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Gwendolen Harleth & Isabel Archer

——% O Bildung #¥ & > T——
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18764F {li ¥ & N7 Daniel Deronda i George Eliot @ i @ 1 [& #
Daniel plot & Gwendolen plot &1 9 double plot X Yk 2 fER7: 45,
Eliot DFREENVROHEELETHAINLODOLELTHRSHh, B
AE—B LT Gwendolen plot D & BB INTE o FERELT
thematic WE CHKEE B Lc—ATH 3 Henry James % DHFlic
$ 19, Gwendolen plot %2 & { #ii LT 3, %iZ# % { @ Eliot 137 %
B LA, T d18764ED Daniel Deronda: A Conversation ¥, fHOF
SHBIRDERTODELTCEHEALTH 5, Thid Eliot Z#INcHET 5
Theodora, Eliot T A% 1< Pulcheria, HHEDBRDOHhZ{E# LIEY
1 AEATTIE S Constantius @ = 3 #E 0 K W 33 3% B RD Daniel
Deronda #LFEITHS, T 2T James ORF{HEMIEICH 3 Constantius T
“It (=Gwendolen’s whole history) is the most intelligent thing in all
George Eliot’s writing,... It is so deep, so true, so complete, it holds
such a wealth of psychological detail, it is more than masterly.“(D& 531
OEBLE-> T35, James 23 H 3 Gwendolen plot ~DZ DBNHERER
¥, Daniel Deronda WPSHIREK; —RICHFFTFTH > e LB E, HOBB
Lz oFF MBI LBLOoNIDTHo ke LERLEZIHE S,

Z D 4 5, 1880FEDFE, James (& The Portrait of a Lady (PITF
The Portrait LBEE0) = E &k, 188L4EFBTE L T %0 The Portrait
i, #rEhE—~E L TEXHE I the international situation DF —=



ZHBX, ABMOLEOARENLBERORTERBE SR ODTHY, TI%E
KDL BHMOREELFINTD B,

E AT, F. R Leavis i&, [AE~OBMICHERBARRA], K
DI & > TE—DEHETH ZFVHEAE ] KEbhEER ELT,
Daniel Deronda & The Portrait % ¥ & 2 WE/NEOhh &Ry 1, It
WCHEENRD [ERGEN] OBCBRY 2HICERS 5/ELE L T #H 3
Utco # LTZAEDHTE M L 88 % 17 72 V>, The Portrait @ 5 — < M
Gwendolen plot @ variation &IFATH XWVERRELITICHPTN S &
WHSBEIEEL, COFRIIBATRELTHELCE, 2%V James
%3 Gwendolen DI D situation i€ { B%E O i, BHKIIC Gwendolen
D story % hint & U T The Portrait #4MEL =D TR MERERLT
(,\Zao@

CCTHBICHEORMSEESET S &, (1), RRaabhdachciE
4 DREBRET 5, RCHIBOABMICE » THMERELZTHOERETL
TW L &V Bildung %35 EEOHMY, 2), FEAMTH S Gwendolen
& Isabel, Grandcourt & Osmond 45, K4, BOEILD b LABOD®
TR UEEZHE, BHICNRTENLTHWECE, BEIEILNDEILES S,

