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Trends In Chamber Music Composed by European Composers Who

Became Deaf In the Romantic Era
By: Vinh Dao
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manner in which music was crafted. Beethoven ushered in the / \G o
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established the national sound for Czech music after the Beats with 115.333 90.917 50 143.417 121.9583333 d d d / - /
Austro-Hungarian Empire granted Bohemia its independence Notes = G6 Figure 2. Beethoven’s String Quartet No.
during the Romantic Era. However, the music that was Number of 3109 3356 795 3835 2749 14, Movement 7, Measures 339-344
assoclated with these momentous events was composed Beats
during these composers” deaf periods. This study attempts to Percentage of |  3.710 2.709 2.635 3.740 1.436 e e S
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composers from the Romantic Era who went deaf. To , _ 32 ST IS s e
ascertain the true nature of deaf composition, 10 scores were AVErage t'erccniage of Hicaring ¢ Omposcrs -2V S e e
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not deaf yet and 5 scores from composers who were Table 2. Frequency of High Notes in Chamber Music Composed by Deaf Composers | : i = 7 =
completely deaf. The scores were examined rather than B et
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recordings of these pieces as modern string quartets, piano
trios, violin and piano duet players would not be able to ——

replicate the sound and style of music from the Romantic Era. Figure 3. Fauré’s String Quartet No. 1,
Movement 1, Measures 6-10
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Figure 1. Smetana’s String Quartet No. 1, D| SCUSS | On . e
Movement 1. Measures 33-36 Figure 4. Bartok’s String Quartet No. 1,

Movement 1, Measures 21-23

This study found that deaf composers featured an increased number
\Y el h O d S of dynamics on the louder spectrum (fortes, fortissimos,
sforzandos, and subito fortissimos), a higher number of crescendos

. - and decrescendgs’ a smaller nercentaae of notes that had a Bartdk, Béla. String Quartet No. 1. 1909. International Music Score Library Project. Boosey:& Hawkes, 1911.W\eb. 2 Mar. 2015
10 scores from the Romantic Era were analyzed p g . .- Beethoven, Ludwig Van. String Quartet No. 4, Opus 18. 1800. International Music Score Library Project. Breitkopf & Hartel, 1862.
e The total number of measures were counted frequency equal to or above G6, and a large number of repetitive Web. 15 Mar. 2015,
. h d bl d d / : | d h h | " Beethoven, Ludwig Van. String Quartet No. 10, Opus 74. 1809. International Music.Score Library Project. Dober Publications, 1970.
 The number of beats were calculated by having a quarter passages that are doubled ana/or tripled, which results in an Web. 1 Mar 2016,
note=1 unbalanced sound between the melody and the accompaniment_ AS Beethoven, Ludwig Van. String Quartet No. 14, Opus 131. 1826. International Music Score Library Project. Schott, n.d. Web. 27 Feb.
-y - - 2015.
 The frequency and Iength of any note equal to or above a G6 these trends were observed within all of the deaf COMPOSsErs In the Elgar, Edward. String Quartet in E Minor, Opus 83. 1918. International Music Score Library Project. Novello, 1919. Web. 6 Apr. 2015.
" " I " Faure, Gabriel. String Quartet in E Minor, Opus 121. 1924. International Music Score Library Project. Durand, 1925. Web. 27 Feb. 2015.
was recorded Romantic E_ra t_)emg StUdled’ this StUdy contends that these trends Faure, Gabriel. Violin Sonata No. 1, Opus 13. 1875. International Music Score Library Project. Breitkopf & Hartel, n.d. WWeb. 27 Feb. 2015.
° Every dynamic marking was notated and was divided into could be uquUItOUS dmong deaf COMPOSEIS. In the fUture, all Huron, David. “Crescendo/Diminuendo Asymmetries in Beethoven’s Piano Sonatas.”” Music Perception. 7.4 (1990): 392-402. JSTOR Arts
) ) i -y - - and Sciences VIII. Web. 27 Mar. 2015.
either loud dynamlcs (mf, f, ff, fff, Sf, and Sff) and soft dynamlcs additional StUdy should be conducted among different musical eras Nadol, Joseph. “Hearing Loss.” New England Journal of Medicine Current. 329.15 (1993): 1092-1102. \Web. 28 Mar. 2015.
(m and ) to Conclude the nature Of deaf Compgsition. Saccenti, Edoardo., A. Smilde, and W. Saris. “Beethoven’s Deafness and his Three Styles.” British Medical Journal. 343.2 (2011): 75-81.
p’ p1 pp1 ppp Highwire Press British Medical Journal Publishing Group. \Web. 23 Mar. 2015.

Smetana, Bedrich. Piano Trio, Opus 15. 1854. International Music Score Library Project. Hugo Pohle. 1880. \Web. 1 Apr. 2015.

» The total number of crescendos and decrescendos were
Smetana, Bedrich. String Quartet No. 1. 1876. International Music Score Library Project. Leipzig: C.F. Peters. 1907. \Web. 23 Feb. 2015.
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