 

TEACHING SQUARE DANCING 
THE SECOND OF TWO PARTS 

By Bob Ruff and Jack Murtha 

FTER EXPLORING THE QUESTION of why 
school square dance programs sometimes 

fail to produce the enthusiastic response typi- 
cal of recreational square dance class experi- 
ence, we must ask what square dance clubs, 

dancers and callers can do to help. 

The general image of square dancing is an 
important factor in the preconceived ideas 
youth has of square dancing. In communities 
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with a great deal of understanding of and par- 
ticipation in square dancing this activity in the 
schools enjoys a different reception. Pupils 
generally will reflect many of the values of 
their adult and peer group leaders and where 
the general attitude is receptive, the students' 
attitudes will reflect this interest. Square dance 
clubs need to take more responsibility for 
improving this image in communities where 
public support is not excellent. Some areas 
have sponsored television or radio programs, 
volunteering to help with community celebra- 
tions or demonstrations, writing articles and 
news for local news media, close cooperation 
with school and recreation personnel and de- 
veloping good inter-club relations. 

Most often overlooked in this process of 
image building is a careful study of what the 
image is and what is needed. Too many ef- 
forts are made based on someone's best guess 
and unfortunately these efforts may miss the 
mark more often than they hit it. Also any 
really effective effort should be carefully eval- 
uated for effect after it ends. Clubs need to 
search for the kind of skillful leaders who can 
help them make their projects truly effective. 

Teaching materials should be brought up-to- 
date. In some areas clubs have donated new, 
well-designed teaching albums to the schools, 
have served as volunteer resources to help 
teachers learn the proper execution of calls 
or even to help teach a class. Callers have re- 
written singing calls for teachers using only 
movements which the teacher has already 
taught. 

New teaching materials have carefully de- 
signed progressions which are built in and save 
teachers a great deal of time in determining 
the most effective order of presentation. Clubs, 
callers and associations have sponsored teacher 
training workshops where new materials are 
introduced and the teachers taught how to use 
them. 

Callers have helped with culminating events, 
festivals and jamborees at the end of the in- 
structional period. Club callers often volunteer 
to help local schools with programs. Some 
clubs or schools pay a minimum fee to bring 
in a specially gifted caller for a school func- 
tion. Occasionally some of the famous traveling 
callers are willing to arrange their schedule to 
help a school program when they are in the 
local area for a square dance function. Often 

they are willing to help at a reduced fee if the 
event doesn't cost them a lot of extra expense 
or time. 

Square dancers must realize these ideas have 
to be handled with a great sensitivity, however. 
No one likes to be pushed into things or to be 
unfairly criticized. Square dancers who hold 
the attitude that the school program is lousy 
and that they are going to force a change in it 
will not perform a service for square dancing. 
Sincere, tactful persons who really know the 
whole picture on both sides are more likely to 
make a real contribution. The ideal person is 
probably the influential teacher or administra- 
tor who also belongs to a square dance club. 
By bringing the two groups together, such 
persons often assure that the most positive re- 
lationship is developed. 

Teachers should use the student's love and 
interest in his own "fad" dances and music to 
create a climate for square dancing. Many 
square dance records are available which use 
popular and familiar songs the young folks 
like. They are played by excellent musicians 
and are a pleasure to dance to. Most of the 
calls must be rewritten for school use, but 
many of the better local callers can do this 
quite easily. Teachers who are really interested 
in their pupils will try to meet them half way 
and build on the student's interests while 
enlarging his skill and understanding. 

The most important factor of all in creating 
a more positive attitude toward square danc- 
ing on the part of youth is the quality of skill 
they gain. Superficial exposure to many calls, 
but mastery of none is a sure way to create 
the feeling that square dancing is too hard and 
of little value. Mastery of a limited number of 
calls and enjoyable experiences using these 
calls will let the learner know he can master 
this activity and that it isn't all work and no 
play. Carryover activities are highly regarded 
because they are recreational and fun. Each 
student should have a complete experience that 
includes enjoyment using what he has learned. 

Square dancing has much to offer school age 
youth because it is such a desirable recreational 
activity. It is worth some time on the part of 
all those interested in this activity to look into 
ways of helping to improve the local school 
program for impressionable young folks, the 
backbone of tomorrow's square dancing! 
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Caller Cal Golden brings dancers in from the sidelines 
to take part in the fun. Included is the Commanding 
fleneral -.c  US "FE, base Comrnander, and enthusiasts 
of all ranks and ratings. CAL GOLDEN 

CALLS AGAIN 
- OR- 

THE GENERAL 
DANCED TILL DAWN 

By Lucille Fike—Ramstein, Germany 

SQUARE DANCERS FROM FOUR CLUBS of the 
European Association of American Square 

Dance Clubs represented the association at a 
"Western Night" put on by the Ramstein AFB 
Officers Club in Germany. SMS Cal Golden 
called for the shindig which was attended and 
enjoyed in full by high-ranking officers in the 
air force. 

After some exhibition dancing by the danc- 
ers from Heidelberg Hoedowners, Wiesbaden 
Kuntry Kuzins, Ramstein Boots & Ruffles and 
Kaiserslautern Skirts and Spurs, they went to 
the crowd of spectators and pulled them in 
to join the square dancing. Results were so 
successful the people shouted and clapped for 
more of the same. And got it. This was a good 
evening for square dancers and square danc- 
ing in Germany. 

General (four star) M. A. Preston, Commander-in-Chief 
USAFE, a square dancer himself until pressure of military 
duties became too heavy, is just one of hundreds who 
took part in the evening of square dancing fun. 



THE DANCER'S 

The club annual 
provides years of 
memories for club 
members. 

a message from the president, an article by 
the caller, several short features about various 
club activities and projects during the year, as 
well as a list of the member clubs of EAASDC 
( European Association of American Square 
Dance Clubs) and their addresses. Interesting 
to note was the appendix which repeated some 
of the articles in German. 

A happy idea from a happy group of danc- 
ers. And why not? The club name FrOhliche 
Tanzer means "happy dancer." 

A CLUB 

ANNUAL IDEA 
SQUARE DANCERS AS MUCH AS ANYONE enjoy 

the opportunity of reviewing the activities 
of their hobby as time permits. It is easy to 
forget some of the pleasures which might have 
occurred several months previously unless a 
record of events is kept. 

The Frohliche Tanzer Square Dance Club 
has clone just that. Although the club is only 
one-and-a-half years old, it has mimeographed 
an Annual of its first year's activities so that 
each club member could enjoy reliving the 
season in time to come. 

The Frohliche Tanzer Club started with 3 
member couples and at the time of putting its 
Annual to press could justly boast of a mem- 
bership of 43 couples. The club is located in 
Iserlohn, West Germany, and is made up of 
members of the Canadian Army National Force 
in Europe. 

• 	The club Annual, among other items, in- 
eluded a list of members, a history of the club, 

A Square Dance Quiz 
Here for your enjoyment are two more pic- second painting looks a bit like some type of 

hire quizzes. The first one is quite simple to "pop art." Perhaps you'll be smarter than we 
decipher, although not as easy to dance. The were in coming up with its correct answer. 

Our thanks to Jake and Bernard Smith of Southfield, Michigan. 
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EXTRAVAGANZA 
RESULTS FROM 
ELABORATE CLUB 

THEME 
SQUARE 
DANCE 

KNIGHTS 
AST MAY, THE SETS IN STEP Square Dance 
Club of Eagle Rock, California, held its 

10th Anniversary Dance. Patterning its eve- 
ning after the Knights of the Round Table, the 
members went all out to portray the theme 
in costumes, decorations and entertainment. 
This is one of those parties which takes a great 
deal of planning and cooperation but which 
can be fun for all involved and truly sets an 
atmosphere for the guests who attend. 

To start with, each of the some 30 member- 
couples of the club made two shields, approxi- 
mately 1W x 2' and these were hung around the 
wall about ten feet off the floor as well as 
across the front of the stage. The shields them- 
selves represented a wide variety of interest 
and execution and made an excellent over-all 
effect. 

Across the entry hall, a huge horizontal 
circle was suspended from which oblong pen- 
nons of crepe paper were hung. Some were 

Square dance spectators seem unshaken by the 

fierce tournament being enacted before them. 

plain, some had tassels and some were painted 
with designs. The same type of decorations 
were repeated down the center of the hall ceil- 
ing and were most effective when a breeze 
would catch the pennons and cause them to 
ripple and wave. 

At the back of the stage was placed a draw- 
ing of a castle and similar paintings set off the 
eating area and a section out-of-doors. 

Members came in full regalia wearing such 
costumes as kingly robes and crowns, pages in 
tunics, ladies in long, silken gowns caught with 
metallic cords, men in Crusader robes, a jester 
or two, an archer, etc. 

The jester helped fill the squares during the 
evening by raising his stick with bells on the 
end of it wherever couples were needed. 

At the point where the entertainment was 
planned, pages with long silvery trumpets 
(mimicking the Sets in Order fanfare record) 

• 

The White Knight and the Black Knight 

unmask for well-deserved recognition. 

(Opposite page) A wide variety of designs 

were portrayed in shields handmade 

by club members. 

Photographs by 

Vilas O. Lockridge, Jr. 



BADGE OF THE MONTH 

COTTON SQUARES 
KENNETT. MO. 

BE TTY VOLNER 

CALLER'S TAW 
Travel down to the Southeast section 

of Missouri this month and you can dance 
with the Cotton Squares. Situated in the 
middle of cotton country, the club in- 
deed is well named. 

Cotton is such a vital part of life in 
this area that cotton "vacations" are even 
granted to school children several weeks 
each fall in order that they may help 
with the picking. 

Two years ago the Cotton Squares en- 
tered a float in a local parade. Carrying 
out the dominant theme, a giant cotton 
boll was featured on the float; square 
dancers demonstrated their hobby and 
small children dressed all in pink sat at 
the front eating cotton candy. 

Speaking of children, the club recently 
graduated a group of 8-12-year-olds from 
a beginners' class and they were promptly 
and aptly named The Boll Weevils. 

A castle serves as the backdrop for the "pages" 
as they entertain with an original dance. 

came to the front to herald the show. Then the 
King (club president) introduced each act. 

A "jousting tourney" was held first with a 
White Knight challenging a Black Knight. Two 
men, dressed completely in either black or 
white and carrying cardboard horses (also all 
black or white) around their waists, ran at 
each other, with lances aimed, from opposite 
ends of the hall. With the third charge the 
Black Knight was vanquished. 

Following this a chorus line of pages pre- 
sented a choreographed routine both under 
regular and black lights. 

In addition door prizes were awarded during 
the evening with winning numbers poste 1 on a 
blackboard. 

This evening spent around the Round Table 
with the ladies and gentlemen of the square 
dance castle proved to be a happy occasion 
for all. 



TheXyALKTHRU 
IDEA DEPARTMENT 

THE COUNCIL BULLETIN published 
monthly by the Denver Area Square Dance 
Council took time last December to pay tribute 
to all the past presidents of its Council. The 
cover advertised the fact that this was a "spe- 
cial presidential issue". 

A full, two-color page inside read: 
"Season's Greetings to the 12 Presidential 

Couples of the Denver Area Square Dance 
Council. In appreciation we honor and so dedi- 
cate this December 1966 issue of the Council 
Bulletin to you." 

The next two pages, pictorially as well as 
verbally, told of the past presidents, gave their 
current addresses and occupations and noted 
with what square dance groups they were pres- 
ently connected. (Incidentally it was a pleasure 
to read that all of the past twelve officer cou- 
ples were still actively square dancing.) 

With two months still to go, perhaps there 
is someone to whom you could say "thanks" in 
the holiday issue of your club newsletter or area 
bulletin. Taking time to remember people who 
have worked diligently in the past is a most 
gracious thought and a sincere note of appre- 
ciation is always welcome. 

IDEA DEPARTMENT 

One pleasurable sideline of square dancing 
is designing and executing square dance cloth- 
ing. This field is not limited just to feminine 
abilities either, as many men derive joy from 
creating clothing, actually making it or simply 
adding decorative details to the finished prod- 
uct. 

Here is an idea which you might try if you 
have an artistic and creative nature, and it 
comes to us from Julia Hill of Atlanta, Georgia. 

Some two years ago she discovered a liquid 
embroidery paint which seems to work success- 
fully on any fabric. She has used this paint to 
decorate her square dance costumes with fig- 
ures, flowers, birds, etc. Cotton, whipped 
cream, etc. all have been washed, and re- 
washed by Mrs. Hill after the paint has been 
applied and no fading has occurred. She has 
even applied full-strength bleach with no dif- 
ficulty. 

The paint comes in an applicator tube elimi- 
nating the need for brushes or thinners. It is 
called Tri Chem Liquid Embroidery and can 
be applied to fabrics, paper, wood, metal or 
glass. If you're interested and cannot find the 
product in your local hobby store, you might 
write Mrs. Hill at 3589 Eisenhower Circle, SE, 
Atlanta 30315. 

SQUARE DANCE PARTY FUN 
	

A CHORAL QUIZ 

Hooray for the stunt which requires no pre- 
planning, no props and actually no talent. 
Here's just such an idea. 

Divide your audience into three sections. 
Select a leader for each group--enthusiasm be- 
ing his ( or her) only requirement. 

Explain that each section is to choose the 
title of a song. It is important for every individ- 
ual within a particular section to know what 
the title is, but it is equally important that one 
group does not let the other groups know what 
song it has chosen. To do this the title of the 
song might be written on a piece of paper and 
the paper passed throughout the group, or the 
title simply might be whispered from one per- 
son to another. 

As soon as each group has chosen a song title 
the stunt begins. The leader of Group One 
stands in front of his section and counts, 1, 
2, 3 and then everybody in his section simul- 
taneously shouts one word of the song title. 

The other two sections must guess what song 
title has been given. 

When someone guesses the correct title, his 
group receives one point. If after several 
guesses no one comes up with the correct title, 
the game proceeds to the next group. 

At that time the leader of Group Two stands 
and gives the signal to his section to all shout 
out simultaneously one word of its song title. 
And so the game progresses until one group 
accumulates more points than any other team. 

A few ground rules should be given ahead of 
time. Song titles should be limited to popular 
songs which everyone will know. Or you might 
limit the song titles to the names of current 
square and round dances. The game works best 
when the groups are not too large, for when a 
section becomes fairly sizeable the cacophony 
of noise which results with everyone shouting 
one word together makes the title almost im- 
possible to identify. 
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Life's darkest moment. LaGrange halls goes up in flames. 
(Picture token from front page of local newspaper.) 

HOMES FOR 
SQUARE DANCING 
Indian Valley Grange Hall- 

Taylorsville, Calif. 

INDIAN VALLEY GRANGE HALL 
BURNS TO THE GROUND 

These words in the local newspaper greeted 
residents of Plumas County, located in North- 
ern California, last January 27th. The previous 
afternoon the historic, two-story building had 
been leveled by fire. 

Originally built in 1916 the Grange Hall, in 
addition to serving as headquarters for its 
own meetings, also housed the local 4-H 
groups, was the locale of community activities, 
and an active square dance center for dancers 
from many miles in all directions. Containing 
one of the few remaining spring floors in 
California, the Hall was a particular delight to 
the dancers. 

Knowing what kind of people square danc- 
ers are, perhaps you have already guessed the 
conclusion to this story. It was a necessity to 
rebuild the Grange Hall. It was needed not 
only by Taylorsville but by the several small 
towns surrounding it. 

The Grange hired three local carpenters. 
All three turned out to be square dancers and 

were soon dubbed the "All-Weather Wet Con- 
struction Company, Inc." This questionable 
title proved to be a boon to the town for these 
wen rebuilt the Hall in just 40 days, working 
through all types of weather conditions. 

Townspeople helped in many ways; dona- 
tions were received. The square dancers de- 
cided to instigate a series of Benefit Dances 
with all proceeds going to the building fund. 

The first dance was held in June and there 
will be one each month through October with 
all callers donating their services. (If you're in 
the area on October 28th, you're invited to 
stop in and take part.) 

The new, one-story building is most attrac- 
tive and includes a dance floor, stage, kitchen, 
rest room facilities and dining room. Most of 
all it contains a great deal of heart and love, 
not the least of which came from square 
dancers. 

The spring floor? Oh yes, they put that back 
in, too. You even can obtain a Spring Floor 
Dancer badge from them if you dance in the 
hall, enjoy yourself and are willing "to spread 
good will and fellowship" which is the theme 
of these happy people. 

Brand new and beautiful. The new hall ready 
and waiting for square dancers. 



CHALLENGE 
DERIVED FROM CAREFUL COMBINING 

LES 
GOTCHER 

In the transition days, swinging from the old 
conceptions of square (lancing to the modern, 
few individuals stand out as vividly as Les 
Gotcher. Known in many areas for his colorful 
attire, Les has done much to set trends and 
influence callers and dancers alike. His publica- 
tion, "Square 'N Round", no longer in exist- 
ence, and his Tips to Callers, a monthly ser- 
vice, have provided limitless thoughts and 
dance ideas over the years. 

Recently we had an occasion to sit down and 
talk with Les on his views concerning the 
continual use of new non-descriptive termi- 
nology. This started things off on one of Les' 
pet sub/ects, which was discovering what could. 
he accomplished by the imaginative use of the 
existing basics. We've asked him to give us an 
idea of how this all came about. 

Les Catcher: Without doing anything at all 
with new basics, I have been exploring with 
established basics to show what you can do 
with them by changing them around a little, 
or by adding them to another basic. I do not 
take several basics and make a combination 
call out of them. I use each basic to its fullest 
value and each call is directional. 

S.I.O.: What do you consider a good basic to 
start this exploration with? 

1.‘ Gotcher: I'd like to go back some years and 
begin with Swing Thru, which has become so 
popular all over the country. I doubt if a 
modern-day caller could call a complete eve- 
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ring of dancing without the Swing Thru; it's 
one of those basics that will be here as long 
as we have square dancing and let's hope that 
this will be forever. 

S.I.O.: Okay, give us an example of what can 
be done with Swing Thru. 

Gotcher: We have learned that two Swing 
Thrus, when used one after the other, will be 
equal to a Right and Left Thru. This not only 
applies when dancers are in a static position 
but also from Lines of Four or from an Eight 
Chain Thru position. 

From any of those same positions we can 
add Trade figures and come up with identically 
the same thing. Here is what I'm talking about. 
We can add a Trade for the Ends and a Trade 
for the Centers each time we Swing Thru and 
we have not changed a thing. Two of these 
will give us a Right and Left Thru. Here are 
two different calls which give the same net 
results: 

One and Three will do sa do 
Make an Ocean Wave, rock to and fro 
Swing Thru and—balance there 
Swing Thru and—balance again 
Cross Trail Thru, Left Allemande. 

One and Three will Swing Thru 
Girls Trade—Boys Trade 
Swing Thru—Boys Trade 
Girls Trade—Balance 
Cross Trail Thru, Left Allemande 

We have used exactly the same call except 
that we have added some Trade figures to 
prove that the Trades, used this way, do not 
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change the net result. This will work from 
Lines of Four, from Promenade Wheel 
Arounds, from a static position, or, you could 
even use it from a Double Pass Thru position, 
using the inside couples for the change. 

S.I.O.: Very interesting. What would be the 
next step? 

Gotcher: We're going to add some Run figures 
to the same thing and it will work out the 
same, using Trades and Runs. The only differ- 
ence is that we will leave one of the Swing 
Thrus off when we are using Runs. Here's a 
call to illustrate: 

One and Three will Swing Thru 
Girls Trade—Boys Trade—Boys Run 
Wheel and Deal to face those two. 

Again, the net result is a Right and Left 
Thru. Nothing more. If we wanted to Zero the 
movement out, that means that the dancers 
would be back where they started from and 
so we would use two of them, something like 
this: 

Heads to the right and circle four 
Head gents break to a line of four 
Go forward eight and back with you 
Star Thru—Swing Thru—Girls Trade 
Boys Trade—Boys Run—Wheel & Deal 
Swing Thru—Girls Trade—Boys Trade 
Boys Run—Wheel & Deal to face that two 
Then Square Thru three quarters around 
Should find corner, Left Allemande. 

S.I.O.: Can you carry your exploratory ideas 
even further? 
Gotcher: Yes, because by going along with this 
same idea, you can use the things we have here 
but add still more by adding some Zero move- 
ments. You could have the dancers do a Dive 
Thru—Pass Thru—Right and Left Thru the out- 
side two. Then you could Zero the movement 
out, the same movement we used on the other 
side, then have them do another Dive Thru- 
Pass Thru—Right and Left Thru—and now they 
are right back where they were when they 
started. The call would start like this: 

Heads to the right and circle four 
Head gents break to a line of four 
Star Thru—Swing Thru—Girls Trade 
Boys Trade—Boys Run—Wheel & Deal 
Swing Thru—Girls Trade—Boys Trade 
Boys Run—Wheel & Deal to face that two 
Dive Thru—Pass Thru—Right & Left Thru 
Repeat from the first Swing Thru 

If you work the above figure all the way 
over and all the way back you'll find that you 
have a complete Zero movement and you can 

then Square Thru 34  to a Left Allemande or 
add something else. There is absolutely no 
limit. 

S.I.O.: Can you get variety within the frame- 
work of what you've already given us? 

Gotcher: Yes, you can leave some of the Trades 
out. In fact, we can leave the Trades for the 
Ladies out and we have something different to 
work with. The men are going to get a differ- 
ent lady for a partner if you don't have the 
Ladies Trade. For instance, if the head couples 
Swing Thru, Boys Trade, Boys Run, Wheel & 
Deal, we have a Right and Left Thru but we 
also have a Ladies Chain because each gent 
will have the opposite lady for a partner. By 
doing the same thing again you will Zero it 
out because the gents are back at home where 
they started and they also have their partners 
back. 

If we wanted to add to a call like this we 
would add another Zero or several more and 
come right back to the starting place again. 
This call would do it: 

Heads to the right and circle four 
Head gents break to a line of four 
Star Thru—Swing Thru—Boys Trade 
Boys Run—Wheel & Deal—Swing Thru 
Boys Trade—Boys Run—Wheel & Deal 
Dive Thru—Pass Thru—Right & Left Thru 
Turn on around—Swing Thru—Boys Trade 
Boys Run—Wheel & Deal—Swing Thru 
Boys Trade—Boys Run—Wheel & Deal 
Dive Thru—Pass Thru—Right & Left Thru. 

