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ABSTRACT

The purpose of th;s project was to coalesce the
demanding roles of actor/singer, musical director, and
producer onto one person. While each position has its own
specific difficulties, the main challenge surrounding this
project fell with mounting a successful production
regardless of whether these tasks were performed by one
person or three people.

The success of the project was achieved by a
combination of hard work, support/assistance from others,
and a talented team “behind the scenes.” The
responsibilities for each position were fulfilled well, but
had it not been for the help of others the production
itself would not have been as sgccessful. The
documentation for this project is presented in an apologia

format to give readers an indication of the process.
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CHAPTER ONE

“WILKOMMEN”: AN INTRODUCTION

The 2008-2009 California State University, San
Bernardino (CSUSB) production of The Last Five Years was
the culminating project of a Master’s Degree in
Interdisciplinary Studies in Music and Theatre. The
performance of this piece was the result of many months of
preparation in various areas of musical theatre. As an
avid enthusiast and student of musical theatre, I had
always marveled at how many tasks are required to perform a
musical. From playwrights to directors to actors to crew
and more, many people are required to “get a show off the
ground.”

Musical theatre is, additionally, an invariably
complicated art form to generate. Many of the different
responsibilities within a production are heightened in
comparison to their counterparts on the non-musical stage.
Producers are not only trying to procure what is needed to
bring a play to an audience but also additional elements to
supplement the drama with music performance. A musical
director has to juggle instrumentalists, vocalists, and the

arrangement of music to bring the two tcgether. An actor



has the concern of bringing a character to life regardless
of his role. 1In a musical the very same actor must add to
his palette both the process of singing‘and the integration
of that singing into the believability of the character.
Knowing that individually these tasks are demanding, a
guestion arose in my mind: Would it be possible to tackle
these three demanding roles in the same production?

For several years I have taken part in two specific
areas of musical theatre: as a performer or as a musical
director. Of the over three-dozen musicals with which I
have been involved, I had been in one position or the
other. As I started to apply for é Master’s Degree, I
became intrigued (as many people do) with multi-tasking
within a production. Famous examples of this abound in
theatre: Kenneth Branagh, Nc¢el Coward, and several others.
This became the focus of my post-baccalaureate studies.
Could I improve my ability level enough as both a musician
and an actor as to warrant attempting both in a production?
While that question does ponder an interesting challenge, I
felt that it would also benefit me to learn about another
area that interested me and include that in the task at

hand: producing. When looking for a show on which to enact



this experiment, one show in particular seemed like a
natural choice: The Last Five Years.

The Last Five Years is a one-act musical written by
Robert Jason Brown. The story explores a five-year
relationship between Jamie Wellerstein, a rising novelist,
and Cathy Hiatt, a struggling actress. It is structured as
a series of vignettes in the couple’s lives, alternating
between Cathy and Jamie from scene to scene. The scenes,
however, employ the storytelling device of Cathy’s scenes
moving backwards in tiﬁe (beginning the show at the end of
the marriage) as Jamie travels forward in time (starting
just after the couple had met). The characters do not
directly interact except for a wedding song in the middle
of the show (as their timelines intersect).

Winner of the 2001-2002 Drama Desk Awards for Best
Music and Best Lyrics, The Last Five Years has enjoyed a
fair amount of acclaim for such an intimate show. The
award-winning music ranges from slow, heart~felt ballads to
brisk, pop/rock numbers. The orchestration consists
entirely of string instruments: piano, guitar, bass,
violin, and two cellos. Time magazine chose The Last Five

Years as one of its top ten shows of 2001.



I had other reasons that I wanted this to be the
musical I tackled for this project. I needed the
production to be set on a small scale. For example, a
classic Rogers and Hammerstein musical with over sixty cast
. and orchestra members would be more than I could handle in
my three concurrent positions. I would be able to dedicate
an appropriate amount of time to my one co-star and sizx
instrumentalists. While I appreciate shows from the rich
musical theatre tradition, I have a special affinity for
contemporary musicals. Prior to this production, I had not
been involved in anything set in the present day. It would
be a new and interesting challenge to prepare and perform
music aligned with my contemporary preferences. The
rhythms and melodic lines are generally more difficult than
in other shows I have performed. Since I was looking for a
new and challenging experience, this was a great show to

choose.



CHAPTER TWO

“I WANNA BE A PRODUCER”: A PRODUCER’S JOURNEY

Introduction

A former student of mine first exposed me to The Last
Five Years. As much as I enjoy other musicals, this
particular one struck a nerve with me. The beauty of the
ballads and liveliness of the up-tempoc numbers were a great
contrast. Intersecting storylines moving in opposite
directions was something I’ve never heard of before. I
thoroughly enjoyed how the heartbreak and humor were
present in both characters’ perspectives in the show. Just
listening to a compact disc (CD) of the music, I knew that
mounting a production of this show was going to be a task I
needed to undertake. I was not going to be content with
just watching a production of this show. Visions of how
such an innovative storytelling concept could be brought to
the stage were abounding. Having recently applied to CSUSB
as an Interdisciplinary Studies major in Musical Theatre, I
found that a possibility arose for me to see this
production visualized. After successfully petitioning the
CSUSB Theatre Arts Department to allow me to perform The

Last Five Years as the culmination of my studies with them,



I was also granted the role I had been so desperately

coveting for this show: producer.

Documentation of the Process

Preparation

As I am very familiar with the duties associated with
being a musical director and performer, I was able to
create methodologies for those roles on my own. Since
being a producer is something with which I have absolutely
no experience, I immediately began researching duties in
prevailing literature and consulted with Mrs. Mari Miller!
to gain ideas for methodologies in that area.

I found that there are varying amounts of involvement
that producers take within any production, provided that
certain major objectives are accomplished. The producer’s
main goals are to get the production up-and-running and to
get an audience in to watch the performance. Under the
umbrella of these two main tasks are many items that can
contribute to the success of the aforementioned goals, such
as: arranging finances to pay for incurred costs, working

out budget and timetables for the production,

! producer for the Victor Valley youth theatre group
Shenanigans



selecting/supervising staff (including cast and crew),
handling ticket sales in conjunction with a Box Office
Manager, organizing promotion/advertising, and supervising
productions by suggesting or approving changes.

Departmental Involvement

In a budgetary respect, I did not have as much to do
as someone working in the private sector. Between Harlan
Jeglin (Technical Director) and Margaret Perry (Department
Chair), a budget for my show (Appendix A) and a production
calendar were established to coordinate with the other
productions for the 2008-2009 season. Initially we were
slated for a January 2009 opening in the small Theatre Arts
Department venue known as the “Black Box.” Ultimately, the
change was made in a department meeting to move the
production to December 2008 in the much larger CSUSB Ronald
E. Barnes Theatre. Securing the money for expenditures was
not to be a sole concern of mine. While I did put it upon
nmyself to assist our Box Office and Publicity Manager,
Gwyneth Kozbial, in matters of publicity to boost ticket
sales, a good portion of the costs would be handled by
money allotted to or raised by the. department.

