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A NOTE ON SOURCES
Examining the Amerlcan Dream in relation to Walt Whitman,

I have found the following texts very helpful.

James E. Miller, Jr.'s Complete Postry and Selectsd Prose,
with 1ts blographlcal and critical introduction and glossary, 1is
ugsed as the text of Whitman's major poetry. Facsimilies of the
firat editlons of Leaves of Grags supplement thisg text. The
texts of Vhi{tman's esasays, fiction, minor poetry, and correspond-

ence are examined in the various volumes of the Collected Mritings

of Walt Whitman publighed by New York University Press.

Gay Wilson Allen's Solitary Singer., A Critical Blography is
a major acholarly blography. Hig Walt Whitman Mandbook provides

an excellent gsurvey of the major oritical questions and opinions
concerning the poet. Jamea E, Miller, Jr., is a major scholar of
Whitman's blography and of the readings of the poetry. His
Critical Guide to Leaveg of Grasg gives a thorough analysis of the

structure and content of the poetry. His Song of Mygelf is a
helpful collection of critlcal essays on the development and mean-
ing of the postry. Emory Holloway is another important bilographer.
Hia Whitmen. An Interpretation in Narratlve 1s a major blography

which deal s with the various influences at mrk on Whitman. His

Free and Lonesome Meart 1g a reasoned speculatlon on the possi-

bility that Whitman had a sop. Richard Chage 1g a major scholar
of the readings of the poetry. His Walt Whitman Reconsidered

emphasizes "Song of Myself" as the key work and examines the blog-
raphy of the poet. His pamphlet, Walt Whitman, is a good, brief

analysis of Whitman ag a man and artist. Thomas Crawley's

Structure of Leaves of Grass presents the evolutlon of the various




early editions of the poetry 1lnto one unified epic.
Henry Canby's Walt Whitman, an American presents the blog-

raphy and interprets it in relation to the poetry. Canby's focus
1g Whitman as the bard of democracy. Roger Asselineau 1s a noted
foreign critic and blographsr. His two volume Evolution of Walt
whitman presgsents a psychoanalytlec and critical correlation of the
1ife and worka, and presents the dsvelopment of Whitman's person-
ality and poetry. Newton Arvin's Whitman 1s a soclalistic view of
the soclal and political attitudes of the posest and relates the
poet's-works to French ratlonalism and German romanticism.

F. O, Matthiessen's chapter on Whitman in the American

Renaigsance is an important modern interpretation of Whitman as an

expreagor of the thoughtg and feelings of hig time in American
history. D. H, Lawrence's essay on Whitman in Studies in Clagsi-
cal Amerlcan Literature reflects the fasclinatlon and repul sion

which Lawrence felt for the poet. Both writers held similar ideas
of bodily divinity.

Concerning Whitman's my sticigm, the rollo;ving authoritative
texts are helpful: Evelyn Underhill's Mysticlsm, Rudolf Otto's
Mysticlgm Eagst and West, Ronald Knox's Enthugiagm, and William

Jemes' The Varieties of Religious Experience. These works can be

complemented by V, K, Chari's Whitman in the Light of Vedantic

Mysticiam which 1g a oorrala‘cior'l‘,'of the aspects of Indlan
mysticisn with Whitman's personality and worka.

Concerning Whitman's concepts of the American Dream and New
Eden, two works are helpful. Th'e.g\ha'pt:e'r on Whitman in R, W.

Lewis' American Adam briefly examines the poetry as an example of

the Adamic American man naming the new Amerlcan garden and



gesking innocence in the New World. Frederic I. Carpenter's

American Literature and the Dream 13 a brief but interestlng

presentation of the higtorical developments of the basic bellefg

behind the migrations to America.



Introduction:

The Serpent and the darden



With more conviction than any other author, Walt Whitman
expresced what 1g probably the most enthuglastic and optimistic
gtatement of the promise of the American utopla. Therefore hig
mystical bellef in the spiritual brotherhood of the ideal
democracy ls examined in this discussion in order to help define
his idealistic understanding of what hag come to be called the
American Dream, ' '

The five basic themes with which Whitman expressed his
utopian bellief concerning modern man in the New World are as
followse. First, the idea that America is the new Promlsed Land
of regenerated men free of the perVerée conventions which had come
about with the decay of civilization. Seoond, the 1dea that while
mén must become initiated to the evil of that corrupted civiliza~
tion, he must avoid cyniclam and galn an experlenced l1ldealiam; he
mugt attain an attitude which can distingulgh the disillusioning
worldly appearances and dlstractions of that civilization from the
ideal EZdenic harmony of man in concord with creation and Creator.
Third, the ldea that man; the 1deallstlic initlate, must attain a
communion with Nature and gain gelf-rellance in harmony with the
Over-%oul; thls concord results in the fulfillment of man's mind,
body, and soul through a purposeful 1life, and thug prepares him
for a meaningful death; such a death 1s an entrance into unlon
with the Creator. Fourth, tle idea that love i1s a stronger power
than 1s law for bo'th microcosm and macrocosm, that the soul and
the body of man must resolve their anclent aiscord by working in a
union of 1093,,and that all common men must 1ive in a brotherhood
based on thig love. Fifth, the idea that both the grossneas and

the pettiness of materialism pervert the true Dream of the utopia



and set up a Talse Dream of greed and valn worldly wisdom.

In hig expresslon of the themeg, 'hitman engaged in a poetic
gearch for innocence 1n which he hoped to realize hils sometimeg
naive but slways earnest desire to attain the vislon of the future
New Eden in America. This mystique of the search sesms to focus
the five themeg into a unifled examination of the origin, nature,
and future of the modern common man and the possibility of his
creating the 1deal amative democracy of utoplan America. In hils
meditations on hlsg themes, Whitman, szs it were, asked himsgelf,
"What is it about America that makes this New Eden posaibl e?™
From this pondering came hig evolving epic, and it is this ponder-
ing that will be discussed in order to understand his concepts of
man, America, democracy, and the future evolution of all of these
into the utopla of the Dream.

The broad backgrounds of the utopian concepts can be briefly
observed in order to galn a genersl understanding of where these
ideas came from and how they avolved before they appeared in
Whitman's workase For the early American explorers and settlers,
the whole 1dea of discovering and entering a new virgin world had
a mysgtery about: it the 11kes of which will not be felt again t111
man finally sets down on another planet as hogpitable to him as is
Zarth. This concept: of entering a New World had a deeply stimu-
lating effect on and mear‘l_-ir'"xgvffor the sophlaticated, class-heavy,
and war-weary 0ld World: tha New World seemed to be a place where
the destiny of man oould "bo“x"e‘btiilt; and Amerlica was lookad upon
as a New Zden, a new géfdefxff'_i”n,whlid_h the anclient evil gerpent
could ve cast _é'u‘\t.'of man and":w12'7§ro ‘-'thef.pri_maval innocence of the

elect or chq_sewﬁ 'pveoplo could be reéﬁtored. These 1deas developed



jnto the mystique of a pllgrimage from the depravity of the 0ld4
World, assoclated with the anclent serpent, to the Promisged Land
in the garden of the New World. This mystique gradually blended
jnto the various utopian beliefs which were involved with the
theooracy of the Puritan "elect" in New England, the Nature cult
of the “"Noble Savage" in English Romanticiam, and the intuitional
falth of individualiam in the Transcendental Movemant; because of
these diverse influences, the pilgrimage of the mystique took on
the aura of an occult or mystical experience, that of man becoming
reganefated in the Eden of the New Yorid. America seemed to be
the fitting place for the fulfillment of man's ancient broken
covenant wlith God and for the final evolution from the 014 Eden of
the fallen 014 World into the glorious New Eden of the New World.

Beginning in the Renalssance, continuing through the colonial
era, and climaxing in the revolutionary and republican periods, a
reaction againat the ocorrupted absolutiam of church and government
took place in both the 01d and New Worlds. Absolutiam was begin-
ning to weal;en as individualism and the rightg of man began to
take hold in the minds of men. Men began to search for their
individual meanings of life and their own personal God; they d4id
thl s searching directly, without the mediation of formal rell-
glons, philosophies, or 1net1tutlons.: The pessimistic Puritans
dreamed of a moclety free of t_.h_e_ 014 World pomp and decay, and the
optimistic Fomanticists and Transcendentalists desired a natural
way of 11fe which would do away with the institutionsliem of
Europe. Thus both pessimists and dﬁtiﬁxists expected great things
of the New World. The Dresm was tﬁerefora of a better 1ife,

either for the chogen few o‘r the T’ifrita‘ns, or for the regsnerated



masgses of the natural utopla.

According to the Puritansg, no matter what man did, the lower
nature or the evll gerpent in man would predominate becaugs of
original sin; only through God's grace could the select be saved.
In contrast, accérding to the Romanticists and Transcendentall sts,
man fulfilled hls true self only when he acted according to his
higher nature, the vestiges of the garden in man; ard God acted
through the works of all men, not an elect fewe Thisg difference
in attitude concerning man caused the great tension 1n Amerlcan
thought’and literature:s on one slde ia the Calvinistlic 1dea of
absolute restraint concerning the inhumane vice, hate, and veﬁge—
fulneas of the depraved side of man, the selfish pride and vanity
that divided men and which 1s identified with the 01d World; on
the other side 1s the Romantic idea of natural primitiviam con-
cerning the huméne and innate virtue, love, and forgiveneas of the
gpiritual slde of man, the bond of brotherhood which is 1dentified:
wlth the New World. The Calvinlstic attltude 1s assoclated with
the falge or Materialistic Dream which equates worldly possessions
with divine blessings and virtueg and which tends to generate a
caste system according to the "Protestant Sthic." The Romantic
attitude 13 agsaociated with the true Idealistic Dream whicn has an
outlook pf brotherhood that recosgnizes no value cother than human
Alenity. Because of the American sense of eilther total depravity
according to the Puritans or regeneration according to the Roman-
ticigts and Transcendentalists, the cholce between the two atti-
tudeg 18 more vivid than in any other literature.

The pessimists and authoritarlans among the Neo~Classlclsts

and Puritans belleved that man 1s a brutlsh creature needing
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gevere religlious and soclal restralnts; the optimists and primi-
tivists among the Romanticigts and Transcendentallsts belleved
that man 1s a moral creature who 1s naturally good if left to com-
municate by himself wlth Nature and God. The essentlial question
involved in this conflict of bellefs wag "What 1s man? Ig he the
gel f1sh beagt needing the cage of society or the benevolent soul
needing escape from stifling amociety?™ The answer which won out
and whlch has 1nfluenced much of American thought and literature
1g the latter: the authoritarian Neo-Classic idea of man's weak-
negs without society and the peseimistic Puritan idea of man's
total depravity were countered by the Romantic and Transcendental
1deas of civilization's corruption and of man's divinity free of
gocletys The tide turned from the cynical concept that msan
requires sbsolutlstic restroint toward the ideal Dresm of individ-
ualistic and natura)l democracy. .Inclﬁded in this zradual transi-
tion was a builld up of the hopes for the ages lof r;01d, thet mythic
utoplan age when relicion, government, and civilization were pure
end natural expresglong of tﬁe people, not the twisted concoctlons
of hypocrisy, sreed, and tyranny. |

No thing but mi gery had come from the absolutistic monarchies
and dictatorships which were the foundations of the astale 01d
World civilization. The Romanticists placed the guilt for man's
evil on that civilization which the Neo-Classiclsts thought to be
man's protection and salvation; the Romanticists looked to the
free, primitivigtic state for man's reseneration. In the New World,
as in the 014, authoritarian tyranny was crumbling under the
welght of the belief in man's natural rights. Morepver, the fron-

tler atmogphere of America was at work on the settlers and helped
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to destroy thelr concepts of the 0ld World's caste system by
devealoping a gpirit of rugged individualiam. The puritanical
jdea of the elect few faded into the romantic belief in the
brotherhood of the individual cormon men. Free of European con-
ventions and ingtitutions, the bullders of the New World soclety
could presumably attaln naturally to the primal harmony which was
lost in the original Eden. In the wildermess, man might independ-
ently find himgelf and hig individual purpose 1nv11fa; he could
thus create the New Eden in his soul and then expand thls interior
harmony out to the whole external woride. In the light of this
1dealistic concept, America's savaege wilderness was imaginatively
transformed into romantic Zdenic Nature, a New World to which man
could flee in order to escape the savage oormptiofx of civili-
zation.

All of this reaction againgst ingtlitutionality and convention-
allty reached 1ts crest during the perlod of the American and French
Revolutionsg with the full burst of the Romantic Age and the estab-
1liaghment of the 1deals of the Amer'icah republic. Something new
gseemed to have been stirring in the mindg of men ever since the
digcovery and settlement of America, and thls stirring reached 1lts
height when the New World's Revolution broke out: ideally, the
revolutioniats were filled with justified moral indignation at the
age-0ld perversions of human‘dignity; they were therefore fighting
for the cauge of all reasonable human beings, for the fulfillment
of humanity's destiny. They were evidently striving for a new
gensgse of individual -1dent1ﬁy, that godly quality wlthin each soul
which is capable of banding all souls into a dlvine equality.

Thug, while the American Revolutlion was a rational solution by
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practical men to concrete problems, 1t also took on a utopian
gpirit, the romantic gpirlt for the regeneration of man in an apoc-
alyptical recreation of Eden. The American Experimeﬁt. ags for-
malized in the documents and rhetoric of the Revolution, was the
opposite of 01ld World absolutigm since it held that rule must be
by Jjust cause and consent of the governed, thal all men are cre-
ated equal by the Diety and are naturally entitled to 1ife, 1ib-
erty, and the pursult of happiness; all of these concepts helped
to form the utopian American Dream. The thinking of the Revolu-
tion caused men to ask themselves why any man should be exalted
above others as a king was. Since all men were equal creations of
Deity, they should all 1live in a clasdless brotherhood which could
eventually develop 1nto the harmony of mankind beflttlng the orig-
ingl Eden. Thlg bellief i1s what had driven men away from the
crowded civilization of the 01d World toward the simple and natural
primitivian of the Newe Thls belief enforced the idea that 1ln
America the anclent aserpent was tw be cast out of the soul of man
s0 that the primal garden could be created.

The utopian Dream concerned the idea that all men were able
to fulfill their individual destinies while working together in a
brotherhood with a dignity due to their divine origin. Thig was
the concept of union amidgt diversity which was expressed in the

ldeslistic motto E Pluribug Unum. This melting pot unity was the

foundatlon of American democracy which the revoluticnists strove
for. The nascent Dream that had been stated in the Declarstion
of 1776 expreassed the splritual drive behiﬁd the American desire
for independence, a spirit which carried on long after the end of

the Revolutione. Thig gpirit was the desire for freedom from the
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01d World both soclally and mentally. The war itaself fulfilled
the desire for soclal and political independence; but for many
years afterwards, especlally in the Transcendentalymovament. there
was & deslre for intellectual independence. This desire was even
more important, for i1t was the only stable foundation on which
goclal and political independence could rest. In the socio-polite-
jcal and in the intellaectual revolutions the people of the New
world were creating precedents, not following them.

Since America appeared to be something new not only in hig-
tory but also in evolution, the thinkerg of America and egpecially
the Trangcendentallst writers undertook an exploratlion of the
gpiritual foundatlions and implications of demccracy in the New
World. The central belief behind this examination wasg that
through the innate intuitive inner light, each individual could
learn from Nature how to discover divine truth for himgelf without
the 21d ¢f traditional outside suthority. This concept was the
my stical or spirltual foundation of the democracy in which sach
man was free to be his own best connection with etermal truth, hig
own Moges on the way to the New Promised Lande Thias 1dea became
all the more firmly established when the common man of Jacksonian
Democracy became the hero of the Dream. The common man was a unl-
que individual, but, at the same time, he was a necessary part of
the great whole of humanity "s organic and mystical body. Hls
individuality and humah dignity allowed him first to define hls
1dentity or Self and then ‘o transcend this Self by recognizing
the individual dignity of all other common men. In thls manner
the Self became aware of its unique independence as a distinect

part of humanity, and yet also sensed 1ts onenesg with the rest of
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humaniiy e
Long before the Gilded Age, which was the triumph of the

greed of the fal se Dream, the Transcendentallists saw the danger
of the materialistlic Dream, and it wag thelr vigion of the true
Dream which greatly ingpired Whitman. =Zmerson, Thoreau, and other
Transcendentallsts were convinced that the purest soul was not to
be found in the man who amassed possessions. Thay preached
azainet the uninspiring dlstractions of materialism which they
considered to be the dlgease of their industrialized century. In-
fluenced by these thoughts and bellefs, Whitman pondered the ques-
tion of whether man 1s the foollsh, weak, and depraved beast as
the pecsimigtic Neo-Classgiclsts, Calvinists, and Puritans be-
1ieved, or the godlike mortal divine ag the optimistic Romanti-
clats and Transcendentalists belleveds Pessimlists such ags Haw-
thorne and Melville believed that in America man would merely be-
come all the more loat and ungodly as he became gelfigh and
imperiougly greedy in the false or Materialigtic Dream, the rein-
statement of the 01d World corruption. Optimists such as Emerson
and Thoreau believed that in America man could fulfill his godly
Edenic destiny, the true Idealligtic Dream. The tensglon of beiief
concerning man in America was sonmething which Whitman tried to
resolve in his writings. As poet of the New World, Whitman felt
that he had to make man wake‘up to the great potentials of America.
In order to do this he undertook higs eplcal examination of the
possibllities of the New Eden in America, an sxaminatlon which will

be dlscussed in the following chapters.



Chapter 1

Whitman Before the War:
The Inexperlenced Ideallst

15
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This chapter will examine the untested optimlism with which
whitman expressed the atreamsg of politicel, soclal, and religlous
thought and feeling which were allive in the booming young Amerioca
before the Civil War. The blographicsl facts of Whitman's life
ghould be briefly reviewed before beginning the examination of

the poetry which expresses hls prewar inexperienced ideallmn.l

The poet, born on long Island in 1819, reacted ambivalently
toward hls domineering father while feeling an intense devotion
to his gimpl e-minded mother. Both parents instilled 1in him their
strong beliefs in the individualiam of Jacksonian “common man"
democracy, snd their Quaker gpirit of religious universality which
wes oprosed to the instltutionalized narrowness of the “alect."

The Whitmar_ls moved from home to home in and around Brooklyn
(1823-30), and Whitman worked in printing offices (1831-32, 1835)
around New York City and‘ taught in varioug schools in the area
(18%-38, 18329-41). He slso worked az =2n editor for varlous

1The established blosraphical facts can be found 1in the

major biorraphies of the poet. Of major importance is Gay Wilson
Allen's The Slitary Singer. A Cr'itical Biozraphy. This zan be
usefully supplemented by Allen's Valt Whitman Handbook. Also of
importance 1s James E, Miller Jr.’s A Critical Gulde to Leaveg of
Grass which csn be supplemented by hig Walt Whilman and Whitman's
Scmg of stelr --Origin, Growth, Meaning. Wmory Holloway's Whit-
man. An Interpretation in Narrative is another important work,

‘and 1% can be supplemented by Hollowsy s speculations on the
pos=ibillity that Whitman had a son in Free and lonesome Heart.
Richard Chase also provides important Information 1n his Walt
Whitman Reconsidered. Purther works to supplement these are New-
ton Arvin's Whitman, Henry Seldel Canby a Walt Whitman, an American.
A Study in Blograph Ro ger Assalineau s Two volumes on The Lvolu-
tion of Walt VEI‘t‘mE an, Geoffrey Dutton's Whitman, and idward Havi-
Tand MI1Ter's Walt Whitman's Poetry: A Psychological Journey.
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jocal newspapers (1838, 1842-44, 1846-49). As he 1ived and
worked in the hectlc, sprawling middle Atlantic region, he asaw
Anerica budding into what many people of his time hoped would be
an ideal democracy based on the brotherhood of sll common men. He
reviewed and editorialized upon many contemporary romantic,
transcendental, and mystical writings and on many of the main
atreams of thought in the eighteen-thirties and forties.

Whitman was fllled with vigorous health, but his brothers
and slsters were not nearly as healthy as he was. In thelr lives
he felt a gense of the migeries and vices of the lower side of
man's duslity: one brother was an idiot, one went inasane, another
dled of a cancerous throat infection, and a sister was afflicted
with an exhausgting nervous disorder. The poet lived with his
idiot brother, Jeff. One of the tripg which the two brothers
took was en extended tour in 1848, involved with a short-lived
newgpaper jJob, to New Orleans and the Great Lske cities. The poet
became fascinated by hls young oouritry’s undeveloped posslbllitles
which he saw on the rugged frontiser. Some bilographers conjecture
that Whitman felt some violent enlightenment amidst the unpuri-
tanical romanticism of New Orleans: sone belleve he sxperlenced an
intense iiomosexusl love, whille others (chiefly Holloway) think he
had an invigorating heterosexual romance and begot an 1llegiti-
mate son. Thay geam to think that such experlence awakened a
powerful poetic drive within him which enabled hlm. to begin writ-
ing Leaves of Grass in the elghteen-fifties.

After returning from the trip he worked at hig father's
profession, carpentering (1851-54). About July 4, 1855, he
published the first edition of Leavesg; hls father died and Emer-
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gon acknowl edged Whitman as a poet within the same month. The
gecond edition appeared in 18%, and the third, greatly expanded
version in 1860. The epic was quickly evolving out of whatever
gecret experlence the poet had undergone in the turbulent late
forties and early fifties. All through the eighteen-fifties the
civil and soclal ocontroversles over slavery were brewlnge. Physl-
cal slavery degraded the divine soul and degenerated the divinely
created body of man, and mental slavery--the glavery of narrow
soclal casts, party diviéions, and bigotry--further demoralized
the yoﬁng democracy; BEmnerson and Thoreau detested both formg of
glavery and Whitman shared thelr disgust.

In 1861, the Civil War broke out and Whitman sensed that the
great fire test of Amerlca had come: the evolving democracy would
elther be strengthened or shattered by the terrible conflict. In
1862 the poet's brother George was listed as wounded at the battle
of Fredericksberg. Whitman went to the battlefleld to see him.
Géorge's wound was minor, but the poet was struck by the ugly
sceneg of battlefield hogplitalsgs. The sging poet, childleas and
wifel egss, desired to sase the agonles of those whom he considered
to be the young sons of democracy. He became an unofficial ho s~
pitdal vigitor in Waghington (1863-65). The exhausting hospital
work and the arcompanying amotlonal strain caused a physicsl break-
down in 1864, During thig sahe period his poetry was mlsunderstood
and rajected ag immoral by many people, and Lincoln, whom the poet
ﬂéwed as the true regenserated man of the democracy, was destroyed
soon after the war's blood bath (1865). Without Lincoln's great
compassion and understanding, the nation drifted into the sordid,
materialistic Gilded Age. War had not destroyed America, but the
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danger of splritual depravity could have caused the fal se Dream to
be victorious. Apparently Whitman's poetic optimiasm had not been
jusitified. Perhaps he thought hisg po.e‘try was a fallure; he had
to rethink his concepts of the true Dream.

The poet's health was breaking down as he produced the fourth
(1867) and fifth (1871) editions which expressed his thoughts on
the war and its aftermath. In 1873 he suffered a paralytic
stroke, and lost a sister and hig beloved mother. In 1876 the
sixth edition appeared and two years later his heslth improved
enough for him to take short trips. In 1879 and 1880 he made &
journey to the western states and was impressed by the grandeur of
the scenery and by the surging pioneer life. In 188l another edi-
tion was publisheds In 1885 and again in 1888 he suffered strokes
‘and had to be confined as a cripple in his Camden house., Late in
1891 he took pneumonia snd died after the tenth edition was pre-
pared early in 1892,

With this biop;raphical sketch in mind 4t is now possible to

trace the development of Whitman's five themes® in an attempt to

2ps mentioned in the introduction, the five themes are as
follows. Firgst, the idea that America is the new Promiged Land of
regenerated men, the new hope and last hope of decsyed civiliza-
tion. Second, the idea of man's initiation into the evil of the
corrupted civilization, and the warning that the initiate must
avold cyniclagm and gain an experienced idealism: an attitude which
can distinguish disiliusioning worldly appearances from the i1deal
Edenic harmony of man in communication with Nature and the
Over-Soul. Third, the ides’ that man, the idealistic injitlate,
gaing self-reliance in hamony with the Over-Soul, and finds a un-
lon with Nature; this is a harmony and unity which result in the
ful fillment of man's mind and soul through a purposeful life, and
thus prepares him for a meaningful death; such a death i1s viewed
as an entrance into union with the Creator. Fourth, the 1dea that
love is a stronger power than 1s law both for microcosm and macro=-
cogm, that the soul and body of man must work in a union of love
and not in discord, and that all common men must 1lve in a brother-
hood baged on that love. Fifth, the 1dea that both the grossneas
and the pettinegs of materialism destroy the Dream and set up a
false ideal of worldly wisdom, a perverslion of the true Drean.
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gnalyze the culminating expression of the American Dream through-
out his works. In this way the evolution of Whitman from naive
optimist into experlienced ldesllist can be observed according to
the ritual of the Dream. This mystique 1s the concept of é.pil-
grimage away from the depravity of the 0l1d World to the Promised
rand of the New World; this ritualistic experience 1s a strange
" ggarch to regaln innocence, a search in which man hopes to become
regenerated thmugh his naive but earnest attempt to create a New
Zden in the New World. Thls evolving mystique of the Dream seems

to focus the five themes of Leaveg of Grasg into one unified

examination of the nature of man and the possibility of his creat-
| ing the New Wden in the idesl amative democracy of America.

All the themes and ideas related to Whitman's true Dream of
the future regeneration of mankind in the amative democracy cén be
found in crude fo.rm in hils early.poans, short storles, and novel.
These works are like uningpired sermons which merely mouth the
themes he was pondering in a very mundane fashlon. These early
works are immature expressionsg of iialf-formed l1deas or naive
Jourmnalistic attempts to present morslity, topical 1deas, and
editorial thought in the form of doggeral rhymes and sentimental
fiction. Publishéd in the newgpapers and magazines for which Whit-
man wrote, the poems are lightly humorous, conventlonal, of hol -
low; the' stories nearly alwayé end with unsubtle morélizzlng-or are
contrived as clumsgy parables worthy of graﬁe school text books
(perhaps influenced by Whitman's work as a school teacher). Yet
the themes of some of the early works foras'hadovf the ideas of his

mature works in Leaves.



21

In “Our Future Lot“ ( Long Igland Democrat; Oct. 31,' 1838)3

the poet looks beyond what appears to be a mesningless l1ife and
death. He 1s awed by the “common doom--to diel™ He asks mortal
man 1f his "awelling soul™ 1ives only im “this earthly cage of
care, and tears, and strife.®™ He angwers "Not = ." Man's Lmmor-
tal soul 1s evolved and tested in the mortal body and then hpth

| body and soul shall rise “re-purified™ in robes of divine beauty.
This early expression of regeneration 1s the bagic 1mage of the
my stique of Whitman's Dream: the pilgrimage to find a purpose for
mortal 1ife and then to attaln a meaningful transcendente beyond
1ife. In “Young Grimes" (Ibid,; Jan. 1, 1840) the poet tells his
reader to leave the meaningl ess materialism of corrupted ocivili-
zatlon--the distracting materialism which blinds man to his ulti-
mate goal beyond life--and to find refuge in a return to the
Edenic beauty of Nature. The "pomp,‘ and tinsel, and parade" of
corrupt civilization's “noisy din" do not fare well in comparison
to Nature's tranquility which is “"Unvexed by cuilt or pain." The
theme 1s similar to that found in “Song of Mysalf™ and "Spontane-
oug Me™ (1855, 1856), but unlike the f'lowiné free verse of those
later works, the meter bounces and the rhymes are conventional .
In the companion poem “Old Grimes" the theme of the harmonious
brotherhood of man is expressed in a humorous but immature fasﬁion

that 18 a far cry from the siblimities of Leaves: -

3All quotationas from Whitman's early poaems, fhort s;orleg,
and the novel are taken from The Early Poems and Fictlon, edited by
Thomas L. Brasher in The Collected Wr%ﬁng_s of Walt Whiiman (New
York: New York University Press, 19635), pp. 5 f., 12, 15, 17, 57,
80, 94, 118 f., 122, 148 f., 158, 221, 315 f.
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He 1ived at peace with a1l mankind,
In friendship he was true;

Hlis coat had pocket-hol es behind,
His pantaloons were blue.

The Noble Savage of the primitive New World revolts agalnst
the corruption of the 01d World civilized tyranny in “The Inca's
paughter® ( Ibid., May 5, 1840). The Inca is asked whether the
daughter of a Peruvian monarch should become the “"white lord's
galave." The melodramatic answer is No: take her life 1hatead. In
“The Love That 1s Hereafter® ( Ibid., May 19, 1840), Whitman saye
that 11fe 1a a confusing and difficult pllgrimage, and that if man
has not the interlor peace to be able to “look above®™ 1ife to a
cogmic harmony after death, he will suffer a meaningl sas death in
"dull despair." An early vi si;Jn of the evolutionary future of the
New World 1s observed beneath the sentimental moralizing of “The
Columbian's Song" ( Ibid., Oct. 27, 1840): America is the “falr
and happy place" where Freedom 1lives; in the young democracy, men
11ive with “upright brow" and thank God for their blessings be-
cause America's star will never fade. In “The Winding-Up" ( Ibid.,
June 22, 1841 ), Whitman contrasts the ingane and foolish material-
1am of the worldly false Dream with unearthly serenity of the cos-
mos; he tells the reader to “go view the solemn stars™ in contrast
to which all honors and especially the "bub™le, Fame," are incon-
sequential. Whitman's prophetic strain 1s there, but it 1g marred
by a sermonizing attitude. In “Each Has Hig Arief" ( New World;
Nov., 20, 1841 ), Whitman glibly says that all men have thelr trou-
bles; more important, he apostrophizes meaningful death:

S0, welcome deathi...
I'11 yleld without one pang of fear,

Or sigh, or valn regret.
But like unto a wearied child,
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His paln and trouble o'er.

This attitude will become more fully developed in Leaveg: man,
weary of the corrupted world, finds Eden within his soul, lives a
meaningful life, and then escapes the world in a celestlal d:eat.h.
This 1dea 1s reinforced in "The Punishment of Pride" ( Ibid., Dec.
18, 1841). An angel in all his innocent purity comes to the sarth
end 1s initiated to the evil of man's perverse lack of desire for
divinity. The angel observes “That godlike thing, the human mind*
which 1s 11ke a “gem in black decay enshrined." The angel flees
from such a world.

The mystique involving man's alienation from the corruption
of loveless civilization and the search for innocence which causes
men to flee from the world of tyranny finds expression in Whitman's

short stories.e In "Wild Frank's Return" ( Democratic Review; Nov.,

1841 ), Whitman moralizes on the lack of harmonious brotherly love,
the love necegsary 1f America 1as to become the true amative democ-
racy. Without "sweet affection, gentle forebearance, and brotherly
faith," America would meraly be an imitation of the 01d World. |
Whitman desires that America's ideal democracy will be not only a
new era of higtory but a new phase in man's evolution. In "Ber-
‘vance: or Father and Son" ( Ibid., Dec., 1841), Whitman refers to
death as "that repose in the bosom of our great common mo ther,
which I have so long and earnestly coveted..." In the story, a son
1s driven to madness by his loveless father. When love ls absent,
1ife and death are meaningleas. In “Death in the School~Room" (The

United Stateg Magazine and Democratlc Review; Aug., 1840), a beau-

tiful, innocent boy 1s harassed by a domineering tsacher who de-

lights in punishment. The two characters can be Interpreted as
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representing the New and the 01ld Worlds. The teacher, thinking
the boy 1s refusing to obey him, whips him: "Death was in the
gohool-room, and Lugare had been flogging A CORPSE." Beneath the
thick melodrama, the theme 1s that innocence flees from the world
of tyranny. The end of man's long and strange journey through
11fe from tyranny and toward death 1s discussed in “The Tomb Blos-
goms" (Voices from the Press; 1850). Whi tman says that 1ife 1a

the running of “a most weary race..." He asks "Shall we fear the
goal, merely because 1t 1s shrouded in a cloud?™ 1In Leaves, Whit-
man often takes on this attitude of urging apathetic and worldly
man to plck himself up out of the misty darkness and to move on

towards the light. In “A Legend of Life and Love" ( Democratic

Review; July, 1842), an old man gives his two grandsons the oyni-
ca.l. advice that love 13 useless and even dangerous in an evil
world, One grandson's 1ife becomes totally meaningl ess because he
follows thlis advice, whlle the other finds true love and therefore
discovers joy and purpose in life. The unsophlsticated moral 1s

that true love oconquers the cyniciasm of the fal se Dream.

Franklin Evang ( New World; Nov., 1842) is H’hitinanfs novel of
initiation to evil. 3Ivans is degenerated by rum through a tempter
called Colby. But Evans e\rentua.lly. 1s purged of the evil when .he
sees Colby in the gragp of the “devil's brew." Evans learns through
inltiation to look behind 1illusions, to see true ideals behind the
confusion of corrupted worldly appearances. There 18 a ciream
sequence in which the hero is finally liberated from evil and comes
into the 1ight amidst celestlal choruses of "Regenerated: Regen-
erated " |

In “One Wicked Impﬁlse" ( Democratic Review; July-Auguat,
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1845) an acquitted murderer 1s at last 1lluminated by a new
morning. He wakes up to the meaning and besuty behind dqull phys~
1cal asppearances and feels “how beautiful indeed God had made the
earth® and that there is "wonderful sweetness in mere existence"
gmidst Nature's “"Eden-like beauty.® In the trees and flowersa he
genses some celestial forgiveness which he has not received from
the "civilized" world. 1In “The Old Black Widow" (The Aristideau;
Dec., 1845) the title character worka to save a teenage zirl from
degradatlon. In thisg act, Whitman sees good proof for the rejec-
tion of cynical pessimists:

I do not know a better refutation of

tho ae scowling dogmatists who resolve

the cauge of all the actions of man-

kind into a gross motive of pl easing

the abgtract aself.
Finally, in ™Lingave's Temptation™ (Collect) a poet is tempted to
do something degrading for money. The poet ia obaxod by the
tempter, Ridman, "to inculcate what would lower the perfection of
man," If any one man performs a degenerating act he retards the
evolutlon of all mankind. The poet 1s thus given the choice of.
evolution or devolution. The gpirit of petry saves him and he
refusesg, thus becoming a true regenerated .man alding the evolution
of man toward his dectiny of democratic brotherhood: toward the
harmony of 211 creation vwhich was shattered in the Eden of old.