From the last set-up you are back where 
you started the Swing Thrus and you can pick 
up here and do whatever you want to do. 

S.I.O.: I think people would be interested in 
having other examples of your idea of un- 
limited combinations of existing basics. How 
about it? 

Gotcher: Sure. Once you start using this type 
of thing there is just no limit to the things that 
can be done. You could use something like this: 

Heads to the right and circle four 
Head gents break to a line of four 
Star Thru—Swing Thru—Boys Trade 
Boys Run—Wheel & Deal—Dive Thru 
Pass Thru—Swing Thru—Boys Trade 
Boys Run—Wheel & Deal—Dive Thru 
Pass Thru—Swing Thru—Boys Trade 
Boys Run—Wheel & Deal—Dive Thru 
Then Pass Thru and—Square Thru-
3/4 around to a Left Allemande. 

When we figure that we start from a set up 
position, then do two of these same figures, by 
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doing the Boys Trade and the Boys Run, plus 
the Wheel & Deal, then come back to Zero, 
we have an unlimited field. Here would be the 
shortest way to Zero the movement out: 

Heads to the right and circle four 
Head gents break to a line of four 
Star Thru--Swing Thru—Boys Trade 
Boys Run—Wheel & Deal to face—
Dive Thru—Pass Thru—Swing Thru 
Boys Trade—Boys Run—Wheel & Deal 
Square Thru three quarters round 

You can use these same figures from Lines of 
Four, or from Promenade Wheel Arounds. 
Head Couples Wheel Around out of a Promen- 
ade is exactly the same as having heads lead to 
the right and circle to a line, of course. 

S.I.O.: How could you do this from Lines of 
Four? 
Gotcher: If we're going to use these same 
breaks, we'd do it like this:  

Gotcher: You can use this same call but do not 
have the Ladies Trade, and you are doing the 
equivalent of a Right and Left Thru, plus a 
Ladies Chain. This opens still another field 
where you could work a call like this: 

Four ladies chain, a grand chain four 
Heads to the right and circle four 
Head gents break and line up four 
Now Swing Thru—the Boys Trade 
Boys Run—Wheel & Deal to face—
Square Thru 3/4 around— 
On to the next and—Swing Thru 
Boys Trade—Boys Run—Wheel & Deal 
Pass Thru—Bend the Line—Cross Trail 
Allemande left with your left hand 

S.I.O.: You have certainly made your point, 
Les. It is fascinating to see what some explora- 
tory work into the basics we already have can 
do for us. Do you have any wind-up thoughts 
on this general subject? 

Heads to the right and circle four 
Head gents break to a line of four 
Go forward eight and back with you 
Then you do sa do across from you 
Make an Ocean Wave and rock it, too 
Swing Thru--Boys Trade—Girls Trade 
Boys Run—Wheel & Deal to face two 
Now Square Thru three quarters around 
Move on to the next and do sa do 
Make an Ocean Wave and rock it so 
Then Swing Thru—Girls Trade 
Boys Trade—Boys Run—Wheel & Deal 
Now Star Thru and—Square Thru-
Three quarters around, Left Allemande. 

S.I.O.: Can you suggest some variants 
framework? 

Gotcher: I certainly do. The examples I've 
given here are not meant as something for peo- 
ple to memorize. The caller, for his own com- 
petency, should learn to put his own calls 
together. He can work them out—find out what 
each movement would be equivalent to—the 
end result—and then he will know what he 
can do with it. 

Just using the Swing Thru, Trades and Runs, 
there is this tremendous possibility. Give them 
a good try and you'll find more and more 
things to do with this basic group. Call direc- 

in this tionally, give the dancers plenty of time to do 
the movements and everybody will have a ball. 

WILL YOU HELP US MAKE THE INTRODUCTION? 

EACH YEAR AT THIS TIME we send out thousands of extra copies — back issues — of 
Sets in Order to be distributed free of charge to new square dancers throughout 

the world. This is our way of helping to increase a newcomer's interest in his hobby. 
It is also a way for us to become acquainted with the new dancer, for quite frequently 
these people, once they have seen a copy of the Official Magazine of Square Dancing, 
become subscribers. The magazines are free, and we'll be glad to send you any reason- 
able quantity you might request. We just ask that you help us offset the cost of mail- 
ing, which we assure you, is quite nominal. 

For special large occasions, festivals, conventions, etc., where a large number of 
Sets in Order copies are needed, a little warning in advance will be helpful. We also 
can supply subscription blanks in any quantity. A well-informed dancer is often one 
who will stay the longest with his hobby. Sets in Order is dedicated to keep dancer 
interest high. We'll be pleased to help you any way possible to achieve this goal. 

SETS in ORDER, OCTOBER, '67 
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STYLE 
SERIES: 

THE 
UNCOMFORTABLES 

THE EXTEMPORANEOUS BLENDING Of move-
ments in a well constructed dance figure is 

undoubtedly the ultimate in pleasure. To be 
able to move effortlessly to the beat and to the 
phrase of the music, blending one movement 
with the next, avoiding the rush-rush, grab, 
grab, and other breathless excuses for dancing, 
the smooth blending flow of well chosen move- 
ments is pleasure personified. 

They say that a person can get used to any- 
thing, and perhaps a dancer who has only been 
subjected to awkward movements and has 
learned to adapt, will find all this difficult to 

understand. As an example, we have three 
sequences shown here, which simply defy good 
body mechanics, and yet, they frequently do 
occur. 

One simple error is The Dive Thru followed 
by a movement for which the dancers are pos- 
turewise unprepared. For example, centers arch 
(1) dive thru, then whirl away with a half 
sashay (2). The diving and arching procedure 
leaves the dancers in a most awkward position 
to start the rolling movement. One couple is 

couched, and the other is widely separated 
from his partner. 

In our second example, everything starts out 
all right with our two facing couples (3) who 
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do a do sa do (4) into an Ocean Wave (5). 
The same forward, flowing motion is continued 
as the men run to the right (6) around one 
lady (7). 

Instead of continuing on with the forward, 
flowing motion, the man stops as the two faced 
line of four breaks in the middle for a Bend 
the Line (8) forcing the man to back up as the 
two couples end facing each other (9). How 
much better to have allowed the two men, as 
they move forward into the two faced line (10) 
to continue their forward motion (11) and 
cast off three-quarters (12) with the same end 
result. (9). 

The same error in judgment would take 

place if you turned the movement around. 
Again starting from the Ocean Wave (5) this 
time the ladies in the center run to their right 
(12) around one (13) ending in a two faced 
line of four (14). The poor judgment call 
would be Cast Off Three-quarters. This would 
cause the forward motion of the active ladies 
to stop and they would be forced to move into 
reverse. (15) 

From the same two faced line (14) the nat- 
ural follow thru movement, of course, would 
be a Bend the Line (16). Both movements 
would have the same end result (17) but the 
one would be natural and comfortable while 
the other would be extremely uncomfortable. 



  

17th National Square Dance Convention 
JUNE 20, 21, 22, 1968 • OMAHA, NEBRASKA 

  

  

NEBRASKA'S STATE COLORS OF blue and gold 
have been selected as the official colors of 

the 17th National Square Dance Convention 
slated for Omaha in 1968. Dresses and vests in 
these colors were designed and approved by 

General Chairmen, George and Ruby Dreier, 
4401 Woolworth, Omaha, Nebraska 68105. 
These outfits will be worn by some 2500 Nebras- 
ka volunteer Committee members to aid in the 
promotion of the "big event." 

Nebraskans, present at the National Convention in Philadelphia, stage a mock "battle" and "Pow Wow" 
in their publicity "kick-off" for the 17th. 

General News 
OUIS VILLE IN 1970 was announced as a fu- 
ture Convention site as 9,729 people, includ- 

ing dancers from 44 states, Canada, and sev- 
eral foreign countries attended the 16th Na- 
tional Square Dance Convention in Philadel- 
phia. Future Convention dates are: Omaha, 
June 20-22, 1968; Seattle, June 26-28, 1969; 
and Louisville, June 25-27, 1970. 

Future General Chairmen of the National 
include: 1968, George and Ruby Dreier, 4401 
Woolworth, Omaha, Nebr.; 1969, Harry and 
Marge MacGregor, 2333 North 149, Seattle, 
Wash.; and 1970, Roy and Marita Davis, 3320 
Cornelia Dr., Louisville, Ky. Gordon Pierce of 
Minnesota was elected Chairman of the 1967-8 
National Executive Committee with Floyd 
Lively, Indiana, Vice-Chairman; Norm Hollo- 
way, Calif.; Secretary and Roy Long, Texas, 
Treasurer. Howard Thornton, Oklahoma, will 

serve as Director of Information. The commit- 
tee will hold its Mid-Winter Pre-Convention 
meeting in Omaha on October 6-8, 1967. 

An expanded program was outlined for the 
National Convention Organizations Committee 
with Chet Ferguson, Oklahoma City, being 
reappointed Chairman. A special panel will be 
held in Omaha for organizations leaders. 

Attendance Figures 
The 9,729 dancers in attendance at Phila- 

delphia included 2,225 from Pennsylvania and 
7,122 from the other states and foreign coun- 
tries. Other states with high attendance quot- 
ients were New Jersey with 1,113; New York 
with 746; Michigan with 730; Ohio with 617 
and Indiana with 594. In addition to the 50 or 
more dancers from 25 states, there were 25 or 
more dancers from 31 states. 

(Please turn to page 73) 
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ROUND THE 

of SQUARE DANCING 
Those with items of special interest 

should send them to NEWS EDITOR, 
Sets in Order, 462 North Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgement of each one. 

New York 
The 2nd Annual Festival will be held in 

Canajoharie on May 25, 1968, with a big Pre- 
Festival Dance planned for the previous night. 
Locality is East Hill School and the Earl Nellis 
Auditorium. Three halls with excellent acous- 
tics will be used and are connected by covered 
passageways. Write C. E. Dievendorf, 11 Erie 
Blvd., Canajoharie. 

Highland Squares of Galway are ready for 
a great fall and winter season. Dances are held 
on 2nd and 4th Fridays at Galway Central 
High School with Bud Seaman calling. The 
club banner and badges show a Scotch plaid, 
green with red in the center of a white square, 

as befits their name. Joe and Bea Apicella are 
presidents. 	 —Bernie Conroy 

Beginning their fourth year, the Shufflin' 
Shoes of Binghamton, anticipate good times 
every Tuesday in Sunrise Terrace Hall. Chuck 
Gotham calls the squares; Norma Gotham cues 
the rounds. Third Tuesdays will feature guest 
callers; visitors are welcome. 

—Chuck Fitzgerald 
Maine 

Kenneth M. Curtis, Governor of the State of 
Maine, proclaimed the week of Sept. 3-9 as 
Learn to Square Dance Week in that state. All 
clubs in the state banded together to promote 
square dancing with a vim during this time, 
climaxed by the Callers Jamboree in Bangor 
on Sept. 8. Special badges were sold as ad- 
vance tickets to the Jamboree, calling attention 
to the square dance promotion "push" as well 
as to the event. 	 —Hillie Bailey 

New Jersey 
On Sept. 16 members of the Cali Hoes trav- 

eled on a Mystery Bus Ride. Money was 
raised by selling 50-50 chances at Saturday 
night dances in the Hayloft, Asbury Park. 
Destination was unknown but located 100 
miles away so that members could qualify for 
Knothead badges. 	 —Bernice Bonsall 

A new club has been established in Paramus, 
a town of 28,000 which has received several 
awards for its library, its beauty, etc. The area 
is reached by three major highways on which 
many cloverleafs have been constructed — 
hence, the Paramus Cloverleafs. The club meets 
on first Fridays at Stony Lane School. All 

In spite of first impressions, this "float" is not tied up to a pier. It is the one the Star Promenaders enter 
in the National Clay Week Parade in Dennison, Ohio each June. The float pictured is a First Prize winner. 
—Photo by Daily Times 
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dancers are welcomed and an invitation is is- 
sued to telephone club president John Mc- 
Cutcheon at (201) 262-7638 for more infor- 
mation. 	 —Lee Ehrenberg 

Alabama 
The Montgomery Area Square Dance Assn., 

Inc. held its 8th Annual Dixie jamboree in 
Garrett Coliseum on Sept. 29-30, with Joe 
Lewis and Marshall Flippo on squares; the 
Alvin Boutilliers on rounds. 	—R. L. Ward 

Tennessee 
The Gatlinburg Hoedown on Sept. 22-23 

featured six callers; jim Dobbs, Allen Tipton, 
Dan O'Leary, Don Belvin, Don Williamson and 
John Saunders, with Dick and Pat Whaley in 
charge of the round dancing. 

New Brunswick 
Moncton's Centennial Square Dance Jambo- 

ree will be held in the Canadian Legion Hall 
on Oct. 6-7. Featured callers will be Ray and 
Ann Little from Maine, with live music, and 
Don Haley from Berwick, Nova Scotia's sing- 
ing caller. More information may be had from 
Louis Breen, 30 Metcalf St., Moncton, N.B., 
Canada. 

Ontario 
Upper Canada Capers were held in Brock- 

ville on Sept. 15-17, with Earle Park and Mar- 
tin Mallard on squares; Gerry and Peggy Mace 
on rounds — an all-Canadian "cast." 

— B. C. Quinn 
Last January an executive member of the 

Merri Eights of Guelph suggested the club 
sponsor a Centennial Dance, the idea being to 

try for "67 in '67" — 67 squares in attendance. 
A campaign was launched, with three other 
clubs from nearby areas participating, and 31 
squares came from the advance ticket sale 
alone. At the door another 11:32 squares regis- 
tered, the total being somewhat short of the 
67-square goal but very long on enjoyment. 
Johnny Davidson was the caller for the eve- 
ning and those attending had so much fun they 
began thinking about "68 in '68." More power. 

—Leo Murray 
Alberta 

Adding a somewhat more serious but cer- 
tainly worthy note to the Canada 100th Birth- 
day celebrations is the project undertaken by 
the Queens & Jacks Square Dance Club of Cal- 
gary. As a result of a TV program on eye sur- 
gery, the president-couple, Betty and Norman 
Maclver evolved the Queens & Jacks Centen- 
nial Eye Bank Dance. The club's executive got 
in touch with the local branch of the Canadian 
National Institute for the Blind to find out the 
procedure; press, radio and TV gave their sup- 
port. A suburbs setting, Scenic Acres, was 
chosen for the locale and the big night ar- 
rived. Tickets read, "We danced that others 
may see" and the club's caller, Doug Anderson 
and his taw Elsie prepared a happy program 
of squares and rounds. The Queens produced 
77 home-made pies; 12 gallons of home-made 
ice cream and coffee, served by the Jacks to 
329 dancers and 59 non-dancing spectators. 
During the dance and in the days following, 
many pledges were made and a check for 
$100.00 was sent to the National Council for 
work with the blind in under-privileged coun- 
tries. 

If you can spot the 
gentleman in mid-
picture who is 
wearing a 
checkered shirt and 
glasses, you have 
found Arthur Bobb 
of Sewell, N.J., 
who took up square 
dancing at the age 
of 66 and hasn't 
stopped since; he's 
now 84. He dances 
some three nights 
a week and 
attended the 
National 
Convention in 
Philadelphia. 
—Photo by 
Fred Thompson 



Governor Kenneth 
M. Curtis of Maine 
signs his 
proclamation of 
Learn to Square 
Dance Week in 
September. From the 
left, Caller Hillie and 
Elizabeth Bailey, 
the Governor, State 
Representative (and 
square dancer) 
Walter Bunker. 

Oklahoma 
The Oklahoma State Festival is set for Octo- 

ber 28 at the Oklahoma City Fairgrounds 
Arena. 

Among subjects discussed at the Oklahoma 
and Missouri Federations' officers meeting at 
Grand Lake were; drop-outs, how to create 
new interest for older dancers, festivals, news- 
letters, publicity and round dancing. The joint 
gathering was successful enough to be repeated 
next year, one couple from each board being 
appointed to make arrangements. 

—Chuck Dwyer 
Colorado 

The Denver Callers Assn., cooperating with 
the Denver Area Square Dance Council, held 
an officers' seminar on Sept. 29, with Jim Mork 
from California conducting a leadership train- 
ing class for club officers and other square 
dance leaders. On Sept. 30, Jims Mork and 
Hilton held a callers' clinic under the same 
sponsorship. 	 —Ray Skiles 

California 
Cir-Q-Lators Club will have their Annual 

Fall Hoedown on Oct. 29 from 2-5 P.M. at 
St. Mary's Hall, Taft. Bob Van Antwerp will 
be the featured caller. 	—Imogene De Tilla 

On Sept. 16 the Sutter Beauts had their an- 
nual Golden Harvest Dance at the Yuba City 
High School. Jeanne Moody and Jack Murtha 
were the callers. 	 —Rae Ellen Baker 

The Lee Schmidt Annual Fan Club Dance, 
featuring live music of Jack Carter and His 
?country Ramblers, will be held on October 13 
at the Municipal Auditorium in San Bernar- 
dino. Sponsors are the County Cut-Ups. 

—Phyllis Robertson 

The Coalinga Country Cousins had a week- 
end Camp-O-Ree on Sept. 23-24 at Camp 
Pinecrest in Cambria. Jerry Hightower and 
Ernie Kinney were the callers and Bill and 
Kathy Begley did the rounds. —Bud Knight 

Arizona 
The Bucks and Bows Square Dance Club of 

Scottsdale began their fall dancing season on 
Sept. 8 in the newly-completed Parks and Rec- 
reation Hall there. Club dances are held 2nd, 
4th & 5th Fridays, with a workshop at 8 P.M., 
general dancing at 8:30 P.M. The caller is 
Ken Ehrhardt and visitors are welcomed. 

Texas 
The 2nd Annual Square and Round Dance 

Festival will be held in the San Angelo Coli- 
seum on Oct. 6-7. Jerry Haag and Harper 
Smith are the "imported" callers, while local 
boys taking part will be Buddy Jones, Rex 
Coats, Johnny Mathis, Ralph McMullen, Dar- 
rell Boen and Gary Shoemaker. John and Wan- 
da Winter will handle the round dance pro- 
gram. For more, write Richard Hooker, 2137 
San Antonio St., San Angelo 76901. 

—Earl Cope 
Texas Stars of Houston observed their 10th 

anniversary with a happy birthday cake honor- 
ing club caller Norty Robinson and his taw, 
Dot. They organized the club on June 20, 1957 
and it's been dancing continuously since that 
time. 	 —Arthur Swartz 

Illinois 
The 8th Annual Fiesta Dance was held on 

Sept. 30 with round dance leaders Carl and 
Marie Peterson and Ken and Dot Olson. On 
the calling staff were Doc Adams, Pat Braffett, 
Vern Clark, Jim Fraley, Ed Hempel, Lenny 
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Roos, Bill Shymkus, Gene Tidewell, Jerry 
Whitebread. Locale was the Downers Grove 
High School. 	 —Barbara Heiser 

Indiana 
On October 21 the 17th Annual Indiana 

Square Dance Callers Assn. Festival will be 
held at the Indiana State Fairgrounds, Indi- 
anapolis. For further details, write Claude 
Ritchie, RR 9, Box 508, Muncie 47302. 

Nebraska 
The Omaha Area Square Dance Callers 

Assn. will sponsor the 7th Mid-Central States 
Square Dance Convention on October 21 at 
the Omaha Civic Auditorium. Chuck McClure 
of Gering will be in charge of square dance 
workshops and Margaret and George Bolt will 
direct the round dance workshops. Write Glenn 
Lapham, 4971 So. 42nd St., Omaha 68107. 

Arkansas 
The Arkansas State Square Dance Federa- 

tion Annual Fall Festival is planned for Oct. 
14 in the Robinson Auditorium, Little Rock. 

—Bud Pearrotv 
Missouri 

The 2nd Annual Night Owl Square Dance 
took place on Sept. 30 in Kennett, with Mel- 
vin Roberts calling. Breakfast was served at 
2 A.M. Sponsors were the Kennett Cotton 
Squares. 	 —Mrs. Allen Garrett 

With Nebraska 100 years old this year, square dancers 
are getting into the spirit of the thing with old-time 
Centennial costumes. In addition, they are practicing 
up on some of the old-time square dancing which they 
present at benefits and on promotional occasions. In the 
picture are Mrs. Paul Mills, Mrs. Iva Schuppan, 
Mrs. Doris Frerichs and Mrs. Dorothy Frerichs of the 
Prairie Schooners Club in Sidney. 

