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CHAPTER I
PROBLEM AND METHCD

Host theses contain impllicitly within themselves a flickering
hope that they have eontributed scmething in the fleld of lmowe
ledge, In dealing with tragedy, our end product should be a
greater understanding of the meaning of the playas or play wihich we
treate—here, the Antigone of Sophocles. The end of a play is its
successful production, a sucoess which entails the catharsis of
pity and fear as the main object.} In order that the play, be it
Antipone or any other, achieve ita purpose, it 1s necessary that
the director and the actors understand the play in detall, and,
moat of all, realige the prominence of each player as 1n€$nded by
the playuwright. We fesl that the Antigone deserves special cone
sideration along the latter line, regarding the personality of
Creoni indeed, we feel that he 1s the central figure, the pro=-

tagonist of the play. OQur objective attempt, however, will merely

icr, Aristotle, Postics, XilI.2, 1452b, in Aristotle's Theory
of m&hﬁ' Fine m, by 8.He Eﬂtﬁm; hth odp; (1951). P w.

——

I,




2.
be a definition of the status of Creon in the Antirone; our method
will be to measwre him acoording to the standards of a protagoniatT
If he faile, then wo have tie essurance of the unsquivocal pree
dgminanua of Antigone and of the subordinate, but necezsary role
of Creon,

The question of protagonist in this play is not easily anse
werods many scholars have responded differently to the query.
Professor Woolsey says in passing, "ngihh@» Creon's wrong...nor a
few falnt words of praise can wipe oué their declided condexmnatlon
of the heroine for her wsnt of wisdom."2 Professor Kirkwood also
apolies the title of protagonist to Antigone:s "Critiecs who want an
antigone against whom no breath of eriticism can be uttered tend

to undervalue the interplay between the protagonist and her sister

i

But we shell not understand Sophocles! protagonists by closing our
eves to these aspects of thelr pertrayal...”3 Earlier he had aaid*

"It (the Antirone) 1s of a somewhat different structural type, for

2rheodore Woolsey, The Antigone (Hartford, 1679), pp. lvelvi,

3Gordon MacDonald Kirkwocd, 4 Study of Sophoclesn Drama (New
Yﬁl‘k‘ 1958), o I 121.




3.
in it a direct sncounter between the principals is the csntral
theme of the play...indeed, in the smotional sense Antigone
dominates the play...the double nature of the play is nonetheless
clear; there are two persons whose fates contribute to the tragic
meaning,.." another who upholds the dominance of Antigone is
Professor D'Ooge: "In Antigone the heroine is a representative of
the latter class."S Professor Bates, too, 1s quite adamaent in his
opinion: "When ons stops to consider gna dramatis personas he
finds that the principel character is, as it should be, Antigone,
She dominates the play...one cannot imagine the play named for
Creon,"® Along the ssme lines, A.J.A. Waldock maintains,”Call 1t
Creon, 1t is somotimes said, and every difficulty will be seen as
unreal, This seems to me a counsel of deapair., Good acting can
do much rﬁr Creon, but there are limits to what acting can do, and

I doubt whether the best acting in the world could turn the

Livid., pp. 51, 43.
SMartin L. D'Ooge, Sophocles Antigone (Boston, 1888), p. 6.

éW111tam Nickerson Bates, Zophocles (Philadelphia, 1940),
p. 88,




L.
Antigone into Creon's play. Noj; the Antigone is rightly nemed,."7
Ancther adherent of this opinicn 1s Vioctor Ebrenberg who, In dise
cussing Antisone and Osdipus Rex, asserts, "We are fully justified
in concentrating on the two tragedies set apart and the character
of the king in either play. It is of less importance in this con-
text, though we shall not forget 1it, that Creon is not the hero of
the play while Oedipus 18."8 F,J.H. Letters makes passing refer-
ence to the fact that Antigone "is tht heroine."? Cedric Whitman
is quite definite in his choloe: “Bowéa...ainco he finds Antigone
and Electra innocent, is constrained to draw the moral of these
plays not from the tragedy of the protagonists, but from the
punishment of the villiains, Creon, Clytaemnestrs, and here para-
mour--a result more ritting for melodrama,”0 Finally, we note

the division of parts given by M. Croisset: "Protagoniste:

Ta.J.a. Waldock, Sophccles she Dramatist (Cambridge, 1951),
Ps 123,

avsctor Enrenberg, Sophocies and Pericles (Oxford, 1954),
Pe 53

9r.3.H. Letters, The Life and Work of Sophocles (London,
1953), p. 157. o

10cearic H. Whitman, Sophocles (Cambridgs, 1951), p. 28,




5.

Antigone, Hémon; deuterascniste: Isméne, garde, Tiresias,
messagera; fritagoniste: Gréﬁn, Burydlce, "1l

tn the other hand, we note opiniona which elther completely
favor Creon or suggest some gymptoms of a problem about the pro=-
tagonist. If G. Kirkwood's position 1s studled careful: y,12 we
f4nd that he allows of two main charsacters, though only of one
protagonist., Tending towards a somewhat similar position, J.C.
Opstelten first renarks, "The reason 1s that tragle suffering
consists of a confliet, and, as such, épnaala to the herole sense
in man, whether that heroic sense bs a desire for selfepresorw
vation (Ajax) or an heroic surrender to something greater than man
(&ntigone),“z3 but later refines, "In the last part of the play,

the figure of Creon assumes a more and more central positipn.”lh

1larfred and Maurice Croisset, Histoirs de la Literature
Grecqus, 3rd ed. (FParis, 1935), 1II, 254. Cf. R.C. Jebb,
Sophocles Antigone, 2nd ed. (Cambridge, 1891), p. 7, where he has
the same distribution of roles except that "Burydice” is taken
d 80 by the protagonist instead of by the tritagonist.

120:. page 2.

z33.0. Opstelten, Sophocles and Ureek Pessimlsm, trans. by
J.A, Rose (Amsterdam, 1932), p. 2.

U1p14., 100.




6.
W.Js Ontes, too, soems to agree with Opstelten, "Creon is dis-
tinetly & tragic figure...Croeon gains in stature at the cone
oluaivn."ls dnother who takes a middle position says, "The play
is rightly called Antigone: for she is the moat important figure
in it; but, so far as compomition 18 conseorned, it deals with
Creon even more than with hep,"36 Championing moyre the cause of
Creon, Blaydes remarks, "In many places resembling Oedipus, his
(Creon's) character woll befits the tragic hero,"*’ Forman
DeWitk, claiming that we are led astray in the matter of heroes by
our acclamation of martyrs (and, thus, of Antigone), states: "It
i3 Creon who is technically the hero of the z:oi!.&y."’*"‘fj Robert
Goheen, in his valuable treatment of Sophoclean imagery, first

talks of the "two protagonists";39 then he concludes: ",,.there

15whitnoy J. Oates, Ihe Complete Ureek Drama, ed. by W,J,
Oates and Eugene O'Neill, Jr, (New York, 193§), I, L2z,

163.”. Lucas, The Greek Tragic Poets (London, 1960), p. 127,

1Tp, 5,4, Blaydes, Sephrclea {(London, 1880), I, LL2, though he
esarliier states, "the heroine of the play is undoubtedly Antigone,”
P« 440,

laﬁcrman DeWitt, "Charactsr a2nd Plot in the Antizone,” CJ,
XI1I, (Marech, 1917), p. 39%4.

Vrovert Goheen, "Imsgery of Sophocles' Antigone (Princeton,
125l PG ‘ ;




7.
can be no doubt that Creon is the more cvlosely devaloned and
dramatically dominant character...lreon...comes closest to embody=-
ing in himself a full attitude toward the tragilc worlid we have
aaen'unfoldad.“ao Finally, the most central enargetic proponent
of Creon, H.D.F, Kitto, says, "thore is not one central character

but two, and that of the two, the significant one to Sophocles was

always Creon, "2t

Here, then, is a representative fampling of opinions as to
the protagonist of 4ntigone. Our maié purpose has been to show
briefly the problem that has arisen in the interpretation of this
play; hence, we have only cited thoas authors who have explicitly
mentionsd something about "hero® or "protagonist." Indeed, many
others in treating different toplcs implicitly give their.opinions
on this problem, most of them championing Antigone. 1t is this
diversity which has given rise in our thesis to a re~examination
of the guestion, at least from a limited point of view, 3he
general and factual dirficulties, accompanying the chcice of

Antigone as protagonist, may be expressed rather succinectly in the

20zp1d.
2l4,p.P. Kitto, Gresk Tragedy (London, 1939), p. 123.




8.
words of Professor Kitto!:

The Antigone is accused, though more gently, of the same
fault as the Alax: the heroine drops out half-way through
and leaves us to do our best with Creon, Haemon, and their
fortunes,

We must recognize that if there 1s a fault it is a
radieal one, due to deliberate cholice and nct to oversight
or to the inability of Sophocles to cope with a difficult
situation, It is inevitable that Antigone disappear, but
it 1s not inevitable that so little should be said in the
Excdos about her, that her lover's corpse but not hers is
brought back, that Creon should at such length lament his
own fate, loast of all that EBurydice should be 20 unaxe
pectedly introduced in order to kill herself immediately.
Why Burydice?...5he is only relevant to Creon, Clearly the
close of the play is all Creon, deliberately so, for thers
is leas of Antigone than might have been,..we may note that
Creaon's part i1s half as long again as Antigone's, a point
which is less mechanical than it sounds, and that it ia the
more dynamic part..,.nmost of the dramatic forces used in the
play are deployed against Crecne-the slight reserve with
which the chorus receives his edict, the news that he has
been defied, and that too by a woman, the opposition of
Haemon, the disapproval of the eity, the supernatural
machinery of Teiresias, the deserticn of the chorus, the
death of Haemon, the death of Eurydice,..The chief sgent is
Creons hia is the character, his the faults and merits,
which are immediately relevant to the play...22

These objections and problems of Profeasor Kitto {(and he s not

alone in many of them)23 we feel demand & re-evaluation of the

221n14,, 123-126,

23u. Dewitt, p. 3943 ancther solution is offered by the term
"diptych,"used in Kirkwccd's A Study of Sophoclean Dpama, p, L2.