These early works thus Ifndicate the 1deals upon which the

poet was medltating. But had.he written only these works he would
have been long forgotten. The turmoil which was building up to=
ward the Clvil War 1in the eighteen~forties and fifties caused the
voet to reevaluate the 11b ideas expressed in the five themes.

The combination of his parents' bellefs and the surging 1ife of
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the growing republic probably led Whitman to belleve that the
common man was possessed of an inner light with which he could
transcend his mortal’ limits and commune in democratic love with

all fellow men and with the Over-Soul 1n all men. The divinity in
each man--hls transcendental 1ntﬁ1tion, Quaker inner light, or
1mmortal soul--was the ultimate equalizer of all men, the only sure
fouhdation of a true democracy. These concepts were to be pondered
and repondered throughout the growing editions of Leaves of Grags.
Whitman wondered about the nature of man and whether man was, in
fact, éapable of attalning the ideal amative democracy which he
hoped could be created in America. Because of the influence of
Transcendentall sm and Quakerlasm on Whitman, he believed that all
men share divinity; yet he saw men being corrupted by vain pride,
divided by castes and by slavery, snd falling into Civil War that
shattered the very brotherhood which man was supposedly recreating
in the New Eden of the New World. The mature poetry began to
evolve out of his meditations on the paradoxXxes and mysteries of
man: man hasg divinity within him, yet he has not the desire to
trangcend hls mortel body.

In these meditations, the poet questions himself about 1ifs,
love, death: What 1s 1ife? What 1s man? Why does a soul love 1if
love ig destroyed by death? Is there something beyond death?

The poet alaso questions himself about America: Can man create
the New Eden? Ig America capable of becoming the true New Eden
which mankind has dreamed of for = long? Is the brotherhocod of
democratic harmony a foolish dream? Can America's ideals, her
lmpossible dreamg, become realitiis?

And the poet questions himself about the destiny of America
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and of man: Is the war an end of democracy? Is death an end of
11fe?

In the face of such elemental questions the poet abandons the
glib and uningpiring sermonlike attitude of his early poetry and
rioction. Leaves of Grasg 1s a gradually evolving expression of a

deeply personal parable, a poetic blography of Whitman's meta-
phorical Journey toward the ideal democracy in the future New

Eden. The poet abandons the Jingling or thumping rhymes in favor
of stralght-forward expressions of hisg fésoination for and wonder
at 11fe; love, and death; he abandons hollow moralizing in favor
of direct observations of the great mystery of 1i1fe which becomes
gpparent to him as he ponders the future of astrife-torn America

and of inwardly divided man. During his work as a newspaper re-
viewer, he had become familiar with romantic and trangcendental
1deaé of mysticism, He began to use the elements of mystical
ritualistic experience to express his cancepts and themes: he pre-
gsents himgelf as the anpathic poet-prophet, the mystic who caresses
all 1ife and who sends his soul on a journey; he sends hig Self ;oe-
yond himself into the currents of all souls to chart the flow of
~evolution, sends his spirit out to search for his own 1identity
amidst the rising calamity of threatening war. He i1s seeking Ameri-
ca's 1deal s beyond the worldly corruptions, and is seardhing for
the meaning of 1ife, love, and death. He ponders, agonizingly ques-
tions, proclaims answers, doubts the answers, and movesg farther and
Tarther into the mysteries. He expresses thisg metaphorical mystic
Quesgt in éweeping, flowlng 1inéa of unconventional free verse which
seem to roll like the Long Island waves; in staccato questions and

dociarations; in lulled and nmuted hypmotlc rhythms and repetitions
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11ke litanies and chants; in simple contradietiona which awasy back
aﬁd forth between the paradoxes of 1ife and death; and in direct |
dialogues between himself and the reader, bstween himgelf and his
pvody and soul, and between himself and the great ungeen Life
Force. Throughout the poetry, Xmiman pregsents himaelf asg moving
toward death: thlgs can be elther a meaningless or purposeful death
depending on whether he, as the prophetic representative of all
men, can or cannot find the meaning of 1ife. If he finds the
mezning, then desth 1s merely a transition into something beyond
11fe. If not, he, and mankind, will remain in darkness, restless
and unfulfilled. The poet mugt try to combat the false Dream by
presenting the true ideal of Amerlcan democracy in ooncrete
images: in plctures of the great, surging potentials of the New
World.

It will now be advantageous to go through Leaveg of _(}La_§§4
examining Whitm=n's five themes and the most noteworthy expres-
alonsg of Whitfnan's lnexperlenced 1deslliam as he moved toward the
shattering experiance of the Civil War. Whitman's pondering about
the meaning of 1ife and his own 1dentity 1g analyzed in Song of
¥yself; his meditation on love as the mesning of 1ife and founda-
tion of bothidentity and democracy is found in "Children of Adam"

and “Calamus"; his contemplation about America as the evolving New

¢

4The poetry written before the Civil War is examined in
thig chapter in the works of the 1855, 1856, and 1860 editions;
the war poems in chapter two are thoge of the 185 and 1865-66
editicna; the postwar poans in chapter tiree are malnly those of
the 1872, 1878, and 1881 editions. Most of the poetry ias examined
in the order that Whitman gave to the works in the “death bed"
1891-92 edition since he gpecifically arranged them in a partic- _
ular sequence which evidently expressed the evolutlon of hig 1deas.
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gden of utopian democratic love 1s examined in “Salut au Monde,"
*gong of the Open Road," "“Crossing Brooklyn Ferry,®™ ™song of the
Answerer,” and other poems; and finally, the beglnning of his
anxious brooding on the Civil War's threat to America's ideals is
dlscussed as 1t develops in a serles of works including “Out of
the Cradle Endlessly Rocking," "By the Roadside," "“There Was a
Child Went Forth," and "The Sleepers." This is the course of
Wnitman's prewar inexperienced idealism which ’will be traced in
;this chapter. |

I. The Question: What is Life?

The "Grass® in the title of Whitman's epic 1s an aloquently
simple universal image that the poet uses to help him ponder the
questions about the meaning of life ahd the destiny of the common
man of America. Grass 1s an sver-returning growth; 1t dies and
grows againm in endless cycles. The grass of the present ocomes
from the "leaves" (the legvings) of many past deaths, and, will be-
come the compost of many future lives. The image focuses the
great flux of 1ife and death which the poet 1s contanplating.
Grags 1s the most common vegetation of all, and it 1s very hardy
if it i1s in good =01il; 1ikewise the common men are the hardlest of
mankind's vast array, if they are given the proper soil in which
to evolve themselves. Wnitman hoped that the proper soil would be
found in the future amative democracy, the ideal soclety of the
utopian Dream. In thls one image of orgénic growth, Whitman
focuses the endless cycles of 11fe, death, rebirth; this one image
1s the gymbol of the organlc body of mankind (past, present, fu=

ture) united in a cosmic harmony. The one vast field and the many
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1eaves of vegetation gymbolize the One and the Many, the E Pluribus
Unuw of America and of the cosmose If man can resolve his inward
———
divisions between body and soul and hig outward divisions between
nimgelf, fellow men, Nature, and the Over-3Soul, then he can attaln
the inward and outward Edens of that ideal E Pluribug Unum. Wheth~

er these diviglons can be resolved 1s the problem which Whitman
will examine in his poetry.

Whitman sets forth on his metaphorical journey: he is "Start-
ing from Paumanok.® This 1s the beginning of Whitman's pilgrimage
toward the New Promised Land; it 1s the beginning of mankind's
journey into the new soclal and spiritual covenant of New Eden,
Whitman, through his diverse catalogues and varying plctures of all
1ife, 1s poetically unifying within his mind all men and women,
past, present, future. In the person of the represéntative
poet-prophet, all menkind 1s on its way back to tho order of old
Edens In a characteristisc expressionof vigor and optimiam, the
poet writes, "I strike up for a New World." He is on the great
rilgrimage; he 18 charting the further evolution of mankind toward
1ts higher destiny: in him, mankind moves further through “Eternal
progress, ’che'kosmos..."5 The goal of this Joumey‘ls the regain-
ing of univergal hermony, the cosmic brotherhood of all creation
which was shattered in the old Eden. Whitman expresses the democ-
racy as a brotherhood ol ‘

One form'd out of all,

SWelt Whitman, Complete Poetry and Selected Prose, edited
with an introduction and glossary by James E. Miller, Jr. (Boston:
Houghton Mifflin Company, 1959), pe 15. In thig discussion all
quotations from Leaveg are from the text wlth page numbers follow-
ing in parentheses.




eee0ne whose head 1g over all,
eesONa 1ncluding and over 811000(17)

He repeats and varies hls 1dea of the One and Many, the American
£ Pluribus Unum. The motivating desire for this coasmic oneness is

—-—

caused by the exlstence of the Over-Soul within all men and all

oreatures. Thus has the great American theme been introduced: the
true Dream which Whitman 1s pondering is based on the "greatness

of Love and Democracy, and the greatness of Religion.® These three
forces--Love, Democracy, Rellglon--are the three equalizing unities
within all men which will bring about thé "divine average." This
®"divine average" 1s the equality of earthly body and heavenly soul.
The body and the soul of which Whitman sings are the two equal
lovers that muat work in concord to create the harmonious human
being; the body and soul must work together in order to ocreate the
inward Eden which 1s necessary for the outward Eden of the democ-
reacye.

The thought of the two equal lovers causes Whitman to rami-
nisce about the first time that he ever started thinking about 1lifs,
love, death. He imagines that the ny sterles -first began to in-
trisue him when he saw two happy mockingbirds from Al ebama mating
by the Long Islanci shore. When the "ghe-bird" disappeared (prob-
ably killed) the Joyful song of the “he-bird" turned into one of
lonely longing for something beyvond death. In thig simple event,
Whitman thinks he began to m‘ed_ita‘be fo‘r the first time on love,
love lost, 1ife, death, and what, if anything, 1s beyond death.
Whitman, boy and man, would ponder these mysterles throughout his
writings and especially in the masterplece "Out of the Cradle End-
lesgaly Rocking" which was publighed in 1860 on the eve of impend-
ing war. The aad male bird's cry for his lost mate seemed to
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express the unfulfilled desire of all restleass creatures to beocome
part of something else, to merge physically and spiritually in
that total love in and beyond life. This reminiscence cauges the
poet to reallze that there 1s something more to know in 1ife than
the mere physical. The poet says that when he 1igtened to the |
pird and when he sti11 ponders that memory,

eselt came to me that what he really sang for

was not there only,
Not for hig mate nor himaself only, nor all
sent back by the echoege.s

The sad song's meaning is "subtle, clandestine, away beyond" in a
“charge transmutted and a gift occulteeo™ (19) Th§ wording is
quiet and soft to express the mystery of the memory. Past and
present flow together in this subdued line which the poet writes
in medltafing upon the mystery of Jjoyful life and sorm.wful death.
There 13 something in front o‘f us all, but it is something gecret,
"clandestine,™ hid from our eyes. ‘“hatever it ig, the haunting
incident acts like an electric “charge™ which compels the poet to
delve the mysteyr'y. By recalling this simple incident esrly in the
eplc, the.poet has planted in the reader's mind the questions |
which 'he is trylng to answer: What 1s Life? What 13 Love? What
13 Death? ;

Having begun the pilgrimage and having planted the seeds of
the mystery in the reader's mind, the poet makes one of the first
of his democratic and persone:l invitations to the reader: “haste
on with me." (24) The poet calls everyone to move with him beyond
all barriers, through all times and places: by seeing all there is
to see of creatior} on the open road of 1ife, man can begin to see
the characteristics of his éreator. In thls evolving vision of

Deity which Whitman will present, man supposedly can be purged of
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pis 014 ¥orld degeneration and enter the New World of regeneration.

To be regenerated, man must be created anew. "Song of My-
s,lf" (originally titled "walt Whitman") i1as the Genesis of the
epic, the book in which Whitman sings asbout the identity of the New
Man of the future Nmi Eden; this small epic poem 1s a oonc@tratod
expl anation of the meaning of 1ife and of identity amid& the boom-
ing 11fe of the evolving democracy. The poet directly addresses
his owvn soul, the reader, and all creation in an ‘intensely demo-
eratic spirit of love, the spirit of regeneration which is the
epirit of the New World. All things are slive, infused with the
Life Force, transcending their own small mortal forms. The poet
makes 1nt1inate invitations to hls own soul and to the reader:

"3top this day and night with me," ."I;oafe with me on the
grassess," "Undrape: you are not guilty to me..." (26-28) The
meditation which the poet makes in his song of Self, of identity,
and of the purpose of life, 1g stated so enthusiastically and real-
istically that it appeals to the reader by its aimplicity: 1t 1is
not philosophical pedantry nor sophiaticated oratory; it is a se-
ries of chanted poetic proclamations as the poet seems to float
like a clairvoyant in the mysterious ocean of axistence. The post
does not talk of the past or future but of the pregent: "now...
NOWee elOWes eNOWeoos" (26) The past and future dissolve into the
ever-present now of the poet's coamic vision.

Thege medi_tatlons' are expressed the way common people ponder
the wonderings which scholars choo se to call soclology (What is
soclety, 1ts culture and government?), philosophy (How do we know
anything?), Paychology (What 1s man?), and theology (What ig God?).
The poet invites his soul and all souls to recline on the univer-

sal, ever-returning grass to ponder these 0ld questions of life,

LT F i
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Nothing of the nolgy, confusgling world is heard. The secret com-
munications of Whitman with his own soul and with the cosmos are
expraessed in subdued tones which tend to sowothe the reader 11"11:0 a
gport of trance: the sound 1s "Only the 1ull I like, the hum of
your valvad volce." (27) Whitman intends to attune the reader's
goul to the higher frequencies, the gilent intuitions and secrets
of the spiritual world and of the divine cosmos to which man has
been dsaf and blind too long; this attunement 1g the firgt stage
in the long pilgrimage ltowar_-d the cosmic understanding and univer-
gal embaihy necegsary for the future utopian America.

We at last hear the ultimate question which 1s in the poet's
minde It 13 deceptively simple and 1s phrased by an innocent
child who represents th.e Child Man of the future New Eden, the new-
born innocent conceived by the regénerated body and soul of which
Whitman sings. The question 1g “What 13 the gragg?™ (26) The

question seems to sum up the whole of all philosophlcal inquiry
since it apparently means “What is Man?"lor "What ig Lifa?" 1\11'
flesh 13 11ke that gymbolic grass of the title. A1l flesh ig 1liv-
ing, ocrowlng, dying. The body and soul, the mortal and the immor-
tal elaments of man, recline on that grass and ponder the gecret
energy that animates all creation. As Whitman 1ies there, he tells
the reader that he begins to feel the “charge," (19) the occult
111umination; this electrifying jolt of expanding awareness allows
him to begln to azee beyond the mortsal mi stas
3wiftly arouse and spread around me .

the peace and knowl edge that pass

all ths argument of the earths...
He gains an elemental, untranslatable insight that transcends the

barriers of time and space, and that transcends the mys‘bery of

death, In lines of biblical cadence which are intense, glmost
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preathless hypnotle litanles, the poet trleg to express ths inex-
pressible my stery which has come in his occult trance:
And I know that the hand of God 1s the
promige of my own,
And T know that the spirit of God 1s the
brother of nmy own,
And that all men ever borm are also my
brothers, and the women my slsters
and lovers,
And that a kelson of the creation is love,
And 1imitless are leaves gtiff or drooping
in the fieldsooo(28) .
Life is seen ag Pelng llmitless as all creatlion flows together in
an 1llumination of democratic and co gnic consclousness. The poet
1g at the center of this f1lumination. He presants himsaelf ag be-
ing infused with a deific sense of purpose and identity: he ia be-
ing regenerated.' He no longer writes in the tone of the contrived
melodrama in hig early workas; hé has seen into the mystery and
gays he 1g held in the hand of Jod which 1s also his own., His
blurred, mortal vision 1s being focused by thlsg 1ilumination; but,
the coamlc vision 13 1tself out of focus and the poet must go
through a complex poetic analysis in order to undergtand 1t.

Ye 1s still not free of mortal 1limits and cannot see clearly
enough to comprehend this vision beyond the mystery. To the
child's question about the gress he can therefore only answer with
other aquestions and with speculations:

How could I angwer the child?

I gueas 1t must, be a flag of my digposition,e...

Or I guegs the grass 1tself 13 a chlldyeee

Or I guess 1t 13 a uniform hisroglyphlc...
But there is a clue: “that a kelson of the creation is 1oVaesa™
(28) Even thdugh confuged man misunderstands the meaning of love,
love 13 neverthialess the anawer to the questlon of life. The

full meaning of the answer will come to the poet and to all men
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4hen they experlence the love of the "divine average" (19), the
jove of the democratic, divine sgpirit exlisting in all men. When
each man reallizeg that the Delty 1s in 2ll men, then the true New
gden can begin to exigt. When this love 13 realized, there will.
be no more dquestlons: a new Genesls will take place as all mankind
enters coamlc consclousness, the lost harmony of Eden; this con-
gciouaness brings about the vision of all things flowing into one
joving center of existencs.

Whitman asks where all men and women, all the youth and aged
are. The poet says that they are alive, that the “smallest sprout
ghows there 1s really no death..." In thls image of the ever-re-
turning grass the poset saees 1mr§ortality and evolution and knows
that the Life Force ias an unending power. With this in mind, he
looks at things in a new way and says that it is lucky to be borm.
But, "t 1a Just as lucky to die, and I know it." (29) The line
1a unusual yet simple 1n its offhanded, colloquial paradox. There
1s more to the miracle of exlgtence than ths strance interlude be-
tween birth and death. The poet has been newly baptized, has been
reborn; he passes death and finds that 1t 1s not an end but a be-
ginning. Meaningzful Death is birth. The reader may be confused by
the paradex, but, for that very reason, he is oompeiled to move on
into the mystery with Whitman. |

To reinforce the idea of.the coamic, democratic love of which
he 1s singing, the poet takes the reader along with him to see the
goodnesgs of manifold creation, to find the Creator by studying hils
creatlon. Man wlll be shown all the good things of Eden to which
he has been blinded because of the misty gaps between his body and

soul and between the earth and the cosmos. The poet names all
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things, all actions, all people in his catalogues.s The images
some undifferentiated, 1ike Journalistic accounts of anything and
everything, all jammed together, as yet without interpretation.
In part 8 of ®song of Myaself," the poet begins to look at each
geparate microcosm, to name it or rebaptize 1it, and to move on to
anothert "I come and I depart." (30) He 1s elemental: he comes and
he departs 1ike 1ife, love, death. He merely names, as Adam named
in Tden, and then passéa by, pondering what 1s behind all the
names. The lines themselves bedome hypnotic rhytlms or waves of
each successive thought and name: the baby, the boy, the girl, the
paveanent, the bus, the alelgh, the crowd.
Now the .poet recalls the yearning desire for unfilled merging
| with something; the sad bird's song 1s echoed. A woman 1s seen
watching twenty-elght young men who are gwimming naked in a stream
near her home. She hides ‘beneath heavy clothes and behind closed
blinds. This is the paradox of 11fe: gshe has a divine body but
hides; she hag loat harmony, and yet desires to merge with the
naked men. Then the poet obaerves that she besing to move her -soul
gecretly outward, to extend her hidfden self toward the love s:he
needgs. Her soul and body are not two equal lovers for she 1s
stifled under a heavylmask; therefore she expands her soul to othsr
bodles. She splashes with the men in the water even though they
do not gee her: “They do not d%mow who puffs and declines with pen-
dant and bending arch...” (32); the sounds here are full of erotic
povwer. The driving power behindn her need for love has enabled her
to gain a spifitual. and transcendental power. 35he, llke the po et,
can now move her spirit out into the flow of =x'gtence to satl sfy

th_e Yearning; spiritual and physicsal drives are merged. The young
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pen, €ven though they are naked and free, are still bound in their
podies and do not sense her loving presence. On ths other hand,
gven though her body 1is welghed down by conventlonal clothes, she
1g free to love with her épirit and bring back strength to her
podye This is a vivid image of what the poet 1s doing on his spir-
jtual pilgrimgge toward New Eden and of what he 1s trying to teach
41 souls to do: to spiritually expand outward and meet all other
gouls in a democratic and commic loves In thls way the ultimate
mysterious longing can eventually be satisfied: the Over-Soul can
be reached through a{l(l His created souls or forms,.

A1l commonalities become part of the poet's evolving identity
or Self: “What igs commonest, cheapest, nearest, easiest, 1s Mec.."
(33) The sense of universal equality and cosmlc democracy here 1s
1nténse and energetlc. The empathic poet ambodies All, Just ag
America (the 1deal New Zden for which he 1ongs) anbodieg all the
races and nations: America is “the Nation of many nations..." The
poet seemgs to be a clalrvoyant who spreads hig gpirit outward in
widening circles ana intergects with the souls of all other creép
tures. Whitman, the representative poet of America and of all com-

mon men, proclalms dramatically, "Of every hue and cast em I, of
every rank and religlomn..." (36) With a Christlike attitude the
roet makes “appointments with 211" and says that he “will not have
& single person slighted or 18ft awayeee" (37) In effect he is
saying thias: I am a man; I have 1ife; I meet and embrace all 1iving,
moving creatures; my democratic love reunitea the coamos.

The poet turns from his coamlc exploration and geems to stare
the reader in the eye: "Wh§ o es there?" He wonders who it 1g that

18 looking over his soulder as he guldes mankind on the pilgrimage.
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In quick successlon the poet speaks four words which crystalize
and compress all the ideas of the epic: "henkering" (longing, de-
giring the ecstasy of fulfillment), “gross" (the en magse brother-
nood of all men on the pllgrimage), “mystical™ (’spiritual and my s~
terious), “nude" (Edenic). Then in a strange line, the poet asks,
"How 18 1t I extract strength from the beef I eat?" This ia an
1mage} of what the poet's empathic soul 1s doing: it takes 1ife into
1tgelf, exeamlines 1lt, digests it until 211 1ife turns into a pure
.d‘ynamlc_ en'ergy surging through the poet's body. He presents himgelf
ag the divinizing center: all things are cohing toward him ahd he
gsbsorbs all to try to find the meaning and essence. He asks the
deceptively simple question in a new form: "What is man anyhow?
What am I? ‘What are you?" The poet answers: "I know I am death-
loss™ and "I exist as I ame.." The word “I," the key of 1den£1ty
and meaning, resounds through the poem as the poet absorbs all crea-
tures into himself,'and then examines himself to .:’ir‘xd out what all
dreation 1s =bout. He says: I know; I am; To me; I know; I am; I
exigt; I am, (38) The repetition ecﬁoes the only explanation which
the Over-Soul ever mave of himaelf to men. %od said "I Am Who PRAR
I am the eternal act of being. . Whltman asks: Wnat 1s the tird
loneing for? What ia the woman longing for? What am I lonszing
for? We all have 1ife. What we want 1g 1ife that 1gs in hammony
wlth the one pure eternal acttof belng. The quest for thisg deio-
cratic and cosmic act goes on. ‘ |

Whitman declares his 1.dent1ty, hig Self: "Walt Whitman, a
kogmos.ss" The simple ]ine expresses the complexity of the micro-
cogm in democratic harmony with macroco an, He 1isg loud; he 1a =0oft;

he hangg between 211 extremes. The energy of the pure act of ex-
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4 gtence Tlows through the poet: "Through me the afflatus surging
and surging, through me the current and index." The image 1s
gtrong and erotlc to express the divine love which should unify

411 creation. The great empathizer shouts his elemental, primi-
tive‘song which is the “pass-word primeval..." He gives the "algn
of democracyess" (41) The brotherhood and harmony lost s long agp
Mn the garden 1s now to be regenerated in America. The poet is ti'y-
ing to remove the stifling vell from man's gsenses, to cut away
conventions and outworn (ﬁ.d World traditiqn’s. Man must be able to
gend hi's rejuvenated soul outward and know that “Seeing, hearing,
feellng, are miracles," that all of life 1s a miracle belng enact-
ed by Tod directly in front of men. !Man must sense the equalizing
divinity of Self, sense the divinity of all selves: "Divine am I

| ingide and out, and I make holy whatever I touch or am touch'd
from." (42) The asense of the divine equality of idesl democracy's
brotherhood is powerful. ZIven a “mouse 1s miracle enough to stag-
ger cextillion of infidels." (46) Anything that moves 15 an exten=-
slon of Delty: man cannot see wind, but he can zee 1ts effects on
waving grass and rippling water; likewlse 1life is an effact of the
living but invisihle bréath of J0d. Man must wake up to thls fact,
mugt come out of his torpld sleep and see the new '1igh‘b. The poet
says that to be able to do this man must live as deliberately as
Nature, be freed of the materiglilstic and greedy corruption of the
014 “Yorid. _

The poet wishes tha*t he could “turn and 11ive with animsls" be-

cause they are so serene snd beautiful: they bring Whitman “tokens
of mycel Fuod® (47) 3very stom and form of creation br'ing‘s the poet

e

2 token or image of the coanic 361f, the Over-Soul which he 1s seek-
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inge Bach microcosm is a minute reflectlon or lmpression of the
macroco she To emphasize this fact, the poet will now show the
reader a sample of the infinite varlety in God's plenitude: he will
present another catalozue, a naming of all miecrocoams in an attempt
to study the macrocosm and to digcover the Creator behind all crea~
tion. Previously, in sections 7-9 of the poem, he had taken the
reader along with him to “peruse manifold objects, no two alilke

and every one good..." (29) In this earlier naming, the images
came undifferentiated, like monotonous Joumalistic accounts with--
out intepretation. Now the mystical 1nsight has beocome somewhat
more clear to Whitman, and the catalogﬁes wlll tend to be more
charged with meaning; the images are not mere objective pictures or
names of creation, but concentrated actlons and experiences in
which the poet imaginatively becomes the thing or person he names,
and feels the person or thing intensely as a part of his evolving
cogmic Salf. Whitman gsees, becomes, and poétically exXpregses all-
menkind and all things which he is seeing with his divine inner
light. The catalogue of actlons 1s dynamlc and powerful ag each‘
image expands before the reader like aswelling storm waves. [he
poet's initial 1llumination on the grass and on the sea shore lgs
now filled out in greater detall: energetically, the poet says “now
I see it i3 true, what I guessed at..." In section 33, he moves
with the 1nfinite speed and nfarnitude of hia expanding imagination
as hig mortal "tles and ballasts® leave him: "I gkirt Slerras, my
palms cover continents, / I am afoot with my vision.“ (48) The
catalogue builds up momentum as the poet moves back and forth be-
tween past and present, betwean earth and heaven. Eventually the

poet pictu’res himgelf walking with the "besutiful gentle God" in
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old Judea; he 18 the brother and fellow prophet of Jesus. Then he
jmagines himself speeding all across the universe with deifie,
gll-incluslive actlons: |

Stoming, enjoying, planning, loving, cautiondng,

Backing and filling, appearing and disappearing,

I tread day and night gsuch roads.
He 1s "appearing and disappearing™ like the cycles of 1ife and
death asg mankind moves on its evolutionary path toward the coamos.
with hls characteristic nonchalance and impetuosity he proclaims
*T help myself to material and immaterial™ as he combines both the
usual and unusual in hisg absorbsnt imagination. He shouts ™No
guard can shut me off, no law prevent me." (50) He ig like a cos-
mic force of Nature as he sesks to find the Over-Soul by taking all
created souls within his evolving Self. The poet 1s not simply
naming actions, but 1s experiencing them and divinizing them by
his touch, He pushes ahead and allows no barriers to get in his
way as he moves towards cosmic consclousness and democratic harmony.
Like Christ, the ﬁilgrim-poet says simply, yvet eloquently, "I am the
man, I suffer'd, I was there." (51) This 1s the sum of man's life
on earth: he receives breath, suffers through his strange inter-
lude, and then moves on. "I am," "I wag": past and present, 1life
and death, all times and places melt into the poet's imagination.
He 18 keenly sensitive to all 1ife, good and bad:

Agonles are one of <my changes of garmentse.

I do not ask the wounded person how he feels,

I myself become the wounded person...(52)

This cogent atatement ex'presses Whitman's movement from soul to
soul in a dramatic image: he puts on one image of Delty, feels what
it 15 1ike, takes it off, moves on to the next. 1In hls intense em-

pathy, he suffers as Christ suffered in order to charge men full of
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regeneration. The poet grabs the reader's attention: “Behold, I
do not give lectures or a 1ittle charity..." He i1s no alight
actor of 11fe who mouths sentimental morallsms. He has learned to
take off the conventional mask of unnatural “civilization," to
exist 11ke Nature does, gpontaneougly and deliberately. He pro-
claims, like Christ, ™I give myself™ to anyone who  is dying; and
when the democratic poet-prophet comes, ™Let the physician and the
priest go home." These statements are simple and straightforward,
and for that very reason they cut through all the shams which
“civiiization" has built around the soul of the reader. The poet
clves empathlc strength to all suffering humanity: “I seize the
descending man and raise him with resistless will..." The word
“reglstless® sums up the powerful force of Whitman's optimiam, an
optimiam ag yet untested by war and degpalir. The poset gsecks to re-
invigorate the divine breath which Adam received in 01d Eden: "I
dilate you wifh trem‘endo‘us breath, I bouy you upe.." (57) This is
an effective image of the poet gpiritually embracing man in an |
attitude of democratic love.

The po et 1s‘ taking impressions of Delty, knowing the Over-Soul
by all the earthly soulse Whiitman finds hints of God everywhere
and congiders “a curl of smoke or s halr on the back of my hand"
to be like natural miracles and revalations (58), He 1s receptive,
empathic to the usual as weXl as to the unususl and he sees ths
mundane as miraculous. He notlces what everyone el se has taken for
granted for centurles. He seems 'to feagl that the occult vision or
undergtanding that came to him as he loafed on the grass impels
him to lead man along the open mad' into a new phase not only of
history but also of evolutilon: the phase of the natural amatlve
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democracy based on the love of Delty for all souls. Of his goal,
the poet confidently writes:
My rendezvousg 18 appointed, it is certain,
The Lord will be there and wait till I oome
on perfect terms,
The great Camarado, the lover true for whom
I pine will be there. (63)
An intensely personal Deilty awaits in the distant Indla, aymboliec
of New Eden. Whitman and the reader are on a pilgrimage toward
that Over-Soul in that New Eden.
Whitman poetically envisions the future evolution of all men
in a short dramatic dialogue between body and soul: '
This day before dawn I ascended the hill and

look'd at the crowded heavens,
And I sald to my spirit when we become the

enfolders of thoge orbs and the pleasur
and Kno e of eve _@Eggg—ﬁ %%n,
al] we be #1171 'd and satlsflied them?

Again the reader 1g made to oonsider a question about 1ife. The

soul quickly replies "No, we but level that 1ift to pass and con-

tinue beyond.” (64) There 1s more dawn to ocome; man has just be-

gun to wake up to his true identity and destiny. Life is an end-
less cycle: it ig not Ju‘st that interlude between birth and death,
nor 1sg it merely the actions of a soul; it is the energy that goes
beyond time and gpace, that survives all conventions and illusions,
that never ceases. It had no beginning, 1s, was, 1s now beginning
anew, has no end, will begin again. Birth is not merely a begin-
ning and death is not merely {an end. Birth and death are merging
points of one circle. Life is a cycllic continuum which we recognize
only as brief, separate moments; it is one ever-present moment.

Love or empathic understanding is the force or power behind
oyclic 1ife, and “whoever walks a furlong" without the divine love
of democracy "walks to his own funeral drest in hisg shroud..."



v .5

rnis 1s the simple but gripping statement of Whitman's new in-
glght into 1life: without love man ig dead; without the empathy of
goul for soul and body for body, man is imsolated and mankind is
ghattered; without the harmony of Eden man might as well not
existe Whlitman expresses graphlcally how each atom brings impres-
glons of the loving Delty to him:

I hear and behold God in every object, yet
undergtand God not in the least.

