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CHAPTER I

PURPOSES AND ORGANIZATION

The sfu@y reported here has examined the portrayal of major
characters in a four year sample (1869 - 1972} of dramatic, network
television programmingl with special attehtion to male and female
characterizations. Methodologically,_the study applied two multivariate
statistical techniques to analyze an extensive archive of message system
Qata, and in so deing, has demonstrated the utility of such techﬁiques

for the dévelopment of reliable and replicable cultural indicators,

The System of Cultural Indicators

The prevasiveness of the symbolic environment structured by
- ¥ ’
television has engendered concexn about its economic, social, and

political impact and this has created demand for systematic, periodic,

. . 2
and replicable evaluation of program content. One response has been

lTelevision plays and televised feature filmg

: 2For exanple, Nicholas Johnson, How to Talk Back to Your
Television Set (New York: Bantam Books, 1970), pp. 175-183.
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the development of a system of Cultural Indicﬁtors.3 This system is
concerned with three areas of investigation:- {1) Message System>Analy-
sis (the study of the content and structure of mass mediated messages);
{(2) Institutional Process Analysis (thé'study of the.indﬁstry — éro—
cesses, pressures, and constraints -~ that produces these messages; and
(3) Cﬁltivation Analysis (the study of what these messages cultivate in
society —-- that is, how these messages are related to images and con-
ception§ of social reality). Because mappings of content and structure
can reveal trends in message data that aid in hypothesié formation and
theory construction which can explain cultivation and institutional

processes, Message System Analysis is the nucleus of this system.

The Need for Multivariate Data Analysis Technigues
in Message System Analysis

The Message System Znalysis phase of the System of Cultural

Indicators rests upon a theoretical framework concerned with defining

and describing mass produced message systems (such as television drama)

32 fun1 description of Cultural Indicators may be found in the

following sources. George Gerbner, "Cultural Indicators: The Third
Voice," Communications Technology and Social Policy, Eds. George
Gerbner, Larry P. Gross, and William H. Melody, (New York: Wiley, 1973),
pp. 555-573; George Gerbner, "Cultural Indicators: The Case of Violence
in Television Drama,”" Annals of the AAPSS, 388: 69-81, 1970; George
Gerbner, "Toward 'Cultural Indicators': The Analysis of Mass Mediated
Public Message Systems," AV Comm. Rev., 17: 137-148, 1969; CGeorge
Gerbner, "Cultural Indicators: The Social Message of Television Drama,”
(research proposal, Annenberg School of Communications, 19271); and
George Gerbner and Larry P. Gross, "Cultural Indicators: The Social
Reality of Television Drama," (research proposal, Annenberg School of
Communicationg, University of Pennsylvania, 1973).
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in terms "of'what is, what is impbrtént, what is right, and what is
related to what.54 This'framework is applied in Message System Analysis
by focusing upon four'anaiytic measures —— attention, emphasis

tendency and structure.

Attention is concerned with determining the presence and fre-
quency of individual subjects in a message system. For example, hpw are
the sexes distributed in dramatic television prégramming? Is the number
of charactefs-evenly diﬁided into males of females or does one of-the
sexes predominate? Emphasis focuses upon what things are important in
& message system. .For example, what £hemes'are significant in the plots
of these progréms_and whgt tﬁeﬁes are only given minér or incidental
treatment. Tendency is concerned with how things are presented. That
is, are cértain.types of éharacterizétions-presented more favorably than
othérs? Fipally, structure is concerned with determining relétionships
that exist among.the previously described components of the message
system.s |

The following analysis was designed to focus upon these terms of
'énalysis and spécifically upen the féurth - ﬁhe structure of éharactéri-

zations in television drama. In particular, an aim of this analysis was

_ 4George Gerbner, "Toward 'Cultural Indicators:' The Analysis
of Mass Mediated Public Message Systems." The Analysis of Communica-
tions Content, eds. George Gerbner et. al (New York: John Wiley,
1968), p. 127,

5Ibid.: pp. 129-131.
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to uncoveﬁ underlying structures through the use of multivariate étatis~
tical technigues.

“To discover underiying sfructure in complex message systems such
as characterizations in teleyision drama, many message dimensions must
be identified and measured systematically and reliably. The process of
discovery relies on the development of a recording instfument with an
inventory of category schemes sufficient in number and variety to detect
the range of information present in the units of analysis.

By meeting these criteria the Message System Analysis phase of
the Cultuﬁal Indicators Project has produced an extensive and gomplex
afchive of data. Design of a systematic and inclugive analysis of this
archive regquired éxamination and reduction of character data to identify'
those salient structures %hich provided the best and simplest explanation
of the phenomenon and development of a system of méasurement applicable
to comparative as wéll asxlonéitudinal sﬁudies, The sophisticated, con-
sistent and deiiberate methodelogy used to ﬁollect the archive data
demanded an analytic methodelogy at least as good.

The need for replicable, systematic and reliable data analysis
technigues was also revealed in the review of previous content analysis
research on character images in a variety of mass media words (Chapter
2). In the past investiéators utilized disparate procedures which did
not. facilitate methodological or gubstantive comparisonsc Samples,
units of analysis and data analysis procedures were either unspecified
or unequivalent.and findingé could not be used for statistical compari-

sons or as baseline measures.

Prior content studies of mass media characterizations were
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concerned primarily with the description of character populations. Most
often data analysiélprocedures'consisted of arraying techniques that
revealed.distributions of descfiptive category schemes. They often in-
cluded ﬁhe generation of croés~tébulations for all items by pre-selected
classifications such as sex. These studies used so many descriptive

items that it was difficuit to generate and impossible to assess all
potentially relevant inter-item Crossvtabulations. Moreover, integration
of findings was often "ad hoc," reliant on intuition rather than on repli-
cable statistical téchniques. Consequently, many conclusions reflected
researcher idiosyncraclies as much as any real differences in the data.
These deficiencies arose bhecause many of these studies were conducted
before the availability of computers thgt make-complex and sophisticated
data analyses possible.

The genre of data analysis which emplofs individual item arrays
(codebooks) or simple cross—tabulations by one or two pre-selected items
is easy to use and intergret when the investigator is working with a limi-
ted data archive, or when he is studying a relatively simple phenomenon
covered by a small number of categories. However, when the phenomenon
under investigation is complex requiring a broad range of descriptive
categories, the investigator must not he limited by data analysis
fechniqﬁes.

On a general level, univariate, bivariate, and sometimeé triva-
riate anaiytic arraying procedures are usefﬁl and provide a good overviéw
of selected aspects of the phenomenon underiinvestigation that often in-
dicates the direction for subsequenﬁ analyses. However, the complete

understanding and interpretation of a complex phenomenon, when'

investigated by content analysis procedures, regquires the application of
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technigues that'usé‘simultaneously as many categeories as possible so as
toe insure the equal treatment of all items.and to provide integ#ating
golutions and interpretat'ion-so

The data analysis procedures used in thils study were seleétéd
because they solved the common methodological problem of how easily and
efficiéntly to analyze and to interpret extensive data archives., Al-
though salient items can sdmetiggg_be uncovered by univariate oxr bivari-
ate procedures, thelr identification is insured when all items are
considered by multivariste statistical analyses. Furtherm&xe, multi-
vari#te technidques guarantée'that all items are analvzed identically and
the investigator is statistically certain, therefore, that important or
salient structures are just that.

The two multivariate techniques {cluster analysis and contin-
gency analysis) described and illustratedrin this study make the follow-
ing contxibutions to messagé system analysis data énalysis procedures,
(1) The techniques provide solutions that reveal the most salient items
in a data base and the basic clusters of characterization that may be
interpreted (when applicable) as basic dimensionsrof characterization.
{2) The application of these.mulﬁivariate techniques in tandem provides
internal checks upon'the interpretations. (3} The techniques provide
baseline measures and/or comparative measures that can be used to
measure changes in this phenémenon. {4) The data analysis techniques
can alsc simpllfy comparative message system analyses.because they in-
sure the congistent and identical treatment of all data. (5) These
results are replicable and will be isclated {when the technigues axe

appropriately applied to the same data) no matter who is conducting the
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analysis. (6) These solutions may be teéted for statistical signifi-..
cance.

Overall, these teéhniques are very useful in message system
analysis because they provide not only a way to isclate the basic
structures and salient items that basst describe a phencmencon, but alseo
because they provide a way to simplify data analysis procedures in

studies of complex phenomencn. .

The Need for Isolating Male and Female

Images in Television Drama

An important societal concern of the present decade is to under-
stand what it means to be a_male or a female. This concern has resulted
in the examination of diverse images of masculinity and femininity in
our culture. OCne area of particular interest is male and female images
reflected in the mass media, particularly television drama.

A basic assumption of this fesearch and the Cultural Indicators
System of which it is a part, is that television is one of the most
important contributors te the symbolic environment in our society.

As a result an important coﬁcern is to fully examine and understand the
images that are found in felévision programming -- especially dramatic

television programs.

4George Gerbner and Larry P. Gross, “"Cultural Indicators" p. 3.
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The analysis of television drama is especially imp;rtant in the
System of Cultural Indicators becausé'this-type of programming may cul-
'tifafe common notions about'sociéty, life and the world.5 Specifically,
these television programs and the characters that populate them present
-sitﬁations, behaviors, and outcomes that provide information about soci-
.ety and people;6 stories and characterizations that revéal reiativély
siméle noticns of human'problems, conflicts, motivations and portrayals
of the sexes. Moreover, televised dramatic presentations are éiceptét
donally important because they primarily are used as entertainment aﬁd,
as. such, ére basically unobtrusive.

Televisién is accepted as a normal énd iﬁportant part of Ameri-
-can'liie. Most Americans own.gt least one_telévision set,7 most |
feople watch television for at le§st two to three hours each day,8 and
in most areas of the United States, television is available roﬁ#d the
clock. Moreover, television is so pervaSive'thét.researcﬁgrs.have |

-poted.- that by the age of eighteen, a child has spent as much time

SIbid. ) . 0

6George Gerbner, "Viclence in Television Drama: Trends and

Symbolic Functions," Television and Social Behavior, Vol. 1, Content and
Control, eds. George A. Comstock and Eli A. Rubinstein, (Washington,
D.C: GPO, 1972}, pp. 28-187

7Jack Lyle, "Television in Daily Life: Patterns of Use, Over-
view," Television and Social Behavior, Vol. IV, Television in Day-to-
bay Life: Patterns of Use, eds. Eli A. Rubinstein, George A. Comstock
and John P. Marray, (Washington, DC: GPO, 1972), pp. 1-32.

8

J. P. Robinson, "Toward Defining the Fuhctions of Telévisicn,?
_op.-cit., pp. 568-603; and Lyle, loc. cit. : '
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watching television as in school.9

The adequaté assessment of dramatic television maie and female
characterizations is‘very'importént because uritil we know the nature of
thé images that.make up fhis message system we cannot begin ﬁo contem-
plate or assess the potential effects of these ﬁessages'or individual
and/or societal response to them;

The reséa;ch reported here rééresents one step in determinihg
tﬁe nature of male and female portrayals in dramatic television program-
ming. ItrasseSSES these images through the use of multivariate statis-
tiéal techniques that make it possible to reduce massive arﬁhives of__
data generated for a large number of television characters —- techniqueé
that permit the dévelopmenfuof a holistic view of televised male énd
female.po:trajals. Findihgs that can be used as baseline measures to

assess historical transformations in this message system and to aeveiop

research hypotheses about’ what these images may cultivate in society.

Data Included in the Analysis

This reéeérch eméloyed a data base consisting of a number of
des&riptive category schemes and provides an extensive and general
description of the major‘characters_who populated television dramatic
programming from 1969 to 1972. The particulér data_items included in

the analysis were selected on the basis of two criteria, First, that

9For example, Wilbur J. Schramm, Jack Lyle, and Edwin P. Parker,
Television in the Lives of Qur Children (Stanford Calif: Stanford
University Press, 196l).
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each item meet the minimal acceptable standards of reliabilitylo and
second, that the items provide information about television characters.

Three basic items for major characters were included -- demo-

- graphic and deécriptive items, judgments of personality traits, and the
themes and aspects of life. The énalysis focused only upon major
characters because all data items were coded for these characters and
because these characters were defined as the charactefs who were most
important in these programs. That is, if a majo; character was omitted
from the program, the story would be changed drastically.

Thirteen items of charactexization provided the demograéhic and
descriptive data. Demographic items focused upon aspects of characteri-
zation such as age, sex, etc. and the déscriptive data items differen-
- tiated between characters who were good or bad, successful or.unsuccess-
ful, and characters who were happy or unhappy. The particular set of
descriptive and demographic items:included in the analysis meet the
minimal acceptable standards of reliability. Items found in the data
archive-that were not included in the analysis usually were omitted
either because they were not reliable (for example, a character's ethnic

background) or if they provided redundant or unnecessary information.;l

lMost items in the character instrument were included in this
analysis. Some of the items relating to crime and violence were omit-
ted because these aspects of characterization were not relevant for this
study and had been extensively treated in previous work. See for example,
George Gerbner, et. al. "The Violence Profile, No. 6" (Annenberg School
of Communications, University of Pennsylvania), 1974.
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That is, the same informatién was found in another variable or was not
important for this barticular gnalyeis, Also; some items; such as the
présence of physicai or méntal illness or physical handicaps, were
omitted because very feW'characteré were categorized as being afflicted
and therefore, this aspect did not contribute to the overall patterns
of characterizationu |

The second type of item included in tbis sfudy was the judgments
on sixteen personality trait scéles composed o§ bi-polar adjectives.
The scales werxe used in{ﬁwo_ways -— to provide a description of these
traits for selected character subsamples and to serve as dependent vari-
ables for the cluster analysis. That is, the scales were the measures
used to cluster types of characters. The scales could be used in this
way because they met underlying methodological aésumptions for the
clustering procedure.

The analysis also focused upon items in the data archive that
revealed which themes or aspects of 1ife'were important for certain
groups of characters as well as which themes were illuminated through
characterizaticons. Although these itens were generally less relisble
than other items included in the analysis (for example, only four had
reliability coefficients over .667), nevertheless, themes wére included
because they provided more information about the characters. Data in
the 1969 - 1972 archive focusing upon character Means, Goals, and
Barriers was not included in the analysis because these iteng were very
unreliable.

The character data archive of the Cultural Indicators Project

also included program related items; specifically, program format, tvpe,
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network, time, place and setting. Only two of theée items were selected
for inclusicn in this analysis == program format and program type. In-
the case of the former, ohly tho#e characters found in television plays
and televised feature films (genéral programs) were used in the analysis.
This decision, as well as-thé inclusion of only major characters, was
made so as to provide a more specific focus to the analysis. That is,
to cbmplete a vexy detailed analysis of the most.important subgroup of
televisicon characters ~= the major characters in general dramatic pro-
gramming. The latter item, program type (crime, western, or action-
adventure programs ve. other kinds of programs), was included because
it seemed to differentiate distinct groups of characters. The remaining
brogram related iltems were not used because most of the characters.were
located in only one of the categories included in these.item schemes.
For example, most characters were found in the.present day, in large
cities or small towns, and in the United States. Network was specifi-
cally omitted from thigs analysis because it was not theoretically rele-
vant to this study.

Thé full examination of the availsble data archive in conjunc-
tion with the results of the analysis that used these items revealed
the ﬁeed to develop a message System recording instrument that éan be
- used to isolate, even further, the nature of male and female images
portraved in television.drama° Specifically, the findings of this study
suggested the need to develop analytic coding schemes that focus parti;
cularly upon differences in male and female behaviors: items that can
be used to isolate differences in inter-perscnal relationships; romantic

relationships, the family and occupational roles.
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The remainder of this report is divided into four chapters.
Chapter 2 discusses the findings and data anaiysis procedures of previ-
ous content analyses of mass media characterizations. Chapter 3 cut-
lines the methodology applied in this analysis with special emphasis
upon the two multivariate technigues. Chaptexr 4 pfesents the results
of the application of these analytic procedures on a sample of major
characters in television drama. Finally, Chapter 5 summarizes the
images of characters in general (television plays and feature films),
draematic, network television programming from 1969 to 1972, discusses
the benefits of the data analysis scheme used to isclate this image,
and offers suyggestions for items to include in a message system analysis
recording instrument to isolate further male and female porﬁrayals in

television drama.



CHAPTER II .

MEN AND WOMEN IN MASS MEDIA WORLDS

The iiﬁeratﬁre of.communicétions research in re@léte with ¢§n~
tent studies focusing uéon many aspects of mass media ﬁorlds.- This
chapter locks at xeports of content analyses in which the special prob-
lem was isolating the image of men and women because this focusﬁis most

similar to the preblem at hand <= to fully describe the characters in a

sample of television dramatic plays and televised feature films.

An COrganizational Scheme

Three constructs were employed to organize this review of past
research and to facilitate the discussion of character iwages in the

mass media. ‘These congtructs are defined as follows:

1. Fictional Demography: Who are the characters?
2, Personal Characteristics: What are the characters like?

3. Structure: What relates or differentiate characters?

Fictional Demography is concerned with identifying and déscribw
ing charactexizations, especialiy the distinguishing attributes of men
and women in mass medla populations. This construct uses traditional
demographic characteristics.(age, sex, occupation) as well as a series
of "dramatic demographic" items {committing or suffering viclence; being

“geod" or "bad"). This construct focuses upon the findings of univariate

1
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or bivariate analyses of content analysis data.

_The-Personel Characteristiqs construct is concerned with uncover-
ing distinetive eraits o¥ other.qualities of characterization that
differentiate men and women. It fecﬁses specifically.upon bi-polar judg-
ments of personality characteristics. These findings are often presen-
ted as profiles of personality traits.

Structure focuses upon uncovering_£he general es well as the
specific images of men and women in mess media content. It is concerned
with isolating the basic concepts in characterization and is eépecially
concerned with determining the types of characters who are most likely
to be similar. _This construct uses findings based upon the interseetion
of various demographic characteristics. It focuses specifically upon
the interpretations of findings by the researchers and reveals‘the
importance of explanatory notions such as love, power and violenee, and
employment. | |

These eonstructs are used to organize the results of previous -
content analyses cencerned with characterization. The next three sec-

tions of this chapter focus upon each of these organizational constructs.

Demography of Mass Media Characters

Most content analyses of mass media worlds are concerned with
determining the demographic makeup of the characﬁers and specifically
with isolating sex-related differences in characterization. Such analy-.
ses focué primarily upon nominal scale variables and most often use

univariate and bivariate arraYing procedures. By far the most noticz2able
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findings Of thege étudies was the numerical.under"representation of
female characters and the doméstic and subservient nature of theix
characterizationsi

Spiegelman, Terwilliger and Fearing‘sl analysis of nationally
syndicated Sunday Comic strips revealed that male characters outnumbered
females by two to one and that feirales usually belonged to the upper
social class. Another analysis 6f the Sunday Comics in Hew York City
newspapers during Cctecber, 1950 by Saengei:2 revealed that, for the most
part, comic strip heroines were younger than heroces. Baréus'ss study
of the Suﬁday comics frﬁm 1243, 1948, 1953, and 1958 revealed that only
_28 percent of all human characters were females ané.that they were youn-
ger, more likely ﬁo be ma;xied and less likely to be villians. Comic
strip minor characters included two males.for each female; among major
chéracters males outnumbered females by three to one. Only 38 percent
of the human characters wére employed; this group consisted primarily
of migor characters and included twice as many males as females, Most -

women were portraved as dependent housewives; emploved females held

1M. Spiegelman, €. Terwilligexr and F. Fearing, "The Content of
Comics: Goals and Means to Goals of Comic Strip Characters,”™ J. Soc.
Psychol., 37: 189-203, 1953,

2 . } o,
G. Saenger, "Male and Female Relations in the American Comic
Strip," Public Opinion Quart., 19: 195-205, 1955,

3

F. E. Barcus, "tThe World of Sunday Comics,” The Funnies: An
American Idiom, eds. David M. White and R. H. 2bel {(New York: Free Press,
1963).
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subordinate poéitions thét did not threateﬁ the péwer of male charac-
ters. No women wefe portrayed -as managers or executives. !

-A comic strip study by Shannon4 analyzed cne of the few gtrips
in which the ﬁajor chafacter was a female -- “"Little Orphan Annie."
Although this strip revolved around the adventures of a female, Annie,
she interacted primarily with_men. Shannon's data revealed that females
made up only 7.3 percent of Amnie's opponents and 27.6 péicent of her
friends.

Dale's classic study of American moticn pictures5 révealed fér
fewer female characters than maie characterg. About one third of the
major characters were females; one third were heroinés and less than one
in ten were villainesses. Seven out of ten feﬁales were under thirty
yvears of age, while two tﬁirds of the male characters were over thirty.
Dale also found that one third of the heroces and over half of the vil-
lains were wealthy; while' four out of ten heroines and almost two thirds
of the villainesses were upper class.  The unempioyed included two fifths
of the females but only one percent of the males; half of the unempléyed
females were housewives. Female occupations also included "high
society," the theater, perscnal service, and commercial activites.

6
A cross-cultural study of films and film heroes presented

4L. W. Shannon,; "The Opinions of Little Orphan Annie and Her
Friends," Public Opinion Quart., 18: 169-179, 1954.

SE. Dale, The Content of Motion Pictures (New York: Macmillan,

1935).

6Geqxge Gerbner, "The Film Hero: A Cross-Cultural sStudy,”
Journalism Monographs, 13, November, 1969.




.;18_

character data for. feature films produced in i962 and 1963. Again, the
under—repxeséntation of females was evident -~ only one third of the .
characters were females.

Weitzman, Eifler; Hokada and Ross7 analyzed eighteen children's
picture books that had won or were runners up for the éaldecbtt medal
(a coveted prize for the most distinguished picture book of the vear);
Newbery Award Winners; best selling Little Golden books; and children‘s-
etiquette books. Women iﬁ these books were just about invisible -~ thay
were under-represented in_titles, pictures, central parts, as well as
non—major.characters in the stories. Children's hooks focused almost
exclusively upon the adventures of boys, men, and male animals. Tﬁe
women who did appear played insignificant parts, remaining inconspicucus
as well as nameless. This analysis found that males were included in
73 percent of the illustrationg in the Caldecotﬁ bocks, whilé females
were only in 6.5 percent of the illustrations; males also ocutnumbered
females in the titles of all children's books.

The results from two independent studies of televisi0n8 conducted
during the early 1950's were similar; dramatic television programming |

7 , . ,

Leonore J., Weitzman, Deborah Eifler, Elizabeth Hokada, and
Catherine Ress, "Sex—-Role Sociazlization in Picture Books for Preschool
Children,"” Amer. J. Soc., 77: 1125-1150, 1972.

8Dallas W. Smythe, Three Years of New York Televisgion, 1951-1953
{Urbana, I1l: National Assoc. ¢of Educ. Broadcasters, 1953); and
Sidney W. Head, "Content Analysis of Televigion Drama Programs," Quart.
of Film, Radio and TV, 9: 175-194, 1954,
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was also investigated from 1967 to 1969.° These studies revealed that
women were under~represented_as ﬁajor characters. Head and Smythé

| found that.about one third of the major.chéraéters_wére fema;es; while
Gerbner_found.that roughly one fourth of television characters weré
females. Smythe and Gerbner found that female characters were youngef
than'ﬁale characters. Gerbner also noted that women -- who aged faster
than men ——_&ere mosﬁroften cast when fémily or romantic intefesﬁs.
played an iﬁteg?al part 6f-the plot. .Whiie only one tﬁird of the male
characters were portrayed as married or about to be married, two thirds
of the females were so presented. Smythe fouﬁd that males were more
likely to be white Americans while femaleé were more likely to be cost
with "undesirable" nationalities.

.'An analysis pf ﬁelevision Eartoonslp'also rg#ealed an under-
rep:eéentation of female characters. Streicher found that females
played fewer “lead-roles,“ had fewer lines, held fewer ﬁositions of
responsibility, were less active and noiéy, and were generaliy more
juvenile_than.male-chaiaéters. When females were portrayéd with an
uﬁusual skill, Streicher found that their behévior was usuélly dupli—

cated by an animal.

'9George Gerbner, "Violence in Television Drama: Trends and Sym-—
bolic Functions," Television and Social Behavior, Vol., 1, Content and
Control, eds. George S. Comstock and Eli A. Rubinstein (Washington: GPO,
1972), pp. 28-187.

loHelen W. Streicher, "The Girls in the Cartoons," J. Communi-
cation, 24:2:125-129, 1974.
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DeFleur analyzea the.portrayal_of occupationé in television pro-
grams with present aay settings and in whigh characters had recognizable
occupations.ll He defined "Occuﬁational por‘i::’:a.y‘;als.u as the appearance
of a leadiﬁg character performing a recoénizable occﬁpational task fof
- at least three minutes. He found that law-related occupations -- admini-
strative and enforcement —-- made up three cut of ten of the occupations
portraved iﬁ these programs. Entertalnment ranked second and health
third. This analysis also revealed that females were espécially under—.L
rgpresénted in the television labor force.

Seggar and Wheeler's 2 analysis of portrayals of ethnic repre-
sentation in television drama during late afterncon and prime time hours
as well as weekend mornings revealed an over-representation of males
{81.7%). They found that in portrayvals taking less than three minutes,
females in minority groups were portrayed in more prestigious océupa—
tions than white females; however, the opposite occurred for males.
Overall, these authors found that professional and managerial occupationg
were over-repregented; males, and especially females, were portrayed in
stereotypic rcles; males were over-represented in protective service
occupations; and minorities were usually portrayed in reles appearing

for less than three minutes.

i .
Melvin L. DeFleur, "Occupational Roles as Portrayved on
Television," Public Opinion Quart., = 28: 57-74, 1864,

12

John F. Seggar and Peggy Wheeler, "World of Work on TV: Ethnic
and Sex Repregentation in TV Drama,” J. Broadcasting, 17:2, 201-214,
1973.




-21-

A study of women in television programs designed for children
and/or focusing uvpon family life13 reveéled that most femgles wWere por-
trayed as either wives or mothers and that married characters were not
otherwise employed. Only two oﬁ the females who were employed held néh—
professional jobs that were somewhat prestigious, while male characters
.were often port:ayed a8 professionals (i.e., emploved as dentists, pro-
fessors, business executives, and engineexrs). Most of the female charac-
ters were fairly young, attractive and well groomed; however, males, in
these programs, were lessg attractive because fhey were fat, bald anq
short. An analysis of old people in prime time commercial télevisionl4
revealed that there were more men over sixty—five on televisgion than in
the population atllarge. However, the number of elderly females in
these programs, was less £han the number of older women in society.
Peterson alsco found that elderly men were usually presented more favor-
ably than elderly women.

Dominick and Ra,uch15 discovered that females were included in
less than four out of ten television commercials aired duiing prime time

in the spring of 1971l. They also found that when females were in come

3Michele L. Long and Rita J. Simon, "The Roles ané Statuses of
Women on Children and Family TV Programs," Journalism Quarxterly, 5l:1:
107-110, 1974.

14 ' -
Marilyn Peterson, "The Visibility and Image of 0ld People on
Television," Journalism Quarterly, 50:3: 569-573, 1973.
. 15J. R. Dominick and Gall E. Rauch, "The Image of Women in Net-
work TV Commercials," J. Broadeasting, 16: 259 -~ 265, 1972,
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mercials, seven out of ten were under thirty years of age, while only
four out of ten males were in fhiS'age group. Almost nine out of ten
commercials used males in the "voice-over" format. Women, rather than
men, were likely to be in comﬁercials focusing on the home and chiidien.
Femalés with visible occupations included more than half as housewives{
and seven out of ten females were employed in jobé that can be classi-
fied as subservient (i.e., houéewife, sécretary, stewardess). Mén's '
occupations were not ccnsistehtly presented; but two most often portrayed_ﬁ
-'werehusband/fathei'and professional athlete. Overall, there were 43 |
different occupations for males but.oniy is fbr females. |

Streicher found that females.we:e under*repfesented iﬁ the com-
'nmkciais aired with cartoon programs, éxcept in commercials for dolls
and hdme~related appliances.l6 A comparative analysis of four studies
of television commercialsl7 revealed that while.females appeared more
often in daytime adve;tising, males predﬁﬁinated during érime time.
Women were alsc not usually seen as-eﬁployed.

Arnheim's analyﬁis of daytime radio serials18 revealed that

females comprised about one half of the characters. The 43 serials

;GStreicher, op. eit.
17A1ice E. Couftney and Thomas W. Whipple, "Women in TV
Commercials," J. Comm., 24:2, 110-118, 1974. '

18R. Arnheim, "The World of the Daytime Serial," Radio Research,
19421943, eds. Paul F. Lazarsfeld and Frank N. Stanton (New York:
Duell, Sloan, and Pearce, 1944), pp. 34-85.
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analyzed in this study included 22 that dealt.primarily With women
{titles featured woﬁen's names), six with men, five with families or
male-female teams, and ten with émbiguous titles.