9e
play, with the result that we shall, as we mentioned before,
measurs Creon for the size of its protagonist.

Our method of approasch will be twofcld: first, we shall ask
and answer the guestion whetaer Creon might be worthy of the
title, protagoniat; secondly, we shall incuire wnather Creon is
truly the protagonist of this play. Since the opposition to Crecn
comes on both levels, we must make some attempt to handle both
aspects, DBut ouwr exposition in the agccaeding chapters will make
clear our procedure az well a8 passibie.

We would like to take up briefly now one of the problems that
has been raised againat Creovn sand which will not be answered in
elther of the following two chapters, The question is often put
this way, "If Creon 1s the protagonist, why 1s the play called
Antigone?" Certainly the custom of the stage over the centuries
validates this objection end we must try to answer it, Robert
Goheen offers a solution: "Antigone givers her name to the play
probably beceuss she 1s the more unusual creation and because szhe
finally most represents the right in the complicated interplay

of ends and means which the play preaontu.“ah However, one might

zhaohean. pe 98,
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cite the words of A,E, Heigh to the effect that: "we find that of
threo or four hundred titles of Greek tragedies which are still
pressrved, all but about twenty fall into two classes—-those which
are called after the chorua, and those which are calied after the
leading perazonage...B3ut by far the moat ordinary kind of title is
that which consists meroly of the name of the chief paraanaga."ZS
Should not, then, the leading perzcn in the Antisons be she who
gives her name to the play? We can note two objections to this
eritlicism, PFirst, Mr. Halgh immediatély cltes an exception whiech
is valuable to us: "Sometimes, however, as in the Apamemnon of
of Aeschylus, the person of highest rank, and not the person of
most impoprtance in the action, glivesa the designation of the play

26 Kot besause of her rank, but because of the unique

enacted,..."
qualities she portrays, as mentioned by UYoheen, does Antigone
deéignata the play. Also, we note an ancient reason why Antigone
gives her name to the tragedy., In the Argument of the play,

Salustive r1tes, "Th2 drama receives its naming from Antigone who

254.E. Halgh, The Tragic Drama of the Greeks (Oxford, 1896),
po 3960

261p1d,., 396397.




1l.
supplies the aubjeot."aT It may seem a prejudice that the transe
jation of napexovone tfv vndbeciv 1is given as "subject.” Yet, we
find that in the Oxford Classical Uietionary, "hypothesis," in its
strictest meaning signifies subject, not necessarily implying,
therefore, a dynamiec cause of action.28 But one who "suprlies the
subject,” or hypothesis, is not necessarily indicative of the hero
or protagonist of the play. <hua, Salustius, instead of giving
procf that Antigone is the protagonist, really just gives a reason
for the naming of thia play, a rouaon.wn would not have otherwise
guessed, With these replies of Salustius, Haigh and Goheen, we
can ses that there is no definite designation of aAntigone as
protagoniet simply because she has given her name tc the play.,

As a final note to this chapter, we mention that many of the
dirfriouities in interpretation, such as have been seen even in the
few varying opinions given above, come from & general theory of

tragedy, of the seven plays of Sophocles, or of hamertia., No

2T3glustius, "Hypothesis," Sophoclis Fabulme, ed. by A.C.
Pearson (Oxford, 1953). +<d 8¢ 6pdua Thv dvouucfav Zoxev dnd =i
mapexodons thv YrdBeoiv Avtiydvrg.

EBOxrord Classical Dictionary, ed. by M. Cary (Oxford, 1949),
Pe L}L}S, 8. ”hypotheaia."




12,

doubt thege new theorles are fuashioned a postericri; ncnetheloess,

the e¢xpoaltion of them is usually based on & presentation of lines
which accord with the thesis in gquestion, Thus, granted Whiltman's
nsew nction of hamurtia, we sre left with only one possible cheice
as to the hero of Antijone, Wwe do net deny the volue of Prolassor
Wiltman's contribution; rather we wish to lock st the single play,
Antigone, precissly at the points whence he would draw his nrine
ciple and there bepyin to study with him, and indeed with all
others, the lines of Antlcone, ‘

The plan then is clear. We are asking only two guestiens,
ecan he be the protagonist?” and "is he the protagonist?®; the
latter will be anawered on a primarily interpretative, not strmice
tural level, Certainly there are many other interesting gnd value
able quezstlions to answer in the Antipone; but we ~must insizt won
rigidness of intention and proccliro so that we mey, in ths space

allowed, arrive at some sultable and worthwhile conclusion about

290r. C. Whitman, pp. 8, 9; aliso, J.C. Opstelten, pp. 3, l,
27, 76-77 and Kirkwood, pp. 169«170, 177. A4lso, for & soclwmtion
along the structural method, cf. Kirkwcod: "The diptych is a
dealiberate form, not a failure of a form, Whether the diptych
plays are failures is of course another guestion.” p. L6.




a most striking and argued subject,

13.




CHAPTER IX
CREON: HERC CR KOG

Many writers and editors believe that Creon nct only is not
the protagonist of Antigone, but that he cannot be its focal point
Thus, before answering any questions as to Creon's role in thev
Antigone, we must decide whether he 13 capable of playing the most
important role., If he is not so capable, then the task of de=
fining his position becomes so much the easier; if he is of tragic
stature, then our attitude towards him must broaden with his
tragic personality. 3Since, however, most of the analysis of Creon
has been, and atill is, negative, we muat answer the most crucial
of the objections raised against him, But in so doing, we will
affirm the good in him, precisely in denying the bad or malicious,
Thus, our method has a double goal: to deny what 1s unreasonable
in Crecn's eharacter, to affirm what is really meant and intended
in his words and actions,

To determine, however, whether a man has the makings of a

particular type of personality demands that we have a norm by

1.




15.
which we may come to a legitimate conclusion about the person in
question, For the present, we prefesr to use Aristotle's theory.
Granted that there are many adversariss to the Poetics, still the
test of the ages fortifies this work and makes it more trustwcrthy
than less tried and newer adaptations, Let us apply these norms
to the personality of Creon,

The definition of the protagonist is found in Aristotle's

words:
(Trugedy)...should imitate actions which excite pity and
Tear, this being the distinctive mark of tragic imitation.
It follows clearly, in the first place, that the change of
fortune presented must not be the spectacle of a virtucus
man brought from prosperity to adversity: for this neither
moves to pity nor to fearj it merely shocks us, HNor,
again, that of a itad man passing from adversity to prose
perlity...Nep again, should the downfall of the utter vil~
lain Wwe exhibited,.,There remains, then, the character be=
tween these twc extremes~~that of a man who 48 not eminente
ly good and Jjust, yet whose misfortune is brought about not
by vice or depravity, but by some srror or frajilty, He
must be one who is highly renowned and prosperous-a pers
sonage like Oedipus, Thyestes, or other illustrious men of
such families, The changs of fortune must not be from bad
to good, but reverasely, from good to bad, It should come
about as the result not of vice, but of some great error,
or frallty in a character either such as we have described,
or better than worse,l

laristotls, Postics, X11Ij, 1453a==XIIIz, 14520 in Butcher,
Pe Ulje  «oe8eT (Tpaywbiav) Tadtny gofeplv xai éreervdv elvat
pipnrixfy (to8to ydp To10v afie toradtne piptoess éotiv), mplitov




16.
we have here the following elements: the protagonist must move to
pity and fear; he must be a noble or goed man, but not eminently
so; he must have some cause of fallure, sometiing leass than vice
or depravity; he must be highly rencwned and prospercus. It is
easy to see that, 1f the last three notions are fulfilied, the
first will likewise obtain., Let us, then, begin with a deoisive

discussion of the second idea, that the protagonist must be a good

o

Jpév 5fhoy 3t1 olte 10d¢ eémieinels &vopas Sel petapdirovras galv-
eobat & evtuxlac ei¢ Buotvxlav, o vdp ¢opepdv odse ércervdy toltol
GAAd prapdv Eotiv® ofte ydp Tod< poxbnpods ¢£ drvxias ef¢ ed-
vxfave..ol8’ af tdv opdopa movmpdv £ edtuxlas eiS Bvorvxiav peta~
m{nTeive. 8 6¢ petaEd Epa todtwv AoywdC. Eomr 88 TorodtoS & urrte
petfi Si1agépwv xal Sixaioocdvy, phre 814 xanfav xai poxnpiav peta-
pdaAwv i€ tfv duaruxiav darad &1 ° dpaptiav TIV&: iy &v peydap 6dey)
Svtwv xal edtuxiq, ofov 0f6/rovS xal @véatne xal of éx v Toi-
dtwv yeviv émigavels Gvopes. dvdyxn dpa xal petaldireiv odx ef¢
ebtoxfav éx dvotuxliac, &aad todvavrtiov &g edrtoxlas ei¢ duvortuxiav,
) 61d poxenplav dard 61’ dpaptiav peydinv & olov elpmar § per-
wiovol pEidov § xelpovog.