Why should I wigh to see God better than this
I seedg;ething of God each hour of the '
twenty-four, and each moment then,

In the faces of men and women I see God,ese
I find letters from God dropt in the strest,
and every one is sign'd by God's

Nnamess. 6)
The democrétic, equallzing God 1s everywhsere and each object re-
peats the delflic worde God 1s a powerful yet personal energy wﬁom
Whitman sees as & lover, a comrade, and a brother. The poet is
metaphorically waking his reader up from torpor, urging man to be-
come sware not only of God's presence but also of his presence
. within man. Man mugt understand hisg p].‘ecwe in the great cyclic con-
tinuum of 1ife; he must open his senses, 2nd allow the immortal
Life Force (which i1s stifled within him) to expand outward. Man
must desire to revitalize the spontzneous harmony which he logt in
Eden when his body and soul becszme divided. The =oul regains 1ts
former deific strength by loving a1l the 1life around it, and then
fugesg 1tself back into equality and love with the body. Thus the
01d duality within man is destroyed (the inner Eden ls created)
and the divisions among men are melted away (the externsl Eden 1ig

begun).
Whitman hag thug had. intultions of meaningful death, of the
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;findl, complete merglng with the coamos; but nelther the poet nor
the reader will understand the intuitions till much later in
"yhigpers of Heavenly Death" (309). Whitman and his soul and his
reader have been 1lying on the grass, strolling along the past,
- present, and future Long Island shore, wondering about life and
Anerica. The pondering has brought on the first i1lluminotion.
Whitman has shown the reader "Outlines!™ These are outlines of
voth the mystique of the epic and of the shspe of the cosmos be-
yond man's mort~l mist., Whitman has shown us that 11fe 1s not
"chaoé-or death--1t is form, union, plan--it is eternsl life--it
1 Happinesse" (A7) The lines almost stammer with the poet's
feeble mortsl sttempt to describe the el ementsl, untranslatable
.secret. The poet-has had hisg firgt misty sight of his goal, of the
distant New Eden’or India. Time melts awey as he squeezaesg =zll
posoible esgence out of 1ife and into himself. He agks and angwers
his deceptively qimple philosophical qQuestion sbout tlie paradox of
" 1ife and of Americat

Do I contradict nyse1f7

Very well then I contradict myself,

(I am large, I contain multitudes.s
‘Life 13 vast and hard to know and America la a paradbx of noble
ldeal s and dlsappointing realities. But Whitman,}filled with the
egaenceg of all 1life, strides on with great, new-found power. He
1s f1l1led with all the cryptic mysteries of 1ife, 1ove, deaths

I too am not a bit tamed, I wo

‘am untrangl atable,

I sound my barbaric yawp over the

| roofs of the world. (68)
He 1s flamboyant and primeval; he sees things in tnelr most slimple
and escential formse. The lines are purposefully jolting in order

to wake the reader from all conventlional thought and expression.
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| “vWhitman envisions his own future death‘when he will meﬁge
with the cosmos. He says he will die, but will be transmuted into
that same fertile energy which brings back the ever-returning grass;
he will die but he wlll be immortal. The 1dea sounds simple, but
18 so paradoxlcal that the reader i1s bound to follow Whitman. The
reader will misunderstand, but Wnitmen 1s poetlcslly calling the
reader up thﬁough the mazés and cycles of 1life:

I stop somewhere walting for you. (68)
As sver, the democratic invitation 1s intimate and remarkeble. Un-
t11 the reader becomes fully consclous, the poet will act as his
gyes, ears, tongue. Thus ends the first major movement of the
eplc. The poet has pondered his questions and has had an ingight
into love, 1ife, and the future. He waits for us to fulfill our-
selvegs as he hag begun to fulfill himself.

Life 18 a miracle.: man 1s not clay; he has divinity within
him. It 1s the evolutionary purpose of the true democracy to nur-
ture the superb love worthy of higs divinity. This, simply, i1s the
message of the poet. Now he must meditate on his initial insight.

II. The M rgt Answer: the Canticles of Love

"Children of Adam™ and "Calamus" are the litanies of love and
unlon. These are the songs Qf amativeness (womanly love) end ad-
hesiveness (manly love): the two qualitles needed for human fule-
fillmént in the 1deal democracy of the New Wden., Coamic empathy
1g the clue to the meaning of 1ife and the foundation of both
men's 1dentity and his democracy; these poems explain the poet's
empathic sensitivity with which he views and interprets demooracy

in America, in the whole mortal world, and in the coasmos. Hls sen-
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humaﬂitY'S harmony .

The essential love credo of the true utopian Dream in its
pattle agalnst the false materialistic Dream was stated simply in
Whitman's first preface to his poetry:

This 1s what you shall do: Love the Earth and

sun and the animals, desplse riches,...stand

up for the stupid and crazy, devote your income

and labor to others, hate tyrants, argue not

concerning God,...read these leaves in the open

alr every gseason of every year of your 1life,

re-examihe all you have been told at school or

church or in any book, dismlss whatever insults

your soulese (415 f.)
The essentlial belief and force of America muat be Love. Whitman
1g telling the reader to revitalize and regenerate hls spirit, to
put off all sour conventlons, and to see America in a new way.
Anerica inherits asll the past and is the custodian of humanity's
future. The democracy of love and brotherhood sbout which Whitman
is singing i1s a "teeming nation of natlons," the melting pot which
evaporataesg all divigions and hatreds. The genius of the true Dream
13 not necessarily in 1ts government or laws but "always most in
the common people™ who ™never knew how it felt to stand in the
presence of superiors...® The Dream of utoplan America with her
regenerated common men of New REden 1s "essentlially the grestest
poem." (411)

We have heard the first "yawp™ of this poem of America. In
"Children of Adam"™ Whitman sings the Adamic chants of regeneration
in New Wien: "To the garden the world anew ascending..." Through
the energy of sex, the New Adam will beget on the New Eve the
"superb children® (69) of the future new Genesls. Since Whitman 1s

able to gee the gpiritual forces acting behind the physical, he
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proclaime that the sexual union becomes the "act divine..." (70)
The ecstasy of this union 1s caused by the "“electric" power of the
body and soul working together in divine love. In a gpirit of
danqcratic love, 11fe 13 1ike an electric current that flows
throughout humanity. The reader must be electrified, like the
poet, by the "charge transmitted and gift occulte.." ("Starting
from Paumanok,"™ 19) Whitman declares that the “armies of those I
love engirth me and I engirth them..." (70) The word “armlies® im-
plies the strength of the unseen spiritual force which flows be-
tween all bodles and soulse Im thls impressive image of engirth-
ing, each separate atom 1s pilctured as erotically embracing and
being embraced by all other atoms. The forceful feeling of union
15 expressed in this imagery of "I Sing the Body Hlectric." The
poet feels that he must respond to all creatures with empathlc
love, must tell all creatures about the first answer thch he has
found: the SUperb love of the bmtherhood cauged by the presence
of God 1n &1l men. The poet 1s metaphorically reforming all the
forms with the charge of hig initial inslght: bhe will “discorrupt
them, and charge them full with the charge of the soul." The ex-
pression 1s exhilarating. The divine harmony that 1s needed be-
tween body and soul (the inner Bien) and between man and his fel=-
low men (the outer Eden) is a love that 1s untranslatable and
primevel, a love that "balks écéount." (71) love, 1ife, death, and
Anerica are mysteries to be delved.

"I Sing the Body Electric" is filled with a stimulating cata~
logue of actions and directions, one image following another,
relentl essly dashing all the extensions of Delty in the reader's

face. The poet is not merely seeing and naming things journal-
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1gtically without interpretation; he 1g energized with the meaning
and destiny of the things he seese The poet metaphorically disgoor-
rupts all things by'passing them through the purifying el ectric-
gty of hls éoul. The poet movea 1lke an electric current through
,_:1,1 creation; he sees and loves all things: “Such-like I love--I
joosen myself, pass freely..." (72) Thig i1s the universal love
necessary for democracy.

In Whitman's 1dea of the future New Eden all men are brothers,
sll women sl gters, no matter whether thelr Edenic naked bodies are
"red, black, or white..." The evolution of all kindred creation
toward destiny of the New:‘a‘dm 1s imagined in the dr‘ivin’g motion of
the pilgrimage: "The universe 1s a procession with.measured and per-
fect motion.™ Slavery, however, 1s the only real staln on the pre-
sent which may prevent man from gaining the glorious future of cog-
mic concorde Slkavery 1s the rankest perversion of man since 1t in-
volves the sale of God's images, the bodles and souls of men and
women. Dramatlcally, the poet calls attention to “a man's body at
auction..." Thig divine image 1s a "wonder" for which “the globe
lay preparing quintillions of years..." This is a concise statement
of the whole flow of evolution. The woman's body i1s also seen at
auction. She represents "not only herself, she is the teeming
mother of motherseses" (74) 5he i1s the personificafion of America,
the nation of nations. The insult of slavery to any body is an> in-
sullt to America and to all other bodles; and gsince the body and the
soul are one divine organism, the insult to the body 1s an insult
to Deity. Thus a violation of democracy is a sin against the
Over-soul. Man must see the one God within all bodles, the One

amidst the Many, the E Pluribusg Unum of utopian America. In the New
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world, man must develop a democratic love for all mankind which
pu1f111s and surpasses all laws and conventlons. All traditional
concepts of man snd Delty are henceforth antiquated, as are all
traditional forms of verse. All mankind must be ables to look at
creation 1n a new way: in the mystical light of coasmic consclous-
nesse
Whitman says he 1ives ags deliberately as Nature; he is “Spon-

taneoug." (78) He feels the "mystic deliria" (79) of love for sall
~thingse. The words sugrest a sublime Intoxication which i1s gained
in the-sense of universal union of sp;rit and matter in the divine
act of love. He has already sald that he "could turn and live

with animal e" because they =sre "= placid and self-contained..."
(47) Yow he says he feels completely in tune with the vitallizing
harmony of the coamo a: |

Spontaneous men Nature,
The loving day, the mountain sun, the
friend I am happy with... (78)

All sepzrations of diastance and time collapse as the péet erotical-
ly embracesall souls in the naturally evolving democracy. In Amer-
ica, man and woman can be two equal “denic crgatures who are fllled
with the love which the poet sees as.the basls of the ideal amative
democracy. The man and woman are creating the future Eden ag they
are created by the past Eden. Whitman imagines that the innocent
and naturslly spontaneous urges of Eden are freed and set in mo-
tion through his songs: souls flow into eoula, men flow into women,
ceartion flows back into harmony. This 1s the "return tc Pare~
dige!" America can become "the new garden of the West..." (81)

Man has circled the “lobe from old Tden to New 7den,

But where 13 what I started for so long ago?
And why 1s 1t vet unfounded?
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The deceptively simple questions always return to subdue the un-
pounded optimism of the poetry. Man has circled the globe but he
1g still searching for the fulfillment of the New Eden; the pil-
grimage still goes on. The new generation, the regeneration, will
coms, and as the New Adam embraces the New Zve, he whigpers, "Be
not afraid of my body." (83) The tone is both intimate and urgent‘
with the desire for creating the purified mankind of the future
democracy e

"Calamus®™ is another meditation on love, on the new law of
the brbtherhood of mankind; all the ancient divisions are to be
destroyed and loneliness passes away. ' All men are to be united in
the spiritual kinship, the “divine average® (19), of amative
democracye. The poet pictures himgelf strélling leisurely through
the new Amerdican garden in "paths untrodden®™; he has apparently
escaped from all the decayed conventions of the 0l1d World which
brought oorrupfion) cagte, and tyrénny. Man can evolve back into
the harmony lost in Eden through the stimulating strength of “man-
1y attachment® and "athletic love..." This is no determanistic evo-
lution of external forces acting blindly and irresistably upon
man: man must want to evolve himself; otherwlse he will stay in
his torpid 0l1d World state. The grass, universal symbol of hardy,
common mankind, now becomes the Calamus grags which grows l1n seclu-
slon above graves. Thls indiéates that brotherhood i1s a vital
energy that goes beyond death; even death itgself is "beautiful" (84)
because it 1s the entrance to man's fulfillment beyond the physi-
cal limits of 1ife. Democratic love gives man hls fulfillment
within the physical world, allows him to develop the cosmlic con-

sclouaness vigion, and prepares him to face death and to find epir-
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4tual ful fillment beyond death. Thege Cal amus poaems are songs of
wymmortal reverberations." (85) They set up a harmonious vibra-
tion with t'he concord of the celestial spheres. The poamns are
gtartlingly frank songs of the love which desires what is beyond
death, songs of the intuitions of heavenly death:

O I think it 15 not for life I am

?hﬁéﬁsﬁeggaﬂ{ybghggﬁsdz:t%f""’
For how calm, how solemn it grows to
ascend to the atmo sphere of lovers...(85)

Death 1tself 1s 1ike a dlvine seed within man which eventually grows
into imﬁortality. Mortality ias the seed of immortality; the para~-
dox 1s impressive. The poet has reached a passive s?rmity; he hasg
already described this ag being imperturbadble as he stands “at ease
in Nature..." ("Me Imperturbe," 11) He connects past, present, fu-
ture; he 1s the "acme of things accomplisgh'da™ and the “encloser of
things to be.," He 1a at the highest stage of mankind's evolution
which has yet been attalned: he has reached the 1desl brotherly
love of ocomrades in America's utopian democracy. He strips away
the known and mundane and guides all men and women “into the Un-
known." (61 f.) He', as representative man, flows through all crea-
tion welooming everything into a ocosmic concord with his democratlc
empathy. The 0ld dulality between mortal body and immortal soul
and between 1ife and death 1s transcended; the poet says casually,
"Death or 1ife I am then indifferent, my soul declines to pre- ‘
fer..." The poet is trying to show the reader the one flowing cy-
ole of 11fe into death in order "to make death exhilarating.'
WVhitman addrecses death intimately in an unususl expression of
the mygtery of 1ife, love, and death:

Give me your tone therefore, O death, that
I may accord with it,
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Glve me yourself, for 1 see that you belong
to me now above all, and are folded
inseparably together, you love and
. death are... (85)
This 1s a vivid image of 11fe and death embracing in order to
create the regenerated man beyond 1ife and death.

When true smative democracy is created by brotherly harmony,
4hen the utoplan Dream will be realized in a worlc'.l of “divine mag-
netic lands..." (87) Thig is a world drawn into unity by the
divine equality of each soul. Love 1s the binding force of human-
1ty, and the “dear love of comrades" 1s the new "institution®™ (94)
of the New World, the new law of demo cracy. It 1s the only true
institution and does away with all the corruption of 0ld World
ingtitutions. This democratic love will someday be realized in
®the new clty of Friends" (96) which America is to become; this
love 18 "latent in all men," (97) and therefore needs but the nur-
turing of the ’tvrue democracy to be realized. Though we all are
mixed up in the confusing cycles of 1ife and death, we are
"Fast-anchor'd eternal’ in love. While there ig change, there is
no change; while there 1s a "multitude,“ there 1s only "one." (98)
Whitman makes one of his vstatanents of intense democratic friend-
gship: "Be 1t ag if I were with you. (Be not too certain but I am

now with you.)" (99) Hig empathy stretches across time and space

to unite everything. .

In the love of man for woman (amativeness), and in the friend-
ship of man for man (adhesiveness), life 1s given meaning and the
Pillgrimage can move on toward the 1deal democracy. Through the
love of the New Adam and the New Eve, the New Zden can be created

in America where mankind's hope 1s regenerated.
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II1. Songs of the Draeam

The songs that follow are Joyful expressions about the evolv-
1ng utopian democracy of America, pralses and lnsights as yet un-
tested and purely optimistice The poet continues his metaphorical
pllgrimage looking at man and at America. He knows love 1s an
answer; now he will try to determine how the attitude of democratic
jove can be applled to 1ife in America.

Whitman has seen through the mortal mist, has found 1llumina-
tion in his intuition of love as the foundation, the “kel on"

("Song of Myself," 28) of 1ife. He 1 filled with the joy of 1life
and the strength of self-reliance; he feelsg that he is in harmony
with Nature and sings the songs of democracy and the true Dreanm.
He shows the reader all the sights that he sees on his representa~
tive pilgrimage toward the goal of 1ife. H® unifies all the per-
sons, places, 'events, and things of the world within his own biog-
raphy as pilgrim-po ot »

In "Salut au Monde!™ he sees and walutes all things in a
gpirit of amative demécracy. He meea the potential concord of
creation and describes 1t as all things beiné Joined in “unending
links, each hook'd to the next™ and each "answering all, each shar-
ing the earth with all.“ The many individuals and the one brother=
hood, the "each® and the "all," must attain coasmic harmony. Within.
the representstive man (“Walttmntman, a kosmosg," 41) all things
merge; hig pilgrimage 1s the evolutionary Journey of creation. He
looks at 01d and new Adam and Eve and writes "I see male and female
everywhere" as they beget the future; he becomes one of the brothers
of the comradeship necessary to the true Dream and writes "I see the

serene brotherhood of philo sophs"; he watches the evolutionary flow
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wanders amidst the brotherhood of world-wide amative democracy and
writes "I see ranks, colors, barbarians, civilizations“; he goes
amongst them and mixes “indiscriminately." He salutes humanity
with the informal welcome of democracy:

I salute all theée inhabitants of the earth.
Who ever you are! (105)

He gives his gsalute: “"Health to you! good will..." He gives this
galute "from me and America sent" to all creatures because they
ghare in the divine breath and image which equalizes them all:
Each of us 1imitless-- -
Each of us allow'd the eternal purports of the earth,
Each of us here as divinely as any is here. (106)
He senses the "“divine rapport" of ‘IIdeal democracy which "equal-
1zed" him with all his "equals and lovers." He raises his hand
and makes “the signal®™ (107), a democratic blessing of peace and
love to and for all., - He welcomes all humanity to Jjoin him in the
trek toward destiny as he searches for Eden or Indla.

In “Song of the Open Road" the world 1s envisioned with all
1ts people on the path of 1ife. The poet tells the reader to
leave corrupt conformity and gain thé adhesiveness of the New
World, He makes hls personal, democratic invitation: "None but
are accepted, none but ghall be dear to me." (108) This is the
1deal attitude of America. He presents himgelf as the poet who
lives ag deliberately and i‘u;.ly ag Nature, as the New World pro-
Phet who will lead man along the open road out of the mortal mist
into 1llumination; he simply says that hé feels he could “stop
here myself and do miraclese..." (109) He feels he can set all
souls in harmony by means of hlg democratic songs. He cells on

man to make precedents, not to follow them; America i1s something
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pew, & second chance for man to fulfill himgelf in BEden, With

quick pace and vigorous words, the poet sings of his evolution
toward Eden or Indla:

Afoot and light-hearted I take to the open road,
Healthy, free, the world before me, ...

The second line contains the rhyming harmony of democratic man 1n
tune with everything, unbounded by anything: “Healthy, free, the
wrld before me...® He gees much on the road of 1ife, and yet he
believes that "much ungeen 1s als here." (108) The road of 1ife
moves beyond vigible 1ife into the unseen 1ife beyond dsath. The
bold poet strides on, absorbing all inhalations of birth and all
exhal ations of death, By absbrbing all 1ife and death into his
coanic consclougness, the poet knows 3ll creation, and can there-
fore ¢l ean 1nsight.e into the creator:

I am larger, better than I thought,

I 414 not know I held so much goodness.

All sems beautiful to me... (109)
On the free and open road of democratic America man finds the
brotherhood he needs to regain Eden. In this democratic “adhesive-
ness" (110) the exhsling of one soul flows into the inhaling of
another 1in endless, building waveg of evolution. The outflow or
"efflux" of the soul 1s ever longing for the wholeness of all other
souls in democratic harmony. The soul is "ever provoking ques-
tlong..." Agaln the poet malgea the reader wonder about the ques-
tions of 1ife, love, death: "These yearnings why are they? these
thoughts in the darkness why are they?" The anawer whlch the poet
glves 1s an optimiatic statement about the soul gaining its
longed-for harmony in America:

The efflux of the soul 1s happiness,
here is happlness,

I think i1t pervades the open air,
walting at all times,
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Now it flows unto us, we are rightly
charged. (111)

Man 1s “charged" with the spontaneous elsctricity of his divine
origin; he has only to realize this in order to establish the
goclety of the true Dream.

Throughout "Song of the Open Road" Whitman repeats and varies
a series of loud democratic invitations to the readsr to travel on
toward fulfillment: "Allons! whoever you are come travel with mel™
(111-115) Ahead is the mysterious goal of ®len or Ihdia, "divine
things well envelop'd..." (111) The poet energeticslly cslls the
reader to be the piloneer of thisg destiny and to trasvel on with
“power, liberty," "“defiance,™ and Ygal f-esteans.." The poet's
songs are not formal speeches and hollow sermons which “bat-eyed
and materialistic priests™ give and which lack convlictlon. Hia
songs convince ‘by thelr simplé gtraightforward spontaneity. 'fhe
po et grésps the reader and stares him hynotically in the eye as he
makeg an intense diredt addreass: |

Listen! I will be honest with you,
I do not offer old smooth prizesg, but
offer rough new prizes...

The evolution of America into the New Eden 1s no simple ‘action.
Man must suffer, gain experlences, become initlated to all 1life,
and transcend all his sufferings. ’I‘herpoet calls the reader 1o
follow the "great Companions®™ along the open rosd; these are the
“swift and magnetic men" and t;xe ®oreatest women™ (112 f.), the
citizens worthy of the Dream, The reader 1s called to stride on
with a1l the energetic soulas of the New World into regeneration
which 1a ®endless as 1t was begimningless..." (113) Over and over
a8gain the paradox 1s contemplated: as man evolves, birth 1s not a

beginning and death is not an end. The poet does not know exactly
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where evolution is moving but he i1s certain that it movea "toward
the best--toward something great." (114) Whitman has given his
poetic commands; the reader 13 impelled to wake his soul from the
1imits of the sleesplng body. The poet tells the reader to move
on along the open road with him in a spirit of democracy:

Camarado, I give you my hand! ‘

I give you my love more precious than money,

I give you myself...

Will you give me yourself?...(115)
The tone, as usual, 1s Vigorously personal in the spirit or/
brotherhood. '

Whitman has thus far given his democratic welocome to the
whole world as he moves swiftly along the open road. Now it is
time for a less bolsterous, more meditative study of the flow of
1ife. Throughout the eple, Whitman repeats and varies his quiet
questiopgs and exultant insights about man and America. In
"Crossing BmoKlyn Ferry" the pilgrimege moves on as the bard
sings about the cycles and the union of all past, present, and fu-
ture creation., He sees thes one and the many, the change and no
change of 11fe, and says that all distances, obstacles, and times
are mere 1llugslons; love unites all exlgtence. Here, 1n America,
Whitmen sees the melting pot of all the peoples of the earth; they
llve, the poet belleves, uﬁder a gystem of povermment that geems
to be the final culmination in the stmgf«;le of freedom-loving peo=~.
Ple. Standing on the deck orf a common ferry boat, the poet sings
of cyclic 1ife and evolving mankihde. 'e have heard the yawps and
songg of the Dream; now we must reflect with Whitman end try to
unify s11 the sights and sounds. On one vovage across the East
Rlver, the poet tries to explain hilg unexplanable intuition: the

Vlision he had on the grass of the ever-prasent moment in which the
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grest Unseen Presence is the one, continuous act of being. Whit-
man attempts to explain that sudden burst of awareness which
vitalized him with his messianic cosmic consclousneas. The poet
jooks "face to face" into the waves and watches the crowds of ocom-
pon people on the ferry's deck; he watches everything in the rath-
er mundane scene and says "how curious you are to me:" Behind the
visible physical world he sees the unusual and unseen spiritual
coamo 8. Dramatically, the poet addresses the reader, no matter
when or where he exists, and merges him into the scene:
And you that shall cross from shore to
shore years hence are more to me,
and more in my meditations, than
you might suppo se.
The sounds are intimately hypnotic as the reader is empathically
addressed across the barriers of space and time. All things are
"diasintegrated yet part of the scheme..." (116) Each individual
atom is sustained in an ever-present moment by the Life Force.
Each microcoam is an individual disintegrated entity with purpose
and dignity, yet each is al=a integrating with and sustaining all
other microcoams in the macroocosm; the one and many diassolve and
flow through the "eternal float of solution™ (119) in those commic
cycles symbolized by the waves in the ever flowing East River. The
poet's catalogues of i-epotition and variation are fluctuating
images of the many individual oxtensions of the one Over-Soul:
The glories strung like beads on my
small est sights and hearings,
on the walls in the street and
the paassage over the river,
The current rushing so swiftly with
me far awaYee.e.

The vision 1s all-inclusive as the "1ife, love, sight, hearings of
othersa" (116) are merged within the demooratic poet.
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The poet haa been observing the present scene on the ferry;
put he ghifts tense to the future and sess all others who will see
the harbor scene and the rivers. The poet crosses all barriers and
gway 8 back and forth between his own present and future time and
the reader's pagt and pregent time:

Just as you feel..., so I felt, |

Jugt as you are one of a 1living crowd,

I wags one of a crowd,
Just as you are refresh'd..., I was
- refresh'd,

Just as you standeee, I stoodeecs,

Just as you looke.., I look'd. (116 f.)
The r'e:betitions and variations come in rhythmic cycles; tradition-
al rhythm 1g not used, but the flowing lines are 'themsélves units
of chanting meter.  The message of the poet in thlé gong 1s that
nelther "time nor place / nor / distance aVails...'; Like Christ,
he gays "I am with you® (116) thersby 1nd1ca£1ng the great com-
nunity o.f being of all who have had, have, and wlll have existence.
He has already said, "Be not too certain but I em now with you."
("Full of Life Now," 99) Like the intimate God, Whitman stands
close to the reader, democratically embracing the reader's body
and =oul with his own roving soulo“ In his one thought, 211 men
thinke Time and gpace are mere mortal blinders to the miracle of
divine 11fe. To emphasize this ides, Wnitman asks, "What is it
then between ug?t He answers, "Whafe\rer it 1s, 1t avails not--
distance avails not, and place avalls not..." (118) Again and
egeln we are forced to contemplate various forms of the child's
question asbout the grass: What 1s Life? ("song of Myself") "hat
1g iova? (“Children of Adam" and "Calamus") What 1s between us

that separates us? What 1g between us that drawg us together?

("Crossing") We are all one existence, though we may be many.



- 62

what 18 it that makes us one, though many? It is that which
*,,.fuses me into you now, and pours my meaning into you..." (119)
1t 1s love, the great uniter of divingly equal humanity; 1t i1s the
"ol son" of creation (28).

This is the lesaon of love which the poet is giving to Ameri-
ca; this 1s the'purpose of the utoplan democracy which he is stat-
ing and restating. In this New World at last appears what the post
called, in hig 1855 preface, the “one full sized man unconquerable
and simple.e.." (412) This 1s the unconventional regenerated man
who ié seeking to attain the New Eden of brotherly cosmic harmony.
This 1s the man who created free Amerioa, and it 1s for America to
make precedents, not to obey thems It ig this utoplan America
that democratically "rejects none...permits 8lleecee™ (427) America’
1s the melting pot, the natlon of natlons svmbolized by the harbor
scene which the poet sees from the ferry rall: "The flags of all
nations..." (117) | |

The sunset seen in “Crossing" 1s the union of light and dark-
ness, the two parts of life. The poet obaerves sea gulls “float-
ing with motioniess wings, oascillating thelr bodiesees" Thbeir
swaying bodies unite the "glistening yellow™ 1light and the "strong
shadowe.." The ghadows are llke the primeval darkness of the
womb of creatlion, the womb which emanates and reabsorbs all crea-
tion in never ending, ever rgturning waves. The poet looks down .
into the waves spreading out from the ferry: he looks "at the fine
centrifugal spokes of light rbund the shape of my head in the sun-
11t water..." (117) The poet 1s held suspended at the center of
the transcendental dissolving of all creation, the flowing to-

gether of the waves of past, present, and future. The insights
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of heavenly death and immortality are pondered in these 1mag§a of
11ght fusing with darkneass and in the lulling hypnotic roll of the
cy011° waves.
whitman has "felt the curious abrupt questioning within
pe..." (118) He has been forced to recognize and feel the spirit
of God within himself and he has been impalled to try to under-
gtand that mystery of divine identity: “nothing, not God, is great-
or to me than one's self 1s..." He has heard and seen G0d "in
every object,"” yet he understands God "not vin the least..." (66)
gtanding at the ferry boat rail, the poet tries to tell his coun-
trymen--past, present, and future--to love God without mediator or
veil, to beocome acquainted at first hand with Deity. The poat has
forcefully grasped his reader across time and space to tell his
message:
| Who khows, for all the diastance, but I
am as good as looking at you now,
for all you cannot see me?
&_ﬁsider, you who peruse me, whether I
may not in unknown way be looking
upon youe.. (119)
The poet's eye reflects the eye of the reader back into itself in
a perfect circle of harmony. The lines are surprising and inti-
mate. The poet has moved into his vision of future America and
looks back to the reader: "I stop somewhere walting for you."
("Song of Myself,"™ 68) The poet rhetorically asks, "We understand
then do we not?" (119) We understand the message of democractic
love that destroys all divisions and unites all men. Having been
& school teacher Whitman knew that meaningful repetition is impera-
tive to learning; therefore he keeps repeating his democratic and

coamic lessons, but each time he adds a 1ittle more into the in-
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The poet azaln sees hig face reflected in the waves, seeg the
rippling emanations flowling outward from him to all the rest of the
vaternal float™ of creation. For the present, mortal man is held

4n the twillght of “Appearances," the "necessary film" which en-
yelops the lmmortal soul. But someday all mortsl barriers will
collapse and man will be impregnated with cosmlc congclougness as
he becomes regenerateds The City of Man is a stage in the evolu-
tionary pllgrimage toward the New Eden or the City of God. The
physicél 13 a necegsary support of the spiritusl and furnishes its
parts “towsrd eternity" and “"toward the soul." (120) If man learns
Whitman's lesson of democratic love, all parts of life will become |
purpo seful as preparations for a meaningful death, a transfigura-
tion into the divine democracy of coamlc concord.

“"Song of the Answerer" answers the question about life and
Ansrica by showing the purpose of each free, equal soul 1in the
democracy. The American'_s love, like the poet's salute, is for
the whole world: "Hig welcome is universal..." There is purpose
and love in a 1ife 1ived democratically; no matter what work he
does, and no matter what nation he'lives in, the reader finds his
brotherdand gsigters in America (122). The poet i1s giving his an-
swer about the purpose and meaning of 1ife based on hias "Divine
instinct, breadth of vigion.s." (125) He has seen behind 111usion§
and has recognized the brotherhood of divine creation. The answer
rejects the corrupted cynicism of doubt and division; it 1s a poem
that balances and unifies e11 "ranks, colors, races, creeds, and

the sexeses." (124) This universal vision is of the idesal harmony

of the utoplan Dream.



65

"our 0l1d Feuillage" restates the grass as the universgsal sym-
pol of &ll united 1ife. The poet shows the reader "the free range
gnd divinity--...the continent of Democracye..® (125) Here s di-
vine plenitude where all are accepted, none rejected. The purpose
and goal of 1ife will be realized when all people fecl the coamic
oonsctloudness 6f'democrat1c, Edenic harmony. In democracy, the
"american Soul" 1s "Encircling all"™ within “equal hemd spheres, one
Love.." (127) The poet sings the song of America, of "my ever-unit-
od 1andg--...ONZ IDENTITY..." Once again the poet sees in the
"o1d feuillage®™ of the ever-returning grass the “clew of the union...
divine leaves..." The song 1s of transcendental equality of all
mankind in democratic love: "Whoever you ared how can I but offer
you divine leaves, that you also be eligible as I am?™ (128) ALl
men, having Deity within them, are ellgible for the democratic
merging in life and the coamic merging beyond 1ife; they have only
to real'ize their eligibllity, and that 1s why the post keeps on
ginging hls personal message to fhan.

The songs that follovf now are the Psalms of the true utoplan
Dream; all of them ging of Vhitman"s first aptimistic insight, of
his inexperienced ideallam before the war. "A Song of Joys" tells
about what a glorious being is man, Whitman sings of "the jJoy of
my spirit" because his spirit “is uncaged" (129), l.e., because his
soul 1sg set.f‘ree from the corruptlons énd conventions of the 0ld
World, He abéorbs spirit and matter, and reintegrates every thing
into democratic harmony. The poet urges all people to see beyond
the 1l1lusgions of mere matter devold of spirit in the decayed 0ld
World of divisgion and disintegration. Man must transcend his

materisl 1imits. The lines are enthusisstic with the drive of new,
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regenerated 1ife:
To leave you O 0114 motionless land,
and enterling a ship
To sall and sall and eail! (134)

Man's soul 1s a "divine ship" which sails out onto “divine seas"
("A Song of the Rolling Earth," 153; “One Thought Ever at the
Fore," 386) toward the distant ™mystic ocean" (“Ag Consequent,"
253; "Two Rivulets," 407) in which the soul reunites with the cos-
mose The imagery of sailing, walking, riding, and flying pervades
the poetry to sxpress Whitman's desire to move vigorously into the
future. A

"Song of the Broad-Axe" tells of the axe as a weapon with
which to protsct the 1deal and as a tool with which to build the
ideal. With the axe, New World man endeavors to bulld a “great
city" which has "the greatest men and women..." (138) The new
city 18 not one filled with supermen, hut with common men fulfil-
ling thelr destiny. The common people here come into their own,
and all corrupt tyrants afe_stamped down. The new clty 13 a place
of falthful friends united in pure physical and spiritusal love.
Man is now building and evolving h.is cognic gpirit, and leaving
the rank materialism of the false Dream behind: emphatically, the
poet asks “What is your money-making now? What can it do now?"
(139) The American axe of a strong democracy 1s contrasted to
the 014 World axe of tyranny. Whitman looks into the glorious
future of democratic manklﬁd and cees the Zuropean "headsman...
become usel esses" (140) Democracy rises like a "law of Nature"
against 211 unmnatural corruption, and “there 1s no law stronger
than she 13." (142)

In "A %ng for Occupations" the poet tells the reader that
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pose to 11fe and because they 1lnstill love for fellow workers. In
the ideal democracy, a person lsg nelther a slave nor master. Each
goul 1s the result of a purposeful evolution of human dignity: the
%zigt of historles and statistics as far back as the reocords reach"»
1g culminating "in you this hour..." (158) Whitman strikingly
conveys the 1dea that each soul not only contains but 1s the evolu-
tionary process, and there is more evolution to come. The future
shall evole from” oommon,'danocratic workmen and workwo_men, each
with his or her "own divine and strong life..." (170)

In "A Song of the Rolling Earth" Whitman shows the reader that
the earth i1s ashamed of no person or thing. The maternal earth goes
ever forward throug'h evolution and c¢arries all creatures on toward

the highest stage of evolutlion. All people are given the lively
invitation to the democratic future:

Swift, glad, content, unbereav'd,
nothing losing,

The dlvine ship, salls the divine sea

Who ever you aree...