Sept. 9 was the date for the 9th Annual 
Missouri Square and Round Dance Festival, 
with Ken Bower on squares and the Frank 
Lannings on rounds. 	—Midge Washburn 

Germany 
The Summer jamboree of the EAASDC was 

held in Wiesbaden on June 30-July 2, with Gay 
Squares hosting. It was attended by 330 danc- 
ers representing 31 clubs of the association all 
over Europe. Square and round dancing, sight- 
seeing and discussion sessions were the order 
of these days and successful in every depart- 
ment. 	 —Paul Leblanc 

Square dancers Ralph and Dot Bailey assume a 
Varsouvienne position against a background dominated 
by the imposing "Big Pru" Center in Boston, Mass. Here 
the New England-Wide Harvest Moon Ball Square Dance 
took place at twilight-5 to 10 P.M.—on Sept. 23 on 
the Prudential Center's landscaped south plaza, and was 
sponsored by the North Shore Square and Round Dance 
Assn. of Mass. The annual ball serves as a boost for the 
new fall square dancing season and several thousands 
of dancers were expected. 
—Photo by Fay Foto Service 



►ntrcier WORKSHOP 
FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 

October 1967 

THE SPOTLIGHT THIS MONTH shines on our 
Texas friend, Marshall Flippo, and because 

callers are always interested in the type of ma-
terial used by others, we present 12 of Flippo's 
favorites. As in the past we remind readers 
that these are not necessarily intended as origi-
nal figures by our spotlight caller. They are, 
however, favorite combinations which Marshall 
uses with various groups as he travels across 
the country. Some of the figures are a bit tricky 
but you'll enjoy trying them out in your work-
shops 

Heads square thru 
Box the gnat 
Circle four 
Once around and a little more 
Head gents break to a line of four 
Forward and back 
Box the gnat 
Change girls 
Allemande 

Four ladies chain 
Heads lead right 
Circle four to a line 
Right and left thru 
Dixie style to wave 
Girls run 
Girls trade 
Cast off three quarters 
Two ladies chain—send 'em back 
Dixie style to a wave 
Boys trade 
Boys run 
Bend the line 
Pass thru and 
U turn back 
Square thru three quarter round 
Bend the line 
Right and left thru 
Dixie style to a wave 
Girls run 
Girls trade 
Cast off three quarters 
Two ladies chain 
Send 'em back dixie style to a wave 
Boys trade 
Boys run 
Bend the line 
Slide thru 
Allemande 

Heads pass thru 
Turn right single file 
Round two 
Down the middle 
Dixie style to a wave 
Girls run 
Girls trade 
Cast off three quarters 
Star thru 
Pass thru 
Star thru 
Pass thru 
Frontier whirl 
Right and left thru 
Dixie style to a wave 
Girls run 
Girls trade 
Cast off three quarters 
Star thru 
Dive thru 
Allemande left 

Heads half square thru 
Slide thru 
Pass thru 
Bend the line 
Slide thru 
Right and left thru 
Inside two California twirl 
Pass thru 
Do-sa-do to an ocean wave 
Balance 
Boys trade 
Girls trade 
Swing thru 
Girls trade 
Boys trade 
Boys run 
Wheel and deal 
Right and left thru 
Dive thru 
Pass thru 
Slide thru 
Pass thru and 
Bend the line 
Slide thru 
Right and left thru 
Inside two California twirl 
Pass thru 
Do-sa-do to a wave 
Boys trade 
Girls trade 
Swing thru 
Girls trade 
Boys trade 
Boys run 
Wheel and deal 
Allemande 
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Number one couple turn back to back 
Box gnat with the corner 
New heads cross trail thru 
Round one to a line of four 
Pass thru 
Wheel and deal 
Centers turn thru 
Left turn thru with the outside two 
Centers turn thru again 
Centers in 
Cast off three quarters 
Pass thru 
Wheel and deal 
Centers turn thru 
Do a left turn thru with outside two 
Centers turn thru again 
Centers in 
Cast off three quarters 
Pass thru 
Ends fold 
Star thru 
Wheel and deal 
Allemande left 

Marshall Flippo, or "Flip" as he is known 
to his thousands of friends throughout the 
square dance world, owes a great deal of his 
initial square dance interest to veteran caller 
Betty Casey in Amarillo, Texas. Betty tells of 
the endless hours Flip used to spend in going 
over and over his calls in the early days. She 
referred to him as perfectionist, and it is this 
quality of dedication which has had much to 
do with his .success over the years. 

"Not only is Flip a fine caller, but he's a 
wonderful person as well." These sentiments, 
expressed by one dancer seem to capture the 
public's feeling quite well. If Flip had his way, 
he'd spend as much time as possible at home 
with his wife Neeca and young son, John. Per- 
haps the closest he comes to realizing this goal 
is (hiring the months the three spend together 
at Kirkwood Lodge. The balance of the year 
finds Marshall in virtually every city, giving 
out with his special brand of infectious square 
dancing enjoyment. 

I also use this one by Bill Turner, Birmingham, 
Alabama 

Head ladies chain I say 
Sirlwc ran a half cacha►  

Heads go forward and back 
Stick out your left and 
Box the flea 
Face the sides and 
Box the gnat 
Make a right hand star 
Heads in the middle star left 
Round to the same old two 
Slide thru 
Go right and left thru 
Pass thru 
Bend the line 
Box the gnat 
Make a right hand star 
Heads star left in the middle 
To the same old two 
Right and left thru 
Dive thru 
Star thru 
Dixie chain both turn left 
Sides pass thru 
Allemande left 

I like these two by Chet Smith, Boylston, 
Massachusetts 

Head ladies to the right you'll chain 
Four ladies chain across the ring 
Heads half square thru 
Do-sa-do 
Star thru 
Two ladies chain 
Send 'em back dixie style 
Girls circulate twice 
Boys trade 
Courtesy turn 
All eight circulate 
Wheel and deal 
Star thru 
Two ladies chain 
Send 'em back 
Dixie style to an ocean wave 
Girls circulate twice 
Boys trade 
Courtesy turn 
All eight circulate 
Wheel and deal 
Star thru 
Two ladies chain 
Send 'em back 
Dixie style to an ocean wave 
Rock it 
Allemande 

MARSHALL 

FLIPPO 
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Four ladies chain 
Heads half square thru 
Do-sa-do 
Star thru 
Two ladies chain 
Send 'em back dixie style 
Girls circulate twice 
Boys trade and courtesy turn 
All eight circulate 
Wheel and deal 
Star thru 
Two ladies chain 
Send 'em back dixie style 
Girls circulate twice 
Boys trade and courtesy turn 
All eight circulate 
Wheel and deal 
Right and left thru 
Dive thru 
Pass thru 
Allemande 

Promenade don't slow down 
Sides put your girl in front 
Go single file—keep going 
Heads wheel to the center 
Do-sa-do 
Swing thru 
Spin the top 
Pull by 
Allemande left 

Heads square thru 
Swing thru 
Girls circulate 
Boys trade 
Swing thru 
Boys circulate 
Girls trade 
Swing thru 
Girls circulate 
Boys trade 
Turn thru 
Allemande 

Four ladies chain 
Heads lead right 
Circle to a line 
Pass thru 
Wheel and deal 
Double pass thru 
Centers in 
Cast off three quarters 
Pass thru 
Ends trade 
Ends run 
Cast off three quarters 
Pass thru 
Wheel and deal 
Double pass thru 
Centers in 
Cast off three quarters 
Pass thru 
Ends trade 
Ends run 
Cast off three quarters 
Allemande left 

Four ladies chain 
Heads swing thru 
When you're thru star thru 
Circle four to a line 
Swing thru 
Turn thru 
Cast off three quarters 
Swing thru 
Turn thru 
Cast off three quarters 
Allemande left 

MUMBO 
By Jay King, Lexington, Mass. 

Heads spin the top 
In the middle of the pen 
Turn thru, split two and then 
Into the middle with a half square thru 
Double swing thru with the outside two 
Circulate all eight of you 
Spin the top at the side of the town 
Box the gnat as you come down 
Cross trail thru to the corner, man 
Allemande left go right and left grand 

SINGING CALL* II  

CHOCOLATE COATED WORDS 
By Chuck Raley, Lakewood, California 

Record: Windsor 4879, Flip Instrumental with 
Chuck Raley 

OPENER, MIDDLE BREAK, and ENDING 
Hey join hands and make a ring 
You're gonna circle round that land 
Do-sa-do that corner 
Turn your partner left hand 
Men star by the right go one time around 
Allemande that corner girl 
You're gonna weave around that town 
I don't love you anyinore 
I'm glad that we are thru 
Do-sa-do that lady 
Then you promenade her too 
Coat them words with chocolate 
Make 'em sugar sweet 
Those are the words I'm 'a 
Gonna have to eat 
FIGURE 
Well the first and third lead to the right 
And circle to a line 
Without a stop go right and left thru 
And turn the girl so fine 
Square thru three quarters 
Courtesy turn your Sue 
Ladies lead dixie style 
Make an ocean wave you do 
Men trade and balance 
Girls circulate and swing 
Do an allemande left with the corner girl 
And promenade the ring 
I don't love you anymore 
Altho you're sugar sweet 
Those are the words I'm 'a 
Gonna have to eat 
SEQUENCE: Opener, Figure twice for heads, 

Middle break, Figure twice for sides, Ending 
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DON'T WANTA 
By Dick and Darlene Houlton, Stockton, California 
Record: Hi-Hat 841 
Position: Intro — Open Facing. Dance — Semi 

Closed facing LOD. 
Footwork: Opposite directions for M except as 

noted. 
Meas 	 INTRODUCTION 
Wait; Wait; Apart, — Point, —; Together, (to SCP), 
—, Touch, —; 
1-2 	In OPEN FACING pos M's back to COH 

wait 2 meas: 
3 	Step bwd away from ptr on L, point R 

toe twd ptr, hold 1 ct; 
4 	Step fwd on R turning to SEMI-CLOSED 

pos, touch L to R, hold 1 ct; 
PART A 

Fwd Two-Step; Fwd Two-Step; (Face) Side, Close, 
Turn (to L-Open), —; Rock Bwd, 	Recov, —; 
1-2 

	

	In SEMI-CLOSED pos starting with L ft do 
2 fwd two-steps travelling LOD: 

3 	Face ptr in LOOSE CLOSED pos and step 
swd on L, close R to L, swd on L while 
turning to face RLOD in LEFT-OPEN pos, 
hold 1 ct; 

4 	Rock 'uwd two LOD on R (leaving L in 
place), hold I ct, recover fwd (RLOD) on 
L, hold 1 ct; 

(Face) Side, Close, Turn (to Open), —; Rock Bwd, 
- Recov (to face), —; Turn Two-Step; Turn Two- 
Step; 
5 
	

Face ptr take BUTTERFLY pos step swd 
RLOD on R, close L to R, swd on R turn- 
ing to OPEN pos facing LOD, hold 1 ct;  

6 Rock bwd twd RLOD on L, hold 1 ct, 
recover fwd on R while turning to face 
ptr, hold 1 ct blending to CLOSED pos 
M facing WALL; 

7-8 	In CLOSED pos do 2 turning two-steps 
end in SEMI-CLOSED pos facing LOD: 

Fwd Two-Step; Fwd Two-Step; (Face) Side, Close, 
Turn (to L-Open), —; Rock Bwd, 	Recov, —; 
9-12 	Repeat action of meas 1-4. 
(Face) Side, Close, Turn (to Open), —; Rock Bwd, 
- Recov (to face), —; Turn Two-Step; Turn Two- 
Step; 
13-16 Repeat action of meas 5-8. 

INTERLUDE 
(Circle) Away, —, 2, —; Together, —, 2, —; Apart, 
—, Point, —; Together (to SCP), —, Touch, —; 
1-2 	Circle away from ptr M L face (W R face) 

in 4 slow strutting steps ending in OPEN 
FACING pos M facing WALL: 

3-4 	Repeat action of meas 3-4 of Intro: 
PART B 

(Hitch) Fwd, Close, Back, —; (Hitch) Back, Close, 
Fwd, —; Walk, —, Face (to CP), —; Side, Close, 
Dip, —; 
1 	In SEMI-CLOSED pos do a 3 step hitch 

fwd L, close R to L, bwd L, hold 1 ct;  
2 

	

	Step bwd on R, close L to R, fwd on R, 
hold 1 ct;  

3 	Starting with L ft walk fwd 2 slow steps 
facing ptr and taking CLOSED pos on 2nd 
step; 

4 	In CLOSED pos M facing WALL step swd 

LOD on L, quickly close R to L, dip bwd 
twd COH on L, hold 1 ct; 

Recov, —, Touch, —; Vine, 2, 3, 4; (CP) Pivot, —, 
2, —; Twirl, —, 2 (to SCP), —; 
5 	Recover fwd on R, hold 1 ct, touch L, 

hold 1 ct; 
6 	In LOOSE CLOSED pos do a 4 step vine 

swd L, cross R in back (both XIB), side L, 
cross thru on R (both XIF) and blend to 
CLOSED pos M facing WALL; 

7 	In CLOSED pos do a R face full turn cou- 
ple pivot stepping L, 	R, —; 

8 	M walks fwd 2 slow steps L, R in LOD as 
(W twirls R face stepping R, L) to end in 
SEMI-CLOSED pos facing LOD;  

(Hitch) Fwd, Close, Back, —; (Hitch) Back, Close, 
Fwd, —; Walk, —, Face (to CP), —; Side, Close, 
Dip, —; 
9-12 	Repeat action of meas 1-4 of Part B. 
Recov, —, Touch, —; Vine, 2, 3, 4; (CP) Pivot, —, 
2, —; Twirl, —, 2 (to SCP), —; 
13-16 Repeat action of meas 5-8 of Part B. 
Sequence: A-Interlude—B-Interlude—A-Interlude-
B-Ending 
(Circle) Away, —, 2, —; Together, —, 2, —; (Bfly) 
Side. —, Touch, —; Side, Close, Side, Point; 
1-2 	Repeat action of meas 1-2 of Interlude 
3 	In BUTTERFLY pos M facing WALL step 

swd LOD on L, hold 1 ct, touch R to 1, 
hold 1 ct; 

4 	Step swd RLOD on R, close L to R, swd 
on R, point L twd LOD; 

JESSY WALTZ 
By Bill and Elsye Johnson, Memphis, Tennessee 

Record: Scope 5 
Position: Intro 	Diag Open Facing. Dance 

Loose M facing WALL, 
Footwork: Opposite directions for M except as 

noted. 
Meas 	 INTRODUCTION 
Wait; Wait; Apart, Point, —; Together (to LCP), 
Touch, —; 
1-2 	In OPEN FACING pos M diag twd LOD 

and WALL wait 2 meas: 
3 	Step bwd away from ptr on L, point R 

toe twd ptr, hold 1 ct; 
4 	Step fwd on R into LOOSE-CLOSED pos 

M facing WALL, touch L to R, hold 1 ct; 
PART A 

(Vine) Side, Behind, Side; Front, Side, Behind; 
Bjo Arnd, 2, 3; 4, 5, 6 (to SCP); 
1-2 	In LOOSE CLOSED pos M facing WALL 

vine down LOD side on L, behind on R 
(W XIB) also), side L, XIF on R (W XIF 
also), side L, behind on R (W XIB also): 

3-4 Blending to BJO pos both moving fwd 
and CW step L, R, L, R, L, R ending in 
SEMI-CLOSED pos facing LOD: 

Fwd Waltz; Manuv, 2, 3; R Waltz Turn; R Waltz 
Turn (to LCP); 
5 	In SEMI-CLOSED pos waltz fwd LOD L, 

R, L; 
6 	M manuv stepping R, L, R to end in 

(Please turn to page 45) 
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Visit the Old World wonders of 
SWITZERLAND • GERMANY • HOLLAND 

ENGLAND • FRANCE • ITALY 

fir` A it 

BOB and BECKY 
OSGOOD 

take pleasure in announcing the 
/968 tour escorts 

Jack and Darlene Chaffee 
Bob and Shirley Dawson 

Lee and Mary Helsel 
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SWISSAIR American Square Dance Workshop, Inc. 

Holiday in Europe 
August 26-September 16, 1968 

THERE IS JUST NO BETTER WAY to travel than in the company of other square dancers. 
Here is your opportunity to see the capital cities of Europe in the most wonderful 
tour of all times. In an incomparable three weeks' vacation that includes many, 
many extras which you would never expect to find in a tour that costs so little, is 
a dream vacation that can be yours! Just look at some of the features it includes. 

LEADERSHIP: Especially trained square dance leaders will escort each unit. 
The tour as a whole will be under the direct supervision of a dedicated pro- 
fessional tour manager who will travel with us. 

QUALITY: Everything will be the finest. First-class and deluxe and even 
luxury hotels will be used throughout. Two meals — sometimes three — will 
be included every day. 

FEATURES : You will see the fascinating highlights of each country as you 
cruise in streamlined motor coaches. You'll have plenty of time in every city 
to enjoy yourself to the fullest. All travel between cities will be by modern 
aircraft and your trans-Atlantic jet flight will remain among your fondest 
memories. 

EXTRAS : There will be many including a fondue dinner in Switzerland, a 
surprise evening in a castle, a fabulous restaurant in Amsterdam, an eve- 
ning at the Palladium in London, and a nightclub visit in Paris, plus several 
intriguing surprises. 

SQUARE DANCES : You will be warmly welcomed at the fourth annual All- 
Europe Square Dance Convention in Germany. You will also play host to the 
British square dancers at a special Square Dance Festival in London and 
you'll be surprised and delighted at a most unusual square dance evening 
in Lucerne. 

THE DREAM OF A LIFETIME 

All of this plus the many wonders described in the following itinerary 
are yours when you join us on this Square Dancers Holiday in Europe. We 
hope that you can come along. Incidentally, you might like to share this 
experience with another couple, a square of dancers from the local club — 
or— perhaps the whole club. just write us if you want additional brochures 
or information. Only, don't wait to sign up. Space is limited. 

Oh, yes, the cost $975.00° per person from New York. 
*Air based on 14-21 day jet excursion fare 

(for everything described on the following pages ) 
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ITINERARY 
IT-MU 101 

1st Day — Monday, August 26 

Today is "D" day as Square Dancers board their 
Jets in Los Angeles and other cities throughout 
North America en route to our gathering in the 
Swissair Lounge at Kennedy Airport in New York 
City. From here our Swissair Jet takes us across 
the Atlantic on our overnight flight to Switzerland. 

SWITZERLAND 
2nd Day — Tuesday, August 27 

On our arrival at the International Airport in 
Zurich, we will be met by representatives of the 

area who will see us 
through Customs and into 
our streamlined busses. 
We then travel via pic- 
turebook landscapes 
through the wondrous 
Alpine countryside to 
beautiful Lake Lucerne 
and the town perched on 
its banks that bears the 
same name. Before check- 
ing into our HOTEL PAL- 
ACE for lunch, we'll see 
the highlights of this 

quaint city. We'll view the original Lion Monument 
dedicated to the Swiss Guard, the wooden Chapel 

•ar 

Bridge of 1333 and the wooden Dance of Death 
Bridge of 1407 as well as the medieval town walls 
and the Town Hall of 1599. The afternoon is at lei-
sure with time for a nap to catch up on our sleep. 
This evening, after dinner at our hotel, we'll all 
participate in a unique and delightful surprise. 

3rd Day — Wednesday, August 28 

Today we will have a full-day tour of the Bernese-
Oberland which features an ascent of the Bruniz-
Pass at 3,400 ft. after passing the Lakes of Lucerne, 
Sarnen and Lungern;  the Gorge of the Aare at 
Meiringen, Lake Brienz, Interlaken, the world-
known resort with its memorable view of the 
Jungfrau; the Glacier village Grindelwald, 3568 
ft. at the foot of the Wetterhorn, and the valley of 
Lauterbrunnen with the Staubbach-Fall and the 
Trummelbach Falls (from Jungfrau Glacier) which 
descends in five wonderful cascades inside the 
Black-Monk. A Swiss picnic lunch will be enjoyed 
on our stop at Grindelwald. 

4th Day — Thursday, August 29 

Today is a full day at leisure for you to see more 
of this wonder-spot of the world on your own, or 
to shop, or to sit by the Lake, or to visit with the 
charming Swiss residents. In the evening we'll 
join together for a typical Swiss Fondue dinner 
with Swiss entertainment at the Restaurant 
Stadtskeller. 



GERMANY 

5th Day — Friday, August 30 

Today we leave Lucerne behind as we fly the short 
distance to Frankfurt, Germany, where following 
customs we will check into our HOTEL FRANK-
FURTER HOF. In the evening we will join with our 
overseas counterparts for the opening dance of 
the Fourth All-Europe Square Dance Convention. 

6th Day — Saturday, August 31 

This morning is left free so you can enjoy the ex-
cellent shopping which this country has to offer. 
In the afternoon our busses will take us on a city 
tour, including a stop at the world's most unusual 
driving school. In the evening we'll once again 
participate in the All-Europe Square Dance Con-
vention. 

7th Day — Sunday, September 1 

Following breakfast, our streamlined motor 
coaches will take us to Coblenz, located at the 
junction of the Rhine and Moselle rivers, the gate-
way to the romantic region of the middle Rhine. 
We will board a Rhine river steamer for a cruise 
up the fabled Rhine river through the Rhine Gorge 
where breathtaking cliffs rise on either side. 
Perched precariously along these cliffs are beau-
tiful old castles, crumbling ruins and famous vine-
yards which produce some of the world's best 
wine. We will see the Lorelei Rock where the 
Rhine Maidens sat singing and lured many sailors 
to a watery grave, according to the legend. Lunch 
will be enjoyed on board. Arriving in Wiesbaden, 
world-famous spa, we leave the steamer to join 
our waiting motorcoach, for return to our hotel. 

HOLLAND 

8th Day — Monday, September 2 

Today we take our leave of Germany and after a 
short flight land in Amsterdam in the home of 
tulips, canals and cheese. After transferring to our 
HOTEL VICTORIA, the rest of the day is unplanned 
for individual activities.  

9th Day — Tuesday, September 3 

This morning we will tour this Dutch capital. We 
will follow the half-moon pattern of the canals 
and drive to the Old Quarters with their pictur-
esque housefronts and narrow streets. Then on to 
the Royal Palace, the New Church, the Exchange, 
Flower Market and the Portuguese Synagogue. 
We'll also stop at the Rijksmuseum with its fabu-
lous collection of Rembrandts. The afternoon is 
free. In the evening we'll enjoy dinner at the 
famed Five Flies Restaurant. 

10th Day — Wednesday, September 4 
Today we will have a half-day excursion through 
the Dutch polders (ten feet below sea level), visit-
ing a cheese-making farm in Broek in Waterland. 
We will continue to Volendam, a fishing village 
on the shore of the Ijsselmeet, where men and 
women still wear their regional costumes. Leaving 
the mainland by motorboat we will go to Marken, 
another fishing settlement where the quaint cos-
tumes and style of life tell of a bygone era. 

ENGLAND 

1 1th Day — Thursday, September 5 

Today we leave by air for London, where after 
completing customs we will start our sightseeing 
of the West End of London, including Piccadilly 
Circus, Pall Mall, St. James' Palace, Westminster 
Cathedral, South Kensington Museum, the Houses 
of Parliament and a trip to Buckingham Palace to 
view the Changing of the Guard (if held). We'll 
continue on to visit the Tower of London, Dicken's 
House and Westminster Abbey before ending at 
our MT. ROYAL HOTEL. This evening we will at-
tend a performance at the world famous London 
Palladium where we have prime stalls reserved 
to view a show at this leading vaudeville theatre. 

12th Day — Friday, September 6 

Today we will have a full-day tour to Shakespeare 
country. We will drive through England's beauti-
ful countryside, via the University town of Oxford 
to visit the spots associated with the Great Bard, 
including Shakespeare's birthplace, Anne Hatha- 

The beauties of 
Switzerland old and new 

will be enjoyed doubly 
as we begin and end 
our tour in this 
fascinating land. 
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There just never was a 

more comfortable and 

luxurious way to see 

the world. All our 

travel, overseas and 

from city to city, will 

be on modern aircraft. 

way's Cottage and the Memorial Theatre. We will 
enjoy luncheon in this quaint town. Before return-
ing to our hotel for dinner, we will visit nearby 
Warwick Castle. 