For other help in this, cf. Gerald HElse, Aristotle's Poetics: The
Arcument (Leidsn, 1957): "the plot of the best tragedy...must be
(a§ single, not double, {b) go from prosperity to misfortune, and
{c) spring from a hamartia.” p., 391; "Tragic fear, like tragic
rity, is bamed on the broader feeling of community with the hero,.
he 1s 'like us,' one of us.” p. 372; "...the hero rust fall somew
where hetween good and average; high enough to awaken our pity but
not so psrfect as to arcuse indignation at his misfortune; near
enough to us to elicit our fellowefeeling, but not to forteit all
stature.” p. 377-378.
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man. The flaw will be taken up after that.

in general we might ncte that, given thirty authors, we will
have thirty different adjectives, thirty degrees of intense ade
verbs to deseribe the personality of Creon, Though we do not wish
to waste time, we believe 1t profitable to express the varied
value judgments offered by commentators to the readers of Antigone

We find such atatements as, "but only when a man has wilfully
set his face towards evil, when he,..like Creon in the Antigone
has been guilty of obdurate implety, i; & moral darkening ine
flicted on him in judicial anger”;a again, "Haemon urges...the
beauty and dignity that would be in Crecn's control of a cruel
passion born of absolute power, the moral hideocusness of tyran-
ny.”3 Earlier criticism took the position that "with himq(Creon),
selfish aggrandizement is the mainspring of action“zh'ur again,

"In Creon we recognize a man of a haughty, imperious temper,

irritable, impatient, obstinate, self-willed, overbearing and

28.5. Butcher, Some Aspects of the Greek Genius (London,
1891), p. 115.

3Robert Tyrrell, Essays on Greek Literature (London, 19$0%),
Pe 60.

h?haodore A, Buckley, Sophocles, 2nd ed. (New York, 1892),
e 2




18,
harsh; a perfect ideal of the despot, who is feared by all, who
acknowledges no will but his own, and who expects his subjects to
be the blind instruments of that will; consequently an advoocate of
principles, which must have rendered his character especially
hateful to an Athenian audianca.”s In a passing referencs,
Creon's tyrannical nature is impllied: "The conservative
(Sophocles) eould not conceive that a demoeratic politician who

had achieved a unigue position could possibly fail to tske advane

ay

tage of it and become a tyrant."6 In the most recent comzentary
on the play we find the following criticisms:

In the solemn opening speech there is nothing palpably
wrongj we later realize that even in this first speech...
he 1s Jjuast a little tco pompous, too glven to maxims, too
esager to Justify himself,...Creon's impatience with the
guard, his futile anger at his report, his imuediate suse
picion of bribery, and his long tirade on the evild of
noney, reveal with merciless clarity his want of dignity
and self-confidence, We know now that Creon, in spite of
the grandiocse nature of his firast speech, i3 a man of
little stature,...Creon launches on an elaborate vindication
of his course of acticn and & denuncistion of insubordie
ngtion, But the finale of the speech is nothing more
dignified than the fear 'lest we be called the inferiors of
women'.,.Creon, angry and lllogical, takes refuge in ex-
pliecit tyranny...Creon is completely broken; in hie kom:ios

Sﬂlaydoa, pe Lhi1,

6r,B.L. Webster, Political Interpretations in Ureek Litera-
ture (Manchester, 1948), p. 52.
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at the end of the play there is nothing but daapsig, 801f=
abasement, and recognition of his error and folly.

Another important indietment against Creon may be summed up in the
following words, "...this fellow (the guard),..does not take his
insignificance and Creon's formidableness seriously at all, the
reason being that his humor rests on a feeling of superiority and
that he gets this feeling from a belief in genuine and laating
reailitlies againat which, in the last resort, every form of power

that is false and selfe-sssumed must look like a groteasgque pose

that 48 bound to lead to ruin,..here the undying values are hidden

under the triviality of a man out of the common pecple, but, fop
that very reaaon, they more powerfully put to shame the man who
imagines himgelf almightye~the vanlty on which his gloria mundi is
builb."a Professor Bates alsc has some unflattering description
of Creon: "This speech again illustrates well the pettiness of the
king...He distrusts himself,..on the one hand we have the petty,

rancorous Creon, resentful and fearful that his authority will not

TRirkwood, pp. 12212}, 127.

Bﬁpatalton, Pe 227,
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pe respected...ons carnnot imagine the play named for Creon,"?
Again we find, "He is a narrow bigot...wholiy wrapped up in strict
and formal rules of statesmansnip...and sooner than endure tuv be
called ‘weaker than woman' he will risk the loss of everything,":¢
A.v.A, Waldoock gives a scathing Interpretation of Creon's persone
ality: "antigone is of tragic stature; Creon does not approsech
within hail of it, He 1s, in easence, an uninteresting man,
commonplace in all but his ohatinaey—:fhat, it is true, is on a
dangerous scale, But he talks more pseaily than any other charace
ter in Sophocles., His maxims are consistantly platitudinous, his
lectures must have set of'f many yawns.,.as for his reasoning
powers, they are puerile...Creon's remorse, strictly speaking, 1is
contrived...it 13 by no means dramatically eatablished, the
processes of it are noneexistent."d* Ehrenberg, too, attacks
Creon: "Crecn is living in a world which has no room whether for

humen magnanimity snd greatness or for the unwritten laws ol the

PBates, pp. 7633,
loﬁ&igh. Pe 1570

llwaldook, pp. 123-124,
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gods, because the power of the State has become an instrument of
totalitarian polities...There is an old man, proud of his brain as
well as his power, relying on nobody and nothing but himsell as
the ruler,..He is the type, only especlally important because of
position and powor.ﬁ.“la 81ir Maurice Bowra also offers criticism:
¢reon, we feel, does not hold his views with muoh conviction,

The maxims flow too easily to carry much weight, Creon advances
them with such glibness that we soon g?apaot him of trying to make
a good impression or wonder if he doea‘nmt deceive himaalr.“l3
"Hot Antigone, but Creon, is a bold, and at the same time, a
stupid imnovator," is one conclusion of F,J.H. Lettara.lh Anothex
pungent writer of modern aoquaintance, basing his conclusiona on
his new theory of hamartia, says, "...there is nothing tragic or
morally interesting about him,..Be is puny...Creon is the new
version of the Atreidse, He is more subtle, but he is atill the

illegal ruler,..ne addresses Antigone...as his slave,..His quicke

12mnvenberg, pp. 73, 57, 65,
Lvaurice Bowra, Sophoclean Tragedy (Oxford, 1944), p. 69.
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neas to wrath, his rejection of criticism, his suspicion of core
ruption among the pecple, his resentment of women, and his demand
for utter servitude sll find their parallels in the familiar
habits of the great Greek tyrant&¢"15

Such, then, is a representative sample of the criticism
attached to the perscnality of Creon. In all fairness, we muat
admit that not all those clted above ares completely against the
king; often, they have saving things ?y say in his regard, bBut thf
general tenor cannot be disregarded, aﬁd the conclusion often is
implicit that Creon could not be & traglc hero of this, or of any
other tragedy. On the other hand, there are at least some who,
though sonsidering Antigone the protagonist of the play, still
grant much to the character of Creon, realising in this portrait a
groeat degree of goodnesa and substance, These authors we shall
note in a more advantageous place later in this work.

A8 18 apparent, we cammot afford to plunge shead blindly and
ignore the oplinions of the past and present; rather we must offer
& plausible anawsr to these direct objections., It is precisely in

anawvering these difficulties, however, that we can best establish

15&h1tman. pps 89-91,
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the gocdness of Creon, Let us then look to the two key notionsa
impliclt or explicit in many of the adversarles of Creon: the twin
facets of tyranny.

The first fact we wish to discuss 1s the decree of the none
vurial of Polyneices.lé Here there 1s a vital distinction to be
made, <hat Creon should have allowed the burial of Polyneices is
a tenable position; tenable, that is, if one understands the meane
ing of "should," That the refusal oripurial was repulsive to most
people at this particular time, and th;rsfora, that burial should
have been granted, can be conceded, But that the decree of Creon
had ne binding power, that it rested on no other similer decrees,
that 1t was completely unjust (not merely unwise in this case) we
cannct wholly believe. Let us first note the statement of Pro-
fessor D'Ooge who saya, "The orly limitation of this custom (that
a hody had to be buried) smesms to have been the woivdS ‘EAAvwv

Léuoc, which forbade interment within the bordera of thelr native

of sacPilegious persons and of traitors who had borne arms against

16ce, Bayfrield, The Antigone of Sophocles, 2nd ed. (London,
1950), p. xxvii: "at the same time the service which she rendered
was one demanded by her religion...No man could have the right to
forbid the performance of such an office, and i1f Kreon presumed to
do so, the responsibility for the conflict...was solely his,"
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their Tellow citizens., But against this practice the moral scnse
of the pecople grew gradually more and nore rapugn&nt,"17 4ls0,
the ninth book of Plato's Laws can offer us some material. In
thls section, Plato, eager to reaffirm the "ancient tele' of how
any deliberate slaying of fellcw cltizense ls drastically punishe
able, notes the measures to be employed: "the officers of the
judges and magistrates shall kill him and cast him out naked at an
appointed crosseroads ocutaide the city; and all the magistrates,
acting on behalf of the whole State, ;;all take sach a stone and
cast it on the head of the corpse...and after this they shall
carry the corpse to the borders of the land and cast it cut une
buried, according to 1aw, "8

In support of Plato, M. Lowra mentions tnhat, "ide (Creon) pro-

poses te punish the dead man after death, and in this he follows

not the custom but his own theories, Such & punishment is unusual

17ptooge, p. 4.

18p)ato, Laws, 1x, 873b, ed, by Robort G. bury (London, 1926)
II, 265. «0! piv w@v Sixeotdv dunpérar wal pxovrar dwoxtelvavtes,
ei¢ Tetaypévnv 1plodov EEw tfC ndhews, Afeov Exaovtos gépwv, af 68
dpxal x8oair Ondp thC wéhews Exi Ty wegarfly to8 vexpol yupvol péA-
Awv dgooiodtw thy mdAiv EAny, petd 6¢ tolto elfs té TAC xdpa$ Spia
pépovtec éxparrdviwy 1§ vup Eragov.
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put it is not unique, PFor Flato, another theorist, ordains that
the slayer of kinsmen--and such Polyneices wase--shall be cast out
of the land unburied (Laws ix, 873c). When he prescribes the same
punishment for the impious and for robbers of temples and parrie
cides (Laws x, 909¢; xii, 960b), he may be called in to support
Creon's decision,"t% Professor Jebb offers a good eriticism in
noting that the action of Creon is more like that of Hipplas than
in accord with the constitutional chag?cter of the laws sanotioned
by the Eoolaaia.ao Yet, on the contva;y, we have the example of
the surreptitiocus burial of Themistocles in 459B.C., just sixteen
or 80 years before Antigone, In this regerd, Thucydides tells us:
"His family say that his remains wers carried home at his own re-
quest and buried in Attica, but secretly; for he had been accused
of treason and had fled from his country, and he could not law~

fully be interred thovc.“al Moreover, D.,W, Luceas, in founding his

1980”&; P 70
203sbb, p. xxiv.

