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Scenes of Clerical Life @
[F&D ] L2

A BN OBKR T

I

George Eliot DHFFHH S AMER~OEMICH LT, BEFHEDOH
HWERERLDELTEALEDN TS 2, RANEHRE LT, TERE
FTE A FEHOBIBCTRS HEEAHRRER LicETRENVEA
3 dpo Mk, BMEZIRY 7o 1856 FE LI FER L 2 EDHTLE- DT
RrzAl, X BFERIZISSTETHKRD, HBEIHEAENIC L b ECORNE
DOERHLEDNEL1LEDTH B,

Lz ATHR-PFEIEERE L Elict OXRBEHICEZOWVTH
L% serious I{EME—RBROBEOXZ LbEH A3 LTS
BE—DPECRLOND, HROBMRICKE, FHEEZECD L4 5HENE
MBLBOTVE, THNH VY & BRBE S Eliot 45, BRPOMF
KBRS TAEERICEOB LD, TLYURBEHTEEAI, BR
K LTH#FIC LTS, HRAMADERZENMC LT LAECREMY
KBEOEOLDTH b, LASEEKOENT LRI, HMROLBEIDHE
EBI NSO EM- 2o 8 TiE “Janet’s Repentance” T, [BX
(idea) RENBTED LS5 HDT, thin vapour DK I HLZDRHE
R —BARE S CET S0, U L-EHAY, B Ea -5
f¥icEFTH &N fz living human soul DFEIN-> TRES NIRRT
WHDEMLY, passion DXAICALEBRHIEEN%E %Oja EE-TW
%o HODEAEHRMT B, BALLTTREL, E65250, A
MEEEHEU YWD E LTRE THLEMEREAL THORIGEOTIL,




LT [EMIAECESEV] Bic, BWEERE WS> BADESRL, &
BALANELEN L cOTRIEVIEA Do speculation % HZR I G154
F1ObDE LTRIY, experience iICH—S BMA B RS B RFLHL(S
THPLICE - T, X, AM#% social-being & L, fellow-feeling & 7
bREVEKERE &4 2 ARG REE oIt & - T, AWEF~DE
B UABTIERLELEZA S,

T2 UT Eliot @3HEREK, #HFARE L CORRL M4 LEE LT, B
WERETETH - 24 DEREAMEEE Ot L ECBERLTVL ¢
LTt 5tz Westminster Review DRISRERE E LT, ®\ % Leader Ot
ARE LT, WREXFEECEE, RESEH—BO, X, B2, =%
CELLBUSEBICE 8 5778 8 21715 -> TW B A, L 44 Scenes of
Clerical Life (LIt Scenes &W&FD) DEMKICH, MH 2 FH O T
Scenes PEMOHERNICE PN c 255, “The Natural History of German
Life” &, “Silly Novels by Lady Novelists” thiz £ & i1 72 ¥l A5k
IANF—FEN-TNBEITH B,

“The Natural History of German Life” T3, il @me E i,
fellow-men ~DFK L 5 £, £hEEHT 520D HEMNERE LT
D realism LS HOEARNBRENEERSHL SN B,

Art is the nearest thing to life ; it is a mode of amplifying experience
and extending our contact with our felow-men beyond the bounds
of our personal lot. All the more sacred is the task of the artist
when he undertakes to paint the life of the People. Falsification
here is far more pernicious than in the more artificial aspects of life.
It is not so very serious that we should have false ideas about
evanescent fashions —about the manners and conversation of beaux
and duchesses; but it is serious that our sympathy with the
perennial joys and struggles, the toil, the tragedy, and the humour
in the life of our more heavily-laden fellow-men, should be perverted,

@
and turned towards a false object instead of the true one.
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ERROE—DHRE R, ENEZHOILEAIIRT 5 C & (extension of
our sympathy} IC$h %, I F LCNIZEXR DAL T D EDR
B 1o i3t B A 5% B more heavily-laden fellow-men ~ @Iz 7 A
W7EEERT A, 22 THRNONETERNEAA4EL DT ZICRAET S
##ax, “Silly Novels by Lady Novelists” T3, SHEHEO A% THEE
T B YEEDBEBNRAOEMEOETHBENICER SN TS,