Katzman's recent study of television;serialslg reﬁealed that
characters were eveﬁly divided by sex. However,'tﬁe equal distxibutioﬁ
disappeared when characters were further classified-by age, cccupation,
and marital status. More women were'portrayed és young adults and more
men as matuve. All children in the smample were males. When maritai
s#atus could be identified, more males had nevex been married and mcre
females wefe widows. uFor the most part, the soap operas kept men and
women in an unmarried state. Sex-roles were most clearly differentiated
in occupational status. While thrée £fifths of the males with identifi-
able occupations were doctors, lawyers, or businessmen, iess than 5
éercent of the females were so employed. 2About one third of the.visibly
employed females were nurses or secretaries and one third were house-
wives.

Downing20 and TurOWZl also found that the number of men and
women were evenly split in the daytime serials (television). Downing
found that females were usual}y yvounger than the males and were more
often employed in service-related occupaticns. :Females were also found

to undergo a greater deterioration of occupational status as they grew

lQN. Katzman, "Television Soap COperas: What's Been Going On Any-
way?", ‘Public Opinion Quart., 36:200-213, 1972,

OMildred Downing, "Hercine of the Daytime Serial," J. Comm, .
24:2, 104-109, 1974.

21Joseph Turow, "Advising and Ordexring: Dayvtime, Prime Tims ."
J. Comm., 24:2, 138-141, 1974.
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The next secticn preseﬁﬁs a discusslon of what mass media
charactérs;were like =-- their personality traits,'their goals and the

means used to achieve these goals.

Personality Characteristics of Mass Media Characters

Female passivity and depeﬁdence was often found as a personaiity
trait of females in the mass media. Flora's analy5is cf women's maga-
zines in the United States and Latin America revealed that female
dependence was presented ag desirable in 49 percent of all stories,22

Dependence was a particularly desirable trait in the middle class maga-

zines (eg. Redbook and Cosmopolitan) of both cultures. These stories
.revealed male dependence only as undesirable. Johns-Heine and Gerth
analyzed a sample of stories from U. S. women's magazines (Ladies Home
Journal and True Story) from 1921 to 1940.23 They found that females
were dependent upon males for their identity as well as their security.
This study also revealed that men were afforded superior status.
Gerbner's cross-cultural analysis of films revealed that females

‘ . 24
were lesg active and more dependent. Females were also portrayed as

2zcornelia B. Flora, "The Passive Female: Her Comparative Image
by Clasgss and Culture in Women's Msgazine Fictien," J. Marr, & Family,
33: 435-444, 1971.
23 . . . .
P. Johns-Heine and H. H. Gerth, "Values in Mass Periodical
Fiction, 1921 - 1940," Public Opinion Quarterly, 13: 105-113, 1949,

24
Gerbner, "Cross=Cultural Study" op. cit.
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.passive in children‘s picture books. Children's etiquette books pox-
trayed men as actiﬁe_and involved in oﬁtdoor activities while women were
passive and ogly presented in iﬁdoor and serving situations. These
books also po%trayea little bbys as boisterious and doing thingé %hile
girls were.angelic and oﬁserving things.25

In an analysis of child and family related television dramatic -
programs, it was found that the two females emploved in fairiy prestim
gious occupations, were portraved as subservient, dependent and less
;ational than the males. "“Women nevef appear to occupy positions of
aﬁfhority either at home or Qn the job. They are usually porirayed as
silly, over emoctional, and dependent on hushands, or boyffiends.”26
These authors alsc found that when compared to female characters, men,
in this genre of television programming, had more complex personalities;
were portrayed as capable, intelligent, and strong; and they could face
the challenges of the world. Only in comedy programs we#e the males
portrayed as stupid and bungling.

The goals exhibited.by male and female mass media characters
and the means used to achieve these grals were somewhat stable across
the media. Spilegelman et. al. analyzed Sunday comics and found that

female goals were service, marriage, romantic love and power; females

were less concerned with justice, recreation, brutality and vengeance.

5., .
Weitzman et. al., op. cit.

6 . .
Iong and Simon, loc. cit.
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The.goals bf males-included ser%ice, powef, recreaticn, and comfort;
they sought brutality and romantic love least often. Males employed
indusfry,'personal charm and-vioience winille females used personal charm,
industry and fate to achieve goals. Means rargly u;ed by males included
sponging and authority; females rarely used trickery, viaience énd
authority,27

Spiegelman et,‘al. also anaiyzed means and goals by the class
status of characters. Upper class male characters were more humanitar-
ian and altruistic and emploved authoritarian means; upper class females
were concerned with beiﬁg loved and lévab;e and accepted fate as the
only clearly approved means. Middle class males and females had high
achievement tenéencies; however, the males cobtained these gozlg through
aggressive means while females used hard work and personal charmf' Lowerx
" class males and females tended to serve others; méles also had a greater
tendeﬁcy to seek pleasure. Fate, persona; charm, and indﬁstry were the
means employed by lower class males and females.

Barcus,28 in ancother analysis of Sunday comics, found that the
- goals of married and single male and female characters differed consider-
ably. In general, males sought pleasure, self-preservation, material
suécess, escapé, justice, reform and pfogfess; females, especlally un-
married females, sought love and affection. Unmarried males were more
powerful than married males and married females exceeded all other groups

in power goals. When married, female goals shifted from pleasure and

27Spiegelman et. al., loc. cit.

8Barcus, loc. ecit,
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-Selfnindulgence to power. In striving te achieve their goals; female
characters were mofe likely to use personal charm while males and single
females were more likely to use'violence. Single characters also relied
upon luck more than aﬁy dther group; married charactérs were more likely
to usé decelt and to rely upon establisheéd authority.

Barcus also examined barriers to goal achievement in comic
strips. He found that the barriers of males and all single individuals
often included_deceit and interpersqnal violence, while the barriers of
married characters were people who were more intelligent or industrious.
The barriers of females, especially married females, included perscnal
weakness and deficiencies.

Little Orphan Annie29 exhibited means and goals that did not
fit usuzl female stereotyées. Annie's goals included making money,
charitable works, keeping the law, marriage, and raising a large familily;
the means used to achieve' these goals included force, hard work, wealth,
fast thinking, outguessing.and outtalking the bo&s, taking chances, using
all the angles, accepting poverty, maglc, providence, and hope.

Gerbner found that in the American films, romance (sexual and
amorous goals) was the first goal of heroes and heroines while friend-
ship and affection ranked second and third. ILove =- "winning the love
of another" -- played én important role in about half the films of Franée
and America.3o |

9Shannon, loc. ¢it.

OGerbner, "Cross Cultural Study"
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Dale analyzed the goals sought by characters in American
moction pictures. He divided goals into three types: individual goals
(character tried to achieve'something for himself); personal goals
(charécter tried to achieve something for a small but well known group)
and social goals

(character tried to benefit humanity). The goals

sought by all males and all females are presented in Table 1.

TARLE 1.1

GOALS SOUGHT BY FEATURE FILM CHARACTERS

GROUP

MALES FEMALES TOTAL
CGOAL N % N % N % N %

INDIVIDUAL N 351 61.6 219  38:.2 4 0.7 574 100.0
5 64.9 64.9 100.0 65.0

PERSONAL N 123 s52.8 110 47.2 - - 233 100.0
% 22.7 32.5 - 26.4

~ SOCIAL. N 67 88.2 9 11.8 - - 76  100.0
s 12.4 2.6 - 8.6

TOTAL N 541  61.5 338  38.3 4 0.4 883 100.0
% 100.0 100.0 100.0 100.0

Source: Dale, loc, cit., pp. 178, 182, 184.

While males sought all goal. types more than females; fewer social goals

were sought by all characters and especially females.

Basically, the

goals sought by females differed from those of males. Females were not .

31

Dale, loc. cit.
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_oriented-towafd achievement goals as much as the males; they valued
enjoyment and excitement more than the goals'bf professional or voca-’
tional success and crime for gain.

Cbﬁtent analyses.of maés media-charaqters have also.included
analyses of character personality traits. Saenger's analysis of
New York City comic strip532 revealed that the intelligence and emotion-
ality of-ché?acteis were related to the different types of strips. In
adventure and'comedy.strips,.m31és were rated as more intelligent than
feﬁales: thle in the domesﬁic strips the women were rated as more
intélligent or equal in'inteiligencé} fhe same pattern held for the
-rationality of men and women except in comedy strips where females were
- rated somewhat more logical than males. |

Gerbner analyéed the personality traits of Américan and Italian
characters in feature films from those countries.33 Thé-U;S. heroiﬁes
were.rated'mﬁre,“fgmininé,“ "sensitive{" ?emoﬁiqnal," "yopﬁg," and
"Mirrational" while heroes were rated as "bold," "emotibnal,ﬁ Tunusual ,"
“clean," "kind,;" or Thonesf." When compared with the heroes, Italian
heroines were.rated as more “dishonest,™ “cﬁuelf and "predicable" and |
also as.more."attractive“ and "clean."

Smythe studied personality characteristics of television char~
.acters.34 The analysis was reported only for heroes and.#illains and

3Z.Saenger, loc. cit.

33Gerbner, "Cross Cultural Study"

34Smythe, loec. cit.
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revealed tha; the personality traits of all herces apprcximated values
: _génerally held in oﬁr culture while the villains exhibited traits that
were more or less anthithetical to these values. Housewives were rated
as closerrto thé commonly héld ideals; they were rated as "honésﬁ,"
"clean," "kind," "falr," somewhat "strong," neither "hard® nor "sofi,"
"sharp" and “"quick." When these traits were examined for stereotvpy,
it was discoﬁered that.fhe herces of both sexes and female villains
were more stereotyped than male villains; white American male heroes
were more stereotyped than white American male villains. All heroes
and all villainsg did not differ in the degree of stereotyping.

The personal characteristics of mass media ficticnal characters
as revealed in these content analyses may be best described as narrow
sex-role stereotypes. Women are usually portrayed as dependent,
emotional, and very conceined with love and romance while the meh are
portrayed as independent, unemotional, rational and more éoncerned with

power and success.

Structure of Mass Media Characterizations

This section presents researchers' interptetations of the find-
ings isolated in these studies. It focuses upon three notions -~ love,

marriage and the home; violence and power; and employment.

Love, Marriage, and the Home

Traditionally, love, marriage, and the home are associated with

the “proper" role for women in this society; therefore, it was not
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surprising to find that feminine images in mass media content reflected
these asscociations.
. 35 , L
Johns-Helne and Gerth found that the basic appeal in women's

magazine fiction was love. These stories revealed that love was 1ife‘s
major reward —- the best and most woxthy thing in life. The status of
the housewife or prospective bride was shown to be directly related to
the person she loved. Marriage was essential to happiness and intrinsic
to the role of "women." Women were admonished to marry so they could
bring out -~ by influence or inspiration -~ a male's latent gqualities.
The woman's traditional role was granted considerable status, especially
when compared to that of the “"career girl" heroine. These authors note,

“the hercine is never punished in the sense that she

loses all she has struggled to achleve; but she is

pictured as bearing extracrdinary burdens. The

heroine models may ke eminently successful but they

" must suffer for that success, and of course they

suffer in that sphere in which the honsewife and

mother is presumably most secure, namely in love and

affectional relationships."36

Saenger's analysis of comic strip heroines revealed that they

were primarily interested in social life, love, and, if married, in
the home.37 This also held for children -~ while boys wanted male

friends, the girls desired love. . Married male characters were physi-

cally different from their unmarried counterparts. In adveature strips,

5Johns-—Heine and Gerth, loc. cit.

301pi4, p. 109.

7 . .
Saenger, lcc. cit.
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for example, 86 percent of the single men were taller than their female
partners, while in the domestic strips only 50 percent of the maxried
men were taller than their wives and 42 percent were shorter than their
partners. ©On the whole, married men were poriraved as weaker, smaller,
and less powerful than the unmarried men. Furthermore, married men
were primarily interested in seclitude and relaxation. Generally, married
women were presented more favorably than married men.

"While the unmarried adventurer lives up to

the cultural ideals, is masterful, ‘up to all

situations' -~ in the family strips the wife

rather than the husband is able to cope with

all situations.™ 38

. . . . ; . 39

However, comparing single and married women in comic strips, Barcus
found that females were less attractive after marriage.

ILove and marriage were also important in the cross cultural
analysis of feature films. Gerbner found that females uswvally appeared
in films where family and romance were the predominant themes. Love,

- in these films, usually led te marriage. In the French films, couples
in love were those who were married; but not necessarily to each other;
er the couple included one married partner and one single partner.

: . 40
Heroes who sought romance, in the films, generally were successful.

Katzman analyzed convergations in television serials and found
that love and the home were the predominant themes in 32.8 percent of

38, .

Ibid, p. 199.
9 .
Barcus, loc. cit.

40
Gerbner, "The Film Hero,™ loc. cit.
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all recoraed conversations. Specifically, he found that females wexe
more likely to discuss family and romantic re;ationéhips, domestic.
matters, and health.41 Turow's analysis of advising and ordering42
episodes between thé sexes revéaled that in prime time programs direc-
tives usuallf were initiated by males and were related to typically
“mascuiine“ categories (for example, business, crime,'lawt governmént);
directives from females to males cccurred less often and éentered upon
"heutral".categories {such as "close the door"). In daytime television,
malés and females initiated close to the same number of between sex
diréctives and usually focused upon "neutral" categories (especially .
the men); Howevé;, in this program genre,.males and particularly females
initiated more directives relating to "feminine" categories (family, |
home, romance) than “masguline“-categories.

Courtnéy and Whipple found that in television commercials
wbmen were usually young and their.wdrld ﬁas a domestic one in which
they were housewives who served husbands and chiidren were concerned
eﬁcessively-with cleaniiness and food. On the éther hand, men in teie-
vision commercials, we;e older and authority figures; thej gave advice
and demeonstraticns éﬁd were shown in a wide range of settings and

roles.43

4lkatzman, loc. cit. .

42 ,
Turow, loc. cit.

43 -
3Courtney and Whipple, loc. cit.
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_Womeh in family-child related television programs wexe usﬁally
portrayed as "ﬁome;oriented" and coricerned with physiéal appearances.
Moreover, most women were respoﬁéible for all cocking and cleaning and
usually relegated other aﬁthority to male 'charac{:ers..'44 |

The analysils of storybook545 revealed that females succeeded
only when they played traditional feminine roles. There were only two
storiesrprincipally about femalesg in the sampié of.prizewinning stoty~
books. In one, the heroine had a bov's name and her adventures took
place only in her daydreams. Actually, Sam, fhe heroine, constructed
fantasles and sent a boy to act them out while she waited at home! The
cther story was abqut a foreign princess who was able to save her kid-
napped father because she was so tiny and inconspicucus that she was
not noticed by the eﬁil men who had captured the kingdom.

Overall, the goals and means uncovered in these fictional -analy-
ses revealed “traditiconal" feminine portravals. TFemales most often
soﬁght and achieved only pérsonal gdals like love and marriage through
application of personal charm. Men, on the other hand, persued both
personal and social goals such as material success and justice. The
noﬁion of love, home and marriage was welghted differently in the image
of men and women; it was of considerable importance fox womén while,

for males, it was less significant. Males involved with love and

4 . .
Long and Simon, loc. cit.

5. . .
Weitzman, et. al., loc. cit.
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marriage were less impoxtaﬂt_and_less potent than their singlé countexr-
parts. Furthermoré, woren were happier when they were married or a£
least involveq in a loving relaiianship that probably would lead to

marriage.

Violence and Power

Violence and power differentiated men and women in television
drama by demonstrating "relative power‘“46 Gerbner found that the
presence of femalé_characters was invérsely related to violence —— as
violence increased the number of women decreased. For example, from
1967 to 1969, vioclence declined most in television plays; however, the
number of females in these programs increased from 21 percent in 1967
to 29 percent in 1969. Gerbner alsco found that "women's roles and fate
in the symbolic worl&" were “"one of the most sensitive indicatoré of
the distribution of power and.the éllocation of values.."47

| On the whole, females Qere less violent than males; however, if
they engaged in violence, they had a greater risk, than males, of being
victimized than of committing wviolence. The change in vioclence from
1967 to 1969 revealed the greateét decline in the number of violent
females (females who committed vio;encé) and male victims. ‘The ﬁumber

of viclent males decreased only slightly while the number of female

6Gerbner,_"violence in Televigion Drama." ob. cit, p. 44.

a7_ .
"Ibid., p. 46.
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victims remained stationary. Thus, it appeared that in television pro-

~grams, women decreased in powér £from 1267 to 196%.

"When violents are cut, they are least likely
to be cut from the ranks of those whose
viclence is the most essential for the perfor-
mance of the symbolic functions and dramatic
purposes of the plays: the free, the indepen-
dent, the powerful. These are typlcally male
roles. But since the more powerful and more
viclent also reguire the most victims, the
less free, independent, and dramatically use~
ful or powerful groups must supply a dispro-
porticnate share of the victims. These

target groups become increasingly passive, for
they absorb most of the cut in active, aggres-
sive victimization and simultanecus pacifica-
tion of the underdcg under the impact of the
more concentrated and relatively even higher
levels of punishment meted cut by the morxe
powerful." 48

_It appeared that when the total number of females inﬁolved in
violence was reduced, the reduction occur#ed bnly for those females
who committed violence; that is, were powerful; while the number of
female victims (the powerless) remained stable. In other words, although
the apparent aim of the television industry was to reduce significantly
the amount of violence in thése messages, what actually happened was
that the symbolic function of violence was strengthened. Violence was

now even more important because it was used to reveal the relative

. 49
social powers of men and women.

4Blbid., p. 51.

4% pia.



37
'ggglozyénﬁ '

Employment portrayals iﬁ mass media worlds,.ésPecialiy the
world ﬁf children's storybooks, reflected fradifional practices that
differentiate the sexes.

The agalyéis of children's storybooks revealed, for example,
that not ocne female character worked outside tﬁe home.A By comparisOn,
men played a varigty of parts -~ innkeepers, kings, hoﬁsebuilders,
fighters, fishermen, policemen, fathers, judges énd farmers. In twp
cases analyzedso'"appropriate"'male and female occupation réles weré
differentiated; that is, men were portrayed as fireﬁen, baseball players,
bus drivers, policemen, cbwboYs,_doctors,_sailors, pilofs, clowns, zoo-
keepers, farmers, actors, astronauts, or President; Women, on the.othe#
hand, were nurses, stewardesses, ballarinas, candy shop oﬁners, models,
:stéxs, secretaries,_artists, teachers in nursery school, singers; dress
designers, brides, housewives and mothers. - Boys could entertain aspira-
tions to achieve the most unrealistic but important and prestigious
;occupationél-goal, the Presidency, while girls:were'relegated to the
realistic;but'relatively unprestigious goal of mothérhood.50

While motherhood was especially important in stoffbobks; it was
presented unrealistically. The duties of mothers were ﬁpt difficult or
challenging and, above all, did not ieflect actual tasks or reépbnsibi-

lities of the role in society. Storybook fathers were also portrayed -

5oWeitzman, et. al., op. cit., p. 1144.
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unrealistically; they were never shown performing household chores, or

involved with child care.51

Critigue of Simple Arraying Methodology

The content studies reviewed in this chapter emploved similar
methedologies and data analyéis techniques to describe characters in
a variety of mass media worlds. Some, best described as “fishing expedi-
tions," applied many categories and uéed univariate, bivariate or tri-
variate arrays to tease meaning from raw data. Some studieé focused
upon pre—selected category schemes (such as sex or class) and how they
vere related to other items in the daﬁa\base. While other studies
focused upon specific guestions that could be answered by array-type
data analyses.

A major shortcoming of the studies concerned with describing the
~general "“image" of characters in a partiéular medium (for example,
Weitzman et al's52 analysis of children's stoxry books) was the "ad hoc"
or "a priori" ﬁature of the analysis. That is, integrating notions and
interpretations were dependentrupon the focus or ideas of the investi-
gator at the time of the analysis. In such studies it was unlikely that
all data items were assessed in exactly the same way and important inter-
item relaticonships might have been overiooked beéause they were ﬁot
anticipatédn

5lipid.

52Ibid.
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Thersimplé_ﬁnivériate or bivariate array type analyses used in
most of these studies are useful as analytic technigques ﬁecause they
(1) provide a.wealth'of information about the selected category scﬁemes;
(2) they lead to reascnably full understanding of selected aspects of
the phenomenon; (3} they providé a basis for interpretations of these
particular arrays; and {4) when the Chi Squére or Fisher Exact tests
are applicable, the investigator can determine whether or not these.
distributions are signifidant, Such arﬁaying techniques are especially
suited to studies designed to test particular hypotheses.about relation=~
ships between pre-specified items. Howaﬁer, they become time consuming
and confuéing when the design of the study does not incorporate a con-
ceptual framework including pre-specified hypotheses. Moreover, if the
.study is concerned with complex phenoménon, such as "images" structured
.by a message sYstem, so many items must be considered to preclude the
application of anything less complex than multivariate techniques.

In general, the methods illustrated by these studies are most
suitable for analyses of simple phenomena that can be assessed
adeguately by analyziné data.generated by a few descriptive category

schemes.

Application of Multivariate Technigues to
Assessment of Complex Phenomenon

Fictional characterizations in television drama do not fall into
the class of simple phencmena. Characters are often multi-faceted, a

complexity that must be described fully, lest relevant detail be
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obscured, ¢onsequentlyf content analyses of characterizations'must
collect data on as'many items as possible; a requirement that makes
it impossible to anticipate all potentially important inter—item
relationships. Granted the validity of the multiple-item inventory
approach to content analyses, multivariaté.techniques are needed-to
simplify these analytic procedures,

Furthérmore, data generated in such analyses of characteriza-
tions are often on the order of'nominal or ordinal scale items and an
important methodological consideration is the choice of appropriate
statistical techniques. Techﬁiques that reveal the essential configqu-
rations as well as the items tha£ can be used to best differentiate a
phenomenon. It is only after such findings are isclated that detailed
analyses of important sample subsets can be completed and fully
interpreted.

This report focuses in detall upon two multivarlate technigues
suitable for analyzing this type of data. One of theée techniques -—

L. \ , 54
contingency analy51853 - has been available for many vears. However,

3Charles E. Osgood, "The Representational Model and Relevant
Research Methods," Trends in Content Analysis, ed. Ithiel De sola Pool,
{(Urbana: I1l., 1959), pp. 33 - 88, '

4For example, at the Allerton House Content Analysis Conference,
Osgood noted that "participants had been thinking about the contingency
method in one form or other as being potentially useful in their work."®
Ibid., p. 55.
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it has not been used to isclate character images. The second technique,
cluster ahalysis haé been used in other areas of investigation such as
marketing researcﬁss and is espeéially suited to content anaiyses that
_géﬁe:ate data ﬁsing-bi—polaf adjective scales. |

These'techniques épplied to the analysié of fictional bharacterw
izationsg in television drama simultaneously incorporate all reliable
data items to provide soiutioné that reveal salient groupings of chéréc-
terizafions. These solutions also isclate those items that best differ—
eptiaﬁe characters; that is, thé items that should be used in subseguent
"inidepth“ analyses. BAlso, these solutions can be tested for statisti-
cal significance. Moreover, these techniques provide baseline measures
of characterizations (in this case, dimensions or gioupings) that can
be used in longitudinal studies'to assess changes in the characters who
populate a message system such as television drama. These measures
could also be used to reveal differences between characterizations
found in cross-cultural studies of meSsagé systems, or in cross-modal
message analyses. |

This report illustrates the use of these techniques to facili-
tate the isolation of character images in a four year sample of network,
televigion dramatic programming. The research not only substantiated

55 ' . y as .
Paul E. Green and Vithala R. Rao, Applied Multidimensicnal

Scaling: A Comparison of Approaches and Algothrithms (New York:
Holt, Rinehart, and Winston, 1972); and Paul E. Green and Frank J.
Carmone, Multidimensional Scaling and Related Techniques in Marketing
Analysis (Boston: Allyn and Bacon, Inc., 1972).
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. o 56 ' . ,
- previcus findings ~ but also broke new ground by illustrating how these
technigues could be applied to data archives to lsolate structures of
characterization.

The next chapter presents, in detail, the methodologicai :

approach used in this analysis. It describes the data archive, the
assessment of item reliability, the multivariate analysis metheds, and

the concéptual framework of the analysis.

6Gerbnerr "Violence" loc. cit.



CHAPTER III

Methodology

This chapter presents, in detail, the methods by which data
were selected, analyzed for reliability and subjected to statistical
manipulation to produce an integrated interpretation of characterization

in television drama.

The Data

The data utilized in this analysis were collected as a part of
the Culturél Indicators Project, an ongoing research project studying
tele#ision message systems and what these message systems may cultivate
in the population;l

This analysis us;d data collected from a four year (1969 - 1972)
sample of network, dramatic television prbgrammingt The entire sample

is made up of one week samplesz.of programs aired in the early to middle

lFor a more detailed desé¢ription of the data collection metho-
. dology used in the Cultural Indicators Project, see George Gerbner,
"Violence in Television Drama: Trends and Symbolic Functions," Tele-
vision and Social Behavior, Vol. 1. <Content and Control, eds. George
A. Comstock and Eli. A. Rubinstein (Washlngton. Government Printing
Office, 1972), pp. 28-187.

v

2A sample of an entire week of dramatic programming has been
demonstrated to be as generalizable to a year's programming as larger
randomly selected samples. A sampling experiment, conducted in 1969,
found no significant differences between dimensions of program style,
format, type and tone across the solid week sample and a sample con-
structed according to the same time parameters but selected by a one
program a day random selection procedure. Michael F. Eleey, "Varia-
tions in Generalizability Resulting From Sampling Characteristics of
Content Analysis Data: A Case Study" (The Annenberg School of Communi-
cations, University of Pennsylvania, 1969}. -

-43-
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fall of each year.  The programs were videotaped and subjected.to a
recording instrument divided into three sections: program items,
chafacter jitems, and violent action items. .

This Study was concerned with the data generated for majof
characters in television plays and feature films (general programs).
These characters were those who portrayed roles essential to the plot
of the drama.B. The data consisted of four types of items —- demogfaphic,
-descriptive or "dramatic demographics,“ bi-polar personality trait
scales, and themes. The demographic items included category schemes for
- humanity, sex, marital status, nationality, race, employment, and field
of activity related to employment. fhe descriptive of "dramatic democ-
':gféphic" items included Category.schemés to.differentiate character-;.
xole, character type, success, happinegs, social age, committing violence
and-victimization; In addition; a program related item wés used
throughout the analysis -— program type, that is; characters who were'
foupd in action érograms (crime, western, or action adventures) or in
_non—action programs.

The personality trait scales were coded as five point bi-polar

3. . . .

Minor characters included all other characters with speaking
roles; they were coded on a reduced version of the instrument. These
characters were not included in this analysis.
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adjective scales.4 Themes were coded on the binary scheme of either
being or ﬁot being.relevant for the character. The criterion used to
code the themes was that if qne wgnted to study a particular theme in
television drama, should this character be included; or, does the charac-
ter act in a way that sheds light on the portrayal of this theme.S
For the most part, only items, scales and themes meeting reliability
assessment standards were included in the various analyses. The full

category schemes used for each of the items included in the analysis may

. \ . . 6
be found in the Cultural Indicators Project Character Data Archive.

Reliability'

The purpose of reliability measures in content or message analy-

sis is to determine the degree to which the data reflect the properties

4This research assumes that all coders used the perscnality
trait scales in exactly the same way, an assumption based upon examina-
tion of coder training procedures as well as the measures of relaibility
for these scales.  However, it must be noted that these judgments may al-
so reflect stereotypes inherent in the coders. That is, the bi-polar
adjectives that make up these scales may be so culturally and stereotypi-
¢ally -loaded that the coders cannot make independent or non-stereotyped
judgments. The ability of coders to make non-sterectyped judgments using
‘these scales to independent judge a number of characterization "types"
such as "gbod-guys," "old people," etec. Their judgments. could then be
compared with the data generated by these coders for individual groups
of characterizations, or as covariates in a covariance analysis of
characterization. : '

5Cultural Indicators Project Message System Analysis Recording
Instrument, 1972 version. o

6 ’ . .

Michael F. Eleey and Nancy Tedesco, Cultural Indicators Project
Data Archive: Section B -- The Characters (Annenberg School of Communi-
cations, University of Pennsylvania, 1974).

7The reliability methodology and agreement coefficients reprirted
in this chapter were calculated as part of the Cultural Indicators Froj.
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of the material under investigation, rather than contamination of instru-
- ment ambiguity or observer bias. The measures used in the assessment of
reliability for the Cultural Indicators Project were agreement coeffi-
cients that indicated the degree to which agreement among independent
pairs of observers was above chance. The general form of these measures

was as follows:

cbserved disagreement
expected disagreement

Agreement Coefficient = 1 -

These ccefficients ranged from plus one when there was perfect agreément,
to zero when agreement was perfectly random, to negative values when
agreement was less than what.one_would expéct by chance.