21?huayd1dea. History, A, 1384, ed, and trans., by B, Jowett
(Oxforda, 1881), 1, 87. mé 8¢ dotd paol wopiotfivar adtod ol mpoo-
"ovies ofxade xeredoartos éxefvov wal cedfivas wpdga Lenvalwy év xﬁJ
frtixgic ob ydp égfiv edrvsiy ¢ énl mpoboolg wedyovrog.
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statement that "it was the Athenian practice to refuse burial in

n22 cites the example of Antiphon and

Apcheptolemus after the revolution of ullﬁ.c.as We also learn

Attic soil to traitors,

that the old Draconian Law or Code allowed that a body of a
traitorous citigen should not be buried in Attic soll, and this
under pain of daath.ah fMnally, Lycurgus, the orator, in his
famous speoch Leoorates, mentions that FPhrynicus the traitor was
not allowed burial.a5 Prom this evidence it may be concluded that
Creon at least had some examples whiah’wnnld make his judgment
consonant with both prior and subsequent hiatory., This point ia
relatively minor in itself; yet, 1ts easily being forgotten can
lead authors to unwarranted claims of tyranny againat Creon, whieh

claims can obascure the fundamental judgment on his eharnoﬁor.ab

22rucas, pp. 23-243 of. "notes," n. 30, p. 233.

23antiphon, "Vita antiphontis," Orationes et Fragments, ed. bl
Theodore Thalheim (Lipsiae, 191lL;), pp. xvexvi,

th.T. Sheppard, Aeschylus and Sophocles (New York, 1927},
P lm.

asbycurgus. Leocrates, 112-113, Selections from the Attle
Opators, ed. by E.E, Genner (Oxford, 1928), p. 2Ll.

26¢ce. Hamlet, where the condemmatiom of the hero's attempt
for the throne aml the life of Claudius as umjust destroys the
Sharacter of et., Such a ju is false and
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With this poimt explained, let us go on to comsider the other
facet of Crecn's tyranny, his lack of right reason in his coumand,

To put the point suceinetly, those who oppose (reon say that
his attitude has mo basis as firm as that of Antigone; rather, he
is unressonable, completely 50.27 His arguments are illogical,
his viewpoint 1s purely materialistic and selfish, his desires are
essentially selfecentered, Our aim here is to show that Creon did
have solid grounds for his position, for his anger and obstinaey,
that he was not so selfish as he may ;ppoar.

Barly critics say that "Creon has besn regarded by some a3 a
tyrant in his nature, but this 1s by no means so, As another has
remarked, he began with good intentiona.“aa Agsain, in the intro-
duction he offers to Antigone, Whitney Oates says, "Creon is dise
tinctly a tragic figure who holds firmly to what he belleves to bhe
right and who has no doubts as to the absclute validity of his
beliefs...Creon gaina in stature at the conclusion because he

realized his gullt and assumed responsibility for it.“a9 Cne of

27¢e, pp. 13-18,
28WQolaey, pe. vii,

290&'!:55 » P 1&22 .
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Creon's partisans is D.W. Lucas: "All the same, Creon 1s no ige-
noble character, Creon was no merely.vindictiva tyrant; he did
not refuse Polyneices burial out of peraonal natred."3¢ we also
can profit from the statement of Lewis Campbell that "the ear of
the spectator, although strained to the uttermost with pity and
fear for the heroic maiden whose life when full of brighteat hopes
was saocrificed to affection and plety, has still some fesling left
for the living deaolaticn of the man gpoae patriotic zeal,
degenerating into tyranny, brought hia‘oity to the brink of ruin
and diaastor...“31 Professor D'Ooge comments, "It is not in a
gpirit of aimple wantonness surely that Crecn proclaims his
decrees, but as the result of short-sightedness and fallure to
weigh carefully all the oircumatances,"32 H,D,.P, Kitto remarks,
".seCreon, one who was excellent in some ways, as a statesman, yet

failed as a man."33 Pinally, we can consider the remarks of

3Orucas, p. 125,

3liewis Campbell, Sophocles, 2nd ed. (Oxford, 1879), I, xvi.
329*0ag«. Pe 7o

33k1tto, p. 145,




Robert Goheen:

He definitely is not a simple figure of baseness or vile
lainy of intent, as contrasted toc a purity of motive in her
{Antigone)...By this deeply ironic, twoeleveled manner of
preaentation we are, I feel, reminded that the things in
which Creon genuinely believes-~civic order, filial duty,
discipline, the duty of the individual to the social
organization--are genuine qualities and true necessaries
for men in terms of soclety. We are not, that is, led to
deny these values or the needs, but we are required to suse
pect their selfesufficiency, their validity when appealed
to as ends in themselves and not treated as parts of a
larger moral complex which, in the play, definitely ine
cludes the value of the individual person and religious
values, =

These few cltations point up well the description we shall
endeavor to sustain, Owr position in general 1s the following:
Creon definitely 1s wrong in his attitude toward the Antigone
situationi but his intentions are quite sincere until the scene
with Teiresias when Creon learns, for the first time with“qar-

titude, that he and the gods are discordant.® Let us, then, look

3“0011&0!1. PP« 32’ 26.

35cr, Lucas, p. 126: "The new manifesto which is the prelude

to his decree that the traitor shall not be buried would be ace
ceptable to the wisest and most benevolent of kings. He intends
to rule without fear or favor, putting the interest of the city
fipst in all things.® Also, Butcher, Apistotie's Theory of Foetry
and Pine Apt: "Dramatic art implies some self-assertive energy.

It 18 not & rounded wholej it realizes itself within e limited
sphere, and presses forward passionstely in a single direction.”

L. 310,
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to Creon, and to his overall, general sincerity which has been
called into question by many critice,36 as well as to the validity
of the arguments he propoases,

In this section, it seems best to interwsave line cepriticlam
and generalizations together, lest on the one hand the accour’
become detailed and boring, and on the other, the inductions seem
unfounded, Our first meeting with the theme of devotion to the
state 1s the assertion of Ismene: *I1 have no strength to break the
laws that were made for the common go&d.”37 This 4s not, of
course, the only motive keeping lIsmens from helping her sister;

but rather it is, it seems, a tone indicative of the polis of her

day.38 Then, with the parados of the chorus, in which is ex-

363.3., &irkwood: "Creon, as we have noticed, has maxims fore
over on his lips; Antigone's apeoch is markedly simple, direct,
genuineg Creon has his everlasting fear of damage to his pres-
tige. " p. 126,

sophosies, Antigons, 11. 78-79, Gpeek Plays in Translation,
ed, and trans, by Dudley Fitts (New York, 1953), p. L6l. &5d pdv
péx Etipa xotofpai, T8 8¢ Big moAiTdv 8pdy Eguv dudxavos.

3acr‘ Sheppard: "They (the citizens) do not approve of
Creon's edict, fordbidding, under pain of death, the burial of
Polyneices, DBut, when they hear of it defied, their inatinct puts
them on its side, For men and cities alike, they say, reapect for
the law is the one hope of safety., They disown the man whose disw
obedience imperils what human wisdom has contrived." p. 43.
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pressed the hatred of Polyneices' attack on Tnebes, we find the
bveginnings of a new theme: the old men claim the protection of the
war-gnd.39 Thus, the city and the gods seem to be in accord, a
situation Creon will presume to exist bstween himself and the gods
when he governs as ruler of the polis,

After the chorus's song, onto the stage for the first time
strides the new king of Thebes, Creon. Let us for convenience
salte note his speech in full; in that_way we can more easily make

references!

Sirs, the vessel of our 8tate, after being tossed on wild
waves, hath once more beon safely steadied by the godas; and
ye8...have been called apart by my swmons, because I knew..}
how true and constant was your reversnce for the royal
power of Laiusi how, again, when Oedipus was ruler of our
land, and when he had perished, your steadfast loyalty

39s0phooles, Antigone, 1l. 110-134, The Complete Greek Drama,
ed, by W, Oates, trans, by R, Jebb, I, 426-427. Henceforth, this
will be the translation used; references will be: Ant, ---, The
Greek text used is Sophooles, Sophoclis Fabulse, ed. by A.C.
Pearson (Oxford, 1953). |

'W&. 162-210, fvbpes, Td piv 8% xdreo€ dogardS Geol woAAG
odip ocelcavres Hpbuwoay wdaiv’ dulc 6’ &vd mopnofoiv én wdvrwv 6(xa
Boteir’ ixdobat, tobto plv d satou odpoviac elods &f 6pdvuv del
wpédrn, woft’ aleig, Ywin’ of6lxovs HpbBov wéhiv, wdnel byddet’, duoil
toud xerVuv €51 xai1BaC pevovtas epmebors opovimacive It olv
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8till has upheld their children, Since, then, his sona
have fallien in one day by a twofold doomes,,.8ach stained
with a brother's bloovd--l now possess the throne and all
its powers, by nearness of kinship to the dead,

No man can be fully known, in soul and spirit and mind%
until he hath been seen versed in rule and lawe-giving. *or
if any, Leing supreme guide of the 3tate, cleaves not to
the best counsels, but, through some fear, keeps hias lips
locked, I hold, and nave ever held, him most basej and if
any makes a friend of more account than his fatherland,
that man hath no place in my regard, For lI--be Zeus my
witneas, who sees all things always~-would not be silent if
I saw ruin, instead of salfety, coming to the citigzens; noy
would I ever deem the country's foe a friend to myself;
remembering this, that our country is the ship that bears
us safe, and that only while shte prospers in our voyage can
we make true (riends,