13th Day — Saturday, September 7 
Today is a full day left for individual pleasures, 
and indeed there is much to see and enjoy in 
London. This evening we'll join with our British 
friends and enjoy a most outstanding square dance 
experience together. 

FRANCE 
14th Day — Sunday, September 8 
Today we fly to that magic city, Paris, where we 
will be met and transferred to our HOTEL GRAND. 
There will be leisure time this afternoon and per-
haps you'll enjoy a nap so that you'll be ready for 
our late dinner and evening performance at the 
lavish Lido, noted as the best in the "Paris-after-
dark" tradition. 

15th Day — Monday, September 9 
This morning we will visit modern Paris including 
Tuileries Gardens, Rue de la Paix, Elysee Palace, 

and proceed down the 
Champs Elysees past the 
Arc de Triomphe to the 
Tomb of the Unknown 
Soldier. Thence to Bois de 
Boulogne, Palais de 
Chaillot, Eiffel Tower, 
Tomb of Napoleon, Les 
Invalides and Place Ven-
dome. Afternoon at lei-
sure and if you wish you 
can stay at the Eiffel 

Tower to proceed to the top; or return to the hotel 
with the motorcoach. 

16th Day — Tuesday, September 10 
This morning is at leisure for personal activities. In  

the afternoon our excursion to Versailles includes 
a delightful drive along the Seine River through 
the wooded suburbs of Paris, past the Sevres por-
celain works, to the majestic Palace of Versailles, 
former residence of the Kings of France. Here we 
will visit its lavish apartments, Royal Chapel and 
the Gallery of Mirrors where the Treaty of Ver-
sailles was signed in 1919. Also, there will be 
time for a stroll through the formal gardens, en-
hanced by numerous fountains and pools. This 
evening is yours to bid adieu to Paris as you wish. 

ITALY 
17th Day — Wednesday, September 11 
Today we continue our European adventure as we 
fly to the Eternal City—Rome. Completing the cus-
tomary procedures, we will transfer to our HOTEL 
EXCELSIOR. 

18th Day — Thursday, September 12 
Today we have a full-day sightseeing in this excit-
ing city. In the morning we will see the Quirina le 
Palace (former residence of the Italian Kings), the 
Fountain of Trevi, Spanish Steps and Piazza Na-
vona. Then to the Pantheon with the Tombs of the 
Kings of Italy and to St. Angelo Castle before we 
arrive at the Vatican City and St. Peter's Basilica 
for a visit to this world-famous church. 

In the afternoon our tour continues along the Via 
Veneto, via the American Embassy, to the impos-
ing King Victor Emanuel II Monument. Then on to 
the Roman Forum for a panoramic view of the 
Tabularium. Continue to the Church of St. Peter 
in Chains to view Michelangelo's statue of Moses 
and then to St. Pauls Outside the Walls. Finally a 
visit to the Colosseum—something you'll always 
remember. 

19th Day — Friday, September 13 
Today the full day is at leisure. 
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SWITZERLAND 
20th Day — Saturday, September 14 

This morning we leave Rome, board our jet and 
fly to Geneva, where our motor coaches will drive 
us to the charming city of Lausanne and our HOTEL 
PALACE. The afternoon is free for resting or a final 
shopping spree in this delightful locale. 

21st Day — Sunday, September 15 

A morning tour of this city situated on the hilly 
banks of Lake Leman, will drive via the Municipal 
Casino to the Place St. Francois, the Cathedral dat-
ing from 1235-1275 which is the most important 
Gothic Church in Switzerland. We will also visit 
the University with its fine museum and art col-
elction. Then our coaches will ascend to "Le Signal" 

for a view of the countryside and finally ride 
through the vineyards to the quaint villages of 
Pully and Duchy before returning to Lausanne. 
In the afternoon the Officials of the City of Lau-
sanne are having a reception in our honor at an 
idyllic location with a grand view of the lake and 
mountains. Following this we will proceed to the 
medieval castle of Aron for our farewell banquet 
where we will relive our happy memories of our 
European Holiday. 

U. S. A. 
22nd Day — Monday, September 16 
Today we say goodbye to the Old World as our 
Swissair Jet returns us to the U.S.A., but we will 
always carry with us fond recollections of this 
wonderful adventure. BON VOYAGE. 

CONDITIONS AND SPECIFICATIONS 

TRANSPORTATION: Air travel by Jet 14-21 day excursion Trans-Atlantic flights with tourist class transportation in 
Europe and with Jet tourist class Family Plan nr Excursion Rate (where availahlp) for domestic U.S. and Canadian flights:  
Services of Swissair or any IATA and ATC carriers may be used. Surface travel in Europe is by deluxe motorcoach and 
first class local steamer. 

HOTELS: Deluxe and superior grade hotels as indicated in the itinerary, based on two persons sharing a twin-bedded 
room with private bath. Any change in hotels will be of the same or better quality than listed. (Supplement for single 
room: $82.00 per person.) 

MEALS: Continental breakfasts will be included throughout with the exception of London where meat breakfasts will 
be included. Table d'hote dinners will be included throughout and lunches will be provided on the full-day tours into 
the Bernese Oberland, the Shakespeare Country tour, and the Rhine Steamer. Lunch will be included the first day in 
Lucerne and will also be included on some of the air flights when aloft during the lunch hour. 

SIGHTSEEING: As specified in the itinerary, by private motorcoach throughout, with English-speaking guides. All 
entrance fee and seat reservations included to events specified in the itinerary. 

TOUR ESCORT: The size of the tour group will determine the number of square dance escorts. At least one square 
dance couple will serve with each unit, plus local guides for all specified sightseeing. Also the services of an expe-
rienced Tour Manager will be available throughout the tour. 

TRANSFERS: Conveyance of passengers and baggage (oneaverage sized suitcase per person) between terminals, air-
ports, steamer piers, restaurants, special events and hotels, is included as well as the assistance of an English-speaking 
representative. Transfers will be by motorcoach. 

BAGGAGE: Limited to 44 pounds per person by overseas air allowance. One average-sized suitcase per person. Hand 
luggage and small pesonal articles are owner's responsibility and are included in the above weight. 

TIPS AND TAXES: Hotel service charges, state and local taxes and tips to hotel personnel, baggage porters and local 
guides and drives are included. Airport taxes, where levied, are included. 

NOT INCLUDED: Passports, visas and health documents, personal and baggage insurance, transport and handling of 

NOW, IT'S UP TO YOU! 
You'll notice that this tour is no rush-rush affair. In each city we visit there will be plenty 

of time for rest and for independent sightseeing. At the same time, the major attractions of 
every stop are included in the price you pay. 

Now, by simply filling out both sides of the application form on the next page and mail-
ing it in with your deposit you have opened the door to the grandest tour of Europe you can 
possibly imagine. All applications will be considered on a first-received, first-served basis and 
will be personally acknowledged as quickly as possible. A stand-by list will be maintained 
once the tour quota is reached. Reservations and bookings are available only through this 
organization and at our Los Angeles Address. 



ADDITIONAL INFORMATION AND GENERAL CONDITIONS 

excess baggage, items of a personal nature, such as laundry, telegraph or telephone expenses, beverages including 

tea and coffee (except at breakfast) and food not on the regular table d'hote menu, are not included. Lunches, except 

as listed, are not included. 

RATES: The tour and air costs are based on present tariffs and the exchange rates of foreign currencies in relation to 

the United States dollar and are subject to change in case of decreases, or increases, due to fluctuation in Exchange 

Rates, or due to other causes, when final payment is made. 

The following tour conditions are standard procedure for group travel and are listed here for your information: 

RESPONSIBILITY: All arrangements for land accommodations, transportation and sightseeing are made by Mundia 
Tours and Travel Co., and/or their agents; all arrangements for trans-Atlantic transportation are made by various air-

lines, as shown, which companies are not to be held responsible for any act, omission or event after the passenger 

has disembarked from the plane. The usual passage contract in use by the airline company when issued, shall consti-

tute the sole contract between such airline and the purchaser of this tour and/or the passengers. All reservations, 

rates, schedules, accommodations and services are subject to the rules, regulations and conditions established by the 

carrier, hotel or other company instrumentally providing the same and may be subject to change without notice. 

The American Square Dance Workshop, Inc., Bob and Becky Osgood, or Mundia Tours and Travel Co., accept no liabil-

ity for any change or variances in reservations, rates, schedules, accommodations, or services referred to in our specifi-

cations. Neither are we liable for any delays, inconveniences, accident, expense or mishap of any kind whatsoever 

resulting entirely or in part from the negligence of others or from causes beyond our control. We also reserve the 
r i ght to decline to arrant or retain any paRRpngpr as a member of the tour; in such instance, the full or an equitable 

amount will be refunded. 

REFUNDS: Claims for refunds must be made within sixty days of termination of tour, accompanied by a statement 

from the tour escort, agent or representative, detailing the services not taken. Refunds can not be made for unused 

transportation, involving party tickets, or chartered motorcoaches or for sightseeing trips, or meals, not taken. Refund 

claims for unused hotel accommodations are subject to at least 48 hours notice of cancellation being given to the 

American Square Dance Workshop, Inc, 
Holiday in Europe-1968 
462 North Robertson Boulevard 	 Here is our application and deposit for the 
Los Angeles, California 90048 	 1968 Holiday in Europe. 

(please type or print): 

	

Name 	 
(last) 

	

Address 	  
(street and number) 

(city) 
	

(state) 	 (zip code) 

Enclosed is our deposit of $200.00 ($100.00 per person). We understand that the balance is 
due by June 1, 1968. We have read the itinerary and fully understand the payment and cancel-
lation clauses relative to the tour and to the air fare. (Payments in U.S. Dollars, please. Checks 
should be made payable to Bob Osgood.) 

(signed) 
	

(date) 

(his — in full) 	 (hers—in full) 

 

Please complete both sides of this application form before mailing it in. To help us recognize you when we meet, 

please include a recent snapshot of yourselves with your application. 



hotel through the tour escort, agent or representative, such refunds being entirely at the discretion of the hotel man-
agement concerned. Refunds are based on the actual cost of the relevant services and not on a per diem basis. 
CANCELLATIONS: In the event of cancellation, complete refunds will be made until July 20, 1968. After that date a 
cancellation charge will be made for cablegrams and other out-of-pocket expenses. When cancellations are made after 
departure, the tour escort, agents or representatives abroad should be notified immediately in order that cancellation 
charges be kept to a minimum. 
EXTENSIONS: The fares shown in this itinerary are based on the 21-day excursion rate. This requires that the tour be 
ended and the participants returned to their city of debarkation 21 days after they start. By paying the difference 
between this rate and the greater cost of the regular Economy fare they may remain in Europe after the tour has been 
completed and return at some later date. 
BADGES: A special individualized tour badge will be provided each participant in advance of the tour. A badge charge 
of $1.00 will be made only to those having to cancel the tour. 
SPECIAL SERVICES: All those participating in the tour will be provided with regular tour bulletins during the months 
prior to the tour. Information on places to be visited, documents required for travel and recommended reading will 
be included. 
SQUARE DANCES: Although this is a tour of Square Dancers, it is not necessarily a Square Dance tour. All transporta-
tion to and from Square Dances and all admissions are included but those not wishing to attend these events should 
be completely at liberty to use the time as they see fit. 
WHO MAY PARTICIPATE: This tour is especially designed for married square dance couples. (Consideration will be 
given to requests made by single square dancers who would like to apply.) 
CHANGES IN ITINERARY: Working far in advance, certain substitutions and/or changes in itinerary, transportation 
and hotels may be necessary and the American Square Dance Workshop, Inc.'s Holiday in Europe reserves this right; 
however, should any deviations from the planned itinerary occur, the American Square Dance Workshop, Inc.'s Holiday 
in Europe assures all participants that substitutions of any nature would be of an equal or better value than that stated 
within the itinerary. 
LUGGAGE and REFRESHMENTS on the Journey: We take no responsibility for luggage, or personal belongings. Every 
possible attention will be given by our agents and representatives but baggage insurance is recommended. Expenses 
for refreshments and meals en route will be borne by you unless otherwise specified in the itinerary. Meals on the Jet 
aircraft are included as part of your air ticket. 
PASSPORT: You must obtain a valid passport and health certificate covering your journey. You will receive these 
instructions after booking. 

This application form is your key to a lifetime of Memories. 

Now that you've read all about the trip you're going  to take next year, we hope that 
you'll fill out the blanks on both side of this application form and mail it in today. 

We will be glad to make your connecting flights to and from New York City. Please 
check here if you will be using air transportation to get to the East Coast   and wish 
our assistance. Or, check here if you will drive or make your own arrangements to get 
to New York 

1   How long have you been square dancing? 	 What is the name of your "home" club? 

Please show your names on our special badges in the following manner: 

(his) 	 (hers) 

Also, so that we may have a few facts about you, please let us know the following: 

	

How frequently do you dance?   Do you do any square dance calling? 	  

Now, send this in, then sit back and dream! You'll be hearing from us soon with more 
exciting news and information on your big Adventure. 

Happy Dancing 
Bob and Becky Osgood 

PRINTED IN THE USA_  30M 



CLOSED pos facing RLOD as (W steps in 
place LRL); 

7-8 	M facing RLOD starting with L ft do 2 R 
face turning waltzes to end in LOOSE-
CLOSED pos facing WALL: 

(Vine) Side, Behind, Side; Front, Side, Behind; 
Bio Arnd, 2, 3; 4, 5, 6 (to SCP); 
9-12 	Repeat action of meas 1-4. 
Fwd Waltz; Manuv, 2, 3; R Waltz Turn; R Waltz 
Turn (to SCP); 
13-16 Repeat action of meas 5-8 except to end 

in SEMI-CLOSED pos facing LOD. 
PART B 

Fwd Waltz; (Diag Wall) Fwd Waltz (W roll LF to 
L-Open); Fwd, Face, Close; Cross, Face, Close 
(blend to SCP); 
17 	In SEMI-CLOSED pos starting with L ft do 

one fwd waltz; 
18 	Starting with R Ft M waltz diag LOD and 

WALL as (W rolls L face (XIF) of M to end 
on inside and L-OPEN pos) both facing 
LOD; 

19 	In L-OPEN pos M on outside step fwd on 
1, face ptr stepping on R, close L to R; 

20 Change hand hold to M's R and W's L 
cross thru RLOD stepping on R, face ptr 
stepping side on L, close R to L blend to 
SEMI-CLOSED pos; 

Fwd Waltz; (Diag COH) Fwd Waltz (W roll LF to 
L-Open); Fwd, Face, Close; Cross, Fwd, Close 
(Pickup to CP M facing LOD); 
21 	M still on outside and facing RLOD in 

SEMI-CLOSED pos starting with L ft waltz 
fwd; 

22 	Starting with R ft M waltz diag RLOD and 
COH as (W rolls L face (XIF) of M to end 
on outside and L-OPEN pos) both facing 
RLOD M's L and W's R hands joined; 

23 

	

	In L-OPEN pos facing RLOD step fwd on 
1, face ptr stepping on R, close L to R; 

24 Change hand hold to M's R and W's L 
cross thru LOD stepping on R, turning to 
face LOD, short step fwd on L, close R to 
L as (W manuv in 3 steps LRL to end in 
CLOSED pos facing RLOD); 

Fwd Waltz; 1/2 R Waltz Turn; Bwd Waltz; Bwd, L 
Turn, Close (to end in Bfly facing Wall); 
25 	In CLOSED pos facing LOD waltz fwd L, 

R, L, 
26 	Starting R ft do a 1/2 R face turning waltz 

to end facing RLOD; 
27 	Waltz bwd L, R, L; 
28 	Step bwd in LOD on R, turn 1/4 L face 

stepping on L and end facing WALL, close 
R to L ending in BUTTERFLY pos; 

Waltz Bal; Waltz Bal; Solo Waltz Turn; On Arnd, 
2, 3 (to end in LCP M facing Wall); 
29 	In BUTTERFLY pos M facing WALL step 

side on L, behind on R, in place on L (W 
XIB also); 

30 	Side on R, behind on L, in place on R; 
31-32 Starting with L ft do a solo I face turn, 

R, L, R, L, R (W starting with R ft turns 
R face L, R, L, R, L) to end in LOOSE 
CLOSED pos M facing WALL: 

DANCE GOES THRU TWICE then Twirl the W and 
ack. 

FOXIE 
By Frank and Ruth Lanning, Topeka, Kansas 

Record: Grenn 14097 
Position: Intro 	Diag Open Facing. Dance 

Closed M facing LOD. 
Footwork: Opposite directions for M except as 

noted. 
Meas 	 INTRODUCTION 
Wait; Wait; Apart, Point,; Together, Touch,; 
1-2 	In OPEN FACING pos M diag twd LOD 

and WALL wait 2 meas: 
3 	Step bwd away from ptr on L point R toe 

twd ptr; 
4 	Step fwd on R blending into CLOSED pos 

facing LOD touch L to R; 
PART A 

Fwd, 	Fwd,; Side, Close, (L) Pivot,; (1) Pivot, 
 Close; Lunge Fwd, Recov,; 

1 	In CLOSED pos facing LOD walk fwd 2 
slow steps L R; 

2 	In 2 quick steps step side COH L close R 
to L, step fwd and pivot L face on L to 
face COH and RLOD; 

3 	Step bwd in LOD on R continuing pivot 
to face WALL, step side LOD on L close 
R to L; 

4 	Continue turning L 1/4 lunge fwd LOD on 
L, step bwd RLOD on R; 

Side, Close, Fwd, —; Turn 1/4 R, 	Side, Close; 
(R) Pivot, 	(R) Pivot,; (Hitch) Fwd, Close, Back, 
Close; 
5 	In 2 quick steps twd COH step side L 

close R to L, step fwd LOD on L; 
6 	Step fwd LOD on R turning 1/4 R face to 

face WALL, step side LOD on L, close R to 
L 

7 	Make a 314 R face pivot in 2 slow steps 
L, R end facing LOD in CLOSED pos; 

8 	In 4 quick steps do a 4 step hitch fwd 
on L, close R to L, bwd on L, close R to L; 

Fwd, 	Fwd,; Side, Close, (1) Pivot,; (L) Pivot, 
 Close; Lunge Fwd, Recov,; 

9-12 	Repeat action of meas 1-4, 
Side, Close, Fwd, —; Turn 1/4 R, 	Side, Close; 
(R) Pivot, 	(R) Pivot,; (Hitch) Fwd, Close, Back, 
Close; 
13-16 Repeat action of meas 5-8, 

PART B 
Fwd, 	Turn 1/4 R, —; Side, Close (Scar), Back,; 
Back (Face), Side, Close; Fwd, Face,; 
17 	Still in CLOSED pos step fwd LOD on L, 

step fwd LOD on R turning 1/4 R face to 
face WALL; 

18 	Step side LOD on L, close R to L. blending 
to SCAR pos M facing RLOD, step back 
LOD on L; 

19 	Step bwd LOD on R blend to face WALL 
and ptr, step side LOD on L, close R to L 
blend to BANJO pos M facing LOD; 

20 Step fwd LOD on L, fwd on R turning 1/4 
R face to face WALL and ptr in CLOSED 
pos; 

(Box) Side, Close, Fwd, —; Side, Close, Back, —; 
Vine, 2, 3, 4; Pivot, 2,; 
21 	In CLOSED pos M facing WALL step swd 

on L, close R to L, fwd twd WALL on L; 
22 	Step swd RLOD on R, close L to R, step 
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bwd COH on R;  
23 	Vine down LOD in 4 quick steps side on 

L, behind on R (W XIS also), swd on L, 
XIF on R (W XIF also);  

24 	Do a 3,4 R face couple pivot in 2 slow 
steps L, R to end in CLOSED pos M facing 
LOD;  

Fwd Two-Step; Fwd Two-Step; (Scar) Two-Step; 
(Bio) Two-Step; 
25-26 In CLOSED pos starting with L ft do 2 fwd 

two-steps in LOD blending to SCAR pos;  
27 

	

	In SCAR pos starting with L ft do one fwd 
two-step blending to BANJO pos; 

28 	In BANJO pos starting with R ft do one 
fwd two-step ending in CLOSED pos M 
facing WALL;  

Turn Two-Step; Turn Two-Step; Twirl, 2 (SCP),; 
Fwd, Pickup,; 
29-30 In CLOSED pos starting with L ft do 2 R 

face turning two-steps: 
31 	M walks fwd LOD 1_, R as (W twirls R 

face in 2 slow steps R L) ending in SEMI-
CLOSED pos facing LOD;  

32 	Step fwd L, R while bringing W into 
CLOSED pos (W steps R L coming into 
CLOSED pos facing RLOD); 

DANCE GOES THRU TWICE except on meas 32 
second time step apart and ack. 
Note — The rhythm of the first 20 meas is SS&&, 
except meas 8 and 16. 