Five computational formulas were available to calculate these
agreenent coefficients. The formulas were differentiated by a distance
function which depended upon the type of scale intrinsic to the category
scheme of the particular item under investigation. For items that tock
the form of a nominal scale, the distance categories were regarded as
equidistant, that is, the difference between any two categories was
egqual. For ordinal scale items, the number of lower ranks and the num~
ber of higher ranks indicated a scale value's relative position on the
scale. For interval scales, the difference between neicghboring values
were assumed as equal. In polar scale items differences between values
were more significant when nearer to the boundaries of the scale defined
by thé pelar opposite values. Finally, for ratic scale items the
differences between values were more significant when closer to the

abgolute zero point of the scale.
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The five formulas made the same basic assumptions as the nomi-
nal scalerprototype aevised by Scott;8 except for secale-specific sensi-
tivity to deviation from perfecf.agréement. Tﬁus, for binary-coded
itemg,.thé formulas yield identical results.9

The general procedural scheme of-the Cultural Indicators Pro-
ject provided for double coding of all programs included in the sample.
Thus, reliabkility measures ({agreement coefficients) éould be calculated
for all items based upon the entire sampie of characters found in car-
toon and non~caritoon programs. The calculation of the agreement co-
efficients was made using a recently developed_computer_program.lo

For most of the demographic and descriptive items the minimal
acceptable agreement coefficient was .600. However, for certain items
this minimum Qas reduced because of the importance of using the item
throughout the entire analysis and the existance of an acceptable co-

efficient calculated for the larger sample of characters. For the

8 , A .
William A. Scott, "Reliability of Content Analysis: The Case
of Nominal Scale Coding," Public Opinion Quarterly, 17:3:321-325, 1955.

9For a more detailed description of reliability measures see,
Klaus Krippendorff, "Bivariate Agreement Coefficients for Reliakbility
of Data," Socioclogical Methodelogy: 1970, eds. E. F. Borgatta and G.
W. Bohrnstedt (San Francisco: Josey-Bass, 1870).

O . .

Klaus Krippendorff, "A Computer Program for Agreement
Analysis of Relisbility Data, Version 4" (Annenberg School of
Communications, University of Pennsylvania, 1973).
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personality scales and themes the minimal acceptable standard was
reduced té .500 bedause of the more subjective nature of these items.
In all cases when items below acceptable levels were used in the analy-
sis, the results should be viewed cauticusly.

Table 3.1 contains the agreement coefficients for items in-~
cluded in this analysis. These measures are reported for only major

characters in general programs.

Analysis Methods

The analytic scheme used in this research differed from typical
analyses of aata generated in content anélyses bhecause it began by ascer-
_taining the overall configuration of characterizations in a sample of
characters in television drama. The configuration was ﬁncovered by sub-
jecting a subset of the Cultural Indicators Project Meszage System
Analysis Data Archive to two.multivariate analyses. This subset was
made up of major characters in television playvs and feature films {(aired
on television) and included reliable measures on many diverse itené of
characterization. The second stage of the research subjected the di-~
mehsions revealed by the mulfivariate techniques to more detailed analy;
ses. - This scheme provided a compiete understanding of these characters
as based upon the included items.

An importaht contribution of this research is illustrating the

utility and simplicity of an analyvtic scheme that searches for the most
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. AGREEMENT COEFFICIENTS** ' '

PERSONALITY DEMOGRAPHIC \ THEMES

SCALES ITEMS
ATTRACTIVENESS . 542 HUMANITY .717 NATURE .604
FATRNESS .559 SEX .972 SUPERNATURAL - .683
SOCIABILITY .540 ROLE {PART) .526 SCIENCE ' .546
.776(0)
WARMTH .515 POLITICS .584
.675(0) LAW ENFORCEMENT .735
POWER .533 SUCCESS .524 CRIME .716
L653{0)
) MASS COMMUNICATIONS .510
HAPPINESS . 564 (0)
STATURE .758 RUSINESS .501
MARITAL STATUS .754
SMARTNESS 712 SCHOOLS .693
SOCIAT, AGE .640 ' ‘
RATIONALITY .591 T W715(0) RELIGION .559
STABILITY - .568  NATIONALITY .742 FINANCE 574
RACE .931 INTIMATE RELATIONS .609
SEX-APPEAL . 740 EMPLOYMENT .684 - HOME .B55
YOUTHFULNESS .804 FIELD .664 MINORITY GROUPS .564
HAPPINESS .584 VIOLENCE ' .723(0) HANDICAP .559
AFFLUENCE .578 VICTIMIZATION .612 PHYSICAL ILINESS .607
_ .641(0)
CLEANLINESS .532 B . DRUGS .661
VIOLENCE .601 ALCOHOL .529
ARMED FORCES .551
VIOLENCE _ .634

' .
The coefficients reported here were calculated as part of the
Cultural Indicators Project -~ Message System Analysis.
*% '
Coefficients are for nominal scale data unless otherwise indica-
ted; (0) refers to items that are ordinal in nature; the personallty
scales are all polar scales.
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salient patterns and configurations in the data base. Two techniquesll
were used in this stage of the analysis -~ cluster analysis and contin-

gency analysis.

Cluster Analysis

.The cluster analysis was based upon the mean scores of éerson—
ality trait scales. These scores were éalculated for individuwal cate-
gories of items found in the Cultural Indicators Message Analysis Record-
ing Instrument. Specifically, the data used in the cluster analysis
consisted of the mean scores for-each reliable personality trait scale
for specific categories of the demographicrand descriptive items.
Cértain categéries in some items wefe ommitted because the category =—-
as an isolated item for analysis ~- was meaningless; for example, the
"cannet code™ category. To reiterate, the data used in the cluster
analysis were the personality prcfilés {mean scores on each scale} for
clagsgifications of major characters in general television programs.

An example of a character classification is the sex of characterg --
-males or females; thus, the mean scores for the personality trait pro-

files (scalez) for males and the mean scores oh these scales for females

1'I‘hese particular analysis techniques were selected beacause
they were applicalbe to the type of available data in the Cultural
Indicators Data Archive. Multidimensional Scaling technigues such as
Torsca and Indscale could nct he used because they require proximities
data; that is, measures of similarity or dissimilarities that should be
based upon subject preferences. See, for example, Roger N. Shepard,
A. K. Romney and Sara Beth Nerlove, Multidimensicnal Scaling: Theory
and applications Jn the Behavioral Sciences, Vol. l. (New York:
Seminar Press, 1972). :
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would be part of the raw data subjected to cluster analysis. In regard
to interpxetétion, Ehe clusters reveal those classes of characters who
had the most similar profiles of.personality traits.

The &luster procedurel2 selected for this analyvsis (Small
Howard Harrié Clustering Computer Program) used a set of variables or
measures {(in this analysis the personalityvtrait scale scores) for a
groﬁp of objects (character classifications or.categories). The proce-
dure calculated a vector of variable values in Euclidean space for each
object angd theﬁ searched for groups of vectors that minimized the total
within-groups variance and thus maximized khetween~groups variance. The
particular algorithm used in this program began by splitting the entire
group of okjects into two groups, each with a minimum within-grouvps
variance. The group with the largest within-groups variance was then
split into two additional groups and each object re-axamined to éee if
it should be re-assigned to further minimize the total within-groups
variance measure. The operation was repeéted until the specified number

1 .
of groups were formed. 3 At each stage of the analysis, the total

2For a more thorough discussion of clustering techniques and
other multivariate technigues see Paul E. Green and Vithala R. Rao,
Applied Multidimensional Scaling: A Comparison of Appreoaches and Algoth-
rithms {New York: Holt, Rinehart and Winston, 1972); Paul E. Green and
Frank J. Carmone, Multidimensional Scaling and Related Techniques in
Marketing Analysis (Boston: Allyn and Bacon, Inc., 1972); A. W. F.
Edwards and L. L. Cavalli-Sforza, "A Method for Cluster Analysis,”
Biometrics, 21:2:362~375, 1965; and P.-H. A. Sneath, "Evaluation of
Clustering Methods,” Numerical Taxonomy, ed. A. J. Cole (New York:
Academic Press, 1%69), pp. 257-271.

_ 3The program is designed so that the user can specify the
total number of clusters to be generated (the maximum allowed is 20).
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within—-groups variance was presented along with the particular objects
and variable valueé for each cluster. .

The problem with this particular algofithm and similér clus-
tering procedﬁres was that the clustering program iﬁself did not include
a test to determine the solqtion (set of clusters) that bést fit the |
data. Theoretically the optimal‘solution, that is, the solution with
' thé smallést amount of total within-groups variance, would occcur when
only one object was allocated to a group {(cluster). However, it was
-obvious that this would not be a solution in the sense that clustering
pxoc;dures'shOuld be used to simplify many objects into a few explana-
tory groups or clusters. Thus, a'solﬁtion was selected and asseésed
by a two;factor (one repeated measure)'aﬁalysis of'variancé14 {to test
if'the groups ﬁad significantly different profiles).

The following hypothetical example will illustrate how cluster
analysis works. Say that ten pedple Aré asked to rate seven types of
food {(bacon, eggs, toast, turkey, cranbgrry-saucé, squash and
- coffee) on a scale representing the meals where these foods would taste
-best;

Breakfast (1) (2) (3) (4) (5) Dinner

For each food the mean score on this scale would be calculated. Using

this data in the éluster analysis will reveal if some of these foods

l4’I‘his analysis of variance used the personality trait scale
scores as the repeated measure and the number of clusters as the second
- factor.
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~"go together" more than others; that is, are more appropriate for one
of these meals. Thus, the problem is to reduce these seven foods to
meaningful clusters that are most homogeneous in regaré to this rating
scale, that is, are more appropriate for one of the two specified meals.
Homogeneity that.is revealed when the total amount ofrwithin-groups
Vvariance is small. Theoretically, the smallest amount of withinwgrbups
variance can occur only when each food is isolated as an individual
cluster because in this case the total within-groups variance measure

is zero.

This hypothetical data céuld then be subjected to the Small
Howard Harris program reguesting a maximum of seven clusters. Filgure
3.1 illustrates the hypothetical results for this example of Cluster
Analysis.

Intuitively, it can be argued that these focds fall into two
basic groups: breakfast (bacon, eggs, toast) and dinner (turkey, cran-
berry sauce and squash); while coffee could theoretically be lﬁmped with
either. The hypothetical results of this Cluster Analysis {(see Figure
3.1) reveal two groups that appear to "explain® the data and that also
considerably redgce the within-gropps variance {the measure goes from
100 to 30). According to this map any .further breakdown does not "fit"
ags well and also does not further fe&uce the within-groups variance
measure considerably. |

To further check the "stability" or "correctness" of this
result, we could subiect these data to & two-factor (one repeated mea-
sure) analysis of variance using the two groups as oﬁe factor with tvo

levels and the scale score as the kepeated measure factor.
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The;problem in this analysis of television characters is not
as simple -— but thé same principles apply. That is, the concern is to
redﬁce classificétions of characfers into as few éxplaﬁatory gfoupé.as
possible -- groups that will enable us to better understand the nature
of characterizations in television drama.

Three cluster analyses -—.all characters, just males, and just
females -- were_completed. Table 3.2 presents thé.set of character
classifications (objects) whose personality trait profiles (mean scores)
-were subjected to cluster analysis. These ciassifications were abstrac-
ted from fourteen items of the Cultural Indicators Message Analysis
Recording Instrument. An important methodological consideration is
that these classifications were mutually exclusive only when they were
part of.the same recording instrument ifem. That is, a character could
.hé either employed or not employed, but not both; oxr eifher a male or
a female.: ﬁoweéer, claésifiqations.not part of the'éame recording in-
Strument itemlwére not mutually exclusive; That.is, an employed charac-
ter also had to be a male or a female. These non—mutually exclusive
classifications were used because if cross-tabulatiqns were ﬁade to
Asolate all potential-mutual;y excluéive characterizations thé number
of-such.classifications would be.very Zi.‘:-.u:ge}'5 and alsc the number of.
actual sample characters included within each of these mutually exclu-
sive classificétions would be excéptionallY-small. ‘These small numbers -

of characters would greatly reduce analytical possibilitieé.

) lsthat is, (2 x 3 x 2 x3 x3x3 k 3 x 2 x 4 x2x2x3x3
x 2) ox 559,872. '
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For each.cluster.analysis the first step was fo calculate the
mean Scdré for each -of the relliable personality scales for each c¢lassi-
fication of characterizationf For the three analyses of characters in
general programs, fifteen personality trait scales were uséd.lG

The Small Howard Harris Program was executed foxr each of these
sets of data and requesting {each time} a maximum of ten clusters {(solu-
tions). An example (for all characters in general programs) of the
resultant map of the lccation of each cﬁaracter.?ategory in each solu-
tion (similar o the map of the hypothetical example found in Figure
3.1) is presented in Figure 1 in Appendix M. For all analyses, the
character classifications included in the selected solution are presen-
ted in Chapter é, while £he within-groups variance measures fo? each of
the ten possiﬁle solutions and the results of the analysis of variance
for the selected solution are presented in Tables 1, 2 and 3 of Apben—
dix M.

Examination of Tables 1, 2 and 3. in Appendix M reveals that the
six cluster solutions were "stable" and offered good explanatory power
for "all characters" and "male characters" in the televisicn plays and
televised feature filmé, while the eight cluster solutionsg met these
qualifications for the "female characte:s."

| The cluster analysis solutions alsc include, for each isolated
cluster of characterization categories,l7 the mean score on each of the

included personality trait scales. These trait profiles are also used

6 ' . . . g e
The selected scales were those meeting reliability standards;
gee table 3.1 for the coefficients.

17The terms category and classification are used interchangeably.
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o TABLE 3.2

-

CHARACTER CLASSIFICATIONS INCLUDED IN CLUSTER ANALYSES

Recording
Instrument
Item**

PROGRAM TYPE

*

SEX
HUMANITY

ROLE (part}
TY?#J‘
success
HAPPINESS
MARITAL STATUS

S0CIAL AGE

NATIONALITY

RACE

COMMITS VIOLENCE -

VICTIMIZATION

EMPLOYMENT

Character Classifications

"Characters in action programs

Characters in other types of programs - .

*males
*females

humans
non~-humans

characters portraylng light~comic parts

characters portraying parts neither comic nor serlous {mixed)
characters portraying serious parts

good

characters who were neither good,nor bad (mixed)

bad :

successful characters
characters who were neither successful nor unsuccessful (mlxed)
unsuccessful characters

happy characters
characters whe were neither happy nor unhappy (mixed}

unhappy characters

characters who were,not married
marriéed characters

.chlldren ~ adolescents

young adults (few responslbllltles)
settled adults {established in career; family)
olad

Americans (U.5. Nationality)
non~Americans {non-U.S. Nationality)

¥White race

‘Cther race

non-violent (dees not commit vxolence)
hurfs others
kills others

non-victim {(did not suffer viclence)
is hurt
is killed

character is not employed
character is employed

*males and females were omitted from analyses for just males and just females

**Categories are mutually exclusive within each recording instrument item.
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to reveal,cluster differences and are presented in Chapter 4 in the.
form of graphic repﬁesentation and tables of mean scores.

To gimplify the discussion of this analﬁsis, each cluster was
labeled using‘a letter of the alphabet. These letter labels included
subséripts if the same cluster was found in more than one of the analy-
ses. Finally, the results of the three cluster analyses were integrated
by searching the solutions for cluster similarities. This was completed
by examination of each cluster and formed the basis of the interpreta~

tion of these soluticons as revealing dimensions of characterization.

Contingency Analysisls

Binary coded variablés are nominal classifications consisting
oﬁ two categories —- either possessing the variable attribute ("yéé“)
or not posseséing the variable attiibute {"no"). ?or example, in the
case of employment, a character is either emploved (possesses this
attribute) or is ﬁot employed (does not possess this attribute); or in
the case of victimization, a chafacter either was a victim or was not
a victim. Contingency analysis is a multivariéte technique that looks
for pattexns of co-occurrences between such binary coded variables;
that is, this type of analysis uncovers what attributes (“ves" coded
variablesg) are assbciated {occur together) or disassociated (do not

occur together). This technique looks at all pairs of binarv coded

18A complete description of contingency analysis can be found
in Charles E. Osgocd, "The Representational Model and Relevant Research
Methods," Trends in Content Analysis, ed. Ithiel De Scla Pool, (Urbuaa:
I11., 1959), pp. 33-88. :




-50..
variables by crossftabuléfing each variable with every other Variabie
and calculating a number of statistics for each of these 2 by 2 tables.
For example, for thrge variables there are three possible cross~tabﬁla—
tions: V1 by V2; Vi by V3 and V2 by V3,

To apply this prdcedure in this analysis of characters in
television arama, the data had to be recoded to form-binar? coded vari-
ables. Several of the items were already in this form or could easily
be converted into binary form by collapsing categories (for example,
victimization by collapsing the categories "is hurt" and "is killed"
into one category "is victimized"). Other items had to be divided into
more than one binary coded variable because the categories could not be
collapsed into two alternatives without causing confusion. For example,
the item "character type" was-made ﬁp of three categories -- good guy,
.mixed type (neither a good guy nor a bad guy; or was both & good guy
and a bad guy), and bad guy. The data for this‘item were recoded into
three individual binary coded variables called "good", "mixed type" and
"bad". Thus, if a character were originally categorized as a "good guy"
he would be recoded a "1% ("yes") on the "good" variable; a "0 ("no"}
on the "mixed type" variable; and a "0" ("no") on the "bag" variable.19
These newly created binary coded variables wefe named according to their
origihating categories. All variables and their respective positive and

19 . ;
The association measures for co-occurrencesg between variables

derived from the same recording instrument item were were ommitted from
the discussion and graphic representation of results because a charac-
ter, by definition, could only be ceoded positively on one of these
related variables. Consequently, associations between these variables
would be spurious. :
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negativervalues subjected to contingency analysis are presented in
Tzble 3.3. The same variablesiwere used (when they qccurred) in each of
the analyses. | o | | “

As iﬁ the cluster analysis, variables produced from the c#tew
- gories of one recording instrument item.were mutually exclusive; but;
variables from categories of different items were not. Those variables
th;t'are mutually exclusive are noted in Table 3.3.

Character themes were originally coded as binary variables and
~ﬂe£e subjected to contingency anélysis. Again, threé'analyses were com-—
pleted — all cﬁaracters_in general programs as well as_malés and females
in these programs. These analyses also included four "non-theme"
binary variables -- program type, employment status,-bommiting violence

-and victimization.

-Measures of Contingency

. Two meaéufes of contingency Qere selected and.used in these
-analyses: (1) a measure of the significance of differencesrof éo—occur—
rences; and (2) a measure of aSsociatioﬁ; The firét medsure revealed

the significanqe éf-differences between the observed and expected co-
occurrences of pqsitive codipgs éf two:variab;es (hereafter called
attributes and aenoted as a and b). The observed co-occurrences repre-
sented the number of times the attributes,.g_aﬁd_é, occﬁrrea together
while the expected co~occurrences were the number of times one could

expect attributes a and g’té co-occur by chance. _The expected frequency



- TABLE 3.3 . o o :

[

BINARY CODED VARIABLES INCLUDED IN THE CONTINGENCY
ANALYSES OF DEMOGRAPHIC AND DESCRIPTIVE ITEMS

RECORDING
) INSTRUMENT BINARY . POSITIVE - NEGATIVE®
ITEM “VARIABLE VALUE VALUE - .
: SEX | SEX FEMALE , MALE
; HUMBNITY HUMAN HUMAN . ALL OTHER HUMANITY CODES
: NON-EUMAN NON-HUMAN ALL OTHER HUMANITY CODES
" ROLE COMIC PART COMIC ALL OTHER ROLE CODES
; ' . _ MIXED PART MIXED PART . ALL OTHER ROLE CODES
‘ S : SERTOUS PART © SERIOUS g ALL OTHER ROLE CODES
TYPE - " GooD : GooD : ) ALL OTHER TYPE CODES
! : : MIXED TYPE MIXED TYPE B ALL OTHER TYPE CODES
) BAD ) BAD ©  ALL OTHER TYPE CODES
' SUCCESS ° SUCCESSFUL SUCCESSFUL ALL OTHER SUCCESS CODES
MIXKED SUCCESS MIXED SUCCESS ALL OTHER SUCCESS CODES
UNSUCCESSFUL UNSUCCESSFUL ALL OTHER SUCCESS CODES
HAPPINESS . HAPPY HAFPY ' ' LLL OTHER HAPPINESS CCDES
MIXED HAPPINESS MIXED HAPPINESS ALL OTHER HAPPINESS CCQDES
. UNHAPPY B UNBAPPY ALL OTHER HAPPINESS CODES
" MARITAL STATUS MARRIED MARRIED - ALL OTHER MARITAL CODES
NOT MARRIED NOT MARRIED ALL OTHER MARITAL CODES
SCCIAL AGE ’ CHILD/ADOLESCENT . CHILD/ADOLESCENT ALL OTHER SOCIAI, ARGE CODES .
+ YOUNG ADULT YOUNG ADULT ALL QTHER SOCIAL AGE CODES
SETTLED ADULT SETTLED ADULT ALL OTHER SOCIAL AGE CODES
oLD OLD ALL OTHER SOCIAL AGE CODES
: AMERTCAN . AMERICAN ALL OTHER NATIONALITY CODES :
NATIONALITY NON-AMERICAN NON-AMERTCAN ALL OTHER NATTOFALITY CODES
RACE - WHITE WHITE ALL OTHER RACE CODES
OTHER RACE OTHER RACE ALL OTHER RACE CODES
VIOLENCE . VIOLENCE COMMITS VIOLENCE DOES NOT COMMIT VIOLENCE
VICTIMIZATION VICTIMIZATION SUFFERS VIOLENCE DOES NOT SUFFER VIOLENCE
EMPLOYMENT EMPLOYMENT ' EMPLOYED NOT EMPLOYED,
. PROGRAM TYPE PROGRAM TYPE NON-ACTION PROGRAM ACTION PROGRAM

*Negative values indicated as "All other codes" should be interpreted as follows. If the recording
instrument item contained more than two alternative categories, the not value includes all characters
4n all categories except that included in the positive value. For example, marital status included
three categories: Cannot Code, married and not married. The negative {not) value for the married
variable included all characters coded as not married and as "cannot code".

e e ettt = i e gt
< N ks :
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‘Table 3.4

VARIAELES INCLUDED IN THE CONTINGENCY ANALYSIS

OF RELEVANT THEMES

Variable

Positive Value

Negative Value

Program Type

Sex

Employment
Violence
Victimization
Nature )
Supernatural
Scierice

Politics .
Law Enforcement
Crime .
Mass Communications
Business

Schools
Religion
Finance .
Intimate Relations
Home

Minority Groups
Handicap
Physical Illness
Drugs

Alcohol

Armed Forces
Violence

Action Program

Female
Employed

Commits Violence
Suffers Violence

relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant
relevant

Non-Acition Program
Male

Non~Employed

Does not Commit Violence
Poeg not Suffer Violence
not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

not relevant

—G 2
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- : : 20 .
of co-occurrences wasg calculated = using the following formula:

Pa Py
e =
ab N -

That is, the number of times g_appears-(na) multip1ied by the number of
times b appears (nb} divided by the total number of cases'(N) in the
sample. The gignificance of differences is calculated using the stan-

dard error of proportions; that is,

" For::each pair of variables, this measure compares the propor-
tion of the pbsitive co~occurrences of these variables with all other
possibilities; that is, one variable coded as positive .and the otherrr'

negative; or both coded as'negative (not occurfing).

20 The formulae presented in the rest of thls sectlon on contln-

gency use the following notation for a 2 by 2 table:

a not-a

b ngy | g (M

not-b | n

w
F]

Klaus Krippendorf, "A Computer Program for Contingency Analysis"
(Annenberg School of Communications, University of Pennsylvania, 1970).
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The level of significance in contingency analysis is inter-

- preted as follows:

""a contingency between tweo content categories
that is significantly above chance is treated
as evidence for association...; a contingency
significantly below chance is treated as
evidence for disassociation... —-— these ideas
are related but in such a way that the occur-
rence of one is a condition for the non—occur-
rence of the other."2l

; . . L. 22
The second measure of contingency wae a measure of association

of each of the afore mentioned binary coded variables with every other
binarf coded variable in the analysis. This association measure is

calculated according to the following formula -—

It is a coefficient that ranges from +1.00 to O to ~1.00 that is

interpreted according to the following guidelines:

A'= +41.00 -~ if and only if a then b and if and only if b then
A=0 -~ & and b co-occur independently of each other;
A= -1,00 -- if and only if a then not-bk and if and only if

b then not-a.

2]'Osgood,.ob. cit., p. 65.

2_ . ' . .
Krippendorff, "Computer Program for Contingency Analysis,"
loc. cit.

L1
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That is, when two attributes are associated, the following pattern of

frequency distributions is found;23

a not~a

IR
b e
EE
not-b =

and when the attributes are

isolated. That is,

a
b
S
nqt«b Iz

Finally, when the attributes co~oceur independently, no discernable

pattern is isolated and the distribution may be represented as follows:

a not-a
e | SE=EE
b = _E__;
e g
e s
not-b == | =%
—— p—

In principle, the measure of association is similar to a cor-

relation coefficient. Thus, the direction and the strength of the

relationship are egually important. The entire pattern of variable
relationships thus must take into account the variables that are

disassoclated (negatively related) as well as those variables that are

assocliated (positively related}.

23In the following descriptive two by two arrays the shaded
cells contain most of the cases.
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These contingency measures were calculated using a computer
programz4 deéigned particularly for this type of analysis. The results
Anciude matrices of the interxr-relationships of all variables. These
matriges, preéented in Chapter 4, include only significant (probability
level at léast leés-than .05) positive and'negétive coefficients (associ-
ations and disassociations).

To simplify undexrstanding the patterns revealed by the matrices
of inter-relationships, the results were graphically_represented'in
Chapter 4. - These figures reveal the strength and naﬁure (positive or
neéative)-of,the coefficient as well as phe'frequehcy of appearance for
each included classification of charécterization. The freqguency of
~bccurfence was revealed by the circle size -- that is, the largest
circlés were used to represent.tﬁe most frequently appearing clasgifi=-
<cations, while the sﬁallest circles indicated characterization classes
that occurred less frequently. The.nature of.the inter-relationship was
indicated by using an unbroken line {-———- )y for associations (positive
coefficients) and a broken line (-----) for disaésociations (négative.
coefficients). Finally, the strength ef the relationship was revealed
by the thickness of_these lines. The strongest relationships (associa-

tions) in each of the analyses were also reported in Tabular form,

Detailed Analyses of Multivariate Analysis Findings

The second stage of the analytic scheme consisted of detailed

24 s ;
Krippendorff, "A Computer Program for Contingency Analysis,"
op. c¢it.
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analyses of_fhe itemsrisolated as most salient by the multivariate
techniqueé° " This section used classifications found in four items of
the recording instrument;: nameiy, sex (male or femaie), character type
("good".or "bad"}, and committing violence and victimization.
| This aspect of the analysis incorpcrated three procedures.
(1) 8imple cross-tabulations of these classifications by other reliable
items in the data archive. These arrays always used sex as one of the
controlling variables. They also used Chi Square to test the.signifi—
cance of these distributiqps. (2} The personality trait profiles for
each classification was caleculated. The differences between the per-
sonality prefiles for some of these classifications were tested for
significance by the t-test procedure. For example, a t~test was used
to discover if males andlfemales'wefe rated significantly different on
any of the fifteen scales included in these profiles. (3) The rank
order of the themes codeq as relevant for these classifications was
calculated by determining the perceﬁtage of characters for whom each
theme was relevant. The theme with the largest percentage of characters
was rated as the most relevant, the theme with the next largest percent-
age was rated as second most relevant, and so on until the theme with -
the smallest percentage of characters was ranked as the least most
relevant theme.

These traditional methods of analysis were included so as to
insure that all the available data were subjected to the most extensive
examination possibie. In particular,.these simple technigues were used
because they provided the most appropriate way to isolate all possible

differences in the portrayal of male and female characterizaticns.
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That is, Fo-assess the distribution of males and'females in each
category of the reliable items in the receording instrument. These
methods were also used té further isolate differences in the most stable
dimensions of characterization uncovered through.the use cof the above
.described muitiv;riate techniques.

The following &hapter reports the results of the analvses
included in the above described analytic scheme. This chapter will
report the results of the cluster analysis; that is, those classifica—_
tions of characters that have the most similar personality traits. It
will also -discuss the results of the contingency analyvses; that is,
the classifications of characters who were most likely to be associated
or disassociaﬁed as well as those themes that were associated or

disasscciated.



- CHAPYER IV

CHARACTERS IN DRAMATIC PROGRAMS

'.The first section of tﬁis chapter presents the results of the
two mulﬁivariate analyses of an archive of data for major characters in
a sample of television plays and televised feature films. These analy-
ses revealed that there were three basic dimensions of characterization
in these programs -- “good-bad" (morality), "young-old" (age), and
"effectual-ineffectual” (effectiveness). The sécond part of this chap-
ter discusses specific analvses of two of these dimensions —-- morality

and effectiveness.