EBEBP AL DS KM OEUES S B LD, ZEDLBH
BEE, TOMENERICHERIKECShS, Elo £ OEEEZL
7S, EROHLE R THMEAEBE—E L CRETH 5, 2% b, FOIK
WHESHLHI I ARDS, Bec OfifrE# <, AC%8A 72[I Humanism
DEMICERED TOBECZ, WEABHEIGER Ll F —<Th -
oo TOXD TN, HOEAXADHEHRERBAES &5 HT, Eliot
DI E 2 TDMRIRE Bildungsroman E WV Z 55, 2 OERX, James O
BIEMIC DN T B0 OO, 4 D ARIBIE, B4 O R4 %
B9 % c &tk - T, ordinary mEHEKTOFERTIE 4 <, self-renunciation
NEFBXDEVHEMICBRL T EAXOKMBERETHD, Th
RO RHR/PNBIC TS 2B L 18> T B, % LT Eliot & James &
I FEALND moral choice #EBEDHME L, EAADPZNE moment
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ELTHRICEHE R LT % R%b. Gwendolen & Isabel HiRA
Wi i B OB B > TARNKHEEERIRT 20, 20RORE
BEHOCOTABRN R YROMOE UTHRE T ANBLRIERS K0,
L Lz DENORSRIC, HTOEMLS ABICREONTELAEDR LA
KHEY 23 C L0k, hEEN, ABOETEA~NERDHL CEBNR
T3, @ heroine ZDAEZHFICRONSHAHMELEL determinism D
HMEFRHDS D Ficid, ACOTADREABAT S /EROFIEE N
{ELHh3,

James IHEEFROTTE Eliot 2R BBH LI LEbN, BE,LLE
S DHDELEPHELETZI TVBY, HH cosmopolitan TH - 1 fHH
ELEOR, —H D DICEXRTLCLETREL, H4HEEOE, K
FRBUIBRAT B ETh-oEvbhd, WEICI9CHE ¥ @ realism,
moralism KX LTRWOTS, HMIIMEAOBEMAZ BV TV %0 The
Portrait HAPRD L S I 4 DT Gwendolen plot EHFERBHFE K b
D, HENLTEBEZY TS CEEBEERED, thh » b b FHMA
D theory #REIETMAINBAERTS S CLIHFEURBOEFELTE
B0 PIAITEREEMVORUIMFOR IR MBER, Isabel DHAN
Gwendolen D Z N LN TEEKICHERICBEMN L DDTH Y, WK
DH: X DAL LIDRITIEE) SONREZEREILZEATRRNES
3o TIHERIZIIC—AD KHDADRBICE S Bildung DB % FHM 1R
LERWEBI X > TERTBH, k4D approach Bh Y EE - T3,
R. Williams i, #aMER L LEABERISES—HILL T2 191HEE
YohGICK L, James & 859 &3 B19HHCHK O NIRRT 3 LENR &
*HLNFED R A Parting of the Ways &# L T#H U128, Gwendolen
plot & The Portrait &% B L 7cly, /NHDOCOFEERBICRS 2 &
k%o DF D Gwendolen ORI EDKHNZEMNERD G LT
Wiz, Isabel i A TRFLZOHIEICGEL @351 A EB O ENE
POENLBENSAEOBAD L LTHEHRIN TN, WWUIKE->T, T
DEDBOHEMEREREMICERILSZ DL U, Isabel DEEWZREHIC
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LT0B2DTRBOMEEDILE, Isabel ZDHTHDEKAE LT
PR TP RE LA BENTETH 5, ATMRRARSZ b-
LB, AXAEEELOBEDLEVEMENZEDICE>TLE o717
DTS D o

I

TAEDHERE, 19REBELOIBHENICS, X, 1 F Y 2EdEL
oM = LW S HIMIC S, BIRAZER GV, La L, FEzhiln
DFEWE B, heroine DS HELLHOEFVESLEBZ LOLEILD
RTHE, ZfEBE{£E-> T3, L, Gwendolen @ story ITIXiBiA
Victoria BMEHOME, &, KAE#HGRACEEL, /HENERE
B ETEWBDTHOEIEL 25 h BB T H - i L, Isabel
DO BICIIRENITI87I—T7T4E, 1 ¥V R &4 2 ) Ththine 2 E@AUDY
FBBESINBD, Thid passive A HETO—BROETEEICTET,
Isabel DEEFEELTBHE B0, DT, COAEZEENIKRTH &
o

