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stract

otography conveys informative data, aesthetic
valtie, and a conceptual message very much like
graphis.design. In the hands of the photographer,
the viewfiqder of a camera becomes an editing
tool. Editing by point of view, use of color and
cropping determines a great deal about the
communication made by imagery.

In my creative project, | will explore photography as
a means to generate form, soncept, and content.
As a result of this exploration, hexpect to find new
ways of approaching graphic design problems.

My goal is to develop themes th

of photography and graphic d
derive from broad issues i
cultural phenomena, or
the use of the capabjlities of the ca

ign
social
echanica

combine aspects

.Thermes could
statements,
| effegts, through

mera,|timing,

lighting, or framing. Methods of editing photography
such as, croppirig, retouching, and|splitting provide
opportunities’to experiment with making messages
that rely ofi images alone. Another

mentation will be using typography
toj

ages.

level of experi-
in response
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Statement

udying the camera as a technical tool can facilitate
a vaviety of approaches to imagery. It also enriches
my creative process. It raises and requires awareness
of the moment, the immediate, and the intuitive. Itis a
tool to discover and record. It led me to think of what
we ignore in everyday life: under the desk, inside our
clothes, and the bask of the chalkboard.

Photography is not always made through simple
observation or inventing newthings, but by finding a
subject that already exists in the.ordinary. Marcel
Proust stated, “The real voyage ofdiscovery consists
not in seeking new landscapes but inhaving new
eyes.” Photography can appear as evidegce of
things we do not see or pay attention to.

Ansel Adams stated, “A photograph is usuahy looked
at seldom looked onto.” Photography do€s not infor
us of something we do not know but gf things we did
not think of. It deals not only with gppearance, but
also with the inside of appearance.

For instance, making images of wi

day but through different eyes let$ us
the chair, the inside of clothes;and th
television. We look at whatft is, but wi
always recognize it. It isinteresting fo!
conceptually to make these objects s

Photography frames with an edge, w|
see through our eyes in nature. Using
instead &f two eyes makes our view ¢
The difference between two eyes an
thét eyes view a three-dimensional w
of the camera sees the flatness of im
words, it makes a new relationship wi

After exploring the possibilities for finding
m interested in

photographic imagery in the world, |

creating my own three-dimensional o

hotograph. This way | can manipulaj

objects. This enriches my proces

| expect to find new ways of operatin
cameraand the object.
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were difficult

When | arrived in Richmond, the p

because of differencé of thought.

oblems that | facg

No matter how big a problem is, in a di
country | was requested to think differe

That was very intereg
conceive of why.

ting to me and | h

ferent
ntly.

ad to













When school started,
I was on the doorway to totally a new place
with strange new shoes.

My new journey was started all of g sudden.
















When the light moves, the moment is caught.
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Sequence of event,
there is an unexpected hidden part of truth.
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Colle

ting u

ndersides of chairs was puzzle like.







Undersides of chairs moves as pat

tern and

led me to totally different space.







Whole notion of ugliness struggles with how it shows.




We seei

n the limit of what light shows.
















Underside of piano was very
smell of wood, to some other

beautiful red. It brought me to old
past.
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Whether it is an art which includes and sublimates a great ideology
or whether it is a commercial design which reveals

an obvious purpose,
| don’t think that is so importgnt.

What is most important, | believe,
is a process which draws my messages out from my heart
and delivers and expresses them exactly, to other people.
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