The divine ship gsalls the divine sea
for youe.

For none more than you is immortality. (163)
If man's soul has found the interior Fden, his externsl world shall
be “complete™; 1f he has not found his Eden, hig world will be
Yjagged and broken." (154)  «

IV . Initiation, Purgation, and Illumlnatlon

The poet continues the songs of the Dream, but the tensions
of good and evil are becinning to be felt. All through the
elghteen-fiftiegs the hostilities were buillding which finally broke
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out into Civil War. The Union, last best hope of man to regain
gden, 1s threatened by division and corruption. Whitman beging to
brood anxiously about the future. He hears the sounds of the bat-
tle for liberty in France: he sees “the divine infant™ of democracy
“where she woke mournfully wailing, amid the roar of cannon, . |
curses, shouts..." (172) The struggle for human dignity is not an
easy one and it goes on and on. Now comes the “Year .of Meteors
(1859-60)," just on the horrible verge of a war between brothers.
It 1s a "Brooding year" in which John Brown ie executed and in
which the natibn 1s falling into splinters (174), It is a “year
a1l mottled with evil and good--a year of forebodings!"™ (175)

It 13 in this time of 1nitiation to doubt and rising despair
that.the poet has realized his mission to sing his lessons to the
common people about thelr America. The poet therefore tries to
think back once agaln to the time when he first began to ponder
gbout love and when he was firsgt initiated to the misery of death,
He remembers that time when, as a boy, he saw the two birds on
the seashore. In "Out of the Cradle Endlessly Rocking® (originally
titled “Word Out of the Sea") he reminisces about the tension be-

~.twean love and death. Ever since he saw the sadness of the male
mockingbird he has beeh troubled by death as a destroyer of love.
He hag asked, What 1s 1i1fe? He has answered that life attains
meaning only through love, the love needed for the ldeal democ-
racy of the Dream. But what 1f death destroys love and ends 11fe?
And what 4f the coming turmoil destroys the i1deal Dream of the
Union? The poet must stop and ponder his initiel optimlem. He
will not gain an experienced understanding of death and America
until after he has rfone through all the deaths of the war. For



the present, the brooding poet sings with hls brother, the lonaly

69

pird: "my love soothes not me, not me." (181) On the verge of

war, Just as on the Long Island shore long ago, all Nature yearns
with the agony of unfulfilled love:

Low héngs the moon,eee.

0..

0 madly the sea pushesg u the land
With love, with love. 6 085 —

The tone is agonlzingly heavy as the words express the desire of

all things to be reunited in a harmony which hasg been shattered by
lost love. As in “Crossing Brooklyn Ferry" the poet wanders back
end forth through space and time, but'.unlike the joyful energy of
“Oorossing® the mood 1s pengive with the despsir of frustrated de-
sire. The poet _takés the reader back to the Long Island shore to
ponder about the joyful song of iife and fulfilled love, and the
sad song of death and shattered love which the male bird sang long
ago. There 13 something in the bitterasweet melodlies, =some cryptice
clues of 1ife, love, and death; this something 1s before all our
eyes but we cannot see it vwhile we are still in the mortal mist.
The poet must continue hlsg exploration through the mist.

The poet projects himgelf back to the past to begin his long
pilgrimage anew wondering whether he missed something along the
way. As he reclined on the grass in “Song of Myself" to contem-
plate 1ife, now he lies dowh on the shore. The endless grains of
sand are llke the endless 1e;ves of grass: they are llke the vast
number of evolutlonary soulvs. The long waves move in and break
diagonally along the beach; the waves resound in the long lines
which perfectly combine the wondering with beautiful poetlc ex-

preassion. The song tells of the poet's memories of innocence
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pefore that flrst mystioal vision came on the grass. Now Whitman
recognizes that first vision as a viglon, remembers the bird'a-

' whg as a long forgotten occult message, sees -how his imperious
wlll to express himself was begun. By becoming aware of the mean-
jng of these inglghts he ls preparing for his fuller illlumination
of 11fe, love, and death, The true Dream takes shape in thils
fuller intultion of the divinity in all oreation, the divinity in
the waves, in the bird, in the poet.

It 1s midnight; the poet ca}mot now asleep, just as he could
not sleep when he was a boyA. He 1s terrified by the memory of the
bird's mournful, mocking sohgs.- The poet strips himself of all
conventionsg; he feels the divine ananativons of Nature which come
up from “the mystic play of shadows twining and twlsting as 1if
they were alive..." The shadows of the twilight in “Crossing" are
recalled “as 1f they were alive™: he senses the Life Force in the
fertlile darkness but does not understand it completely. In muted,
glow lines, the poetv expresses the empathlic sadness of all creation
for the bird's unfulfilled love; the song flows sluggishly

From under that yellow hal f-moon léto-risen
and swollen as 1f with tears,
From those beginming notes of yearning and
love there in the miat,
From the thousand responses of my heart
never to cease@...
The boy and the man merge in the recurring thought of that sad
song: “A man, yet by these tears a 1ittle boy agsin..." He sings
of “pain and Joys™ and of “here and hereafter..."; the words heave
and sigh as Whitman contemplates the past sorrow of the bird, the
Present turmoil of the Union, and the migsty future of men and

Mnerica. He 1s "confronting the waves," (180) challenging them
to come toward him and tell of the Life Force which set them in

~
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motion eons &go and which gtill acts within them.

He begins to explain what happened to him in that first ini-
g1ation into 1life and death., He is "absorbing" and “"translating"
the words of love which the bird's song expressed before the death

of 1ts mate:

Two togetherl

L N

«..minding no time,
While we two keep together.

The bird's song indicates that there is no changov as long as love

ijg alive and steady. But the meditation is broken by staccato
thoughts brought on by sudden eeparatidn:

Till of a sudden,
May-be kill'd, unknown to her mate...

Then comes a momtony of unending mel ancholy echoed in dull

sounda:

Nor returm'a that afternoon, nor the next,
Nor ever appear'd again.

The ory of the bird and of the poet's soul ocomes in strong ener-

getic and erotiec bursts:

_Blg_v_l. blow.

Owu w1 see}

_L.Y_.__.l_‘!

The poet says that he has "treasur 4 every note..." (181) of the.
ong. The word "note" recalla the notes or "letters from God"
which Whitmsn finds everywhere ("Song of Myself," 66) The poet
imagines that the bird cslls to the sea to "Soothe! moothe:

goothel" with "embracing and lapping" waves. But these soft
sounds are broken harshly by the division csused by death: "But my
love soothes not me, not me." (181) All Nature is "heavy with

love, with love." These erotic desires and needs must be expreas-
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ed; 1f they do not physically flow from one equal lover to an-
other, then they muat at 1east come forth in the mysterious gpirit-
ual songe. The bird makes one last try in a staccato call: "Hither
ny love: / Here I ami here!l™ (182) The 1lne seems to express the
poet's desire to find the divine love of God whose images and notes
he has se=n everywhere. But the bird and the poet are cut off
from love and are in darkness. The "Song of Joy" is gone but is
gtill remembered: "O past!...O'sovngs of Joy«® The song of love 1s

now in the past tense: “"Loved! loved! 1loved! loved! loved!"™ The

joyful song “Two togetheri™ has become the sad song “We two to-

 gether no more." (183) The quickly, merging sounds of "Two to-

gether" are muted by the heavy "no more."

The maternal sea 1s the "flerce old mother® who is "incessant-
1y moaning." Nature is mad with the shattered love of the bird,
Just as the poet is tmubl.ed by the approaching tumoil of war.
But suddenly, Whitman 1g illuminated by the significance of all of
this. He becomes Mecgtatic." The bird, the sea, and the poet are
"the trio™ which 1s uttering the inexpressible mystery of 1ife,
love, and death. The poet understands that Nature 1s trying to
communicate with him about the loving and equalizing Over-%ul. The
poet says that "in a moment I know what I am for, I awekee.." He
underatands the insights he received by the shore and on the grass.
"For I, that was," "now I have," "I know,"™ "I am," "I awake":
the poet 1s filled with the words of Deity. "I am,“* "I am a man,"
"I‘am with you“: these 1deas recur throughout the poetry (27, 37 f.,
51, 68, 99, 116, 161, 314, 349 f.,).  'hitman has found his poetic

" ldentity and must proclaim his divine and democratic love to all

men, He will keep on singing as the war approaches. The "Never-



73

more" which formerly expressed the sorrow of lost love, now means

that the poet will never cease to search for love. Formerly he
had sung only of 1ife's ecstasies. He has been initiated to the
agonies of exlstence and will “Never again...be the pesceful child
1 was befores..." He has heard the message which “arous'd, the
fire, the sweet hell within" and 1s the “unknown want, the destiny
of me.V (184) The poet can never again be that unthinking, child-
1ike optimigt. He has understood the longing questions of 1life
and must suffer to gain an experienced angwer.

The poet has sought for the “clew" to the answer but now
reslizes that the maternal sea has been "Whispering it...all the
time..." The waves which symbolize the never-ending cycles of
1ife and death, 'whisper of heavenly transfiguration beyond time
and space. The sea hag made what the poet later calls "whispers
of heavenly death.® She has "Ligp'd to me the low and delicious
word deathe...® The poet resounds the word: "Death, death, death,
death, death." (184) The words imitate the sounds of the surf and
waves., Previously the sound was of the lost love: ™Loved:™ (183)
Now mortality merges with cosmic empathy through death to become
immortality. The poet has caught the meaning of the connectlion
between 11ife and death. |

But gtill the war 1z apprroaching. The poet must wander and
examine again. The reader hes reclined with the po et on the sand
as previousgly he reclined on the grass; now the reader journeys
along the shore observing all the waves and grains of sand in “As
I Bb'd with the Ocean Life." The "flerce old mother" cries for
s8ll her scattered and ghattered souls. Love 1s the basls for har-

monious 11fe, but 11ife 1s still not united in that divinizing
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jemooratic love. The poet again feels the “charge," (19) the
velectric” (70) energy which came with his earlier insights. He
4 "Held by thils electric self," by the “apirit" which 1s in the
maternal sea. He realizes now that he has "not once hed the least
jdea who or what I am..." Hig "real Me" is still "“altogether un-
reach'd..." (186) He has yet to attain the divine merging with
the Over-=3ul, and America-'has.yet to attain the New Eden. He
realizes that he has been expressing an untested optimism about
man and America. He desires to "close with™ Nature: to become a
part of Nature, to end and to begin with Nature. He embraces crea-
tion and desires to know the full-meanings of 1ife, love, death,
and merica. He 18 still in doubt but is "Bouy'd" up by the cosmic
ocean of 1ife. (186) |

In a group of poems which he later named "By the Roadside,"
the 'po et sits by the open road and watches all creatlon; he ponders
the confusing maze of 1ife as he sees America go by on its way
either into wer or into the New Wden., He 1s puzzled by the direc-
tion in which Amerlica and mankind are going. He wonders whether
the Dream will be destroyed. He says simply, "I must stand and
see the show."™ (192) At a time when the Unipn 1s growing weak, he
looks back at the American Revolution, that great upheaval that
resulted in the original gaining of American independence and of
the Dream. Perhaps that initisl triumph was, like Whitman's
optimien, premature. 1In .the 014 World, the old struggle for inde-
pendence and human dignity still goes on against tyranny. Desplte
the Machiavellian corruption of the 014 World, the splirlt of demo~
cratic liberty advances: "it stslks over the\ earth, whispering,
counsel ing, cautioning."' (194) The poet tells the reader that
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each soul bears the mlsery and enjoys the ecstasy of all other
gouls (195). The mirror of one soul feflects the macrooco am:
therefore the llberty or dlavery of one soul reflests the condition
of the cosmose. All creatures are “"Germsa" moving toward regenera-
tion which 18 "yet to be supplied." (196) All around him, the
poet sees the "sorrows of the world," the “oppression and the
ghame," the “secret convulsive sobse..s" The receptive poet says
only, “All thes@eeeleee / See,.,hear, and am silent." (197) As the
storm of war rises, he sits quiet, trying to understand whether
maen 1s capable of attaining the New Hien in Anerica.
In "By Blue Ontario's Shore,"™ the poet takes another look at
America as a soclety graduslly finding 1ts identity: "A Nation an-
nouncing 1tself.‘.." Whitman pmcla.ims "I reject none, accept all,
then reproduce all in my forms." He no longer says that America
accepts all, rejec‘c:s nonet now he himself hasg become one with
America and the cosmos; he himgelf democratically rejects none,
accepts all. He is ‘the "kommoa" (41) who absorbs all America and
the whole world Into his own blography and then carries all crea-
tion within his mind as he gradually attains coamic consclougness.
If man continues his strucpgl es with himself and with hlis fellow
men, he will destroy himself since he will not have gsined the in-
E ward and outward Eden: "If we are loste.., / It 18 by ourselves we.
go down to eternal night." (241) If man loses his second chance
in Eden by destroying the Union, he will have no one to blame but
himgelf. Everyone and all things must be united in the equality,
the “divine average"™ (19), caused by every atom's participation in
Delty. Whitman rejects cyniclsm about man and soclety. He warns

against “the decay of the ruggedness of states and men." America
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48 & surging new nation, a new phase of evolutlon; it must not be
gtifled by worldly wisdom and the wearineass of 1dle civilization
which originally caused men to abandon the 014 World for the News
In the Old World, man's 1ife devolved from the primal innocence of
the noble savage into depraved “civilization." Now, in America,
the 0ld chaos must be purged from man's soul and from his soclety.
america is "the promise and relisnce of the future.“™ She is the
"teeming Nation of nations" (243), the melting pot in which all
divisions of races, religlons, nationslities are dlssolved as man-
kind moves upward towardsg higher evolution. The poet 1s the divi-
nizing pm;ﬁhet of the New World Testament; he is “the arbiter of
the diverse, he 1s the key, / He 1s the equallzer..." (245) He
stands at the centéx‘ of ~*t:he rippling cycles of 1ife and death and
trangl ates them into their cosmlic meaninga. He prophesies the fu-
ture 1desl dem_ocracy of “perfect and free 1ndiv1duals..." He re-
| jects a1l tyrannical perversions and call s mankind into a future
of human dignity and brotherhood. As he contemplates the ldeal
democracy, he “cheers up slaves and horrifies forelgn despots." He
eings of the great Idea" (246), the utopian Dream of Edenic har-
mony. Like Moses he wishes to 1lead the common people out of bondage
into the New Promised Land where none are rejected, alllare permit-
ted and loved. He 1s the man belng regenerated. In thls regenera-
tion, each individual gains Human dignity and finds a meaningful
1life; the “whole theory of the universe" 1s evolving "unerringly to
one single individusl--namely to you." Again the poet democrati-
cally makes hig personal statement to each reader. The direct ad-
“dress startlingly focuses the entire eplc upon the reader. The

poet and the reader share an intense, democratic camaraderie, a pre-
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xind: "0 I see flashing that thig America 1s only you and me..."
Moreover, "Past, present, future, are you and me." (205) The en-
vigorating dlrectness of the unusuel statement forces the reader
to contemplate Whitman's conceptsg of the brotherhood of man in
America.

In “Reverssla," the poet states the mysterious paradoxes of
1ife: he who was first shall be lastj he who was lasgt shall be
sipst (252). ALl tyranny is subjugated to the new rule of the
common‘man. Sympatheticvidentirication, the going out from the
gelf to others in love, 1s the answer-to 2ll the questions and
doubts which have plagued the post. Man and woman mugt seek hap-
piness in others to find happiness in Self. The interior Zden must
exlst in the soul before the external ®ien can come sbout; the
great paradox 1s that the one prerequiglte of the interior Eden 1s
the soul's desire to spread that Zden outward to all humanity.

The child who agked the question sbout grass and 1ife, 2and
the child who watched the mockingbirds by the Long Island Shore are
really one child: the regenerated childlike man described in "There
Was A Child Went Forth."™ This is the Christlike innocent who takes
the burden of the world on his back and pulls all creation upward.
After the initlal insights into 1ife which were gainéd while re-
clining on the grass and while confronting the waves, the child-maﬁ
1s 1ike a blind and deaf person suddenly blessed with slght and
hearing; he geeg the miradles and ecatagieg of exlgtence with new
eyes and hears the sounds of creation with new ears. Thils 1s the
child-man who “went forth every day, / And the first objeci he

look'd upon, that object he became...™ This 1s the intensely em-
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pa
flowed with all 1ife, who heard the whigperings of the "old crone®

(184), of the “"flerce old mother." (186) This child embodies the
joving spirlt sent out by the lonely woman who found the ability
to mix her soul with the lusty bodies of the naked swimmers (31 f.).
the child 1s the soul of the poet, sent forth from the body to demo-
oratically invite all other souls and bodies into the harmonious
perging with Deity. All oreation “became part of him..." (258) In
hypnotic litanies the poet sees with hig new eyes and h_ears with
vhis new earsg all the things which he ha.s become. The cataloguse
images roll in, each connected by "and,“ each a separate entity
vnot cauged by the preceding image nor causing the succeeding, not
beginning, not ending. The images come like the ever-rolling waves
and 1like the ever-returning grasse. |
The chlld-poet repeats all the deceptively simple but philos-
ophical questions of the epic: "The doubts of day-time and the
doubts of night-time, the vcuriotm ‘whether and howe.." The doubts
center on }one queétion: "ﬁhether that which appears so is 90, or
1s 1t all flashes and specks?" (259) To anawer the question, the
child has asbsorbed the turbulent motion and the silent suspension
of the “eternal float of solution..." (119) The poet expresses
thig mixture of contrasts in words that flow quickly but which
roll out in long lines: N
The hurrying tumbling waves, quick-broken
erests, <lapping,
The strata of color'd clouds, the long bar
of the maroon-tint away solitary by
itself, the gpread of purity it lles

motlonl eas 1n,

These became part 6f the child who went
forth every day, and who now goes,
and will always go forth every day. (259)
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the deific words of creatlon are repeated and varled here: "there
vas," "he became," “that child who went forth," “who now goes,"
"1l always go." The child i1s the poet's democratic gpirit of
empathy, the gpirit of love which i3 the answer to all the queas-
tions. The child has the democratlc abllity to lose his Self in
another Self and thus galn hls true Self in a powerful concentra-
tion of love and understanding,

Degpite the evils of slavery and of the threatening war, the
esrth still “grows such sweet things out of such corruption..."
( "This Compost," 261) Man makéa mistakeg and hurts himgelf and
othersa; but still the poet maintains his optimism about man's
potentlal to bring forth the New World Eden from all the corrup-
tion of the 01d World, Each soui mugt ralse itgelf out of cheos
and become "compo sed." The 0ld duality between body and soul must
be destroyed; the old duality between man and fellow creatures
must be destroyed. Each soul must be “at eage with me--I am Walt
Whitman liberal and lusty as Nature..." ( "To A Common Prostitute,"
273) Each soul must become "spontaneou_a" (78) and “electric" (70)
in the poet's spirit of democratic friendship. The primal strength
and lnnocence, that which hag been soured so long by corrupted
"civilization," must be regained in America. In the regenerated
vlgion of coamic consgviousneas, all parts of creatlon are seen as .
the "Miracles" that they are: "I know of nothing else but miracles."”
(274)  As usual, the statement 1s deceptively simple. Life is a
miracle, and its purpose bis the wonderful puzzle of the eplec. All
creation 1g within the Over-Sul, and it is this simple fact which
all blind and deaf men must realize to be equalized by thelr in-
nate divinity. The Over-%ul 1s the "Koamos" that “incltxdés diver-




gity and its Nature..." In this "Kosmos" all things exist "insepa-
rably together." (276 f.) The separation of the two birds is dig=
golved in the merging harmony which the poet expresses in a vivid
ijmage of harmonlous celestlal motlon:
+eesthat the moon spins round the earth and
on with the earth, is equally wonderful,
And that they balance themselves wlth the sea
and stars 1s equally wonderful.
("Who Learns My Lesson Complete," 278)
All création, from the commonest grass to the greatest star, is in
ona miraculous state of balance., Chaos 1s left behind.

There 18 a change of mood in “The Sleepers," an 1855 poem
which Whitman moved farther and farther toward the end of the eplec
in the later editions. Whitman and the reader have been filled
‘with a dlzzying view of cosmic harmony, but they must again ponder

- the aquestlons and answers, this time in the quiet meditatlon of
nicht. The first title which Whitman gave the poem was "Night
Poem"™ (1856) which set the tone of somber mystery in this strange
catalocue of confusing life 2nd death. The second title was
"9l esp-sthasings" (1860) which indicated the restless torpor of
sleeping humanity' durling the turbulent prelude to the nightmare of
Civil war. |

The poet's soul merges once again with a1l the sights in the
"flost." The mood 1is 1ulling with soft sounds as in a deceptively
calm dream: “Stepping with light feet, swiftly and nolgselessdly
stepping and stoppinge.." The poet delves into the troubles which
pPlague man even in hig dresms. Whitman's boastful optimiam 1sg
Jostled by the groaning of man as he tries to attain something be-
yond hls mortal Self. Man ig slone and feels the need to be part
of something greater than himself, to be part of the earthly demo-



'z
A1

orsi t’ srenthertood and the ocoamioc harmony. Whitman ig medivstive

oneu #isin as he continues hias pllgrimage: "Wandering and oconfused,
jost o mysalf..." (297) The boastful Self has proclaimed "Very
well I eontradict myself, / (I em large, I contain mul titudes.)"
(58} That Sealf 18 now lost or confuged end the boast must be
reexunined amidgt the "contradioctory"” 1ife which Whitman reacvgnizes
in America: How can a nation hsve ag its 1desl that all men are
ereated equal, and at the game time allow slavery and casts? Ameri-
ca, in the decade before the war, is a paradox. Whitman wonders
whether man 1g capable of attaining the New Eden in America. He
wonders how the "1ll-sssorted" confugions of Amerioca can be regen-
erated into the amative brotherhood of utopian democrsaey. Agsin
the poet loseg himgelf in other souls, extends hig Self to them in
an zttempt to define hia own cosmic i1dentlity and the potentially
democratie identity of America. Still seeking the meening of 1life,
he merges with all the births, loves, vices, sgonles, and deaths

of mankind as &1l of these are sabsorbed, through him, back into

the sleep of the dark womb to be reborn: "“the dying emerging from
gatag..o" Death ia the fertilizer of more l1ife, and the poet can
never gtop wondering about thig myaterye.

A1l the people that Whitman has seen are now enfolded in sl eep
and are held in the trance of mortal darkness. The sleepers that
fagoinate the poet most are thoge who are the "worst-suffering snd.
the most restlegs..." The poet tries to soothe them, but even in
il 2ep they are still caught in the restless quest of 11fe for some-
thing beyond the Self, the geemingly imposasible quest for harmon-
loug and cogmic love., Yet, in the midst of this uneasgy night medi-

tation, the poet senses once again an essential illumination: ae
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gunset from the ferry, and as when he pondered the mockingbird's
pittersweet 0N 8, his mystical insight 1s agaln stimulated.
whitmaen says "Now I plerce the darknessg™: he impregnates his con-
fused and wandering 3Self through the mortal mist and sees the paas-
ing beauty of the earth recede before the vision of the permanent
beauty of coamic harmony. He sees the “new beings sppear..." (297)
These are the regenerated men of the future who will attain coamic
concord. Whitman has metapl‘brically taken the burdensg of gl eeping
creation on hlg back and hag moved that tofpid creation toward the
new dawn. The gl espers must awakse from 111usor'y 1life to find their
transcendental purpose in the democratic "divine average." (19)
With his democratic and mystic attitude, the poet moves "from
bedgide to bedside" and sleeps and dresmg with each kindred soul.
All the dreams of mankind are unified in the mind of the loving
pilgrim-poet. In a catalogue of the dreams Whitman ageln speaks
hig delfic words of cosmlc awarenegs: I am, I gses, I reckon, I am,
1 roll, I feel, I hear, It 1s I (298 f.) The reader is urged on
by the ever-moving spirit: "Onward we move..." Man, resigned to
the darkness, loves all creatures asg mortal substitutes for "my
lover," the great Deity. The darkness itself i1s 1ike a phantom
surrogate for the Over-Soul: the gloomy night pervades half the
world, but 1t alsgo seems to be an earthly gymbol of the perversive
cognic harmony bevond mortelity. The poet spreads his hands “in
81l directions," sensing sll yearning earthly 1ife (298). He
passes his hands "socothingly to and fro“ in a baptiamel benedic-
tion over the raestlegs souls of unfulfilled humanity (297). The

night and the invisible loved one seem to be part of one Life




- o

Force: the mysteries of love and death merge in the darkness. In
a strange tone the poet personally addresses the night, the cosmic
gubstitute for God: "Be careful darkness:" He both passionately
desires and fears the dlscovery of the Over-Foul in the shadows of
night which may be svmbolic of the dark recesses of the poet's own
woul. As when Whitman proclaimed his own Deific presence--"I am
the man, I suffer'd, I was there" (51)--he now makes another stgte-
ment of elemental exigtence as he sense the pregence of the Life
Forcet "I hear the heart-beat, I follow, I fade away." (298) He
18 cyclic 1like 11fe and desth, coming and going, being borm into
the darkness and being trangfigured iﬁto the light. He 1g part of
the Over-Soul, yet he atill has not yet completely understood how
this 1s possible. He gearches for the lover in the darknegs of
nicht and wondersg if his own heé,rf.—bent 18 the throb of humanity and
the pulse of Deity. In the 1855 and '56 versiong of the poem the
poet noted at this point that in 1ife he 1s "ashamed to go naked
sbout the world..." He means that being born into the decayed
world of civilization stifles the strong EZdenic spirit of the naked
soul, That soul must be liberated so 1t can participate in the
Over-Sul and become itgelf an oversoul.

In a bizarre imagse, the poet lovingly envelops the reader‘ in
the darkneas of death to prepare him for waklng to the 1light of the
new dewn:

€
A shroud I see and T am a ghroud, T wrap
a body and 1lle in a ooffin,
It 1s dark here underground, it 1g not evil
or paln here, it ig blank here. (299)
The poet believes that he hag attalned coemic harmony, but he stops
here in the mortal tomb and walts for the rest of us to follow: "I

8top somewhere waiting for ou." (68) The darkness of mortal 1ife
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39 1ike 8 blenk trance or suspended anlimation which exigts as a
gtrange interlude between leaving and returning to the Over-oul.
tThe poet chants another of his monotonous, hypnotic catalogues
which beging with the image of the soul struggling through 1ife:
this is the "swimmer naked“ which flowed in the currents of "I Sing
the Body Electric." (71) The Soul is "baffled, bang'd, bruis'a"
by the turmoll of mortal 1ife. But the soul then merges with the
gea of death and 1s carried on toward the mystic ocean's distant
ghores ALl of thege gtrange 1m§ges and thoughts are part of the
poet"s illumination; they give an insight into man's condition, but
the mortel migt still pervadeg and weilghs down upon the poet and
feader:
I turn but do not extricate myself,
Confuged, a pagt-reading, another, but
with darknegs yet.

Each new poem or reading adds something to the ingight, but still
the gfloom pervades. Behind the mlist which still clouds the dawn,
Whitman genses the coming turmoil of war. The beach on which he
had confronted the mystic waves is now “cut by the razory
ice-wind..." He hears the "wreck-guns sound® as the monotonous
“tempest 1ulls” and the moon, which was swollen with heavy love
before, now "comes floundering through the drifts." (299) HNature
and humanity seem to be filled with grim mortal terror. The dark
trinity of chaos ( the waves, wind, and night ) has destroyed the
reveries of the former beach meditations.

The divine ship of the democracy 1s caught in this rising
storm which prefigures the coming war. The vessel 13 helpless
amidst the might of the storm. Whitman hears the “burst" asg the

shlp strikes the rocks; this terrifying sound is followed by the
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"owls of digmay" which “grow fainter and fainter® ag the ship 1is
gwallowed up by chaos. The harmonious songas of the ocommon people
are shattered and die away. The poet stands on the lcy shore and
can do nothing to help; all he can do is wring hisg flngers and
*migsh to the surf and let 1t drench me and freeze upon me." He
commiserates with the péople suffering from the mortal turmoil and
feel s the frigidness of mortality in the night. All the souls are
washed ashore 1n meaningless death. The illumination is blotted
out Just as at the beginning of the poem,

The thought of war and purposeless destruction brings other
thoughts: memories of pagt defeats of 1ife and past déeaths in wars.
The poet recalls the American Revolution and the "defeat at Brook-
1yn." Whitman watches Washington whose face 1as “cold and damp"
with "weeping dropse..." Then another memory comes to the poet.

He thinks back to the time when an Indlan girl came to viglt hig
beloved mother. The "red gquaw" wag loved by his mother because of
the Indian's "wonderful beauty and purity...® (300) The girl re-
presents the cleén and frésh innocence of the Noble Savage unsullied
by deceyed soclety. The strength and unspoiled grace of the cirl
are qualltieg which Whitman hoped to find in the new generation‘of
common people in America; but the girl went away and "never came

nor was heard of there again." In the tancle of America's prewar
strife, the riugged and free spirit of New World soclety has been
lost and Whitman is in a fit of gloom ovei- thig thought. In the
1855 and '56 versions, Whitman added one more thought to these gom-
ber mamories. He says that "Now Lucifer was not dead....or if he
¥ag I am his sorrowful terrible heir..." Luclifer deflles the poet's

@pathic Self which contains the identity of the cosmic brother-
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nood; in the decade before the war, America's identity is being
goured and gtifled., The post must move on to seek the dawn.

Once again the poet begins to see his illumination in a “ghow
of the summer softness..." He experiences "something unseen--an
aqmour of the light and air..." He 1s gseized with an etherial vi-
glon or sense of hls great lover in the darkness; God touches and
preathes into man, but man ig still in the mortal mist so God's
presence 1s "something unseen...." The poet 1s jeslous of the
glorious light and the rarified air which are loved by God; but
then the poet 1s himself “"overwhelm'd with friendliness" and de-
cides to “go gallivant with the light and air myself." The tone
has cheanged abruptly as the words come quickly and softly, no long-
er heavily and somber'ly. Once more death 1g viewed as a happy
transition, not as a frigid trap. The transfiguration of death ig
expresced with vigorous action wbr-ds:

Kl ements merrce in the night, ships make tacks
in the dreams,
The gallor sallsg, the exlile returns home,
The fugitive returng unharm'd...
A1l mortal souls are “outward bound," and yet, with the same motion,
they are “homeward bound." The soul s attailn a meaningful death
and are trangported into the harmony of the coasmose. The poet tells
the reader that in the dleeping transfiguration of death all souls
attain that “divine average" (19) which recognizes no raciel, reli;
gloug, or national castes: ‘
I gwear they are averaged now--no one
is better than the other,
The night and sleep have liken'd them
and regstored them.

The “beautiful lost swimmer™ (301) and all other restless souls
will po into the ultimate sleep in which they will finally awake



grom the nightmare of mortal strife and turmoil. Both the delib-
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erateness and the spontanlety of Eden will be restored and man will
pe sble to enter the consclousness of the cosmic harmony. The
gense of the empathic brotherhood of the utoplan democracy is thus
recained by Whitman. In a rhapsody, the poet _singa that man can
attsin this peaceful br'otherhooci which 1s "always besutiful™ when
ne recognizes that the "Muniverse is duly in order, every thing is
in its place..." Whitman says that “Peace 1s always beautiful..."
He belleves that he has attained a gerenity above the mortal turmoil
of the war's prelude. He says that the“divarse ghall be no less
diverece, but they flow and unite--they unite now."™ (302) That isg,
the many individuaslg still retain their meaningful identlities while
merging into the greater one of -cosmic concord in the “eternal
float of solution.” ( "Crossing,™ 119) The souls awake from illu-
sory 1ife to find purpose beyond death '1n the mystic merging wlth
the Over-Soul.

In the last movement of the poem, Whitman summarizes his in-
sights asg he views the sleepers no longer ag fitful sufferers but
as souls realizing their innate Edenic glory: "The sléepers are
very beautiful as they 1lle unclothed..." All the races and na-
tions are seen "hand in hand" as are the "Learn'd and unlearn'd"
and "male and female..." All are uniting as they “press close
without lust..." They are filled with "measureless love..." ZEven
the "call of the slave is one with the master's call, and the mas~
ter galutes the slaVe..;“ (302) Whitman imagines that all of
these ouls who were enfolded in fitful, nightmarlish sleep are now
envigorated with the consclous desire for brotherhood and are

opposed to the outworn castes which have soured America's i1deals.
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The "eweatings and fevers stop..." as the souls leave the restless-
ness of the gloomy darkness, pass through‘ the "invigoration" of
the sleeping night, and begin to see the dawn. The poet says that
pe too passes beyond the night, but he will "return to you again
and love you." He will return to the gerenity of the night and
to the love of hls great but ungeen lover. He willl impregnate him-
golf into the maternal womb o( the new meaningful night and will
be ylelded from the mortal source into the immortal source. Once
more the poet's early optimiasm about death has been rejurenated.