Such are the rules by which I guard this city's greatness
And in accord with them is the edict which I have now pube
lished to the folk concerning the sons of Oedipus,..Poly-
neices~-who came back from exile, and sought to consume
utterly with fire the city of his fathers and the shrines
of his father's gods-scught to taste of kindred blood, and
to lead the remnant into slavery-stouching this man, it

tavd... éxeTvor wpdC 01 mANE polpas pfav xee’ Hudpav Brovto nafcave
tée ve wal mAnyévies advdxeips odv pidopati, éyd xpdtn 68 xdvia wal
Efévanc Txw vévoue wat’ dyxiotela 48v Sawrdrtwv. dpixevov ¢ wavitdg
vopds énpabely voxdv Te wnal gpdvnue xal yvdunv, wplv 8v dpxals te
xai vépoiaiv Evipiphe gavfle épol ydp Soti < nlcav edodvev wdaiv pi
w8v dplotwv duvetar povAevpdtwy, dAr’ 8x ¢dpov Tou yABocav éy-
xifjoas Exer, xdxiotos elvat vBv te nal mdras Goxel" xaf pelfov’ o
¢ dvrl tHC adtol wndtpas ¢frov voplfer, tolrov obddapol Aéyw. &yd
vdo, Totw Zeds & ndve’ Splv ael, ofix’ 8v ciwrfoaips T "8tnv Spbv
ovei Xovoay bavor¢ dwe! 1fic owtnplas, ofs’ 8v ¢frov mot’ &vope Buo-
pevhh x8ovd¢ Befunv duavtd, tolvo yiyvdoxwy St #5° dotlv afiovoa
En; vadng &m mAdovres dpofic TodC olrove motodueba. ToioTod’ byd
Supoiar thve’ altw wdiv.
xal vOv doered TOvde wnpdias ¥xw dovtolor walbwv v é4° ofbinov
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hath been proclaimed to our people that none shall grace
him with sepulture or lament,.,.

Such the spirit of my dealing; and never, by deed of mina+
shall the wicked stand in honour before the just; but whoso
hath good will to Thebes, he shall be honoured of me, in
his life and in hils death,

Creon's first words are indicative of his whole concern, his whole
interest at this stage (and, indeed, throughout the play). He is
the new ruler, meeting for the fipst time with the men of position
and understanding in the polis. His credentials presented (both
for information's sake-~balancing the ‘{ntrodustion of Antlgzonse
and to show his title to kingship), he begins with Sophoclean
clarity and conciseness & verbal portralt of himself, He iz
clearly interested in his new position, even anxiocus about 1t; he
is obviously a man cf action, someone used to waking zlaggarda or

striding into a situation, hoaring the opposite opinions and 80)=

ving the difficulty then and there, 4s is certain from the pasw

®épt *ov0tov 80l Edvaipov Tolde, ﬁckuve;xn Adye, 8¢ Yt natpdav
wal 0god¢ 10d¢ éyyevels puyds ua"ekemv feéanoe 6° aluatoS xoivol
ndowoas, Tod¢ 6& SovAdoas Hyeiv, mvpl Rpfioal nasdpuas, voltov
udaes 16" duxexpuntar wdow uive xtepfZeiv phre nwndoal Tivagees
To1dy8°  éudv vqévnug, xol¥ngt’ Ex ¢’ époﬁ Tiuf] xpodiove’ of xaxo!

va evatxwv. aar’ ootig euvau; xE' nokes, Oa vy wai

opoiws €& éuol TipfioeTar. atot e, Poetics ai
any speech that manifests mcrxl purpose will {0&3«% HVe
chapacter. The clarity of goodness will appe o tpﬁygkgpasd?

tlsarly seen as goocd." p. 52. UNIVERSITY
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age, Creon has ideals of citizenship which are high and de~
panding, insisting on so¢ial and political cooperation to the
utmost. COreon will be the first to show, by "versing himself in
law~giving,” that he gives and demands wholehearted loyalty to
the o¢ity. In this type of character we find heavy and light,
black and white, no greyish or fuszzy notions and Jjudgments. He
instinetively unites the words “ruin, insteasd of safety” and "a
country's foe”; thus, Folyneices stands for only one thing in
Creon's mind, clear and total ruin. It is this ruin which so
upsets him, which confounds his conception of the perfect state.
Creon, we feel, is misunderstood and hence maltreated when his
character 18 Judged by standards such as J.C. Opstelten offers:
"This passionate agitation, produced by an ineacapable c;ntlict
and a heroic inward feeling...endows the tregic sense with some~
thing sublime which peasimism lacks...qualifications in regard
to the Sophoclean hero which, like the word personality, call forl
more delated elucidatvion: I mean the terms activity, passionate~

ness, and inwardnass.““l or as Migs Woodbridge mentions, "VWe saw

410pstel@en, PPe 2844 77.
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thet the drama meant struggle, either with outer forces or, as
in almost all the greatest dramas, with inner forcea.““a If we
100k for a man of deep, inward reflection, Creon is not that per
gson. *ather, he is the perfect type of the man of affairs, a man
whose temperament is active, quick, demanding, who drives his
opinicns and grasps at challenges. He dabbles in no speculative
thought; he prefers to rule, to interest himself in the nmany
tacets of government, to take his joy'in a well~organized and
disciplined society. Such has been the tralning shown by Creon
here that his foous in a complicated situation is clear, mainly
because it has eslways been snd still must be so., 4 statesman
nust be able to Judge in one sweeping glance, then to act. His
decisions are as forceful and dynamic as his allegiance:q“I nevex
deem the country's foe" & friend of mine; "if any...keeps his
lips locked, I hold and have ever held, him most base”; "never,
be I king or no, shall the wicked, by deed of mine, stand in
honor before the Just.”

Hias principlea, too, are clear-cut and simple, good prine

42
Elisabeth Woodbridge Drama, 1ts Law Technique
(Boston, 1898), p. 117-118, " e » Lte Lax 24
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ciples worthy of the experiences culled through many years of
governmental life. Polyneices is Judged according to these
lucid principles, and bhis punishment is as simple as his norm:
no man can be a personal friend who is a public enemy,.

for, and this is Creon's fundamentsl credo, "our country is
the ship that bears us safe, and that only while she prospers in
our voyage can we make true friends." DIPerhaps this would not be
the guiding thought for more gquiet and reflective minda; but
Creon i npot that type of personality; hence, he must be cone
sidered anew and seen in the full light of the worth of the prace
tical statesman, a man worthy of respect and honor. Robert
Goheen, in working out the images indicative of Creon, says,
"the character of Crecn's imagery is consistently sensar; and
conerete, directed to the eye and touch and to practical experi-
ance,..“43 This does not mean that Creon is a dolt; rather his
intellect ia sharp, quick decisive, but not speculative, "intui-
tive," philosophical,

To our minds there is no more basic notion or viewpoint of

43Goneen, p. B4~85.
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1ife in Creon's personslity bamn devotion to the polie. L number
of times Creon must show his loyalty to the @taﬁﬁ, too: "ol be
she oister's ohild or nearer to me in blood than any that 0D
ships Zeus at the altar of our house--zhe and her kinsfolk ghall
not avoid a doom most éir@.“““ Again, he says: "If I az to nur=
tupe mine own kindred in naughtiness, needs must I bear with 1%
in aliens. He who does his duty in his own household will be
found righteous in the State also. Bit 4f any one transgresses,
mé does violenee to the laws, or things to dictate Yo s
milers, such an one can win no praise Irom He.s. diasobedlience is
the worat of evils. This it is that ruins cities; this nakes
nomes desolate; by this, ranks of sllies are broken inte head-
ionz routs But, of the lives whose course ig fair, the grealer

part owes safety to obedicnce. It iz to be noted, too, that

“ﬁ&at- %5614%9~ dan’ e’ dbergfic eid’ Spaipoveotépa Tob
navtdS Npiv Znvds épxeiov xuvpei, adth Te XH...pdpov xaxiorou.

451pid., 650=5677. ef. 8lac 1050-1051 Creon values counseld
el ydp 61 10 ' eyyevﬁ Soer ghoopa 6péyw, xdpta_todS FEw yévoue,
ev 1o?§ ap o?xexoca:v gOTlg gvhp xppngC, ¢G?V8l1&l x2§ rglet 61 -
xanoc. doti¢ &’ unepBag 9 v0pou€ BtadewaI, ¢ountT&ooetv To1¢
xpaTUVOUOIv voes, oux got snaivou TOUTOV Ef epou muxegv...&vapx;-
ac &€ ues&ov oox goTiv xaxov. aumn noxetg ; A VoLV, 6’ dvaoxa-
TOVS o&xou( TIOMOIY " +..Tdv 6" Spbovptvwv opLel Ta TOANG owpae )
neleagxta.
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nob Just a willy-nilly ruler, whio knows no success in covernments
Teiresias admits that, with his help, "Therefore didst thou
(Creon) steer our country's course aright,™6  t4l1l, too, it is
only the geer who will offer the guldance neocesaary for the
nebanodlas olymelces, in Creon's mind (and we have no other ple-
ture of him}, merited the most hoinous of names., Creon felt only
one punishment commensurate, as his gulck declision based on @rawk
tical principle told him: a punishment fitting in well with that
srosceribed by Plato and the "anclent tale,” Creon 30lidifies his
contention: “never, Ly dead of mine, shall the wicked ztand in
honor before the just; but whose hath good will towards Thebes,

he shall be honored of nme, in his life and in his death.”

“«

846ant, 00%, Toiydp 61 Opefic TMvée vavAfipetS MOAIV.