, ] . 1
Structure of Major Characters in General Programs

The following two sectiéns focus upon.fwo multivariate analyseé
of characterization. The first discussion presents the results of a
cluster analysis that used, as the dependent variables, the mean scores
for sixteen personality trait scales for thirty-six different categories
of characterization. The second section looks at the results of a con-

tingency analysis of these characterization categories,

Cluster Analysis

The mean score for 16 personality trait scales was calculated

Television plays and televiged feature films; a discussion of
these programs may be found in Appendix P.

Y-
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for each of 36 separate éategories {classifications) of major characters
in this éample of television_prpgrams.2 That\is, for each of the 36
categories of characterization,'thermean écore for every scale was cal-
-rculated. This data was subjected to the Small Howard Harris Clustering
Procedure. This prdcedure isolated clusters made up of subsets of the
36 characterization categories using the mean scores on the persﬁnality
trait scales as the dependent variables. To recapitulate, the clusters
uncovered by this procedure revealed those characterization categories
that had the most similar scores on the persconality trait scales.

The results of the cluster analysis for all characters in these
programs revealed six significantly different clusters of characteriza-
tion categories., The categories of characters that made up eaéh of
these six clusters are listed, iﬁ aiphabetical order, in Table 4.1; the
mean score for each personality trait scale for each cluster is mapped
in Figure 4.1 and reported in Table 4.2.3 Each cluster in these tables
and figures is labeled with a letterrof the alphabet.4

These tables should ke read as follows. Table 4.1 reveals which

characterization categories were most similar, that is, formed the

the specific categories and the recording instrument item from
which they were absiracted are presented in Table 3.2.

3The order of the personality trait scales in these figures was
based upon a factor analysis of the scores for the entire sample of char-
acters in general programs. The results (factor loadlngs} of this analy-
sis are presented in Table 5, Appendix M.

4 . . ;
These labels are given subscripts if the same cluster was also
found in the "all male" and/or "all female" cluster analysis,
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clusters. Feor example, cluster Al was made up of characters who were
coded as chiidren or adolescents and characters coded as non-humans.
Thus, these two classifications of characters had similar persoﬁality

- traits. The éubscript attached to this label indicates that this clus-
ter was also isclated in one of the other cluster analyses. In this
table we can also sée that the second cluster (B) included five cate-
gories =- the bad, the unsuccessful, the unhappy, the kiilers, and those
who were killed. In Table 4.2 {(and Figure 4.1) the mean score on each
personality‘trait scale for each of the clusters is presentéd. For
egample, the first cluster (Al -— Children/adolescents and non-humans}
had a mean score of 3.94 on the attractiveness scale and a gcore of
3.74 on the peaceful scale., Thus, this cluster was rated as somewhat
attractive and somewhat peaceful; The second cluster (B} had a scdre
of 1.90 on the peaceful scale aﬁd waé thus rated as more violent than
the first cluéter.

Thus, the information included in these tables reveals those
characterization categories'that_make up each of the clusters and also
the mean scores on the personality trait scales for each of these clus-
ters. The graphic representation of these scores (for example, in
Figure 4.1) enables the readér to quickly compare the personality attri-
butes of these clusters. |

Overall, the examination of the categories included in each of
these clusters reveals that the clusters represent common stereotypes
in our society. The first cluster (al) was rated somewhat positively
(see Figure 4.1) while.the cluster inéluding old characters (D} was

rated as possessing the most neutral personality traits. The clustisr



Table 4.1%

CLUSTER ANALYSIS RESULTS: ALL CHARACTERS

Cluster Al

" Children and Adolescents
Non~humans

Cluster B

Bad

¥Xilled
Killer
Unhappy
Unsuccessful

Cluster E

" American (U.S. Nationality)

Character in Action Program
Employed

Human

Hurt

Hurts others

Male

Neither happy nor unhappy
Nen-American

Not Married

Serious Reole

Cluster C Settled Adult

White
 Goed
Happy Cluster F

Neither serious nor comic

Non—-Victim (not suffer) Character in Non-Action Program

Non—-Violent (not commit) Comic Reole
Non—~White Female
Successful - . Married

Young Adult Neither good nor bad
Neither successful nor unsuccessful
Cluster D Not employed

0ld

*This table gives the categories of characterization included in each
of the six clusters. For example, the first cluster included those
characters coded as children or adolescents as well as those characters
coded as non-humans; and the second cluster included those characters
classified as bad, unsuccessful, unhappy, the killers and those who
were murdered., The personality trait ratings of these six clusters are
found in Table 4.2 and Figure 4.1. The categories within each cluster
are presented in alphabetical order.

-] -
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TABLE 4.2: SCALE VALUES FOR SIX CLUSTER SOLUTION ~=
ALL CHARACTERS IN GENERAL PROGRAMS*

Al ' B ¢ b E P

Scale Medn S.D. Mean S.D. Mean §5.D. Mean 8.D. Mean S5.D. Mean S.D. ,
(2 classes)} {5 classes) {8 classes) (1 class) {13 classes), ({7 clgsses)

ATTRACTIVE  3.94 (0.21) 3.16 (0.14) 4.14 (0.14) 3.02 - 3.86 {0.06) 2.90 (0.19)

FAIR - 3.46 (0.47) 2,09 (0.36) 3.67 {0.26) - 3.05 ~ . 3.29 (0.11) 3.36 (0.30)

SOCIABLE 4.00 (0.15)  2.97 (0.15) 3.93 (0.15) 3.48 = 3.60 (0.10)  3.79 (0.18) .

WARM 3,96 (0.21) 2,59 {0.23) 3.90 (0.14) 3.4 = 3.48 (0.11) 3.75 (0.20) i

HAPPY  3.61 (0.16) 2.48 (0.27)  3.44 (0.24)  3.05 =  3.05 (0.11) 3.20 (0.31) -

PEACEFUL 3.74 {0.51) 1.90 (0.22) 3.35 (0.13) . 3.12 = 2,91 (0.20) - 3.30 (0.15) [

POWERFUL - - 3.23 (0.24) 3.86 (0.20) 3.59 (0.09) 369 - 3.69 (0.06) 3.42 (0.06)

TALL 2.40 (0.13)  3.46 (0.12) 3.40 (0.09) . 3,05 =  3.46 (0.05) 3.27 (0.09)

MASCULINE 3.10 (0.15) 3.83 (0.25)  3.33 (0.24) 3.33 = 3.65 (0.20) '2.96 (0.61)

SMART 3.78 (0.04) 3.72 (0.15)  3.79 {0.09) 3.55 = 3.78 (0.06) 3.60 (0.08)

RATIONAL 3.32 (0.03) 3.22 (0.18) . 3.60 {0.12) 3.21 - - 3.56 {0.07) 3.31 (0.10)

STABLE | 3.32 (0.18) - 3.04 (0,25) 3.64 {0.15) . 3.26 -  3.53 (0,06)  3.32 (0.13)

YOUTHFUL S 4,17 (0.686) 3.04 {0.13} 3.45 {0.22) :.1.60 .- 3.26 (d.lO) 3.24 (0.15)

AFFLUENT 3.06 (0.09) 3,32 (0.03) 3.19 (0.08) 3,43 = 3,26 {0.09) 3.31 (0.06)

crEAaN 3,06 (0.08) 3.17 (0.03)  3.25 {0.06) 3.33 - 3,22 (0,06) 3.26 (0.08)

*This table gives the mean score for each cluster on’each of the 16 personality trait scales; these scores
are graphically repreésented in Figure 4.1. i
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labeled “"C" was predominéntly positive and rated as atﬁractive, fair,
sociable,rwarm, smaxt, youthful, rational, and stable. The B cluster,
rated with primarily negativg personality traits (more_repulsive, unfair,
cold, unsociable, unhapry, and violent}, was aiso rated as tall, mascu-
line, and the most powerful of these c¢lusters.  The two clusters reveal
one of the most basic distinctions of characterization; that is, groups
of "good" and "evil" classifications of television characters.

The cluster labeled F in Table 4.1 was composed of male charac-
ters, characters in action programs, characters who played serious roles,
were neither happy nor unhappy, were white, were not married, were
settled adults, employed, hurt others and, in turn, were hurt. This
clﬁster was rated (see Figure 4.1 and Table 4.2) as powerful, although
not as powerfﬁl as the B group; it was also rated as smarter, more
rational, stable, taller, and of course, very masculine.

The cluster-(Tayle 4.1, cluster F) that included female charac-
ters was basically the mirror image of the E cluster. It was composed
of characters in non-action programs, characters who played comic roles,
were neither good nor bad, had mixed success, were married, and not
enployed. The traits of this cluster (see Figure 4.1 and Table 4.2)
included more positive social characteristics -~ this ciuster was rated
as attractive, fair, sociable, warm, happy, peaceful, rich and clean.
However, it was also rated as the least powerful, tall, and smart of
the six groups.

The perspﬁality ratings (Figure 4.1 and Table 4.2) of the B
cluster differed markedly from the other groups particﬁlarly for these

traits most indicative of generally held notions of good and bad. The



-7 5=
trait ratings of the F cluster were quite similar to those of the C.
cluster. It is interesting that cluster B rather than cluster F was
rated as the least rational and,stable of the.six'grouPs. Another
important finding was that ﬁon—white characters had perédnality traits
most similar to characters who were good, successful, happy, and did

not suffer nor commit violence (cluster C}.

Contingency Analysis

The antingency Analysis conducted fof binary-coded classifi-
cations of characters in general televiSién pregrams (see Table 3.3)
revealed the degree to which these classifications occurred concurrently.
The results of this analysis are_presented in a matrix of significant
association coefficients (Table 4.3) and diagraﬁed in.Figure 4.2; In
this graphic.representation the broken lines signify categories of
characters that were disassociated (did not qccﬁr together), the solid
1ines connec£ categories of charactefs that were assoéiated (coéoccurred),
and the relative importance of the classifications was indicated iﬁ

. . 5
circle size.

sThe classifications found in large circles appeared most often;
while those in the smallest circles appeared least often. The circle
was selected according to the proportion of cases of the positive walue
of the variable. Thus, for the sex variable, the positive value was
Female characters and the circle size reflects the appearance of female
characters.
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Thisg analysis revealed that.females were assoclated with char-
acters who were not'employed,_éharacters who were married, the non-
violents, non-victims, and characters in nom-action programs; malesl6
were associated with unmarried and emploved characters, those who comit-
ted and suffered viblence and characters ih action programs. The good
were assocliated with happy and successful characters while disassociated
with characters who were unhappy, unsuccessful, committed viclence, and

were in action programs. Bad characters were not associated with happy

characters.

6 : .
Males are the "not-value" of the sex variable; therefore the
pattern of association is opposite to that described for females.
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LEGEND FOR CONTINGENCY ANALYSES FIGURES

Associations: Disassociations:
————— 4,180 to +.350 s e =180 to -, 350
Y

+.351 to +.500 . msmmac=s - 351 to ~-.500

Cermernrmm over +.500

Attention:

{(a} Classification contains more
than 50% of the characters

(b) Classification contains more
than 20% but less than 50%
of the charactexrs

(¢) Classification contains less
than 20% of the characters

Footnotes:

(1) Characters are neither happy nor unhappy or both
happy and unhappy.

{2) Characters are neither good guys nor bad guys or
both good guys and bad guys.

{3} Characters are neither successful nor unsuccessful
or both successful and unsuccessful.

{4) Characters portray neither serious nor comic parts
or both serious and comic parts.

(5) Physical Illness
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Table 4.4

Strongest* Associations and Disassociations
For All Characters in General Programs

Associations
Character Classifications .Coefficient
Unsuccessful - Bad~guy - +.600
Unsuccessful - Unhappy +.594
Viclent - Victim +.540
Unhappy - Bad-guy <o+, 441
Succegsful -~ Good-guy . © 4423
Successful - Happy - 4,418

Disassociations
Character Classifications Coefficient
Non-Action Program - Serious Part -.531
Non-Action Program - Victim -.423
Non-Action Program - Violent _ -.419

*Those associations that were greater than .350 or less than
. 350-

-81~
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Figure 4.2 alsc revealed thét violence related roles were
strongly assﬁciatéd; Generally positive7 clagsifications appeared more
frequently than the overall negative8 types. Those who committed any
type of violeﬁce (hurting others or killers) were strongly assoclated
with those who were hurt or killed; likewise there were strong assocla-
tions between non-violence related categories. Those who committed vio-
lence were also strongly assoclated with characters in action programs
and characters who portrayed serious roles. Characters who committed
violence {(hurt or killed others) were unsuccessful or unhappy, while
characters.who did not commit viclence were those who were happy and
playeé comic parts.

Table 4.4 reveals that the strongest associations were found
between characters who were eithér bad or good. That is, the very
strong positive associatioﬁs wefé between the bad, unhappy, and unsuc-
cesful characters as well as those characters who committed and suffered
violence; there were also strong associations between successful, happy
characters and the good. This finding further supported the presence
of "good" and "evil" as a basic aspect of characterization. The three
exceptionally strong disassociations {(negative coefficientg) involved
characters inrnon—action proérams with those characters who were not
likely either to commit or suffer violehce and were not likely to be
¢cast in serious parts.

The findings of the Contingency Analysis and the Cluster Analy-

7Good, successful, and happy

8Bad, unsuccessiul, and Unhappy
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sis were very similar -- Table 4.1 and Figure 4.2 reveal that character
classifications with similar personality traits (that is, members of
clusters) were more likely to bé_associated (cb—occurred) while the
classifications in differentrclusfers, especially classifications inclu~
ded in clusters B and C were most likely to be disassociated.

the Contingency 2Analysis for themes relevant for characters in
"general programs (see Figure 4.3 and Table 4.5) revealed patterns simi-
lar to those uncovered in the multivariate analyses of the descriptive
and demographic- items. Most obvious is the large number of strong
associations between themes and selected character items9 bast described
as "evil" in nature (Table 4.6} and the congistent pattern of disassoci-
 ation of these va;iables with females and the theme of Home. The nega-
tive coefficient for thg sex (feMale5 variaﬁle with the "evil" related
themes implies that males were positively associated with these tﬁemes.

The less often appearing themes of Drugs, Armed Forces, and
Pélitics had interesting association links with Law Enforcement, Crime,
and Violence. Other isolated but inter-associated theme clusters in-
cluded Business, Finance and Alcohol as well as Science, Physical Handi-
caps and Physical Illness.

The contingency analyses of characterizations and themes -
revealed that the type of program (action or non-action) in which a
character was found significantly differentiated between many of the
items. Most noticeable was the strong pattefn of associations between

"evil" related items and characters in action programs.

9 . s s et .
Program type, violence committing and victimization.
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‘Table 4.6

Stkongest* Agsociation for Themes**
- Relevant for All Characters
in General Programs

Themes and Classifications Coefficient
Violence - Violent +.656
Violence - Victim +.632
Violence -~ Action Program +.600
Crime - Law Enforcement o +.597
Crime ' =~ Violence ' +.515
Finance - Business +.506
Action Program - Violence +.480
© Action Program - Law Enforcement +.465
Viclent - Crime +.411
Vietim - Crime +.359
Vioclence ~ Law Enforcement +.355

* -
coefficients greater than +.350
¥**There were no strong theme disassociations; strong associations

between character classifications were ommitied hecause they
are reported elsewhere.
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- Structure of Male and Female Characters

The data for male and female major characters in this sample
were isolated and subjected to the multivarizte procedures. These
analyses were performed to see if the preceeding clusters would alsc be

isolated for each sex.

Cluster Analysis -- Males

The Small Howard Harris Procedure was executed using the mean
scores on lé personality trait scales for 34 categories of male charac~
ters in this sample of dramatic television programming. The categories
were the same as those used in the preceedipg "all character" analysis,
except for the necessary (and cbvious) exclusion of males and females
as distinct classifications. The results of this analysis revealed that
male characters could be best differentiated into six clusters of char-

.acterization categories. Again, these‘clusters reveal thoge classifi-
cations of characters that had the most similar personality trait scale
scores. The categories of characters included in each of these 6 clus-
ters are detailed in Table 4.7 kThis takle should be read and interpre—
ted according to the rules outlines for Table 4.1). Figure 4.4 illu-
strates the mean score on eaéh persconality trait scale for each cluster
and Table 4.8 is the tabular p£esentation of these perscnality trait
scale scores. These clﬁsters are also labeled with letters of the

alphabet.

w87 -



Table 4,7%

CLUSTER ANATYSIS RESULTS: MALE CHARACTERS

Cluster G

‘Unhappy
Unsuccessful

Cluster AZ

Children~Adolescents
Non—humans

Cluster H

Good

Happy

Neither serious nor comic
Non-white

Young Adult

Clustexr J
Bad

Killed
Killer

Cluster I

American (U.S. Nationality}
Character in action program
Employed

Human

Hurt

Hurts Others

Neithexr happy nor unhappy
Neither successful nor unsuccessful
Non-American

Non-vVictim

Non-Violent

Not Married

Serious Role

Settled Adult

White

Cluster K

Character in non-action program
Comic role

Married

Neither good nor bad

Not employed

0id

*This table gives the categories of characterization included in each
of the six clusters. For example, the first cluster (G) included those
characters coded as unsuccessful or unhappy, and the second cluster (A2)
included characters coded as non-humans oxr as Children/Adolescents.

The personality tralts for each of these six clusters are presented in
Table 4.7 and Figure 4.4. The characterizations listed within each
cluster are given in alphabetical order.
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TABLE 4.8: SCALE VALUES FOR SIX CLUSTER SOLUTION ==

"MALE CHARACTERS IN GENERAL PROGRAMS

Sgale

ATTRACTIVE
FAIR
SO0CIABLE
WARM

HAPPY

" PEACEFYUL

POWERFUL
TALL

MASCULINE

SMART

RATIONAL
STABLE

YOUTHFUL
AFFLUENT

CLEAN

G
Mean S.D.

' Az
Mean 8.D.

H
Mean 8.Dh.

I
Mean S.D.

J
Mean

5.0,

K )
Mean S.D.

{2 classes)

3.02 {0.04}
1.96 (0,02}
2.94 (0.12)
2,52 {0.01)
2.26 (0.34)

' 1.95 {0.00}

3.66 (0.14)
3.38 (0.01)

4.05 (0.00)

3.58 (0.01)
3.02 (0.13)

2.84 {0.27)
3.02 (0,05}
3.26 (0.00)

2.98 (0.02}

{2 classes)

3.88 ({0.06)
3.46 {0.53)}
4.28 (0.45)
4.06 (0.38}
3,70 {0.04)
3.78 {0.55)
3.28 (0.31)
2.24 (0.57)
3.61 (0.16)
3.70 (0.04)
3.26 (0.13)
3.38 (0.06}
4.37 (0.29)
3.06 (0.08)
3.07 (0.10)

{6 classes)

4.07 {0.05).

3.75 (0.19)

- 3.88 (0.16)

3.7% (0.14)
3.43 (0.26)
3.18 (0.15)
3.70 (0.14)

"3.56 (0.08}

4.23 (0.06)

3.84 (0.11)
3.69 (0.15)
3.70 (0.21)
3.44 (0.26)
3.15 (0.06)

3,18 (0.07)

{3 classes)

3.13 (0.21)
2,07 (0.47)
2.87 (0.19)
2.46 (0.24)
2.66 (0.04)
1.69 (0.06)
4.03 (0.07)
3.59 {0.11)
4.21 (0.05)
3.86 {(0.13)
3.35 {0.18)
3.23 (0.16})
3.07 (0.16)

3.28 {0.03)

3.13 (0.07)

{15 classes}

3.75

S 3,30

3.53
3.38

10.06)
(0.13)
(6.11)

(0.15)

(0.11)
(0.30)

(0.10)

{0.06)
(0.05)
(0.05)

{0.17)

(C.08)
(0.09)
{0.07)
(.06}

(6 classes)

3.53 (9.29)
3.16 (0.20)
3.55 (0.21)

3.50 (0.21)

3.14 {0.33)

3.16 (0.22)
©3.48 (0.13)

3.36 (0.13)
3.98 (0.15)
3.64 (0.10)
3.33 (0.13)
3.29 (0.17)
2.86 (0.63)
3.28 (0.09)
3.15 (0.04)

-*These scores are graphically represented in Figure 4.4.
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The-most,obviousrconsistency with the cluster analysis of "all
chéracters“ kthat is, the combined sampie of male and female characters)
in these programs was the existence of clusters of characterizations
that could be interpreted as "good" and “"ewvil." .Actually, two evil-
related clusters were uncovered for male charxacters. First, cluster G,
was made up of characters who were unsuccessful and/or unhappy; second,
the cluster labeled J included characte;s coded as bad, charac#ers who
committed murder, and characters who were killed. These two clusters
actually may be thought of as differentlating two types of "evil" char-
aéterizations for male characters —-- those who were very powerful (J)
~and males who wexre not as powerful (G). For the most part, examination
of Figure 4.4 reveals that these two clusters were rated with basically
similar personality traits. Botﬁ gréups were rated as less socially-
minded in that they were judged aé somewhat unfair, unsociable, cold,
unhappy, violent, and the, least attractive of the male clusters. More-
over, cluster G was also rated as less rational and stable than the
other clusters.

The categories found in cluster H werxe similar to the classifi-
cations that made up clustef C in the "all character" analysis, except
for the exclusion of charactéis who were non-violents or non-victims.
Again, it is important to note thaf non~white characters and characters
classified as young édults were judged to have personality tralts most
similar to characters coded as good, successful and happy. That is, as
basically "good." fhis cluster was rated (see Table 4.8 and Figure 4.4)
as the most attractive, fair, stable, and rational of these six clusters

of male characters. This analysis also revealed that the personality
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traits of male characters who were involved in violence as well as those
who were not involved in violence were similar to tﬁe traits of male
chéracters who were categorized as human, employed, settled adults,
neither.successful noxr unsuécessful, or neither happy nor unhappy (see
Cluster I in Table 4.7). Although this group was rated as quité rational,
stable, and powerful, their scores on the rest of the personality trait
scalesrwere more or less the average of the six groups. It is.worth
repeating that the personaiity trait ratings for males who hurt others_
orrwére themselves hurt, were more similar to the t;ait ratings of males
who did not commit or did not suffer violence than to the trait ratings
of the males who either committed murder or were killed.

Males classified as non-humans and males coded as children or
-adolescents were rated with similar personality traits (Cluster A2 in
Table 4.7). While old age was isolated in.the aﬁalysis of "all charac-
ters®™, (ciuster D in Tabie 4.1) this was not the case fof the anal&sis
‘of only male characteré.in these programs. In this analysis, males
coded as old were judged as having the same pérsonality traits as males
who weie ﬁarried, not employed, cast in comic parts, and in the non-
-action genre of’programming.. This greoup, Clﬁster K, was rated more or

less neutrally on all of the personality trait scales.

Cluster Analysis —— Females

The cluster analysis of all female characters in television
plays and televised feature films from 1969 to 1972 revealed some clus-
ters similar to those uncovered in the two pfeceeding analyses as well

as some striking and important differences. The results of this analy-
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sis are presented in Tables 4.9 and 4.10 and in Figure 4.5.

Therclustérs best described as basically "good" and basically
"evil" are very cbvious and impoftant. Examination of Table 4.9 reveals
that there weré two clusters of categories of female characterizations
that were predominantly "evil" in nature. Cluster L was made up solely
of femaies who committed murder, and Cluster O was composed of females
coded as bad, unsuccessful, or unhappy. These two clusters, especially
the murderers, were rated (see Figure 4.5 and Table 4.10) guite nega=. . .
tively on the socially-minded scales; moreover, cluster L was also
réted'as the most unstable and irrational but yet were the most clean
of the eight clusters of female characters.

Negative aspects of cha;acterization were found in a third
cluster -- cluster P made up of female characters who were categorized
as cold and females who were murdered. This group was rated someﬁhat
positively on the socially-minded scales, but was also the least femi-

nine and, of course, the most elderly of the eight clusters.



Table 4.9%.

CLUSTER ANALYSIS RESULTS: FEMALE CHARACTERS

Cluster L
Killers
Cluster M
Chilidren/2dolescents
Cluster N
Character in Action Program
Hurt
Hurts Others
Neither good nor bad
Neither happy nor unhappy
Sexious role
'Cluster 0
Bad -
Unhappy
Unsuccessful

Cluster P

Killed
old

Cluster O

Employed

Good

Happy

Neither serious nor comic
Not Married

Successful

Young Adult

Cluster R

Non-human
Non-white

Cluster 8

American (U.S. Nationality)
Character in non-action program
Comic Role

Human

Married

Neither successful nor unsuccessful
Non~American

Non~Victim

Non-Violent

Not Employed

Settled Adult

White

*This table gives the categories of characterization included in each

of the eight clusters uncovered in this solution. TFor example, the

first cluster includes only those characters who committed murder

{cluster 1.); and the second cluster (M) included the children-adolescents.
The personality traits for each of these clusters are given in Table

4.10 and Figure 4.5. The categoreis are presented alphabetically within

each cluster.
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Female Charecters in General Television Programs

eThis figute wape tho mesn score on each personality tralt seale
for oach of the eight clustera of female charscters. For example,
the first cluster (L) wvas rated as tha most wnfair, unsociable, cold,
end violent,




TABLE 4.10: SCALE VALUES FOR EIGHT CLUSTER SOLUTION ~=
i FEMALE CHARACTERS IN GENERAL PROGRAMS

o P Q R

-FQGQ

Scale Meaﬁ sD Meaﬁ 8D Mezn SD Mean SD ‘ Mean SD . Mean 8D Mean SD Meai SsD
(L class) {1 class) (6 classes) {3 classes) (2 classes} =~ (7 classes) (2 classes) {12 classes)
ATTRACTIVﬁ 3.00 - 4.64 - '4;24 (.14} 3.53 (.29} 3.42 (.35) 4.48 (.10) 4.12 (.53) l4.25 {.11)
FAIR 1.00 - 3.27 - 13.20 (.17 2.07 (.58) 3,21 (.18)- 3.65 (.20) 3.68 (.11) 3.43 (.13)
SOCIABLE 3.00 -~ 7 4,00 - 3.83 (.06} 3.34 (.38) 4.00 (.24) 4,18 {.09) 3.65 (.21) '4.05 (.10)
WARM . 2.50 -  3.91 - 3.78 {.09) 2,89 (.43) 3,92 (,35) 4.21_(.155 4.02 (.39) 4,05 (.05)
ﬁAP?Y . 1.50 - 3.73 - 2.94 (.13) 2.37.(.33) - 2.7% (.65} .3.58 (.25) 3.22 (.04) 3.34 (.17
PEACEFUL 1,00 3.36 ~ 3.28 (.30) 2.51 {.27) 3.31‘k.42) 3.55 {.11}) 3.80 (.28) 3,48 (.07}
POWERFUL . 4,00 3.09 - 3.30 (.10) 3,88 (.30) 3.50 (.47) 3.45 (.10} 2.92 (.46) 3.38 . (.11)
TALL 3.50 2.00 - 3.14 (.07) 3.21 (.08} 2.7 {.18) 3.14 (.08) 2.95 (.07} 3.14 (.05)
MASCULINE 2.50 1.54 - 1.65 {.12}) 1.82 {.19) - 2.08 (.35) 1.48 (.08) 1.93 (.46) 1.63 (.07)
SMART 3.00 3.82 - 3.58 (.08) 3.57 (.13) 3.46 (.06) 3.67 (.05) .20 (.14) 3.52 (.07)
RATIO&AL 2.00 ‘3.27 - 3.25 (.18) 3.32 - {.25) 3.25 (.11) 3.43 (.07} 3.60 (.14). 3.27 (.ng
STABLE 1.50 S 3.54 - 3.30 (.09) 2.86 (.lé) 3.09 (.59} 3.50 (.08} 3.35 (.49) 3.35 (.07§
YCOUTHFUL 3.00 4.82 - 3.48 (.11) 3,12 (.025 2,04 (.65} 3.67 (.16) 3.20 {.28) 3.39°(.11)
AFFLUENT 4.00 3.18 - 3.31 (.09} 3.52 (.14} 3.79 (.06} 3.19 (.05) 3.00 {.00) 3.24 (.07}
CLEAN 4.50 3.00 - 3.40 {.10} 3.66 (.09 3.75 (.11). 3.39 (.09 2,85 (.21) 3.38 (.08)

*These scores

are graphically represented in Figure 4.5.
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Two interesting clusters of femalecharacterizations were those
.labeled Q and N. Cluster Q was composed of female characters who were
~coded as successful, happy, good, young, not married, and employed.
This group was.judged as having positive sgsocial traitz and was rated as
the most feminine of these grouﬁs (see Figure 4.5).. Cluster N included
females who were coded as those who were hurt, hurt others, females who
portrayed serious parts, and were found in action programs. This group
was_rated somewhat positively on the socially-minded scales, although
generally less bositively than any other female group except the two
clusters previously noted as representing "evil." These two groups
‘appear to reveal a group of claSSifiqations of female characters who were
basically effectual in nature.