The poet has lingered long senough in hig cyclic wanderings.
He moves on toward India or Zden. Agaln, as after "By Blue On-
tario's Shore," the poet states the paradoxeas or "Trangpositions"
(303) of 1ife: let the first be last, let the last be first. When
everyone and everything have chaneged places, have mixed and
merged, the empathic democracy cen be underatood. . In "To Think of
Time, " thé poet reflects once more on the passage of time and of
evolution. He tells the reader that existence 1s eternal, that
pest, present, and future are all one ever-pregent moment; time
and space are mere 11lusory divigions between all souls. By resl-
izing thia fact of the divine equality of all things, all souls
can become regenerated and attain New Tden. The multitude of
Selveg have meaning and immortality in thelr equal divinlty:

You are not thrown to the winds, you gather
certainly and gafely around yoursgelves,
Yoursgelf! yoursgelf.: yourgelf, for ever and
ever: (306)

The reader 1s urged to recognize the divinity at the center of his
Self. The torpld sleep of mortal 1ife must be startled to wake
into immortel cosmic consclousness. Whitman says that the "“pur-

Pose and egsence of the known 1ife, the transcient" prepares the



way for the "Unknown 1ife, the permanent." All parts of existence
are thus seen ss connectlng phases of evolution. As the poet and
reader move on toward Eden, the poet says that he does not know
exactly in what directlon he and humanity are headed, but he 1ig
certain that "1t 1s good." (307) All exlistence has equal divinity
and immortallity:

I swear I think now that every thing
wlthout exception hasg an eternal soul.

I swear T think there 13 nothing but |
immortality: i

And all preparation 1s for it--and identity
is for 1t--and 1life and materiala are
altogether for it. (308)
The emphatic llnes roll like one wave of 1life and death upon
another in the great flow of creation.

And yet, man 1sg still troubled in "Downcast Hours™ which press
him down 1ike "Welghts of lead™ because of the limits of his mortal
body. (311) The swift motion is again impeded as ths poet ebbs
and flows in his moods of optimism and meditation. This heavy feel-

ing comes from the cynical materialism of the fal se Dream; this pes-

gimigm cries, "Matter 1s conquerer--matter, triumphant only, con-

tinueg onward." This powerful but depressing line is heard on the

dark Verge. of the war in which materialigm and greed threaten to
destroy the spiritusl brotherhood necessary to the amative democ-

racy. The poet wonders “Shall I not escape?" Azaln he is questlon-

ing and wondering: Is death a trap? Is the end of mortal 1life the
sverlasting end? But in “As If a Phantom Caress'd Me," he count-
ers this cynical depression with another regeneration of his deific
optimiems "I thought I was not alone walking here by the shore..."

He feals a caress from "one I loved..." If man has the gpirit of
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gemocratic love within his soul, the divislon wlthin himself and
his' separation from the cosmos 1s dissolved in a sense of divine
equal ity and comradeship: matter 1s not all that there is in the
uyniverse; there l1s a brotherhood, a union, which‘ flowsg through
gll souls and bouys them up above the 1lllusory divisions of mor-
tal 1ife. Whitman thus gives "Assurances"; the word itgelf seems
to breathe with new 1ife. Thege assurances indicate that there is
more to exlstence than what meets the mortal eye. The poet creates
a striking image of all the past existing in secret communication
with the future in the sver-present moment:
I do not doubt that from under the feet
and beglde the hands and face I am
cognizant of, are now looking faces
I am not cognizant of, calm and
actual faceSeese
Mortal man must realize this my sterioug fact of cosmic 1ife and
gsin an attitude of coamic concord: "I do not doubt I am limitless,
and that the universes are limitless..." (312) Material 1ife
ggemg stable and permenent, "= well provided for..." Yet Death
is "the purpose of all Life..." Triumphant matter ig but a mere
11lusion; 1ife is simply a prelude to the regaining of cosmic har-
mony . All creatures are called into the democracy of thig har-
mony; Whitman gays, "I believe Heavenly Death provides for all."
The poet hears the “unceasing, unbeginning" music of the
spheres, the harmony of all things in future democratic balance
( "That Music Alwsys Round Me" ), Whitman energetically calls the
resder to move on with him toward destiny: "“Hers, sallor! here, ship.
take sboard the most perfect pilot..." ( “What Ship Puzzled At
Sea," 313). In "To One Shortly To Die" the poet pronounces a

baptismal benediction over the reader and agaln expressesg hig in-
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tenge democratic comradeship with the reader: "I abeolve you from
a1l except yourself spiritusal bodily, that 1s eternsl..." He says
that the new dawn "bursts through in unlook'd-for directiong..."

The unsgeen is there before us if we are but receptive to it. And,
as ever, the empathic poet says "I am with you..." Ag he hag of-
fan done before, the poet makeg an ilmpressive direct statement to
the reader who, like all men, is “One Shortly to Die." The state-
ment 1s bold, spoken emphatically, yet stmply to the reader: "I sin-
gle you out having a message for you, / You are to dle--..." The
question of the reader 1; whether he ghall, in fact, find that heav-
enly death of which the poet hasg been continually shouting. Whit-
man minces no words: "I cannot pi'evaricate." The poet 13 like the
puritan God and like death: "I am exact and merciless..." Yet he
1s aleo like Christ: "but I love you* and "I am with you..." There
1s no esceping death; every man i1s under the gentence. But mortal-
1ty 1a given immortal purpose through the divinlzing and equaliz-
ing love of Whitman for all creatures, a love indicative of the
personal God who democratlcally embraces the whole universe. The
poet says “There is no escape for yoﬁ“; vet "you...wlll surely es-
cape." In thesge simple words 1g stated the paradox that the poet
hag been pondering with the reader all along: birth ig not a bég;in-
ning; death is not an end; death 1s birth, Man fears he cannot es-
~cape death, and yet death 1tqelf‘ 1s the escape into the cogmos.

" The regencrated spiritusl body wlll move on to a new phase of evo=.
lution and the "oorpse you will leave will be but excrementatious."
(314)

The poet has said that “it is jugt as lucky to die" as to be
born, and that "I pags de~th..." (29) In the end is the beginnings
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pirth and death are not two extreme ends of a long line, but the
connacting points of a circle. The "excrementatious" (314) body
jeft by the regenerated spiritual body is "good manure" (67) or
rertilizer for the cycles of creatures who are still flowing forth
from the womb, who have yet to gain coamic harmony. With such
thoughts the reader forgets he 1s "slck" or mortal. The poet has
geen 11fe and death in the new light of the sun which “bursts
through, in unlooked-for directions"; he éives hig bizarre state-
nent of Joyful benediction: "I do not commiserate, I congratulate
youe" (314) |

All along the way the democratic poet has spoken the deific
words of harmonious coamic 1ife: "I am"™ (27); "I make appointments
with 211, / I will not have & single person alighted or left away"
(37); "In all people I aee myéelf,...I know I am deathl esgeesl
exiagt ag T am" (38); "I am the poet of the Body and I am the poet
of the Soul,...I am the poet of the woman the same ag the man" (39);
"I am the men, I suffer'd, I was there" (51); "“Spontaneous me“ (78);
"I cive you my hand" (115); "I am as good as looking at you NoOWeeo
(119) Now he again rives the loving message of cosmlc democracy:
"I am with you." (314) When all men are regenerated in the coanic
congclousness of this divine love, they wlll attaln the mystical
body, the unity of the utopian democracy of New Eden.

But in "Thought," again the 0ld cynicel materialism of the
fal se Dream intrudes: "Isonly matter triumphant?™ (316) The poet
hag st111 not purged himself and hig reader of doubt; the pilgrimage
must go one. The bagls of demacracy and the basls of unlén in cos-
mic conscidusness are one in the same: the div;nity in 211 common

Men, And the democratic, cosmic poet has “gone forth among other
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gods, these men and women I love" ( “Song At Sunset" ). He is
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trying to spread hls messasge of divine equality and love through
the repetitlons and variations of his blographlcal epic. Once
more the poet watches the sunset as he did long ago on the Brookw
1yn Ferrye. Thevsun's radiation compels man to wake to the fuller
daylight. Night comes but then agéin the dawn; each cycle of day
and night hagtens man further on toward death and the transfiguring
dawn when the ultimate divine democracy will be achleved. Before
the war, the poet placed this “Song at Sunset™ near the beginning
of Leaveg; yet Wltimately he set it near the conclusion as he drew
toward the end of his epic pllgrimage. He sings once more in
gpirant words about the coamic float which merseg all times and
places into one myatlical body:
Sprlendor of ending day floating and
f11ling me,
. Hour prophetlic, hour resuming the past,
Inflating my throat, you divine average,
You earth and 1ife till the last ray
gleams I sing. (343)
From the beginning, Whitman has sung of the "equalities: O divine
average!™ (19) He sings now of his cosmic consciousness: “"Fyes
of my soui seelng perfection..." Every atom is a miracle. There
1s "“500d in a11." Dawn, noon, and starry night--all the ages of
man and of the world are divinely destined and full of purpose.
Every part of 1ife and every time of 1ife give jJoy 1f underatood:.
"Wonderful to depart! / Vbnd(erful to be herel" =xistence in all
1ta motions and actions is wonderful as it seeks to love something
beyond itself: "to selze something by the handi" The body and soul
are infused in erotic love, and all the senses are charged up to

be receptive to the divinity inside and outslde man, The poet ex-

Pregges the actiong of Deity in each moving object in dynamic ex-



r , "

clamations:
How the water sports and sings! (gurely
it 19 alive.)
How the trees rise and stand up, with strong
trunks, with branches and leaves:
( surely there is something more in each of
the trees, some 1living soul. ) (343)
The poet notlces and enjoys everything that indicates its parti-
cipation in Deity, anything thz‘a‘t moves or breathes. In Amerlca,
whitman sees the fullest evolution thus far of the great ‘empathic
"gpirituality of thingal"™ which 13 like a harmonious musicsl '
strain “flowing through asges and continents, now reaching me and
mmerical® ‘Whitman i1s the poetic sounding board of all thege celeg-
tial rhythms, and he passes the harmonious song of democracy on to
the future. He singg of the democratic, divine average and of the
endl ess ends, the oternal goals of all 1ife: "I 'sing to the last
the equalitles modern or old,/ I sing the endless final@ds of
things..." (344) He enlightens all things which are in the sunset
of 1ife, on the verge of the new dawn. The poet feels the sun'g
radlations which evaporate the mortal mist in order to allow man to
continue on hig upward efolutionary gpiral. Bach new sunset brings
man closer to his final twilight of 1ife, closer to hig lasgt exhala-
tlon; each new gunrise brings man closer to the full morning of con-
sclouaness, closer to his being inhslated back into the coamose.

As the poet informally bids "So Longi!" he recalls his pro-
phecies of “justice triumphanic" in Americe, of "uncompromising 1lib-
erty and equslity,™ of the "Union more and more compact, indissol-
uble," of "adhesiveness.™ Whitman tells the seeking soul of man
that "vou shall yet ©ind the friend you were looking for." (348)

The soul will yet find the democratic harmony with lts brother souls

and 1its ultimate fulfillment in the Over-~Soul.



But still E Pluribug Unum is shattering. The glorlous opti-

piam of the concluding line of the 1850 edition--"I am as one dis-
embodied, triumphant, dead" (350)--geems premature. There is a
wrestling within the spirit of man which goes on within Whitman,
the representative man. To express this tension, the poet has
played upon two notes: the note of mortal turmoil and doubt, and
the note of immortal serenity and understanding of God. Moreover,
the whole struggle and evolution of humanity is within each man;
the poet realizes that, llke the democratic Over-Soul, he must love
pach man as if he were the only man, nnd st the same time he must
empathize with all manklind. He must love the one and the many;
thig 1s the equallzing divine love of the utopian brotherhood. The
poetry before the war which threatens to shatter that brotherhood
1s constantly shifting back and forth between the two notes of
doubt and understanding. The next chapter will eXamine the poetry
wrltten during and immedliately sfter thé war 1n>an attempt to show
the further developmenté and expresclong of Whitman's concept of

man in America.



Chapter 2

Struggling for New %den:
The Great Experience



Whitman geamed to view the outbresk of the Civil War &a the
uitimate testing of the amative utopia baged on the true Dream.
7he war was & gruesome experience which forced him to try to
reooncile mass oonflict and malice with hig 1dea of the American
Dream. The war was not only a atruggle between brothers but 1t
was 8l 9o the firast wer in higtory fought with the support of
sophigtiocated industry; 1t was in every aenge a oomplete perver-
slon of the evolving democracy and grand progress of the New
World. An examination of any of the prose which the poet wrote
during the laet few yesrs of uneasy peacs before the war reveals
that Whitman believed that those people who are englaved to social
division and bigotry "are emssoulating mciety..."l The strength
of the New World demooracy was being drained by the 0ld World ocor-
ruptions of slavery snd cagte. The turmoils and doubtas in Ameri-
¢a and in the mind of the poet were turning points both for the
democracy and for the bard of democracy. He himgelf asdmitted
thet "Without those three or four years and the experience they

w2 It is ot

zave, 'Leaves of Grass' would not now be existing.
necessary to look for the full enlightenment of the poet in some
secret experience which he may have undergone in New Orleans.

The surging l1ife of the young democracy had always inagpired Whit-

man; in the late elghteen~fifties he saw the utopian Dresm in

lynhitman, in an 1857 editorisl, in I Sit snd Look Out.
©ditorials from the Brooklyn Da%x Timeg, selected end edited by
ry Holloway and Vernollan Schwarz (New York: Columbila
'miversity Press, 1932), p. 172.

2Whitman, Colleet and Other Prose, Vol. II of Prosge Works,
1892, edited by Floyd Stovall in The Oollected Writingg of Walt
itmen (New York: New York Univergity Press, 196%), p. [2%.
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danz=r of a threatening suieidal war which could result in the
pinsl perversion of human dignity and the logs of the symbolic New
Eaen. Hls poetic and messianic viglon of the future New Blen was
voth clouded and 1lluminated by the terrible axperienses of the
preiude and actual outbreak of war. Whitman believed that the
destiny of hls own soul was oonnested with the destiny of man in
America; therefore he; as representative democratic man, had to
1ive through and express Amerios's great life struggle. He noted
thst the Civil War and itg foreshadowing had been the "dls-
tingulshing event" of his 11ife.-

As wag indicated in the cloge of the last chapter, Whitman's
optimimsm about the Dream of New Eden in America wag often ghasken
in the esarly editiong of Lesves by the building hostillties whlich
cauged him to fear the approach of war. In "On the Beasch st Night"
(1856 edition) Whitman had pictured a emall girl frightened by
thae threatening storm. Perhaps this child represented that game
shildlike spirit of Whitmen's soul whioch had asked "What 1s the
grasg?" (1855 edition). In thig vignette the child weeps becausge
the clouds of the storm "lower victorious soon to devour all..."
But the child's father says that the "“ravening clouds shall not
long be victorioug..." The celestial light of the stars is blot-
tad out “enly in apparition®; all the stars of America's destiny
“ghall shine out sgain" because "they endure..." (188) The father
says that despite the rising storm there is something "more immor-
tal even then the starg..." (189); that something ig the immor-

Swhitman ecimen D Vol I of Proge Works, 1892
sdited by Floyd StovaiT, in Tha Gol1 ected %ﬁjﬁ}u—fo Walt Whitmen
(New York: New York Universily Press, 1963), Pe. 11¥.
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tal soul of man which must weather the storm 1n order to attain
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the true Dream. On the eve of war, in the 180 "Thought," the
poet sald, "I stand aloof and look" at the common men of America
"rollowing th’e lead of those who do not believe in men"; thusg he
ralt that the en masse of democracy was being betrayed by the
oynicien of the materialistic fal se Dream which rejects human dig-
nity snd equality (199). In “To the States," an 1860 poem which
whitman later chose to precede the war poems, the poet realized
that he had to attain the full meaning of hias early insights above
end beyond the "filthy Presidentiad" which threatened to tear the
union apart. Fe was no longer sure of those early glib ideas on
11ife in America since his inexperienced idealism was fsltering inm
the face of division and hatred. Bewlldered, he asked about his
identity and the purpose of torpid life: "why myself and all
drowsing?" Man was on the verge of the nightmare of fratricidal
annihll ation; but Whitmen was still able to believe that there was
a meaning for his early 11luminations and that America would "sure-
1y awake"™ to that meaning (200).

Now that the war has come, the poet, 1ike that child in the
1855 and 1856 editions, appears to be increasingly disturbed by the
queation of life's purpose which is ralgsed by the impending cata-
clyam. In "0 Me! O Life:™ Whitman asks another of his recurring
Questiona: "What good amid these, O me, O 1ife?" This 1867 poem
originally appeared near the end of the war poems; however Whitman
finally placed it Just before those poems since it creates a mood
of quiet and tense wonder typlcsl of many of the meditations about
the war and its effectas on the poet. In the attitude which he

gained from hig early cosmic insights in “Song of Myself," “Crose-



' 100

ing BrooKlyn Ferry," "Out of the Cradle," and "As I Ebb'd," Whit-
pan tries to communicate with Nature as he observes the stars of
amnerica's destiny which are being blotted out by the storm. He
1s still wondering about man and America: What is man? What is
11fe? Can man attain the New Eden in America? The answer oomes
in an indirect form which casually erpressés 8 stolcal serenity in
the face of what appeared to Whitman to be cosmic catastrophy:
That you are here--that 1ife exlsts
and identity,
That the powerful play goes on, and
you may contribute a verse. (197)
In other wordas, whether or not man gees his goal, he still has a
purpose amlid the onrushing darkness; he feels that he must vigor-
ousgly drive ahead to seek the dawn of New Eden. The poem "O Me!
OLife:" will become even more meaningful during the Gilded Age,
discussed in the next chapter.

As Whitman watched the union sink into the war which shattered
amative brotherhood, he expressed his feelings and thoughts in
Drum Tape (1865) and 1ts sequel (1865-6) which greatly expanded
the 1767 edition of Leaves. Thig meandering cluster of war poems
osclllates in tone: the poet senges an exhilaration, epitomized by
"Pioneers: O Pioneers," which gives an exclted feeling that the war
will embolden the ideal brotherhood of common men; he dlap sensges
a perturbation, evident in “Song of the Banner at Daybreak," which
1s an intense brooding fear ‘Lhat the war would kill the soclety of
the true Dream and thus pervert man's evolution. These tones then
blend into a meditation about the detalls of the war and a yearning
to discover whether the war is really a fire test or a deathblow

for democracy; this meditation is expressed in a series of vivid

scenes depicted in "“The Wound Dresser," "Vigil Strange,"
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and "A Sight in Camp at Tay." Eventually, from these ocompl ex |
ghoughts, the poet moves toward a climactic resplution that in-
cudes "Over the Carnage Rose Prophetic A Volocs," "“Reconcilia-
tion," snd "Turn O Libertad," and that culminates in the poems in

peamory of Linocoln.

I. Exhilarastion and Perturbation
Viewing the war as the ennobling fire test of brotherivod,
whitman begins the cluster in a tone of exhilaration with "Pirst

gongs for a Pralude" (originally "“Drum Tlpg“).4 After the "shook
slectric” of the first guns firing on Fort Sumter, Amerileca's young
blood 1s stirred for war in "the hour of danger, in crisisi" whit-
man observes that Manhattan is filled with the sounds of “pride

and joy" as America faces her heroic contest; the excited poet
hopes she will become "strongest...0 truer than steell" He indi-
cates that it is a good thing that America's long sought idesls
are in danger because without the vigorous dynamism of struggle
those 1deals oould be taken for granted and then decay on a dusty
pedestal. The tone of this opening poem is both enthusiastic and
urgent, oombining the conflicting feelings of the poet; the words
come short and quick, running or beating with the drums of war and
the excited pul se of the nation. Whitman is glad to see how Amer-
ica's young men “sprang" to ;ounter the threat and "threw off the
«;stumes of peace with indifferent hand..." The expression is vig-

orous as Whitman prepares to watch the struggle. As usual there

‘In most cases, the poemas of Drum Tapg are discussed in
the order given them by the poet in the 1865 and 1865-6 editions.
These poems were examined in facsimilies of the firast editions.
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yg 8 catalogue to desoribe all the exolting bustle as the wsr gets
anderway: "Outdoors arming, indoor amming..." (221) The poet ob-
serves the troops and proclaims "How I love them!" Whitman be-
jieves that these are the strong young men of the growing demooce
pracy} they are the herolc warriors of which future generations
will sing and be proud. The poet shouts that the "blood of the
oty / 18/ up--am’'dl Am'al..." He ig glad that the “unpent
enthusiamm™ has been openly proclaimed as a "weloome for battle..."
Yow there is "no turning away..." The Union must be defended at
all ocosts and the city is "exulting" with overwhelming Joy (202).
Earlier the poet wrote about the inmocent child frightened by
the approach of storm clouds and sbout the father's ocomforting
words that the stars of immortality and destiny would again appear.
Now, in "Song of the Barmer at Daybreak," the energetic tone of the
opening war poam 1s continued; but the poet al o begins to express
the child's fear of destruction in a tone of tense anxiety as the
poet's nervous concern for the union builds. The exhilaration is
tempered by perturbation. The poem begins as "a new song, a free
song" that is sung patriotically "in the open air..." The air
vibrates with the rousing sounds of bugles snd drums and guns. But
the sounds are hargh and startling as the poet tries to make divid-
od man aware of the great "idea of all" (204) which is the unifying
divine essence ocommon to all men. The poet shouts urgently,
"Arouse and beware! Beware snd arouse!" All lulling meditatlon
1s shattered for the time being as the great testing of man and of
Anerica begins. That innocent chlld who feared the tempest nmow
looks to the sky for immortal pesce above the earthly storm while
the father becomes blinded to the stars of immortality. The father
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po longer comfortas; he tells the child to look mot at the sky but
at the "daszzling things in the houses," and to see the great mate-
rialistic huastle of the "money-shops..." The spirit of the father
has been perverted and soured by physical things which are des-
ocribed by him as "valued snd toil'd for... / How envied by all the
earth." Thus the parent tries to subvert the child's idealism with
that fsl se Dresm materialiam which Whitman views as a cause of the
war. The poet watches this 11ttle dramatic episode and then sees
the "banner =znd pennant." (205) This is the flag of America which
displays the staras of mankind's evolution and destiny slmoast as if
they were g new constellation of the Zodiac. The child, not fooled
by the father's materislistic oyniciam, sees in this banner a mys-
tical something in the sky; the banner seems to represent the har-
mony of peace above and beyond the war and the fal gse Dream. The
child tells the father that the banner of the coamic brotherhood
"ig alive--it 1s full of people..." The banner of univerassl demoo-
racy 1s "s broad / that / it oovers the whole sky." But the
father, sullied by the fel se Dream, hisases "Cease, cease, my fool-
ish baby." The father is mot interested in the stars of the flag
but is only concerned with the "well-prepared pavements" and the
"m014id-walled h.uges." The poat discounta this narrow vision
caused by the falee Dream and tells the child "I hear Liberty."
(206) whitmen ia attempting to indicate that the ideal brother-
nood or "Identity" of America mseams to speak to the poet telling
him to proclaim to a1l mankind that the utoplan soclety 1s not
"riches and pesse slone..." (207) Whitman, pondering ths dia-
logue of child and father during this crisis in America, criss that
his "theme is clear at last..." He rejects the vapid progress

and stifling caste gystem of the fal se Dream and sings of the human
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evolution into the true Dream. The stars of the flag seem to
ghine through the storm of war; the light of the stars 1s "Paa-
glonately seen and yearn'd for" by both the child and the poet
(208) The child is the inmocent soul of the New World searching
for the light of aymbollc India or Eden; in the person of the
child, the poet 1s’seek1ng to cut across all decayed contrivances
and outworn traditions which have stifled man for so long and is
trying to find the Eden of the Dream.

T™he poet's pllgrimage toward New Eden now becomes part of the
plodding journey of the slow-moving Army with which the poet trav-
els in aspirit. Amidst the darkness described in "By the Bivouac's
Fitful Flame," Whitman plctures soldlers sitting around s cemp-
fire as they ponder the 0ld mysteries of love, 1ife, and death.
The eluslveness of these myatsries 1a symbolized by the gho stly
flickering 1ight: |

The darknegs 11t by spota of kindled
fire, the gsil ence,
Like a phantom far or near an occa-
glonal figure moving... (216)
The tone of the scene i1s somber and gripping; the enthuasiasm for
the war 18 now fading as the terrors and sufferings become more ap-
parent. The poet's idealiatic sense of the ennobling struggle is
legsening as he begins to experience the real miseries of the
divided world. He mugt learn about life, suffering, and death in
all the agonies he sees and endures as he travals through the op-
Preasive night. The poet 1s strongly effected by the deaths of
Mnerica's young men. Hig attitude toward these sona of democracy
18 one of strong empathy befitting the utopian brotherhood.
The oconfusion of conflicting attitudes 1s expressed in "Eight-

een Sixty-One" when the poet refers to the first year of war as a
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"terrible year," a "robust year," a "hurrying, orashing, sad, dis-
tracted year." (203) The words express the noise and chaos of war
which get mixed up in Whitman's enthusiastic hopes and doubting
fears. Whitman seems to believe that America's struggle for 1ife
4a the world's struggle for liberty, and the Civil War is merely
part of the grester battle agsingt tyranny begun in America during
the Revolution. "The Centenarian's Story" serves to unite the past
snd present struggl esas parts of one vast evolutionary struggle for
protherhood (214); the past and present causes of wars are one glent
violation of brotherhood.

The energetic tone is recalled in "Pioneera!: O Ploneersi™
which the poet later grouped with "Birds of Passage." The conflict
seams 11ke an envigorating challenge to a great heroic oombat in
order to prove the strength of the new man of the New World. The
poet exhilaratingly calls the young men of America to the task of
building snd defending the democracy: "come my tan-faced chil-
dren, / Mollow well in order, get your weapons ready..." The poet
seys that the young soldlers and ploneers “cannot tarry" but that
they must march onward and "bear the brunt of danger..." All the
rest of mankind depends on America's "youthful sinewy races" who
are "full of action, full of manly pride and friendehip..." The
meintenance of the ideal brotherhood is the "task eternel" for
which the young men strive. ﬂ Thaey rise on the progreas of the past
and evolve toward "a newer mightier world..." A catalogue lists
the mighty actions of the pioneers as they move across the conti-
nent building the utopia (168). These new men of the New World
are the "resistless restless race" that the poet loves. The
words "regsistl ess restless" express Whitman's sense of man's ocon-

tlnuous progreas toward New Tden. The evolution of all mankind is
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steadily progressing "with the Weatern movement..." (169)

But this exhilaration is quelled by "Quickasand Years" which
jater sppeared in "Whigpers of Heavenly Death," and will again be
referred to 1in chapter three. The poet siys that the constantly
changing tumult and destructive actions of the war "“whirl me I
xnow not whither..."; the compl exity and oonfustion “mock and elude"v
whitman. All that the poset can do 1s sing of "One's-Self," the
inward Identity which must survive against the illusions of the
materialiastic oloying world. This Identity 1s the Self of which
¥hitman has continually been singing, the meaning of man and of
Amerlca.

II. The Mystique

In a serles of dramatic vignettes which are paced and struc-
tured by statements of progressively fuller insight into what is
happening to America and to himgelf, Whitman thrashes out that
Identity or Self., He is attempting to rejuvenate his belief in
Anerica by reconciling the war with the Dream of Eden. He must
go through the mystique of the ritualistic pillgrimage away from the
depravity of the fslse Dream toward the Promised Land of the New
World. He is searching for innocence, a search in which he lopes
to become regeneratéd and through which he hopes he can proclaim
the true Dream to America. ‘

The poet has been vascillating back and forth between opti-
niem and disillusionmment concerning the severe teating of the Dream.
He hae been thinking about his own identity and about the future
1dentity of America which he has been trying to prophesy through-
out his poetry. He has entered a astate of lntense brooding and
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pow will begin a long process of fuller illuminstion which will
gaventually bring him into what seams to be a fulfilling resoclution
of 811 hig doubts and fears about war, The preparation for this
resolution begina when the poet assumes his role as "The

vound Dresser.” He will attempt to give the "angwer to the chil-
dren" (220): to the child who asked "What i1s the grass?" (28) and
to the child who wondered sbout the peace above the earth but who
wvas rebuffed by a wrldly-minded father (205). He gives the an-
awer by trying to show each man that he is divine and equsal with
all other divine men; only when man reocognizes his cognic brother-
hood will all war cease and the true democracy be attained. As 1n
"The 31 eepers" when the poet moved from one reatl ess sl esper to
another, he now pictures himself moving from one wounded boy to
another in an attitude of powerful democratic empathy. These
young men are suffering and dying for the ideal of America's true
Dream; the brotherhood which Whitman had glitly prophesied is
being both geverly teasted and magnificently defended in this war
of shattered brotherhood. The poet must wander amldst the agoniz-
ing struggle in order to examine hia prophecies in the face of
hargh reality.

When the conflict broke out the poet thought he would beat
dlarms of glorious "relentless war," but now sll he can do 1s sit
vith each wounded boy and soothe him br keep a silent vigil with
the dead. Whitman views each one as & son or martyr of demooc-
racy. In their agonies the soldlers have attalned the 1ldesl 'a1-
Yine average" (19) which Whitman has ocontemplated for so long:
"ungurpassed heroes, (was one side so brave? the other was equally

brave:; )..e™ Time washes souls away like ebbing waves dlssolving
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"smprints off the sand" into the myatic ocean; Whitman has to won-
der about the meaning and the destiny of a2ll that he sees beomise,
jn the middle of war, 11fe appears to be a mere transcient suffer.
ing with no purpose. Whitman 1g caught up in the "silence, in
dresms' projections™ of the hosgpitals as he kesps his vigil of
democratic ocomradeship. The false Dresm's “"world of gain and ap-
pearance and mirth" pacgses from view as the poet contemplates the
0ld mysteries of 1ife, love, and death in the gloom of the true
Dreem's uncertain destiny.

The 0ld man plods slong with heavy strides through the hosgpi-
tsls: "Bearing the bandages, water and sponges..." But the magnet-
imm of love propels the soul of the old man: “Straight and swift
to my wounded I gos.." The lines plod and speed with the poet.
The boys are "my wounded": they are the suffering sons of America
and of her representative post-prophet; the expression 1s striking
as 1t expresases Whitman's strange idea that he is the father and
democracy 1s the mother of the future coasmic concord. As he moves
from one boy to the next he says "not one do I misse..."; thias simple
phase indicates his powerful spirit of messianic brotherhood. In
a moving scene, hisg ocosnlc love goes out to one boy:

One turns to me hisg appesaling eyes--
"poor boy: I never knew you,
Yet I think I could not refuse this
moment to die for you, if that
would save you. (221)
The choice of the word “save" expresses the poet's apparsnt desire
to assume Christ's mission to die for mmanity. Whitman wishes to
act as a catalyst sending humanity into a higher phase of evolu-
tlon, a phase in which the democratic love of brotherhood 1s a

stronger force then division, caste, and hatred. The poet's soul
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38 opening to mortallity and immortality 1in a progressing awsreness
of the continous evolutionary flow of 1ife into death: “On, on I
go, (open doors of time! open hoapitsls dooral)..." The war hos-
pitals are the centers of the great mysteries which the poet ocon-
tinues to ponder: the hospitals are the schools of birth and the
gchools of desth. The strange interlude of man's existensce on
earth 1s tied up in these hospitals which the "wound-dresser"
vigits; the poet 1a gaining a fuller understanding that "beautiful
death" 1s a rest, a myaterious entranse into cosmic peace. This
whole experience of watching the testing of the Dream 1s s0 power-
ful that 1t causes Whitman to feel that the wound inthe side of
one boy is the wound in hig own side and in America's side. The
unusgual experience 1g both "sweet and sad," combining the two
moods of joy and doubt which have been playing on the poet's mind.
In a tone of muted intensity, the poet ias receptively calm on the
surface, but one agony after another clothes his soul, dressing
and undregsing his wounded spirit: "deep in my breast a fire, a
burning flame."

The poet continues on his terrible pilgrimage through the
storm. He can never abandon hig trek; he must be ever "Returning
resuming" as he empathizes with one moldier after another in one
hospital after another. He must watoh and see the outoome of the
struggle which, he believes, wlll determine the evolution or devo-
lution of humanity. And when he is not with the spldlers he pon-
derg his memories of "Many a soldier's loving arms about this
neck" and "Many a soldler's kigse.." (222) Amidst the darkness
of the war hig only peace comes from the rralization of this spirlt

of amative brotherhood which 1s needed for the utopian democraocy
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of thie true Dream.

From this pondering on comradeshlp the poet 13 able to renew
nis belief in the evolution of tne New Eden which he expresses in
the title of "Rise O Days From Your Fathomless Deeps"; this poem
reinforces the poet's bellef that a greater future is continually
unfolding out of the past and present. The poet presentsg himaself
as wandering throughout the continent as he hears the “oontinuous
thunder" of the war. Fe watches 1ife in America with hig ocompl ex
attitudes of "wonder, yet pensive." He 1s still invigorated by
the thought of the future but must continually think about the dane
gers slong the wey. The poet desoribes the evil decay of the
fsl se Dream which caused the war as "all the menacing might of the
globe uprigen around me..." (209) But he vigorously urges the
childlike spirit of the true Dream to fight back until it reaches
victory: “"Thunder on! stride on, Democracyl" (210) The terrify-
ing thunder of the war 1s matched by the powerful thundering sound
of the en masase of common men as they move on toward the sttain-
ment of the democracy of the true Dresm. The lines are strong
with <‘he poet's aroused emotions as he watches the great fire test
of the New World.