Jebbh recopnizes this attitude of Creon vhen he nobtoss
"Creon is to te concelved as cabirely sincere and profoundly
parnest when he sets [forth the publice grounds of his anction.
.oy are briefly tuese: Anarchy is the worst ovil that can bLow
fall a ‘tatej the first duty of a ruler 1s therefore to enforce
Loaw and maintain ordar. The safeby of the individual deponds
pon that of the sStabe, ond therefore every citisen has o direct
interest in ths obesdience neceassary. This obedience zust be abe
solute and unguestioning. She ruler must be cbeyed in '1istle
things and zreat, in Jjust things and unjust,' (ve567)eseIn
Antlgone, agaln, ho sees anarchy porsonified, since, having digw
kﬁﬁyed, she secns to glory therein. Her defense 4o wnaeaning to
him, for her thoushts move in o different region from his own.”

xxxvexxxvii,
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The merits of Creon's position were clearly understood by
the audience of his time. No matter what their feelings on
government, they realized the need for politiecal unity. The
Persians had canvingaé;them of that; and no doubt, the success
of the Pentacontesiérhad & like effects The peculiar atiraction
for unity among the Greek city-states lends great emphasis to
Creon's plea for solidarity.

The practical bent of Creon's whéle character is evinced
likewise in his dealings with the guard., The king is ever ready,
it seems, to accuse any wrongdoer of accepting a bribe for a
crime. His longer speech, in anger =nd determination brings this
charge t0 his lips. Por us who realize the value and goodness of
the burial, Creon obviously wanders from the right track. TYet,
given his ignorance of what has happened between Ismene and
Antigone, and granted his number of years in the court of Cedipus
and his (as well as 3ophocles') knowledge of why most men agree
to political fraud and conniving, we can see that he reached a
decision based on acquaintance with human nature, even second-

guessing to the extent that he would accuse the guard of ap—-
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proaching him after already taking the bribe.47 Creon, as far as
practical insight into human nature is concerned, had genersl
success. A ruler must know the inner workings of his subjects;
that is a necessity for his permanency in power.

To confirm this attitude of practicality and to show most
completely Creon's sincerity and a main source of his obstinacy,
ve wish %o note most emphatically the susgestion and its reply by
Creon that the burial of the body mal} have been "the work of the
gods."qa Creon's words show us zore than ever his bent of uind,
as well as his type of religious attitude toward the gods:

Cease, ere thy words fill me utterly with wrath, lest
thou be found at once an old man and foolish. For thou
sayest what 1s not to be borne, in saying that the gods
have care for this corpse. Vas it for high reward of
trusty service that they sought to hide his nakedness,
who came to burn their pillared shrines and sacred
treasures, to burn their land, and scatter its laws to
the winds? Or dost thou behold the gods honoring the

‘;%r. Ant. 648-652, 745-746, 756, (other motives under-
stood).

48ant, 278-279. &ag, fuot Tor uiTi xal eeffratov Tolipyov
166" ) £dvvora Rovreder mbras.
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wicked? It cannot be. Nol%9

An insincere man woculd not recall the charges against Polyneices
with such accuracy, ror would he always soncentrate upon the sameJ
aspects. But even more, we have here the beginning of another
dominant key to Creon's firmness; he cannot believe that the godd
are against him. VWhen he is convinced by Teiresias, then he sur-
renders. But until then, he cannot even conceilve of the possi-
bility that he and the gods are at odds. The gods must love the
laws of the eity; otherwise, 8ll would be unintelligible and so-
ciety‘would from its inception be frustrated. Now, he was only
adding ano}pgg@to the many laws, in the same manner and with the |
same power as former rulers, and with a demanding mctive against
Polyneices. Why should the gods ever hesitate to affirmuhis de-
cizion? Obwviously, those about him are the ones who are wrong.

AS R.C. Jebb mentions, ",,.he assumes that under no imaginable

circumstances can the gods disapprove of penalties inflicted on &

49ant, ?80*289. nauoan‘ TPtV opync xau% ueowwoac Keywv, pn
geupeeni aVous JTE xal YEPWY QLG XSYezg Yap oox avexta Gatuovac
Xeymv noov01av foxerv TOU@S TOU vexpou nepx. nétepov UHCOTlquTEC
W euepy¢¢rv e%punwov aorov, oomng aumxx;ovac vaov g nupwowv nlee
k&vaeﬁuaTa xal yiv exenvmv xa? v8pouS bi1aoxeddv; 4 TobS wxaxobs
Tiudvtas encopac Beoh<; odw €otiv.
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dizsloyal citizen,"50

In the latter haif of the speech delivered nzainst the pog=
sibility of the gods' intorvention, we have a final oxannls of
Creon'a sincerity; he says of zmoncy that "this drives men from
their homes, this trailns and warps hormest souls till thoy ==t
themselves to works of shame; this still teaches folk to practice
villainies, and to know every godless deod,e..it is not well to
love gein from every source,">} Creod gives an indication of his
respect for a life that is lived well, a life that is in sccord
with the ggdéngn&‘gaad reason. e 1s not the completeo villain;‘
nor dces he give any reason for our doubting his sincerity; too
often does he ropeat sentences like these and in times 0: hoated
discussion where a man is most zpt to speak what hs belleves, not
to search for cmpiy, meaningless phrases.

Another characteristic to be noticed and which csuscs nany

people to ¢islike Creon is his gruffrness and inconsidarateness in

50Zebb, p. xxzvie

flAnt. ,297~212. 1od70 Ry ToAELS OpOeT, 106’ av&pag égqviog
ENowv 6ouwv. ex@;éacxss xai napqlkaooe; ppévas xgnomag TpdS aloxpa
 0TACEAN « o e OUX €€ dnavtoS 6el 7o HEPOALVELY QLAEL V.
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speaking to others, 2 Indeed, before the guard, Creon seems an-
gry from the earliest words, when he says, "then tell it, wilt
thou, and so get thee gone?"23 The same accusation is brought
against Creon in the scene immediately following with Antigone,
where the king says much with great acidity and sharp cross-
questioning, as well as in the meeting with Haemon and Teiresias,
when he accuses the one of partisanship and foolishness,54 the
other of accepting bribes,2? R

There are three factors to be considered here, all of which
taken together might explain Creon's attitude. One 1s the per-
sonality we have been describing in these last pages. Creon in-
tellectually sees no alternative to the command he has given, es-

pecially since he believes completely that the gods favor him,

He says to Antigone, as his final stand on the matter of princi-

SZegg., cf. “hitman: "He addresses Antigone, his own niece
and the daughter of his former king, as a slave," p. 89,

53Ant. 244, obdxovv épel¢ mot’, edt’ dmaraxeeis Ener ;
S4Ibid. 726-727, 746,

©51bid. 1055.
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ples, "But the good desires not & like portion with the evil...A
foe i8 never a friend=-not even in death,"9© To Haemon he re-

plies8, "Is it a merit to honor the unruly?...Then is not she

tainted with that maledy?"5? Creon, therefore, secms to have a -}

degree of certitude which cannot be overturned and which cannot
brcok opposition. Once again we believe him to be a man of ac-
tion and quick Judgment; he has no time for psychological maly-
gis of litigants, nor inquiry into the demand of others who ob-
viously bhave no experience in ruling = state.

The second factor is the situations themselves. In the
first passage with the guerd, Creon is naturally hasty and brief
with the man, as were and are most sovereigns intent on securing
a polity so recently attacked.?B Vhen the guard begins to hem and

haw, Creon asks the question, "...tell it, wilt thou, and so get

thee gone?", not so much against the guard as an individual, as

561bid. 520-522. axx oux ‘o XpnOTOg T waxd Aaxeiv {OOVees

o¥tor mo6  ovx6pdS, od6’ Stav 8avy, ¢1roS.

571via. 730-732. Eoyov v8p £oti TodS dxoopobvtaS CEREIV;...
obY 15e ydp ToiL@de EMEIAMNTAL WOOW;

581bid. 237, 241-242, 244, 248,
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en individual, as against ons who was wasting his time, 52 Thus,
¢reon's natural inpetuosity rebels against the aboulis of the

guard.

double facet of his character: one, that he again is iupetuous
and impatient with anyone who would dare break the law (and this
is understandable, since it was published so shortly before this
time and the punishment was so grave)} the other, that he has
little affection towards Antigone. This latter quality we will
discuss later, but it is good to mention it here and explain, in-
sofar as it can be explained in relation to the dynamic nature we
are here describing, Creon's attitude towards Antigone agd Is-
jpene. His treatment of Antigone in his opening remarks is rough,

as suits his characters But shortly he becomes stnubbora and vio-

lently angry.®0 If there is no reason, then Creon certainly is

59cP. Oedipus' btreatment of the herdsman: "Thou art lost
if I have to question thee again," Oedipus Rex, 1166. .} npd¢

o~ ~ 14 -~

Oedv, pfh, 6€omod’, {otopel mAov...8\whag, ef ot tabt’ épfoopal
»

TaAi V. :

60pnt, 472£f,

With Anbigone the natter is different. Creon here shows a—§
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acting most tyrsmnically, i.e., unjustly. DBut let us not forget
that he is a kirg, on elder and a man. Antigone is a woman, a
niece, and 2 subject. 50 when she says, in the conclusion of her
opering words to Creon, "Jo for me to meet this doom is a trif-
1ling griefeseehnd if my present deeds are foolish in thy sizht, it

w6l

may be that a foolish judge arraigns ay folly, —zranted that

she has the law of the gods on her side, still it would be an

understatement to say that such words ‘would be considersd as in-
gulting. This consistent attitude, which causes Antigone to de-
end harself (nobly in our opinion), feeds the fires of wrath in

62

the king who believes himself alone to be rizht. As for Is-

frene, she too suffers a like verbal condemnation,65 but now bew-

4

cause of Creon's conviction that "so oft, before thz dead, the

| 611114, 465-470, oStwS thotye ToGoe Tod pdpov Tuxeiv Tap’
088y dAyoS ...00l 8 el Boxd viv udpa Spfoa TvyXdverv, oXedOV Ti
Hopw pwpiav Senioxavw.