“Silly Novels by Lady Novelists” T3EEEIEHDIBTEICH 12 DI,
YD IHAEFIC & B BB SESMHTH 5o Eliot 34 & D R H 054
mind-and-millinery &BE7X, 2 THBWTHRYEIEE W LA EHMT 5, *
LTEDWV) BAERMERICI LR SHEAER S5, FLCENS BHER
I E 2 Sl Y O SRR O AT R OFE 4 3 Zlhic ik 3
Bo BB, INHEBRAPBEENS CRTIN LKL EELHTE, S
TE, ZHERLUTTRIEICEE R85 0 2,

CDEHILRBIFEGATIE, EWRCBREL N &Y, ERELTHD
~NEMEAENHOBEA T OMNTBNTO 01N, fiidosBh o
AEim & Scenes WHER ML RKIBRIEILTEY, 2O MNGIESK,
Scenes BEIC E G OFE&PEREPBCHERA LELC ERBRICEREDS
NB#5H 5. MIHE—4¢ Scenes FTF L7z Eliot OFHIX, FEN2EH
D reader OMEELKRT 2L SFERICE - TDOREDOEM &, WO
MO CHNICHE L TR LOXRE BT 2 L0 MREREDORA »
REMNEEEBTACETH»Tco &0 HTH Ui &350 i L2 hifE
SEMECT 28, EEENOEEAMID SHEBL TV D, HRIEKC
Yo e FAD reder MEEM, FERHEZEMNE U T reader ORERAE
PR A DR & B A {2 U, reader 38y 5 L3 2 EEMMHDTE
%o Scenes T & U A FICHEEH, MEBHRSSESMED S LK
BEESNE, T LIEADER%E reader KA reader £HREBLH
COHRAE & ANBKHICERIGEC EMHELOBRETH >/, O
fe¥iTid author A5 reader IEH S HEOBR%E LIEMN 3 LFEIKIK,
reader & MHYIC communication DWT#aN H > TR S M EWEBEEE S
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72A Do 2@ author & reader LDMIKEHR R EHGIRHET R & &
OORBEMBIEZ26DE LTHEYE- 1202 [FED] ORETH %,
AWEICBI L TRANLE DR LY [FEO ] Wifi- 72 DI1F, %KD popular
BBALE > 5THD 5D, [EL] ODbOBHHEEERTO S 25,
WMEDERZET, BANICEZL2MOME% & narrator B RHEE B
BALTWL FEEN-> T3, Scenes |35, iD= EHHM, =4
100% Eliot D35 EEA 3 narrator RETEELDTH D, YBTH,

Scenes \{TMF % narrator, FE SN B character, E U Mt 5N B reader,

COZFEOMEBEREZZ, [F0] ORI KOAIEEMICER
IBDTHoteh, X, TORARECKS o7, RTH &Ly,

I

ZODMEEIE, ‘1 123 narrator 2% fictitious reader @ ‘you' %48
i, ZAOHFDERRERY LT TN LS BRER->TE, #1Z3,
“Mr Gilfil's Love-Story” T3, narrator FE—=TAIIT & Gilfil 284y
N AICBEBEENTOV e hE2E- 2, BROROBERLE»TOM-
DT, MDNEEBERHTEHZ ADDI L 125 % Gilfil REORIBERD Z &,
X, HL LTHRARZEBAD Gilfil K AKKDOTOR AZED BE DL 7-
EODOTEHEL, BRICEDRRET, “Butl, dear reader, am quite as com-
municative as Mrs Patten, and much better informed; so that, if you
care to know more about the Vicar’s courtship and marriage, you need
only carry your imagination back to the latter end of the last century,
and your attention forward into the next chapte?.” T, DA
Y1 Gilfl OF» D LHOTFEL, #i 0 bEMICBLU T3 AA9MEL
THFE L& D& reader KEORITEDTH B,