The poet's thoughts return to the wounded boys as the "Wound
Dresser" meditation 1s taken up again in "Vigil 3Strange I Kept On
the Fleld One Night." The poet finds one “dear comrade" in "death
® c0ld..." He promiges to keep a "Vigil wondrous and vigil
aweet" in the cold derkness of the conflict (217). Despite the
separations and miseries, the poet maintains hia powerful spirit
of brotherly comradeship and keeps a "Vigil of sllence, love, and
desth™ as he sits with the young soldiers pondering the old
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my st eries. The poet passes "sweet hours, immortal and mystic
pours" with his “"dearest comrade..." in the middle of an oppres-
give night filled with deaths and suffering; the words sexpress the
poet's personal intenslty and deep ocompassion in a love that
crosses the border between 1ife and death. The childl ess poet
seems to have found hlg heirs, the brave, young Americans who indi-
cate the strength of the future Dresm. He looks toward the goal
of the pilgrimage, the commic brotherhood beyond 1ife and dsath,
and simply says to the dead aoldier "I think we shall surely meet
again..." Life is not all, and death ig not all; there is more
dsy to dewn. The poet wraps the dead boy in his shroud and lowers
the body 1nto the ground; both the poet and the soldier are
"bathed by the riaing sun" which comes l1lke a resurrection on the
horizon of mortal 1ife. This warfilled mortal night is a “Vigil
for comrade awiftly aslain® which the poet will never forget; the
love which he hag attained for the boy will sustain him to go on
toward the true Dream through both the blood bath and the 3ilded
Age.

In order to further develop these meditations the poet next
presents himsel f as walking along with the srmy in “A March in
the Ranks Hard-Prest." The way is no longer along the open rovad
but on “the road unknown" and “in darkness..." The regiments
have been descimated with the "loss severas" and the “sullen rem-
nant® retreasts through the night. The poet evidently feels the
di scouragement of the soldisrs. The army stops at a church by a
croasroads after midnight, and the sanctuary beocomes a hospital
surrounded by "sShadows of deepest, deepest black..." (218); the

words geem to imitate the heavy sighs which the poet hears from
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guffering young men. The poet moves in apirit from one wunded
boy to another; then he stands at the center of the sanctuary and
watches the whole nightmare: "I sweep my eye o'er the scene faim
to sbeorb it sll..." He takes the whole ammy of suffering snd
dying boys within himself to see if he can find e purpose for what
i1s happening. As the army is called to move on through the night
the poet's eye is caught by the smile of one dying boy; then the
poet turns away and marches on with the soldiers: "I speed forth
to the darkness...ever in darkness marching...The unknown road
atill marching." (219) The poet continues to wonder about the
destination of the soldlers and the destiny of America as she moves
on through her time of triale.

In "Long, Too Long America" the poet reinforces the lesson he
is trying to convey when he says that America has travelled too
long on the seamingly peaceful roads of empty Joy and gross pros-
perty (222). Such open roads were mere 1llusions. The real
open road will be found only when the true Eden 1s redlscovered
within the soul. America must now learn her true purposs, to “"con-
ceive and show to the world what your children en masse really
are..s" (233) Thease children have become apparent to Whitman in
the hospitals. The childless poet's sense of the love needed for
the unity 'or 211 mankind must have been powerfully stimulated
vhen he, ss hospital visitor, was aembraced by the wounded soldlers.
Seeing the rows of wounded boys on the battlefield or in the hos-
pitals caused him to painfully ask, "0 heavena, what acene 1s
this?--1s this indeed humanity...?" The question indicates that
he 1a atill wondering whether a natiom torn by such a horrible

strife can ever evolve into the New Eden. Among the wounded he
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pelieved that he had found the men of the true Dream whom he lov-
1ngly cslled "specimens of unworldliness, disinterestedness, and
gnimal purlty and heroiam...--on whose birth the calmness of heav-
en seems to have descended..."” This vision of the greatness of
america of en magse common men appeared to Whitman in the darkness
of war and he wrote that it "fell upon me like a great awa.*s His
woul was torn between the sight of the true demooratic men and the
realization that the true democracy was in mortal danger. He wrote
to his mother "how contemptible all the usual 1ittle worldly prides
& vanlties & strivings after appearances, seem in the midst of such
gcenes as these..."0 These 1lines indicate that the optimist ig
greatly shaken by the deaths, but that he also finds strength
amidat the turmoil., America has been s0 long in coming; surely,
the poet believes, she cannot dle now.

"A Sight in Camp in the Daybreak Gray and Dim" brings the
meditations to a peak. The soldiers are viewed by the poet as the
divine brothers of all men, the kindred of Christ himself. In a
very moving vignette, the poet walks slowly through a asilent hos-
pital tent and finds three forms on stretchers covered by a "gray
and heavy" shroud. The poet 1ifts the covering of the first and
agsks with great compassi .n, "Who are you my dear comrade?" He
goes to the second and wonders "Who are you sweet boy with checks
Yot blooming?" He doesn't know these sons of democracy; but then

he comes to the third elmost as 1f he were approaching the third

5§pecimen Daysa, DDe 33, 46 67 feo

6The Correspondence of Walt Whitman, Vol. I: 1842-1867,
edlted by Edwin Havel and Miller in The Collected Writingg of Walt
¥hitmen (New York: New York University Press, 1961), pe 130.




—

114

cross on Calvary. The vivid expression of hig overpowering recog-
nition of God in all these boys 1s remarkable:
Then to the third--a face nor child nor
old, very calm, as of beautiful
yellow-white ivory;

Young man I think I know you--I think
thlis face 1s the face of the Christ

himgel f,
Dead and divine and brother of all, and

here again he 1ies. (219)
The glibness with which Whitmaen observed death in his early poems
and stories 1s drained away in this sublimely simple scene. These
boys and men keep slive Whitman's belief in the true Dream. With
thisg bellef reinvigorated the poet develops his thoughts in "Give
Me the Splendid Silent Sun." He says that he desires the "pri-
mal sanities" of Nature so that he may resffirm his own interior
Fden. He 1s "tired with ceasel ess excitement, and rack'd by the
war-gtrife..." (223) The exuberance of the early war poems hag
faded and has been replaced by the intense desire for a new dawn
g0 that the poet may regain his vision of man's future regenera-
tion beyond the chaotic division of strife.

In "Over the Carnsge Prophetic a Volice," the culminating 1llu-
mination of the war poems begins. Whitman dramatically gives a
strong statement of his belief :n the future as he tries to bol-
ster the soldiers' spirits as well as his own:

Be not disheartened, affection shall
0lve the problems of freedom yet,
Tho se who love sach other shall become
invineible...
The divine love of the coamic brotherhood 1s a force stronger than
hatred. Whitman believes that the sons of democracy, the "Jons
of the Mother of All," shall yet be victorious. Amative democracy

will yet conquer the fal se Dresil, and all creatures "shall be
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griends triune..." (225) Thelr true Dream comaraderie will be
more precious to each of them than all the materialism of the Old4
World and all the progreass of the fal se Dream in the New World.
The l1ulling, drawn out stillness of the hogpital scenes is broken
py staccato exclamations of newly found optimiem amid the dark-
neas: "I, ecstatic, O partners! Olands! with the love of lovers
tie you." (226) He shouts that the future demooracy will depend
on the love of divinely equal comrades. The war has brought forth
the full prophetlc volce of the democratic bard. The war has fo-
cuged the poet's attention on thias love which he formerly took for
granted,

In a serlies of short poems the poet builds the 1lluminstion
as he moves toward a olimactic resolution. In the poem "Recon-
ciliation" Whitman fully recognizes the divine equality which he
has been pondering all alongs In the middle of war the ideal
democratic spirit dlssolves hatred and Adivigion. The poet comes
upon the body of a Confederate soldler and observes that “my
enemy 1s dead, a man divine as myself dead..." (229) The aspirit
of the "divine average" (19) cuts across all barriers to unify
the apirit of Deity in g1l creatures. In "Mow Solemn As One by
One" the poet writes that this divine gpirit not only unifies 1liv-
ing men but joins 11fe with the cosmos beyond desth because bul-
lets ocan never ki1l “"what you reslly are, dear friend..." The
real essence of each man ig the soul which is "great as any, good
as the best..." (229) The immortal soul of divine equality trange
cendg fratricidal conflict, political divisions, and mortsl l1life
1teelf. In ™o, Victress On the Peaks" the poet indicates that
the wer will end, but the evolnutionary struggle for Liberty will
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go on: eventually Liberty, the foundation of the true Dream's
puman dignity and purpose, will be "Dominant" and be surrounded

py the "dazzling sun" of the new dawn. The poet urges the reader
and every soul to move ahead though the destination 1s stlll misty,
even though victory or defeat is still undecided. In "To a Certain
civilian" (a poem added at this point in the 1867 edition) Whit-
pan recognizes that his 1dentity as the seeker and bard of demoo-
racy has been brought about by thig gruelling strugele for human
dignity: "I have been born of the ssme as the war was borh..."
(230) Consldering the horrors which surround the compasaionate
and anxlous poet, thls line ia certainly striking; it indicates
that Whitman came to realize ho‘w the war itself crystalized his
ideas and idesla concerning America and the deatiny of man.

With these thoughts running through his mind, the poet, in
"Turn O Libertad," proclaims that Liberty will be "doubting no
more, resolute sweeping the world..." (231) The wrda are
strong with the rejuvenating power of the poet's evolving 1deal-
ismm, ‘The words "resolute asweeping™ surge on without a pause
indicating the poet's baellef that the amative democracy seems des-
tined and the "future, greater than all the past" is "gwiftly,
surely preparing® for the utopla (232). In one of the last of
the 1865 war poems, “Bivousoc on a Mountain Side," the poet draemat-
Lcally points upward at the "eternal stars." (215) Again he is
thinking of the unsullied idealism of the child who looked up at
the banner of stars above and beyond the esrthly oonflict., It is
this childlike 1dealien that must survive the confllet in order
to be transformed into an experienced ideeliem of the true Dream
in America., If idealism dles, the cynlocliasm and greed of the fal se
Dresm will have conquered Amesrica. The poet has moved through
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his poetic mystique in order to demonstrate the regeneration of

his own idealiem,

III. Resgolution

Throughout the war poems the poet has been observing the
chsos which overtook the Dream. "“When Lilacs Last in the Door-
yard Bloom'a" was the first and title work of the 1865-6 sequel
poems: in this beautlful elegy, a harmonious trinity gradually
appears to oounteract the chacs of wind, waves, and night. This
new trinity includes the star of 1ight, of Linooln, of democratic
brotherhood; the flower of death and rebirth; and the bird repre-
genting the aspirit of the singing poest who 1s caught betweemn joy
and mel ancholy. Whitman comsidered Lincoln to be a true regener-
ated man of democracy, a prototype for the New Adam of the New
Eden. The President embodlied the spirit of compassion and
brotherly union, the spirit of the future amative democracy. With
hig belief in Linooln and with his love for the young soldlers,
Whitman was gradually able to overcome the darkness of war and to
attain a resolution of his fears and doubts about the Dream 1n
America.

As the 1ilacs bloom, spring returns after the war and after
desth. Lincoln has gone to a meaningful “sane and sacred death"
{243): a rest from 1ife's agony and an entrance into cosmic hare
mony . But the poet must meditate on this at length before he
can be sure sbout 1ife and death. The war has had a strangulating
effect on the poet'as beliefs and emotions; the easy and bolster-
oug optimism of the immature poems and of the prewar editions of

Leaveg has bolled away, and the poet must try to rejuvenate or
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replace his early i1dealiam. In Linooln's death the poet feels the
overpowering sense of shattered love which the male mockingbird
felt along the Long Ialand shore. This death combines and cul-
minates the agonies and horrorg of all the war deaths. When Whit-
man ocontemplated the ever-returning grass in "Song of Myself" he
was filled with an ecstatic senase of 1ife; but now death has come
and is deeply personal. Whitman thought he had found the answer
of love for the child's simple queation; but now hig love is taken
from him, There 18 still something that he muast discover and
understand. In "Out of the Cradle," the mockingbird sang “Loved."
and "Death" (183 f.) and these memories now mix into one climsctic
meditation. The war 1s over, but the violation of brotherhood
goes on. The sun rilses, the spring and l1lacs return from the
death of winter; yet the poet sighs with the ever-returning agony
as he 18 continuslly reminded of Lincoln's death, This one loas
epitomises all the sorrows of the war and all the agonies of com-
mon mankind.

Whitman gstands at the dooryard gate and looks to the place
where Lincoln's star was; but it is clouded over. Me feels 1llke
that child who saw the coming clouds of war as they blotted out
the heavens. A litany of longing 1s sung =28 the poet tries to
express hia grief but finds ihat he can only sing a geries of ex-
clamationa: #

O powerful western fallen star.

O shades of night--0 moody, tearful nighti

O great atar disappear'd--0 the black
murk that hides the star.

«¢s0 helpless soul of mel

0 harsh surrounding cloud that will not
free my soul. (232)

The angulsh which seemed ralatively controlled and artisticsally
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gubdued in Drum-Tapg now flows unchecked in the stammered lines.
the poet continues hls pilgrimage by passing through the dooryard
gate into the folds of maternal Nature and finds the 1iving flow-
er. The 11llac bush 1g tall like Lincoln, compassionate with
heart-shaped leaves 1lke the poet's heart, eroticsally pointed with
miraculous 1ife: "every leaf a mirscle...” The poet breaks off a
gprig of 1ilac and, with the dying flower in hls hands, he ponders
11fe and death once again. The shape of the 1ilac leaf 2and blos-
gom reminds him of the fertile but secluded Calsmus, the grass of
universal common love and democratic empathy.

Now Whitman hears the mel ancholy cry of the "ghy and hidden
bird" who 1s sineing in the Calamug swamp's “secluded recesses"
vhich perhaps are symbolic of the shadowy womb-like esubconsacilous
of the brooding poet. The thrush gings to the poet of Joy and
sorrow, the conflicting 1ife emotions of which the mockingbird
sang long ago. The song is "Death's outlet, song of 1ife..." It
1s a paradoxical bltteragweet blending of the great mysteries which
have haunted Whitman. The song must assuage the sorrow by allow-
ing the soul to channel off its bursting sadness. But as yet the
poet does not heed the thrush; he muast allow the horrible sadness
to fade before he can attempt to explate it and rid himself of hls
terrifying thought of death. The thought of mortality 1s not yet
baslanced by the full knowledge of mortality's transfiguration into
immortal ity (233).

Into the seclusion of thlias meditation comes snother rhythm,
the deep thudding sound of Lincoln's dslow funeral train. The poet
mugt gee the train o by in an attempt to be regenerated by_ the

Passing soul of Lincoln. The powerful thrusting sounds of the
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jocomotive seem to glve strength to the poet as 1t passes through
the "endless years" of all evolving common men, passes "the
yellow-speared wheat, every grain from its shroud...uprigen..."”
The erect, healthy wheat la a powerful image of new 1ife pouring
forth even after the ravages of wlinter and war: the seeds and grains
of 1ife are resurrectad from thelr living shrouds; the train is
carrying the corpse which 1s itgelf a potent but shrouded seed of
the future democracy. The poet's pilgrimsge is now caught up in
long processiong as the common people come to see and pray for
their common-man President. The darkness and cold of night and
desth are plerced by these processions of 1ife. The poet goes to
the tracks and feels the thudding heart of the engine as it passes.
He gives Lincoln the lilac asprig, gives a token of dying life to a
soul that has gained the cosmic brotherhwod. All flesh 1a as the
grass: it dies, yet the grass and the Calamus and the 11lac are
aver-returning in their owm ocompost. The poet tries to express
the complex series of sounds he hears to transfix the reader in
this dramatic scene: the thumping of the engine, the "thousand
voices rising strong and solemn," the tolling of the traln bells
and all the church bells, the "mournful voices of the dirges
pour'd around the ooffin," and the "shuddering" of the church or-
gans. The reverberations are intMaguing and hypnotic.

Whitman recalls the lessons of the hospitals:s death 1s a rest,
a transfiguration into cosnic harmony. The poet addresses death
as "you O sane and sacred death.," The striking statement compels
the reader to ponder the o0ld paradox of l1ife and desth: 1life is 1ln-
sane and profane; death 13 asane and zacred. The poet gathers
sprig upon eprig of roses, lilacs, snd 11lies and erotlcally pours

these 1iving geeds forth on the war graves and on Lincoln's cof-
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fin:

With loaded amms I comae, pouring for

For you and the coffin all of you

0 death. (234)

Oonly & month ago Lincoln was radiating brotherly charity to all in
order to quell the horrible malice that was stirred up by the war,
Lincoln's spirit of amative democracy could have regenerated the
Dream after the nightmare. His sinking star was an omen amidst the
darknesss an omen of his desth but also an omen of love transcend-
ing death. Lincoln's grave 1ies under the flowing winds; the cur-
rents of air are drawn magnetically from both east and west and
they mix together in a gymbolie unity above the great savior of
the Union.

Whitman wishes to projeet images of life into the stone walls
of the tomb; he imaginatively engraves the ever-returning energies
of 1ife into c0ld, hard death. The full ripeness of day bathes the
tomb just as 1t flooded cver Whitman on the Brooklyn ferry and in
the "Song at Sunset." The catalogue 18 full of imsages of 1light
and of 1ife: "pictures of growlng spring," "the fresh sweet herb-
age under foot," "psale green leaves of the trees prolific.” Nature
1s regenerated and budding with fertile new 1ife; the dense cities
are bulging with new energetis progress and "all the ascenes of
life..." (235) The national continent is reunited; it is the
“varied and ample landes." The poet looks in smazement at his new
vigion of 1i1fe bubbling up through the rivers, spreading over the
grasgy land, engul fing the crowds of ocommon men and the progressive
cities. The poet writea, "Lo, body and soul--this land..." The
land 1s alive with the two equsal lovers: the body and soul, the

physical and the spiritual elements of brotherhood personified
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ylthin Whitman. Coasmie democratic harmony may yet be achleved.

The darkness 1s no longer darkness since the poet's soul 1is
oonnected beyond death with the souls of the dead soldiers and Lin-
coln; the evening 1s "delicious” with "the welcome night and the
stars...enveloping men and lsnd." But the thrush still sings
with "uttermosat we." Ths bird beckons the poet into an intoxi-
cating love of agony, sadness, and mourning. But still the poet
is held by the mystery of the haunting breath of 1ife and beam of
11ght: "yet the star holds me,... / Yet the 1ilac with mastering
odor holds me." The astar has descended inté twilight, yet the
morning stsr 1s ever-returning as are the grass, the l1ilacs, and
the spring. The terror of the night has digsipated. The dawn of
“viol et and purple morn," the midday's "miracle spresding bathing
gll, the fu1ril1'd noon," and the “ooming eve delicious, the wel-
come night and the stars“--all times and all the ages of men are
seen as one full movement which ig toward heavenly death: "In the
heavenly aerial beautye.s." The "perturb'd winds and the storms"
are left far behind on the battleflelds and in the hoapitalas. As
life goes on in the teeming netion, Whitman quietly tells his
reader "And I knew death, its thought, and the sacred knowledge
of death.” (236) The terrifying thought of loss and decayed mor-
tality 1a balanced by the full understanding of transfiguration
into higher evolution: death:-ls rebirth, the great psradox.

Death hag literally ocome to 11fe as the mystlc trinity of
star, flower, and thrush is matched by the mortal trio of the
poet, "knowledge of death," and "thought of death...": like the
Personal Deity, these two companions hold onto the poet; with
these two comrades, the poet goes down to the secluded Calamus

lagoon to try to finelly resolve his confusing thoughts and feel-
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ings about 1ife, love, and death. In the shadows of sturdy cedars
and "ghoetly" pines, the three companions of mortality recline on
the grass and hear the thrush sing a "carol of death" for Linooln.
whitman tranglates this mysterious carol for all common men to
hear:
Come lovely and asoothing death,
Undulate round the world, serenely
arriving, arriving,
. In the day, in the night, to all, to each,
Sooner or later dellcate death,
The words seem to ebb and flow mmoothly with the cycles of life
and death: "In the day, in the night, to all, to each, / Sooner or
later... The song now becomes a sweeping, stately hymn to the
great float of existence, to the great mystic ocean, and especial-
1y to its culminstion in heavenly death:
Prais'd be the fathomless universe,
For l1ife, and jJjoy, and for objects
and knowl edge curious
And for love, sweet love-~-but praise!
praise! praise!
For the sure enwinding ams of
cool-enfolding death. (237)
The cycle is now complete: "oved!™ (183), "Deathi"™ (184),
"Praise:" (237) The connections between sll things in the uni-
verse and between mysterious l1ife and death are becoming clear to
the poet after the severe test of war snd the loss of Lincoln.
The poet and all souls are enfolded back into the primeval folds of
the cosmic womb. That womb, that night, 1s no longer the "moody,
tearful night" (233) in which the poet's soul choked and hed to let
the bird sing for him. Night i1s now flowing over "life and the
flelds"; night is now “huge and thoughtful." Night 1s all-envelop-
ing and coamic; it flows with the amasnating thoughts of all those-=

the dead soldiers and the divine Lincoln--who are beyond death and
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who transcend the gulf of heavenly death.

The maternal source, "Dark mother," is "always gliding
neare.o": the coamic float 1s always near, ready to dissolve every-
thing into the one democratic myastical body. The thrush begs the
fecund maternal source to come and absorb him and Lincoln and the

poet:

Approach strong deliveress,

esowhen thou hagt taken them I

Joyously sing the dead,
Lost in the loving floating ocean of thee,
Laved in the flood of thy blias
0 death. (237)

The soundg are lulling as the maternal source and death merge into
one personification which the poet lovingly addresses through the
song of the thrush. The origin and the end of 1life are no longer
viawed as two ends of a long llne but as the oonnecting points of
a circle. As when Whitman contemplated the grass in "Jong of Myself"
and as when he confronted the waves on the shore in "Out of the
Cradle™ and "As I ™b'd," he is once again filled with visions: all
hig mamories of the war's deaths and suffsrings flood in on him.
But instead of the nolse and moans of war, all comes in sllence.
He sees torn battle flags on thelr broken staffs which are symbols
of the shattered brotherhood. But the asldiers and Lincoln have
transcended the war; the poet sees them in a new way: "They them-
selves were fully at rest, they guffer'd note.." The poet ob-
serves the mothers, wives, and friends who are left behind by the
dead soldiers and realizes that 1ife is the real dying and suffer-
ing. Life is the struggle and death 1s what 1s struggled for:
death i1a the enfolding back into the empathic Over-Soul. 7Thlg ex-
perienced understanding is the mysterious something for which

Whitman has been searching. What he hoped was true 1s true: 1life
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ys not meraly a beginning and desth 13 not merely an end.

The pilgrimage toward the New Promlised Land of gymbolic India
or the New Eden of the Dresm can go on now. The post is "Passing
the visions, passing the night..." He lets go of the hands of
nis two mortal companions, and the "thought" and "knowl edge" of
death dissolve back into the darkness as Whitman leaves the Cala-
pus lagoon. He has combined the thought and the understanding of
mortality with his fuller 1llumination of immortality and can now
be free of his terror and doubt. He moves quickly, filled with
new 11fe, new purpose, and new "burating® joy (238). The joy or
interior Eden i1s now in the poet's soul and it spreads out to
everything in empsthic currents of love seeking to coreate the ex-
ternal Eden of the utopian Dream: "Covering the earth and filling
the spresd of the heaven..." He ceases his sadness, phyalcally
leaves the trio of flower, bird, and stare. Yet he carries the
seeds of the flower, the song of the bird, snd the light of the
gtar with him in his rejuvenated songs: 'Yet esch to keep and all,
retrievaments out of the night..." The poet carries the memories
of this strange, bittersweet spring in his mind just as he had car-
ried the memories of the mockingbird and all his strolls aslong
the shore and in the sunset. These new mystical memories have creat-
ed thig masterpliece poem after the war and have resolved Whitman
in his task to sing the ideal.of the Dream in “the tallylng chant,
the echo arous'd in my soul..." From beyond death, the soul of
Lincoln, the "dear father," guides Whitman on down the open road
and pilots Whitman's divine ship on toward the mystic ocean (239).
The poet belleves that he has retrieved his optimiam out of the in-

ferno of initiation; he has begun to gain experienced ideali=sm and
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apparently can be truly imperturbable for the first time.

After the cold, dark night of war, spring returns; and the
flower of regeneration 1s in the seed, ready to bloom. Lincoln,
1ike the dead young men, has gone besyond the mortal mists into the
mystic merging with the Over-Soul: "no more for him 1ife's stormy
conflicts..." Lincoln saw the "foulest crime in hiatorye..": he
saw the physlcal bondage of slaves, the desecration of divine
bodies, and the spiritual bondage of those who perpetuated alavery,
the desecratlon of divine soul s; he saw the corruption of the 014
world and of the false Dream, and through his 1ife and death “the
Union of these States" was saved (240), Lincoln is dead but his
shrouded seed of brotherhood will help to harvest the future of the
utoplian American Dream, Thia is the climactic thought of the war
experiences. The poet has gone through a devastating inferno and
hasg been purged of hls fears about the Dream through hisg brooding
upon the s0ldiers, Lincoln, and what ig beyond death. The evolu-
tion toward the i1deal aocclety of the Dream can go on as the commic
vigion of universal brotherhood returng to the poet's weary mind.

In "Chanting the Square Delfic" the poet sms up the philos-
ophy and theology which have oome out of these war experiences and
which underlie the entire epiec. The democratic Delty existe in
all men and 41s the vitalizing power of the amative brotherhood
which Whitman hopes will appear after the war. This loving Crea-
tor includss the strict justice of the Puritan God who says "Re-
lentless I forgive no man--whoever sins dies"; the mercy and love
of the universal Christ who i1s always ready with "the kigs of
affection®™ and whose "charity has no death™; the depravity of man

which 18 the abaence (a sort of negative presence) of God and which
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js embodied in the "Defiant, I, Satan" who proclaime that he is
*warllke, equal with any"; and the hamonizing Life Force. This
jast alement in the mystical body of the Square Deific is the
over~8oul which unites all the rest; it is "Santa Spirita" which
includes "all 1ife on earth, touching, including God, including
gaviour and Satan, / Ethereal, psrvading alle..." This commic
power of oconcord 1s the “Ksaence" or the "Life of the real identi-
ties, permanent, positive..." It is the "Life of the great round
world, the sun and stars, and of man, I, the general soul..." (331)
The cosmic spirlit which incorporates all creation is the true iden-
tity within each oreature. This 1dea ig what Whitman has been try-
ing to express throughout the war poema: the cosmic spirit is the
only remedy for war and hatred. When this cogmic identity is re-
cognized, the true Dream can come into existence: 1ife becomes pur-
poseful; the interior Eden of human dignity and unity of body and
soul is established; the interior Fden is projected outward to cre-
ate the harmonious brotherhood and divine equality of the external
Eden; and death ig viewed not as a trap or termination but as a
tranasfiguration of mortal man into the coamic ooncord of immortal-
ity. This universal "Santa Spirita™ is the basis of Whitman's
five themes and of the utopilan American Dream. This is the ulti-
mate unification of the cosmos in Whitman's poetry. The breathing
sounds of "Deific" and “Santa Spirita" express the continuing exha-
lations of God into the evolving gemeration of men, and also the
slghs of relief as Whitman seeams to approach the end of his
rilgrimage.

© With the astrength gained in the experiences deascribed in
"The Wound Dresser" and "Lilacs," and with the philosophical reso-
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jution expressed in “Chanting the Square Deific," the poet can
now attempt to go on to complete hisg metaphysical pllgrimage

toward aymbolic India, the utoplia of the Dream.



Chapter 3

Yhitman After the ¥War:
The Xperienced Ideslist

129




130

In his ponderings about l1ife and America, Whitman focused on
three related topiscs: the origin, the nature, znd the future of
man. Thusg far he has expressed himgelf extensively on the first
two points; the third 1s involved in the remaining works of his
epic. He has recelved and developed his poetic 1lluminations
about man and the utopia of the Dream; now he must try to under-
stand hlis idealistic insights about the future more clearly in re-
lation to the realities which he witnesses after the war so that
he can express what he called "the peace and knowl edge that pass
a1l the argument of the earth..." (“Song of Mysealf," 28) This
awareness of the reality in contrast to the ideal of America is ex-
pressed ag Whitman presents one more great lesson after the war:
the les=son that future American progress must be much more than
the mere physical and economic growth evident in the Gilded Age,
that 1t must be compl anented and even exceeded by the future so-
cial and spiritusl evolution of amative democracy in order to pre-
vent the decay of the true Dream. This lesson is an attempt to
resolve the great spiritual conflict which stlll remalned in Amer-
ica after the cessation of the Civil War.

After having gone through the terrible experiences of the
war and all of 1ts deaths, Whitman gradually began to reattaln
his sense of optimistic bellief in the true Dream. But thls was
no longer the glib and naive optimiam which he had expressed in
his early poems, stories, and, to a certaln extent, in hls poetry
of the prewar decade. It was a mature, experienced idealism. In
the 1ight of the bloody war's fire test the poet observed Amerioca
and hoped that the utopian brotherhood would begin to appear.

However, with the loss of Lincoln's magnanimous sense of charity
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4 raliglous bellef in the union, the nation’'as wounds wers nwt
auickly hesled. The great physical testing of the union hsd been
pazased, but now the nation entered a period of laxity and outright
oo rruption which ias usually referred to as Reconstruction and the
i1ded Age. The poet watched while the physicsl turmoll was sua-
cseded by a spiritusl turmoil as the true Dream was threatened
with the blatant aspclal perversions caused by the false Dream's
greed and materisliatic opportunimm., The poet had to face this
further testing of the Dream with all the strength which he had
gained in the war poems and especisally in "Lilacs." By undaunt-
ingly confronting the fsl se Dream with hig developing experienced
idealism he could attempt to 1lluminate the corrupt society with
the 1deal of the true Dream. This attampt can be found in the

1

major prose and poetry which appeared after the war cluster,

The major vrose of the postwar period 1s Damocratic Vigstas

which presentsg Whitman's thoughts concerning the fal se Dresm of
the G1lded Age. The salient poems of the postwar development in-
zlude "When I Heard the Learn'd Astronomer," "The Bage of All
¥otaphysics," "Song of the Red-Wood Tree," "Tears," "“Hast Nev-
#r Come to Thee an Hour," and "As Consequent,"™ poems that ex-
press the painful brooding on the Gllded Age which forms an over-
ture to the final poetic 1llumination; "Proud Music of the
Storms," "Passage to India," and "“Prayer of Columbus" which pre-

sent the oconcluding and ultimate insight of the epiec; and "Whis-

lthe poems sre mainly those of the 1872, 1876, and 1881
sditions of Leavesg of Grags. Since Whitman placed them 1n a
speclal order in the "death bed"™ edition of 1891-92, most of the
poemg will be examined according to that final arrangement.
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paras of Heavenly Death"™ and "A Nolseleas Patient Spilder" which

gun up the ideas of the poetry.

I. Brooding: the 014 Ideals vg. the False Dream

In an attempt to counter the decay of the Reconstruction Era
and the Gllded Age, Whitman vigorousgly calls Amerioca back to her
0ld 1deals of human dignity and universal brotherhood; he does
this in order that the common people of America may have a chance
to attaln the New Eden or India of divinized democracy. In Demo-

cratic Vigtas (1871) the poet recognizes that America is at her

socisl and gpiritual crossroads and he writes that she ig "dea-
tinéd elther to surmount the gorgeous history of feudallem, or

el se prove the most tremendous fallurs of time." This statement
alone indicatea that the poet is not the oompletely naive optimiat
that he 1g often made out to be; the evolution of America paral-
lels the evolution of his own realiasm and wisdom as he develops hilas
experienced idealism., As he observes postwar America, he broods
on the unsavory thought that he might die without seeing America
regenerate her noble ideals and move on to the destiny of New Zdens
The deatha of his mother and sister, and his own stroke intengified
hlg anxiety about the moribund society of the Gilded Age. He there-
fore thought that he could not emphasize too strongly that amative
democracy must draw out and da\;elop that something in man which he
and Christ sought to reach: that essence which is "so transcendent"
that 1t places "all beings on a common level..." This cosmic
democracy alone can bind all men and nations "into a brotherhood,

a family." In "Notes Left Over" (1883) \"Ihitman deacribed the de-

aire of free common men for the harmonious New Eden as being vigor-
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ously strong: "unspeakably great...ls the will! the Free Soul of

wan’"®  The poet believed that this ful fillment of the common man

must take place in America because she 13 the "l ast resource and
general house of all..." She is the universal "mother of strangers
and exliles, all natlons...“B
W¥hitman knew the fal se mask of hollow, grosasly materialistic

soclety, as he noted when he wrote

Through the windows of two _or three

of the richest carriages / in New

York City / I saw faces almost

corpse-like, as ashy and listless..e.

/ They / are 111 at eass, much too

ocongoclous, cased in too many A
ceraments, and far from happYe.ee

This and other observations of the effects of the fsl se Dream led
him to write

esosnNEVar was there, perhaps, more

hollowneass at heart than at present,

snd here in the United Stategece.e

The underlying principles of the

States are not believed in...nor is

humanity itself believed in.
It 13 obvious from these strongly worded statements that Whitman
reocognized that materialiam and uncontroll ed progress were imped-
Ing the development of the social ideals of America., He asked, "Is

there a great moral and relilgious civilization? the only Jjustifica-

2whitman, Collect and Other Proge, Vol. II of Prose
Works, 1892, edited by Floyd Stovall in The Collected Writings of
Walt Whitman (New York: New York University Press, 1964),
PP« %3' 86 rl’ 5}8.

3Whitman, Specimen Days, Vol. I of Proae
edited by Floyd Stovall in The Collected Writings o
(Rew York:'miversity Preas, 1965). P. 93.