These three offer different movements with 
the Trade figure by Herb Mercier, Manchester, 
Connecticut. 
Heads go forward and back you do 
Swing thru go two by two 
The boys trade and star thru 
Swing thru with the outside two 
The boys trade and star thru 
Frontier whirl then star thru 
Right and left thru 
Turn your Sue 
Slide thru — star thru 
Dive thru — pass thru 
Swing thru the outside two 
Boys trade and star thru 
Frontier whirl then star thru 
Right and left thru 
Turn your Sue 
Slide thru — star thru 
Dive thru — pass thru 
Left allemande 

Promenade don't slow down 
One and three wheel around 
Star thru — swing thru 
The boys trade and star thru 
Go on to the next 
Star thru — swing thru 
The boys trade and star thru 
Go on to the next and swing thru 
The boys trade and star thru 
Left allemande 

Heads star thru Frontier whirl 
Swing thru girls circulate 
Boys trade box the gnat 
Boys circulate left allemande 

NOW YOU'RE READY 
By Paul Herzog, Wilmington, California 

Two and four right and left thru 
Roll away half sashay 
Then turn thru 
Courtesy turn the girl 
Right and left thru 
Then allemande 

RIDE RIDE RIDE 
By Johnny Davis, Erlanger, Kentucky 

Record: Grenn #12093, Flip Instrumental with 
Johnny Davis 

BREAK 
Four little ladies chain now 
Go straight across the ring 
You chain 'em right on back 
And turn your own again 
Walk all around the corner 
See saw your own 
Men star by the right and turn it once around 
Allemande left your corner 
Come home and do-sa-do 
Left allemande the corner 
Then promenade your own 
If you don't want me honey 
If you're not satisfied 
If you don't care get on your horse 
And ride ride ride 
FIGURE 
First and third you promenade 
Go half way round the ring 
Down the middle swing the opposite lady 
Face to the middle pass thru 
Split the outside go round one 
Make a right hand star 
In the middle of the ring 
It's once around you run 
Allemande left the corner 
Go home and do-sa-do 
Back to the corner swing and whirl 
And promenade you know 
If you don't want me honey 
If you're not satisfied 
If you don't care get on your horse 
And ride ride ride 
FIGURE #2 
First and third you lead to the right 
And circle round the track 
Head men break and make a line 
Go up to the middle and back 
Pass thru wheel and deal 
Double pass thru 
First couple go left 
Next couple go right 
And do a right and left thru 
Star thru, pass thru, corner lady swing 
Swing that gal go up and down 
And promenade and sing 
If you don't want me honey 
If you're not satisfied 
If you don't care get on your horse 
And ride ride ride 
NOTE: Two other figures and breaks are 

offered with this dance 
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ELLIOTT'S CORNER 

ONCE AGAIN, GEORGE ELLIOTT reaches into the 
past for some entertaining "new" square 

dance figures. His theme this time is "ladies 
chain on a longer track." George cautions that 
this series of movements, like the expanding 
and exploding squares, requires that the caller 
should first line up the squares evenly across 
the width and down the length of the hall, as 
the dancers will be progressing from one 
square to the next. During the course of some 
of the continuing chaining movements George 
has added some of his filler patter. The begin- 
ning of the patter is marked ' and the ending 
is marked 

One and three go forward and back 
Same four star thru 
Then Frontier whirl 
Now a right and left thru 
Same ladies chain and chain back 
Four ladies chain the longer track 
Four ladies chain the set and back 
*Elliott Patter 
Now a right and left thru 
Opposite lady a left allemande 
Partners all a right and left grand 

One and three go forward and back 
And same ladies chain 
Turn that girl like you always do 
Same four pass thru 
Separate go around one 
Into the middle a right and left thru 
A full turn around to the outside two 
Two ladies chain and chain right back 
Four ladies chain the longer track 
Four ladies chain the set and back 
' Elliott Patter 
Make two rings like you always do 
And circle left 
Head gents back to an eight hand ring 
And circle left 
Now a left allemande 
Partners all a right and left grand 

Two and four you bow and swing 
Go round and round with the pretty little thing 
Chain right 
Chain your girl to the right of the ring 
Turn 'em twice don't take all night 
One and three go out to the right 
And circle four 
Head gents break and line up four 
Forward eight and back 
Now pass thru and face your partner 
Two ladies chain and chain back 
Four ladies chain the longer track 
Four ladies chain the set and back 
*Elliott Patter 
Now drop right out and circle eight 
Now a left allemande 
Partners all a right and left grand 

One and three go forward and back 
Same ladies chain 
Turn the girl and roll away 
Go up to the middle and back that way 
Same four star thru 
Then a right and left thru 
Same ladies chain and chain back 
Four ladies chain the longer track 
Four ladies chain the set and back 
*Elliott Patter 
Then a right and left thru 
Same circle up four 
Head gents break and make that line 
Forward eight and back in time 
A right and left thru 
Turn the girl and trail thru 
Find old corner a left allemande 
Partners all a right and left grand 

One and three you bow and swing 
Take your girl to the right of the ring 
And circle four go full around 
Two ladies chain and chain back 
Three ladies chain the longer track 
*Three ladies chain the set and back 
Chain 'em right and chain 'em strong 
Keep on moving those gals along 
Chain 'em here and chain 'em there 
Chain those pretty girls everywhere 
Chain 'em up and chain 'em down 
Chain those pretty girls cross the town 
Til You get straight** 
Now take your girl to couple three 
And circle once and around you go 
Then you do a do-si-do 
Do-si high and do-si low 
One more turn and on you go 
To couple number four 
And circle once around 
Two ladies chain and chain back 
*Elliott Patter 
When you get straight 
Take 'em home and swing all eight 

PS from GEORGE ELLIOTT 
In working on these variations on this tradi-

tional figure, I suddenly discovered that my book 
is missing the original call for "four ladies chain 
on a longer track." If any of you have the "origi-
nal" laying around, I'd certainly appreciate get-
ting it. — George. 

OUTSIDES DIVIDE 
By Roy Haslund, Winnipeg, Manitoba, Canada 

Side ladies chain to the right 
Heads lead to the right 
Circle to a line 
Pass thru wheel and deal 
Center four square thru four hands 
Outsides divide and star thru 
Right and left thru 
The outside twc turn the girl 
Dive thru square thru three quarters 
Outsides divide 
Allemande 
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CLOVER TO A 
By Wayne West, Anaheim, California 

One and three right and left thru 
Crosstrail round one 
Into the middle turn thru 
Sides turn back cloverleaf to a 
Right and left grand 

SPINCHAINRUNFOLD or VERTIGO 
By Ken Laidman, Prince George, B.C., Canada 

Head ladies chain 
Sides right and left thru 
Heads square thru ocean wave 
Spin chain thru boys run 
All four couples circulate 
Ends trade girls fold 
Left allemande 

NOW THEN 
By Sie Watson, Phoenix, Arizona 

Four ladies chain 
One and three right and left thru 
Same ladies chain three quarter 
Side men turn 'ern 
Forward six and back 
Do-sa-do--ocean wave 
Swing thru 
Slide thru 
Left allemande 

SINGING CALL* 

CONEY ISLAND BABY 
By Lee McCormack, San Diego, California 

Record: Hi-Hat 351, Flip Instrumental with 
Lee McCormack 

OPENER, MIDDLE BREAK, and ENDING 
Join hands and circle with your baby 
Left allemande then do-sa-do at home 
Four men star left 
Go one time around 
Star promenade 
You can slip an arm around your babe 
Turn and chain the ladies 
Straight across the ring 
Then you chain 'em back if you can 
Promenade so long goodbye forever 
*Goodbye my Coney Island babe 
'When Break is used as the Closer substitute 
the following for the last line above 

So long my Coney Isle farewell my Coney Isle 
Goodbye my Coney Island babe 
FIGURE: 
The head two ladies chain turn that baby 
Two and four will do a 
Right and left thru 
The heads square thru 
Count four hands you know 
Meet the sides do-sa-do 
Full around that girl you go 
Swing thru two hands turn thru and then 
Corner swing and now left allemande 
Promenade, so long, goodbye forever 
Goodbye my Coney Island babe 
SEQUENCE: Opener, Figure twice for heads, 

Middle break, Figure twice for sides, Ending  

HENNY PENNY 
By Carl & Fred "The Hootint Two" 

Miami, Florida 
Promenade don't slow down 
One and three wheel around 
Do sa do the two you found 
Make an ocean wave and rock it 
Spin the top go all the way 
Then centers trade and promenade 

CROSS WHEEL 
By Jerry HeIt, Cincinnati, Ohio 

Four ladies chain 
Across the square 
Heads forward 
Do sa do to an ocean wave 
Rock it forward and back 
Sides forward and back 
Along that wave 
Sides forward 
Do sa do to an ocean wave 
Everybody rock forward and back 
Girls U turn back 
Everybody wheel and deal 
Left allemande. 

SINGING CALK" I 

DON'T SWEETHEART ME 
By Joe Lewis, Dallas, Texas 

Record: Scope 504, Flip Instrumental with 
Joe Lewis 

OPENER, MIDDLE BREAK, and ENDING 
Four ladies chain three quarters 
Turn 'em left and heads right and left thru 
And turn her twice go to the right 
Circle up four there 
Make a line of four and back so nice 
Pass thru left allemande 
Grand right and left then 
You'll want to dance with her exclusively 
Don't tell me sweet words 
If you don't mean them 
Unless you do don't sweetheart me 
FIGURE 
Heads to the right and circle four there 
Make a line move up and back—star thru 
Right and left thru and when you turn 'em 
Double swing thru and if you do 
You'll find a balance 
Square thru three quarters 
Your corner promenade so happily 
Don't tear my heart like it was paper 
And if you do don't sweetheart me 
(More complicated filler) 
Four ladies chain and you turn 'em 
Head ladies chain back home and then 
You dixie chain 'em you each turn left and 
Sides pass thru left allemande 
Grand right and left 
'Til you meet with a do-sa-do 
Then it's side by side home you go 
Don't give me that sweet talk 
If you don't mean it 
Unless you do don't sweetheart me 
SEQUENCE: Opener, Figure twice for heads, 

Middle break, Figure twice for sides, Ending 
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) HAVE FUN 
;!gs SQUARE DANCING 

Your opportunity to help publicize square 

dancing to others. Use the very colorful 
4" x 12" bright red orange bumper strip. 

Long lasting. 
35c each, 3 for $1.00, postpaid 

BUMPER 
STRIPS 

LET'S EV CE! 

k 	 N 

HEY! WHERE'S MY CORNER? 

Roy 

571,10* 
1.4 

Sq, are Oar. 

ROUND DANCE POSITION CHARTS 
Illustrated drawings of the 12 most com- 
mon round dance positions par-
ticularly appropriate for classes. 
100 for 3.00, postpaid. 

DECALS 
The identifying ever popular 

square dancer decal. Available 
in yellow and brown at 10c 
each. Sixteen or more ntistpaid. In- 
clude a self-addressed stamped en- 

velope for an order of less than 16. 

SQUARE DANCE SPECIALTIES by Als 
BINDERS 

Preserve your Sets in Order magazines. Each binder holds 12 issues and includes rods to 

hold the magazines in place. It is made of a colorful, red leatherette that makes a smart 

appearance on your book shelf. $2.50 postpaid 

VELCO 
Slo-Down for slippery floors; Spee-Dup for sticky floors. 
No Dust—No Paraffin---No Abrasives. 16 oz. can Slo-Down 

or 11 oz. can Spee-Dup. $1.95 plus 40( postage (USA), 
$2.25 plus 50( postage (Canada). 

SUBSCRIPTION CERTIFICATES 
These make an ideal gift or door prize. A three 
month subscription to Sets in Order for only $1.00. 

FRIENDLY NAME TAGS 
For your guests at your club dances or 
for everyone at a festival or special 
dance. Choose from the two designs 
(A or B) printed on a colorful stock. 
Minimum order of the same design, 
100 for $2.75 postpaid. 

WEAR A RECOGNITION PIN 
(Square Dancers or Round Dancers) 

Beautiful little black and silver double-
linked squares or rounds identify you 

as a square or round dancer. Safety 

clasp included. $1.50 ea. 

MIIHIMM HIM EMMM 

PARTY NAPKINS 
An essential part of your party mo-

tif is the use of napkins with a 
square dance design, refreshment 
size (9" x 9") 50 in a package —
75c. Luncheon size (12" x 12') 50 
in a package   85c. 

SETS IN ORDER, 462 No. Robertson Blvd., Los Angeles, Calif. 90048_ 

FREE- 12" LONG PLAYING RECORD 

Featuring 13 of your favorite callers: 

Al Brundage, Marshall Hippo, Ed Gilmore, Bruce John- 
son, Earle Johnston, Arnie Kronenberger, Frank Lane, 
Johnny LeClair, Joe Lewis, Bob Page, Dave Taylor, 
Bob Van Antwerp, Bob Osgood, M.C. 

Free with each New or Renewal Subscription to Sets 
in Order. Please check one: New 	Renew 

Subscription Rate USA and Canada, $5.00 U.S. Funds 

Subscription Rate Foreign Countries, $5.80 U.S. Funds 

Name 	  

Address 	  

City and State 

I 	ORDER CHECK LIST 
I ITEM 
	

QUANTITY 

Binders 

Bumper Strips 

Decals 

Name Tags 

Party Napkins 

Round Dance 
Position Charts 

VELCO Slo-Down 

VELCO Spee-Dup 

Subscription 
Certificates 

Total Amount 
(Enclosed) $ 
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45 RPM RECORD CASES 

Model 
745-60 

only $3.50 
75c Postage & Handling 

Holds sixty 45 RPM records 

(Letters, continued from page 3) 
those skirts down below that joint? It will be 
less embarrassing for us gents who have to 
look at them. 

Gail Hubbard 
Newton, California 

DIAGRAMS VS. PHOTOS 
Dear Editor: 

Relating to the article in June Sets in Order, 
diagrams vs. photographs, everyone can under- 
stand the photographs and they should be con- 
tinued. We enjoy the magazine much and the 
patter record was great. 

Virgil Sires 
San Diego, California 

Dear Editor: 
Surely disgusted with the new idea of ex- 

plaining the Grand Spin. Hope it gets re- 
printed with the dancers to illustrate, as we 
would like to learn it, too. 

Gordon Schell 
Toledo, Ohio 

Dear Editor: 
In regard to illustrations in Experimental 

Lab, we and many of our club dancers prefer 
photographs of dancers instead of drawings. 

We find the drawings and diagrams more diffi- 
cult to understand. Hope you will consider 
going back to photographs. 

Sid and Ada Elliott 
Schenectady, New York 

Dear Editor: 
As a comparative newcomer to square danc- 

ing I was greatly interested in your recent com- 
ments concerning the relative merits of photo- 
graphs of live dancers versus drawings and dia- 
grams for use in your Experimental Lab sec- 
tion. 

Your ready response to requests for the use 
of diagrams and your invitation to submit fur- 
ther comments are evidence of the open- 
minded attitude which is typical of your mag- 
azine. 

As a freshman square dancer, I must confess 
that I often find both types of illustrations dif- 
ficult to follow . . . However, photographs con- 
vey a sense of life and motion and illustrate 
fine points of posture and body position in a 
way that no diagram can possibly achieve. On 
the other hand, diagrams by their clear cut 
contrast, identify the dancers more clearly than 
the photographs commonly used, in which dif- 

CANVAS PROTECTIVE COVERS 
For your NEWCOMB EQUIPMENT 
custom designed to cope with the 

dirt problems you meet in traveling. 

List model amplifier and speakers 

$5.95 each cover 
75c Postage & Handling 

Model 714 
Holds 120 - 45 RPM records 

just $5.95 
$1.00 Postage & Handling 

WRITE FOR FREE BROCHURES 

Californians: Add 4% sales tax 

Phone (213) 	Callers' supply Company 
652-7436 

P. 0. BOX 48547, LOS ANGELES, CALIFORNIA 90048 
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HI! MY NAME IS JIM McCALL 
AND I WOULD LOVE TO CALL A SQUARE DANCE 

FOR YOU! 
I may not give you the latest and most intricate stuff, but it will be wild 
and wooly — and lots of fun — HONEST!!! 
Leaving from Northern Idaho Nov. 1st across Montana, down through 
Wyoming, across Southern Idaho, into Oregon, down through Southern 
California. 

$40.00 Monday thru Thursday 
$60.00 Friday thru Sunday or 1/2 the gate 

Call me at Reubens, Idaho, Area Code 208, WA 4-6655 or WA 4-6765 
or write Rts. #1 Box 27, Peck, Idaho 83545 

$14.95 
5% Calif. 
Sales Tax 

Please 
send 
for 
our 
free 
brochures With matching lace & binding finish 

Nice and full with tricot top and two 
crisp nylon baby horsehair top skirts. 
Underskirt of nylon sheer to prevent 
scratching. All 3 skirts trimmed with 
matching lace and Satin binding finish. 

Colors: White 	Hot Pink 
Pink 	Aqua 
Blue 	Red 
Lilac 	Black 

WE MANUFACTURE PETTICOATS 
ONLY—FOR ALL OCCASIONS— 
SPECIALIZING IN PETTICOATS 

FOR THE SQUARE DANCER— 
LONG FORMAL BOUFFANTS 

FOR THAT SPECIAL OCCA- 
SION AND FOR LODGES 

#310 —A LINED SLIP 

ferences in costume are not great enough to 
keep the figures clear and distinct. 

Is it not possible that by careful planning the 
best features of both diagrams and photographs 
can be combined? . . . 

I feel that the descriptive material which 
accompanies your photographs could be sim- 
plified and tested on novices like myself. The 
story is told of General Pershing of World War 
I fame, that he kept on his staff an officer who 
was notorious for his stupidity. When a dele- 
gation of fellow officers urged the general to 

get rid of the incompetent, Pershing replied, 
"Why, I couldn't get along without him; he's 
the most valuable man on my staff. When I 
have an important order to issue, I read it to 
him and then ask him what it means. When an 
order is worded so that he understands it, I 
issue it to the whole army because I know that 
nobody else can possibly misunderstand it." 

The language describing your photographs is 
not always readily understood by dancers who 
have not been around for quite a while. Might 
there not be some merit in pre-testing all ma- 

	No44 Alai/wood 	 

Mona's Nationally Known House 

of Bouffant Petticoats 

DEALER INQUIRIES INVITED 

Sizes: 
Petite, S, M, L, XL 
(Please give waist, 
hip and length) 

Order by mail 
Add 50c for handling 

HEAVY PLASTIC BAGS FOR 
YOUR PETTICOAT. DOUBLE 
DRAWCORD. MED OR LARGE. 
$1.00 each, 3 for $2.50 
5% Calif. Sales Tax 

Mona of Hollywood 

2822 Hyperion Ave. 

Los Angeles, Calif. 90027 
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terial on dancers who have been square danc- 
ing about a year? If they understand it, then 
you can be reasonably sure that no one else 
will misunderstand . . . 

Mo Wasserman 
Syracuse, New York 

Dear Editor: 
A few lines to let you know how much Alex 

and I enjoyed our first visit to Asilomar last 
July—such a beautiful place and such lovely 
quarters. 

It was all they told us it would be and more 
so; we do hope we'll be able to make another 
one in the near future. You folks and your staff 
do a marvelous job; thank you one and all for 
giving us 5 wonderful days to remember . . . 

Victoria, B.C., Canada 
Marg Conklin 

Dear Editor: 
I guess you could call me an (relic) Old 

Square Dance Caller who has not catered to 
the late fangle of running 32 instead of 28 
measures, too fast for beautiful costumes— 
ladies or gents. I watch those try-to-be dancers 
cut thru squares, run over corners, trying to 
get where they belong, then being late for the 

next call—Wheel & Deal, Spin the Top, etc. 
Occasionally, when the dancers goof, some 
caller will ask if they want to "walk thru" or 
suggest maybe they should attend a beginners 
class. Each class teaches different basics—like 
old (lancers went in front of lady, now the 
gent goes to the rear, etc. These changes have 
caused many drop-outs. 

The other night I had a regular club caller 
tell me he would get "throwed out" of the 
Association if he called Sally Goodin, Bird in 
the Cage, Texas Star, etc. Oh my. 

Walter J. Nobles 
Fort Worth, Texas 

The majority of today's callers who say that 
they don't like these old-time figures simply 
mean that they've never danced them and of 
course have never tried calling them. Sometimes 
they see a sampling of these figures and think 
of them as being rough, but the old-time dances 
can be done with just as much careful timing and 
pleasure—if not more—than the dances that are 
being done today. Editor. 

Dear Editor: 
Being a former square dancer and having 

been a spectator at the recent National Con- 
vention in Philadelphia, I thought you might 

SQUARE DANCING AT ITS BEST 
• 

wearing a 

Desert Flower 
Original 

3118 CENTRAL S. E. 

ALBUQUERQUE 

NEW MEXICO 87106 

Write for our free brochure 
Include your Zip Code with your address 

Exquisite dresses, blouses, 
skirts, petticoats, pantaloons, 

ponchos, coats 

Our prices from$14.95 up 

WORN BY BETTER SQUARE DANCERS COAST TO COAST 
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Thousands of happy dancers have bought 

our styles at hundreds of stores located 

Coast to Coast. Your favorite dealer prob- 

ably has a selection of our dresses in stock. 

If he doesn't, ask him to contact us. We'll 

appreciate it and we think he will too. 

I w C 040 O I i L D 

b y 

Eettiota 

of miami 

Style 119 

Learn to follow the action in the square as you 
call-subscribe to 

MODERN SQUARE DANCE 

CHOREOGRAPHY 

Basic 12 Lessons 

mailed 1 per month - $12.50 postpaid 

HOW TO TEACH MODERN SQUARE DANCING 
Starting a Square Dance Class? 

Callers! This Book was Written for YOU 
Complete and Easy-to-Use 175-Page Manual Includes 

• OUTLINE OF 30 PROVEN LESSONS 
• PROGRAM FOR EACH CLASS NIGHT 

• HOW TO TEACH EACH BASIC IN DETAIL 
• DRILLS IN EACH BASIC 

• SIMPLE SINGING CALL FIGURES 
• FULL INDEX 

• $8.00 POSTPAI D 

Order Either or Both From 
Jay King, P.O. Box 462, Lexington, Mass. 02173 

be interested in the impression you all left here 
in the East in regards to the square dancer . . . 
The Convention was very impressive and color- 
ful and the following quote from our Phila- 
delphia Bulletin bears this out: "(The Conven- 
tion) was a happy event for Philadelphia, too, 
to be the host at our new Civic Center for rep- 
resentatives of the 7,000,000 square and round 
dance enthusiasts in this country . . . This was 
a different kind of convention. Everyone paid 
his or her own way. Even the 'callers' or `lead- 
ers', who charge high prices for their services, 

served for nothing. There were few watchers; 
almost everyone took part, young and old. 
Square dancing brings together, it is apparent, 
a happy cross-section of society and Philadel- 
phia made 10,000 friends from all the states; 
people unjaded by work or the world, as long 
as they can dance." 

Sam Woodcock 
Lansdowne, Pa. 

Dear Editor: 
It was a pleasure serving on your panel, 

"The Art & Science of Calling" at the National 

THIS IS A DRESS DESIGNED FOR YOU 

2110 NORTHWEST MIAMI COURT • MIAMI, FLORIDA 33127 
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SQUARE DANCE 
CHRISTMAS CARDS AND GIFTS 

15 CARD ASSORTMENT $1.25 
GIFT BOX 	 $1.00 STATIONERY 	 $1.00 

NAPKINS & COASTERS 

PARTY PAK 	 $1.00 
NAP. - COA. - PLACE MATS, Etc. 