narrator FHOYFBICE A TRKNLZAH B ME LB, “The Sad
Fortunes of the Rev. Amos Barton” (Pl#% “Amos Barton” LExEd) &
“Janet's Repentance” OWIFEDAH & BEEROEE (2 THRDIE)
T, BROFD—AELTE 2y 3 )EADE LR IEERDS, 208V
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Bifid» 5 narrator 3BEHTHD, YWEOES L - TV A HIAIC YE
AT EB DD, narrator (FDERGROBIBEEDS DIEh 5, Wk
HHROHHEP AL, BLsOHESORAEREZAMULTEY, Thomas
Paine ®fihiDFE Christianity IKIE B NI ED D2 0b A HAEFEL L
reader [CHIkHIRZ U, £ W5 HEOT %A &2 Acxf il b bEEH
RLUTVBDTH %, narrator (X AW DM GEDOF) & 5 5 191 HI B
DRI E D, YEMROC EIKBALTEANDEEEL b2,

narrator (3D TREMDFES LD —HIE - 1243, YIFEE T 2RIk
TREAEOHLSEBRLTOS 720, 2ORSEYEDINPICRES
T3, 9 LTEHELNEETRI L BABNELDT, Scenes KR
e 2 EDE, TOWRIIKIZB|AKREZE, Evangelicalism k& RFIRD
BHEVABLOEFS=b, BOOAMYIESROL S IKBEBICIR LS
N5 &bl narrator FYFEICH LTREZHTH 50, FHOR
BAORRIB, BIBAYICELTE, BHTEBNICHEE L 525 EWT
BeiIcis» T %, “and here I find myself alighting on another of the
Vicar’s weaknesses, which, if I had cared to paint a flattering portrait
rather than a faithful one, I might have chosen to suppress."®& Gilfil
DR\AREICBRTOB LS bbb K5I, varrator PFFRICH
J5HRBEDPBYOAETH b, TDXHIC Scenes D narrator (FMABDJL
X, X LABK, FBIMRICAFBRO-> THREDRERBICKRIND
CEEDEL ATFREHERILODTH B,

Lz AT narrator KWL TH 52 ORI BICHFEHRRDOA10F, KK E
BURZEBCOBELTNE2DTH S, HOFELOFLELILSH S bhBHE,
B, TMEOEEOEIZOEBEDE SRIALKEALNDE, THL
T Scenes (D narartor (375 OEIMEE ATERHIM D H 2 ‘reliable narrator’
& LT reader OHWK DDV, reader {3220 LTHD guide IKHEH T &
HHKBDTH B, —J narrator {¥ “Depend upon it, you would gain
unspeakably if you would learn with me to see some of the poetry and

the pathos, the tragedy and the comedy, lying in the experience of a



human soul”©é HODELYBICHADAGE % b > TAMBEE~EESO
2o L/ L narrator [3—FHIC reader £ TWH L OTREL, THS
LY FEAFEDEBL L ARSIV LBFTIHOEEM S b b
B EHiC, MEMROERE narrator & reader & DILFEELRE B LT
V"%, narrator (¥ reader # ‘my dear friend’ &0F7F, fERICHE B
BOMMEALT—RTH 500N ‘we' EEATHSL ST, reader |3
ZBHNCHIRER R 1201k 53, narrator & 3R EE IR D BRI
L, WFEORY, EBEMHBRURELE S BE L MIEd s, BE
Scenes DX AEDRERIE, EHLARRZF6NE “You will see....”,
“You are convinced....”, “You are imaging....” “You percevie....”
FD you (reader) (k& UL2KBTHD. Z 5 narrator reader
DEFERHAE 2 Y LML S communication DR LE OGN, [ED |
DB TH 5 narrator & reader DB L I 2 KM = U LEREHRE LE K
Eliot ZM4#HIOHMEERLLD & T 5,