AEDOHFERITIL > TIRWIERERBHET 5 Gwendolen & Isabel 33t
HiCpT 2HEEREEE LT TAH] 2B T3, #2728 aspiration B
BOY, R4MWEBELL [AH] ClFEECREBENSE, 2FH
Gwendolen ORKDzD [ »5DHEBIEWINBOEARATH b, lsabel
BHHOARH, [ ~OHM] 28KUI1ZEEA L 5o Gwendolen DR
KRS D, 19, ¥ 2 ERHES0B4O@EATH 5, “doing
what I like” % favorite key of life & UL THEII ALESZOE T icHD
BT O LT BHAE, BREZOEDHLDENEBDICEXS L&D
YEEOEMEICT L LEEAE, BRREIVIBILESHELENVE
DT TV Do WL FLROLUE—ROBREEAT 5,

<

‘... We women can’t go in search of adventures—to find out the
North-West Passage or the source of the Nile, or to hunt tigers in

the East. We must stay where we grow, or where the gardeners



like to transplant us. We are brought up like the flowers, to look

as pretty as we can, and be dull without complaining...”

ZhRAFEDOL I REERELEBLELVWETOZAEERI W, HHEEE
X 2BBATAEZRESN TORYKROLOEEB~DRMBGTH 3, TR
ANDZDHORRE, EARBINSIWKD formula THS “not going
to do as other women did” %4y &EMIC, KED K HIC “being and
doing remarkable” &> aspiration 2% Th, LI AT YD
PO EBICRIEZ 812 Gwendolen 23% TH S HRITIL 3 7o ITEE
DS HICEET T kDid, BEBEEO Grandeourt & DFEBTH - 2o
Gwendolen IZ & - T Grandcourt (X ¥ iC & ¢ % “the dignities, the
luxuries, the power of doing a great deal of what she liked to do” #
KB LWOATH Y, “being and doing remarkable” & W5 MEATE
HTEBE I LD aspiration (3 respectability ZHEA F 5 MO
BT GHIEOBE~NERBE L LTV o TTTERALEZVDIRR, i
DEEDESKH D I HNEWVHEKD formula L, HBIKESHN
1BERP SNV EDS—FED outsider ERHBRLE >N BH, ZDH
HBTEBRVEEOREVEREE> tBREOBBETE -7 L TH D,
i D aspiration OFEEFHNEZ BT DO BREMIChESahotzT &
Thb. [HHI 2RO TEEHLE~DEEREIRT 5 Gwendolen iZIAHE
W2 O FEJTHID D 5Tz Victoria BFROFEATH 3,

L& Eliot %, Gwendolen @ Grandcourt EIRICIZIH LD ETF O
20HELT, AEOBRE &2 T5, ERATEHBEL B4
DR THZEEHT 5 MXD Gascoigne iL b, (EHMEERBTED Sh
DORICPENBEREL > TLE - YO RF— ABDOERETIE <
BETADMELE N T 2BUBH—PRON3, < Zicld Victoria
ADRBZHEBE SO TN 5,

“Then, my dear Gwendolen, I have nothing further to say than

this: you hold your fortune in your own hands—a fortune such as



rarely happens to a girl in your circumstances a fortune in fact
which almost takes the question out of the range of mere personal
feeling, and makes your acceptance of it a duty. If Providence
offers you power and position—especially when unclogged by
any conditions that are repugnant to you—your cours(:)a is one of

responsibility, into which caprice must not enter...”

WAL Grandcourt D gossip ZH Y BN S, FEDOREIELE Lkicd -
TORBOEHELLT, &, ThUALIKER LOEBICGEER L LTH
HMEbDELTHHTIE, Lo b Gascoigne X BHiEEL2 XML +3
BXWEIH 2D DX S Gwendolen DOHERIY, James HEH Daniel
Deronda #tFFT ‘I delighted in its deep, rich English tone, in which
so many notes seemed melted together” E¥Z T3 XK Jic, YD L
WALOMEESR, BAE, £ERAVSBECHAL, REMNCSEMHNCD
MEOEEE b R EN T,