Finding technical staff that would join our production

team was also an undertaking I would not have to do alone.



The CSUSB Department of Theatre Arts has many talented
faculty and staff that design and work on productions.
Margaret Perry signed on to direct the show and most of the
other technical positions were filled soon after. Ms.
Perry also volunteered to design our set (Appendix B) and
our ‘props. As propmaster, Sara Flis helped bring these
prop designs to fruition. The CSUSB Costume Shop Manager,
Catherine M. Erickson, designed our contemporary costume
scheme. Trevor Norton, an adjunct instructor, was asked to
create a lighting design for the musical. I was able to
secure one of the department’s talented undergraduates,
Michael Gonzales, to work in the capacity of stage manager.
In each of the areas of stage, scene, light and sound more
undergraduates were coordinated by Margaret to assist on
the design team. With each of these positions filled, we
cast the show? and rehearsals were underway.
Publicity

My next task as a producer was to start making the
public aware of our production. In addition to the methods
of promotion that were already in place through our
Publicity Manager, I wanted to try some techniques that

were not already in place. While the CSUSB Theater Arts

2 This will be discussed in further detail in Chapter Three.



Department does send out mailings that publicize the
season, I wanted to mail flyers to a targeted audience
specifically regarding this show. Over my years of being a
high school choir teacher I have made many professicnal and
personal contacts that have expressed interest in my
performing career. This list had in excess of one hundred
names. Mainly due to the style of music present within The
Last Five Years, it has also built up a large fan base in
the high school age bracket. I included most every high
school in the San Bernardino County region that had a music
or theatre program on the mai;ing list as well. All I
needed to have was something to mail out to them.

My brother-in-law, Jay Merryweather, graduated from
‘CSUSB with a Bachelor’s Degree in Art in 2000. He had dual
concentrations in painting and graphic design. It was in
this latter respect that Jay had graciously volunteered to
assist our production. Jay and I discussed the possibility
of designing a postcard that could be sent out to the names
on our newly developed mailing list. Jay decided to take
the 1dea a step farther. 1In creating a design for the
postcard Jay, in essence, created the design for all of our
printed media (Appendix C). With just a few clicks on his

computer screen Jay could alter the design to fit small



postcards, medium sized posters, or extra large marquees.
Something that was especially significant was the logo he
created to accompany the artwork, which was used on
everything from programs to the slideshow used in the
performance. Jay’s inspiration for the artwork came from
another area in which he helped us with advertising: web
design.

During the Fall 2008 Quarter Jay was hired by the
CSUSB Art Department to teach ART 322: Web Design. As one
of the projects assigned to his students, Jay had me come
in as a prospective client for a web page design. I gave
the students some background on the show, what I was
expecting from the site, and answered any questions. Jay
broke his class down into five groups and each created a
web page to advertise our show (Appendix D). Photographic
content for both the printed media and these web pages were
generated from a photo shoot that Jay, himself, undertook.
When all was said and done, Design #4 was selected. At
this point, Jay volunteered to pay for a domain name for
posting (http://thelastfiveyearscsusb.com).

I decided that having a webpage on the internet was
not encugh to get our show out into the public

consciousness. One of the most popular search engines on

10


http://thelastfiveyearscsusb.com

the internet is Google™. In order to have people that are
interested in The Last Five Years know about our show I
made a decision to advertise on the Google™ advertising
program, AdWords.

AdWords is a Pay-Per-Click (PPC) advertising product
that displays text that a client creates when someone
searches for specific key words. When someone in
California would search for phrases such as “The Last Five
Years”, “Shane Churchill”, “Margaret Perry”, “San
Bernardino”, “musical”, or many other words that I had
indicated, there was a good chance that my ad would appear
next to the results of their search (Appendix E). The
advertisement had our internet address, giving people an
opportunity to learn more about our show.

Jay’s involvement in the show was not limited to
advertising. One of the last areas in which we needed
assistance was the creation of particular props. To
enhance the illusion that the character I was to play was a
real novelist I commissioned Jay to create a book cover
that appeared realistic and had my picture on it (Appendix
F}. With all of my financial/promoticnal and creative
inputs enacted, the only thing left to do as a producer was

to wait for the show to open.
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CHAPTER THREE
“THANK YOU FOR THE MUSIC”: A MUSICAL

DIRECTOR’S JOURNEY

Introduction

I am no stranger to musical instruction. In addition
to the musical theatre productions that I have lent my
services to, I have made a career out of teaching high
gschool music. Educating others about the intricacies of
notes, rhythm, phrasing, harmony comes very natural to me.
In addition to the instructional aspect of musical
directing, I thoroughly enjoy the creative freedom of
forming the music to my artistic vision. Upon listening to
the Original Cast Recording of The Last Five Years my mind
was flooding with ideas on how to re-interpret and re-
imagine the music. Having music that can tug at the
heartstrings played solely by string instruments is
something I had wanted to mold for a long time. I have
been fortunate to conduct pit orchestras with wind and
percussion instruments, but never with string players. I
was also relishing the opportunity to craft some techniques
for our female lead to express the considerable vocal and

dramatic range present in the role of Cathy. I thought

13



that the small orchestra size and the even smaller cast
size would make putting music together for The Last Five
Years relatively easy. The process became more complicated

than I originally thought.

Documentation of the Process

Instrumental Music

My path on the road to musically directing The Last
Five Years started with a cellist. With a familiarity of
how difficult the string parts in the show were, I knew
that T had to find first-rate musicians to perform them.
Two years before the eventual performance date I asked a
friend, Michéle Tacchia, if she would be interested in
playing in a show for my Master’s Degree. I gave her a CD
of the music to evaluate whether it would be worth playing.
She immediately confirmed that she would like to be
involved in this project.

Michele is a noted concert cellist that has developed
guite an international reputation as a performer. Mrs.
Tacchia’s involvement in the show was established at least
a year before any other musician signed on to play. One of
the most difficult aspects about assembling

instrumentalists to play for the show was to establish an
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incentive for them. As per the CSUSB Theatre Arts
Department budget, we would not be able to cffer payment to
any pit musicians. This meant that, like Michéle, I would
have to populate our mini-orchestra with wvolunteers.

Given the fact that I would be acting on stage, it was
imperative that I find a musician who could act as
bandleader for the other musicians. Giving entrances and
cut-offs for the band is something that a vast majority of
keyboard players do when there is no conductor in a pit
band. I was once again fortunate that another friend of
mine, Nathaniel (Nate} Brown volunteered to lead the band
in this capacity and had played the show recently. As he
had musically directed many shows himself, I had the utmost
confidence that Nate would be able to enact any variation I
requested in the score.

It is especially nice when an instrumentalist has
knowledge of how the vocal mechanism works. In instances
in which they are accompanying a singer, adjustments can be
made to adapt to vocal phrasing and breath control. The
bassist and violinist for our production would both come
from friendships that I formed with fellow members of the
CSUSB Chamber Singers. Jonathan Frias (bass) and Joseph

Soza (violin) were both instrumental majors that had an

15



additional talent as singers. Upon viewing the difficult
music, both young men felt that this would be an
interesting challenge and a chance to help a friend. Once
they had confirmed their involvement, there were only two
more instrumentalists to find.