62af, Ant., 495-496, 499-500, 506-507, 549 as examples of
rather sharp language btowards Creon.

]
G’Ibid. 521-5323 cf. Creon's treatment to Haemon, 760-761.
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pind stands self-convicted in 1its trenson.“6a

Othierwise, vhy
vould Ismene have wept zo long and so bitterly all this tine?
¥ + i o

creon eunloys a fragile gift of quick Judgment in the wrons way;

hence, Lisncne suffers. The situations in which we find Haemon

L]

and Teiresias also suprort this explanation of Creon's impabtience
towards others, The king's anxiety and nerves are both Zeen when
flacmon enters, for he has Jjust climaxed the most bitter and

heated wrangling of the play. He looks for support from his son,
only to find he has let himself in for more trouble than ever and
from & guarter whence he lesast expected it. Here, too, he leaps
for th> motive most practical, that Haemon is acting out of re=-

65

¥o nmatter how much Haemon nrotests asainst

“

gard for Antigone.
his love a3 the only notive, Creon caa revicw th= case no longer.

For Teiresias, we nced only look to the Qedipus Rsx To {ind that

noble king there accusing Teiresias once more of »rophesying for

money.66 Thus, this second factor coupled with the first offers

G41bid. 494-495, @irelT &' S 6vud< mpebdobev fjpfcbar xhomeds
TV pndev Spods v oxdtw Texvwpivov.

SIvid. 740, 746, 748,
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us some cxnlanatlon, apart from Creon's cwn fault, for bis gruflf

.

gections. The third factor we fecol Lo ve luportant is that of the

cing's fault cor hanartia; for we do not intend to suzve hin from

being entirely bad by making him entirely good. Pefore discus-
sing this point, however, we wish to note twe final bLlewishes in
Creon's character which seem outstanding,

The first difficulty concerns Creon's apparent resort to
stubbornness in fear of surrendering %o a wonman. The guestion
before us is to what exbent Creon's uole nobive is disprace in
vielding to a woman. His first statement of this kind occurs
early in the play: "Now verily, I am no man, she is Sho man if
this victory shall rest +ith her, and tring no §ena1ty."67 It is
to be remcmbered that this is Creon's first reaction to Anticone
vho not only has bLroken ths law, bub has called the king foolish,
If Creon is to yield to this girl Jjust tecause of some whinm of
hers, he truly would be lacking in all the strength and ncbility,

the stability of the true king. No doubt, Crzon bLecame much more

on his guard at Antigone's first words; to yield at the first

67 484-485, eyd udv obx avfip, adtn &’ dvip, ei Tadt’
s a s EYA) LLEV OUX QV avtn & av €1 TaLT
avatel T%%t'xetoeran KDXTH% TP » L "o
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harsh ewpreszions would indeed be womanish. Creon here ;reserves
pot Just the quallties of a man, bul the characteristics of the
kingy 28 well,

Agalin, at the end of his long debtate over the right $o bury
rolyneices, Creon ends with the statement, "#hile I live, 10 wo=
man shall rnl@«ma.“ﬁg It szems here agaln that Jreon exprssses
more than just an unfounded refusal toe be thwarted by a woman.
Antlgone has been talking languapge ZFeson finds hard, indeed, iae
possible to apply %o practical standerds. Her desire to live ace
corcing to the unwritten laws, in love of her brotier, 1s beyond
hime He cmanot, or cszn any ruler, govern a sbtale on such
ideals, on such love c¢r anything resembling it. Love is identi-
fied with the wonman, end with 1t come all the assorted varisties
of sympathy, forgivensss, hunility and patience. "hile Creon
lives, these gualities of a woman will not subdue himj his opi-
nion is bvacked by practicality and experience, not by emobtion and
”intuitiem;" Ultinately, Antigopne's personality, the personality

of &« woman, has no part to play in the life of @ king of Thebes.

Gbibid‘ 525, &uol 68 ZBvtoS odx dpEes yovi.
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The third place this question arises is the speech of Creon
to his son Haszon, before the king learns of Haemon's plan of
attack., He concludes his lengthy remarks: "Therefore we must
gsupport the cause of order, and in no wise suffer a woman to
worst us. Better to fall from power, if we must, by a man's
hand; then we should not be called weaker than a woman.”ﬁg This
sectbion seems to be added on . an already highly-motivated
speech; hence it seems to beﬁr little’ on his general trend of
thought; with it come, too, all those qualities which are con~
trary to a courageous man and a dynamic king. Creon refuses to
think of himself as inactive; rather he wishes to keep his vita~
lity, aggressiveness, power and dynamism, 7The realm of the man
is the polis and its transcendent discipline and order; the wo-
man, as the king says, is "not to range at large." This type of
character seems unimportant to the king, not worthy of great

problens, but only fit for grief and other emotional states so

unbeconing government and dynasty. To yield then to a woman

691bid. 677-680. ouxw@ apuvme éOTT Tofg xoopovpévots, wnod-
Toy Yuvauxog ouﬁauwg noonxea. XpSlOOOV Yap, elﬂep, Sel, npSQ dv-
b3S Exmeaeiv, wodx &V yuvaindv Noooves waroiped’ &v.
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means forfeiture of good government, the ultimate desire of the
practical king,

Ultimately, this point comes down to much the same a3 the
notion Creon expresses to Haemon and the Chorus, "Men of my agee
are ve indeed to be schooled, then, by men of his?" and "Am I to
rule this land by other Jjudgwent than my an?"70 Crzon realizes
the wisdom and the other qualities necessary for the maintenance
and preservation of the thousands of individuals under the care
of the state. Neither young men nor women should dare pretend to
have the requisite knowledge, earned only by experience and toil
over many years, to take upon themselves the intricate government
of a whole‘nation.7l This, then, seems a legitimate undqrstan—
ding of Creon's position toward women. It is not one of caowar-
[dice; it is one of dislike for contredicting gqualities and his

Judgment of the worth of women in a world to be governed and di-

70Ibid. 726-727, 736. of tnMixioite xal 6i6agbuecéa &1) gpo-
velv 1pd¢ Gv6pds tnhinoToe v ¢Foiv;...dAhg ydp 77 "wol xpfi ue
Tfios’ dpxerv x6ovés;

711 for 993-994, 997, 1058, 1092-1095 where Creon
hows rﬁggb other hand "nis fespec% for anyone experienced in
olit{ca and general wisdom. He must have concrete evidence for
Tusting others, and women, most of all young women, have no such
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The last point to Le dealt with in the churacter ol Jr-oon is
nis attitude sxowrosed in the koomos. Indeed, he does scen to
desmair in the pert, to show » kind of weakness and cowariices
put this should not lead us to think that Creon has given up any
truggle for 1lifes Truly hie says: "Ch, let 1t comces.l.that

feirest of fates for me, that trings my last day-sye, bLest fate
) J ’

of all! Oh, let it come, that I may hever look upon to~morrow's

corzmon in Creek tragedy, 25 is evinced in Cgdipus liex, where the

greatest of herces azks for exile and claims unworthiness to view
F N 73 5y ] “ »

the world sgosin. Koreover, the koumos of Creon is actually

rather short in durstion, thoush powerful snd dynsmic in content.

Between the time of the {inal cuplenation of “urydice's late and

the last words of the chorus, there is slloted a very short nume

ber of lines, thirtyenine, six of which belong to the chorus.

732big, 1329-1332, {(tw, (7w, avnww popwv S xaxxncw épﬁv
guct Tepptav dywv dpfpav Smatos” {Tw, 1Tw, OMWS unxet’ duap &AR’
F
et of bw.

?30edipus Rex, 1340-1346, 1346, 1518,
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Hence, only the major emotions and expressions of inner sorrow
can be expected; and these necessarily must be equal to or sure
passing the sorrow and grief Creon has caused in mounting tension
throughout the play. Also, the penalty Creon deserves should beth

proportionate to the cerime, which makes him responsible for three

What else could he ask for, in a tragic situation thus construc-
ted? Finally, we may note that Creon does not end his role with
words of death; rather, he seems more quiet, though still
stunned, as he says: "Lead me away, I pray you...who have slain
thee, ah my son, unwittingly, and thee, too, my wifew--unhappy
that I am! I know not which way I should bend my gaze, qr where
I should seek support; for all is amiss with that which is in my
hand.:..."?4 To construe Creon's broken spirit as a sizn of his
%eakness or cowardice seems a misunderstanding of the terrible
%ituation of this play, a : igunderstanding of the interior

feaning to Creon of all the suffering and destruction he has

P int, 1559-—1345. ayou: 'V p,u."CulOV uvép €3 Loéwv, og, & nai,
ot 1’ oux EXQV xatéxavov ot T’ av T4vd ) wuo; uekeog, 006’ &xw np5§
ndtepov ow, T wWA18H°  ndvta yap xéxpua Tdv Xepoiv...

deaths, as well as the total destr.ction of his entire family. . . J.
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brought about, a suffering so personal and fundamental to him,
killing the very nmembers of his family.

In this chapter we have considered the prominent accusations
and difficulties that would prevent the acceptance of Creon as a
protagonist according to Aristotelian norms. In our answers to
these objections, we hoped net only to free the personslity of
Creon from these attacks but also to affirm the bpposite in the
sane stroke, and show that, in the ablence of defamatory remarks,
we can assume him to be worthy of the tit;e, protagonist, Ls-
pecially do we build this claim around hls devotion to the state,
relying on the power of a practical and forceful, a powerful,
demanding, and imposing personality. Most of all do we wish to
eradicate the notion that Creon is a whimpering or wesk tyrant.
Answering the suppositions that he is petty in his anger and fear
of women, we have sustained the motive of his devotion to duty
and his desire for manliness and its consequent characteristics.
chowing that he had some precedents for his action toward Poly-
neices and emphasizing the importance of the common good for the

preservation of individual and family love, we have shown his
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action as understandéble and, thus, not completely and tyranni-
c¢2lly irraticual.