chicxt L, Isabel OARBE 5725 5o “I like my liberty too
much. If there’s anything in the world I'm fond of, it’s my personal
independence” & D L DR 3 HH i, Gwendolen BEH L HHT
B BEORBOLT A YA TE» BRI EEPEBICEEBIhD ¢
LEBRTHY,, BEPAIORDIEHEIEOHHBERTEZ .20
# Grandcourt 72 &% DR TFiC b KT ¥ personage T& % Lord Warburton
DORI{E b, BEEOBBES 7256 T DD 2 EHNHRE £ E i
Bid> 3, Gwendolen DR T ordinary form of success & & h # #E 4
DOBEMHIHKED Tsabel K& - TRAMOH UM L, WEHESF 2 AM
D{lifElL attributes T® powers T 75 {, character and wit it, D%
Y sublime soul ZfE & ¥ % moral image ICHEHRET 3. TSz
ATEDRE LVOENEESR Osmond THY, D “the image of a quiet,
clever, sensitive, distinguished man” IC#asHIREZEZ RB LD, <
DX DIT Isabel i3, FFEDRRLMIE IR L DT #akity
LEAEREHNRON 2D, ¥ U TThe Portrait OHtFUIFBIEZ Bl L
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B TH B,

Isabel BT A Y HATH O RBL T2 ) A EVHIHEBELZ R IR
U expatriate TH Bo PIAEWAP LT A Y A viebE, Hiv&|IL M
TOTLEERDESIFEL TN B,

“Isbel’'s written in a foreign tongue. I can’t make her out. She
ought to marry an Armenian or a Portuguese.”...

“...You know you've always thought Isabel rather foreign.”

“You want her (=Mrs. Touchett) to give her a little foreign
sympathy, eh? Don’t you think she gets enough at home?”

“Well, she ought to@go abroad,” said Mrs. Ludlow, “She’s just the

person to go abroad.”

WIRBARBEDOEE L D —FD liberal education 23 T & TH
Y, BEiCid governess IKIICIE 7 5 v A ARE DRI ERhbh, —&E
L BB % 2T TV, “alarger way of looking at life” % BisRE
WKHEN OGN T, AT ECHIE3ELERL TV S,

Lz AT Y. Winters (& James D/NED KN pattern & LT, ik
12, TN EIhHEFENTE G724V 20 #ES L
kT A Y HOBEERR) ~OBZEOHIL (=23 —n v ~OET L OB
@&@P%%ﬁbf“éoﬁﬁk%d@sWyKﬁT%Uﬁ@E?ﬁE
BRONBNWELTS, 3 —8 v SDEAEFED contact BB - 12175 S Do
The Portrait D54y, James DD international theme % H fEFH L TR
721, Isabel @ Bildung 12, 77 ) ADRFD #1256, BZHEDHID
BThda—nyORFHS bV ESN TS, BEEHOD Gardencourt
ORH» T4 ¥ Y RHJ75 afternoon tea @ scene FHIEL TS, v v F
v, ), n—=, 7a—L YR, dGEERENSEEADOEDERDIER,
WO EHEFEIIZEDED T X5 LA OBEHRMIRANRE S El,
Pz — < BREEBAROERBALERD 22 E - BHRTH Y,
WD Bildung W& > THEL LHTH %0 7548 Isabel I & > TO R —



<&, EHORREHBE LTOr —<=TiEimd, BIHEHEh 51
ABOEREEAGIELE L TOERD context LR TEZEA4 SO0 ——=
Th-t,o

She had long before this taken old Rome into her confidence,
for in a world of ruins the ruin of her happiness seemed a less
unnatural catastrophe. She rested her weariness upon things that
had crumbled for centuries and yet still were upright ; she dropped
her secret sadness into the silence of lonely places, where its very
modern quality detached itself and grew objective, so that as she
sat in a sunwarmed angle on a winter’s day, or stood in a mouldy
church to which no one came, she could almost smile at it and
think of its smallness. Small it was, in the large Roman record,
and her haunting sense of the continuity of the human lot easily
carried her from the less to the greater. She had become deeply,
tenderlé acquainted with Rome; it interfused and moderated her

passion.