A guitarist and second cellist were not as difficult
to find as I had originally thought. I had asked friends
for references, followed up on those suggestions and was
able to conditionally sign-up both young men interested in
playing for the show. One of the perils of using talented
musicians in a production is that they tend to be in demand
quite often. Such was the case with these last two
instrumentalists. The guitarist was heavily involved in
performing with his college organizations and rock band.
His inability to make it to every rehearsal and even a
couple of performances ultimately caused him to pull ocut of
our production. The cellist was an extremely talented high
school student that would only be able to free up time in
his schedule if his school would accept the college units
the CSUSB Theatre Department was willing to offer. His
school was unwilling to do this and he had to also end his
involvement with The Last Five Years about two weeks before

the show opened.
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During Nate’s previous involvement with this show, he
was the only instrumentalist. The Last Five Years keyboard
music is written in a piano/conductor fashion that includes
many of the other instrument’s cues. As we underwent each
of the four band-only rehearsals, Nate invariably had to
fill in for one or more of the other instrumentalists’
parts that were unable to attend a particular rehearsal.

It wasn’t until our first dress rehearsal with orchestra
that we had all four of our final musicians playing
together. I was able to take solace in the fact that Nate
would distribute the music changes Margaret and I agreed on
to the others.

In order to establish a clearer sense of story,
Margaret and I felt that there would need to be several
changes made in the music. Margaret expertly handled lyric
and song order modifications while I crafted music
alterations to accompany these changes. 1I’m not normally a
fan of underscore music. It is very difficult to line up
background music being played underneath speech. With a
song such as See I’'m Smiling it is necessary to keep the
flow of the song going. In order to keep the emotional
tension high at the end of the song, Jamie’s lines that

normally end the tune were moved to start before Cathy’s

17



poignant final phrase. A new vamp (or repeated section of
music) was easily formed from the existing piano and guitar
lines. This enabled us to continue with the music under
Jamie’s lines as if was originally written in. Margaret
and I made a choice for most songs to have a definite end.
In this respect, I replaced the vamp that would have led
into the next song with a simple cadence (notes that
indicate the end of a song). In the song Moving Too Fast I
was able to insert a break immediately before Jamie’s line
“I found a woman I love.” This allowed us to get Cathy on
the stage for her upcoming monclogue and also give an
indication of whom Jamie is talking about. In The Next Ten
Minutes the song opens and closes with a recitative style
of singing. This genre of singing has hardly any
discernable melody and wasn’t necessary to convey the
lyrics. I, instead, organized a vamp to play while Jamie
and Cathy speak the opening and closing of the song. To
give the actors a slight vocal rest, we inserted an
intermission after this song. T had to craft a cadence
once again, as this song also leads directly into the next.
A large section of the show that lacked continuity is
the area that encompasses the music and monologues present

between A Miracle Would Happen, When You Come Home To Me,
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and Climbing Uphill. While the rest of the show has
Cathy’s timeline going backwards every time we see her,
this section has all of Cathy’s material appear
chronologically. In order to bring the scenes back to our
diverging order, some musical shuffling was in order.
Almost every aspect about the reordering of music flowed
naturally. As Jamie is singing how he’ll be there for
Cathy with the last two words of his song “I will”, we jump
to Cathy complaining about being in Jamie’s shadow. She
starts with the words “I will” and even starts on the same
note, overlapping with Jamie. We jump musically backwards
to Cathy’s last bad audition and subsequent complaints to
her father and expressing her internal monclogue. We then
end this section with her first very bad practice session.
This was the only area in which we let one song not receive
finality, by having it seem that Jamie is cutting Cathy off
(when he is engaged in an argument in his timeline). A
cadence was once again crafted for the end of If I Didn’t
Believe In You. Margaret had the wonderful idea that every
time Jamie gets panicked during the refrain of Nobody Needs
To Know the music should speed up to match his level of
panic and slow back down when he resumes talking to his

mistress. The final musical change was to echo a portion
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of The Next Ten Minutes in which the characters reference
each other. This naturally fit into the music for Goodbye
Until Tomorrow, which concludes the same way the show
started: with a solo piano.

OQur Female Lead

With much work and more than a few trials to get our
instrumental music (and musicians) ready for the
performances, I had the exact opposite experience with
finding a co-star and getting her ready to perform. Prior
to the CSUSB Summer Quarter of 2008, I had created and
placed audition materials in the Performing Arts front
office. I figured that this would give prospective
auditionees the opportunity to practice over the summer
vacation. The audition announcement (Appendix G) stated
our original intention of having an early run in the Winter
2009 Quarter. It also asked for students to volunteer in a
designing capacity (this was before any staff other than
Margaret was signed on). I created music audition
materials to prepare the ladies for the songs we (Margaret
and I) wanted to hear during the audition. A CD was
created with excerpts from three scngs in the show: Still
Hurting, Climbing Uphill, and The Next Ten Minutes. Along

with these excerpts, I included an instrumental version

20



that I edited to coincide with the reference tracks.
Lastly, I created a handout (Appendix H) to accompany each
CD that described what we were looking for from those that
audition. When the 2008 Fall Quarter resumed, I posted an
amended audition announcement (Appendix I) that stated
revised performance dates and specific audition dates.

On the evening of the auditions we had thirteen women
auditioning for the role of Catherine Hiatt. Each actress
had particular strengths and weaknesses that they could
have brought to the character of Cathy’. 1In the end,
though, we called back six women indicated by a star on the
aforementioned notes. Two of the ladies (Auditionees #2
and #7) were unable to return er callbacks on Friday,
September 26th and we'had their callback at the end of
auditions on Thursday, September 25th. The purpose of the
callback auditions was two-fold. We wanted to see how well
their voices and emotions blended with mine for the lone
duet in which the characters are together, The Next Ten
Minutes. The other portion was to see how well each could
act without having to sing. We had the women act the
lyrics for a portion of the song See I’'m Smiling rather

than sing them. After their own interpretation, Margaret

> As indicated by my audition notes (Appendix J).
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gave them some notes and we watched to see how well they
took that direction in their second attempt. The actress
we felt that best portrayed the qualities of Cathy we were
looking for (equal parts strength and vulnerability with a
good sense of comic timing, as well as an excellent voice
that merged well with mine) was Jessica Soza.

There was not much that I had to refine in Jessica’s
interpretation of Cathy’s music. Having graduated from the
Bmerican Musical and Dramatic Academy (AMDA) in Los
Angeles, Jessica was well adept at analyzing character and
combining that with singing. There was one main area that
we worked on in her rehearsals with me: staying in a
musical theatre mixed tone. The mixed tone combines a
classical sound with strong belting sound. Jessica’s vocal
lessons at CSUSB have been focused solely on operatic
study. The use of a belting tone in classical study is
generally discouraged. When singing notes above her
passaggio {(the area of the voice where there is a shift in
ranges) Jessica would resort to a protected classical tone.
While that has a beautiful sound, it doesn’t match the
character of the other notes. Between a little vocal

experimentation with me, and a healthy amount of wonderful
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coaching with Lisa Lyons?!, Jessica was able to have a

consistent musical theatre tone across her range.