SNAK PAK 	 $ .50 
NAPKINS & COASTERS 

GUEST TOWELS 	 $ .40 

DANCING COUPLE MOTIF 

DECALS 	 .50 pr. 
Crossed Squares & Couple 

DECALS 	  .35 
Dancing Couple 3 Colors 

SEALS 	  .50 

SQUARE SPECIALTIES P.O. Box 1065 
Manchester, Conn. 06040 

FREE sample 
Send for brochure 

Convention in Philadelphia. It is men such 
as yourself who devote so much time and effort 
to this wonderful form of recreation who have 
preserved and expanded it. If you haven't al- 
ready done so, please extend a blanket "thank- 
you" to all the wonderful callers, exhibition 
dancers, etc., who contributed to this annual 
Convention. For you all I propose the Con- 
gressional Medal of Honor. 

Relative to the diagramming of calls ex- 
plained in your magazine, it's a wonderful idea. 
The written descriptions are necessary, too, 

but diagrams are vital. They can and do save 
a lot of time. However, broken lines or some- 
thing similar, to show actual paths taken would 
be helpful . . . Camera shots are OK but not as 
good as diagrams. 

Stephen W. Nieznay 
Sassamansville, Pa. 

I'm sure all the callers and teachers and speak-
ers on the various panels who took part in the 
Convention feel rewarded by just having been 
asked to serve. We, too, feel that it was a great 
Convention and thank everybody in Pennsylvania 
for the wonderful hospitality. Editor. 

eg Sirrikini Everything for the Square Dancer 

VERY VERY FULL 
SHOW OFF THE BEAUTY OF 

YOUR BOUFFANT SKIRTS 
TRIPLE TIERED PETTICOAT 

ALL BOTTOMS BOUND 
Nylon Lace over two nylon net underskirts. 

White/White Binding 
White/Multi-Color Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/ Pink Binding 
Soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/ Turquoise Binding 
Red/Red Binding 
Mint/Mint Binding 
Orchid/Orchid Binding 	 $5.95 

NEW . , Rainbow Colored over two 
white nylon net underskirts. Vivid 
multi-colored binding on all skirts 	$6.95 

NEW . . . Silver Lurex Lace over two 
white nylon net underskirts 	$9.95 

	$9.95 

119 Allen Street, Hampden, Mass. 01036 

Gold Lurex Lace over two 
white nylon net underskirts 
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Sizes: 
Petite-Small, Small, Medium, 
Large, X-Large and Tall-Large 
(Please give height, waist and hip 

measurements) 

Order by Mail 
Add 35c for handling 

(Please send for our 
Free Catalog) 
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WITH THE 
HAMILTONS 

AND WITH 

AIR'ZEALAND 
YOU'LL HAVE 
A BALL! 

AUSTRALIA 

NOVEMBER 1-27,1968 
The American Square Dance Workshop, Inc., and Bob and Becky Osgood 

take pride in announcing this wonderful tour to the South Pacific with 

Frank and Carolyn Hamilton. Everything you'd expect to find in the most 

expensive tours you'll find in this one—except the price. You'll stay in 

some of the most unbelievably fabulous hotels in all the world. All of 

your meals are included and so are dozens of extras such as exotic feasts, 

square and round dance parties with the Australians and New Zealanders, 

and even an option to stay over, down under, if you wish. 

All of this and much more is included in one very low price. 

Write to us for a free illustrated brochure (specify South 

Pacific Tour) and we'll also send you a letter about our special 

brand of non-hurried travel fun. Write to The American Square 

Dance Workshop, 462 North Robertson Blvd., Los Angeles, 

California 90048. 

AIR 
NEW ZEALAND 



DANCE CLUB NAME SLOT BADGES 
Made of light weight, clear plastic, with pictures of 

dancers or club symbols in colors. 

This badge can be supplied to a member immediately 

simply by typing, printing or writing his name on the 

blank slot insert card and slipping it into the patented 

slot. 4li NEW 
larger slot All fitted with jeweler's safety 

for -wearer's name. 	
clasp pins. 

JEANETTE 
ANDERSO 

RICHARD 
MILLER 

LOWELL. MASS. 

DOROTHY 
LAUER 

Name and 
Town or Club /. 	 

85c ea. 

Name only 

80 c ea. 

NEW! YOUR OWN CLUB STICKERS 
Allow 2 weeks for delivery. FOR EITHER SIDE OF GLASS 

THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 

MINIMUM ORDER 10 
LESS THAN 100-25c EACH ■ 100 OR MORE 20c EACH 
The decal has a white background, the dancers and outside 
lines are blue, the word square dance is red. The club name 
and city and state is in regular gold leaf. These are the only 
colors available at this time. 
"Send for free catalogue on badges, stickers, accessories, etc." 

The MAREX Co. Box 371, Champaign, Illinois 

Dear Editor: 
First, I want to thank you for publishing my 

picture in the June issue of Sets in Order and 
for the excellent coverage you gave the 16th 
National Square Dance Convention thruout 
the year. Then, I would like to extend my 
thanks to the square dancers of the nation who 
came to Philadelphia and made our convention 
the huge success it was . . . 

Marie Elena Jackson 
Queen of the 16th National Convention 
Upper Darby, Pa.  

Progress Report: 
NEW S.D. RADIO PROGRAM 

Square Thru with Ev is a square dance radio 
program aired thru KFOX, the Country and 
Western Music station, in Long Beach, Cali- 
fornia. Evelyn Johnson, square dance enthusi- 
ast and round dance instructor, presents the 
program. Her format begins with editorial 
views, goes on into playing a record with calls, 
continues with local news items and includes 
playing of a new round dance record. The pro- 
gram is causing quite a stir of interest. 

11110000001101100011011001114110000111001110111110 

ENGRAVED BADGES FOR PERSONAL OR CLUB USE 
Engraved badges have white letters on black 

or colored plastic. 
Badges for officers, callers, callers' wives, etc., plus a large selection of 

comical "GOOF I ES" 
(All badges illustrated in reduced size.) 

Write us for full details and prices. 

• WESTERN PLASTIC PRODUCTS • 
1703 MAGNOLIA AVE., LONG BEACH, CALIF. 90813 
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NAME BADGES 
Style A (Shown) 
Name and club or town 	75c 
Style B 
Name only 	 65c 
Style C 
One word —one line 	60c 
Style E 
Name and club and town 85c 

Engraved letters on Black, White, Red, Green or Blue plastic. 
All badges with safety clasp pin. 

Send check—we pay postage 

HILL'S PLASTIC ENGRAVERS 
P.O. Box 5562 

Phoenix, Arizona 85010 

We make ONE thing 

But GOOD! 
THE FINEST QUALITY, POPULAR PRICED 

SQUARE DANCE SHOE IN ALL AMERICA. 

MADE OF SOFT, LIGHT, FLEXIBLE 

CHOICE LEATHER. 

Gordon's PROMENADE Shoe 
"COMPLETE SQUARE DANCE OUTFITTERS" 

LARRY 
HILL 

Your Town or Club 

• The only shoe of its kind in 
all widths A-B-C-D-E-EE-EEE 

• Cushion insoles 
• Good Lookin —Smartly 

Styled —Trim — Neat— 
Eye catching design 

• Popular priced — 
$13.95 

• We pay postage anywhere. 

GORDON BROTHERS 
2488 Palm Ave. 
Hialeah, Florida 

P.O. Box 841—ZIP 33011 

Joe Young—San Antonio, Texas 

ONE THING IS CERTAIN. Caller Joe Young does 
not lack friends and enthusiastic followers. 

A charming letter attesting to his qualities as 
a caller and dancer was signed by 150 of these 
followers and received with appreciation in the 
Sets in Order office. 

Joe and Cricket Young started square danc- 
ing in 1949, learning from Buster Brown, well- 
known as the caller for the famed Texas Star- 
lets exhibition group. The Youngs' daughter 
Rosemary, was a member of the Starlets. This 
square dance family like their hobby so much 
that they all decided Joe should try calling. 

He launched his calling career in 1957 and 
climbed very rapidly to the top in San Antonio, 
being recognized as one of that city's favorite 
callers. Today he calls for four clubs: Grand 
Squares; Flying Squares; Gateway Spaces- 
wingers and Sashayers, one of the oldest clubs 
in San Antonio and Joe has called for it con- 
tinuously since he began calling. He also guest 
calls monthly for the Friendly Folks. 

In addition to the above, Joe teaches an 
average of two beginner classes a year, bring- 
ing many more dancers into the wonders of the 
hobby he loves so very well. 

Joe has called at many festivals and National 
Conventions over the years; has been on the 

the fun people are going to 

-sr 1:1 
	

I
FEBRUARY 17 TO 
MARCH 2, 1968 

WITH 

AL & BEA BRUNDAGE 
JOHN & BEA HENDRON 

15 DAY DELUXE TOUR — FOUR ISLANDS 

$739 per person — From New York —Tax included 

$719 per person From Chicago —Tax included 

Complete Itinerary & Brochure Now Available 

Write To: AL AND BEA BRUNDAGE, 83 Michael Rd., Stamford Conn. 06903 
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WRITE FOR A 

FREE CATALOG 

The Festivals 100 
Available in colors, $5.95 
Gold or Silver, $9.95 

The Promenade Pump 
Available in colors, $6.95 

Gold or Silver, $9.95 

NAT'L SQ. DANCE 

ATTENDANCE BADGE 

Colorful Red, White, & Blue Badge. 
Attendance Bars Available for 

Past Conventions. 

$2.00 for Badge & 1 Bar. Add. Bars $.70. 

Send Sketch or idea for Free Sample to: 

DE LRONS BOX 364 

LEMON GROVE, CALIF. 92045 

Name & Club Badges made of 
durable plastic in a variety of 

colors and sizes. 

staffs of square dance institutes and does out 
of town engagements when time permits. 

The Youngs belong to the Monday Night 
Round Dance Club in their town and like this 
aspect of the activity very much, too. Joe says, 
"Round dancing between tips at a square dance 
is like icing on a cake and makes a wonderfully 
complete evening of dancing." 

Joe Young sounds like a man who has found 
a real design for living in square dancing and 
who has certainly found an ever-widening 
circle of friends. 

ODE TO THE TEN O'CLOCK SNACK 
AT A SQUARE DANCE 

The donut is a noble food 
It makes you exercise control; 

If you're not careful as you thaw, 
You'll slip and fall into the hole. 

It's lots of fun to let a chunk 
Into your coffee go "gedunk"; 

You'll soon feel fitter than a fiddle 
Eatin' cakes widout a middle! 

—Hal Findlay 

fits perfect. 
Hinote Creations are designed 
for your dancing comfort. 
Made of fine kid leather, they 
are available in styles and 
colors to match or contrast 
your square dance dresses. 
Hinotes are the most comfort- 
able square dance shoe, and 
are sized to fit your foot. 
Try them, you'll enjoy them. 

,,.., ,feels wonderful! 

When ordering, draw your right foot on white paper 
Include style, color and 350 for handling 

3261 Flushing Road / Flint, Michigan 48504 
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Clark and Maxine Smith—Palo Alto, Calif. 

THE SMITHS OF PALO ALTO have cut them-
selves rather a large slice of choreographic 

fame with a round dance of their making called 
Desert Blues. This number has been picked up 
as Round of the Month across the country; 
appears on festival programs everywhere. 

Clark and Maxine started out in a beginners 
square dance class in 1954 and were taught 
some basics in round dancing thru simple mixer 
dances. As members of several square dance 
clubs they enjoyed learning the rounds of the 
month but, altho' both had danced in some 
form all of their lives, they still found it hard 
to learn the new rounds as well as they wished 
in the short time allotted in the clubs. They 
sought out a round dance class with the Larry 
Jessens and settled into a happy routine of 
learning the rounds with a better knowledge 
of what they were doing. 

After completing the class they went on into 
a more advanced group, the Ankleknockers, 
with whom they still dance. They attended 
Hacienda Holidays; the Maiming Smiths' insti- 
tute at College Station, Texas, and gained such 
inspiration from exposure to the fine teachers 
that they decided to try some teaching. They 

VELCO 

MEANS SAFETY 
NO DUST— NO PARAFFIN 

NO ABRASIVES 
16 OZ. CAN SLO-DOWN 

or 

11 OZ. CAN SPEE-DUP 
$1.95 (USA only) 	Plus 
$2.25 (in Canada) 	Postage 

DEALER INQUIRIES INVITED 

WRITE: 
Johnny Velotta Supply 

118 So. Lake St. 
Los Angeles, Calif. 90057 

ARMETA 
The Original Fun Club Badges 

Send for list 

ARMETA, Dept. M 

12505 N.E. Fremont St. 

Portland, Oregon 97230 

"LET'S CREATE 

'OLD TYME' 

SQUARE DANCING" 

97 pp 
	

$3.25 ppd. 

Over 80 Colts— Quadrilles, Contras, etc. 
Beginner Material — proven dances 

How to build a Lasting Square Dance Movement 

Ralph Sweet ... Powder Mill Barn 
32 S. Maple St., Hazardville, Conn. 06036 
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ROLINDANCERS 

SLIPPERY 

 DANCE FLOOR 

U S E 

SVO-DOWN 

STOP 

NEWCOMB 
TR-1640M-E2 

40 Watt Amplifier 

Callers' net $220.00 

List. Price $329.75 

TR-1625 

25 Watt Amplifier 

Callers' net $139.50 

List Price $209.00 

Prepaid anywhere in U.S. if check in full accompanies order 

PENNA. ADD 5% SALES TAX 

RECORDS 
We sell all round and 
square dance record 

labels postpaid. 
HARLAN'S RECORD CENTER RD 	MONTOURSVILLE, PA. 17754 

Phone (717) 435-5811 

SETS in ORDER, OCTOBER, '67 59 



BOB DUBREE 

BOB DUBREE 
3435 Magnolia, Knoxville, Tenn 

1 (615) 523-5871 

3 

IV 	 I 

NRE J ( --xx)r 
41.#11 	RECORDS 	41411, 

NEW 

ST-107 "TO-NIGHT CARMEN" 
Caller: BOB DUBREE 

ST-105 Tonite We're Going To Do The Town—
Caller: Jack Livingston 

ST-106 Jack Knife—Caller: Bob Dubree 
JACK LIVINGSTON 

Music by Fontana Ramblers 	 JACK LIVINGSTON 
FOR TOURS, OPEN DATES & RATES 5112 W. 12th St., Speedway, Ind. 

Write or call Bob or Jack 	 1 (317) 244-0492 

started a small group with basics, having handy 
all their notes, books on round dancing and a 
great deal of faith. 

Now in the fifth year of teaching, the Clark 
Smiths have two groups, Silver Slippers and 
Golden Slippers, at different levels, and are in 
the last session of another basic group. They do 
most of their teaching in Sunnyvale and Santa 
Clara, sponsored by the Recreation Depart- 
ments there. 

They belong to the No. Calif. Round Dance 
Teachers Assn., where Clark has just finished 

a term as Program Chairman. They were 
Round Dance Coordinators for the Santa Clara 
Valley jubilee for two years and instructors 
at the Superior Assn. Fall Hoedown in Sacra- 
mento. Between the dancing, the teaching, the 
writing of dances and service in organizational 
capacity, these are indeed busy exponents of 
their hobby. 

COMING NEXT MONTH 
November marks the beginning of our twen- 

tieth year. Help us celebrate and reminisce a bit 
with our special anniversary edition. 

NOW IS THE TIME TO GET YOUR ~UIVE 1968 

4 

1968 OFFICIAL SDQAU:CREE  CALENDAR 
Now available to mark up those important square dance dates for 
1968 is your official Sets in Order calendar. Handsomely printed on 
heavy card stock, these 9" x 11" pages provide 1 1/2" squares for 
each date — plenty of room for all those important dates during the 
coming year. Order yours now. Two for $1.00 packed two to a mail-
ing envelope. Californians, please add 5 % California sales tax. 
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462 NORTH ROBERTSON BOULEVARD, LOS ANGELES, CALIF. 90048 
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NEW RELEASES 

Jose says here are some shure shot 45's for all his buddies. 

JOHNNY 
HOZDULICK 

WALT 
MCNEEL 

BILLY 
LEWIS 

BOB 
YERINGTON 

BAILEY 
CAMPBELL 

NEW ON KALOX 
K-1073 LITTLE BETTY BROWN — QUICKSAND (HOEDOWNS) 

LATEST RELEASES ON KALOX 
072 NIGHT TRAIN — MILENBURG JOY (HOEDOWNS) 

K-1071 CROSS THE BRAZOS Flip/Inst. Caller: C. 0. Guest 
K-1070 JEALOUS COLD CHEATIN' HEART Flip/Inst. Caller: Billy Lewis 

NEW L.P. ON KALOX 
K-2003 SING ALONG (WITH SAM THAT IS) Caller: Sam Mitchell 

Ten great singing calls as called by the one and only Singin' Sam 

RECENT L.P. RELEASES ON KALOX 
K-2002 SQUARE DANCE TIME Caller: Bob Yerington 

K-2001 	LET'S DANCE Caller: C. 0. Guest 

NEW ON LONGHORN 
LH-163 OH! HAPPY LUCKY ME Flip/Inst. Caller: Bailey Campbell 

LH-162 HONEY BEE Flip/Inst. Caller: Red Warrick 
LH-161 	NINETEEN MINUTES TO GO Flip/Inst. Caller: Bill Peters 

EXTRA SPECIAL: AFTER PARTY FUN WITH RAY BOHN 
LH-502 HOT ROD CALLER/ROUND DANCE MAN 

LH-503 THE TRAVELING CALLER/THE CALLER'S WIFE 

NEW SQUARES ON BELCO 
B-110 SPINNING WHEEL Flip/Inst. Caller: Johnny Hozdulick 

B-111 WHY DO YOU TREAT ME LIKE YOU DO Flip/ Inst. 
Caller: Walt McNeel 

NEW ROUNDS ON BELCO 
B-225 FADED LOV' Two-Step By: Charlie & Bettye Procter 

SOUTHTOWN U.S.A. Two-Step By: Iry & Betty Easterday 

B-226 JEALOUS COLD CHEATIN' HEART 
Two-Step By: John & Wanda Winter 

MY GAL COUNTRY STYLE Two-Step By: Vern & Ruth Smith 

These records available at the dealers listed on pages 63 and 65 

PRODUCED BY 

KALOX RECORD DISTRIBUTING COMPANY 
316 STARR STREET • DALLAS, TEXAS 7 5 2 0 3 



NAME BADGES 
NAME ONLY, TOWN 

AND/OR CLUB 60C 
Any state shape, with name and town 80c ea. 

WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 

We make and design any shape 

badge. Enclose sketch and quantity 
of initial order for our prices. 

Write for brochure for full information 

A TO Z ENGRAVING CO. 
P.O. Box 345, Wauconda,Ill. 60084 

DIXIE 
STILES 

HOMETOWN, U.S. A. 

Christmas is coming! Time to start practicing 

the GREATEST SQUARE DANCE NOVELTY 

M1003—JINGLE BELLS 
featuring CHARLIE CHIPMUNK 

4842 Lancelot Drive , New Orleans, La. 70127 

If 
your 
dealer 
doesn't have 
it, write to: 

1 line "Slim Jim" 604 
Name only 

regular size 704 
Name and Town or 

design 750 
Name and town and 

design (pictured) 854 
Name and town and 

design and club name 
904 

We Design Club Badges 

ANY 

STATE 

SHAPE 

$1.25 

EACH 

FREE 	square & Round Dance 
Record Catalog 

• Buy Direct By Mail • 24 Hour Service 

• 12,000 Records Always in Stock 

• 58 Labels 	• Books & Accessories 

• P.A. Systems °• FREE BONUS OFFER 

Why Don't You Send For Your Copy Today! 
12 Years Continued Service 

MASTER RECORD SERVICE 
P.O. BOX 7281 • PHOENIX, ARIZONA 85011 

(On the Record, continued from page 6) 
— pass thru — wheel across — bend the line —
up and back — cross trail — corner swing — 
promenade. 

Comment: A medley of three songs but if a caller 
knows all three melodies he will not have 
trouble fitting the words of the contemporary 
patterns to the music. Excellent music. 

Rating:** 

YOU CAN'T STOP ME — Jewel 140 
Key: G-A Flat 	Tempo: 126 	Range: High HC 
Caller: Paul McNutt 	 Low LB 
Music: Western 2/4 — Guitars, Piano, Drums, 

Bass 
Synopsis: (Break) Ladies promenade inside —

swing — circle left — allemande — weave the 
ring — do-sa-do — promenade — swing. (Fig-
ure) Heads (sides) promenade half way — 
down the middle — right and left thru — slide 
thru — square thru three quarter — do-sa-do —
swing thru — boys trade — box the gnat —
swing corner — promenade — swing. 

Comment: Good country style music and interest-
ing dance patterns. 

Rating: 

MAGIC RECORDS 
Our latest square dance release: 

M1009—STRAIGHT AHEAD 
written & 
called by FRED BOUVIER 

Music by THE MAGICIANS, now including a BANJO! 

re%wIry ICI A AIM 
'LA./111G I IJLPAIIIII.J 

LI A DV 	LI: U 	42C 1 * 
1-11-. u 1 - 111'1101 J J 1 

Order Any Badge in Any 	Blue, Green, Brown, Red, 
Color—Black, White, 	Yellow, Walnut, Birch. 

Send Check, We Pay Postage 

PAT'S PLASTICS 
Box 847 Rifle, Colorado 81650 Phone (303) 625-1718 

Key: F 	Tempo: 129 	Range: High HA 
Caller: Lee McCormack 	 Low LC 
Music: Standard 2/4 — Clarinet, Trumpet, Banjo, 

Piano, Drums, Accordion, Bass 
Synopsis: Complete call printed in Workshop. 
Comment: Fast moving dixieland music and well 

timed contemporary dance patterns. 
Rating:**+ 

LIGHT IN THE WINDOW—Swinging Squares 2337 
Key: B Flat 	Tempo: 126 	Range: High HB 
Caller: Johnny Reagan 	 Low LB 
Music: Western 2/4 — Drums, Bass, Accordion, 

Saxophone, Guitar 
Synopsis: (Break) Circle — allemande — gents 

star right — star promenade — girls roll back 
— allemande — do-sa-do — promenade. (Fig-
ure) Head ladies chain — heads star thru —
frontier whirl — circle four — make a line — 
up and back — cross trail — corner swing —
allemande — promendae. 