narrator 3D E F I plot A7 D FE AN Ui b HEKHES
BET 50 LA U narrator BIEFET 2D IRIMBEONRL G TR, ME
DA B fictitious reader D4 & — control Lk D &4 2D,
Scenes (41 “Amos Barton”) (% Eliot DfthD & DIER L © & fictitious
reader TH 3 ‘you' DFEEENK &, HEELBEDLNS ‘you' DELK
BAELSELZA S, ‘you' BARMEDOEEL» S, T & ‘you DL
BthbAFE OB ETEMTH 50 2205 T 3% 5 TEBIC ‘you' EximE
LTHAIKETE S F7=~D ‘you' ORGERB & LichDn, ME
e 5 ‘you DREOHEPREFORGERET 2, 2 LT you' @
LOB S ZHIRCEANT 2L T i, HARRERDHFWE LT ‘you' OK
Jta% control U, AKRDEHCOERNLELDTH B,

Here I am aware that I have run the risk of alienating all my
refined lady-readers, and utterly annihilating any curiosity they may

have felt to know the details of Mr Gilfil's love-story.



‘Gin-and-water ! foh! you may as well ask us to interest ourselves
in the romance of a tallow-chandler, who mingles the image of his
beloved with short dips and moulds/

But in the first place, dear ladies, allow me to plead that . . ..

In the second place, let me assure you that .. ..

“Mr Gilfil's Love-Story” <© narrator {3 8- {FOEE & 3B X % MR
ZHE Gilfit OBk 4iFEEBE O, KEOTBYEER—ECEE 520,
HROTBYETCRHEI ONRVFTOEBI VD CAMEBRPERB TSI L
ZHEZITFHLUAZDN, narrator OOZE LT 2DOBRAEY, 4%
WTHEBELEALZC DD 2 TRHFHTAEMPHE LRI TOREDOTSY, ¥
DBEDEDF 5<% “mind’s eye” TRBC LT %, HEDNFHBOL
WEIC L U TEREREVOREERP LTS, ERE LTOFREN, Kic
lady-readers (B§iCiZ Mrs Farthingale 43 LT) KMy TRENAEC
ENLIELIES B0, i3 SREAREBY AR ICH Z/NIET O RE
BER Ll dEA, BEEODLE E S A 1 ORRE > FBE/NHTS -
oS IR EONEEROEIICHT 5 Eliot ORKOERTHH S
3. 9 LTHBEBBIRICEENE U B HKEDH %Ki i, Eliot {3 narrator
L Afictitious reader 2 DWHEF L WS T reader EDNASNEHRITF, &
EHIEEFE L THICIBRBECEICIBESE T, FEENALEELZE
ELHSOBKE T B HmA~E reader Z{EL T <, W. J. Harvey ,
narrator {3 character D{¥¢p fictional microcosm & reader MD{Eis A'E
5 (macrocosm) %4 B EDHRE 4 % ¢ &, Blb narrator |3 author
b reader SMITETHIS S B4 S & BoThr By narrator (i—flk reader
EEFEBAS & ANE LD EAFBURL author DER LR A
EIRXSEMENITBDTH B,

DLk, Scenes ity B reader ~(D narrator D& O F%& BT & 125,
reader DEALE HIBIEE VS Eliot DEMICE-T, [T ORER
B TEENREREEZ D ENDL L. HORBAAEMOT, [EDL]



DRERBICFEEAF->THPEZCELHEDTIREL, WEAAHF I
TE&s €3] ¢ &, HTFOREFLFIC REs¥2] clicczs s
ﬂ%ﬁ?%@tbF%DJKﬁ%b$&m$®cmmmmMMn®Mﬁ%
HH#E UL S LT3 REDPSBRNICHL DTH 2, BHEILELEDHBTH
FOIEER KD 5 active 15 [FED ] ¢ %, reader %< &k L 1L
IS EFMAEET Uk Eliot K& - TI D ESEAEEBbhied
TREVKES S b,

I

narrator FIEICRE X S1C, YFEONEADATAEBED T IR ELT
WBo WBYIFEEES T T reader K-> THADKEMAEHERS 3
BRSS->T5, TNHCCRERNE L THOEFL VLS ERIC
E-T, [F@ED ] & direct I HOERINKRABIFOMELE EX %o Scenes
T narrator 3 DEHEEA T HIKERA LTINS,