This. analysis also revealed a group of categories of female
chéracterizations that could be best described és basically "ineffectual"
(see Cluster S8 in Table 4.9). This group was made up of females who were
coded as married, settied adults, nét eﬁployed, pdrttaying comic parts,
and not involved in vioience. Although this cluster was rated positivelf
on most .of the personality scales, their traits were ‘rated as more neu-

..tral.thah those of any other cluster.

Finally, the last ciuster uncovered in this analysis revealed
that female characters coded as noﬁ-humans and noﬁ*whites were judged
as having similar personality traits. The gimilarity of these.classi—
fications was not gxpected, because in the preceeding analyses non-whites

were judged as most similar, in personality trait ratings, to those
categories of characters that could be best described as "good" (Clus-

ters C and H), while non-human characters were judged as being most
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similar to children and/or adolescents (clusters Al and A2).

Contingency Analysis -- Descripﬁive and Demogréphic Items

The cbntingency analyses for male'and female characters in
general programs revealed very similar patterns of associations and
disassoaiations {(Figures 4.6 and 4.7; Tables 4.11 and 4.12). The most
obvious and consiétent findings were the strong associatiéns between
"good"” classifications (good, successful and happy characﬁers) and "evil"
classifications {(bad, unsuccessful and unhappy characters) as well as
the strong-disassociétions across these general character groups. These
figures also revealed that "good" male and female characters appeared .
more frequently thén the "evil" males and "evil" females.

The analysis of female.éharacters revealed especially in;erest—
iné patterns of association and disassociation between age, ma;ital |
status, and employment (Figure 4.7). Females who were settled adults
were strongly associated. (Table 4.31) with married female characters
while disassociated with females who were not married; young females

were also not likely to be married.
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Table 4.13

. Strongest* Associations and Disassociations
For Males and Females in General

Programs
Associations:
Males Females
Classifications Coeff. Classifications Coeff.
Unhappy — Unsuccessful +.603 Unhappy - Unsuccessful +.550
Violent ~ Victim +.554 Happy - Successful +.519
Happy - Successful +.377 Unsuccessful ~ Bad ) +.477
Young Adult - Not Married  +.445
Settled Adult - Married +.443
Victim - Non-White +,400
Mixed Success -
_ Mixed Happiness +.387
successful - Good +,350
Disassociations:
Males Females
Classifications Coeff,. Classifications Coeff.
Non-Action Program - Settled Adult -
Serious Part ~.485 Not Married -.441
Non~Action Program - Non-Action Program -
Non-White -.456 Serious Part -.431
Non~Action Program -~ Young Adult ~ Married -.378
Viclent -.4.4 :

* _
All coefficients greater than +.350 or less than -.350.
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Employed females wére assoéiated-with females whd were not married.
Married males (Figure 4.6 and Table 4.13) were likely to be settled
adults and more likely to be found in non-action programs. Employed males
were associated with settled adulté; however, the employment status of
males was not associated or disaésociated with marital status. Male and
female chéracters who committed violence were associated with those who
were victims; and conversely, non-violents were associated with non-
victims. For males, being involved in violence was aésociated with being
a character in an action program. Overall, program type was associated
.(or diassociated) with a greater number of male character classificatibns
than female c¢lagsifications.

Generally, as was revealed in the all character anélysis, the
strongest'aséociations.were found between classes of characters with
similar personality traits -- that is, the groups uncovered in the clﬁs—
ter analysis; and most disassociations.occurred between cﬁaracters who
were not in the same perscnality trait based clusters. fable 4.13 also
revealed that inter-relationships between "good" 6r "evil"™ classifica-

tions accounted for most of the very strong associations.

Contingency Analyses -- Relevantlo Themes

The patterns of associations and disassociations revealed in

;pThemes were coded as "relevant" using the following criterion:

If one were interested in doing a study of Theme ¥- would this character
-be important or interesting to include? Does this character embody char-
acteristics or shed some light on the portrayal of Theme X? (Culturnl
Indicators Project Message System Analysis Recording Instrument, 19772
version). '
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the contingency analyses for themes relevant for male and female char-
acters (Figufes 4.8 and 4.9 and Tables 4.14 and 4.15) in general pro-
_grams were very similar. Both sexes had strong associations between
Meyil" variablés {see Table 4.18). However, these variables appeared
more frequently for males than for females. The.theme of Home was
'generally disassociated with "evil" related themes and variables for male
characters. Thus, when a male character was associated with Violence,
Crime and other evil activities Home was ndt relevant and, vice-versa,
where Home was relevant for male characters, the "evil" themes were not.
Although female characters did not have this pattern of theme disassocia-
tion, these divergent theme genres were also not associated; That is,
Home was an important theme for females only when all characters were

included in the analysis.



Employed

Leﬂe.hd p- go

106

Law
Enforce~
7/ ment B

1nority)
Sroups

Pigure 4.8: Relationahil;a Between Themes Ffor Male
* Characterg in General Dramatic Programs

Violent




Action Program’

. Esployed _
Violent T .
victin 014 544
Nature + 213
Science ) .
Politics +.164 _ o C
 Law Enforcement +,456 +.211 .54 +280. IRT
Crime *.611 Ceas? 4368 L " e.152 6,506 |
Mass Comm. t Ic-;
Businesl. _"\i . ) ‘ ‘ ) : ‘I‘J
Financs o ;.491 ‘l '
Intinate Rels -,170 ‘ ‘ ' , L
Home P =326 "e.219 . e 288 199 sam .23
Minorities e a0 ' '
Handlcap o 0.!21” -
Physical Illness T 240
Drugs . 4103 .
Alcoho) ' . ‘ 0,238 +,155 +.174 | -
Ay _ " e394 _ ' o198 e
Violence B8 w678 43635 w219 . o158 +.368 4053 - _ o
Action}] Empe [Violent|Victim]|NatureSciencejPoli-| Law - [Crime |Masz ] Busi- Inti-- Minoy-]Hand}-| Drugs [Alcohol]
Program |loyed | - T‘ tics la::'::co . |conm ness mate itles | cap ‘ r.‘

fable 4.146: Hatrix of Bigﬁll’lcmt Association Coefficients -~ Themes Rolevant for Male Characters in Genersl Pronu_s




108

Tt ) . Business Hature

Intimate
Relations

2 o Figure 4.9: Relationships Between Themea for Femile'
o Characters in Ceneral pramatic Programs
N . -
legend: P.B0G :



Action Progren
Erployed '

Violent +,251

Victin 6,364
Nature

Science )
"Politics - A
an'Enfarcpiant +.405
‘472

Crime
4,271

Business

Religion
‘Finance o
lntim#t. Rllitl-
‘Home ‘ “xe
Minorities '
Handicap

Physical 1llness
Alcohol '
ﬁﬁ,,y

Viclence #3385~

. +.400

+.178

+*,192

+,492

P

‘.a

+.,235

+,285

+.555 |+,186

2158 o642

. +.166 -

D0 158 4257 #2101 0,557

T e29s

" e.246 4,260 6097

T 8,208

g I:o‘

4,226 +,342

A48

Cie068

0244 4,156

4,280

4261

-60T~

+.178

50.200

2,158 +.164

Emp~
loyed

Action
P wgrem

Violent

Victin

Poll-
tics

Law

- e
NaturdgScience
. Enforce

Crime

Busl-
ness

Rell-
glon

Inti-

Pinance
. nate

.

HOme

Minors
ity

Hand-
icap

Phys.
ni.

Alcohol

Drugs Army

Table 4.13: Matrix of Significant Association Coefficlents .- Themes

Relevant tbr:Fo-a!e Characters in Genéral Programs



Table 4.16

Strongest® Associations of Relevant
‘'Themes for Males and Females

in General Programs

Themes and Classifications Coefficient
Males: Violent - violence +.678
Victim - Violence +.633
Crime - Action Program +.611
Crime - Law Enforcement +.566
Crime - Violence +.536
Business - Finance +.491
Law Enforcement - Action Program +.456
Crime -~ Violent +.437
Army - Politics +.394
Violence - Law Enforcement +,364
Crime - Victim +.363
Females: Crime - Law Enforcement +.642
' Victim - Violence +.5855
Business - Finance +.537
Vioclent - Violence +.492
Action Program - Crime +.472
Action Program ~ Law Enforcement +.405

*311 coefficients greater than +.350
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A Dimensional Interpretation of the
Multivariate Analyses

The:groupslof characterization categofies uncovered by the
cluster énalyses appear to be made up of three sets of clusters that may
be interpreted‘as polar opposites. That is, theéé clusters cén be inter-
preted as revealing three basic dimensions of characterization -- a mora-
lity dimension, an effectiveness diménsion, and an.age dimension;11
The interpretation of findings as three dimensions of characterization,
especially the dimension of morality, was also substantiated by the
results of the contingency analyses for these three samples of characters
in television d?ama.

The most obvious findings in each of the three analyses was the
presence of clusters representing "“good" and "evil" -- that is, morality.
In the analysis of all characters (see Table 4.1), the.cluster labeled
B was compesed primarily of classifications of characterizations that
could Be described as basically "evil" -- the bad, the unéuccessful, the
unhappy, the.killers and those who were murdered. Cluster C in tﬁis |
analysis could be interpreted as consisting of predéminantly "good"
charaéterizatioﬁs -- the good, successful, happy, the non-violents and
non-victims. In additién this group also included the character classi-
fications of non-whites, youﬁg adults and charactefs who portrayed
neither comic nor serious roles.

.The cluster analysis of male charaéters {see Table 4.7) also
included basicélly_"good" and "evil" clusters. épeéifically, cluster H

11See éhapter 5, pp. 136 - 8 for a comparision of these dimen-

sions to Osgood et al's factors of semantic space.
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could be interpreted as representing_"good." This cluster was similax
-to CluStef C except . that characters who did not commit or did not suffer
violence were not included. "Evil" ﬁas revealed in two clustars un-
covered in this analysis. Cluster G (uasuccessful and unhappy) and
cluster J (bad, killers, and killed). The characterization categories
included in these two clusters were the same as those that composed
cluster B in the analysis of “all-characters.ﬁ

"Good" and "Evil" clusters were also found in the analysis of
female characters (table 4.95. "Evil" was represented in two clusters
- == L {the killers) and O (bad, unsuccessful and unhappy). The classi-
fications included in each-of thege analyses were the same as those
found in the two preceeding analyses, except that murdered females were
not included in these groups. However, this group of characters (mur-
dered females) was most similar to females categorized as being elderly
(cluster P). "Good" was isolated primarily in cluster Q. This cluster

_ . :
contained all of the categories included in the'"gopd“ male cluster (H)
- except for non-white characters. Moreover, "good" for females a;so
included those female characters classified as not married or employed;

The second dimension of characterization, labeled "effective-
ness," was most obvious in the results of the analysis of all characters.
This dimension also may be interpreted as the basic distinction between
males and females. Thus, on one level it may also be considered as a
masculinity-femininity dimension. This dimension was also iaolated in
the findings of the other cluster analyses but it was not as striking or

obvious as in the analysis of "all characters” in general dramatic

television programs.



-113-

ip Table 4.1, Cluéter E appears to be a cluster that can be
interpreted as a cluster of characte:izétion categories that.were pre-
Sominantly "effective" or "masculine." These characterizations included
charaéters whoAportrayed serious roies, were emploved, hﬁrt others, and
were hurt. They were not married, were settled adults,l3 and were found
in action programs. BAnd, above all, they were white and male. This
cluster also was found in almost the same form in the analysis of.male-
characters (table 4.7, Cluster I). However, in this case, this cluster
also included male characters who were not involved in violence -- the
non~violents and the non-victims, as well as male characters categorized
as neither successful nor unsuccessful.14

fhe presence of this dimension was less obviOus.in the results
.of the cluster analysis for female characters, probably because of fhg
potential masculinity—femininity interpretation of these clusters.
Cluster N, however, appears to be a cluster that is most related to
"effectiveness.” This cluster included female characters in action pro-
grams, who portrayed serious roles, were céded as neither good nor bad,
or happy nor unhappy. Moreover, these were also the female characters
who hurt others and were also hurt. However, three important categories
for "éffectiveness" were miséing for females -- those who were employed,

females who were not married, and the settled adulté.

1 ' ' : ' .
3characters who are settled in a career and/or have family
‘responsibilities. see Table 3.2
14 .
These characters were coded as neither successful nor unsuec--
cessful; that is, their success was generally mixed or indeterminate
see Table 3.2
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The "ineffectiveness" or "femininity" aspect of this dimension
was isolated in Clusters F, K, S. Cluster ¥ (all character analysis)
was made up of characters classif;ed as female, portraying comic ioles,
were neither good nor bad, neither successful nor unsuccessful, married,
not employed, and charaéters in non-action programs. For male characters,
the "ineffectual” aspect of this characterization dimension was isclated
in Clusfer K. This cluster was similar to that discussed for "all
characters" except for the inclusion of old characters apd the exclusion
of characters who were neither successful nor unsuccessful. The "in~
effectual" type cluster for female characters (Table 4.9, Cluster s)
included more classifications than eifhér of the two preceeding analyses.
The additional categories include& humang, settled adults, Ameriéans,
Whites, Non—Americans, the non;vidlents and the non-victims.

Finally, the results of these analyses revealed a'possible thi:d
_ dimension of characterization -- Age. This dimension waé the least con-
sistent of the three. The "joung“.aspect of this dimension was isolated
as a cluster (M) composed of a sclitary category —-- children and adoles-
cents -- in the analysis of "female characters" and as clusters (Al and
'A2) made up of the same classifications (children-adolescents and non-
humans) in the analysis of "all characters" and "male characters".

The "o0ld" part of the dimension was.found in a oné classifiéa-
tion cluster. (D) in the all character analysis and for females in a
cluster with characters who were killed (P). The elderly did not exist
as a separate clusﬁer in the results of the cluster analysis for male
characters but rather, o0ld characters were most similar to the male

characters who were best interpreted as basically "ineffectual."



Overview foMultiVariate Anaiyses

The results of these multivariate analyses of major charﬁcters'
fevealed marked simiiarities as to the most salient dimensions of char-
acterization in general, network,:dramatic televigion programming. It is
especially important to note that the Cluster Analfsis {based upon per—
sonality trait scale scores) ahd‘the Contingency RAnalysis (based upon
binary recodings of reliable.de5criptive and demographic items) isolated
the game basi¢ structures. That is, three basic characterizatioh dimen-
sions: "Good-Evil," "Young-014," and “Effectual—Ineffectuél.“ Also,.
these dimensions were.isolated in the separate analyses of male and

female characters in these programs.

Detailed Analyses of Basic Characterizations

Two dimensions of characterization discussed in the first.half
of this'chapter were sﬁbjécted to more focused analyées using the record-
ing instrument items that were mﬁst similar to these dimensions; hameiy,
"good-evil! (morality) as revealed by the items of character type énd
committing or suffering violence, and “effectﬁal-ineffectual" (effectiveF
ness)_as isolated by the item used tp differentiate a character's éex._

These analyses were included so #s to insure ﬁhat fhis datar
arehive was subjected to the most extensive énalysis possible. The fur-
ther discussion of the "effectiveness" dimension.was especially appro-
priate because it insured that the basic sex~related differences in
characterization were uncovered. That is, that the distribution of
males and females on all reliable items in the recording instrument was

presented, assessed and discussed.
~-115-
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Thé third dimension (age -- "young-old") was eliminated from
this analysis because it was the least clear cut of the dimensions. That
is, it only appeared in its pure form in one of the multivariate analy-
ses. Also, there were not ehougﬁ characters who were.either very young
(children/adolescents) or very old to insure the proper assegsment of
this dimension by thése prdcedures.

The type of analytic procedures included in this section con-
sisted of a series of cross—tabulatioﬁs between the_above.spécified S
dimension-related items and the remaining category.schemes; the calcu-
lation of personality profiles (mean scores for these items on the
personality trait scales); and isolating those themes that were most

relevant for these characterizations.

. "Effectual - Ineffectual”

'Thié sectién discusses the results of the further analysis of
the "effectual-ineffectual” characterizétibn dimension usihg-sex as the
differenﬁiating item. It first presents the distribution of maleé and
females on the descriptive and demographic items in the Cultural Indica-
tors Project Data Archive for major chéracters.' Next, the perscnality
trait profiles are presentedrand tested for significant differences, and
finally, the themes and aspects of life are rated. This section'presents

.~ only the eight most important themes for these characters.

Demographic and Descriptive Items: Males and Females

Table 4.17 presents the demcgraphic and descriptive item

distributions for males and females in this sample of television pr:z-
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grams. These figures genéraliy substantiate the findings of previous
content analyses of-television programs.  As in the earlier studies,
.the most noticeable finding was ;he under~representation of women (28 .
percenti.

Although males and females were equally likely to be portfayed
as good and bad, as children and old people, and as white.and non-white,
other aspects of characterization such as success, happiness, marital
status, employmenf and violence presentéd a very.differenf picture.

More males than females pléyed negative roles: the bad included 16
.percent.of male characters but only 5 percent of females; 19 percent of
the males.were unsuccéssful as compared to 13 percent of the females;r
the unhappy characters included 15 percent of all males and B percent of
the females. Females were usually younger and more often cast in lighf
or comic parts, while males were portrayed more often in gserious parts.
More than half of the male characters were found in crime, western and
action-adventure programs_while almost three quarters of the females
were in comedies and other kinds of.programs;

Male and fémale differeﬁces in employment and marital status
were élsb striking. More ‘than three—-fifths of male charactgré were not
marriéd, while less than half of the females were so presented. More
than half of the females weré mérried while this was true for less than
one third of the males. Almost two thirds of the female major characters
were not eﬁployed; those who werelemployed‘included 16.9 percent as
professionals whilé managers and clerical workers were the next most
frequent occupatiéns. Females who were professiohals {see Table 4.18)

were found in entertainment (54 percent), health (16 percent), and
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education (14 percent). .Male occupations differed from those of females.
Only 36 percent were not empiloyed. Employed male characters included-
professionals (24 percent), law enforcement agents (15 percent), and
managers (14 percent). Male professionals were found in the following
work-related areasz entertainment (27 percent), health (24 percent),
government (15 percent), education (14 percent), and business (10

percent).



" TABLE 4,17

DEMOGRAPHIC AND DESCRIPTIVE ITEMS FOR MAJOR
CHARACTERS IN GENERAL PROGRAMS
(1969-1572)

ALL CHARACTERS MALES FEMALES*:
N s N b S
Total . 775 160.0 556 100.0 218 100.0
Character Type - - '
Good ) 442 57.0 314 56.5 128 58.4
Mixed Type 257 0.6 156  28.0 81 37.0
Bad 96 . 12.4 86 15.5° - - 10 4.6
ChI Squere = 19.3; p = .01
Success . .

' Successful 334 43.1 238 42.8 96 * 43,8
Mixed Suctess - 303 35,1 210 37.8 93 42.5
Unsuccessful 135 17.4 106 19.0 ToooR2% 13.2
Cannot’ Code 3 0.4 2 0.4 "~ - 1 0.5 "

Chi Square - not applicable
Overall Happiness '
Happy : 23%  30.1 152 27.3 81 37.0
Mixed HMappiness 435 . 56.1 316 56.8 119 54.3
Unhappy 103 13.3 85  15.3 18 8.2
Cannot Code 4 0.5 3 0.6 1 0.5 .
Chi Square - not appiicable
Role . o
Light, comic ' 147 19.0 . 91 16.4 56 25.6
Mixed Role Y. 181 23,3 115 20.7 66 30.1
Serious ' 447 57.7 T 380 62.9 97  44.3
- Chi Square = 22.5; p = .¢1
Program [ -
Action ' | 361 46.6 302 54.3 59 26.9
Non-Action 414 53.4 254 45,7 . 16D 73.1
: Chi Square = ¥6.2; p = .01
Race ’ .
White 704 90.8 498 . 89.6 206 94.0
other racejnonswhites o5 8.4 55 9.9 1¢ 4.6
Cannot Code ] 0.8 3 0.5 3 1.4
nity .
ihm}aiuman 765 98,7 550 98.9 215 98,27
Non-Human 0 1.3 6 1.1 4 1.8

Chi Square was computed for the male-female breakdown for each item.

~6TT~

ALL CHARACIE .- MALES FEMALES
....... Ny . S ©oy Ty
Nationaltity
American (U.5.) 664 85,7 474  85.3 . 190 - 86,7
Non-American 86 11.1 55 117 21 9.6
Carnot Code 25 3.2 17 0 3.0 8 3.7
CRi Square - not appiicable
Marital Status ' . .
Not Marrie 44) 56,9 342 61.5 99 45,2
Married 292 37.7 180 52.4 112 51,1
Cannot Code 42 5.4 o3 g1 B 3.7
Chi Square = 23.8; p . .0k
Commits Violence
“" Does not Conmit 482 62.2 307 55.2 175 79.9
Commits non-fatal 226 29.2 184 33,1 42 19.2
Commits fatal &7 8.6 ° 65 1.7 2 0.9
Chi Square = 47.0; p .01
Victimization '
Does not Suffer 435 56,1 279 =x0.2 . 156 71,2
Hurt (non-fatal} 306 . 39.5 249 44,8 57 26,1
Killed 34 4.4 28 5.0 6 2,7
CRi Square = 28.3; p .01
Social Age
"—cmﬁf‘ﬁdolescent 47 6,0 36 6.4 1 5.0
Young Adult 196  25.3 . 120 21.6 76  34.7
Settled Adult 460 59.4 342 62,8 111 50,7
01d 42 5.4 30 5.4 12 5.5
Cannot Code 30 3.9 21 3.8 g 4.1
Chi Square = 15.2; p .01
Employment -
Rot Employed 333 A3.0 201 36.2 132 60.3
Professional 171 22.1 134 24.1 37 16.9
Manager 91  11.7 76 13,7 15 6.8
Clerical | 18 2.3 3 0.5 15 6.8
Bales 7 0.9 s 0.9 2 0.9
Craft 14 1.8 11 2.0 3 1.4
Service 17 2.2 10 1.8 7 3.2
Laborer 10 1.3 9 1.6 1 0.5
Military 23 3.0 o 22 4.0 1 0.5.
Law Enforecement 91 11,7 85  '15.2 ° 6 2. )
: Chi Square - not zpplicable
Not Employed 333 43.0 201 36.2 132 60.3
Employed ’ 242 57.0 356  63.8 ' B7  20.7
Chi Square = 36,3; p .01



Table 4.18

- FIELD OF ACTIVITY FOR PROFESSIONAL, MAJOR
) CHARACTERS IN GENERAL PROGRAMS
{1969-1972)

All Characters Male Characters Female Charécters

N 3 N £ _N %
All Professionals 171 100.0 ' 134 100.0 37 100.0
Field of Activity
Entertainment 56 32.7 36  26.9 20 - 54.1
Farming 1 0.6 1 0.8 0 0.0
Business : 15 9.9 14 10.4 1 @ 2.7
Government 22 12.9 20  14.9 2 5.4
Health . »38 - 22.2 32 23.9 6 16.2
Education 24 14.0 19 14.2 5 13.5
Science 4 2.3 3 2.2 1 2.7
Religion - 6 3.5 5 3.7 1 2.7
- Illegal 2. 1.2 . 2 1.5 0 0.0
3 1.8 2 1.5 1 2.7

Cannot Code

The difference in the.portrayai §f violence related rolés for
malés and females was consistent with Gérbner;s findings repozted'éar—_
1ier.ls Iﬁ.Table 4.17 it was revealed that while four-fifths of the
femalés did not commit violence, only a little more than half of the male
charaéters ﬁere so pbrtrayed.' Males also included the greater percent-~
age of killers. But, killed females numbered three times tﬁe female
killers, while male killers outnumbered males who were killed by two to
one. In Table 1 of Appendix V it is_apparent that_more than three-fifths

of females were not involved in any violence while only two fifths of

: 5George Gerbner, "Violence in Television Drama: Trends and
Symbolic Functions," Television and Social Behavior, Vol., 1, Content
and Control, eds. George A. Comstock and Eli A. Rubinstein, (Washington:
Government Printing Office, 1972), pp. 28-187. :
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the males were so classified.

Personality Trait Profiles: Males and Females

The pefsonéiity trait‘};.nrofilc-‘_'sl6 of male and female major
characters in general dramatic network television programs are p;eSehted
in Figure 4.10 and Table 4.19.17 Tests for differences between the
scales that méke up these profiles révealed that female characters were
rated as significantly more attractive, sociable, warm, happy, peaceful
and youthful while the males were rated as more powerful, rational,
émart, tall, and stable. Although females were rated less powerful,
rationai, smart and stable than the males, they.were still rated on the

positive ends of these attribute scales.

Relevant Themes: Males ahd Femalés

¥

The themes and éspects of life coded as' relevant for male and

female characters were somewhat different (see Table 4.20). Violence

16A profile is the set of mean scores for each personality scale,

'17E1even of the fifteen scales included in this section can
easily be discussed in positive or negative terms. However, the scales
presenting the attributes of sex-appeal (masculine-feminine), stature
{tall-short) and age (youthful-elderly) do not cbviously have positive or
negative ends even though they are made up of polar opposite adjectives.
For this discussion "tall", "masculine", and "youthful" were grouped with
the other "positive™ attributes because it can be argued that these char-
acteristics are usually viewed as "positive" in our society. However,
it also can be argued that the opposite is true; that is, "short",
"feminine," and "elderly" should be considered as "positive" traits.

This placement is primarily descriptive and is maintained throughout the
analysis. Finally, these scales are ordered according to the Factor
Analysis results reported in Appendix M.
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and Crime wéxe the most relevant ﬁhemes for male characters wﬁile_Home
aﬁd'Intimate Relationships were most important for female characters.
- However, Home and‘Iptimate Relationships were also relevant fér.males --

Home ranked third while Intimate Relationships ranked fifth.
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Table 4.19

Scale Values for Characters in General Programs

Scale¥® _ Males Females
' Mean  S.D. Mean 5.D. _t S
N=556 N=219
Attractive 3.74 (0.91)  4.27 (0.87)  7.56 .001
Fair 3.30 (1.26)  3.44 (1.08) 1.52 (ns)
Sociable 3.56  (0.97)  4.03 (0.84) 6.63 .001
Warm 3.43 (1.03) 4.0z (0.91) 7.76 .001
Happy 3,08 (0.91)  3.29 (0.97) 2.80 o1
Peaceful 2,03 (1.13)  3.47 (0.97) 6.64 .001
Powerful 3.72  (0.94)  3.37 (0.94)  4.56 .001
rall 350 (0.79)  3.14 (0.69) 6.28 .001
Masculine 4.17 (0.68)  1.61 (0.72)  44.91 .001
Smart 3.81 (0.79)  3.58 (0.78) 3.69 .001
Rational 3.58 (1.00)  3.32 (0.89) 3.62 .00l
Stable 3.55 (1.02)  3.37 (0.86) 2.47 .05
Youthful 3,19 (0.84)  3.47 (0.84)  4.06 .001
Affluent 3.24 (0.70) 3.31  (0.69) 1.12 (ns)
Clean 3.17 (0.85)  3.41 (0.94) 3.12 .01

~124-
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Table 4.20

B O - . . .
RANK ORDER OF RELEVANT#* THEMES AND ASPECTS CF LIFE FOR

MAJOR CHARACTERS IN NON-CRRTOON PROGRAMS
) (1%69 - 1972)

ALL CHARACTERS

MALE CHARACTERS

FEMALE CHARACTERS

Handicap

THEME % THEME % THEME %
Home 51.5 Violence 52,3 Home 68,9
| Intimate Rels.  47.9 Crime ‘51.1 Intimate Rels. 68.5
violence 45.0  Home 44.6  Mature 37.9
Crime 44.5. Law Enforcement 43,0 Mass Comm. 35.6
Law Enforcement 38.3 Intimate Rels. 39.7 Business 29.2
Nature 36.1 Business " 35.4 Crime 27.9
Business 33.7 HNature 35.4 TLaw Enforc. 26.5
Finance 32.0 Finance 34,9 Violence 26.5
Science’ 29.9 ‘Science - 32.9 finance 24.7
Mass Comm. 29.4 Minority Gps. 27.3 Science 22.4
Minority Gps. 25,3 Mass Comm.  27.0 Minority Gps. 20.1
Alcohol 17.5 Politics 18.5 Alcohol 16.9
Physical Illness 16.0 Alcohol 17.8 Supernatural  16.9
Politics . 15,9 Physical Illness 16.5 Phy. Illness 14.6
Schools 14.2  prmed Forces 14,4  schools i4,2
Supernatural 13.9  Schools 14.2  Religion 9.6
Armed Forces 12.5 Supernatural 12.8 Peolitics 2.1
Religion 9.0 Religion 8.8 BArmed Forces 7.8
Drugs 5.7 brugs 6.5 Drugs 3.7
5.3 Handicap 6.1 Handicap 3.2

*A theme was coded as relevant for a character if this character would

be important to include in a study about this theme.
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"Good —~ Evil"

This section of the report focus upon the subsets of characters
who could be differentiated as "good" or "evil." Three items of the
recording instrument were used as the basis for this analysis -~ Chara&-
ter Type, Committing Viclence, and Victimization. The analysis using -
Character Type used only those characters categorized as Good ("good—gqy"
category) or Evil (“Bad—Guf" category). The two viclence related items
were used as individual category schemes and as a recoded composite
scheme -- not involved in violencel8 or involved in violence.19 This
section also discusses differences between males and females categorized
as Good or Evil because this dimension was revealed in the multivariate
analyses of only ﬁale chgracters and only female characters. - First the
discussion will_present the démographic distribution 6f these characteré,:
sécond; their.personalitf attributés,_and finally the five most relevant

f

themes.