DL Isabel BLEDEEER D TH OG-y Kk g0
colour BEEWS N — B EAEDETT & L TOEEE LA,

U d, BBIHZHMNERNBEDORTEBERICRTIZT TR, &
BRODE 3 —o v T Isabel % & A4 ICBILT 5 AMBKHT S
BT, %% oS H YD a —n » OF D M I hisn, Hikh
3 -0y NTEMT 5 Ae O THlidkica —o » e Al Warburton — A
ThY, BEALEALTH disamericanizing American T& 3 DI {BR7 5
Do WRELEDERNELRNT B Touchett DA 4, Madame Merle,
Osmond, B ViX minor LEHTEY % &> Edward Rosier, Gemini
RERA, ZOM Y TERIT7AY B ADE G ete, BTHET 4 Y 725
BAENT 2V AMNBIDELLL->TVEY, el oT3—1 g
BALTVWBESEZNWOAETS 5, BRIC heroine EBELEFHE b,
WEOHLAY & 135 Madame Merle & Osmond R EZOEIHES

_66_.



WARE LTI TN 3,

Isabel had taken her at first as we have seen, for a French-
woman ; but extended observation might have ranked her as a
German—a German of high degree, perhaps an Austrian, a baro-
ness, a countess, a princess. It would never have been supposed

she had come into the world in Brooklyn...®

You would have been much at a loss to determine his original
clime and country; he had none of the superficial signs that
usually render the answer to this question an insipidly easy one.
If he had English blood in his veins it had probably received
some French or Italian commixture; but he suggested, fine gold
coin as he was, no stamp nor emblem of the common mintage
that provides for general circulation; he wa@s) the elegant complica-

ted medal struck off for a special occasion.

The Portrait ORI D& 51 Bildung DEIKTH 5 Isabel dIFK
ZEDEL Y LHEOREEERE 2R ERHTF 20 TR,
z OEBIME I L7 BB HERERC, Isabel & Isabel DA H L&
WoTLE» LDTHEHBNIEAS S, #HlZE, Gwendolen & Isabel @
story WA CHEMICE 5 heroine MHHBT 3 RFNRAMOG IOV
TRTHX D, Gwendolen F—FKDPE & W 5K & RER T RERT 5 2,
ZORER, LOREES LERBCHDOEAOL VS BRICHMH THIRLTH
D, B AHIIE D Bildung KK I REEE &> T i, —F, Isabel
CRMEHNAF PO LFEARENEEBECRE OGN, thEchrh
TAEY FOBEHDOBREZAR L, ¢ EHFNERICEL TR, EBEN:
BEAREOEZI TS, 2D XS K Isabel iC i Gwendolen @ Bildung
HRESILEUVAREZEEI BEMEASHMRTH 2300 hBICHBRA
HEBERORBE L TELBRENIBELABLCGEIONTVE, ECAT
190 4 &Y R 3E4E, Mammon Tk -» THEIhBREEDI



5ET, SONIWHRDARSTHMAL SELTIHRAE > T
EEDbN B, Gwendolen @ story iCid, SENEHIZDLDOE I IEKE
KELIE S BBERD, 191 ¥ ) 2RO b MBHREHE LTH
HNT B, Isabel KR TRENVHLDOACHILEREST S L3
o Lipd Isabel 2 TRLIMLE L DT EL O A MBS 05
The Portrait DR, BREFNAFELLEMLIDTH D, SORD
MEETEMEICES Warburton, Touchett D A4 #18%, BEAMIT4E
B k2 EMUOOEROD, LEE2GENEHRABENITH S, 2HLT
REARBOLOTERIENIEDL &, RELOBNILEE, o D4EA
DBALMIMARIIIT social realism 7 5 FaHo L /o idealism ~&3EET B,
A BK S B5 Isabel D epithet ARV DS LIF LIT romantic £H
ZECRBEINTY, X,“You seemed to me to be soaring far up in the
blue—to be, soaring in the bright light, over the heads of men.” &35
Ralph @ Isabel @5 R UEONE L DT, WEARBEMEEELES 50D
Do James DFEKDFEHE SN B vulgarity DAL, The Portrait
T bRFHEOER —5 B O R R HUIR I RO EAAT Do &
WHETRDOINTN %, Isabel WEEDH & Wl U 7o 5 iCE MM 15
ARiCEZ, “The portrait of Isabel is the portrait of a mind rather
than that of a person with physical form and body”® EFEENBDD,
The Portrait DERIK I ERHAED S BN 12 5B I HEADO O
TRZWIED D,