' CSUSB Theatre Arts adjunct faculty.
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CHAPTER FOUR
“WE'RE A SPECIAL KIND OF PEOPLE KNOWN AS SHOW

PEOPLE”: AN ACTOR’S JOURNEY

Introduction

I am aware that as a performer of musical theatre I
have particular strengths and weaknesses. My voice is,
most definitely, my strongest suit. My Bachelor’s Degree
in Music Education had a vocal emphasis. My formal
training in that regard has encompassed many years. Even
with this training, the music of The Last Five Years is
particularly challenging. With rhythms that border on
Stephen Sondheim complexity and character range of over two
octaves, Jamie will be the most difficult role I’ve sung.
My acting ability is where more of my insecurities lie,
though. I have consistently struggled with feeling
comfortable with my physicality. Even with the wonderful
training I had received as part of my Minor in Theatre Arts
and the many shows I’ve performed in, I haven’t always felt
confident that I could portray a realistic individual on
stage. This has led to me to audition exclusively for
character roles that are comedic in nature. With The Last

Five Years I made the conscious decision to attempt a role
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that is more of a realistic leading man than I’ve ever
played. In my attempt to bring this character to the stage
I hope to come to terms with being myself (or at least a

close approximation thereof).

Documentation of the Process

Rehearsal and Preparation

The week after Jessica was cast we immediately began
rehearsals. Our first rehearsal was a read-through of the
lyrics. As at least 90% of this show is sung, I found this
process slightly difficult. I desperately wanted to put
the words to musical notes but was able to resist the urge.
After the first couple of scenes I began to feel more
comfortable with the method and was able to tap into the
purpose for rehearsing in such a way. In delivering lines
in a conversational style, I was better able to understand
the emotional connection to the words. The music would
only heighten that connection.

Another momentous rehearsal was organized by Margaret
to be read chronologically from the first year of the
characters’ relationship to the last. This meant that
instead of the “show order” of scenes, we would run all of

Cathy’s scenes from the end of the show in reverse to

25



coincide with Jamie’s “forward time” scenes. I was able to
see how each character related to one another in context of
how life actually progresses. It made the characters’
relationship feel more realistic to me. As each scene was
analyzed we found how the songs relate to each other. When
placed side by side, the lyrics for If I Didn’t Believe In
You and See I'm Smiling could be interpreted as two
separate sides to the same argument.

A particularly important rehearsal was one in which we
placed another physical presence in our scenes. Since we
allude to others being in scenes with us throughout the
production, we could only imagine the other person’s
reactions. In this particular rehearsal Margaret had
Jessica and I both on stage in the scenes in which both of
our characters would have been present. If we weren’t
singing, we were reacting (without words) to the other
person. Our Assistant Stage Manager, Christopher
Stumreiter, filled in for characters that were neither
Cathy nor Jamie. This was easily the most important
rehearsal for me. Every emotional connection that I had to
generate from thin air came much more naturally when I'had
a person with whom to interact. It also made it easier to

imagine where my sightlines would be, when singing or
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talking with other characters. The aforementioned
rehearsals helped the show develop into a very cohesive
whole. The individual songs themselves offered particular
challenges and triumphs.

Individual Scene Analysis

While the first song I sing in the show is Shiksa
Goddess, my first entrance onto the stage is during an
instrumental break in Still Hurting. I had to establish,
without words, a scenario in which I'm waiting for Cathy to
arrive for a date. As much as I tried I was never able to
get past performing a series of motions, rather than living
in a realistically imagined moment.

Shiksa Goddess should have been more difficult to
establish a sense of time and place, as we had set it
progressing over the course of a few months. I actually
felt more at ease with my character on this song, though.

I feel that this is due to the variety of ways I had to
interact with Cathy. With talking on a cell phone, fawning
over her on a date, and walking with her in the park I
never felt self-conscience about my actions becoming
stagnant or extraneous. Vocally, this number includes the
highest and lowest notes of the show. As the highest note

was to be sung in falsetto, that was not a problem. I did
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feel slightly uncomfortable singing the final high F on the
word “you” and ultimately altered the vowel as to make a
more relaxed tone. This song marked the first of many
instances in which I altered the lyrics to suit our
production.

My Master’s project was to be something to which I
would invite everyone I know. The language used in the
show contains a fair amount of profanity. While it might
have been awkward to use such language in front of
grandparents and other family, I know that they would have
understood if I chose to include such things. With the
inclusion on my students and their parents in the audience,
though, I felt some changes were necessary. I was not
going to feel comfortable going back to teaching with that
vocabulary being some parent’s only perception of me
ocutside of the classroom. While Jessica did not change any
of her character’s questionable language, I went through
the script and altered every instance my character had with
comparable phrases. There is precedence for substitution
of profanity in The Last Five Years. I saw a production
from a Christian college that changed the lyrics and it had
just a strong of an impact on me. as the productions I’ve

seen that included profanity.
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The next time my character is on stage is during See
I’'m Smiling. I have a few small scenes in between Cathy’s
verses that establish when Jamie is starting to get noticed
by the literary world. During the rehearsal process I
created a dialogue that included the other half of the
conversations that the audience never hears. This made the
scenes feel more natural to me.

Jamie is starting to achieve success in his life
during Moving Too Fast. The decision was made to play the
first half of the song as an awe-struck college kid. I
chose to have this song include Jamie reconciling the guilt
his family puts on him for not making the same choices as
the other Jewish members of his family. This gave me the
opportunity to make an otherwise light-hearted song more
introspective. We had set the second half of the song
several months later, after Jamie is getting famous. I
enjoyed the opportunity to play the dichotomy between
cockiness and guilt that still plagues my character. This
song has several instances of repeated high notes. Even
placing the vocal production into a lighter head-voice, T
still found that I strained on occasion. A lowered larynx
while singing would have helped me be more at ease in this

area.
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The Schmuel Song was one of my favorite songs to
perform in The Last Five Years. Before rehearsing for our
production I took it for granted that it was a cheerful
song in which Jamie is just embellishing his Christmas gift
to Cathy with a story. During our rehearsal process I feel
we were able to make it much more. In the beginning of the
number I added a little opening shtick to establish the
humor that attracts Cathy to Jamie. Since Jamie is becoming
the main breadwinner in the household, he is telling Cathy
to quit her job in a roundabout way as to not upset her.
Even though I supplemented the song with a lot of humor,
this frame of reference grounded me for the end of the
number. I felt a lot of dramatic freedom when my character
was getting carried away with telling his story. Tﬂe
contrast of me giving a heartfelt message at the end of the
song felt extremely natural and ended the number well.