Demographic Distribution: "Good" and "Evil®

Table 4.21 presents the distribution of Good and Evil characters
on é subset of the demographic items previously discussed.zo Good char-

acters were evenly distributed in Action and Non-action programs, while

18, : . .. .
8Inc1udes characters who neither committed nor suffered wviolence

19includes characters who either committed violence or were
victimized. . :

OThe scheme for Humanity has been eliminated because most
characters were humans. :
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TABLE 4.21; DEMOGRAPHIC CHARACTERISTICS OF “&;OOD"' AND "BAD" CHARACTERS
{1969 ~ 1972)

"GOOD CHARACTERS" i "BAD" CHARACTERS
DENOGRAPHICS ALY, MALES FEMALES ALL MALES FEMALES
N * N % R % N % N % N 3
TOTAL - "_ 442 100.0 314 100.0 - 128 100.0 96 100.0 86 100.0 10 100.0
PROGRAM TYPE - N
Action 197 44.6 165 52.5 32 25.0 8l 84.4 73 84.9 8 80.0
Non-Action 245  55.4 143 47.5 96 75,0 15 15.6 13  15.1 2 20.0
EMPLOYMENT ) ) - .
Rot Employed 173 39.1 102 32.5 73 55.5 416 47.9 40 46,5 & 60.0
Employed . . 269 60.2 212 67.5 57 44.5 50 52.1 46 53.5 4 40.0
Conic - . B89 20.1 51 16.2 38 25.7 13 13.5 12 14.0 1 10.0
Mixed ’ ’ 113 25.6 75  23.9 38 29.7 3 3.1 1 1.2 2 20,0
Serjous 240G 54.3 188 59.9 52 40.6 80 83.3 73 e4.9 7 7G.0
HAPPI:‘JVESS .
Cannot Code : . 4 0.9 3 1.0 1l 0.8 0. 0.0 0 0.0 ] 0.0
“Happy . iBs 42.5 123 39.2 65 50.8 2 2.1 2. 2.3 0 0.0
Mixed X - 241 .« 54.5 182 . 58.0 59 46.1 413 44.8 37 43.0 & 60.0
Unhappy -4 2.0 6 1.9 3 %.3 51 53,1 47 54.7 4 40.0
SUCCESS .
Cannot Code B 3 - 0.7 2 0.6 1 0.8 0 0.¢ 0 0.0 o 0.0
- Success 274 62.0 1956 62 .4 78 £0.9 6 6.3 6 7.0 o 0.0
Mixed s ) 1486 33.0 192 32.5 44 34.4 14 14.6 i4 16.3 o 0.9
Unsure ’ . . 19 4.3 14 4.5 3 © 3.9 76 79.2 66 76.7 10 100.0
SOCTIAL AGE . N
Cannct Code . - 18 4.1 12 3.8 1 4.7 4 4,2 3 3.5 i 10.0
Child-hAdcl. . : . 26 5.2 23 7.3 3 2.3 2 2,1 2 2.3 Qo 0.0
Yound Adult - 124 28.1 76 | 24.2 48 37.5 17 17.7 14 16.3 3 30.0
Settled Adult - 25% 57.7 189 60.2 66 5i.6 63 65.6 59 €B.6 4. 40.0
oid . 19 4.3 14 4.5 5 3.9 10 10.4 8 9.3 2 20,0
MARITAL STATUS ‘
Cannot Code : 22 3.0 17 5.4 5 3.9 12 12.5 10 ii.e6 2 20.9
Not Married 257 58.1 202 64.3 55 43.0 63 65.6 58 67.4 E 50.0
Married : 163 36.9 95 30.2 &8 33.1 21 21.9 18 20.9 3 30.0
Cannot Code : ) 1.4 3 1.0 3 2.3 1] 0.0 [+] 0.0 )] 0.0
white : 390 88,2 273 86.9 117 91.4 93 96.0 83 96.5 10 100.¢
Other ' 48 10.4 3B 12.1 8 6,3 3 3.1 3 3.5 0 0.0
VIOLENCE o .
Not Commit : - 287 64.9 180 57.3 107 83,6 24 25.0 21 24.4 3 30.0
Hutrts : T137 3r.0 ile 36.9 2} le.4 42 43.8 k1= 41.9 6 60.0
Rills : ’ 18 4.1 is 5.7 (] 0.¢ 30 31.3 29 33.7 1 10.9
_ VICTIMIZATION : ) :
Not Victim : 254 57.5 161 51.3 93 T2.7 32 33.3 27 3.4 5 50.0
Hurt 181 41.0 14¢ 47.5 iz 25.0 50 52.1 45 52.3 5 50.0
¥Xilled . 7 1.6 4 1.3 - 3 2.3 14 14.6 14 16.3 4} 0.9
NATICNALITY
Cannot Code 13 2.9 7 2.2 6 4.7 6 6.3 3 5.8 1  10.0
U. s. . 393 28,9 281 89.5 112 87.5 69 71.9 &2 72.1 7 70.0
Rot U. s. . 36 B.1 26 8.3 10 7.8 21 21.9 19 22.1 2 20.0



Table 4.22 CHI SQUARE VALUES FOR DEMOGRAPHIC DISTRIBUTION IN TABLE 4.21%

ALL MALES FEMALES "GOOD "BAD"

"GoOD" - "BAD"  "GOOD" - "BAD" "GOOD" - "BAD" MALES ~ FEMALES MALES - FEMALES
% af % aE % Cas ¥ o ox° af.
ITEM
PROGRAM TYPE 68.55 1 43.88 1 15.05 1 26.83 1 --
EMPLOYMENT 6.15 1 6.02 1 - 19.21. 1 -
ROLE | 33.76 4 27.26 6 4.92 4  15.57 4 10.51 4
HAPPINESS 227.85 9 174.26 9 41.93 9 - -~
SUCCESS . 391.91 9 289.15 9 100.95 9 - —
. SOCIAL AGE - - - - ' -
MARITAL STATUS  24.05 4 17.43 4 - 20.45 4 -
RACE 11.46 4 - - - —_—
VIOLENCE 107.80 4 7571 4 22.86 4  20.37 4 -
VICTIMIZATION 50.05 4 4394 4 - 19.09 4 --
NATIONALITY — - | .- - -

*Only Values Significant at p {= .05 are reported.

- =8Z1-
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most Evil characters were found in the Action programs (84 percent).
Three quarters of Good female characters wexre found iﬁ non-action pro?
grams and four out of five bad females were in Action programs. Genér-fl“,
ally, the Evil charaqters were those characters who were also categorized
as §erious, unhappy, and unsuccessful. The Bad included 53 percent who
were unhappf; almost four out of five of all bad characters were unsuc-
cessful and all bad females were also unsuccessful; finally, ofer 80
percent of the bad characters wefe categorized as portraying serious
roles.

More than half (53 percent) of the female qharacteré classified
as good were also married while almost two thirds of the good males were
not married. However, for bad characters; half of the females and two
 thirds of.the males were not married.. Overall, non-white characters were
usﬁally good and no non-white females were categorized as being bad. -
Although the majority of both good and evil characters were Americans,
mbre bad characters (22 percent) than go§d charécters (8 percent) were
'non-Ameriéans.

The "good-evil" dimension was also revealed by the category:
schemes for either c§mmitting violence or being a victiﬁ of vioience.

The demographié and descripﬁive distributions of characters who portrayedl
thése vio1énce related rdlés are presented in Appendix V. Theée_tables |
reveal that characters who were unsuccessful or unhappy, or serious, or
bad were more likely to be.involved in viclence. More than half of.these
female characters were involved in violénce; most likely as victims (see
 Tables vs, ?9,'V10 and V11 in Appendix V). Characters who were Ameri—

cans exhibited the overall pattern of violence portrayal while non-3meri-
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can characters did not. Only tﬂreerfifths of non-American females did
not commit violence and only two £ifths were not involved in aﬁy vio-
lence; two fifths of the non-American males did not commit violence and
almost one quarter‘were not involved in any type of violence., More than
half of the non-American females were involved in violence, and again,
' uswally as victims; three quarters of non-American males were involved
in violence (Table V&).

Violence roles were differentiated by the sociél age of charac~
ters (Table V12). More young adults, males as well as females, were
involved in vioclence than any other age category. Although male killers .
were evénly distributed between young and setfled adults; those who were
killed, particularly females, were more likely to be old. Chafacters
who were married, especially females, were less likely to hurt or kill
as well as be hurt or killed. .

Unemployed males were more likely to commit or suffer violence,
especially killing, thaﬁ maleé who were employed. This trend was rever-
sed for females; that is, employed fema;es were more likely to be.invol-
ved in violence and unemployed females were not involved in violence
A{Table V5).

Charactérs.in generél programs that were of an action genre were
more likely to be involved in violence than characters in programs that
were not of the action genre. Characters, especially males, involved in

killing were found in action programs. (Table V2),
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Personality Trait Profiles: "Good" and "Evil"

The personality trait profiles Ffor "Good"™ and "Evil" characters
(see Figures-4;11 - 4:13 and Table 4.22) revealed that these groups
differed most on the socially-oriented scales. Overall, "good" charac-
ters were rated gignificantly more attractive, fair, sociable, warm,

happy, and peaceful. They were also rated as more stable and youthful.

N
1

"Béd? characters were rated significantly more potent than "good" char-
acters. "Good" males were also rated as significantly more rational
than "bad" males.

Statistical comparisons were alsco made between the personality
~ attribute ratings for males and females categorized as "Good" or "Evil"™
_{see figures_4.12 & 4.13). These analyses revealed no differences
between séale scores for the ?Bad”_characters. However, for "good" char-
acters, females were rated as significantly more attractive, sociable,
warm, happy, peaceful, youthful and clean'while'ﬁgpod" males were rated
as smarter, taller, more powerful, more rational and stable.

The perscnality trait profiles for characters involved in §i0~.
lence or not involved in vioclence are presented . in Figures 4.14 - 4.16.
and in Table 4.23. Generallf, characters who were_not.involvéd in vio-
lence were rated significantly more positively on the socially-oriented
scales; théy were also rated more youthful and clean. Characters invol~
ved in violence were rated signifiéantly,more powerful and rationalf
These patterns also held for the separate analyses of males and females
s0 cétegorized. ‘These tests also revealed that méles who were jinvolved

in violence were rated as significantly more masculine than males not
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TABLE 4,23: MEAN SCORES ON PERSONALITY TRAIT SCALES FOR CHARACTERS CATECORIZED AS “GOOD™ AND. "BAD"

(1969 - 1972)
ALL CHARACTERS MALES FEMALES
SCALE "GOOD" "BAD" "GooD" MBADY “GOOD" "BAD"
x s x 5 t X s X 5 t X s % ] t
N = 442 N o= 6 No® o314 N = 86 N o= 128 N = 10
ATTRACTIVENESS 4,20 .68 2.96 1.13 10.36% 4,07 .66 . 2.93.1.12 9.50% 4,52 - .63 3,20 1.32 3.01*
FAIRNESS 3.88 .84 1.53 - .87 23.75% 4,00 .84 1.55 .80 22.3% 3,91 82 1.40 .52 13.19*
SOCIABILITY 4.02 .75 2.74 . 1,07 11.64" 3.91 .75 2.72 1.06 9.95*  4.28 .70 2,90 1.20 3.45%
WARMTH 4,00 .77 2.21 1.00 - 16.31% 3.86 .74 2.19 1.00 15,19% 4,36 .71 2.40 1.08 5.44%
HAPPINESS 3.47 .81 2.64 .73 9,29* 3.40 .81 2.64 .75 B.42% 3.65 .80 2.60 .52 5.22%
VIOLENCE 3,36 .96 1.75 1.05 13.34% 3,22 .95 1,70 1,03 12.71* 3,68 90 2,20 1.14 3.79%
POWER 3,70 .93 3,98 .77 3.11% 3.84 .91 3.95 .75 L.12% 3,35 .91 4,20 .o2 2.65%
STATURE 3.42 .80 3,47 .68 .40 3.52 .83 3,40 .70 .34 3.18 .67 3.30 .48 .71
SEX APPEAL 3,43 1.43 3.91 .98 3, 95% 4.24 .70 4,16 .61 .95 1.45 .60 1.70 .82 .88
SMARTNESS 3.83 .79 3.74 .80 1,03 3,92 .77 3.74 .30 1.76% 3,62 .81 3,70 .82 .30
RATTONALITY 3,75 .87  3.22 1.10 4.45* 3.87 .87 3.17 1.09 5,32% 3.48 .81 3.60 1.17 .30
STABILITY .82 .86 3.08 .99 6.67% 3.93 8% 3.09 .58 §.98% 3.54 .82 3.00 1.16 1.38%
YOUTHFULNESS 3.37 . .86 3.01 .69 4,51% 3,29 .88 3.00 .67 3.19% 3.58 .76 3,10 .77 1.59%
AFFLUENCE 3.22 .59 3.28 .80 .71 3.20 .56 3.27 .82 .78 3.27 .66 3,40 .70 .56
CLEANLINESS 3.29 .87 .19 .97 .96 3.23 .82 3,13 .96 .95 3.44 .93 3.70 .95 .77
*p Lm 05

GET
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TABLE 4.24: MEAN SCORES ON PERSONALITY TRAIT SCALES FOR CHARACTERS “INVOLVED IN VIOLENCE" OR "NOT INVOLVED IN VIOLENCE"

(1969 - 1972)

FEMALES

ALL CHARACTERS MALES
Scale Not Involved Involved Not Involved Involved Not Involved Involved

x 5 X s t 2 5 X 5 t x s 3 s ot

N = 372 N = 403 N = 231 N = 325 N = 141 N =78
ATTRACTIVENESS S.BS 56 3.81 .99 2.39* 3.79 .83 3.71 .97 .92 4,30 .82 4.235 . .97 .52
FAIRNESS 23.51 1.07 3.18 1.31 3.71%° 3.47 1,11 . 3,18 1.34 2.8¢% 3.59 1.00 3.17. 1.17 2,81%
SOCIABILITY 3.86 87 3.54 1.0 4,64% - 3,71 .91 3,46 1.00 3.05% 4.12 .74 3.86 .98 2.02%
WARMTH 3.85 .93 3.36 1.07 7.07* 3.69 .92 3.24 1,07 4,94 % 4,12 .88 3.83 94 - 2,224
HAPPINESS 3,33 W80 0 2.96 492 6,22% 3.26 .86 2.95 .92 4.41*-‘ 3.45 .95 3.00 .83 3.40%
VIOLENCE . 3.58 .89 2.61 1.10 13.9% 3.52 .86 . 2.51 1.11 12.64* 3.69 .93 5.05 .g2 4.95%
POWER 3.55 92 3.68 .97 1.8% 3.66 .92 3.75 W95 1.1 3,38 .91 3.37 1.00 .03
STATURE ©3.30 .78 3.48 76 2.97* 3.40 .83 3.56° .75 2.36%* 3.14 .67 3.13 .73 .14
SEX APPEAL_, 3.14 .1.39 3.73 1.zd . 6.50* 4,09 .66 4.23 69 2.30% 1.58 W1 1.65 757 W72
SMARTNESS 3.74 B3 . 3,75 77 .08 3.83 83 3,80 77 .42 3,60 .82 3.54 .72 .59
RATIONALITY 3.55 .93 3.47 1.02 1.20 - 3.64 90 3.54 1,02 1,01 3.41 .85 3.14 . ,94 2.08%
STABILITY 3.8 .90 3.4z 1,04  2.30*  3.66 .95 3.47 1.06  2.12*  3.45 .80  3.22 .95  1.82+
YOUTHFULNESS - - 3.24 .87 3.30 .83 .83 3.10 .87 3.26 .81 2.20* _ 3.48 .81  3.45 .91 .2
AFFLUENCE 3.29 207 3.24 .72 1.05 3.29 .67 3.2 .72 1.23 3.29 .66 3.33 75 42
CLEANLINESS 3.32 .92 3.17 .82 3.58% 3.25 .87 3.13 - 80 1,78%* 3.43 .98 3.37 .85 .42

*plw .05
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involved in violence; while for females, the differences were not sig-
nificant on this scale. Females involved in violence as well as females
not invelved in violence were rated significantly more positively on the
socially-oriented scales than males so classified. Simi;arly, these two
gfoups of mﬁle characters were rated as significantly smarter, taller,

more rational, stable, and potent than the females.

Relevant Themes: "Good" and "Evil"

.Téble 4,24 presents the most :eievant themes for Goéd and Evil
_characters. Bad characters, whether male or female, imparted information
_about TEvil" related'themés (Crime, Violence, and Laﬁ Enforcement),'
Business, and Finance. Good characters also proﬁide_informaﬁion abéut
evil—oriepted themes; however, gxcept-for'good malé cﬁaradters; theSé
themes were less important than the themes of Home and Intimate Relation-

ships.



THEMES

MATURE
SUPERNATURAL
SCIENCE o
POLITICS

LAW ENFORCEMENT
CRIME

MASS. COMM.
BUSINESS

SCHOCLS

RELIGION

FINANCE

INTIMATE RELATTIONS
HOME

" MINORITY G%PUPS
HANDICAP
 PHYSICAL ILLNESS
DRUGS '
ALCOKOL

© ARMED FORCES

YIOLENCE

v

TABLE 4.25: RELEVANT THEMES FOR "GOOD" AND “BAD" CHARACTERS (1969 - 1972)

(3

- "Goop" "BpaD"
ALL MALE FEMALE : ALL MALE FEMALE
N = 442 N = 314 ’ N = 128 N = 96 ‘ K =86 ) ‘o = 10

N % HR"ﬂk. N % Rank N 3 Rank N % Rank N9 Rapk N. % __Rank -
172 38.9 (6) 121 38.5 (5) 51 39.8 (. 3) 33 34.4 ( 6 28 32.6 (6 5 50.0 ( 4)
58 13.1 . (l16) 35 11.1 (17) 23 318.8 ( 12) 12 12,5 ( 16) 10 11.6 (6} 2 20.0 ( 15)
136 30,8 (8 108 34.4 (7) 28 2L.9 ( 9 32 33.3 ( 7) 27 31.4 (7)) 5 50.0 ( 4)
73 16.5 (13) 59 18.8 (12) - 14 10.9 {15.5) . 25 26.0 ( - & 23 26.7 (9 2 200 ( 15)
174 39.4 (5) 142 45.2 (35) 32 25.0 ( 7 46 47.3 ( 5) 4l 47.7 (4. 5 50.0 ( 4)
176 39.8 ( 4) 142 45.2 (35) 34 26.6° ( 6) B3 86.5 ( 1) 75 87.2 (1) 8 80.0 ( 2)
137 21,0 (7)) 90 28.7 (9 47 36.7 { -4) 13 15.6 (14.5) 12 14.0 (15) 3 30.0 (10.5)
128 29.0 (9) 89 28.3 (10) 39 30.5 ( 5) 42 43,8 (. 4) 39 45.3 (5) 3 30.0 (10.5)
.68 15.4 (14) . 53 16.9 (l4) 15 11.7 ( 14) 8 8.3 ( 18 5 5.8 (20) 3 30.0 (10.5)
36 8.1 (18 23 7.3 (18) 13 10.2 ( 17) 7 7.3 (19.5) 7 8.1 (18.5) O 0.0 (19.5)
109 24.7 (11) 80 25.5 (11) 29 22,7 ( 8) 52 54,2 ( 3) 48 55.8 (3) 4 406.0 { 7
292 45,7 ( 2) 120 38.2 ( &) 82 64.1 ¢ 2) 28 29.2 | 8} 24 27.9 ( 8} 4 40.0 s
233 52.7 (1) 144 45.9 (2) 89 68.5 ( 1) 23 24.0 { 10} 19 22.1 (10) 4 40.0 ( 7)
119 26.9 (10) 92 29.3 (8 27 2L.1L (10.5) 21 21.9 ( 11) 18 20.9 (11) 3 30.0 (10.5)
V 23 5.2 (19) 18 5.'7 (12} . 5 3.9 { 19) 7 7.3 (19.5) 8.1 (18.5) 0 0.0 (192.5)
78 17.6 (12} 85 17.5 (13) 23 18,0 ( 13) 10 10.4 ( 17) 9 10.5 (17) 1 10.0 ( 18)
17 3.8 (20) 14 4.5 (200 3 2.3 { 20) 15 15,6  (14.5) 13 15.1 (l4) . 2 20.0 ( 15)
63 14.3 (15) 49 15.6 (15) 14 10.9 (15.5) 16 16.7 ( 13) 14 16.3 (13) 2 20.0 ( 15}
47 10.6 (17) - 3% 12.4 (16) 8 6.3 ( 18) 18 18.8 ( 12) 16 18.6 (12) 2 20.0 ( 15)
181 41.0 154 49.0 (1) 27 2L.1 (10.5) 82 854 ( 2 73 84.9 (2) 9 90.0 ( 1)

T



Summary of Results

The multivariate analytic techniques revealed three impo:tant'
dimensions of characterization in this sample of televiéién plays and
televised feature films —- effectiveness ("effectual-ineffectual®),
morality ("good-bad"j, and age ("young-old"). These analyses, especially
the Contingency'Analyéis, also revealed that the genre of the program in
which the character was found also differentiated basic differences in
characterization.

These findings weré used as the basis for two more detailed
analyses consisting of demographic'énd descriptive cross~tabulations,
testing of differences between scdres of personality trait scales, and
isolating the themes and aspeéts of life that wére iliuminated by these
groupings of characterization categories. While these analyses revealed
interesting differences between characterizations, the most obvious find-
:ing was the overall importance of the diménsions uﬁcovered by tﬁe multi-
variate techniq&es for describing characters. That‘is; when thersamplé
of characters was divided aﬁd analyzed by one of the dimensioné, the
other dimensions (or the variables or items-most:related to these dimen-
sions)xprovided the most interesting differentiations; Consequently,
conce the multivariate analySis had been completed and discussed, the
- findings from the further "detailed"” analyses were useful ohly if one
desired to isolate the attributes of a minimal number of items.

The multivariate analysés thus served to ?eveal the most interes-
ting differences in characterization; that is, the existence of three

stable dimensions of characterization.
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CHAPTER V
Qverview of the Findings and Methodology

This study illustrates an appropriate and efficient way to
analyze and reduce extensive archives of con£ent anélysis data. This
chapter serves three purposes. First, it reviews and interprets the
findings of this study. Second, it assesses the analytic_procedures used
t0 generate these findings. Third, it presents recording ihstrument
items that could be used to isclate further the portrayal of males and

females in dramatic television programs.

Review of the Findings

Overall, the results of the multivafiate.ana "in-depth" analyseé
of major characters in a sample of general, network, television drama,
reported'in Chapter 4, support interpretations and findings of previous
studies of chéracterizations in mass media worlds.l These analyses
revealed that, for the most part, characters in television plays and
televised featuré-films maintain the sociétal status quo, support tradi-
tional notions of social morality, and perpetuate traditional stereo¥
types of human nature; |

The most important findings were the isolation of six clusters2

of character types that could be interpreted as three bi-polar dimensions

1 . . :

see this discussion in Chapter 2.

2 . . . .
The names given to each dimension are summary -terms which

reflect the sense of the nominal attributes (character ¢lassifications)
in each of the clusters.
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of characterization ~- fgood—evii" {morality), "effectiveness-ineffec-
tiveness" (effectiveness), and "young-old" (age) in which characters in

television drama are usually portrayed.

Morality --."Good" and "Evil"

The first bi-polar dimension ("good and evil") reveals a trieA'
and true formula for dramatic action; "good overcomes evil." Images of
"good" and "evil" found in television drama were simplistic notions that
practically everyone can understénd -= the "good" were the.good, the
happy, and the successful; while "efil" included bad characters, the
unsuccessful, the unhappy, the killers, and the kilied.3 Although the
composition of thé characterizations wiﬁhin each dimension varied for
the sample of all charaéﬁers, males and females, the personality trait
ratings were'generally.stéble.' "Evil" was rated negatively on "socially-
minded" scales (aﬁtractiv;ness, fairness, sociability, warmth, happiness, -
and peacefulness) while "Good" was rated positively. The "Good" and
particularly'the "Evil" were also rated positively on the bersonality
SCalés of power and stature.

Socially, the presentation of "Gooa" and "Evil™ reinforces the
notion.that there are good people énd bad pedple in our society. For
exaﬁple, the association of the good; the successful and the happy in

this message system presents an image maintaining traditional values by

3Wbmen who were killed were not included . in "evil" as isolated
for females; rather, this classification was related to age (young~old).
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equating success with goodness and happiness; as a result the "success-
- ful" person ﬁay be seen as "good" primarily because he is "successful®
and not necessafily becéuse he actually is l.'gcu:od.'" The presentation of
success achievéd tﬁrdugh wrong doing is usually presented in television
drama qnly when it will be discovered and punished. Likewise, this
medium reinforces traditional stereotypes of being "evil" -- that is,.
thefe are bad people who will be caught, and that, in the long run,
"crime does not pay."

The evaluation of the existence of such tradiﬁional portrayals-
of "Good" and "Evil" is open to considerable debate. On one hand,
society neeas norms for conduct; that is, stable "rules" revealing what
is acceptable.and unaccepfable. Dramatic television programming;may _'
provide these general norms. However, it can also be hypothesized that’
 the inability of many people in our society to believe that a President :
{a “gooa“.role solely on the basis of position) could be involved in

wrohg'doing4 or to alter their perceptions of those who have been

4Specifically, the long time it took for public opinion ({(as
reported in the polls) to turn against the President when information
about Watergate and other irregqularities became incriminating. Over the
two years from the Watergate breakin until the President's resignation,
the polls very slowly revealed more and more pecple changing their per-
ceptions of Nixon. (See, for example, The Index from the Vanderbilt
Television News Archives from April 1973 until July, 1974).
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convicted of wrong doing5 can'be'attributed to these notions of morality.
Notions, originally socialized and acculturated by traditicnal agencies,

. and continually reinforceé by the compesite image.of the "Good" and the -
“Evil"‘revealed'by‘the charaeters who populate television dramatic

Programming.

Age —— "Young" and "014"

. The “Youné—old“ dimension of.characterizaticn was clear when
television characters ﬁere net differentiated by sex. In this case,-
the very young and.the very old were ieolated'as basic characterizations
and aleo did not appear very often (that is, there were very few charac-
tefs so caﬁegorized); Consequently extreme age was not found in many
.differeﬁtrsiteations. Overall, the image of age in telev151on drama is .
éu:e and bi—po;ai: fhe youngf_have p051t1ve personallty traits; while

“the "old™ have negative t}aits.6

5Such as the difficulty of an ex-conv1ct to get a Job or be

fully accepted (or rewaccepted) by soc1ety.

6’I‘hese findings are opposite those reported by Marilyn Peterson,
"The Vigibility and Image of 0ld People in Television,” Journalism =
Quarterly, 50: 3:569-573, 1973. However, these studies cannot be com~
pared directly because sample parameters were different. Peterson in-
cluded variety programs, while this analysis focused only upon dramatic
programs. Moreover, it also appears that the former study - permitted
a character to be coded more than one time. Finally, the Peterson
study also did not present reliability measures for "image" variables,
consequently resulis should be viewed cautiously. :
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The "young-o0ld" dimension was less obvious for male chéracters.
‘The most interesting finding was-the presentation of elderly males as
"inefﬁectual" ~= they did not have advéntures, wé;e comic, did not wqu,r
and were married. Specifically, elderlﬁlmales were most similaf to the
 geﬁera1 image of femininity in television drama. The dimension of ex-
treme age was noteworthy for females; youthfulness, for these cha;acters,
was isolated and positively portrayed; elderly{female charactérs,_how—
ever, were those females most likely to be killed during the course of
the program.

There are many potential effects of presentihg age—reléted role
expectations bﬁ small and isolated groups of characteré with extreme and
opposite persocnality traits. On_the one hand, thg commonly'held.notion
that children and childhood are special and.positive is maintained; while,
on the other hand, and perhaps with greatér potential conéequences, the
characterization of old age as. negative may produce age-felated expecta;
tions that are extremely harmful.

