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Embodied music cognition is highly 
relevant to study music performance and 
experience. 

Identification and categorization of 
gestures integrated into saxophone 
performance to understand body-music 
relationship. 

This study is a preliminary approach of a 
larger research.

We identified a palette of gestures (12 
recurrent types of movement).

Gesture functions included sound 
production and technique-related, 
communicative and expressive, sound-
accompanying and sound-facilitating.

There is a strong relationship with 
musical score – character of the material 
and musical parameters.

Beginnings and endings of sections were 
evidenced with gestures.

Saxophone gestures have similarities to 
other wind instruments.

There were contrasts in stylistic profiles 
of saxophonists.
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Systematic observation procedure of 
video (Davidson, 2012):
• Descriptive bar-by-bar grid
• Summary tables
• Comparative analysis (Kinovea)
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Initial basis of saxophone gestural
vocabulary was established. 
Further research with quantitative
methods (3D MoCap) and wider sample 
will be conducted. 

Example of Gesture Type: Pendular sway
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