» 1892,
t Whitm

'f

41v1a., p. 199.
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tion of a great material one."? He was intensely aware of the
soclal dangers which were being fostered as well as hidden by the
economlec boom; he knew that political and economic progress was
wrthless if 1t was not paralleled by social progress.

In Democratic Viastas he was warning against the "civilizee"

(480): the man who imitates all the degenerative outworn oconven-
tiona of the 01d World. The New World could give man a seoond
chance in Eden 1f man would only realize the possibility of hils
regeneration; the New World ocould become the New Eden, Whitman be-
l1ieved, if only he could call man's attention to America's spir-
itual 1implications whioch transcended her material prosperity.

This seems to be the overriding purpose which motivated him to
write the poetry which completed the epiloc.

After the war the poet added a number of "Inscriptions" in
which all of hig themes concerning the Dream are intermixed and
bl ended into a meandering preface to the eplc. The culmination of
America's evolution, of the poet's identity, and of all his con-
ceptas about the American Dream is "The Modern Man." Thig is the
common-man hero of the epic who was described in the 1867 poem,
"One's-Self I Sing" (5), which Whitman eventually chose to open

Leaves of Grass. This hero 1s the promethean man who beoomes ca-~

pable of creating the New World Eden of regeneration by living ac-
cording to new, cosmic laws, not following the decayed 014 World
conventions which nurtured the war., Thig childlike New World man
must be imperturbable and in harmmony with mankind, with Nature,
and with God.

5co11ect and Other Proge, ppe. X*9, 371.
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Whitman evidently balieved that the attaining of the amative
damocracy of the Dream could prepare the modern man for the commic
brotherhood beyond death. This is the mystique of man's attempt
to gain the future New Eden of earthly unity and coamic concord;
this 18 the 0ld 1deal to which Whitman wants to call America's
wandering attention. In the 1872 poem "To Thee 014 Cause" Whitman
referas to Amarica's evolutionary drive as the "old cause" which
has been "Deathl ess throughout the ages, races, lands..." (7) This
idea of mankind's continued evolving toward the future ™den per-
vades the epic. Perhaps the most mysticsl and poetlic expression of
this 1s the image of a "divine ship" which salls through the
"divine sea"of 1ife, never ceasing to seek 1ts final Edenic and
transcendental shore beyond the "mystic ocean"; the concept appears
in "®iddlons," "A Song of the Rolling Earth," "As Consequent,"
"sail Out for Good, Eidblon Yacht," "One Thought Ever at the
Fore," and "Two Rivulets." The entire cosmos is Viewed by Whitman

as a vagt fleet of common souls sailing through the "float" of ex-

1 stence toward thelr destined utopla. When each individual and
the en magse of common men reallze thelr own true identitles and
the true 1dentity of their democracy, they will all recognize

thelr true purpose in 1ife. Then the utoplan Dream of the i1deal

empathlic democracy can be established; then the vasgt fleet of souls

can move on to India, symbolic of the New Eden of the true Dream.
And when all 1ife becomes purpo seful in the evolution of the demo-
cratic brotherhovod, then death becomes meaningful since it 1s seen
ag the ultimaste empathic merzing with z2l1 and God in all.

"The Bage of All Metaphysics," an 1872 Cal amus sddition, 1is

meregly one of the later poems in which Whitman expresges the
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gpirit of equalizing dlvine love that is the basis of all pur-
poseful 11fe and of the true utopia. In his prophetic or gospel
style, he writes that he is giving the "word" which he wishes will
"remain in your memories and minds." He is proclaiming the one
thing really needed after the war and during Reconstruction and
the the Gilded Age: this one thing is empathic love which is both
"base and finale,™ both foundation and gosl, of man's utopian
gearch for 1ife's meaning; this overpowering sense of love is the
gummarizing ooncept of the 0ld poet-prophet's "ocrowded ocourse™ of
l1ife. As representative man he has inquired into all history,
philo sophy, and thought in order to learn the essential ideal and
purpose of human 11fe: he hag searched the "new and antique, " the
authoritarian logic of contemporary “"Germanic gystems" as wall as
the graceful hedoniasm of ancient Greek demoocracy. He mays that
beneath the culminating ideas of Socrates and Christ he can "cl ear-
1y see" the “"divine"; this ultimate sacrament and goal of eociaténoe
1g stated ooncre‘tely and oonclsely in the following simple lesson:

The dear love of man for hlis ocomrade, the

attention of friend to friend,
0f the well-married husgband and wife, of
children and parents,

Of ocity for city and land for land. (89)
This 1s the basic tenet which underlies everything Whitman has
tried to express in hig many atories, essays, and poems: unifying
and divinizing empathy i1s the one truth and purpoase beyond all the
111usions and corruptions evident in disheartened mociety. This
ampathic, vigorous love of smative democracy 1s the only true
l1deal to which America and the common people can turn during the
Gllded Age.

It 1s revealing to relate this summation at the “close of his
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crowded course” to what Whitman implies about man'g outlook on
1ife in “When I Heard the Learn'd Astronomer" (added to the text

in 1867). He finds that the various “proofs...figures...charts
and diagrams" of the astronomer's formal learning are not very con-
vincing concerning the mystery of creation. He listens to the
great appleuse of worldly glory which is given to the astronomer
and finds 1t “unacoountabl e" and meaning) ess as he becomes “"tired
and sick." He 1s induced into worldly weariness and pessimism by
the many doubts which are raised by man's 1imited knowl edge. But
then, "rising and gliding™ as if supernaturally drawn out of the
stifling lectnre hall, he wanders into the “mystical moist night
alr" to be "by myself." He is rejecting the mundane mortal view-
point and is trying once again to delve into the "kommos™ of the
Self to find the true eassence of existence; he ig throwing off the
11lusions and worries of worldly knowledge in order to gain mysti-
cal understanding and serenity. Inatead of listening to the errone-
ous theories and distracting voices of theoreticians, he goes out
to look "in perfect silence at the stars." (196) The meaning of
thig 1ittle vignette seams to be that the ultimate truth or essence
of 11fe must be gained by returning to the natural 1deal: man must
not be fooled by sbatractions and twisted philosophies; to counter-
act the oonfusing and divigive effects of war, Reconstruction, and
the G1l1ded Age, man must reestsblish his vital connections with Na-
ture, fellow man, and Creator. Love 1s the ennobling emotlon
which 1g the foundation and ultimate goal of these cosmic conneoc-
tions simply because love atimulates the divinity within mankind.
Vhitman believes that the nurturing of this powerful emotion will
bring about the 1deal democracy and will culminate all philosophy

and theology since it is based on the "dear love of man for his
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comrades..” Democracy is built on the unitive "attraction of
friend to friend..." ("The Base of All Metaphysics," 89). This ia
the love which Whitman has oome to recognize as the key to the
understanding of Self and of all that 1s not the Self because it is
the only element ocommon to all of divine creation; Whitman foresaw
this love in "Song of Myself" as the "kelson" (28) or unifying
foundation of not only the earthly demoocracy but also the immortal
brotherhood of all crestion.

In "Song of the Redwood-Tree" (1876) Whitman reinforces these
thoughts by reminding the common people of America about their na-
tural 1de=a]l and grand dastiny; he proclaims that their westward
evolution 1s toward the New Promiged Land. With hig usual direct-
ness, the poet tell s each reader that this magnificent evolution is
toward "the new culminating man, to youe..." The seeds of coamioc
democracy are within the soul of esch man; the poet balieves that
these divine seeds of equality are "vital, universal, deathl ess
germs..." (152) which cannot be stemped out by greed, tyranny, or
war. In America, the New Adam 1s evolving:

Here may he hardy, sweet, gigantioe, grow,

here tower proportionate to Nature,
Here climb,...unconfined, uncheck'd...

L A 4

At last the New arriving, assuming, taking
possession... (153')

The words are energetic as thay express the poet's sense of the
power of the utopla. America is the "heir of the past s granad®
and 1s bullding "a grander future." (154)

Several poems reflect Whitman's mood as he obgserved the Gild-
ed Age and ocontrasted 1t against the glorlious 1dea of the New Adam
in the New Promised Land; these poema include "Tears," "To the

Man-o f-War-Bird, " "Quicksand Years," "Ah Poverties, Wincings, and
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ity Retreats,” "O Star of Prance,” and "3pain.” The poams ex-
rraess Whitman's thoughts concerning the struggle for the utopia
in America and asbroad: he meditates about America's national at-
trition and decay, the international state of affairsg concerning
+he rights of man, and the possibility of mankind's attaining the
ideal demoocracy.

As he obaserved the approaching atorm of war in the 1860 poem
“as 1 Ebb'd With the Ocesn of Life," Whitman wondered if life was
random and meaningl ess or 1f there wag some essential purpose to
exlgstence. In a mood of depresgssion he said that after all his
sl f-gearching "the resl Me stands yet...altogether unreach'd" and
that he had “"not really understood any thing, not a singl e object,
and that no man ever can...” (185) Now, after the war, he ocon-
tampl ates the national situation and perceives another storm, the
aplritual oconflict of the Gilded Age. In "Tears" (the 1867 poem
which followa “"As I Ebb'd" in the final arrangsment) he weeps for
smerics's plight. He feels the migery of the world lost in dark-
ness with "not a star shining, all dark and desolate." This
image recalls "On the Beach at Night" (1856) and "Song of the Ban-
ner at Daybreak" (1860-51) in which the poet watched the war clouds
Slotting out the stars of America's destiny. He sees himsaelf as
"ying on the ghore as he had often done before; but now he ssems
to be a "ghapsl ess lump” who 1s'choked with wild cries." The
"night storm" is "wild and diemal" and the calm and fresh ses
breezes of earliier poams have now beocome the "balching and degper-
ate" wind of the tempest.

He then ponders the strength needed to go through the storm 1in
the next poem in the sequence of the final edition, "Tc the
Man-of-War-Bird" (1881). The poet obgerves that the bird has woken
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ip "renew'd" after almeeping all night through the storm; ths bird
ascends powerfully above the atorm and has “"rested on the aky."
Though the bird, like the poet, appears to be merely a "gpeck...on
the world's floating vaast,"™ 1t has the power of Nature "to match
the gale." Thus the poet realizes that he must have the strangth
and falth never to give up snd to move "untired and onward" toward
the 1deal of America's desgtiny (187).

In Democratisc Vistasg he admitted that he had neariy given up

hope in prewar America; he wrote "Once, before the war (alaa. I
dare not say how many times the mood has ocome:) I, too, was rill'd
with doubt and gloom." He realized that America was, in the words
of a foreigner to which he spoke, "honey-comb'd from top to toe
with infideliam..." (472) 1In the 1867 poem "O Mel O Life," his
prewar doubts are reiterated and he still wonders if there i1g any
purpose for the Self and for 1ife in America; he 1a still plagued
by the old "question of these recurring” doubts amid the "endless
trains of the faithless" and the "cities ri111'd with the foolish"
which he sees around him, He is 1111 with cynicism and rejlects
both his Self and the 11fe around him since the Gllded Age appears
to be an overpowering masas of "objects mean...poor results...plod-
ding and sordid crowds..." In desperation he aaks "What good amid
thege, O me, O 1ife?" There ia an abrupt pause in the dirge-like
mood of deagpalr as the poet receilves an indirect but hopeful anawer
to his hsunting queatlons:

That you are here--that life exists and identity,

That the powerful play goes on, and you may

contribute a verse.

He realizes that 1ife exists so that man can work toward fuller

identity and destiny. He understandg that he must forge shead des-
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wsal ess years." (197)

Whitman repeated his meditations on ths tension between des-
palr and hope in geveral cther poems. "Yet, Yet, Ye Downcast
Houra" 1s a prewar (1860) poam which Whitman later chose to suc-
ceed the joyful 1lluminations found in "Passage to India® and
"Chanting the Square Deific." This placement may indicate that he
never really ceased wondering about thes outoome of the battle be-
tween the fal se Dream and the true Dream since his life was so full
of the traumas of war and ocorruption. In the posm he reveals that
his nagging doubts and fears about the utopia hang upen him like
"Welghts of lead" which “clog and cling" (311), impeding the pro-
zress of his Self and his nation toward New Bden. The whole world
appears to be transformed by hig anxiety into a "chamber of mourn-
ing" as he 1s tormented by "Desgpairing cries":

Matter 1s conqueror--matter, triumphant
only, continueg onward.

He fears that all spiritual knowledge is being destroyed by
materielism, ambition, and greed, the o0ld forces of divislion which
are perverting the true Dream of America. He wonders whether
creation is evolving or devolving and asks Nature to "tell me where

1 am speeding, tell me my destination." He 1s trying to find ocut

in what direction hia Self, his nation, and mankind are moving. He

hears the voice of humanity asking "Shall I not escspe?” (132)

The mood seems genuinely anguished.

In the final edition, this note of gloom is succeeded by the
optimism of the 18% poam, "Assurance." However that poem 1s in
turn followed by the 1867 "Quicksand Years" which again returns
the tone to one of trepidation. He feals whirled about and does
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not know where he 1s sping. He is sickened by the national atro-
phy of the 7ilded Age and complains that "schemes, politicas, fail,
lines give way, substances mock and elude me..." He findg that
his Self is the only certainty amid the confusion and declaimsas
that "One's-gelf must never give way--that is the final sub-
stance..." (313) He indlcates that all false appearances and il-
lusions are nothing if he can retain the integrity and dignity of
his soul or Self. He reinforces his idea in the 1867 work, “Ah
Povertles, Wincings, and Sulky Retreata." He reaslizes that hig
doubts about the utopla are like "foes that in conflict have over-
come me..." He says that mortal 1ife 1s an "“incesszant war" between
hopeful 1ideal s and despai'ring fears. If man has not attained the
intermal Eden of hia own soul then the sxternal world appears to be
f11led with "degradations,” "9marts from dissatiasfied friendship,"
"meanesges,” "shallow tongue-talks," "“broken resclutions," "racking
angers," and "amother'd enmnuisi" (332 f.) The words themselves
peem to imitate the harsh sounds which the poet has heard around
him gince the dark days just before the war began., But the poet has
experienced these things several times already: he 1a becoming ex-
perienced and yet 1s stlll asble to retain some form of hias early
idegl iam, He 18 no longer fooled by the fearful shows of more ex-
perience and he beginas to find assurance in the fact that Amerloca
and her poet are not lald low by mortal corruptions.

The true amative democracy of the Dresm 1s still evolving, =nd
America's ungullied soul “has yet to come forth" through experience
after experience; that soul or sense of cosmic unity with all crea-
tion for which Whitman has been searching throughout the poetry 1is

his ovn "real self," the ever evolving “"kosmos" which "ghall yet
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stand up the soldisr of ultimate vicrory™ (33%), The poet~prophet
nelleves that the ocommon people will yet attain the coamiac dProther-
nood of the true Dream which he has been preaching and analyzing;
thus the optimism of "Mediums" (an 1860 poem which follows "Ah
Poverties" in the final edition) is reaffirmed with a senss of ax-
perienced idealism: the people of the true Dresm "ahall 1llustrate
Democracy and the koamcse.." (333) They will attain the earthly
democracy and the cosmic brotherhood, both of which are the result
of the "divine average..." ("Starting from Pawmanok,” 19 ; "“As I
Walk These Broad Majestic Days," 337). ©Evidently he has reestab-
1ished hig belief in the atrength of the people to go on toward
thelir Wltimate destiny.

The poams duscussed thus far im thisg section deal with the
national asituation; three other poems reveal Whitman's views of
the continual struggle for democratic dignity and ful flllment on
an international ascale. "01d Ireland" (1867) deacribes an old
woman who can perhaps be tasken as representing the common poor
people of the world; she ies "full of sorrow," despairing at the
perversion of mankind's human dignity, and her sorrow is all the
more intense because she *a a0 "‘ull of love" for fallen human-
1ty. But the post interjects "Yet a word"; characteristically he
prophecies his word or gospal just as he did in "The Base of All
Mgtaphysics." He tells the woman that humanity 1as not dead, that
dignity is not perverted; and in order to emphasize his polnt he
uses the biblical expres=ion, "The lLord is not dsad, he 1isg
risen..." Since this pcem follows "There Was a Child Went Forth"
in the final arrangement, the risen Lord and the empathic child of
innocence may be taken as one in the same: the spirit of human

brotherhood is resurrected as a young child in order to counteract
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who long ago ngked "What ig the grage? ("Song of Myself," 28);

the chlld has now become the experienced idealist after hias long
and extremely involved attempts to answer that ancient question
about the meaning of existence. The reborn child "is risen again
young and atrong in another country...with rosy and new blood..."
{259) Therefore, the young child represents not only the regen-
arated 1dealiam of the poet but alaeo the evolving utopia of Ameri-
vaj Vhitman's idealized nation 1s the new hope of human dignity and
destiny despite all of the corruptions evident during the postwar
era. In America can be resalized the spirit of ocoamic harmony and
divine unity, the 1deal wmsociel ocondition which Whitman has taken
sn» many pains to prophecy and ansalyze.

"0 Star of France (1870-71)" is an 1876 addition in which the
poet contempl ates the possibllity of the future reslization of auch
coamlc democracy. The star of France is ocompared to & ship in a
atorm; thus the famillar images of the blotted out stars of destlny
and the divine ship on its long jourmey ares repeated. In the en-
Adangered democracy of France, the common people appear to be "teem-
ing madden'd half-drown'd crowds" and destiny ias but a “Dim mmitten
star..." But once again the poet sees beyond the present confu-
sion and boldly states that that star of destiny 1s a gymbol of the
"dearest hopes" of his own soul. FHe senses the "rage divine" which
all menkind fesls for liberty and dignity. This drive for human
ful fillment is a “terror to the tyrant and the priest," the repre-
aentatives of all outworn absolutiem and corrupt authority. Whit-
man explains that all the setbacke and decays of democracy are mere-

1y "woes and pangs" which are eomething like birth paing; once demooc-
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racy hasg experienced the catharsls of rebirth, human asccliety will
ve "sacred." Like the "Man-of-War-Bird," France will beat back
the gale to fulfill the "rage divine for liberty." Democracy will
not sell her ideals "however great the price" to a Gilded Age cor-
ruption. Whitman culminates these energetic thoughts by saying
that the ship of democracy oontinues to sail on as France drives
further toward destiny; the strugsle of any one man or nation ef-
fects the evolution or devolution of all creation, and the poet
vigorously proclaims,

Bear up O amitten orb! 0 ship continue on!
Sure as the ship of all, the EZarth itself... (279)

In anofher 1876 addition, "Spain, 1873-74," Whitman enforces
this idea of democracy becoming regenerated when he declares that
out of decadence and tyranny, freedom stlill strugeles onward. He
observes the "feudal wrecks...heap'd-up skeletons of kingsg...that
0ld entire Furopean debrig...crumbled pslaces, tombs of priestgse.."
Degpite the ghosts of all these ancient dictatorships, Whitmen sees
the face of Fresdom as 1t looks "fresh undimm'd" over the wiole
world. The 0ld order 1s dead in Spaln and the new order has been
born; in thls fact, Whitman says that he finds "sure proof" that
utopian democracy i1s a strong enough drive within humanity that 1t
will eventually surround the globe (334),

Thege poems give evidence that Whitman 1s rising above higs
dejection as he rejectas all aﬂxieties due to the foulness of
Gilded Age corruptions. "Nay, Tall Me Not To-Day the Publish'd
Shame, " a posthumous addition to the text which was composed in
1873, gseems to sum up Whitman's attitude after he had overcome his
postwar disillusionment. He definitively states that he no longer

wants to hear or read about the "publish'd shame™ in the "guilty
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- column" of the "journal's crowded page"; he 1s not ignoring reali-
4y, but rather is seeking a deeper reality than the various petty
scandal s and foolish gossip stories of decadent spolety. He wishes
to turn from these moribund fallacles of an atrophlied civilization
toward the essentlal truth or meaning of natural life; thus he re-
Joots the sights of ephemeral luxury which are so evident during an
economiec boom, and desires rather to contemplate the “vital visions"
of healthy exlstence. These vigions are of “quiet ways,...honest
farms, / and a_/ million untold manly healthy l1ives..." These are
the "never-ceasing virtues® which, unlike the much-publicized ru-
mors and shames, are "Unpublish'd, unreported." (387) Whitman
therefore dvesiree to reveal the healthy goodneas which exists unno-
tlced behind the social decay; he wants to point the way back to
the 01d but atill vigorous 1deal of democratic dignity and unity
which can bring about the future New Eden of the true Dream,

As was noted previously, Whitman admitted in Democratlc Yistas

that he had bgen filled with "doubt and gloom" concerning the pos-
gibility of realizing the democratic utopla. He had pondered the
numerous faults of postwar America and had admitted them to be "Sad,
serious, deep truths." But he can now proclaim emphatically that
there are "other, still deeper, amply confronting, dominating
truths."” 1In his typical direct and concrete form, he states these

ultimate truths:

Over these politiclans and great and little
rings, and over all thelr insol ence and wlles,
and over the powerfulleat parties, looms a
power, too slugglsh maybe, but ever holding
decisions and decrees in hand, ready, with
stern procesgs, to execute them as soon as
plainly needed--and at times, indeed, sum-
marily crushing to stoms the mightlest partieas,
even in the hour of their pride....The average
man of a land at last only 1s important. He,
in these States, ramalnsg immortal owner and
bosg.s.at the 1dea of this mass of men, =0



147

fresh and fres, so loving and so proud, a

singul ar awe falla Upon MB...(473 f,)
The average man snd the mass of common people are the “divine
average"” and the power of the true utopia. It is the common pecple
who must attain the empathic democracy which ig based on their ocom-
mon brotherhood and their equal dignity and divinity; they must do
this in order to realize the cosmic harmony of the New Fden.

This concept 1s the one essentlial truth which Whitman has oon-
tinually been trying to prove and to teach throughout his eplc
analysis of 1ife and America. By succesafully ocoming through his
agonizing astate of d4i sillusionment he has been able to transsend
the nationasl and intermational attrition of 1deals and has seen
through the 1l1lusion of the cynical fal se Dresm. In 1881, the poet
added "Hagt Never Come to Thee an Hour" just before the war cluster,
By asking a series of rhetorical questions, he indicates that he
has received an 1n‘eight of a "sudden gl esm divine" which "“ig burst-
ing all the bubbles" of the false Dream (200). He perhaps is sug-
geating that he may be ocoming to a mystical imperturbability as he
surmounts both the horrors of the war and the perversions of the
po stwar perilod. He evidently has moved toward the fuller illumina-
tion and serenity which he desoribes in Passage to India.

Throughout hlg contemplation about 1ife in America he has em-
phagized the fact that the strength of democracy 1s decayed by gl ave
ery, caste, and greedy opportunimm because these fal se Dream moti-
vations divide one divine brother from another. This kind of per-
version of soclety 1s what had finally brought the violent reaction
of the American and French Revolutions which Whitman described viv-
edly and earnestly in 1880:

«ssthe long precedent crushing of

the masggses of a heroic¢ people into
the earth...~-avery right de-
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nied...~-Yet Nature's force, titan-
ic here, the stronger and hardier
for that repression--waiting terri-
ble to break forth revenggml--...
and the bursting at last.

In the Civil War and in the Gilded Age the modern man wasg in like
manner being crushed down by the welght of both the physical and
gpiritual sl avery which oould destroy the utopian democrasy. Whit-
man belleved that 1t was the miasion of “true poets" to look back
to man's 01d but essential ideals and to demand a remedy for man's
soclal and spiritual 11ls; as he put it, the trte poet must try to
bring man back from his "persistent straying and sickly abstrac-
tions, to the costleas average, divine..."7 The poet felt he must
make man reocognize the “divine average" caused by the presence of
Deity in all men; therefore the demooratic poet must act as the
guide and guardian of the common masges. As Visionary of man's fu-
ture democratic evolution, Whitman wrote emphatically that on every
page of hig works could be inacribed the personal salute of sma~
tive weloomet "GOODWILL BETWERN THE COMMON PEOPLE OF ALL NATIONS."8
The brotherhood of common men is the unifying power of the
world which destroys the Old World law of proud and ambitious tyr-
anny; that love which draws humanity together and which is as uni-
versal snd as oommon as the grass mugt beoome the new law of the
future democracy. The poet therefore presents his unconventional

eplc as a proclamation of the future to the world: in the preface

Sspeoimen Days, p. 268.

T1v1d., p. 292.

80011act and Other Prose, pe 598,
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»t tha 1876 sditlon he wrote that his purpose was to 1ead
“still-to-be-form'd America™ away from the “gtifling antidemccrat-
ic authorities" of the 014 World. His great motive was to “make
the unseen soul govern sbsolutely at last.” (436 f,) His words
axpregs hlis intense sense of messianie or promethean miasaion in

the face of the fal se Dream perversions. The caste systems of glav-
ery, bipgotry, and greedy opportunism which separate the brothers

of coamic democracy are all dissolved in the poet's mind into “ut-
ter nothingness" ("Hast Never Come,"™ 200) by the vision of the fu-
ture %den,

"Autumn Rivulets" 1s a postwar grouping of pre- and postwar
poems in which the poet applias his evolving optimism to 1life dur-
ing the Gilded Age so that he can oounteract the cynicism of the
greedy falae Dream. The sbuged earth of war has begun to heal as
hag the poet's spirit. The harveat of new 1ife and of the new ex-
perienced 1deallsm seems to pour forth from the poet who wants to
ingpire his nation with hig 1desl. In “As Consequent" the poet ap-
pears to be staring directly in the reader's eyes in order to make
him an organic part of the complex evolution which has been observ-
ed thug far:

In you whoe'er you are my book perusing,

In I myself, in all the world, these

currents flowing

All, 811 toward the mystic ocean tendinge.
The universe is seen in one vast connecting vision of the sea, in-
cluding everything from the chaotic "abysmic waves" up to the calm
shore of mystical India. The post imaginatively absorbs sll things
and moves them on toward the mystical merging with Deity: “collect-
ing vasting sll, I bring..." There i1s no pause between "collect-
ing" and "“vasting": the poet thus sees himself as holding and crush-



150

1ng, receiving and purifying; in one act the other 1a performed,
in birth 1s death, in death 1s rebirth, in autumn is spring. Once
agaln Whitmen presents himself as walking along the shors. He
finds sea shells and hears the sounds of all creationm in them. He
hears the “"whigper'd reverberations" of "eternity's muaic..." (253)
These whlsperings or inasights have been heard throughout the epia,
yet they are always new and elemental. Each time they bring a 1it-
tle more understanding of the mystery of the heavenly d&eath, Whit-
man hopes that the harvested resurrection of New Hlen i1s about to
occour, and the Indlan shore, aymbolic of commic reunion and Edenic
ooncord, seems at last to be just a short distance away.

In Autumn, in the midst of a cankered mociety, the aging and
111 poet looks back to Spring and sees the "11lac-time" of Lin-
coln's death which he describes in a "Warble for Lilac-Time." (268)
That sorrow of the war and of the loss of Lincoln is now being
transmuted into Joy in the knowledge that 1ife and death are more
purpo seful than anyone ever thought them to be: they are oconnecting
movements in man's great passage from the mortal world of division
and confusion into the immortal ooncord of divine brotherhood. Whit-
man drives home hisg lesson that man must oome "Out from Behind this
Magk®" of gilded corruption and torpor; man muat wake up to his
true destiny, and, in opening his eyes, see the whole cosmos in har-
monye. Then is the interior Eden found; the exterior Eden follows
naturally. The pilgrim-poet inglstently calls man to "travel trav-
el on."™ (270) 1In the final arrangement, Whitman placed these post-
war "Autumn Rivulets" before the 1860 poem "I Was Looking A Long
¥hile"; apparently the sturdy but untested optimism of that prewar
poem has bean justified: Whitman has found the “clew" of sll evo-
lution; he has found the meaning of life in the purpose and dlgni-
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ried equsllty of all men caused by the divinity within them.
Democracy evolves this divinity within man and sends i1t into itg
fullest destiny: "It is in Democracy--(the purport and aim of all
the past,)..." (273) Even during Reconstruction and the Gllded
Age, the poet's experienced idealism remains vigorous in his pro-
greasing rebirth of falth in America's potential.

At last the long awaited serenity of Eden begins to come in a
final, full 1llumination as the poet pictures himself ocoming
through the mortal mist toward the new day. He attains the "daz-
z1ing sun" of Liberty of which he saw glimpses in "Low, Victress
on the Peaks™ during the war (230). Now he is "Wandering at Morn"
out of the “evil times" of the “oraft and black dismay, «e.every
meanness, treason" which have infiltrated America (281). Whitman
at last begins to see the mystical India which ig gymbolic of the
New Tden that he has desired for so long. In "The Prairie States"
he sees the "newer garden of Creation..." This is the “crown and
teeming paradise" of man's long erolution (282). This is man's
second and final chance in Eden., The tone 1s one of expectant

culminetion.

II. Eden and the Coamic Vision

"“Proud Muasic of the Storm" prepares for the final 1llumina-
tion after Whitman'a long poetic pllgrimage. The "Storm" no long-
er represents the war which was the b1ind destroyer consisting of
wind, waves, and night; the storm now symbolizes the strong Life
Force within man's divine soul which drives his Self outward to
seek the kindred divinity in all crestion., Man's inner power
seeks to blend in harmony with "Nature's rhythmus...": the interi-
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or Eden geeks to expand ltself in an attituds of universal ampathy
in order to create the harmonious external Eden. By means of this
democratic expansion, man can regain his long lost brotherhood
whioch invelves the harmony of soul with body, and of men with fel-
1ow man, with Nature, and with God.

The lines sweep along in a “festival song™ which is a para-
doxlcal blend of Joys and agonles, those 0ld conflicting moods of
exlstence which have played upon the poet's mind since he heard
the mockingbird (283), The poet seams to hear the harmonious
music of the spherses ag if in a dream: this is the "new compoaite
orchestra" of united creation as it returns to the "Paradieso" after
the "separation long"; now man is “"with Nature fused again." A1l
songs of all lands oome to Whitman in his dresm and blend in un-
ion (284), The harmony i1s real when the poet wakes to his ultimate
ingight, and he calls the reader to go with him "refresh'd...Nour-
1shed henceforth by our celestial dresm." Whitman's poams are now
being unified into one long bilographical song “bridging the way
from Life to Deathes." (287) At last he feels certain that death
is a passage for himeelf and 811 men into coesmic concord, into the
brotherhood in the New Eden of the utopian Dream,

Whitman's presentation of evolution involves going back to
the primal origin of man, of religion, and of all thought. In the
"Passage to Indla" he finally foouses all hia bellefs, concepts,
and themes into one culminating pilgrinage to the origin of human-
ity in the original Zden. The past and present currents of exist-
ence are obsgerved as thay flow on into the future; all manner of
things become resolved and purposefu) in thig ultimate vision of
the passage toward destiny. The doubts about evolution and the
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faars of devolution are dissolved in thias final regenerstion =¢
whitman's bellef in man. The enthusiastic poet emphatically sings
that he is
eeefirst to sound, and sver sound,
the ¢ry with thee 0 moul,
The Past. the Pasti the Past!
The Past--the dark unfathom'd retrospect.
The teeming gulf--the sl espers and the
shadows.
The tone is vigorous as the mystical vision of deific evolution 1is
expreassed:
Passage O soul to India.

Lo, soul, seest thou not God's purpose
from the firast?

Whitman hag been wondering about the purpose of the Creator in all
the teaming 1ife and history which he has empathiocally observed for
a0 longe Again the reader is forced to contemplate the destiny of
creation. Whitman's offhanded question "“sesst thou not God's pur-
pose from the firat?" implies that the goal has been there all salong
though man has not yet had the expanded viaion to see it., WwWhitman
indicates that God's purpose is that the earth is to be "“spann'g,
connected by network," that all races, nations, and peoples are "to
be welded together." This reunion of all kindred creation is the
ldeal of the true Edenic Dream.

Whitman has pondered the meaning of l1ife on the grass; he has
heard the bird'as mocking song of lost 1ife and love; he himgelf has
falt the loss of love during and after the war., Now at last he
finally seems completely ready to fully expand his developing Self
out to touch the mysterious something behind exiastence which can
give both 1ife and death a total organic meaning in a universal di-
vine love. The empathizing identity-eeeking soul 1s at last reach-
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ing that diastant ghore or horizon toward which it began to asarsh
ever since 1t wag initigted to the mysteries of 1ife, love, and
Aeath, "Passage to India" 18 presented as the climactic aria, the
completely optimigtic song of what a wonderful being the common
man 1s when he is connected in the coanic democracy with all crea-
tion and with God in all creation.

The ideas which came as the poet was crossing on Brooklyn
ferry are now expanded to cover not juast a river but the "eternal
float" of all oceans and to bridge the vagt gulfa of time and space.
The 014 and New Worlds and the past and present are unifisd in the
cognic viglon of divine democracy. The poet sees not merely the
present, for the present is an 1llusion created by the blinder of
time. All times are observed as one ever-present aoct of Delity in
which mankind 1s being led out of the darkness of allenstion and
division into the enlightened brotherhood of the New Eden, The
"dark unfathom'd retrospect" (288) of the “fathoml ess univerae®
("L1lace," 237) 18 now to be fathomed in the climactic illumina-
tion. Man has been lost in the torpor which the poet described in
"The Sl eepers." Even though the sl eepers are not yet compl etaely
congcious of the part they pley in evolution, they are preparing
for the future, In order to enlighten the sl eepers, the poet asks
his Question about 11fe and answers it in the same breath: “For
what 18 the present after all but a growth out of the past?" The
child's question sbout 1ife is answered: life is one never begin-
ning, never ending action of divine avolution given from one gen-
eration to enother. Thia dynamic concept of the great upward pro-
graseion of existence 1s expreassed in kKenetic lmagery:

As a projectile form'd, impell‘aq,
passing a certain line, still
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keeps on,
% the present, utterly form'd,
impall'd by the past.