Our.éociety Places é premium 6n being YOuﬁg (particulafiy young
and_béautiful)7 while avoiding and ignoring the elderly. -Although old
_ age is a natural (and ultimate) part of human existence, pecple fight old
.égé and tﬁy to forget that they will grow old. The breakdown of the
extended family has added to'over-concern with the very young, because
direct, day to day, information about agihg has almost been entirely
elimiﬁated. Most peopie in our sﬁciety do ﬁot see or interact with old

people on a normal basis; and, as a result, do not know what it means to

7For example, most magaziﬂés, especially those aimed at woman,
always have articles that give new "hints” for remaining young.
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~get old. Thus, old age is unknown, feared, and fought.

Television dramatic programming cannot positively prepare peo-
ple for being old because there are no characters who are old. Rather,
television reinforces the notion that childhood is a positive value;
that the most important pecple are those in the "prime" of life (fairly
young or middle~aged -- especially if gocod-locking); and that old age is
negative. Unfortunately, thié image may also foster the notion that old
age does not have to be accepted or confronted, and that being old means
being useless as well as losing status.

Television also may be thought of presenting o¢ld age as an
extreme threat. This was particularly true for women, because for these

characters, being. old was tantamount to being killed.

Effectiveness -- "Effective" and "Ineffective"

Finally, characéers in television drama were differentiatéd by
thoge who were “effectuél“ as.opposed to thdse w£o were-"ineffegtual.ﬁ
That is; characters ﬁho did tﬁings as compared to characters who did not
or could not perform. This dimension represents the major differences
between male and female character images in teievision drama.

‘The image.of femininity presented in tele§ision drama ié Qne of
passivity; overall, it iﬁcluded being married, comical, not employed?
neither successful noﬁ unsuccessful. Females were attractive and warm
but alsc ﬁowerless and stupid. They lacked independence énd were missing
when real advéntures océurred; they were more likely to be victimized
and less 1ikely to be bad. The male image was, in many réséects the

opposite of females. Males were active and independent; they were older,
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serious, employed, had adventures, and wére likely to be involvéd in
violence (which meant they were the most active and potentially the most
powerful characters in television dramas); Théy wére (in fact) powerful
and smart whilé'alsb fairly attractive.and warm. However, their indepen-
dence required that they were unattached (not married) and able to take
risks.

These dimensions of characterization ("inefﬁectualweffectual“)
were also isclated in the individual analyses of males and females,_ it
has been noted that malés who were "ineffectual" were elderly. "Effec-
tual" male charactefs were active, serious, and had a greater chance to
' have adventures. They were cast as settled adults, found in action pro-
grams,-Were employed, not married and had an egual chance of being invol-
ved in-violence as a “violént"9 or a "victim." The Pe;sonalitf attri-
butes of "effectual" and "ineffectual" male charaéters were somewhat
similar; however, "effectuals" were more attractivé, fair, powerful,
masculine, ratidnal,-stable, and young; while the "ineffectuéls“ were

ﬁore warm, happy, and peaceful.

'8This notion was discussed earlier, see Chapter 2, pp. 35-36 :
also see, George Gerbner, "Violence in Television Drama: Trends and
Symbolic Functions,” Television and Social Behavior, Vol., 1, Content and
Control, eds. George A. Comstock and El1i A. Rubinstein, (Washington,
GPO, 1972), pp. 44-6l. '

. 9characters who committed some type of violence; that is they
either hurt or killed other characters.
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Female characters could also be diffefentiated by the "effectual-
ineffectual" dimension. The "effectuals” included females who were in—
volved in violence, cast in action programs, portrayed serious parts,
were neither good nbr'bad, and neither happy nor unhappy. The "iHEffeCf'_
tual® were females who were married, in non-action programs, in comic
parts, not employed, settled adults, were neither succesgsful nor unsuc-
cessful and were not involved in violence. Overall, femalés cast in
“ineffectual” parts outnumbered females cast as "effectuals" while the
opposite:held for the males.

Finally, "Evil" as an aspect of éharacterization was differen-
tially portrayed for males and females. ©On the ﬁhole, "evil"” males
we;e-more.powerful than “e;ilf females. The cluster analysis revealed
two clusters of male characters related to "evil" -- the unsuccessful
and-unhappy'and the bad, killers and killed._

Bad females, bn-the other hand, were more closely related to the unsuc;
cessful -or unhappy females and the only very powerful "evil" females
were the murder

These images may ultimately serve primarily to reinforce tra-
ditional notions of what it means to be a male or female in this society,
and may 5e a barrier to social change. ‘For example, boys and girlg are
'taﬁght from their earliest years that,

"a woman‘é only important function, for which she is _

Tnaturally' made, is held.to be that of wife and mother.

‘'If she wants a career she is told to choose between that

‘and motherhood, because she cannot do both well and

- society refuses to provide her with the structural

means of handling both roles. Men are never asked to
choose between their career and fatherhood; it is -
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assumed that they can do both and the two roles
are defined as complementary."10

We also find that,

"the culture generally awarded masculine endeavors’
and those males who succeed -~ who acquire money,
power, and status, who enjoy an easy and free sex—
uvality, who acquire and produce things, who achieve
in competition, who produce, who innovate and
create. By these criteria, women have not produced
equally. The contributions that most women make in
the enhancement and stabilization of relationships,
their competence and self discipline, their creation
of life are less esteemed by men and women alike ....
Society values masculinity; when it is achieved it
is rewarded. Society does not wvalue feminity as
highly; when it is achieved it is not as highly
rewarded."1l '

The portrayal of females as passive and with "traditional"
values maintains the societal status quo and may negatively reinforce
females, in this society, whose lifestyles differ_from that of the typi-
'cal_televisibnrfemale”character. At the same time, females who life-
styles mirror this image may be positivelf reinforced, hence happy; but
yet, may not learn alternative ways to live. The rewards and personal
satisfaction of employment are not adequately presented; ratﬁer, in tele-
- vision drama, the working woman suffers in that she, either is alone

(and thus must work), or her work produces family hardships. Models,

. 10Joreen, "The 51 percent Minority Group: A Statistical Essay.,"
Sisterhood is Powerful: An Anthology of Writings from the Women's
Liberation Movement, ed. Robin Morgan (New York: Vintage Books, 19270},

. 45- ! ) .

11Judith M. Bardwick and Elizabeth Douvan, "Ambivalence: The
Socialization of Wbmen," Women in Sexist Society, eds. Vivian Gornick
and Barbara K. Morgan, (New York: Basic Books, 1971), p. 154. )
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presenting gttractive alternati&eé'?o.being'marriéd and raising a family,
or models suécessfully integrating employment and traditional female roles
are rarely available. Finally, the equating of being mﬁrdered and being .
old is especiaily ﬂarﬁful because it socializes womeﬁ to fear old age.

Men are perhaps even more shortchanged and damaged by an image
that may cultivate the notion that men have exciting lives only when un-
‘involved and unattached. Thus, men in our society may perceive marriage
as an acceptable alternative, only when they no longer want to have
adventures.. While this image may reflect reduced optioﬁs that often
accompany marriage in our society, it does not reveal the benefits of
this instifution.. That is, the personal happiness and satisfaction found
in marriage by many men and wom.en.12 The "adventure-loving," "he-man"
male image may also be damaging because most men must éontiﬁually strive
to fit and maintain this stereotype; alsc, living in this way.may raise
conflicts when situations arise that do not warrant "he-man" type
behavior.f Finally, the-image of 0ld age méy be damaging because this
important-éhase of life is presented as an especially "ineffective“ time
of.life -- an expectation that does not necessarily have to Ee true.

These images may also affect what men and women learn about each
other from'televisioﬁ drama. For the most part, men learn that women are
most happy when married and raising a family, an§ that females are usu-
ally not committed to working; while, on the other hand, women learn that

"

men are "strong," most content when unattached; committed to their jobs,

and that once o0ld, they are very iﬁeffective.

lzc. Christian Beels, "Whatever Happened to Father?" New York

Times MagaZLne, August 25, 1974, p. 10.




Similarity of Characterization Dimensions to Semantic Space Factors

The three dimensions of characterization revealed in this analy-

sis are very similar to the three well known dimensions of semantic
) ] " : . l ’
space uncovered in the work of Osgood et. al. 3 For many years, research
. . . . .14 . 15 :

using the semantic differential to measure the meaning of concepts
has c0nsistenly'uncovered three basic factors —- an evaluative factor,
é potency factor and an activity factor.

In general, these factors emerge in almost the same order of
: =

magniitude.

"A pervasive evaluative factor in human judgement
regularly appears first and accounts for approxi-
mately half to three-quarters of the extractable
variance.... The second dimension of the semantic
space to agppear is usually the potency factor, and
this typically dccounts for approximately half as
much variance as the first factor -- this is concerned
with power and the things associated with it, size,
weight, toughness, and the like. The third dimen- .
sion, usually about equal to or 'a little smaller in
magnitude than the second, is the activity factor --
concerned with quickness, excitement, warmth,
agitation and the like."16 '

1 . : .
3Charles E. Osgood, George J. Suci, and Percy H. Tannenbaum,
The Measurement of Meaning (Urbana: Univ. of Illinois Press, 1967).

e semantic differential is "a highly generalizable techni-
que of measurement."” Basically, it involves the use of polar adjective
scales (such as happy-sad, pleasant-unpleasant) to judge a series of con-
cepts (stimuli)} such as nouns (such as father, fire). Ibid, p. 76.

15Ibid. see especially pp. 2-5 and 320-325 for a full discus-
sion of this term.
16

Ibid., pp. 72-73.
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The "morality” dimension revealed in this analysis of character-
izétions_in ﬁelevision drams is most similar to the evaluative faétor of
semantic space. This characterization dimension and this semantic factgr
are concerned ﬁith’eValuation -— Is the characterr(or concept) "good"
or "bad", "sqccessful" or "unsuccessful?" The importance and stability
of this factor of semantic space has been noted many times. Likewise,
this characterization dimension appeéred to be the most stable and
important in thesge analyses. That.is, this dimension was found iﬁ all
three analyses and clearly differentiated basic "types™ of characters.

The "effectiveness" dimension of characterization was similar
to the Potency Factor of semantic differential research. This charac?
terization dimension indicated two "types" of characters -- the wéak/in-
effectual and thé strong/effectual. This dimenéion waémalso described
as an indicator of mésculinity and femininity in characterizations.
Potency, as a factor éf semantic space has consistently appeared as the
secoﬁd most important factor;.and, in this analysis, this:dimension of
characterization waS'aléo second in imporﬁaﬁce. That is, it was ﬁot as
obvious or stable as the "morality" dimension.even'thqugh it was found
in all three apalyses. |

Finally, the "age" dimension of characterization could be
related to the thiid.well-known semantic space factor —- Activity, or to
the less popularized factor of Novelty.l7 Invmost semantic differential
research neiﬁher of these factors accounts for a considerable part of the

17Ibid, p. 64.
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variance; similarly, this dimension of characterization was the least

important in. these analyses.18

Review of the Methodology

Content analyses concerned with describing and reducing complex
phenomena-mﬁst generate data on a large number of category schemes. Con-
Sequently, inVestigators must have.efficient and simple ways to analyze
large archiﬁes of data.

This‘study illustrqteg thg utility of a simple system for this.
type of data'analysis. This‘ﬁcheme, represented in Figure £.1, consists
of five levels. Level A describes the data base that must be available;
that is, a laige'éaﬁple §f the phenomenon, reliably coded with a record-

ing instrument that contains a large number of category schemes.

8The'similarity of these characterization dimensions to trad-
itional semantic differential factors is not attributable to the use of
the sixteen bi-polar personality scales as the dependent variables in the
cluster analysis. Rather, it could be hypothesized that the message
analysis recording instrument schemes used in this analysis were ordinal
or bi-polar scales. That is, the same type of variables traditionally
used by Osgood and others working with this instrument.

Although it could be argued that these dimensions and findings
might be artifactual, nevertheless, the presence of these dimensions
and findings do reveal a tendency to explain and/or describe people such
as television characters in the same way that the meaning of many con-
cepts is described. That is, as good or bad, powerful or powerless, and
as active or passive.
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In level B this data base is subjected to appropriate multi-
variate statistical analyses (for example, cluster analysis and/or’
contingency analysis). The reéults of these analysés, level C, reveal
salient groups as well as those category schemes that best differentiate -
the phenomenon. In level D, these findings are used as input for more
specific analyses such as cross tabulations and personality trait pro-
files. This stage of the analysis can also incorporate other items in
the data base. The findings at level E, in-:conjuction with level C.
findings, give the most complete description of the phenomenon that is.

possible with these itemé.19

Methodological Benefits of Multivariate Techniques

There are many benefits of the above described schemé. First,
many items can be iﬁcorporaﬁed and assessed.in‘this typerof analysis.
Second, the multivariate technigques are effidiént and eliminate the need
for time.coﬁsuming "fishing expeditions“.thét generate maﬁy findings and
are very difficult to integrate. Third, the multivariate procedures use
all items identically and reduce the possibility of over-looking impor-
tant'findings and/or variables. Fourth, the solutions may be tested for
statistical significance. Fifth, thesé techniques provide.stable.and
reélicable results that should be identical, for the same body of data,

no matter who conducts the analysis. 8Sixth, these techniques provide

lgﬂatﬁrally, if an item has not been coded, or is not reliable,
it cannot be used in the analysis. Thus, any analysis and description
of findings is limited by the nature and scope of the available data
‘items. : : ' '
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comparable findings when applied to data bases for different samples
coméosed of identical and reliable items (fér examplés, samﬁles of a
message system for different years or different countries); that is,
these procedures_faéilitate comparative message system analyses. Finally,
the techniques are simple to use and can be applied by aﬁy investigator
who can uée'"canned" computer porgrams.20

The above described analytic process requires considerable
thought ana skill to execute properly. ﬁowever, it is a scheme that
once understood and implémented'enables tﬁe researcher considerable
flexibility in data analysis. This flexibility arises because these
analysis techniques and procedurés insure that all variables in the
available pool of data are analyzed in exactly the same way. Moreover,
the full benefits of this scheme are realized when all findingsare .
assessed, isolated, and interpreted and used as input for later-stages
of the anaiytic process.

;

Overall, multivariate analyses are appropriate techniques for_
tﬁis type of research because they can provide a more cémplete.picture
of a phenomenon-under.investigation'-- solutions that cannot be easily
achieved by using oﬁly simple afraying techniqueé. These multivariate
procedﬁres reveal salient structures in the data and they simplify'data
analysis procedures because they insure the consistent treatment of all
data_items. Moreover, they provide éolutions that may be tested for

statistical significance and are easy to understand, interpret

20an easily attainable skill
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and integrate. These procedures alsg enable the researcher to realize
considerable savings in time and money because they focus upon all
variables at the same time.

Finally, if used to analyze a very compléx rhenomenon with an
analytic scheme such as that presentgd in Figure 5.1 and illustrated in
Chapter 4, they insure that the investigator has comprehensively aséessed

the data available to describé a particular phenomenon.

Substantive and Interpretative Benefits of Multivariate
Techniques

The methodological benefits of these multivariate procedures
have already been adequately reviewed. However, these proéedures are
~also vefy beneficial on a substantive level because these procgdures pro-
vide solutions that reveal basic integfating notions for a particular
message system. That is, cluster analysiS‘reve;led groups of message
system analysis items tha; were most similar in ;egard to a specified
éet of dependent variables (in this case, personality trait ratings} and
the-contingencf analysis,feveaied those variables that were most strongiy
aésociated’foccurred togeﬁher) as well as those variables that were
digassociated (did not. co-occur).
| The results of these analyses,'especially when viewed as.a
system, revealed that major characters in general dramatic television
programs could be adequately described.by th:eé dimensions of character-
ization -- morality, effectiveness and age. Thus, these procedures

revealed what was most prominant about the structure'of'characterizations

in this message system.
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Thege findings can now be used in several ways. First, thej
provide baseline éharacterization patterns that should be assessed
pericdically. -That_is, future studies of charactérizations_in mass media,
such as television drama, should include these analyses to determine
whether or not these clusters still exist or if they have changed in any
way. Second, other samples of characters in television programming
could be analyzed to determine the existence (or non—existencej of these
clusters. For example, characters in cartoon'prpgrams of daytime serials.
Third, these procedures could be used to aésess cross~cultural differ-
ences in television characterizations. That_is, the same set of record-
ing instrument items could be used fof samples of television programs
frdm different countries. .These procedures could then be applied to

'each.of the samples of déta. The results of these analyses would deter-
mine whether these characterization patterns exisﬁed_cross—culturally.
That is, whether or not the same dimensions were uncovered in each
culture..

Fourth, these findings could be used to dévelop hypotheses.about
people's perceptions of television Characters. That is, do people-per- 
ceive television characters as predominantly "good" or "bad", “effectiﬁe"
or "ineffective." Fifth, and of considerable'iméortance to the Cultural
Indicators éroject,_these findings should be used to generate hypotheées
about the notions these portrayals may cuitivaté in society. Specifi-
cally, cultivation research designsxshould incorporate the following

types of questions.
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1. Do people who watch a lot of ﬁelevision perceive people
as basically "good", "evil", “effective", "ineffective";
"young", or "old?"

2. Do high television viewers perceive males as generaily
more "effective" than females? And/or females as predomi-
nantly "ineffective?"

3. Do heavy television viewers think that most females are
married or not employed? Do these viewers perceive getting
old as especially threatening for females? Do these viewers
think that females who are employved should aléo not be
married? |

4, Do heavy television viewers perceive that most males
should be employed? Also, do thesé viewers perqeive elderly
maies and/or married males and/or unemployed males as
pfedominantiy "ineffectual?” |

5. Do heavy te;evision yiewers perceive non-whites differently
than low television viewe;s? .For exampie, in this cluster |
analysis these characterg were included in the cluster that

would be considered as predominantly "good."

Cautions to Future Users gf_Multivariate Procedures

The multivariate procedures discussed and illustrated in this
report offer one way to analyze largé archives of content analysis data.
These procedures, while yielding interesting and interpretable results,

‘are however, not a panacea for this type of :esearch. Although they are
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moderately difficult to administer, they are generally worth the effort.
The possible user of these procedures should consider the

following before undertaking a project using this type of analytic

ire

scheme.
1.. Could the study (problem}) be adequately assessed by
usiﬁg a relatively small (for example, under ten) number
of meszage analysisz items? If so, the researcher might
be able to adequately analyze the problem without multi-

variate procedures.

2. Do variables meet the methodological constraints of
the procedures? For example, does the available data
bank contain the type of dependent variables needed for

cluster analysis and/or contingency analysis?

3. . Does the researcher need to'reduce the data?"That is;
does the problem call for the type of analysis that reveals
- structures in the phenomenon such as the solutions provided

by the cluster analysis?

4. Does the researcher have enough time and money to

complete and interpret a multivariate analysis?

If the resgearcher feels that the procedures are well suited for
the particular question at hand, then this type of analysis should be

cqmpleted and would provide very useful results.



Additional Recording Instrument Items to Isclate Male
and Female Portrayvals in Television Drama

.This study represents an_analysis of the most extensive archive
of descriptive data about television characters. The analysis revealed -
that dramatic telé&iéion characters could be adequately described by
three-hasig dimensions of characterization. However, this research also
suggested the need to develop message system analysis recording instru-

- ment items that focus even more specifically upon the portrayal of males
and females in television drama. The development of these recordihg
" instrument items should include several'steps.. |
First, open-ended guestions should be used in one stage. For
example, coders could be ésked to describe, in as much‘detail as possible
what are the consequences of castiﬁg a male or female as a major charac-
‘ter in a partiéulaf program. These responses wouid help to further |
develoﬁ categoiy schemes for future items of message analysis recording
instruments. |
Second, coding échemes.reflecting.notions of support, aggressive-
.nesé,-emplbyment, love and faﬁily should be developed. Examples, of
this genre of recording instrument iﬁem are pieseﬁted in Table 5.1.
Third, a different éontext unit might have to be considered for this -
typé of_analysié; for examﬁlé, a unit such as selected scenes (romantic,
family or job—relaﬁed) within a program. Finally, the utiiity of text
_ anélysis should be examined to determine if.program scripts might be used

to isolate differences in male-female portrayais in television drama.
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TABLE 5.1: RECORDING INSTRUMENT ITEMS TO ISOLATE .
MALE AND FEMALE IMAGES

A, Personal Characteristics

1. Support -- Does the character offer sgupport (give courage,
faith, or confidence to; help or comfort) to other characters.

0 = cannot code

1l = supportive ({(gives support, help, approval)

2 = mixed

3 = unsuppoertive {(does not give support, help, etc.)
2. Personal Aggressiveness ~- (does not include physical attack)

Does the character act aggre551vely when dealing with
other characters

0 = cannot ccde .
1 = acts aggressively
2 = mixed
3 = acts unaggressively
3. Asgsertivenass -- does the character insist upon his or her

rights or upon bheing recognized

0 = cannot code
1 = assertive

2 = mixed

3 = unassertive

B. Romantic Involvement

1. Is character invelved in a romantic {(loving) relationship?
(includes marriage, seriocus dating)

0 = cannot code; 1 = no; 2 = yes
2. Romantic Aggressiveness (does not include sexual attack)

Does the character act aggressively when dealing with
another person romantically

0 = cannot code
1 = aggressive

2 = mixed

3 = unaggressive
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TABLE 5.1: (Continued)

Does the character initiate sexual activity

= cannot code
no
L yes

0
1
2

Is romantic relationship based solely upon physical
degires and needs?

cannot code

sexual aspects not important

sexual aspects important, but not primary

= gexual aspects most important*aspect of relationship

1l

W N o
It

Does the character engage in any type of sexual activity?

cannot code

no )
ves, unwillingly
ves, mixed

= yes, willingly

i

WO
i

Family Involvement

1.

2.

3.

"Is character part of a family

Q0 = cannot code
1 =no

2 = yes, parent
3 = yes, child
4

ves, other family member (aunt, uncle, sibling)

Iz family relationship of character happy?

0 = cannot code
1 = no family

2 = happy

3 = mixed

4 = unhappy

Is family life important to character?

= cannot code
no family
important
mixed

= unimportant

oW N HO
Il
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TABRLE 5.1: (Continued)

4. Pamily-Employment Conflict

0 = no conflict - no job; no family

1 = only family '

2 = only job

3 = no conflict

4 = conflict -- job wins, more important
5

= conflict -- family wins, more important

-

D. Emglozgent

1. 1Is character happy with current employment

0 = not employed
1 = employed, but cannot tell
2 = happy
3 = mixed
4 = unhappy
2. Professional Aggressiveness -- does character strive to
get ahead?
0 = not empleoyed
1 = employed, but cannot tell
2 = aggressive '
3 = mixed
4 = unaggressive

3. Does job appear to be satisfying for character

not employed

employved, but cannot tell
= satisfying

mixed

not satisfying

o

B oW PO

4. Is job important for the character?

0 = not employed

1 = employed, but cannot tell
2 = most important

3 = mixed

4 = unimportant
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Summa_:g Y

- This report has examined and described the major characters in
a four yeér éample of dramatic, network televisionryléys and televised
feature films.. It revealed that these characters could be described
by three basic dimensions of characterization -- morality, effectiveness,
and age. Moreover, it presented a clear, yet sophisticated Bcheme to
analyze extensive archives of content analysis data. finally, it
suggested a number of category schemes that could be included in future

message system analyses to isolate, more specifically, the portrayal

of males and females in television drama.
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APPENDIX M: TABLE M.1

FACTOR LOADINGS FOR PERSONALITY SCALE JUDGMENTS:

FOR CHARACTERS IN GENERAL PROGRAMS

GEMNERAL PROGRAMS:

FACTOR 1

FACTOR 2 FACTOR 3 FACTOR 4 FACTOR 5
Attractive (.52) Power (.37) Smartness (.585' Youthful (.68) Affluence {(.35)
Fairness ~{.68) Stature {.38) Rationality (.81) Cleanliness (.41}
Sociable (.79) Sex Appeal (.37) Stabilitj (.73)
Warmth (.90)
Happiness‘ (.49)
' Violence (.51) !



APPENDIX M: TABLE 1.2

RESULTS OF CLUSTER ANALYSIS: ALL CHARACTERS IN GENERAL PROGRAMS

Within Groups Variance Measures for ten solutions

Number of Clusters

Within Groups Sum of Squares

-172~

1 539.999
2 347.197
3 271.417
4 . 210.497
5 176.540
6 149.255
7 130.152
8 118.185
9 110.284
10 80.063
Analysis of Variance
Source Sum of Squares DF Mean Square P r
Between 15.820 35 g
B 8.661 - 5 1.732 27.543 =.001
Error (Bet) 1.587 30 0.063
-Within 71.680 504 . ‘
A . 1l.e646 14 0.832 33.485 .001
AxB 29.743 70 0.425 - 17.104 .001
Error (Within} 10.434 420 0.025
Total 87.500 539



APPENDIX M: TABLE M.3

RESULTS OF CLUSTER ANALYBIS: MALE CHARACTERS IN GENERAL PROGRAMS

Within Groups Variance Measures for Ten Solutions

Number of Clusters Within Groups Sum of Scuares

»

509.999
338.029°
237.264
205.521
171.659

- 135.026
115.481

5 105.825
92.%11

85.655

bt

Analysis of Variance

Source Sum of Squares DF Mean Square F P
Between 34.194 33 _ _
B 37.248 ) 7.450 51.206 . .0001
Error (Bet) 4.073° 28 0.145
Within - . 21.455 170 - -
A _ 10.018 5 i 2.004 106.323 0001
AxXB 3.718 25 0.149% 7.891
Error (Within)} 2.638 140 0.019
Total | 55.648 203
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APPENDIX M: TABLE M.4

RESULTS OF CLUSTER ANALYSIS: FEMALE CHARACTERS IN GENERAL PROGRAMS
Within Groups Variance Measures for Ten Solutions

Number of Clusters Within Groups Sum of Sguares

1 509,998
2 303.314
3 252.787
4 175.441
5 138.315
6 .114.761
7 88.980
8 ‘o " 80.708
9 66.190
10 51.569

Analysis of Variance

Source " Sum of Sguares DF Mean Sguare F 24

Between ' 23,787 33 . o
B 22.541 7 3.220 56.909  .0001
Error (Bet} 1.471 26 0.057

Within . 65.584 238
A 21,232 7 3.033 100.833 .0001
AXB 28,668 49. 0.585 19,450 . 0001
Error (Within) 5.475 192 0.030

TOTAL 89.371 271
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APPENDIX P

Context of Sample Programsg
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APPENDIX P: THE TELEVISION PROGRAM

This appendix discusses some basic information about the pro-

grams* in which the characters included in this analysis were located.

The 775 majo; characters included in thisranalysis were found
in 262 network, éramatic programs that were either television plays or
televised feature f£ilsm., Table P.l presents the distribution of these
programs on basic descriptive items. Thesé items revealed that the
style of these programs was predominantly realistic (24.3 percent)} and
that more than four out of five programs could be classified as plausi-
ble fiction. More than half of the programs were.serious in tone
(51.5 percent) and less than one-third were comic (32.1 percent).

Most of the programs, and consequently the characters  (see
Table.P.l) were located in the United States (80.2 percent), were set
in a time frame of the "general present" (79.8 percent)} and in a urban
logale (50.8 percent). Seven out of ten progfams coﬁtained some violeﬁce
and in:only 15.6 percent of these programs was violence a minor aspect
:of.the plot. Violencé was the major focus of the plot in almost oneF
guarter of fhese programs {Table P.l).

The themes and aspects of life found in this sample of network |
dramatic television programs were ranked and listed in.Table P.2.

Examination of this table revealed that three of the four most prelevant

*3 more complete description of thes programs may be found in
George Gerbner, Larry P. Gross, Michael F. Eleey, Nancy Tedesco, and
Suzanne Fox, The Violence Profile, 1974 (The Annenberg School of Communi-
cations, University of Pennsylvania, 1974)..
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*

ﬁhémés were home oriented -- Home (ranﬁed #1), Close ﬁélationships
{ranked #2) and Domestic Arts (ranked #4). Violéncelwas ranked as the
third most iméortant theme and appeared in 70.2 percent of the programs.
Business and Financial Success were ranked S5th and 6th respectively.

The least relevant themes in these programs were Physical Handicaps and

Drugs.



APPENDIX P:

Table P.1

Distribution of General Programs on
Selective Descriptive Items
(1969-- 1972)

Item N

Program e
Crime 56
Western 20
Action-Adventure 40
Other 146
- Sﬁbstance
Impiausivle 25
Plausible Fiction 219
Actuality - 8
Mixed : 10
Date
Past N 45
- Present 209
Future ‘ 4
Other . 4

Setfing'- Soccial Class

Very Wedithy 21
Mixed ) 239
Very Poor C 2

Violence - Seriousness

No Violence 78
Humorous 19
Partily Humorous 29
Serious 136

Total 262

o

Item ) N

Program Style

Realistic 247
Other - - | 15
Tone
Comi.c : 84
Mixed . 43
Serious - 135
Place
Cannot-Code 3
" U.S. only 210
_U.5. § Other 15
Only Other 34

. Setting - Habitat

Cannot Code 4
" Urban 133
Small Town 39
Uninhabited 6

Mixed . 80

Violence~5ignificanée

No Violence - 78

Minor |41
Significant 80
Hajor Focus 63

80,

13,

= 0 :
[ T SO P e I

32.
16,
51.
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APPENDIX P:

TABLE P.2

Themes and Aspects of Life in General Programs
(1879 - 1972) ' '

All Programs
Themes

Nature
Supernatural
Science
Politics
Law Enforcement
Crime '
Mass Communications
_Business
Schools
‘Humanities
Domestic Arts
Historical Events
. Religion -
‘Financial Success
Close Relationships
Home
Minority Groups
“Generational Relations
¢  Armed Forces
Handicap
Physical Illness
Mental Illness
Drugs
Alcohol
Violence
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262

139
50

122 .