“Silly Novels by Lady Novelists” & Scenes & B I3 5:T2 R~ 72 23,
FEUTCDFRTOBRREYIT U1 EEMD Scenes TEEIND D
THbo COFMNBTHENHBE LD, WAL FTeosdE
HEZBRDLORMIEREORMERETH Y, NFELERCHET 580D
KITH - foo BIAGED/NH I, BIOBLERELSEBAELL, KEAASE
WA ERETH, BEVEMLOBLERY, Ml SicdETI NG
Vo W5 FERBISERDERICH, D EHICES MR BB I Z
51 happy end THKZ LV S IREFERTHERN LD - 72,

€505 B 1L ANE & EHIBRIC Scenes T Eliot #5851 3 0
i, FAREBEOFEANEL T AETH B, ¢ OHIEG TEA i
REARR LD S D, fERMEEDS narrator ODOEBLT, Fahi
CRPNEFUSHBEIBD, d-o ERENSEBOR ) VCEALERSD
BIFAKAITRMICESTEHDELS, EH0hUHEVETO
THb. £ LTHMDOELEBD, “Amos Barton” D5EDEHTHIEH D
space % X T Amos M X % i€ ‘not heroic’, ‘so very far from remarkable’,



‘unmistakably commonplace’ 75 B4 F AMOGBALBREIC > WTHET S
DTH B

& T AT Scenes FEENOLMEINEEBY, country clergy iED
D BYFER D, Amos [ZHE L THOZMEOEHL L OFE AAF Caterina &
Janet ThH b Lbhd, & UTHEHER UEO/NROEAAE LTIE
BETH- e EALTEHICEZEN L ETADH S Amos %I, Caterina
b—Bm< Y AOMEM LT A Y ERDEDH, —EEADEY D %
LR EFCBRELLD ETHITHANLBROFFLETHD, Janet HH
S TOBAXRETTEIROELIZ G LM, MEEULREEFTIC
MEZoNTARAFELKE ICHBR L HEHE LTBEHOMICEZ L0 2
NED~D A YICRNELE, BREERORE L EEMEES > T 5,
Z A0S ego PIEHIDREE b character (FYMO—HARRIKE > Tid
HBEC D, DULARRBEEFEVEEZ 2BNBE- kA EEbND,
452 Blackwood { family magazine @ editor & L TDILH &, Caterina
{84 popular romance @ conventional 73 ILHARICEIRT 5 T & % Hthic
s LT B, 1548 Eliot {3 “My artistic bent is directed not at all to
the presentation of eminently irreproachable characters, but to the
presentation of mixed human beings in such a way as to call forth
tolerant judgement, pity, and sympathy &MY OEEE I T, narrator
DM fEx B LT character % reader OR|IF%ZMELTHELZAME LTH
BOTBDTH S,

narrator (IEFDHEME ON, MORHAD L D ICAM» o B L1 JE
HBibOTRIEL, BROUYWBORIMETES &V D AR level Ky >R
T#H B, WA narrator |F Tryan OV THRNEELE A05RTLT

YE T, WERUBICO 2 MEONEBTRES b > THET 5,

...and any one looking at him with the bird’s-eye glance of a
critic might perhaps say that he made the mistake of identifying

Christianity with a too narrow doctrinal system;.... But I am not



poised at that lofty height. 1 am on the level and in the press

with him, as he struggles his way along the stony road, through

the crowd of unloving feliow-men.

narrator OB FEMFICH 3N TOT, AROKLEDEITE B L < I8
9 mind’s eye (LOB) THELIEMRT2C EBTNEL ETE2DTH S