I think that The Next Ten Minutes is easily one of the
best-performed songs in the show. Having Jessica
physically on the stage while I sing to/with her made
connecting with the song much easier. My character’s
emotions came more effortlessly than in other songs. This
scene was one that we spent a great deal of time preparing.

Vocally, I had to work hard not to over-balance Jessica in
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our harmonies. The song starts and ends with each of us
acting out our side of a conversation that occurs before
Jamie’s marriage proposal. Since this occurs while
walking, I had to practice often to make sure that I would
be at the appropriate places on stage to coincide with
where Jessica would be. An inclusion of rushed marriage
festivities was a special joy to perform.

In analyzing the lyrics fox The Next Ten Minutes, much
can be determined about how the show is set up. Through
this process I was able to understand this musical much
better. We found that even when they are on stage together,
they are not always listening to each other. Jamie is
talking about life with her in increments. Cathy is
talking about bearing children and other long-term
commitments. With their own perspectives being so
divergent, it is no wonder that in each of the couple’s
other scenes their partner is not physically on stage. In
recounting their relationship, Jamie is remembering his
side of the tale while Cathy is working through the pain of
the break-up by continually remembering back to the
beginning.

After a much needed intermission, I resume with the

song A Miracle Would Happen. The concept for this half of
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the show i1s that my character is more successful. I found
that I had an easier time playing this newly confident and
contemporary character than I had expected. At this point
we can see that thingé aren’t going how Jamie planned. The
self-convincing that I get to play towards the end of the
song came to me pretty early in rehearsals and was one of
the first non-comedic areas I felt comfortable portraying.

From this point on in the musical I start delving into
the negative aspects of Jamie’s relationship. In two
spoken scenes with Jamie, we see that Cathy might have a
jealous streak and that his new book mirrors his perception
of their marriage. The subtle and gradual loss of hope
that is exhibited here was an acting challenge that I feel
helped me to be a slightly more intricate performer.

I've never played true anger and frustration on stage
before. 1In If I Didn’t Believe In You I was finally
awarded that opportunity. In my daily life I do not have
much cause to express these kinds of emotions. 1In
rehearsals for this scene I realized that just because I
might not need to vocalize these negative emotions does not
mean that I am incapable of feeling them. In fact, I feel
that this song is one of the most realistic human

portrayals that I have performed thus far.
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The solo number that I had the easiest time connecting
to vocally was also the most difficult to connect to
emotionally. Nobody Needs to Know is the song that Jamie
is singing to the woman with whom he is having an affair®.
Our éerception is that it is his editor, Elise. This
gorgeous, albeit sad, ballad sits in a very comfortable
place in my upper register. The phrasing of the melody line
was very easy to express, especially with the acceleration
at the chorus. The context of the song was where I had no
shared beliefs with Jamie. Cheating on my wife is the
farthest thing from my own personal convictions. I had to
realize that I did not need to be convinced of the reasons
for being unfaithful and just understand that Jamie
believes them. Once this was understood, I felt that this
was one of my most powerful scenes.

In the final scene of the musical, Jessica and I have
one more opportunity to sing together. She sings Goodbye
Until Tomorrow and I sing I Could Never Rescue You. During
my section I express the desperation that comes from
feeling you have made the only choice available and wishing

things were different. With If I Didn’t Believe In You and

® Changes in lyrics were made to spring the object of the
song onto the audience just before the chorus.
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Nobody Needs to Know leading into this song, I found it
easier to be in the moment once we ran the show in order.
Margaret added a story to our exit, not indicated in the
script nor shared with the audience via anything other than
our expressions. After we end our respective songs, we
turn to leave and cross each other’s paths. We notice each
other and turn back for one more look. This takes place
quite a while after the breakup. Cathy’s smile at this
encounter shows that Cathy has, indeed moved on. Jamie’s
relationship with Elise has also fallen through and he once
again longs for the woman that was his wife. This gave the

show a nice sense of closure.
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CHAPTER FIVE
“ANOTHER OP’NIN’, ANOTHER SHOW”: A POST

MORTEM OF THE PRODUCTION

Introduction
On December 7, 2008 the last note had been played. The
final bows had been taken. I was left with a strong sense
of accomplishment and introspection. My brief stint with
The Last Five Years had come to a close and I was left to
evaluate whether I had accomplished the tasks for all three
of my positions effectively. The show as a whole never
experienced a drastic problem that could not be overcome.
What I wanted to ascertain was my ability to carry across
the responsibilities of this musical with the other major
responsibility in my life: music education.

Approximately ten months after my production was
approved through the CSUSB Theatre Arts Department, I was
given a new assignment at work. In addition to the already
time consuming tasks of being a high school choir teacher,
I had the added responsibilities of a high school band
teacher. Time (apart from my choir teacher obligations)
that I had set aside to perform duties for The Last Five

Years now needed to be shared with the hectic schedule of a
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band director. If I achieved what I set out to do for the

show, then I will have gone beyond my expectations.

Producer Perspective

Through this production I was able to indulge in two
areas of assistance commonly called upon for producers:
financial and creative input. I was able to lend
assistance to the promotional (and therefore financial)
side of the show by the securing the mailing list and
advertising materials. The online and print advertising
may have contributed to some of the 687 audience members we
had over the run of the show. With the seating capacity
for the CSUSB Ronald E. Barnes Theatre at 144 seats, that
gives an average of 114 patrons per performance. I feel
that with over 79% of the seats being filled, this
particular endeavor was reasonably successful®., I also
recognize that a great deal of the spectators were present
due to the hard work and diligence of our Publicity
Manager, Gwyneth Kozbial. To establish whether my

contributions to publicity were successful, I could have

® The CSUSB Theatre Arts Department uses 90% as their
success mark.
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created a survey for the patrons of the show to indicate
where they heard about the show.

Margaret Perry had many wonderful ideas for our
production. As the director, scenic designer, properties
designer, and script editor she was entitled to her ideas
being placed upon the stage. I was fortunate that some of
the creative ideas I had discussed with her had made it
into the show. For each scene, Margaret and I had decided
to indicate location with a slide from a slideshow and
soundscapes on occasion. Inclusion of set pieces and props
from scenes such as The Schmuel Song and the book reading
were also collaborative decisions. I have received
positive comments from audience members on these creative

areas specifically.

Musical Director Perspective
The successes for my musical director duties are
mainly anecdotal and dependent upon the talent of the
performexs. X was given many positive comments about how
well the music was integrated into the show and how moving
the orchestrations were. The musical alterations I was
able to make, for changes in the show, helped to make

everything wrap up with each scene. Those familiar with
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the show had mentioned that this new orchestration “flowed
better” for them and it definitely made it easier for
Jessica and me as performers. A prime example of this is
how I altered the orchestration to bring the song The Next
Ten Minutes to an end for intermission. Had I not made
that change, and others like it, there would have been many
instances that we would have stressed our voices having
sung two difficult songs in a row.