127

135

144

'53.1

19.1
46.6
24.4

48.5
- 51.5

48.9
55.0
29.0
21.8

65.3

17.2
22.5
53.4
72.1

77.9 -

" 39.3
34,7
21.0
11.1
34.7
17.6

9.9
30.9
70.2

Rank

21
11
17
10

16
18

23
18

12
13.5
20
24
13.5

22

25
15



APPENDIX V

Violence Roles
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LEGEND FOR APPENDIX V: VIOLENCE ROLE TABLES
(1) For Cartoon programs, the "TOTAL" figures include
"no sex" characters as well as "males“-and "females."

{2} Chi Square significane tests were calculated for. the
2 by 2 tables of being involved in violence or not

being involved in violence by sex (see diagram below)

MATES FEMALES

INVOLVED IN VIOLENCE

NOT INVOLVED IN VIOLENCE

The results pf this significance test are reported when
this test was applicable. That is, if the table did not

- meet Chi'Square criteria, the results were not reported.

- {3) - Terms:

Not Involved In Viclence: character did not commit
violence and alsq was not
a victim.

Involved in Violence: 'Character either committed vio-
lence or was a victim (fatal or
non—-fatal)

Involved in Killing: Character either killed someone
or was killed.
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_ APPENDIX V: TABLE v.1

VIOLENCE ROLLS BY ALL CHARACTERS BY YEAR
FOR GENERAL PROGR/MS )
(1969 - 1572) :
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1

TOTAL BALES FEMALES
B N B
1965 - 1972

Total; 777 556 100.0 - 219 100.0
N(mﬂ.f%ole_&nta 482 307 . 55.2‘ 175 79.9
Nen-Victims 485 279  50.2 7 156  71.2
Neot Iavolved in Violence: 372 231 - 41.5 141 64.4
“Violents - 295 249 44.8 44 20,1
Yictims 342 277 49.8° 63 . 28.8
Involved in Violence 405" 325 58.5 78 35,6
Killers 68 65 11.7 2 0.9
Kiiled 24 28 5.0 6 2.7
Involved in Killing 85 77 13.8 7 3.2

_ v ' Chi Square = 31.92; p .CO01

1969 ) . '

Totals 231 161 100.0- 70 100.0
‘Rom-Violents 146 93 57.8. . 53 .75.%
Non-¥ictims - 126 78  48.4 48  68.6
Not Involved in Viclence 108 64  39.8 ‘44 62.9

V%ol?nts i . 85 68 42.2 17 24.3 .
Victins >, ‘105 83  51.6 22 31,4
Involved in Violence ~ " 123 57 60.2. - 26 37,1

" Killers 13 13 8.1 0 0.0
Killed . -6 - 3.1 1 1.4
Tnvolved in Rilling 18 17 5 10.6 1 1.4
Chi Square = 9.56; p=.0020
© 1970 '

Totals 133 91 100.0 34 100.0
Non-Violents 81 54 54,5 27 79.4
Non-Victims 74 49  49.5 25 73,5
Not Imnvolved in Violence 69 46 . 46.5 23 67.6
Violents . 527 45  45.5 7 20.6
Victims " 59 50 50.5 g 26.5
Involved in Violence 64 $3 53.5 11 32.4
Killers 11 16 10.1 1 2.0
Killed 8 5 5.1 3 8.8
Invelved in Killing 15 - 12 0 12.1 3 8.8

' * Chi-Square = 3.74; p = .0530
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APPERDBIX Vi TABLE . V.1 continued

. VIOLENCE ROLES LY ALL'CHARACTERS BY YEAR

FOR GENERAL PROGRANS
(1269 - 1972)

183

TOTAL MALES

Involved in Killing ' 28 1

FLMALES

TR N - % N

871
Totals . 188 100.0 135 100.0 51 100,0
Nop-Violents 115 61,2 74 54,8 41 - 81.4
Kon-Victins , . 107 56.9 < 73 - 54,1 34 66,7
Not Imvolved in Violence 87 . 46.3 57 42,2 30 58.8
Violents 73 38.8 61 45.2 10 19.6
Victins . 81 43.1 62 45,9 17 133.3
“Involved in Violence "16r  53.7 78 57.8. 21 41.2
Killers 21 11.2 20 14.8 0 0.0
Killed _ . 7 3.7 6 4.4 1 2.0
Invelved in Killing . S 24 12.8 22 16.3 1 2.0
' Chi Square = 3.46; p=.0630
1972 '

Totals 225 100.0 ~ 161 100.0 64 100.0
Non-Violents T 140 - 62,2 . 86  53.4 54 84.4
Non-Victiws. : 128 ~ 56.9. 79 49,1 49 76.6
Not Involved in Vieleuce i 108 48.0 64 39.8 44 68.8
Violents S 85 37.8 . 75 46.6 10 15.6
Victims Y 97 43.1 82 50.9 - 15 23.4
Invelved in Violence 117 52.0 97  60.2 20 31.3
Killers 23 10.2 22 13,7 1 1.6
¥illed- 13 5.8 12 7.5 1 1.6
2.4 26 - 16.1 2 3.1

Chi Square = 14.29; p=.0002
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APPENBIX V: TABLE V.2

VIOLENCE ROLES BY. PROGRAM TYPE
FOR GENERAL  PROCRAMS
(1969 - 1572

TOTAL MALES FEMALES

n % K% N 7
ACTION PROGRAM
Totals - 363 100.0 - 302 100.0 56 100.0
‘Non-Violents : - 142 39,1 104 34.4 38 64.4
Non-Victins 120 33.1 94 31.1 26 44.1
Fot Involved in Violence 79 21.8 57 18.¢ 22 37.3
 Violents : 221 60.9 198 65.6 21 35.6
Victins : . 243 66.9 208 68.9 ‘33 55.9
Involved in Violénce ‘ 284 78.2 245 81.1 37 62.7
Killers o 59 16.3 57  18.9 1 1.7
Killed o 25 6.9 23 7.6 - 2 3.4
Invcived in Killing 72 19.8 68 22.5 35,1
NON ACTION PROGRAM

Totals - . T . 414 100.0 254 100.0 160° 100.0
MNon-Violents .- 340 s2.1 203 79.0 - 137  85.6-
Nori-Victims 315 76.1 185 72.8 130 81,2
Not Involved in Violence - 293 70.8 174 68.5 119  74.4
Violcnts . . . 74 . 17‘9 . 51 20.1. 23 _ 14.4
Victims : Coy 98 23,9 69 27.2 30 18.7
Involved in Violence 121 29.2 80 31,5 41 25.6
Killers 9 2.2 8 3.1 1 0.6
Killed 9. 2.2 5 2.0 4 2.3
Involved in Killing ' 13 3.1 9 3.5 4 2.5



©OAPPENDIX V: TABLE V.3

YIQLENCE RCLLS BY HUMANITY
FOR GENERAL  PROGRAMS
(1959 - 1972)
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_TOTAL _
HUMAN CHARACTERS
Totals 766 100.0
Ron-Violents ‘ 474 61,9 -
Non-Victims 430 56.1
Not Involved in Vielence 368  48.0
Violents 202 38.1
Victims . _ - 336 43.9
Involved in Violence - 398 52.0
Killers 67 - .8.7
Killed : 34 4.4
Involved in Killing 84 11.0
NON HUMAN CHARACTERS

Totals ' 11 100.0
Non~Vieclcnts 8 72.7
Non-Victims 5 45.5
Not Invalved in Violence 4 36/4
Violents o - 3 27.3
Victims = : 6 54.5
Involved in Violence 7

Killers 1 9.1
Killed . 0 0.0
Involved in Killing 1 8.1

MALES FEMALLS
N % K &
$50 100.0 215 100.0
302 54,9 172 . 80.0
277 50.4- 153  71.2
230 41.8 138 64.2
248 45.1 43 20.0
273 49.6 62  28.8°
320 58.2 77 35.8
65 11.8 2 0.9
28 5.1 6 2.8
77 14.0 7 3.3
Chi Square = 30.09; p .0001
6 100.0 4 100.0
5  83.3 3 75.0
2 33,3 3 75.0
1 16.7 3 75.0
1 16.7 1 25,
4 66.7 1 25.0
5  83.3 1 25
0 0.0 0 0.0
0 0.0 0 0.0
¢ 0.0 0 0.0

p = .1191 (Fisher Test)
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APPERDTY V:  TABLE V.4

VIOLGNCE ROLES BY MARITAL STATUS
FOR GENERAL ~ PROGRAMS
(1569 - 1972)

TOTAL _MALES FOUALLS
R N % N £
NOT _MARRIED

Totals - 442 100.0 342 100.0 - 99 100,0
Non-Violents 224 55,2 169 49.4 .75 75.8
Non-Victims 226 . S1.1.. . 164 48.0 62 62.6
Not Involved inm Vieleuce . 183 41.4 - 128 37,4 - .55 55,6
Violents 198 44,8 173 50.6 24 24.2
Victinms : 216 48.9 178 52.0 37 37.4
Involved in Violence 259 58.6 214 62.6 44 7 44,4
Killers o 42 9.5 41 12,0 1 1.0
Killed- .20 4,5 15 4.4 5 5.1
Involved in Killing _ 54 12,2 48 14,0 6 6.1

' ’ - Chi Square = 9.66; p=.0019

MARRIED

_Totals B 292 100,0 180 100.0 112 100.0
Non-Violents _ : 214 7313 121 67.2 . 93 83.0
Non-Victims 188 64.4 100 55.6 88 78,6
Not Invelved in Violence 1727 58.9 .92 511 80 71.4
Violents S 78 26,7 © 59 32,8 19 17.0
Victinms - T 104 35,6 80 44,4 24 21,4
 Involved in Viecloiee 120 41,1 88 48,9 32 28.6
Killers : 19 6.5 18 10,0 1 0.9
Killed - : 10 3.4 g 50 ° 1 0.9
Involved in Killing 23 7,9 22 12.2 1 0.9

Chi Square = 10.95; p=.0009
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APPENSIX V: TABLE V.5

VIOLENCE ROLES BY EMPLOYMENT
FOR  GENERAL DPROGHAMS
(1969 - 1872} °

o TOTAL L BARES . FEMALLS
N__ .5 Nk N
Employed
Totals. = : _ 422 100.0 355 100.0 87 100.0
' Non-Violents | 261 59,0 196 55.2 . 65 74.7
Non-Victims : 252 57,0 192 54.1 60 '69.0
- Not Involved in Violence 208 47.1° 155  43.7. 55 60.9
Violents : . 181 .~ 41.0 159 44.8 22 25.3
Victims _ 190 43.0 163 45,9 27  31.0
Involved in Violence 234 52,9 200 56.3 - 34 39.1
Killers - - ' 41 9.3 40 11.3° 1 1.1
Killed ' ' 18 4,1 15 4.2 3 3.4
Involved in Killing .48 11 45 12.7 4 4.6
Not Emploved
Totals. . 335 100.0 201 100.0 132 100.0
Non-Violents 221 66.0 111 55,2 . 110 83.3
Nen-Victims . 183 54,6 87 43.3 96 72,7
Not Involved in Violence - 164 49,0 76 37.8 88 66.7
Violonts - 114  34.0 . 90 44.8 22 16.7
Victins &S 152 45.4 114 56.7 36 27.3
Invelved in Violonce 171 51,0 125 62,2 44  33.3
Killers 27 8.1 25 12.4 1 0.8
Killed - : 16 4.8 13 6.5 3 2.3
" Involved in Killing : 36 10,7 32 15.9 - 3 2.3
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APPENDIX V: TABLE V.6
VIOLENCE ROLES BY NATIONALITY

FOR GENERAL  PROGRAMS
(1969 - 1872)

TOTAL MALES FEMALES
N % N % N %
AMERICAN (U.5. NATIONALITY)
Totals: & 664 100,0- 474 100.0 190 100.0
Non-Violents 427 64,3 271 57.2 . 156 82.1
Non-Victins _ 394 593 252. 53,2 142 74.7
Not Involved in Violence 338 50,9 210 44,3 128 67.4
Violcnts 237 35.7 203 42.8 34 17.9
Victims : 270 40,7 222 46.8 48  25.3
“Invelved in Violonce “326 49,9 264 55,7 62 - 32,6
~ Killers 52 7.8 51 10,8 1 0.5
¥illed o 21 3.2 16 3.4 5 2.6
Involved in Killing- 64 9.6 58 12,2 6 3,2
' R Chi Square = 27,86; p .0001
NON-AMERICAN (NOT U.S. NATIONALITY) :
Totals- - ' T 86 100.0 © 65 100.0 21 100.0
Nen-Violents . 40 46.5 27 - 41.5 13 61.9
" Non-Victims 29 33,7 19 29.2 10 47.6
Not Involved in Violeneess - 24 27.9 i5 23,1 9  42.9
Violents . - 46 53.5 38 BS.S 8  38.1
Victims - © : 57  66.3 46 70.8 11 52.4
Involved in Violence - 62 72.1 50 76.9 12 57.1
Killers - _ 14 16.3 13 20.0 - 1 4.8
“Kilted 11 12.8 10 15.4 1 4.8
Involved in Killing 18 20.9 17 26,2 1 4,8

Chi Square = 2.18; p=.1397
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APPENDIX Vi TABLE V.7

* VIOLENCE ROLES BY RACE

FOR GENERAL PROGRAMS
(1969 - 1972)

WHITE RACE

Totals

Non-Violents
Non-Victims 7
Not Involved in Violence

Violonts
Victims
Involved in Violence

Killers
Killed _
Involved in Killing

OTHER RACE
' Totals

Non-Violents
HRon-Victims
Not Involved in Violence

Violents o
- Victins ¥,
Involved in Violence

Killers
Killed
Involved in Killing

TOTAL
N %
704 100.0
436 61,9
398 56.5°
340 48.3
268 38.1
306  43.5
364 51,7
58 . 8.2
27 3.8
72 10.2
65 100.0
41  63.1
35 53.8
30 46,2
24 36,9
30 46.2
35 53,8
9 13.8

7 10,8
12 18.5

MALES L FEMATYS
NTTTT% N %
498 100.0 206 100.0
272 54.6 164 79.6

. 251" 50.4 147  71.4
208 41,8 132 64.1
226  45.4 42 20.4
247  49.6 59 28.6
290  58.2 74 35,9

56 . 11.2 2 1;0
21 4.2. 6 2.9
65 13.1 7 3.4

Chi Square = 28,163 p .0001 -

55 100.0 10 100.0
32 58.2 9 90,0
28 50.9 7 70.0
23 41.8 7 70.0
23 41.8 1 10.0
27 49,1 3 30.0
32 58,2 3 30,0

9 16.4 0 0.0

7 10.8 o0 0.0
12 21.8 0 0.0

Chi Square =

1.69; p=.1937
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VIOLENCE ROLLS BY RQLE (PART)
FOR GENERAL DPROGRAMS

ot (1969 - 1972)
TOTAL HALES FEMALES
N N H Y M 5
_LIGHT-COMIC_ROLE (PART)
Totals ' 148 100.0 ~ 81 100.0 56 100.0
Non-Violeuts = S 122 2.4 75 82.4 - 47 83,9
Non-Victims 11z 75.7 65 . 71.4 . 47  83.9
Not Involved in Violence 103 69.6 6r 67.0 = 42 75,0
Violents ' ' 26 17.6 16 17.6 9 16.1
Victins . 36 24,3 26 28.6 9 16.1
Involved in Viclence ' 45 30.4 . 30 33.0 14 25,0
Killers 2 1.4 2 2.2.. 0. 0.0
Killed E 0 0.0 0 0.0 ¢ 0.0
Involved in Xilling 2 1.4 7 2 2.2 0 0.0
o C ' ' Chi Square = ,70; (ns}

NEITHER COMIC NOR SERIOUS ROLE (RART)

Totals B 181 100.0 115 100.0 66 100.0
Non-Violents ' T 139 76.8 84 73.0 . 55 83.3
Kon-Victims ; U127 0 70.2 0 70 60.9 57  86.4
Not Involved in Viclence 120 66.3 66  57.4 54 81,8
Violents - - 42 232 3 27.0 11 16.7
Victims fu : 54 29.8 45 39.1 '8 13.6
. Involved in Violence - . 61 33.7 49  42.6 12 18,2
C Killers 2 1a 2 1.7 S0 0.0
Killed : 2 i.1 2 1.7 0 0.0
Involved in Killing 4 2.2 4 3.5 0 0.0

Chi Square = 10.13; p=.0015-
* SERIOUS ROLE (PART) .

" Totals . 448 100.0 350 100.0 97 100.0
Non-Violents . 221 49.3° . 148 - 42.3 73 75.3
Non-Victims 196 43.7 144 41.1 52 53,6
Not Involved in Violence ‘ 149 33.3 104 29.7 45 46 .4
Violents : : © 227 50.7 202 57.7 24 24,7
Victims 252 . 56,2 206 58,9 45 46,4 -
Involved in Violence _ 299  B6.7 . 246 70,3 52 53.6
Killers 64 14,3 61 17.4 2 2.1
Killed ) 32 7.1 26 7.4 6 6.2
Involved in Killing 79 17.6 71 21.3 7 7.2

- o - "Chi Square = 8.77; p=.0031



KPPENDIX V: TAELE V.9

VIOLENGE ROLES BY CHARACTER TYPE

FOR GENERAL  I'ROGRAMS
(1969 - 1972)

121

Dy .
TOTAL MALES TEMALES
N % N % N %
GOOD GUY
Totals 443 100.0 314 100.0 128 100.0
Non-Violents 287 64,8 180 57.3 107  83.6
Non-Victims 254 §7.3 - 16l 51.3 93 72.7
Not Invelved in Violence . 220 49.7 134 42.7 86 67.2
Violents 156 35.2 134 42. 21 16.
Victins : - 189 - 42.7 153 48.7 '35 27 .3
Involved in Violence : ‘223 50.3 180  57.3 42 32.8
Killers 18 4.1 18 5.7 o 0.0
Killed . 7 71.6 4 1.3 . 3 2.3
Involved in Killing ~ ~ ~ ~ 24 5.4 21 6.7 3 2.3
- - Chi Square = 20.89, p .0001
NEITHER GOOD GUY NOR BAD GHY. _
Totzls ' 238 100.0 156 100.0 81 100.0
* Non-Violents 171 71.8 106 67.9 65 80.2
© Non-Victims . = 149 62.6 91 58.3 58 71.6
Not Involved in Violence | 133 55,9 80 51.3 53  65.4
Violents - - 67  28.2 50 32.1 16 19.8
Victins v, o 89 37.3 65 41.7 23 28.4
Invoelved in Violence 105 44,1 76 48.7 28 34.6
Killers 20 8.4 18 11.5 1 1.2
Killca _ . 13 5.5 10 6.4 3 3.7
Involved in Killing 26 i0.9 22 14.1 3 3.7
Chi Square = 3.78; p=.0319
BAD GUY - .
Totals 96 100.0 86 100.0 10- 100.0
Non-Vielonts 24 25.0 - 21 24.4 3 30.0
Non-Victims 32 33.3 27 31.4 S 50.0
Not Involved in Violence ' 19 19.8 17 19.8 2 20,0
Violents 727 75.0 65 75.6 7 70.
Victiwns 64 66.7 59 68.6 5 50.0
Invelved in Viclonce 77 . 80.2 60 80,2 8 80.0
Killers 30 31,2 29 33,7 1 10.0
Killed 14 14.6 14  16.3 0. 0.0
29.5 1 10.0

CInvolved inm Killing 35  36.5

34
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APPENDIX V: TABLE V.10
VIOLENCE ROLES DY SUCCESS
FOR GENERAL  PROCRAMS -
© (1969 - 1972)
TOTAL _ MALES  FEMALES
N R, % N5
SUCCESSFUL
Totals - 335 100.0 238 100.0 96 100.0
Non-Violents 297 61.8 129 .54.2 78 81.2
Non-Victims 193 57.6 123 51.7 70 72.9
. Not Tnvolved in Violence _ 167 49.9 100 42,0 67 69.8
Violeuts 128 38.2 109  45.8 18 18.8
Victins o © 142 42,4 115  48.3 26 27.1
Involved in Violence 168 50.1 138 58.0 29 30,2
Killers 18 5.4 17 7.4 0 0.0
Killed _ 2 0.6 - 1 0.4 1 1.0
6.0, 18 7.6 1 1.0

Involved in Killing S 20
B S Chi Square = 20.01; p .0001

‘NEITHER SUCCESSFUL NOR UNSUCCESSFUL

Totals | 304 100.0 210 100.0. 93 100.0

MNom-Viclents . S 221 727 143 68.1 78 83.9
Nen-Victims L o181 92,8 C 120 57.1 . 71 76.3%
Not Involved in Violenco . 167 $4.9 ©-105 0 50,0 62 66.7

violents L - 83 27.3 67 " 31.9 . 15  16.1
Victims %, 113 . 37.2 90 42,9 - 22 23,7 -
1hv01ved in Violence 137 45.1 105 50.0 31 33.3
Killers o 17 5.6 17 &1 0 0.0
Killed 8 2.6 7 3.3 1 1.
Invelved in Killing 26 6.6 19 9.0 1 1.0

L Chi Square = 6.58; p = .0103
UNSUCCESSFUL | '

Totals - 135 100.0 106 100.0 29 100.0
Non-Violents - : : 52- 38,5 34 - 3201 18 62.1
Non-Victims : 50  37.0 - 35 33,0 15 51.7
Not Imvolved in Violence 37 27.4 25 23,6 12 41.4
Violents - 83 61.5 72 67.9 11 37.9
Victims , 85 63.0 - 71 67.0 14 48.3
Involved in Violence 68 72.6 _ 81 76.4 17 58.6
Killers | 35 2404 31 20.2 2 6.9
Killed - S 24 17,8 20 18.9 4 13.8
Involved in Killing _ 45 33.3 . 40 37,7 S 17.2

Chi Square = 2.78; p=.0952

o s 4ttt o e
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VIOLENCE ROLLS BY OVERALL HAPPINESS
FOR GENERAL  PROGRAMS _
(1969 - 1972) °

Gin - ' : ' :
- ___TOTAL _ _ MALIS FEMALES
N - % N % N %
BAPPY

Totals ' 1233 100.0 152 160.0 81 100.0
Non-V?olgnts 176 75.5 108 71.1 68 84.0
Non-Victins _ 152 65.2 89 58.6 . 63 77.8

- Not Involved in Violemce 146 62.7 85 55,9 61 75.3
V%ol§nts ’ 57 24.5 44 28.9 13 16.0
Victims 81 34.8 63 41.4 18 22.2
Involved in Violence 87 37.3 67 44,1 20 24.7
K%l]ers : 6 2.6 . 6 3.9 ¢ 0.0
Killed : 2 0.9 . 1 0.7 1 1.2
Involved in ¥illing - 8 3.4 7 4.6 1 1.2

* €hi Square = 7.68; p =.0056

NETTHER HAPPY NOR UNHAPPY 5

Totals E 437 100.0 316 100.0 119 100.0

ZNGn«V§01§nts : 267 61,1 174 55,1 . 83 78,2
Fon-Victins 245 56,1 162 51.3 83 69.7
Not Invelved in Yiolence - - 199 45,5 _ 128  40.5° 71  59.7
Violents .. T 170 38,9 142 44,9 26 21.8
Victims _ - 182 43.9 154  48.7 36  30.3
~Involved in Violence : - 238 54,5 188 59,5 48 40,3
Killers : <38 8.7 . 37 11.7 0 0.0
Killed : ' : 14, 3.2 13 4.1 1 0.8
Involved in Killing 42 9.6 40 12.7 1 0.8
Chi Square = 12.02; p=.0005

UNHAPPY . _
+  Totals . 163 100.0 85 100.0 . 18 106.0
Nen-Violents 37 35.9° 24 28.2 13 72.2
Non-Victims - 38 36.9 ‘28 32.9 10 55.6
Mot Involved iw Violence 27 26.2. 18 21.2 _ g 50.0
Violents _— S 66 . 64,1 61  71.8 5 27.8
Victims _ © 65 63.1 - 57  67.1 8 44.4
Involved in Violence - 76 73.8 - 67 78.8 S 50.0
Killers 23 22,3 21 2407 2 11.1
Killed : 16 15.5 iz 14,1 4 22.2
Involved in Killing 33 32,0 28 32.9 5 27.8

- Chi Square = 4.98; p=.0257



APPEKDIX V: TABLE v.12

" VIOLENCE ROLES BY SOCIAL AGE
FOR GENERAL PROGRAMS .
(1969 - 1972)

124

TOTAL - MALES FEMALES
N g N % N g
CHILD-ADOLESCENT
Totals 47 100.0 36 100.0 11 100.0
Non-Violents ' 36 76,6 26 72.2 10 - 90.0
Non-Victins , 27 57.4 18 50.0 g  8l1.8
Not Involved in Vielence ) 27  57.4 18  50.0 9 81.8
Violents 11 23.4 10 27.8 1 9.1
Victinms : 20 42,6 18 50,0 2 18.2
Involved in Violcnce: © 20 42.6 18 50.0 2 18.2
" Killers 1 2.1 : 1. 2.8 0 0.0
Killed o 0.0 0 0.0 0 0.0
Involved in Killing 1 2.1 - 1. 2.8 0 0.0
L
 YOUNG ADULT
Totals . 7196 100.0 120 100.0 76 100.0
Non-Violeats s 107 54.6 51 42.5 56 73.7
Non-Yictins ' _ - 92 46,9 46 38,3 46.  60.5
Kot Imvolved in Viedence 77, 39,3 .. 36 30,0 41 53.9 -
Violents - - © 89 45.4 . 69 S5I.5 20 26.3
Victims® , R . 104 53,1 74 61,7 30 39.5
Involved in Violence - 119 60.7 84  70.0 35 46.1
 Kiliers ' 15 7.7 4117 1 1.3
Kilied - ' 6 3.1 . 3 2.5 3 3.9
Involved in Killing .20 10.2 16 13.3 4 5.4
_ Chi Square = 10,2I; p=.0014
SETTLED - ADULT '
Totals : . 460 100.0 349 100.0 111 100.0
Non-Vipolents 291 63,3 - 198 56.7 93 83.8
Non-Victims 275 58.8. 186 53.3 89 80.2
Not Involved in Vieolence 233 50.7 154 44.1 79 71.2
" " Violents o 169 36,7 151 43.3 18 16.
Vietims . ; 185 40.2 163 46.7 22 19.8
involved in Vieolence _ 227 49,3 "195 55.9 32 28.8
Killers : ' 45 9.8 a4 12.6 1 0.9
Killed : ' A 20 4.3 18~ 5,2 2 1.8
Invelved in Killing ‘ 55 1l.5 - 51 14.6 2 1.8
: Chi Square = 23.57; p -000
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APPENDIX V: TABLE V.12 continted

VIOLENCE ROLES BY SOCIAL AGE

FOR GENERAL
(1969 - 1972)

PROGRANMS

" Totals

Kon-Violents
Kon-Victims
Mot Involved in Violence

Violents
Victims
Involved in Vielensce

Killers

Kiiled
~Invelved dun Killing

CANNOT CODE SOCIAL AGE

“

Totals

"Non-Violents
Non-Victims
Kot Involved in Violconce

Violents .
Victins -~ R
Involved in Violence

Killers
Killed -
Involved in Killing

TOTAL
42 100.0
30 71.4
27 64.3
23 54,8
12 .28.6
15 35.7
19 45.2

2 4.8

3 7.

4 ‘9.5
32_?100.0
18 56,3
14 43.8
12 37.5
14 43.8
18 56.3
20 62.5

5 15.6

5 15.6

7 21.9

MALES _ __FEMALES
N & N e
30 100.0 : 12 100.0
19 63.3 11 91,
219 7 63.3 8 . 66.7
1S 50.0 8 66,7
11 36,7 1 8.3
11 36.7 4 33.3
15 50,0 4 33.3
2 6.7 0 0.0
2 6.7 1 8.3
3 10,0 1 . 8.3
Chi-Square = 0.41 [ns)
21 100.0 9 110070
13 61.9 5 55.6
10 47.6 4 444
8 38.1 4 444
& 38.1 4 44.4
11 52.4 5 55.6
13 61.9 5 55.6
4 19.0 0 0.0
5 23.8 0 0.0
6 - 28.6 0 0.0
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