m
CBLERTE XD, ZHEOEBEEDISHNE OB Eick - 1o
Eliot ’FE4# DEZEML LR O VNDHED LM 13 2 O th T A D moral
evolution ZBRT B L, James BAMNEL» BB I hic &Mt
CRTELZ TV, FLTZDZ LIEFFHEROEERICHLDUEMN- TS,
Eliot AL HEAPMMICHERELEEE b OLEEHAL, Thb%EM
M0 B L TRFBZ SV, Ehil, HEXBAMEE, ZO0BHROMHEE
— 68 —



BHICR 5 ¢ BT B, WA Romola Tif, 15HEERNZ v ¥
ADPT R —L AQREVE X SE» L Hidvh, oS5 story
AREBES 2 LD TWNE, LTFDFIBIE Romola T 3L 0EHHET
H5b,

It is the habit of my imagination to strive after as full a vision
of the medium in which a character moves as of the character
itself. The psychological causes which prompted me to give such
details of Florentine life and history as I have given, are precisely
the same as those which determined me in giving the details of
English village life in ‘Silas Marner,” or the “Dodson” life, out of

which were developed the destinies of poor Tom and Maggie.

CDEDIEELWLIEEIR Eliot DEETHY [1F ) RERDILS
Eiﬁ@ﬂA?&Ebnéﬂmféﬁéobmbﬁk®¢ﬁﬁ&bfﬁé
INFLICHE &, RO S S ETHADLE TS 0, (2 & DEflic X
> THEOFHICARDREL T HEADLENBAECH %5, Gwendolen
plot & archery, #EJk4:, Yacht BUOEEA DITHELATOHT, Hah
DBRHLEI LT 2HZOLEPLONG, €O LTHAEZOME LM
ADLEE VI —HH AN XS KB b 2 EED Eliot OFATIE—
KE>TRMLTWV 3, Eliot ®Z DIFEDERICIE, k& E5EHE
BERich b, DEDIERENR idea M LICEHDIEREK idea ZdDT &
EARTESS ] & F5 H. Spencer D U EEZRMHABESBHZE L O N
%,

—77, James % heroine DWHEMREL ROD 5, HPEELLD
FE O DHLENER L GRS LR — 348K T B ik & 0 fipicE
I HR—Td>%e 95 LT James B0 73 SHANCHEADBODE
KiCHERAEEN T 2 55,1C bhrb b T HEII & > Theroine O LR SR A]
RICEAERERD 2 BB/ IFEMKELE L TH 5 Did, heroine
OB AE BT T 5 objective correlative & L TOHLMABESRINL T



WBRTRLOIED D po TERIL, WAL NEHEV S EEORE
wiBKg 54, Eliot PEEDE4DHEL >V I itk >T—>20D
HBEHZVEL TOL S BEENLTNEEMcEI»N TSI L, T
BTHNETEHEIORRTIETH 2, HELDRMEOK—17] L1 5
James REFEHDRLL D b, BHELEHEOICE > THEERZSHE S &
TERDITH B0 HRMESR O RN IC The Portrait 5 Gwendolen
plot €4 % & MBCHTEHK /T UL, TES%E Bildungsroman O 5
Hiip & F 2 B4, & OEEE heroine D ARIEROEHmE 43001,
AL EDHEPBY IRTTRDSDTH %, MAELED contact 5
BIEUOFHE B LBOMATHINS Isabel D Bildung i3, l’ﬁﬁ@ﬂ;_@?
TO Bildung THDZ K RAH LB SDIE Gwendolen OHFTCHEL S
NIcERES-> R AETRLEL GOERDTH 3,
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