One area that I would definitely change, if I were to
do this again, is that of monetary compensation for the
instrumentalists. My musicians were all volunteers. I
would have much rather paid them for the time and
dedication they exhibited. I could have raised money
through any number of fundraisers, had my time constraints
not been so rigid. Those that played for the performances
worked just as hard for this production as any paid
musician I have known. I also feel that the young men that
backed out of the musical might have put us as a higher
priority if money was involved. This being said, I have a
special appréeciation for Nate Brown, our complimentary
accompanist. Not only was his performance great during the
run, but he also was able to get the band to follow Jessica

and I when we jumped ahead or fell behind in the music.
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Actor Perspective

After analyzing my performances throughout the run, I
realized that I still have several areas of weakness I will
need to improve but I have areas of growth I never
expected. I have noticed that I engage in extraneous arm
movements to indicate particular emotions or lines. Even
with all of the rehearsals covering it, I still was not
always consistent with my sightlines during my solo scenes.
If Cathy was at one particular level when I first looked at
her, I had trouble referring to that same location. I
think engaging in mime-style training could help me with
this skill. I also found that my positive emotions (joy,
humeor, and the like) could appear unrealistic and perhaps a
bit cartoonish on stage. Armed with this realization, this
is a trait that I can work on in future productions.

I did feel that despite the vocal fatigue a day of
teaching had on me, I was able to convey the music well as
a singer. As a baritone, my tessitura (or average range)
lies in a relatively low part of the male voice. Since the
role of Jamie is a tenor, I had to alter the full classical
tone I generally use. When I brought the vocal production

forward in the resonating areas of my vocal mechanism, the
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higher range was easier to achieve’. I also felt I did a
better job on serious numbers than the comedic ones. While
I can appear funny on stage, I did not have the sense of
“being in the moment” in my comic scenes that I had in my
dramatic scenes. I find it ironic that I feel more

accomplished in an area that I was so fearful to explore.

Conclusion

The CSUSB production of The Last Five Years, by most
accounts, was a general success. Had I attempted the
triumvirate of positions in the professional world or
private sector I think that the production would have
failed. There were many areas in which I received
assistance that I would not be afforded in a non-
educational venue. The duties that I performed for the
project pushed the limits of my time-management skills. If
I would be required to secure funding for the production,
create a budget, oxr supervise staff in addition to those
duties, I ém confident that I would not be able to manage

all aspects effectively.

7 This is a similar technique to what was introduced to
Jessica to free herself of classical tone.
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As an educational venture, I feel that I was able to
grow in all three of my positions. I have not only leérned
what it takes to be a producer, but was able to handle many
of a producer’s tasks my first time attempting them. My
experience as a musical director for the project has taught
me how to adapt and adjust music to fit what is needed for
a show. My orchestrating and composing skills have been
improved through usage in the precduction. Greater realism
in my acting technique occurred when I gave myself the
opportunity to focus on non-comedic material.

While I enjoyed the process and learned a great deal
from it, I would not recommend that every choir/band
teacher attempt this project. Juggling such a demanding
career with maintaining a high level of commitment to the
production incurs a great deal of stress. I am fortunate
that I have a strong stress-coping mechanism. I was able
to go through the process and keep everything in order. I
would not expect everyone to manage as well. Overall, I
was pleased with the end result of the project. I would
love the chance to perform the show again without the
pressure of academic deadlines and during a timeframe that

would not conflict with my Jjob.
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Greetings Fellow Singers & Thespians,

Shane Churchill here. For those of you that don’t know me, [ am a CSUSB
graduate student pursuing an Interdisciplinary M.A. degree in Musical Theatre. I will be
producing Jason Robert Brown’s two person musical The Last Five Years for my thesis
project.

The department has graciously decided to officially include this musical into the
2008-2009 CSUSB Theatre Season. For those of you not familiar with The Last Five
Years, it is a contemporary musical written by one of the top young
playwright/composers around today. It chronicles the five year life of a marriage, from
meeting to break-up. Told from each character’s perspective (his = beginning to end &
hers = end to beginning). The (entertaining & challenging) music unfolds mostly as solo
vignettes that require both vocal and acting prowess.

Rumors have been floating around that this show is pre-cast. Well these rumors
are...... only half true. Sorry men, but the male role of Jaime will be played by me (it is
my project, after all). For those ladies that are interested in a VERY good musical theatre
role, I heartily encourage you to audition. The auditions will take place around the same
time as auditions for The Miser and The Student Play Festival (beginning of the fall
quarter.) We would be rehearsing throughout the fall quarter (according to your
schedule) for a January 23" through Feb 1* run. Whoever gets the female role of Cathy
in this show could not also be in The Miser or The Student Play Festival. Audition
materials are now available in the Performing Arts Office.

ATTENTION STUDENTS WANTING TO DESIGN (or receive other technical
credits)...

The Last Five Years needs several positions filled, such as: SET DESIGN, LIGHT
DESIGN, SOUND DESIGN, PROP DESIGN, COSTUME DESIGN, ASSISTANT
STAGE MANAGER, SOUND BOARD, LIGHT BOARD, STAGE/WARDROBE
CREW, HOUSE MANAGER. If you have had the appropriate classes and are interested
in working on a smaller-scale show please let The Last Five Years director and TA
department chair, Margaret Perry know ASAP.
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Thank you for showing an interest in playing Cathy in the 2009 CSUSB
Production of The Last Five Years. According to Music Theatre International, the
role of Catherine Hiatt requires an “excellent actress and singer”. We are looking
for nothing less.

The initial auditions will consist of singing an excerpt from two songs in the show,
Still Hurting & Climbing Uphill (both of which are included on the audition
CD). The instrumental version of each song that is on the CD will be what you
audition with. Those that are called back will need to have prepared the third song
on the CD, The Next Ten Minutes and will take part in a cold reading.

While it is pretty apparent what the intentions of the songs are, here is a little
background on them:

Still Hurting — Cathy has just found a letter from her husband, Jaime, telling her
that he is ending their 5 year relationship. We will need to see the pain that Cathy
is feeling during this song.

Climbing Uphill — A chance to show your comedic chops. We are hearing
Cathy’s inner monologue while this struggling actress is auditioning for yet
another show. The end of the song expresses a real desire to be out from behind
Jaime’s shadow. Feel free to include or alter the profanity.

The Next Ten Minutes — This is the only point in the show these two characters
sing to each other. Just connect with the words.

62



APPENDIX T

AMENDED AUDITION ANNOUNCEMENT

63



AUDITIONS

for th?\ role (Qf

For those ludies interested in the leading (O.K., the only) female role in this
contemporary musical please go fo the Performing Arts Office and check out an
audition pack. Pleose have the materials ready by the auditions on......

Date: Thursday, September 25"
Time: 7pm
Location: TBA {look to the call board for updated info)

The audifions will take place the sume time as auditions for The Miser and The
Student Play Festival. Those auditioning for the other shows will be allowed to
run back and forth belween auditions. We would be rehearsing throughout the
foll quarter {according to your schedule) for a December 3" through December
7" run. Whoever gets the female role of Cathy in this show could not also be
in The Miser or The Student Play Festival.
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Written and Composed by
JASON ROBERT BROWN

The action takes place simultaneously
from Spring 2004 to Fall 2008 in Jamie's
version, and from Fall 2008 back to Spring
2004 as Cathy telis her side of the story.