Man's progress ia drawing a1l lands and sess into one united
sarth; the apiritual purpose behind material progreas 1s becoming
more apparent,

A1l knowl edge seans to become enlightened and unified in the
poet's 11lumination of the future. At last the poet is able to
cl early express hlag earlier intuitions to himself and to his
reader. Every blt of knowledge is included in the vision of the
united past, present, and future. The "proud truths" of the mod-
ern world of science and industry blend in illuminated harmony
with "myths and fables of eld..." Whitman, as prophetic poset,
seems to be forming every thought of mankind oconcerning God, 1life,
love, death, and rebirth into one mystical understanding of the
"far-darting beams of the spirit..." These beams are the trane-
cendental intuitions of the inner light which exiasts in sll man-
kind snd which dissolves all separations and duaslities. The besma
are the "unloos'd dresms" of man's aspirit as he 1s elevated above
mortal limitations into that ocoasnic awareness which inspired the
ancient "deep diving bibles and legends..." The stifling conven-
tiona of decayed civilization are 1ifted lilke a vell from sleeping
man's eyes a0 that he can be newly inspired by those ancient in-
sights. The connectlons between all things which were broken when
man lost hisg vision of and interest in the Over-ul are now fused
in the poet's understanding. FEach thought which enlightens the
poet's mind builds on the one before it and helps him, as repre-
sentative evolutionsary man, to reach farther toward the intensely

personal Deity who has stood near yet invigible throughout the
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p1lgrimages Each thought is "eluding the hold of the known" mor-
tal world and is "mounting to heaven." (288) Mortal man trans-
cends himself in hls dreams of immortal realities. These ennobling
dreams are the key to man's progress which in turn is the key to
evolution. But material progress, as great as it is, is not mere
material progress; it 1s infused with the spirit of God which impals
man's further spiritual progress: "not for trade or transportation
only, / But in God's name, and for thy seke O soul."

Whitman metaphorically moves around the world and sings his
culminsting litanies in the aware voice of the Over-oul: "I see...
I markeeel passecs]l B800¢cel heareeesl Cross.eel see...l scan,..I
see..." He recognizes that all the things which he observes in
his evolving awareness are different; yet he knows that they are
"all thine, O soul, the game..." (289) He is describing the intri-
cate balance between the many and the onas, between the microcosms
and the macrocoam; this 1s the balance necessary for the 1deal melte
ing pot democracye. Whitman presents himself as the representative
man who imaginatively asbsorbs the whole world into his mind in order
to divinize it in the illumination of all these balancing connec-
tions which formerly appeared to be confusing divisions. With his
divinlzed awareness of the balanced cosmos, Whitman believes that
the achlevements of material progress are symbolis of the uncon-
quered soul of man who is "surmounting every barrier." The open
road toward the utopla of the Dream 13 forever opening before the
powerful soul of msn which 1s energetic with 1ife and evolutlon;
the lines which express thls are l1ively with dynemic vigor.

Whitman looks through the past and his eyes rest on Columbus;
he was the man who conceived the circling of the globe, an action

which Whitman perceives as a prelude to the unification of the
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globe. The poet Joyousdly addresses hls brother explorer:

Ah Genoese thy dream.: thy dream.

Centuries after thou are lald in thy

grave,
The shore thou foundest verifies thy .
dream, (289)
From the grave, the bold spirit of Columbus' courage and foresight
geans to pull men onward just as the spirit of Linocoln's democrat-
ie oompasslon‘ does from hlig tomb. The one progressive action or
"ceasel ess thought™ of deific evolution i1s seen by Whitman from the
first Adam and Eve on down to the New world's Adam and Eve: "Thou
born America, / For purpose vagt..." The words are unmistakably
enthuslastic. All souls are restless with the "inascrutable pur-
pose" of moving back into an Edenic state o/f concord. All souls
are desirous of the one great Camerado, the one democratic lover
for them all. The poet says that these thoughts only now begin to
apan the "teeming spiritual darkness" of the mysteries which he
has been seeking to understand all along. He sees the "vast Ron-
dure" of the earth moving on toward the future New Eden of the
Dream.
The poet still hears those 0ld nagging questions which the |

mockingbird's song sroused in him long ago. These questions are a

“sad incessant refrain" which asks "Wherefore unsgatisgfied soul?

and Whither O mocking 11fe?" These are the questions of "feverish"

and "reastless" man. As an angwer, the poet says that perhaps even
now "the time has arrived." He means that perhsps evan now God's
"first intent" 1s being fulfilled as the great evolutlonary float
of mortal 1ife 1s poured back into the divine source of immortal-
ity. The rivulets of the past are "running, sinking down, and now
agaln to the surface rising..." The networks of the organic whole
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»f evolutlonary progress are seen rising out of the oconfusgion of
mortal 1ife, and America appears to be the fullest fruiltion of
man's ancient longings and dresms:
Lands found and nations born, thou bomm
America,
For purpose vast, man's long probation
£111 '4,
Thou rondure of the world at last
accomplish'd. (290)
Man's spirit has circled the earth and has created America. The
democracy of America 1s viewed by Whitman as the preparation for
man's entrance into the cosmic ooncord beyond death.
|
The poet ralses hlis prophet volice and describes the progress ‘
|
of all the creation that man embraces and which 1s culminating in
America:
All these geparations and gaps shsll be
taken up and hook'd and 1ink'd together,
The whole earth, this cold, impassive,
volocel eas earth shall be compl etely
jugtifiad... (291)
Earth, which appeared dormant, muat be seen ss belng alive with
divine motion and purpose. The poet 13 again telling the reader
the measage that he sang in "Crossing Brooklyn Ferry": "It avalls
not, time nor place--digtance avalls not. / I am with you..."
(116) The poet forcefully tells the reader that "Nature and Msn
shall be disjoin'd and diffused no mores.." Duslity 1s dise-
olved:; every soul has 1ts equal lover in every other asoul, and
they all are absorbed in the averare of divine aempathic love. This
concept 1s the 1l1lumination which the poset has been trylng to under-
stand and to convey to the torpid sleepers: "Lo soul, the retro-
spect brought forward.,.." Man's gl eeping but restless soul 1sa ever
gesking and questioning as the child questloned long azo:

Doubts to be s0lved, the map incognita,
blanks to be fill1'q,
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The foot of man unstay'd, the hands
never at rest,

Thyself O soul that will not brook a
challenge. (291)

This thought of man's continuous quest for discovery, under-
standing, and Edenlc regeneration csesuges the poet to look back
again at Columbus. Whitman believes that a new spirit was im-
planted in the world in 1492: the spirit of the "Modern Man"
("0One's Self I Sing," 5), the apirit of the regenerated man about
whom Whitman has been singing. The soul and body of each creature
longed to be clear of the migts that prevented the journey baeck
into the harmony of Eden which the poet has referred to as the
"mystic ocean" ("As Consequent," 253). According to Whitman,
Columbug at last carried the gpirit of the modern man into the un-
known oceanse. Thus Columbugs expressed the restless spirit which
wag "Something swelling in humanity..." Columbug, 1ike the poet,
had the "matestic 1imba"™ with which to step across sll gulfs and
the "plous beaming eyes" with which to recognize the destiny of
man. Whltman recognizes that, like himgelf, Columbusg too was sub-
jected to both the glories and the agonies of the world. But from
such complex struggles the earth is filled with "use and beauty."
The earth 1s planted with the dreams of such men and "Uprisen in
the night, 1t sprouts, blooms..." (292) The fertile earth is now
walting for the full dawn which Whitman belleves he 1s witnessing.

The evolution of all soulas is a "Passage indeed O soul to
primal thought" and to the "realms of budding bibles." Whitman
wigheg to drive the soul forwasrd into the fruitful Eden, the place
of unclouded thought. The soul of man ig "repressless." Thils
one spirant wrd sums up the whole evolutionary biography of the

poet: the restless spirit of man 1s repressless on its way toward
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tna utoplan democracy. The soul seems to be drawn resistlessly
back toward the Bien of "wisdom's birth, to innocent intuitions"
as 1t 18 regenerated "with fair creation." The soul is motivated
by 1ta own restleasness to create the long sought Dream of the
New Eden. All souls exXperience this repressl ess urge, and the
poet, as the representative of all humanity, energetically s=ays
that "we can wait no longer." The spirit of mankind must ocontin-
ue Columbug' voyage and fearlessly sail “for unknown shores on
waves of ecsatcy..." While Whitman's vislon may appear bizarre,
his earnest sincerity seems evident in the sheer strength of ex-
pression. The poet obviougly feels exuberant with his vigorous
genge of the destiny which 1s to be fulfilled in America; the poet
now believes that in the New World, man's progress and evolution
are culminating in the painful but steady bullding of the utopla of
the true Dream. The poet says that his soul and body embrace in
this desire for destiny: "thou pressing me to thee, I thee to me,
0 moulese™ (292) The "thee" and "me"™ are in perfect harmony; the
duality of man 1s apparently resolved in this rhyming expression
of internal concord between body and soul.

Time, Space, and Death are merging "like waters flowinge.."
Thia 18 a constant image in the epic: the idea of windg and waves
and peonles melting together into a coamlic democracy like that
which originally existed in Eden. The poet expresses his deslre to

be baptized into the rejuvenated Edenic state:

Bathe me O God in thee, mounting to thee,
I and my soul to range in range of thee.

As the poet's insight becomes more fully developed in his mind, he
attempts to describe 7od in biblicael words of enthuslaam:

0 Thou transcendent,
Nemel egs, the fibre and breath,
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Light of the 1ight, shedding
forth universes, thou
centre of them,
Thou mightier centre of the true,

the good, the lovinge..
Formerly the poet acted as the boasting divine center around which
the currents of 1ife moved l1lke the ripples which he saw around his
reflection as he stood on the Bréoklyn Ferry. But now he reocog-
nlzes Deity as the real center. God is being observed as the benev-
olent generating source and the absorbing receiver of all 1ife:
"Thou moral, spiritual fountain--affection's source--thou reger-
voir..." The poet recognizes how souls flow forth from the
Over-3oul as from a fountain and return in a perfect circle to Him
as a reservolr. The connections between 1ife and death are finally
beooming compl etely clear in the poet's mind; the separations,
agonieas, and deaths which have filled his 1life are at last oom-
pletely meaningful as the poet 1s 1lluminated with a full under-
standing of divine evolution. The poet gsees how the soul is driv-
en on by its own resgtlessness to drink from the divine sources:

O pengive soul of me--0 thirsat
unsgati sfied--waltest not there?
Waltest not haply for us somewhere

there the comrade perfect?
The 1ines indicate that the poet understands how the soul of man
feels the empathizing power emanating from the great democratic Com-
rade who, like the personified America of Whitman'a poetry, loves
all and rejects none. Thias hnderstandlng 18 indicated in powerful

lines which expresgs an erotic image of Cod's love for His creation:

Thou pul se~-thou motive of the stars,
suns, systems,

That, circling, move in order, safe
harmoniouas,

Athwart the shapeless vastness of
P 8COe e s
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The round vowels and gpirant sounds seem to imitate a gasping de-
sire for God's democratic love:
How ghould I think, how breathe a
singl e breath, how speak,
if, out of myself,
I could not launch, to those
superior universaes?
Locked withln mortal 1irmits, the soul desires deific proportions
but shrivals "at the thought of God" and of Hig vast crsation.
Yet, for the present, the soul stil)l absorbs all the 1ife around
it and thus receives God through His creation: God is "Athwart"
the univerase and "flllest, swellest full the vastneases of apace.”
(293) The 1ine expresses the nearly breathl ess sound of the soul
locked in a spiritual yet erotic embrace with the Over-Soul.
In "Fong of Myself" the soul and body discussed the longing

for union in coasmic conaclousneaa:

And T sald to my spirit When we become
%ge enfolders of ;c;: e orbg and
e pleagure and edge of
thi in them, shall we we be
1 d satis?floed then?
And my spirif said No, we but level that
1ift to pass and continue beyond. (54)

The body and soul of mortally limited man desire to be "Athwart"
all oreatlion,to feel all the pleasures and know all the thoughts
of God's creaturaes,and thus to be filled with God; this is the
only way for mortal man to know and ascend to God. The post be-
lieves that in America man is moving from one phase of evolution
to another: from narrow self-consclousness to the expansgion of
the Self into the fusion with God in all other Selves, an expan-
sion brought sbout in cosmic conscilousness. Man 1s turning hils
Self outward to all other Selves in on attitude of divine empathy,
the attitude of brotharhood befitting the utopian democracy of the

true Dream:
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The seas all cross'd, weather'd the capes,
the voyage done,
Surrounded, copest, frontest God, yleldest,
the aim attain'd,
As £111'd with rriendahip, love complete,
the Elder Brother found,
The Younger melts in fondness in his arms. (293)
The lmage 1a exhilarating as the intimate Over-Soul who has stood
a0 near for so long is now ambraced by the soul in democratic
friendship. Men have been questioning and seeking for a0 long to
find the secrets of all the “aged flerce enigmas." The poet, as
the representative man of America, can bid hig personal farewaell
to the enigmas. He has mastered doubts and fears, those ancient
“stransgling problemsi™ He no longer suffocates, but breathes the
divine breath just as Adam once did: he isg being regenerated. The
soul 1s ever represaless in aascending to its “"Flder Brother." The
poet shouts to the reader in a powerful command which expresses
man's desire for the friendly, democratic Brother:
Pasgsage, 1mmed1ate passage! the blood bums
in my velns.
Away O soule hoist instantly the anchori:
Cut the hawsers--haul out--ghake out every sail.
Have we not stood hers...long enough?
The direct address compels the reader with itg beating consonants.
Vigoroudly, the poet again commandst
O my brave soul.
0 farther farther sail.
0 daring Jjoy, but safe! are they not all the
geas of God?
O farther, farther, farther gall! (294)
Perhaps the huffing sounds of the repeated "farther" imitate the
breath of mortal-immortal man as he evolves onward toward the
utoplan democracy of divine equality and human dignity.
There 1s no thought of glavery, caste, or materialistic ambi-
tion in al1 of this ecstatic singing. The poet hag metaphorically

Journeyed to symbolic India to enlighten the present by seeing the
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gpiritual wholeness of man'a existence: the All from which man
oomes (the past) and to which he returns (the future). The evo-
jution of man hes been westward from the original Zden, and will
eventually return to Eden. By observing this movement back to
India, the poet hag demonstrated God's purpose of a united planet.
The hollowness that divided each man's body and soul and which
peparated each man from all other men, from Nature, and from God
1a now filled with the energizing trangcendental love of amative
democracy. This 1s the great Dream of which Whitman sings. From
one blade of graas to Delty, the universe 1s one living democracy
which man must attempt to attain in hisg mortal life as a prepara-
tion for a meaningful death, a transfiguration into the oo =mnos.
No man acts in 1aclation; all men either evolve or devolve to-
gether. The terrifying vastness of the macrocosn merges with the
personal smallness of each individual microocosm as all duality is
destroyed in the poet's coamic vision. Whitman believes that the
individusl disintegrated man can find the meaning of hig exlstence
by recognizing hisg participation in the Over-Soul. Through this
recognition, man can return to hias primsl garden of Edenic harmony
snd become regenerated in the attaining of cosmic consclousness.
The soclety of the true Dream must be one of agquality and organic
unity csused by this conaciousness. According to Whitman thig is
the only way that the socisl dilsharmony caused by the corrupted
fal se Dream can be prevented.

The poet, as representative man and democratic bard, has
found the identity for which he began searching in "Song of My-
gself.” He has attained the consclouasness that the cosmos is in

the Self and that the Self is in the cosmos, the conaclousness
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which he had expressed in the line "Walt Whitman, a koamosgs..."
(41) This 1s not the selfish boasting egotiam which is often at-
tributsd to Whitman. The poet has come to understand that the
Self unites the earthly body and the cel estial animating spirit;
the Self 1s thus the center of the cosmic mysteries of mortality
and immortality. Whitman has realized that in order to fully
understand anything about these mysterlies, he must first under-
stand the great secret locked within hig Self; and to understand
anything outside of himself he must expand his swareness by send-
ing the Self outside of himself: the Self must merge in empathy
with all creation and gain deific proportions. By absorbing all
creation the Self absorbs Cod; it gainas its harmonlous participa~
tion in the Over-Sul by 1tself beooming sn oversoul. All opposi-
tlon between the Me and the not-Me is evaporated. Thus in Whit-
man's poetic vigion an understanding of man's long-sought-for
concord with Nature and the Over-Soul can be found.

A Canadian friend of the post, Dr. Pucke, described thils nar-
mony of cosmlic consciousness which Whitman attained and prccl  "red
as "a sense of immortality, a conscilousness of eternal 1ife, ...s
consciouaness that he has 1t already." Bucke described the gosal

of future evolution in the style of Whitmanesque transcendentaliam:

Religion will absolutely dominate the race....
The evidence of immortality will live in every
heart asg sight in every eye. Doubt of God and
of etermal 1ife will be as impoasible as 1s now
doubt of existence... A‘L_l_j intermediarlies be-
tween the individual man and God will be per-
manentlg replaced by direct unmistakable inter-
course.

9Richard Maurice Bucke, M.D. Cogmic Congclousness. A
Study in the Evolution of the Human Mind (New Hyde Park, N. Y.:
niveraslty Books IncCe., 1966), pPpe 2 ffe., 61, 63.
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WVhitman expressed hig bellef in this future utopia of the earthly
democracy and of the lmmortal cosmic brotherhood by asking two
questionas:

If the spiritual is not behind

the material, to what purpose

is the materigl? What 1as the

world without a further Divine

purpose in it 2117
Matter 18 not mere matter and man is not mere clay. There is a
unifying divine spirit in everything if men but open thelr eyes
to see 1t., And 1t i1s this divine gpirit which is the only fim
foundation for the utopian democracy of the New Eden in America.
A1l the diverse rights of human dignity which are ideals of all
American democracy can only be achieved 1f men recognize thelr
mutusl divinity and brotherhood. As Whitman put it, this recog-
nition ig the "intuitive blending of divine love and falth in hu-
man emotional character--blending for all, for the unmlearn'd. the
common, and the poor." This is the ideal of the true Drew
univeraal amative democracy which the poet described as 7ol 1t

seeondl ess streams of living,

pul sating love and friend-

Shipcoo' now and GVOI‘...tbls

universal democratlic comrade-

ghip-~..e0 f 61y embl ematic

of America...

In "Pagsage to India™ the poet has presented the artistic snd

thematic culmination of his poetry in a besgutiful vision of the
united comos. The strident climax of the poem seems to makse the

poet dlzzy and =0 once moras he walks with the reader along the

gshore in gulet weariness sand medltates on all that has besn aeen.

105511 ect and Other Prose, pp. 471, 548. 627,
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The poet has reached the climax but feels that he has astill only
beguns, The soul and the body of mortal man, 1ike Columbus, are
weary with the as-yet-unfilled jlourney towsrd Deity. In "Prayer
of Columbusg," the soul reviews its long, eearching biography;
throughout the trek the soul never loat "faith nor ecstasy" in the

]

emanationeg of God. The soul has accepted all Joys and agonles "as
duly come from Thee." As the soul wishes for heavenly death and
tranasfiguration, the mood 1s one of quiet communication with God:
"A message from the Heavens whigpering to me even in sleepes."
Whitman, spesking as his brother explorer, Columbus, hopes that
the 11fe planted in the New World will transcend all the "brutish"
1ife of the 014 and will grow into a beautiful democracy worthy of
the Creator (295). In the pers=on of Columbus, Whitman stands on
the New World shore and hears the soundsg of the future and sees the
promise of what 13 to come beyond the illusions of the present: "as
if some miracle, some hand divine unseal 'd my eyes..." (296 .  The
tone 1as reverent: happy, but wearily longing for transfigur\‘ MNe
Thus the poet has achieved and maditated upon the high poi.nt
of hig full poetic 1llumination. He has envisioned the passage in-
to eternal 1ife in which all thingas attain a fulfilling democratle
brotherhood with Deity. Now in one conclilse poem Whitman concen-
trates all the bellefs of the epic. Preparing for hls own merging
with the coamos, Whitman writes "Whispers of Heavenly Death." He
desribes such a death as footsteps "gently aascending" and as "mys-
tical breezes." The mood is softly serene. Throughout the epic
the poet has been trying to translate these occult whispers which
have come at unexpected moments: while listening to the lone mocke-
ingbird, while reclining on the grass, while pondering the remem-

bered song of the mockingbird, while standing by the ferryboat
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rall, while meandering along the Long Island shore, while watching
Lincoln's star and listening to the thrush, and while pralsing the
worldwide schievements of man, The gpic 1s paced by these =songs
of the soul longing to be exhal ed back into the coasmic float., The
poet has heard these whigpered hints ooncerning the svolving demooc-
racy and the universal spiritual brotherhood in both the noise of
mundsne "Labial gose=ip" and in the soft sounds of celestial "aibi-
lant choralse.." He has heard all of these oomplex and often oon-
fusing whigperings and has tried to understand tham in order to re-
solve his questions and doubtg. The reflection of the poet'as face
at the center of the w:ves by the ferryhoat's bow has been for him
a mystical indication of the "Ripples of ungseen rivers, tides of a
current flowing, forever flowing..." (309) This is an intrigu-
ing image of the infinite circles of mortal 1ife and immortal de=th
which emanate from the central Over-Soule. To be able to under-
atand how thege circles depart from and raturn to the Over-Soul 1s
to bes able to resolve the questions and doubts.

The myasticsl breszes al so whisper to the poet about the auf-
ferings of humanity which are caused by the azonlzing, as-yet-un-
realized desires for merging with the cosmos. All the sorrows are
united in two gimple questions: "ig it the plashing of tears? the
meagurel esa waters of human tears?" Whitman ends the firast section
of the poem on this note of sorrow hecsuse he thinks that the soft
serenity of the whigpers could be really just a deceptive facade
for thse agonlzing sighing of sadneass. The poat suffered his own
tears of sadness as the wound-dresser and ag the mourner for Lin-
coln. These o0ld, gnawing griefs comae back In dark clouds llke

tho se which covered the starg of America's destiny at the outbreak
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of the Civil War. <he poet sees thease darknesses which periodi-
cally cover the "half-dimm'd far-off star, / Appearing and disap-
pearing.” The last two words, “"Appearing and disappearing,” ex-
press the 0ld mysteries of 11fe and death, the cycles of coming
end going, of finding and losing, of birth and deeth. But the
darkness does not endure since, in the final section of the poem,
Whitman once again receives 1llumination. He realizes that those
"measurel ess waters" of the tears of longing are not the tears of
death but the gl1a3d tears of "“Jome parturition® as a "solemn immor-
tal birth" gzoes beyond the "frontiers to ayes impenetrablee..."
Death 13 birth; thls ias the great paradox. The poet recognizes
that in death "Some soul is passing over." (309) The spirant
sounds are 1ulling as death i3 viewed ag merely the sleep before
the fuller dawn of the consciouaness of coamic concord.

In "A Nolseleas Patient Spider" the poet deseribes himeelf in
a conclse image of the Self working toward both the enlightened im-
perturbability of self-identity in the interior Zden and the uni-
versal concord of coamic brotherhood in the external Eden. The
qulet, imperturbable gplder 131 a gymbol of the poet who has final-
ly learned to attain an experienced calmness through the many
trials and errors durlng the pllgrimage toward New Eden. The =gpl-
der "launched forth filament, filament, filament out of 1tself..."
Likewige, the moul of the post 1as "coaselesaly...venturing,...seek-
ing the apheres to connecte..." The repetitions in "filsment, fila-
ment, fllament" seems to imitate the heavy breath of the loving
but tired poet who has been trying for so long to resolve mankind's
divisions by sending out beam after beam of hlis empathy. The repe-
titions are perhaps a play on the word "fulfillment." Throughout

the eplc the poet has tried to ashow man that through a divine eplre
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it of democratic love a harmony can be achieved which ocan £il1)l the
"measurel ess oceans of space" that separate man from other souls
and from the Over~-Ful. At last the filament of love catchas
hold, and the complex maze of existence takes on full purpose and

memlng (314) -

III. "Who touches this touches a man..."

It seema evident from all that has gone before that Whitman
believed that the fulfillment or failure of his own gpirit was
bound up in the destiny of man in America. His eplc hag bean the
blography of hls spiritusal destiny as the representative man and
evolutionary poet-prophet. In the ooncluding portions of the blog-
raphical epic, the poet reviews the themes and l1eassons of the true
Dream which he has been trying to teach. He always tends to feal
that there i3 one more lesson to be learned, one more song to sing
in order to inculcate the true love of amative democracy into mor-
tal man; 1t was obvious from the human hiastory of Whitman's time
that this lesson could never be learned too well.

In a representative poem of the concluding works, he refers to
democracy as "Thou Mother With Thy Equal Brood." From the diversity
of melting pot America comes "one identity..." Through the mysti-
que of democratic and mystica]: union, the New World covenant of God
and man 1g achieved as man 1s "justified" and "blended with Gode.o"
(317) America is the "Beautiful world of the superber birth" where
the regeneration of New Eden ig possible (318). The democracy is
the "equitable, natural, mystical Union" which will "soar toward the
ful fillment of the future" and evolve the "soul, its dastinies."’

(320) Whitman foresees that the common people will yet attain the
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democratic and commic brotherhoods, both of which are the result
of the "divine average" ("Starting from Paumanok," 19; "As I Walk
The Broad Maj)eatic Days,™ 337). With this thought the poet moves
into "A Clear Midnight" of his 014 age. Night is no longer fear-
ful chaoa; night 1s now the serene retreat of the soul as it soars
in "free flight into the wordless"; this retreat is the peace be-
yond words in "Night, aleep, death, and the stars." (338) The
thought 1s beautifully calm as the poet contemplates his attalmment
of that oosmic concord which he has thought and sung about for eo
long.

In the envialoned future of “Years of the Modern," an 1867
poean which Whitman finslly placed near the end of the eplic, the
poet says that he sees Freedom forming a "stupendous trio" with Law
and Peace in order to protect the New World., With this vigion of
the inexorsble evolution and powerful foundation of the true Dresm's
utopia, Whitman believes that never before has each oommon man
beenr "more energetic, more like a God.eso” (339) In "So Longl™ an
1860 poem which Whitman used to conclude "Songs of Parting," the
poet approaches hig own grave and bequeaths his book to the common
man who has been reading the poetry; the book i1s in reality the
my stical blography of the repregentative man who takes creation on
his back and climbs up along the evolutionsary gpiral:

Camerado, this is no book,
Who touches this touches a man,

It 18 I you hold and who holdas you,

I spring from the pages into your amms...(349)
The l1ines are surprising and mysterious. As the poet moves closer
to paradise, he blds a damocratic farewell to his reader; he seems

to be mystically transfligured:
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An unknown sphere more real than I dream'd,
more diroct,' darts awakening rays about
me, J long.

I love you, I depart from material s,

I am as one disambodied, triumphant, dead. (350)

These were the words that closed the 1860 edition; they seemed pre-
mature before the war, but are now realistic and deific wordas which
expreass mortal man's tranacendental intuition that he will eventual-
ly attain the ooamic brotherhood of immortality. The poet has
echoed such simple but eloquently mysterious words throughout the
epic: "I make appointments with all," "I know I am deathless,"” "I
exist as I am," "I am the man, I suffer'd, I was there," "I give
you my hand," "I am with you," "I am as good as looking at you
now." ( "Song of Myself,™ 37 f., 51; "Jong of the Open Road," 115;
"Crossing Brooklyn Ferry,™ 116, 119) The readsr holds the book,
and the poet in turm holdas the reader; they are poetically entwined
in the democratic embrace of brotherly empathy. The blography of
the poet's evolution into hig divine identity 1s personslly planted
in the reader. In "From My Last Years" Whitman calls these blog-
raphical poems the "seeds" of the regenerated future which are an-
folded into the reader's soul; each seed is walting for "Time to
germinate fullv." (407) The divine equality which cauges the
warthly democracy and the ocoamic democracy i1a the culminating pur-
pose of all 1life; 1t 1s the full bloom of the germination. To the
future regenerated man of the utopisn democracy the poet has left
his prophetic command:

Sail, aail thy best, ship of Democracy,

Of value 1g thy freight, 'tis not the Present only,

The Past 18 alao stored in thee, -

Thou holdest not the venture of thyself alone, not

the Weatern continent alone,

Earth's resum@ entire floats on thy keel O ship,
1a steadied by the spars,
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Soncluaion:

Whitman and the Dream
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Conclusion: -

Whitman and the Dream
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Whitman's five themes have been traced through progressive

editions of Leaves of Grags in order to indicate the gradusl evo-

lution of hias 1deallam oconcermning the utoplian democracy. This
discusgasion of hils meditations on the future of man, America, and
democracy has reveal ed his understanding of what has oome to be
called the American Dream.

As a young newspaper writer and poet he expressed some glib
notions about the glorious destiny of man in America and a few
vague feelings about the promise of transgfiguration beyond death.
These attitudes were those of inexperienced idealism, attitudes
which were severly shaken in the decade before the Civil War when
Whitman began to see the great morel and social dangers of the
democracy which he had thought to be the last best hope of man-
kind. As he became more experienced he began to reocognize the
severity of the evils involved in glavery and the caste gystem:
these 014 World evile were an unnatursal violation of social har-
mony and of the divine dignity of body and soul; th\ia they alienate-
ed man from his fellow men, from Nature, and from God. As Whitman
approached the fire tesi of war he began writing what would become
hias great epic examination of the modern man and the utoplan ﬁemoo-
racy. He used the poetic mystique of a bilographical jJourney toward
the New Eden in order to foous his five themes into a aymbollc
search for regeneration in which hig own identity and that of hls
nation would attain full meaning and purpose. The poetry written
before and during the war became an attemp$ to resolve the strug-
gle within the apirit of man between the earthly turmoll cauased
by diviasive doubt and fear, and the immortalserenity which is at-
tained in the consciousmness that the Over-Soul exists within all
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men; the poet reslized thst this oconsclousness was necegsary for
the exigtence of the divine equality in the American utopia. The
Civil War wea &8 terrible violation of brotherhood, but the experi-
ences which Whitman underwent gave him a realistic sense of the
strong brotherhood which would be essential for the ideal democ-
racy. He felt that the brave young soldiers whom he loved like
sons were suffering and dying to help bring asbout the utopian New
Eden. Epltomizing the virtues of all the soldiers, Lincoln repre-
sented for Whitman the ideal regenerated man of the New World;

but the loss of the benevolent guiding spirit of the great oom-
mon-man President resulted in the perversion of the true Dream as
the Gilded Age set in, Thig era of social and political corrup-
tlon was an even greater gpiritual testing of the nation after the
physical contest had been passed; the depravity of the period
troubled the poet since it was a violation of human dignity and
of the spiritual brotherhood of common men.

Whitman'as most mature writing developed from his recognition
of the great ocontrast between the 1deal of America and the reality
of war and of the Gilded Age; his meditations on these paradoxes
and mysteries of man in America resulted in the ultimate evolu- .
tlion of his experienced idealism. The poet had alwayas taken
pride in the grand material progress of the New World, but he
came to realize that such progress was detrimental if it was not
paralleled or excelled by smocial and gpiritual progress. Whitman
believed that the common men of damocracy had to recognize and
act according to their innate Alvinity; only through the stimul a~
tion of thig interior participation of each soul in the Over-Jul

could the evolution of humanity into an amative democracy be
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achieved.

Ultimately Whitman was able to create a poetic vigion in which
the brotherhood of the individual soul and the Over-Soul in all men
seemed to be attained. He belleved that he had foresesen the fu-
ture New Eden of the demooratic "divine average" and that because
of this he had been sble to envision the harmony of a united oo smos;
this 18 the coamic oconsciousness or true Dream of universal spirit-
ual brotherhood which he tried to express throughout his mature
worka. Whitman envisioned and expressed the Life Force within man
which 1a ever seeking to fulfill itgelf, always dresming of the
destiny of regeneration. His final vision still remains the most
optimistic and falthful astatement of the Dream; this is why the
true American Dream culminates in him, and why the modern world
must look back to him in order to reclaim the original spirit of
that Dream. In Whitman's eplc, modern man searches for his ultimate
destiny and modern America searches for her ideal democracy; the
goal of hoth of these is the future integrity of soul which brings
about the harmony of all men with themselves and with the commos.
By achieving the inner serenity which i1s the long-lost Eden of the
soul, man can begin to spresd his enlightened spirit outward to
recreate the earthly Eden; thie 1s man's ultimate destiny in the
wrld as a preparation for merging into the cosmos.

By looking back to Whitman, it 1s posaible for modern man to
extricate himself from the pettiness of the fslse Dream and to im-
agine the final reaslization of the true Dream: the Dream of pur-
po seful evolution toward destiny for all men no matter of what race,
religion, or national origin; the Dream as it was origlnally ocon-
ceived during the early days of the republic when the common peo-
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rle bellieved that thaey ocould ocome to a New World for a second
shance in Men; the Dream that each man has the opportunity to

find his own dignified identity, and, in finding himself, to help
the progression of all creation toward its goal. Nearly tw hun-
dred years ago, the true Dream of man in a New Promised Land was
formallzed in the beliefs of the American Revolution. One hundred
years ago, the fal se Dream was triumphant in the Gilded Age; Amer-
1ca entered the inferno and has been going through purgation sver
since, Whitman, the prophetic bard of the Dream, wrote a hundred
years ago that man should see in America the promethean possibility
for the great second chance of mankind., His ecstatic cry faded for
a time, but Whitman still remains the one great literary exponent
of the American Drean,
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