Comment: Danceable music and a tune that has 
had many dances written to it. Well timed 
conventional patterns. 

Rating: *+ 

DON'T SWEETHEART ME — Scope 504* 
Key: F 	Tempo: 126 	Range: High HC 
Caller: Joe Lewis 	 Low ID 
Music: Western 2/4 	Accordion, Vibes, Bass, 

Guitars 
Synopsis: Complete call printed in Workshop. 
Comment: A good tune and a good dance. 

Rating:**+ 

CROSS THE BRAZOS — Kalox 1071 
Key: B Flat 	Tempo: 126 	Range: High HB 
Caller: C. 0. Guest 	 Low LB 
Music: Western 2/4 — Marimba, Guitars, Drums, 

Bass, Trumpet 
Synopsis: (Break) Ladies chain — roll away — 
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■•••••••••••• local Deem 
CATERING TO SQUARE DANCERS 

* ARIZONA 

CLAY'S BARN 
P.O. Box 1863, Sierra Vista 86535 

RECORDLAND 
4457 East Thomas Road, Phoenix 85018 

* CALIFORNIA 

AMOS SQUARE DANCE SQUARE 
624 W. Main, Alhambra 91801 

CATHY ENTERPRISES 
7235B—Alabama Ave., Canoga Park 91303 

HILL RANCHO 
15701 So. Crenshaw Blvd., 
Gardena 90249 

MODERN RADIO 
1475 Haight St., San Francisco 94102 

PHIL MARON'S FOLK SHOP 
1531 .Clay Street, Oakland 94612 

NANCY SEELEY'S RECORDS FOR DANCING 
706-B Nimitz, China Lake 93555 

REDWOOD HOUSE OF MUSIC 
700 Winslow St., Redwood City 94063 

RITE NOTE MUSIC STORE 
12418 S. Hawthorne Blvd., 
Hawthorne 90250 

ROBERTSON DANCE SUPPLIES 
3600 33rd Avenue, Sacramento 95824 

* CANADA 

DANCE CRAFT 
424 Brentwood, Burnaby, B.C. 

GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 

THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 

* COLORADO 

S. D. RECORD ROUNDUP 
8575 W. Colfax, Denver 80215 

* FLORIDA 

CROSS TRAIL SQUARE DANCE CENTER 
4150 SW 70th Court, Miami 33155 

RECORD-RAC 
1607 Peachtree Circle N., 
Jacksonville 32207 

* ILLINOIS 

ANDY'S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 

DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 60641 

* INDIANA 

STEVENS CAMERA SUPPLIES 
3600 So. Main St., Elkhart 46514 

* KANSAS 

BETTY'S CALLER SUPPLY 
1021 Luther, Wichita 67216 

* KENTUCKY 

PRESLAR'S WESTERN SHOP 
3111 South 4th St., Louisville 40214 

* LOUISIANA 

DANCE-RANCH 
Carrollton Shopping Ctr., New Orleans 

* MASSACHUSETTS 

PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 

SUE'S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 

More Dealers Follow 



Bumper Size 
ONLY 5Oc 

LAU SIZE 

TrA=11  RECORDS 

"JUST LIKE ALL THE 

OTHER TIMES" 

WW #205 

BY JERRY HAAG 
and the WAGON MASTERS 

Flip Instrumental 

SEND FOR OUR 

Everything for the whole family . 
newest fashions, classics, even 
hard-to-fit sizes! Also riding 
apparel, ranchwear, tack and 
saddlery. Satisfaction guaranteed. 

4 jibs 
 410P. 

eChWidA P asion 

685 FRANKLIN STREET., BOSTON, MASS. 02110 

SCOTCHUTE REFLECTIVE 

Square Dance Figures 
Will fit on all late model car bumpers 

4 COLORS — RED, GREEN, 

GOLD & SILVER 

At your dealers — or write 

LOCAL SQUARE PRINTERS 
4618 Cass St., San Diego, Calif. 92109 

THE RECORD DESIGNED . WITH THE CALLER IN MIND" 

WW305 — "ROBINSON CRUSOE" 
flip squares 

WW112 — "WALKIN' !N THE SUNSHINE" —
flip squares 

WW500 "WALKIN' IN THE SUNSHINE" —
round with cues 

WW204 — "THE RACE IS ON" — flip square 

WW304 — "BIG SOMBRERO" — flip square 

WW111 — "SMOKY DOKEY" & "SQUARE 
GUITAR" — hoedown 

WW1001 — "INTRODUCTION TO WAGON 
WHEEL" — LP 

9500 W. 53rd AVENUE • ARVADA, COLORADO 80002 

circle — roll away — do-sa-do — men star left 
— star promenade — ladies backtrack — do-sa-
do — bow — weave — swing — promenade —
swing. (Figure) Heads promenade half — right 
and left thru — square thru — star right with 
outside — heads star left — right and left thru 
— swing thru — boys run — wheel and deal —
dive thru — square thru three quarters — alle-
mande — do-sa-do — corner swing — prome-
nade. 

Comment: Tune goes thru five times. Music is 
very good. Figure is quite busy and close 
timed. Experienced dancers will enjoy this one. 

Rating:** 

[  HOEDOWNS  

OPUS #1 — Scope 301 
Key: C 	 Tempo: 127 
Music: Guitar, Banjo, Vibes, Accordion, Bass 

Drums 

DOODLING — Flip side to above. 
Key: B Flat 	 Tempo: 128 
Music: Piano, Guitar, Drums, Bass, Vibes 
Comment: Opus # 1 is a modern chord pattern 

hoedown with a good swing. Doodling is 
rather subtle and a great many callers will find 
at least one singing call that can be done to it. 

Rating:** 

BOIL THE CABBAGE — Hi-Hat 613 
Key: A 	 Tempo: 128 
Music: Jack Carter — Violin, Two Guitars, Piano, 

Bass 

BLUE MOUNTAIN RAG — Flip side to above 
Key: A 	 Tempo: 128 
Music: Jack Carter — Violin, Two Guitars, Piano, 

Bass 

CURRENT BEST SELLERS 
Fifty-one dealers of Square and Round 

Dance records in key cities throughout the 
United States and Canada were canvassed 
to find out just what records were selling in 
their individual areas. The following lists 
were made up from the results of that sur-
vey as tabulated in mid-September. 

SINGING CALLS 
Walkin` In The Sunshine Wagon Wheel 112 
Fireman's Ball 	 Hi-Hat 348 
Oh Happy Lucky Me 	Long Horn 163 
Sweet Thang 	 Jewel 141 

With three tieing for fifth place 
When My Blue Moon 

Turns To Gold 	Blue Star 1799 
Cross The Brazos 	Kalox 1071 
April In Portugal 	Scope 502 

ROUND DANCES 
Darling 	 Hi-Hat 837 
Marnie 	 Grenn 14100 
Sweet Thang 	 Jewel 150 
Foxie 	 Grenn 14097 
Bailin' The Jack 	Grenn 14093 
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CATERING TO SQUARE DANCERS 

* MICHIGAN 

B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 

CROSS TRAIL RECORD SERVICE 
12130 Center Road, Bath 48808 

SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 

* MINNESOTA 

LOUISE MUSIC SHOP 
727 Grand Avenue, Saint Paul 55105 

"AL" JOHNSON RECORDS 
4148 10th Ave., S. Minneapolis 55407 

* MISSOURI 

DO-SAL SHOPPE 
1103 S. Crysler St., Independence 64052 

* NEW JERSEY 

DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 

* NEW YORK 

BERLINER MUSIC SHOP 
154 4th Ave. New York 10003 

* OREGON 

GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97216 

* OHIO 

BELT & BUCKLE WESTERN SHOPPE 
32380 Center Ridge Rd., 
No. Ridgeville 44039 

DART WESTERN SHOP 
4400 Portage St., N.W., N. Canton 44720 

F & S WESTERN SHOP 
1557 Western Avenue, Toledo 43609 

SQUARE DANCE AND GIFT SHOP 
28933 Euclid Ave., Wickliffe 44092 

* PENNSYLVANIA 

PETRELLA'S RECORD SHOP 
2014 W. Darby Rd., Havertown 19083 

RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg 17055 

RAY WARD RECORD SERVICE 
1 7 C.- 	I. C. 	17-_ _Jr_ __I 	z e. 
I/ JtJ . 1 JI .)I., L-)1c1(..11OrLI 10/U1 

* SOUTH DAKOTA 

SCHLEUNING'S RECORD SERVICE 
Route 2, Box 15, Rapid City 

* TEXAS 

EDDIE'S & BOBBIE'S RECORD SHOP 
8724 Tonawanda, Dallas 75217 

* WASHINGTON 

AQUA RECORD SHOP 
12301/2 Westlake Ave. N., Seattle 98109 

DECKER'S RECORDS 
E. 3936 17th Ave., Spokane 99203 

* WISCONSIN 

MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 53208 

STORES handling square dance records are wel-
come to write Sets in Order for information 
regarding a listing on these pages. 

Additional Dealers on Previous Page 



Dealers: 
Aqua Barn — 12301/2 Westlake Ave., 
N. Seattle, Wash. 98109 
Callers Supply Co. — P.O. Box 48547, 
Los Angeles, Calif. 90048 

6" x 11/4" 
dia. 

TRANSAMIKE & TRANSATUNER 
Wireless No Feedback — Constant Volume — Freedom of Movement 

The Microphone of the Space Age 
for Callers — Instructors — Teachers 

EXTENDED SOUND 
Ross Crispino & Paul Hatch 

P.O. Box 384, Nampa, Idaho 83651 

Write us for free illustrated brochure 
Decker's Records — E. 3936 17th Ave., 
Spokane, Wash. 99203 
Robertson Dance Supplies & Studio —
3600-33rd Ave., Sacramento, 
Calif. 95824 

Manning Smith — 113 Walton, 
College Station, Texas 
The Promenade Shop-2415 Parchmount, 
Kalamazoo, Mich. 49004 

9" x 5" x 23/4" high 

Comment: Traditional fiddle hoedowns with 
swinging rhythm guitars. Fiddle is not domi-
nant. 

Rating: **+ 

ROUND DANCES 

JESSY — Scope 5 
Music: The Musicians — Piano, Guitars, Trumpet, 

Saxophones, Drums, Bass, Clarinets 
Choreographer(s): Bill and Elsye Johnson 
Comment: Good danceable waltz music and a not 

too difficult routine. Eight measures are re- 
peats. 

KOKOMO — Flip side to the above 

Music: The Musicians — Piano, Clarinet, Guitar, 
Saxophones, Drums, Bass 

Choreographer(s): Norman and Louise Pewsey 
Comment: Lively music and a fun routine. Dance 

is easy but not for the novice. Eight measures 
are repeats. 

DOODLEY CHA — Grenn 14100 
Music: Al Russ—Saxophone, Banjo, Piano, Drums, 

Bass, Clarinet 
Choreographer(s): Date 'n Dot Foster 
Comment: A cha-cha routine that has some novel 

steps. The dance is not difficult but the novice 
dancer may find it so. Music is lively and the 
dance is fun. 

NEW RELEASES 
No.4880 "New Moon" 
Called by WAYNE WEST 

No.4881 "Sweet Georgia Brown" 
Called by BRUCE JOHNSON 

WAYNE WEST Music by: THE WINDSORS BRUCE JOHNSON 

BRAND NEW ROUNDS 
No. 4728 "WALTZ OF DREAMS" 

Emmett & Monette Courtney 

"THAT DO MAKE IT NICE" 
Gil & Betty Wunning 

Music by: THE WINDSOR ORCHESTRA 

5530 NORTH ROSEMEAD BLVD. • TEMPLE CITY, CALIFORNIA 91780 
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atS 
MAGAZINE 

MAY BE PURCHASED 
AT THESE STORES 

Let Your Square Dance Clothier Help You 

Dreg for the  Danea 
ALLEMANDE SHOP 
250 N. Main St. (Rt. 55) Crown Point, Ind. 46307 

AMOS SQUARE DANCE SQUARE 
624 West Main, Alhambra, California 91801 

AQUA BARN WESTERN SHOP 
12301/2 Westlake Ave., No., Seattle, Wash. 89109 

ARROWHEAD TRADING POST 
433 N. Washington Ave., Royal Oak, Mich. 48067 

BAR G SADDLERY 
1066 E. Michigan Ave., Ypsilanti, Mich. 48197 

BAR S SHOP 
4311 Naomi Dr., Louisville, Ky. 40219 

BILL & VALS CARRIAGE HOUSE 
140 E. Butler Ave., Chalfont, Bucks Co., Pa. 18914 

CHUCK'S WESTERN & SQUARE DANCE CENTRE 
661 Main St., Penticton, B.C., Canada 

CIRCLE EIGHT WESTERN WEAR 
12339 S. Hawthorne Blvd., Hawthorne, Calif. 90250 

CIRCLE W-J TRADING POST 
151 W. Elkhorn Ave., Estes Park, Colorado 80517 

CHEZ BEA SQUARE DANCE CREATIONS 
650 N.E. 128th St., North Miami, Fla. 33161 

CORRAL SHOP 
521 W. Pender, Vancouver, B.C., Canada 

COUNT'S WESTERN STORE 
4903 Wisconsin Avenue, Washington, D.C. 20016 

DANCE CRAFT 
424 Brentwood, B.C., Canada 

DOUBLE 0 RANCHWEAR 
1460 National, Memphis, Tenn. 38122 

DOUBLE SQUARE 'N WESTERN WEAR 
303 Jordan Lane, N.W., Huntsville, Alabama 35805 

DART WESTERN SHOP 
4400 Portage St., N.W., North Canton, Ohio 44720 

ED & MAREA'S SQUARE DANCE SHOP 
317 Peninsula Drive, Erie, Pa. 16505  

F & S WESTERN SHOP 
1553 Western Ave., Toledo, Ohio 43609 

GILBERT'S MEXICAN SHOP 
15 East Market Street, Akron, Ohio 44308 

HI -D -HO WESTERN SHOP 
257 Read St., So. Attleboro, Mass. 02774 

HILL RANCHO 
15701 So. Crenshaw, Gardena, Calif. 90249 

HOOS -YER SQUARE WESTERN SHOP 
2101 Kossuth St., Lafayette, Ind. 47905 

KAY WILSON 
5022 Nokomis Ave., Minneapolis, Minn. 55417 

KEITH CLOTHING 
301 19th St.—Ensley, Birmingham, Ala. 35208 

McCULLOCH COSTUME & DANCE OUTFITTERS 
1195 Dundas St., London, Ontario, Canada 

NICK'S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 37660 

ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento, Calif. 95824 

RUTHAD PETTICOATS AND PANTIES 
8750 Falcon, Detroit, Michigan 48209 

SQUARE DANCE RANCH 
Military Turnpike, Plattsburgh, New York 12901 

SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 45241 

THE SQUARE DANCE SHOPPE 
75 So. Palm Ave., Sarasota, Florida 33577 

THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 

THE WIGWAM 
307 High St., Seaford, Delaware 19973 

VIVIAN PORTER'S WESTERNWEAR 
1320 E. Highland Ave., San Bernardino, Calif. 92404 

WICHITA WESTERN STORE 
1018 W. 31st South, Wichita, Kan. 67217 

STORES handling square dance clothing are welcome to write 

Sets in Order for information regarding a listing on this page. 



BALANCE 	RECORDS 

I've Got A Gal 	and 	Swingin' Dan 
First Time on Pure Vinylite '45 — Recorded Under the Supervision 

of The Master Technician ED GILMORE 

P. 0. Box 64343 Los Angeles Calif. 90064 

MARNIE — Flip side to the above 
Music: Al Russ — Trumpet, Saxophones, Piano, 

Guitar, Clarinet, Drums, Bass 
Choreographer(s): Jack and Na Stapleton 
Comment: Excellent waltz music and a routine 

that is not difficult. Eight measures are repeats. 

I DON'T WANTA — Hi-Hat 841 
Music: Gene Garf — Trumpet, Saxophone, Guitar, 

Clarinet, Drums, Accordion, Piano, Trombone, 
Bass 

Comment: A real easy fun dance to excellent 
music. Half of the two-step routine measures 
are repeats. 

GAME OF LOVE — Flip side to the above 
Music: Gene Garf — Guitar, Piano, Saxophone, 

Trumpet, Trombone, Bass, Drums, Clarinet 
Choreographer(s): Dean and Lorraine Ellis 
Comment: Exceptionally good music and a two- 

step routine for experienced dancers. Twelve 
measures are repeats. 

FADED LOV` Belco 225 
Music: Rhythm Boys — Piano, Guitar, Violin, Clar-

inet, Drums, Bass 
Choreographer(s): Charlie and Bettye Proctor 
Comment: Well played two-step music with lots 

of bounce. A fun dance with half the measures 
repeated. 

MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 
You can become part of the booming square dance industry. Earn 

big profits selling square and round dance records in your area. 

The specialist record distributors listed below will set you up in 

business if you can qualify. They carry all square and round dance 

labels and books and can offer fast efficient service. If you are 

already a dealer in square dance accessories and clothing, here's 

your chance to add to your volume profitably. Contact distributor 

nearest you for complete details. No obligation. 

WRITE TODAY TO DISTRIBUTOR NEAREST YOU 

MICHIGAN 	 OHIO ARIZONA 
OLD TIMER DISTRIBUTORS 
P.O. Box 7281, Phoenix 85011 

CALIFORNIA 
CORSAIR-CONTINENTAL CORP. 
5528 N. Rosemead, Temple City 91780 

CANADA 
SQUARE & ROUND DANCE SUPPLY 
424 Brentwood, Burnaby, B.C. 

CANADIAN MUSIC SALES 
58 Advance Road, Toronto, Ont. 

GEORGIA 
RECORD DISTRIBUTORS 
2581 Piedmont Road N.E., Atlanta 30324 

SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 

MISSOURI 
WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 63119 

NEBRASKA 
SQUARE DANCE DISTRIBUTORS 
204 Lyric Bldg., Omaha 68102 

NEW JERSEY 
DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 

TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 

TEXAS 
MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 

UTAH 
VERN YATES DISTRIBUTORS 
436 E. 4th So., Salt Lake City 84111 

WASHINGTON 
WESTERN DANCE DISTRIBUTORS 
12301/2 Westlake Ave. N., Seattle 98109 
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Fully 
Transistorized Phone (201) 622-0024 

Fully 
Transistorized System VP 50A-D5 

IF YOUR 
CHECK 
ACCOMPANIES 
ORDER WE 
PAY THE 
FREIGHT 

System VP 25A 

Automatic Tone Arm Cueing 

Both systems feature a convenient lever on the turntable deck which 
automatically lowers or raises the tone arm at any point on the record. 
Viscous damping of the tone arm lowers the arm very slowly, assuring 
the gentlest possible contact between the stylus and the grooves . 
perfect, silent, safe, professional cueing. 

Presenting The NEW 1968 VP SERIES 

PORTABLE TRANSCRIPTION PLAYERS 
Portable transcription 
player and sound system 
in one case. 20 watt con- 
tinuous sine wave rating 
(30 watt peak). Furnished 
with one 12" loudspeaker 
mounted in removable lid 
— with 25' cable, plug. 

LIST PRICE $254.75 

Special 
Caller's 

Price 

19105 

Portable transcription 
player and sound system 
in two cases. 40 watt con- 
tinuous sine wave rating 
(60 watt peak). Opened 
speaker case offers two 
12" loudspeakers, each 
with one type CL cable 
(25'). 

LIST PRICE $354,00 

26555  Special 
Caller's 

Price 



HANDBOOK SERIES 

YOUTH IN 
SQUARE DANCING 

STORY OF 
SQUARE DANCING 

PLANNING SQUARE 
DANCE PARTY FUN 

CLUB 
ORGANIZATION 

HANDBOOK 

PUBLICITY 
HANDBOOK 

Square Dancers 
Guide 1966 

35c each postpaid 

INDOCTRI 
HANDB OK 

ATI N 

Contains 71 illustrations 
on all the popular basic 

movements used today. A "must" 
for new dancers. 

15c each—$10.00 per 100 postpaid 

IF YOUR DEALER CANNOT SUPPLY YOU, WRITE DIRECT TO 

Designed especially 

for new dancers, 

a valuable help to all dancers. 

15c each—$10.00 per 100 postpaid 

462 N. Robertson Blvd. 
Los Angeles, Calif, 90048 
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THE UNCRUSHABLES 
	

STRETCH-SISSIES' 

The sensational petticoat 
that simply won't "go flat." 

More bounce to the ounce 
crispness not affected by washing. 

Custom-made in extra stiff, non-
scratchy nylon mesh. Adjustable waist- 

band. Send waist size and length (1" 
shorter than dress). Solid color S14.95*. 

Multicolor $24.95*.  

black 
white 
scarlet 

pale blue 
pink 

orchid 
maize 
aqua 

orange 
nile 

100% nylon tricot with 14 
yds. matching or multicolor 
lace. Made to body pattern ... 
will keep shape and stretch. 
Short (pictured) or medium 
leg $7.95* Knee-length leg 
$8.95*. Order hip size. 

Beware imitations ... only these originals have the Promenade label 

Promenade Petticoats 
2554 Elden, Costa Mesa, Calif. 92627 Phone 646-4504 

*plus tax on Calif. orders. 
Check or C.O.D. Ten day 
money back guarantee. Add 
$1 handling charge on out-
of-state orders (petticoats 
only). 

SOUTHTOWN U.S.A. — Flip side to the above 
Music: Rhythm Boys — Piano, Trumpet, Drums, 

Guitar, Bass, Vibes 
Choreographer(s): Iry and Betty Easterday 
Comment: A novelty dance to good music. Rou- 

tine is very easy with twelve measures re- 
peated. Intro and ending feature hand action 
rather than foot work. 

(Date Book, continued from page 5) 

Oct. 27-29-11th Ann. Hoosier S/ D Festival 
Evansville, Ind- 

Oct. 28—Oklahoma State SID Festival 

Fairgrounds Arena, Oklahoma City, Okla. 
Oct. 28—Stardusters and Ogo Pogos Hallowe'en 

Dance, Vernon, B.C., Canada 
Oct. 28—Benefit Dance for Taylorsville Grange 

Hall, Taylorsville, California 
Oct. 28—Manitoba Fed. Centennial. Jamboree 

Portage Collegiate, Portage La Prairie, 
Man., Canada 

Oct. 28—Harvest Moon Square Dance 
Thorold, Ontario, Canada 

Oct. 28—Guest Caller Dance 
Reeths-Puffer H.S., Muskegon, Mich. 