There will be one fifteen-minute intermission

Originally Produced for the New York stage
by Arielle Tepper and Marty Bell

Originally Produced by Northlight Thealtre, Chicago, 1L
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Company Biographies

Shano Churchil [lxmie) graduatod as the 1095 CEUSE
Outetanding Ununrgrodusls oF tho College of Afs and
“J Lollars ond has spond the Easi vipht years working as Do
Director of Vocn! Music al Granita Mills High Sthaol in Assfo
Volloy, Ha s furenty pursidng n MA. degroe i Mesics)
Thantre, Shano fas been ireived in sver forly megesly
n San Bernarding and Riversite Counties. Favorta rofes
inclyda The Courlor (1778), Joo Josophson {Mamily ¥ Rol
Aongl, Jokin Hinckicy (Assasains), Bmudga (Formvor PR,
and both Audrey 1§ & Seympar (LB Stk of Heerges).
Shang sands oyl his ceepest appreciston 10 EVERYONE
that haiped bhim get this production &off the ground Ha
ospucially thanks his children Cordelia and Codric for belng such a wondarfis kias
and hy wile Misly, for hor lova, support, and patienca.

Josskea Soza (Cathoring}ia a Sonior a1 Cal Btale complotng
a major In Musle Vocal Pedormance. Afler graduation,
Jesalca plans o pursue 5 Maslers Degrer v Opera ]
parfoanance. She gradiuated from ths Amerjean Busles £
Dramatic Academy in Los Angeies In Spring 2006. Jassica
has wan compelitions such as New Century Singers Whitter
Vosal Cornpetition and Miss CSUSE. Sha is a three time 1st
place winner of the DTASC DramarShokespeare Fastiviad
competiglans. Theatdcal credits include roies al Craflon Hills
Cailags {Phiia, Funny Thing... Forum), AB. Miler Theslre
Arts (Sareh Brown, Guys and Dalle; Hodsl, Fiddler an the
Rood), and Sogusia Theatrs Ans (Dorothy, Ths VWizard of
Dz; Helens, A Midsummers Mights Dream, Jossica thanis Shane Churdisd and
Marganet Perry for castng f, Or. Fraser and Dr. Grane for impeoving her voc?
lechrique, s well s her family, and mentor Janice Ruiherford Uim for thetr iove
and supporl. Lastly, she hanis Erik De Mong » “Thars bie $0 Mmany dreams § need
to see vith you."

Nate Brown (Pfano) has musically drected many shows in the Inland Emplre.
Crodits within the los! year inchide The Last Five Years 81 U.C. Riverside, Grease
o Asyoyo Valley High Schooi, Nunsenss for Chine Commemity players, and Guys
and Dol with Buena Park Theater Under tho Stars. Ha thanks Laxy for her loving
support and the autience for no! using thelr eoll phones during 1he show.

Jonathan Frias (65s3) gradusted frony Biodmington High School in 2005 oy
now a Musle Major t CSUSE, whate he 1akes privats sting bass sl tengr
voca! lessons. Upon graduation, Jonsthan plans to pursue & teaching Cradentiat
and to atlond Graduaste Schoot. Jonathan has played electric and upright bass for
resmerous Jaxz combos and big bands. He afso plays in smali quartets and tias,
Jonathan recently played in the Junior Unverstly Orchests fe their performonce
of Tha Jungle Book.
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Company Biographies Continued

Margarot Porry (Diogter) has worksd 23 o Digetoe, Design Coasultant, and
Production Mansgor far many teglonal thaalors, inckuding The O Gaobo Thgave,
San Diage Reporory Thastre, Sleambonl Repotiory Theato, Theote 40,
Ragiands Thooto Fostivad, Porsormanca Riverside ood Ametican Theatra Ars.
Her lighting, soomsary, costamo and 5100 froparty Sosgrs Flve boon s66n on
stapes throughout the corntry. Prol. Porry taught 5! San Diego Swmie Universay
Bnd Caktornla Stale University, Long Beach prior 1o piung Ba CSUSB oty
&nd has served as an mistinsesdente for many wieges. Sho sored on the
Colerago Councll for the Ans and Humsand2s and 25 o menbor of G Board of
Directors for severnd comimunlly arts ooghhlzenons, incksfang Asts On 5t Stage
One Players, and tha Soothem Califomia Region of Unsted States inatibda for
Theatre Tochaoiogy. Professor Perry eamsd har MFA. kn Thezler fom Sza Diega
Siate Universdly,

Jozaph Bosa (Viofin] has been playing viokn for about ten years BHe enjoys
playing awide variety of aske gonros 2nd has had baveled the wakd with several
prestigious towrtng crehastras, He currently stodies vicin under Karon Palmer at
University of Rediandy. in paduion 10 hés instrumeniat porsaits, Joseph sings bass
in CSUSB's aiite choir tha Chamdar Singers. Joasph is curtsntly wonlayg on bis
Bachslors of Music In edusation, as wed a3 an shnorm psycholgy degree.

Nichelo Tacchia (Coflo 1} eamned 5 BA in Music trom CSUSH and a Magters
DBeagree from San Diege State. Sho wenl oa to pursua posigracusta musie shates
& the New England Conservalary of Music (Boston), the Vienna ntamatons) Music
Corntar, and st Sen Frantiscd Stale Untversity, She porkems with her husband
throughout tha UnZed States, Mexicr, &) Eurepe a5 0w accidimed Brossosy-
Tatchia Duo. She a'so performad for decades win the San Bessrdino Symphoay,
the Regiands Bosl Summer Festival Orchesira, end tha Sen Bemorsing Chic
Light Opera Qicheslra, Michéo has alz0 been teaching music for over tuenty-four
years. Current prejects ingluds deveioping the Bomentary Magnet Schools Honor
Orchestra, pmducing the Counly Elementary Moner Onctmsstma, and establishing
a youlth siting orchesta for middiea end hish school students {Sympbonie
Jeunessae),



Musical Numbers
St ucling 1
Tha oiv, Sutlty aang In tholr apartmant in Hew York City
2 Shiksa Goddesy
Thy teginging, Jamie uftor tholr Krsl date

Spalm Smiling 3
Cathy, waath Jamlg, during her 2nd yoor deisg Summar Siack In Okio

A Alpring Too Eqat
Jamig nt his aparunent and in Conlral Park
ImaPag ol Thyt &
Cudiry ut sevorsl of Jumia's bock-slgnings
L4
~amie culabrating Mis second Chrisimas with Cathy
ASunmecinQhio 7
Cathy writing to Jansa during har st yoar doing Summer Stock in Ohle
8 Ihg Next Ton Minutes 8
Jamla aad Cathy In Conlral Park and at helr wedang
INFERMISSION
AMircis Would Hagpoa, When You Come Homa fo Me 9
Jamio at various ploces around NYC Cathy a1 severnl different auditions
' Climbing Uohi! 10
Cathy having dinnes with hes father

11 M Didn't Rolieve in You
Jamie witls Cathy In thelr aparmens

LCan g Better Tnan Ihat 12
Catty driving with Jamia to her pareats’ howse for Thankegiving
13
Jamle ata hoted in NYC
14 [ Coufd Nover Rescee You Goodhye Until Tomoow 14

The ond, Jamle alone in their apariment  The beginning, Cathy aficr their first dato

THE LAST FIVE YEARS

is pregented throwgh special armngemant with Music
Theatrs Intemational (MT}.