X, narrator |4 character 25 reader @Emvmw*w&{om%m
&, WIiED o — Mk T—#E 3% comment L, character MO IS%
tOFEFE—Mm~EHERL, mb@ﬁﬁ%mﬁﬁmeammmmﬁm@ﬁ
L& » T, character GbATEE BAELBHOEOREE LS
FEreader ILHZTWD, T D3RR fictitious reader Hi—fshics &
CENLRE, ~BEENTS 3 AAEFEOFTELECADRL Milly 10 E
LLBRID OEREOSHE—DRAEDH B, narrator (FE 5 1o “You and
I, too, reader, have our weakness, have we not? which makes us think
foolish things now and then> &7, ARMICIGET 3 Binis R~
BRBEEZMT 52X H5IKETDI, ¢ 5 UT narrator ([3H)EOH:ER 211

RA @RS ANV O o1, Y138E® character [d— reader &#H{
LTVBEWSHERE S T EMBHCYIEICKBEE 52 TH 05,
O HEDOWIETH 25, FEL L TRELBERBZ LT AID TR
{, BpIPego DicHICBE, EB~NEMURIN T ABDERIR
narrator > THAMEICSH, X, HARTIERICS A L TCEET S
DT &H B, narrator | character ~DOIRAEIE ST oo, X, LA
NOELIBREFRATHO B,

v
UERTERESIE, Y] Ob 24 DB AN EEE I Elict DEK
I, HEREERDI BDTH - o Eliot DIEFIZHL reader HHA &
OW,[FED] X, thDEOMKICHEE L THRECHTE (reader) DFELE
ZAMEE LTV B, MERBEANICEAEOSEZHLOREB T LD



DEVDNBH, KIEDILED author DWVED—HHIEIEFEICIK D DIC
WUFEY ) KE— AP ZABICE DI IFEIADLLEVIBESE
EEHEHRESEREPENS, [FEV] OXEKICRBENCH->TH
3o HEAZFILDEN T & ‘vou' @, D% Y author & reader DR
MARETH Do T VHPHBETHEMELOP T, reader {3 author DB
K& A&k, author (I reader MHMESIF A EERIEHR-DTH %,
Scenes 31RO &, Eliot OFMPADOIERLIC=S narrator & reader D
WS BHSAEZ AW, ZODRIRE LT, author Th B EHDHEFEELR
ROMICENIC S BENIC AR S BHHHBAEIBERBLEA>TVEED
S — RO EEMD S Bic Eliot itk -7z & Bbhd, Walter Allen &,
V47 b THOEREEZ D, 1830FREEE LT, £hlalicEn
AERBER, BRESICRTELLARE-FHL TN, Thllfict
NEERIAROLEEFIHHNATH Y, KREOMICEHDONS KHEN
B o7 SR LTV By Tliot DA bIHC 3 UBOMH MO b o
PDBRICESE, RREEBOEBICL > T, ZPHICFZE, O
BEMDBHRDF -ThB, HOEFDELESHHEMSETH LD HIFEN,
KERHA BHICE U5 Ellot OBBINISEREAELEATO S, Scenes TD
Eliot IHAQDHBM Lz LM BICE->THEUHEEEZ LR LEKRE S
SEREE LTV AHEMMS B, Scenes @ narrator |3 78 OB FE— A
i LT, fActitious reader DRILZEC ETE ACDERNEHE—D
JTW5, Scenes DERERRKDRSI, [FED] MBS TS D,
BEEHRVL, FED, EXHKBZLIEFELTOEIEBTH S, narrator HH
DD IE L & %2418 U, reader @ F 5 HINi B EE REL,
Z D58 reader HLOBRDPEEEHONT EFTHhA > THEEEFICL
LTV EBRELEN, REOSELHKRA, RBOHEE~NEGHET S
LB, Scenes Pi#®D Eliot DB E 13 0 id# % Middlemarch TR
FICRLTVS, Scenes (3T DEIICEHES LSRADHLSEREPS L
nitl, LAL [EDY] @b s EERKOAIFICFB LRI T I
HLD2D25 58, zORBCEEIIIBELG-TR-EEDNT S,



Scenes @ [3ED | iCdh 55 narrator DROEEEIMEC 2, #& S gt
DOFEERIUEMREOBBERLICE S &h, HEERDILEENKE I
&S & LT0BK, AMOMZALEMHIE LEFSE XS &L Eliot
DOt & BBEBOBOBE NI S 0,
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