It's always smooth sailing on 
BLUE STAR, of course! 

BS 1015 

Smooth and easy 
Danceable Squares by 

MARSHALL 
FLIPPO 

NEWEST BLUE STAR LP RELEASE 

MARSHALL FLIPPO 

$3.98 
at your dealer 

LATEST RELEASES on these OUTSTANDING LABELS 
BLUE STAR 	 BOGAN 	 LORE 

119 — Today Is Not The Day 
Caller: Henry Hayes, Houston, 
Texas. Flip Inst. 

118 — One Has My Heart 
Caller: Billy Brooks, Flip Inst. 

round dance labels — Write us if your 

1816 — Bendwood Key A, Flip, 
Devil's Dream, Key A 
(Hoedowns) 

1815 — Today's Teardrop 
Caller: Marshall Flippo, 
Flip Inst. 

1814 — Driving You Out of Your Mind 
Caller: Andy Andrus, Flip Inst 

1813 — Ho-Ho-Ho, Flip: Wait For Me, 
Round Dances by: Al Rowland 

1812 — Blue Side of Lonesome 
Caller: Marshall Flippo, 
Flip Inst. 

1811 — Fiddlers Dream, Key G, Flip, 
Jaydel, Key A, (Hoedowns) 

1810 — For Me And My Gal 
Caller: Al Brownlee, Flip Inst. 

1809 — Breeze Way, Key A, Flip, 
Early Morning, Key G, 
(Hoedowns) 

1808 — Wish Me A Rainbow 
Caller: Andy Andrus, Flip Inst 

1807 — Old Phonograph Records 
Caller: Marshall Flippo, 
Flip Inst. 

1806 — Lockwood, Key C, Flip, 
Tomball, Key A, (Hoedowns) 

We carry all square and 

1096 — Sheik of Araby 
Caller: Johnny Creel, Flip Inst. 

1095 — Show Me Where The Good 
Times Are 
Caller: Emanuel Duming, 
Flip Inst. 

1094 — I Feel That Old Age 
Creeping On 
Caller: Johnny Creel, Flip Inst. 

1093 — Count Me Out 
Caller: Emanuel Duming, 
Flip Inst. 

1092 — Louisiana Saturday Night 
Caller: Johnny Creel, Flip Inst. 

SWINGING SQUARE 
2339 — Where Do The Good Times Go 

Caller: Johnny Reagan, Houston, 
Texas. Flip Inst. 

2338 — Blackboard of My Heart 
Caller: Cal Brazier, Nicollet, 
Minn. Flip Inst. 

2337 — Light In the Window 
Caller: Johnny Reagan, Flip Inst. 

2336 — Into Each Life Some Rain 
Must Fall 
Caller: Johnny Reagan, 
Flip Inst. 

dealer cannot supply you. 

1206 — Rose Colored Glasses 
Caller: Cal Lambert, Flip Inst. 

1205 — Smokey Mountain Boy 
Caller: Cal Lambert, Flip Inst. 

1204 — Somebody's Taking My Place 
Caller: Keith Thomsen, 
Flip Inst. 

ROCKIN' "A" 
1337 — Square Dance All Night Long 

Caller: DeWayne Bridges, Grand 
Prairie, Texas. Hip Inst. 

1336 — Little Things Girls Should Know 
Caller: George Keith, Louisville, 
Ky. Flip Inst. 

1335 — Gal With a Broken Heart 
Caller: Bill Wilson, Flip Inst 

MUSTANG 

MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 77008 	Phone UN 27017 



NEWEST 
ROUNDS 

NEWEST 
FLIP 
SQUARE 

GR 14103 

GR 12096 

"DREAM LOVER" (Waltz) by Peggy and 
Gerry Mace 

"LUCKY STAR" byRay and Eloise Appel 

"COME ON OVER" by Earl Johnston 

I/ 

NEWEST 
FLIP 
SQUARES 

25155 "THESE BOOTS ARE MADE FOR DANCIN' 
by Ray Bohn 

25156 "FURTHER ON DOWN THE ROAD" 
by Deuce Williams 

RECENT SQUARES 

\‘'  

GRENN 

\ 	
-111i111111111111 

41116.14111rWalb 
AINMESIK 

‘.\\. 

RECENT ROUNDS 
Caprice/Near You 
Whisper/You're An Old Smoothie 
Blossom of Snow/Ragtime 2-Step 

RECENT SQUARES 
Lay Some Happiness On Me—
Schneider 
Cinnamon Twist/Sayou—hoedowns 
Ride Ride Ride—Davis 
Happy Tracks—Davis 

12095 

12094 
12093 
12092 

14102 
14101 
14099 

TOP 

25154 
25153 
25152 
25152 

Walk In Black Forest—Hendrickson 
Bimbo—Keys 
Singing On The Ohio—Hendrickson 
Trading Sheiks—Hartman 

25150 
25149 
25148 
25147 

Buster's Shoes—Baldwin 
You're Nobody—Peterson 
Ma me— Pea rcey 
Be Happy—Dann 

Oct. 28—Guest Caller Dance 
Hayloft, Asbury Park, N.J. 

Oct. 28-29-8th Assoc. S/D Superior Calif. 
Harvest Hoedown, Memorial Audit., 
Sacramento, California 

Oct. 29—Cir-Q-Lators Annual Fall Hoedown 
St. Mary's Social Hall, Taft, California 

Oct. 29—Guest Caller Dance 
Ranchland, Mechanicsburg, Pennsylvania 

Oct. 29—Teen Age Assn. Election & Hallowe'en 
Dance, Recr. Center, El Monte, California 

Nov. 3-4—Annual Michigan State Convention 

Cobo Hall, Detroit, Michigan 
Nov, 3-5—Fiesta de la Cuadrilla 

Balboa Park, San Diego, Calif. 
Nov. 4—South La. Council Guest Caller Dance 

Baton Rouge, Louisiana 
Nov. 10-13th Ann. Conn. S/D Club Interclub 

Dance, Wolfpit School, Norwalk, Conn, 
Nov. 10—Guest Caller Dance 

Hayloft, Asbury Park, N.J. 
Nov. 10-11-5th Mid-South S/D Festival 

Memphis, Tennessee 
Nov. 12—Central Nebraska Fall Festival 
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PARTY NAPKINS 
Refreshment size (9"x 9") 

50 in a package— 75c 
Luncheon size 

(12"x12") 
50 in a 

package-85c 
Postpaid 

LOS ANGELES, CALIF. 90048 

462 N. ROBERTSON BLVD. 

KEEP YOUR FLOOR DANCING WHILE 
USING THE NEWEST MATERIAL 

Subscribe to the monthly series 

"HASHING IT OVER" 

Two new figures treated each month; 
equivalents that are different; zero move-
ments you haven't seen; the "Top Tip" of 
the month; how to fit new basics quickly 
into your existing hash repertoire. 

$9.95 postpaid for 12 issues 

ORDER FROM: Jay King, P.O. Box 462 
Lexington, Massachusetts 02173 

ALOHA! HONOLULU BOUNDERS ALOHA! 
HAWAIIAN SQUARE DANCE TOUR 

FEB. 20 TO MARCH 7, 1968 

Earle and Jean Park Your Hosts 
DON'T DELAY — WRITE TODAY 

FOR FULL DETAILS ON THIS EXCITING TOUR WRITE: 
Shepherd Adamson Agencies, Yorkton, Sask., Canada 

or 
Earle Park, 148 Second Ave., Yorkton, Sask., Canada 

The Firebarn, Kearney, Nebraska 
Nov. 12—Shooting Stars Fall Festival 

Indian Valley School, Enon, Ohio 
Nov. 17-18—Northeast Florida Fall Roundup 

City Audit., Jacksonville, Florida 
Nov. 24-25--Federation of Callers & Instructors 

Ramada Inn, Phoenix, Arizona 
(Convention, continued from page 28) 

In examining the complete breakdown of 
Convention attendance figures from 1954, it 
is interesting to note that Californians lead in 
total attendance with 25,255. They are fol- 
lowed by Michigan with 14,736, Texas with 
12,311 and Indiana with 11,931. Naturally, 
those states which have hosted the Conven- 
tions have an edge but the entire tabulation 
makes for interesting and informative statistics. 
This is available along with Bid Procedures 
and Statement of Policies for Holding a Con- 
vention without charge from members of the 
National Executive Committee. 

Convention Souvenir Programs 
There are about 300 Souvenir Program 

Books from the 16th National Square Dance 
Convention in Philadelphia, which are avail- 
able at $1.25 each including mailing. This pro- 

g th MID-SOUTH SQUARE & ROUND DANCE FESTIVAL 
NOVEMBER 10-11, 1967 

— ROUNDS — 	CHISCA PLAZA, MEMPHIS, TENNESSEE — SQUARES — 

2  NIGHTS 
CALLERS 
HALLS 

MANNING & NITA SMITH 
	

WRITE TO 
	

FRANK LANE 	BOB PAGE 

SQUARE AND 
	 MID-SOUTH FESTIVAL 

	
PARK YOUR CAR 

ROUND DANCE 
	

Willie and Martha Strickland 
	

DANCE, EAT & SLEEP 
WORKSHOPS 
	

793 Prescott St., Memphis, Tennessee 38111 
	

ALL UNDER ONE ROOF 
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MESQUITE PANTS 
The wonder material for square dancing. 

65% dacron and 35% cotton. Maye be 
washed or dry cleaned. Guaranteed 

against rips and tears. Colors: Black, Brown, 
Tan, Loden Green, and Blue-grey. 

Sizes 28 to 50 includes sizes 35, 37 and 39. 
$10.95 

We carry the finest of crepe ties made by 
Porter Originals. Most colors in stock. 
1" Crepe clip-on —$1.25. 
Windsor or scarf tie — $1.25. 
Bulldogger — $1.50. Calf Roper — $1.25. 
Clip-on trimmed in gold or silver jewels — 
$2.00. 

PRESENTS DON WILLIAMSON 
calling 

# RBA 03 "WHITE CHRISTMAS" 
# RB-105 "FOGGY RIVER" 

#RB-104 "HAPPY TRACKS" 
RB101 and RB102 

A complete class on record for new callers, 
teachers, and experienced dancers. 

ADDRESS — COLLEGE HILLS, GREENEVILLE, TENNESSEE 37743 
Phone 638-7784 

gram was the largest ever printed for a "Na- 
tional", with a total of 128 pages. There are 
37 current round dances listed, with instruc- 
tions. So, without delay, send your order to 
Vic Wills, 200 Treaty Rd., Drexel Hill, Pa. 
19026. This is a good "keepsake" and contains 
interesting information. 

GEMS FROM THE AREA PUBLICATIONS 
Ralph Page in Northern Junket 

... Square dancing appeals to people who 
are co-operative minded; to people who prefer 
to help others; to people willing to adapt their 

actions to others for the common good. They 
are not "show-offs" who are dancing for their 
own amazement. Not everyone is made that 
way. There are malcontents in all walks of 
life; in every kind of recreation. I submit that 
the majority of "drop outs" are in this category. 
I am not speaking of the ones who leave be- 
cause of sickness, etc. ... Square dancing has 
other things to worry about instead of losing 
sleep over the "misfits." We are better off 
without them. We might better become in- 
volved in keeping square dancing interesting 

Yeaditinvii SQUARE DANCE and 
WESTERN SHOP 

ORDER HER CHRISTMAS 
DANCE FROCK NOW 
TO INSURE DELIVERY 

STYLE #04616 	$29.95 
Adorable dance frock made 

of 100% dacron Polyester 
Georgette. Looks well on 
all sizes. Wide nylon lace 

trims the three-tier skirt 
and perky puff sleeves. 

Back zipper. 6 yd. swing. 
COlors: Hot Pink, Mint, 

Festive Lilac, Yellow, Aqua, 
French Blue, White. 

Black and Red Emerald — 
$32.95 

Sizes: Jr. 5 to 15. 
Misses 6 to 20. 

Please allow at least three 
weeks for delivery. 

First quality belt (11/2" wide 
western) and buckle sets— $5.00. 
Choice of design on buckles of 
square dancer, horse, steer, 
gun, etc. 

For the Caller —We stock all popular models of Newcomb Sound Systems for immediate delivery. 

Please add 750 for orders under $10.00. Canadian customers please add $1.50 mailing charge. 

8315 Wornall Road, Kansas City, Mo. 64114 • Phone Highland 4-3110 • Open Thurs. eves. 

GIFTS FOR HIM. 
Western Shirts: 
Perma-press in white or plaids. 
Please state predominating color 
wanted in plaids— 
Sizes 14 to 17 
Sleeve length 32 to 35 — $7.95 
Dectalene shirts—Perfect for traveling. 
Colors—White, Tan, Blue — 
Sizes 14 to 18 
Sleeve length 32 to 36 —$9.95 
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ANL p 

Pat & Louise Kimbley 

Jay Orem's ‘9e records 
PRESENTS 

Our Newest Rounds 

PACHANGA GIRL 
Easy Level 2-Step 

Le Verne & Doris Reilly 

Scope #6 

BANJOLA 
Easy Level 2-Step 

Brand New Singing Call Scope #506 
Flip 

GRAND OLD FLAG 

A Smooth Easy 

Dance and it's a 

Sing Along 

Jim Mayo 

 

Recent Releases 
ROUNDS 

Sc. 5 Jessy—Johnson 
Kokomo—Pewsey 

Sc. 4 The Sheik—Wylie 
Doo-Dad—Tennant 

Sc. 3 Centennial Waltz—Kuhn 
Charlie's Shoes—Graves 

Sc. 2 If You're in Love—Billard 
Centennial Roses—Park/Hay 

Sc. 1 Carolyn—Hamilton 
Fantasy—Arnfield 

SQUARES 

Sc. 505 Give My Regards to Broadway—Lane 

Sc. 504 Don't Sweetheart Me—Lewis 

Sc. 503 Charmaine—Cavanagh 

Sc. 502 April in Portugal—Page 

Sc. 501 There's a Square Dance Tonight—Mayo 

Sc. 2001 Long Play Album 
Featuring Frank Lane & Bob Page 

Sc. 2002 Long Play Album 
Featuring Frank Lane 

P. O. BOX 64343 • LOS ANGELES, CALIFORNIA 90064 
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#2 462 N. Robertson Blvd., Los Angeles, Calif. 90048 
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#1 

AN AMERICAN 
HERITAGE! 

OW' 

Car‘ta°\C Al 	
_ 

BEGINNERS 	
VONSORED B,C 

GROUP 

JOIN 

RECRUITING HELPS 
Display posters on light cardboard 
help publicize your starting class 

LEARN T0  
mit  #1 POSTER 8 1/2" x 1 1" in 2 colors —1 2 for $1.50 

SVUalt We►llwii\  #2 POSTER 8 1/2" x 1 1"-1 2 for $1.00 (1 color) 
a good size for store windows 

and bulletin boards 

SUM DANCE 

POSTCARDS 5 1/2 x 3 1 4 

A replica of the "join in" poster for mailing 
to prospects for your Beginners Group 

100 for $2.25 
5% Sales Tax for Calif. orders 

THE WESTERN POLYESTER 
SHIRTS—NO IRON! 
$8.98 (add 75c post) 

Plain Colors—White—Blue—Tan—Gold—Mint 

NEW-1. White with Silver Motif on shoulder 
2. Black with Silver Motif 
3. Oxford Cloth Polyester 

Green—Blue—Pink 
Also stripes and tweeds in Tan and Blue 

Sizes 14 thru 18 	Sleeves 32-36 

$9.98 (add 75c post.) 

(HAVE MOBILE STORE — WILL TRAVEL)  

TUE. AND THUR. 
11-7 

WED. & FRI. 
'TIL 9:30 

-4044 OP 
NEW—The latest fashion in Pretty Pants 

Lots of lace ruffles (10 rows min.) 
in S-M-L on velvet crepe nylon. 

In the WILDEST spring colors. 
Orange, Lemon, Lime, Hot Pink, Red 

Black and White 

Shorter Length $3.98 Longer Length $5.98 (add 60c post.) 

Ruth E. deTurk 	 Reuel A. deTurk 
1606 Hopmeadow St., Simsbury, Conn. 06070 • Phone (203) 658-9417 

and at a comfortable speed. With improving 
the music used for dancing it. These two ideas 
alone, will keep us busy for many years to 
come. Too many of us are trying to please all 
the people all of the time. Obviously that is 
impossible. Let's stop pointing fingers and 
name calling and get down to something 
worthwhile. 

DEADLINE CHANGES 
Due to changes in systems, printing and type 

setting requirements, etc., deadlines for each 
issue for Sets in Order have been moved up. 

All general news, including date book listings, 
items for Round the World of Square Dancing 
and other news notes, should be in Sets in 
Order's hands by the end of the first week of 
the month—two months prior to publication. 
Material to be listed in the December Sets in 
Order should be in our hands by Friday, Octo- 
ber 6. January, 1968 copy deadline, will be 
Tuesday, Nov. 7. 

Datebook listings will run from the first day 
of the issue month thru the 15th of the follow- 
ing month. For example, listings shown in this 
issue start with Oct. 1 and run thru Nov. 15. 



Atte' 

Agiv„, 

. 6801 NITA 	 $39.95 
Handling 	$ 1.00 

44.  

4 n/cotton voille ... navy blue print on 
y orange background. Skirt ruffles 3" 

ide, edged in white lace. Bodice is lined 
and features a vestee made of rows of 
white lace ... neckline outlined in lace and 
black ribbon. Complete the costume with 

	

RANGE petticoat 	 $14.95 

	

handling charge 	 $ 1.00 

	

and ORANGE lacy 	legs 	 $ 8.95 

	

handling charge 	 $ .50 

Dress also available in dark green 
and purple prints, navy blue with 

tiny white dots or solid colors of red, 
pink, yellow, denim blue, moss green. 

 „.,. 	....t.  

" 

... 

.'F. 	. • .. 

:.:- 	

., 
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113 WALTON DRIVE, COLLEGE STATION, TEXAS 77840 PHONE 846-6214 



  

EXPERIMENTAL LAB 

 

A basic is a necessary movement with a short, clear call that cannot 
otherwise be given descriptively in the time needed. The call should not be 
confused with the sound of other calls. The movement itself should not be 
one that could be called just as well with existing basics. The movement 
should be smooth-flowing (not erratic or awkward) and should lend itself to 
rapid teaching. Last, to be considered a basic, a movement must prove its 
ability to withstand the test of time through continued usage. 

rri  HE TURN THRU SEEMS to have received a great deal of attention these 
1 past several months. Old timers, of course, will recognize the move- 
ment as nothing new. It can be found in a turn back from a Right and 
Left Grand. Couples meeting simply take right forearm holds, turn half- 
way around (180°) and pull by each other. It can be found in the old 
Suzy-Q movement, in which case it is virtually a triple turn thru. Each 
dancer turns his opposite with a right forearm, half, pulls by, turns the 
next person he meets with a left half-way-around, pulls by, and goes back 
to the opposite person to turn by the right hand half again, and pull- 
ing by. 

If a person will remember that following a turn thru he will have his 
back to the person he has just turned and will not automatically do an 
about face, he will be safe. This instinctive desire to do an about face 
often causes problems within the square and this month in our experi- 
mental section, we'd like to look at a trouble spot in an otherwise simple, 
triple turn thru. 

In our example, dancers start in double pass thru position. Those in 
the center do a regular turn thru with a person each faces (1) turning 
by the right forearm halfway around. They pull by (2) and move to the 
couple on the outside. Giving a left forearm they turn half way around (3) 
and then pull by. 

Our original active couples again move into the center. Those on 
the outside remain facing out (4). Actives turn by the right forearm half 
way around (5) then pull by (6). Here they are ready to split the facing- 
out inactive couple, either with a cast off or an around just one move- 
ment. 

The important point here is that those on the outside remain facing 
out. Many readers will recognize this problem as a common stumbling 
block in other movements. For instance, a somewhat comparative figure 
to this triple turn thru example would be a dixie daisy starting also 
from a double pass thru position. Dancers would not begin with a turn 
thru as shown here, but would simply pull by then turn the person on 
the outside with a left hand half way around. Returning to the center, 
they would give another right and pull by and end in the same type of 
formation shown in figure 6. Here too, the inactives would need to be 
cautioned to remain facing out. 



Write for 
Brochure. 

MONITORS 
A perfect 

matching unit 
for any 

Newcomb 
P. A. set. 

Model M9 
(9" speaker) 

$69.50 
Model M12 

(12" speaker) 
$79.50 

CLOSED 
BACK 

SPEAKERS 
Available in 
both folded 

horn and 
ducted port 

models. 

COLUMN 
SPEAKERS 

Engineered 
for the 

caller who 
wants top 

performance. 
CS48, 

$69.50 
SCS412, 

$139.50 

YOU 
CAN 
HAVE 
YOUR 
DREAM 	OVER 

SOUND 7n 
SYSTEM.../ U COMBINATIONS OF 

NEVVCOMB 
PLAYERS & LOUDSPEAKERS 
ARE AVAILABLE AT 

NEWCOMB TR 1640 M HF2 
Forty watts of power. Magnetic 
phono cartridge, heavy duty (high 
fidelity) speakers in handy split 
back cases. 

$244.00 FOB Los Angeles 

FAST DELIVERY 
One of the largest stocks of 
Newcomb P. A. equipment in the 
country plus close proximity to the 
factory insures quick delivery. 

Callers' Supply Company 
P. 0. BOX 48547, LOS ANGELES, CALIFORNIA 90048 

CALLERS' SUPPLY 
ONE EXACTLY RIGHT 
FOR YOU! 

One of 
the most 

popular 
models 

in the 
Newcomb 

line 

Ask about 
our time 
payment plan. 



"Well you might say it's something new — I just made it up" 

   

ERNIE KINNEY CALLS 

"LITTLE PEDRO" 
HI -HAT 352 Dick Cary Music 

   

   

HI 
HAT 

    

    

 

New Jack Carter Hoedowns HI-HAT 614 

"JOE CLARK" & "JUST WALKING" 

 

NEW ROUNDS — HI-HAT 843 

"WILLKOMMEN" 	"PUT YOUR LITTLE FOOT" 
Dot 'n Date Foster 	 Traditional 

   

Records 

  

  

Ernie Kinney 
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