All puthonzed performance maerals
ara aiso supplied by MTI.
421 Wast 54th Street, New York, NY 10019
Bhone: 212-581-4584 Fax: 212-397-4554
www MTIShows.com
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Backwards and Forwards

by Shane Churchill

“tvo got B snpulr imgression Bings oo moving 100 sl 8o soys the male
¢haraclior, Jamip, in the shtw piu o sbout B 568, | am defiritely sharing fhal
sentiment ol s momonk. Whét | had decided to retusn to CSUSE 1o eltain my
Master's Degree o Bilo over a yeor ag0, | never would have dreamed thal we'd
be hese Wty perfonming my Mastor's Project 84 3 hAa-ledged prodoction (as part
of tho subzeripion epasan, no i2s1). It s orly thiough e gracioesnoss of cur
tilenicd Thealro Ans facudly end 3t Mat U5s production of The Lags Faw Yoars
is possitie,

] wigsn't sure howy phsslibi it woe'd be for ma ko produce, muskally direct, and
star in o prodaction i which | {and my wondordul co-sfar) will be en he siage
over 40 minutes plone: shgng soms in a AXEaN registor of tha veica. Yes, there
= plenty of amall-esaio productions that e less demanding of time & stents.
1 havo found that there Rave botn vory fow shows I whith | have parformed
the sforemientioned 12eks s have been as rewarding. The rassical hal Jason
Rcohert Brown has orafed (etth some spocial “ediing” by the gesivs thal i§
Marparet Perry) is filled with Laugh-cut-bad Rumoe nlenmingled with heat-tugging
sainess.. . just tke real ifa. One aspect of 2 show thal & nal present In "rea] jife”
{or so t ofiginagy though!) & a backwands cwanaiogy.

Mouch has boen made of the crwwenton to foiow Jamias perspective of (his
relationthis torwards, whila conzecutively fiowing Cathy's perspective backwards
from thelr bregkup. The Kaa of a reverss dhrondiogy s nothing naw.  Steghen
Sonchelm & the sams ting 20 years exdfer with his musical ey We Ral
Alfong, What cur stow BB 2sking you, the aucience, o ¢ is 10 keep Both storylines
going In your head (aven i ey junmy between eachother]. While oady intorsacting
ange i the middie, buth storyines reference eachother aften. s cur gncera tinpa
that we wil be move critertaining ten confusing, but if you have any questions Tool
free 1o ind me In th Ioblry aliar the show. T3 be moro than glad to discuss them
for "The Next Ten Menules™.

season of plays to the memory of

Mary Barnes
1930 - 2008

Actress, Mentor, Patron of the Arts



About The Author

Jason Robart Brown is regarded o3 ona of Broadways most sophisticalzd
contomporary songwiers, Bom in 1970, Brown graw up in the subentss of New
York Cily, ond attonded the Eastman Sehool of Music i Rochester, New York, He
begen his career in Now York City &% an amangsr, cenductor, and pianist. Songs
for & New Wordd, which played off-bepacway t tha WPA Theatto in 1955, marked
ths firsl major New York production of Brown's Bongs.  Beewn woril on 1o wrils
sangs for tha Broadway musicnl Porado, basesd on the tal and ynehing ¢of Leo
Feank. Parade, with 8 book by Alfred Uhry, won Brown the 1989 Tony Award for
Best Driginal 3useql Scars,

“Tha Lasl Five Yoars® was inspired by Brown's own failsd first marriage. Sice
2000, Brown has boon married to fallow compaser Goorgia Siitt. Together, they
have a daughter. In 34diion {0 composing, Brawn also teaches coursos inmusical
theslre pedfonrance and compasition al the University of Southem Califemnia.
Brown has 5 s0ko album and also performs with his band, the Caycasisa Rivylhm
Kings. His most moent compleled work, 13, was pramiesad at e Mark Taper
Fonim in Los Angeles, CA oo January 7, 2007,

MUSIC THEATRE INTERNATIONAL (e MTIShows.com) i ana ef the
wnid's lpading dramatic fcensing ansndics, prolscling the fights and legacy of
cemposors, lyricists and book wiitars and supplying scripts, musical matarisis
and ather thedirical rasources to theairas around the world. XTI has been a
driving forse in exlending the production life of such greaf musicals as Guys
And Dolis, Wast Side Siary, Damn Yankaes, Fiddiar On Tre Rool, Annie, The
Music Man, Ragtime, &% well as The Las! Five Years, With ower 250 tlles in ds
catalegue, Inciuding hits from the Broadway and Londoh stage, musicat rewes,
tha Broadway Junior Collection &nd siher youth musicats, MTI shows have been
performed by aver 45,600 amatewr and prdfesskonal thealrical prganizatinne
throughout the US and in over 60 countries around tho woeld.

The videotaping or other video or
audio recording of this production is
strictly prohibited.
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The Kennedy Center

THE JOHE4 F, RENNED? CENTER FOH THE PERFORMMG ARTS

The Kennedy Center American College Theater Festival-
41

sponsored in pun by

Swphen and Christine Schwareman
Tho Kennedy Center Corporate Fund
LS. Department of Education
The National Committee for the Performing Ans
Dr. Gerald and Pavla McNichols Foundation

Thiy prentoetan is eowred i the Keamddy Cenicr Amenivun Collsge Theater
Fativad (KEACTF). The ains of this aatwenat theater sdocation peogrum ure ko idkensfy
end procoos: qualiny &0 college-teved thaier production. To chis ead, coch produktion
emteved r3 elipible for o nespoone Bry a regionsl KCACTF ropresenmiive, and stleged
sacdonts 2d faculty 22 Invited & pusticipate fn KCACTE progroms involving
schufanbios, intemahips, groass and swarda for sctom, directors, dramaturgs,
playwngher, despnsts, st92e MIAsErs e cniica of both the reginnal and raticos!
fovela .

Productior:s erzzred on the Pantisipating level are elizible furInclution at the
KCACTF srgional Gexrivel 2nd 520 also be oprsidered for invitation ba the KCACTF
o] feadival ot the Jobn F. Keroody Conter 1ot the Fealonming Asts in Washingwn,
DC i b gpting ol 2089,

Last yeaf ot iban 1,300 productions were enterad in the KCACTF involving
e than 00,000 statonty mtiversdds, By ensering 1k production, car theator
daqestmett s sharing fn tie KCALTF goaly to reeognize, roward, and celebruts ke
exzmplisy wotk prishisced in coflege and univerily theatees ncross tha ption.
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