But to hel; balance our interpretation of Creon; another
study must be undertaken, that of his tragic fault. It may seem
strange that the hamartla be nentioned in a chapter devoted to an
explanaticn of Creon as better than average among men. Horeoveryf:
there is little question, really, =2s to the existence of a flaw
of character, so why discuss it? ‘e have two reasons for tsking
up the problem of the flaw: one is that by a careful delineation
of its limits and nature we can loose Creon from the false
shackles fastened on him by others (a task which has engaged us
throughout this chapter), the other is that it will serve as an
introduction to the next chapter in which an interpretation of
the play, dependent on the hamartia, will be evolved. Ve mention
that this will serve as an introduction only, so that, though a
definite idea of the fault is given, its fullest description will
be presented at a later and more appropriate time,

It was noticed earlier that Aristotle asks for a hamartia or

flaw in the character of a protagonist. S.H. Butcher elaborates

this demand in giving us the fourth meaning of hamartia, a
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neaning most sulted, it scemsg, %o the character of lreon:

Lastiy, the word may denote a defect of character, digse
tinct on the one hand from an isolated arror or fault,
end, on the other, from the vice which hns its seaet in
a depraved will, Jihis use, though raver, is still
Aristotellsn. Under this head would be included any
human frailty or morsl weakness, a flaw of character
that is not teinted by 2 vicious purrzose, Ir sur page
sage there ig much to be gald ip favor of tha last
Sense, as it 18 here brought into relation with the
other words of purely moral significance, words wore-
over which éeﬁcrége not an isolated act, but a more
permanent state,

By fulfilling the statements citgd we ¢an presume that dew
pravity is not a characteristic of Créan'a versonality and %thus
show that he is above average, though not "eminently zood.” A
confirmation of the above type of hamartia could be the interpre-

tation of the flaw given by Gerald ¥lse in his latest work:

tia be the gznoia from which the change b@gins?”76 “hatever be
our reaction to "lse's sugmestion, let us go on to offer the
hamartia of the king of Thebes, This fault we would describe in

a general way a8 ignorance and stubbormness, a falling of intel-

7JButcher, Arigtotle's Theory of Toetry and Fine irt, ».

31%.

76718, p. 37%

"recognition is a change é£ dyvolag eig¢ yviory § ight not hemar- |
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lect and a falling of will,.

Creon begins well, in the Dbelief that he has the right to
leave the body of Polyneices unburied. Yet, everyone knows from
the presentation of Antigone that there iz only one finsl answer
to this decree of the king, its humbling withdrawal. Thus it is
gquite eprarent to all the dramatis personae that Creon is making
a great mistake, and 28 many have noted, this nmistake 1s pri-
narily one of vision. The root of this fault, of course, lies
in the very personality which makes Creon worthy of the position
he hag attained, the personality of the dynsmic, hasty ruler.
7obert Tyrrell cives us & hint of this when he describes Creon's
strictness as a "narrow but not malevolant rigaur.”7? Another

reference to Creon's fault is mentioned in possing by H.D.F,

Kitto: "Put he (OCedipus) did it in all ignorance-not for

example like Creon in the Antigone, who offended against compara-

u"?s

ble sanctities deliberately, from sheer unwisdom. Yore to the

777yrrell, p. 72.

783,5.F, Xitto, Jophocles, Uramatist and Philosopher (Lone
don, l‘%ﬁ&), Ps S0, ’ ’




58.
point, D.%. Lucas gives a brief account of Creon's peculiar dif-
ficulty:

Creon, the central, if not the most important, figure
in the Antigone, ic guilty of a rarer crime, intellec-
tual pride., He tries to be a good king, putting the
welfare of his city first; but he prefers his own con-
ception of justice to the common traditions of Greece;
because traitors deserve7§unishment he tried to punish
them beyond the grave...

Another modern critic offers us Creon's fault in the words; "To—1

Antigone, Creon's political, worldly wisdom’means nothing; she
moves in a different atmosphefe, and ger concern is with family
loyalty, not with political loyalty...she scorns as superficial
Creon's world of political ebsession.“so "At the end of our
poet's life, the belief in one's own opinions—the decision to’
take one's own fate in one's own hands-proved damaging, not only
to piety, but also to the social sense, and 3ophocles was con-
vinced that, if the state and the individual were to be saved,.

the had to combine inextricably within his own heart

piety towards the gods and a feeling for the foundations of'human

79Lucas, pe 151.

80Kirkwood, p. 125-126; cf. “hrenberg: "the deepest roots
of the conflict..s.are...the incompatability of their spiritual

words,” ps 55.
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gociety,™ aptly notes J.O. Opstelten.al Probably the best des—
eription of Creon's moral problem is expressed by Professor Go-

heen in his summary statement:

For finally the tragedy of Creon is not that he was
evil in intent or even that he aspired to politieal

and factual wisdom and did not know it until terri-
ble events which he had initiated came down heavily
~.on-his head. To Creon's materialistic rationalism-
Antigone's innate feeling serves as toth a foil, par-
tially illustrating the shortsightedness of such a
view, and as a ggrrective, offering a complementary
way of knowing.

Since we wish to spend only a short time in the general des~
cription of Creon's fléw, we will point out Just a few of the
places in the play which exemplify this notion quite well. Pro-
bably the most important83 expression of Creon's lack of under~
standing comes from the lips of the final chorus: ™iisdom is the

supreme part of happiness; and reverence towards the gods must be

inviolate. Great words of prideful men are ever punished with

81095telten, Ps 229; c¢f. also p. 117.

82Goheen, p. 94.

83¢p, Kirkwood: "Final chorus tags do not ordinarily have
more than a very general relevance to the theme; but in this play
the chorus' words...form a comment of great significance for the
theme of the play,” p. 127.
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great blows, and in old age, teach the chastened to be wise."a4
This is only an inpartial statement of Creon's cry immediately
preceding: "Lead me away, 1 pray you; a rash, foolish man; who
have slain thee, ah my son, unwittingly, and thee, too, my
wife.sol know not which way I should bend uy gaze, or where I
should seek support; for all is amiss with that which is in my
hands.”85 A bit earlier, knowing only of the suicide of his son,
Creon exclaims, "".0e for the sins of 2 darkened soul, stubborn
gins, fraught with death! Ah, ye behold us, the sire who hath
glain, ths son who hath perished! 7oe is me, for the wretched
blindness of my counsels!...Alas, my soR...thy spirit hath -

fleds..not by thy folly, but by mine own!a6 These are particu-

84Ant. 1348»1353. TOAND TO @poveuv eoéa;uov;ac npltov dmdpxet
XOT) éé T2 v’ € BeovS pné%v aosnxeuv uerakot 5¢ xoyou peyakag
nknyag oV unspauxwv anotel oavtes era TO QPOVEIV eéu&agav.

j o ]
8)Ibid. 1559~1345 dyort’ av paTauov uvbg gunosdv, ¢, &
nai, of 1’ oGX éxdv watexavov oe ¥’ ad wavs’, dpor uéreos, o0dd ' Exw

$ ] » : ) ~
TPOS MOTEPOV fow, nq XA 0G° mavTa Yap AEXpio TAV XEPOL V.

861b1d. 1261~1269. ) ¢pevwv Guowpovwv apapwnuama owepea 6a-~
vaxoevt s W xxavovwac TE xan eavovag BXenOVTeg epmuxtoUG. quL
euwv avohﬁa Bouleuparwv. PQ nan...eeavec mﬂeXoenC, Epaag 0 6E
cail ol BuoBovAiasg.
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1arly meaningful exclamations because of their strategic position
in the play; even Creon himself is fimally evaluating the Jjudge
bf Antigone, Haemon, Ismene, Teiresias, and “urydice. We have
klready noted sarlier Creon's reactions to 4ntigone and Haemon,
claiming before the one that she was but a woman, and that her
%ttitude toward the dead was impossible, hastily and resolutely
judging and criticizing the other for trying to interrupt the

povernment of the state with 1mmature"&deas.87

Not only have we indicated a fault of intellect in Creong

fe also find a stubbormness and an unwillingness to relinguish an
rdea until it is conmpletely and certainly known as false. This
Puality, we believe, has a twofold foundation. First, it is cen-
tered in Creon's conviction that he cannot possibly be Wr;ng in
this matter. Once he has made up his mind, there is no other way
if viewing the question, He even can see the gods approving his
feed, and that in all sincerity.’® Firmness of purpose in the

Ran of practical bent is essential; Creon, having such a per-

871via. 282-283; 726-727.

881bid, 282-283,
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gonality that depends so much on correct prudential Judgmenwy, has
pore than Jjust the requisite firmness. The second source of his
gifficulty is the habit of the practical man to look for certi-
tude. Creon, granting his limited use of reason and analysis,
finds certitude only in the reports of Teiresias. A flaw in the
play, as many think, lies in the suddenness of Creon's reversal
of his resolve., Ve believe that this can be answered by the pe-
culiar trait of this practical man, whose mind tends toward cer-
tainty only in the light of clear evidence; thought may always
appear to him vague or indistinguishable, but facts cannot be
denied, and it is upon them that he builds his life. MNoreover,
behind these facts must rest laws of experience; hence, Teiresias
alone is worthy of credence for he alone has proved himsélf in
the past and speaks in terms of punishment and of the gods.89
Once Creon knows the truth, it is ﬁc longer a question of denying

the fact; rather, he acts most justly: "3ince our judgment hath

taken this turm, I will be present to unloose her, as I myself

89Ipid., 1091-1095.
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bound her."go The main problem for Creom, though, is that his
comnnittments have made this capitulation very difficulb; the
pain is increased in his realization that this, his first com-
mand, must be abrogated and he, supposedly poscsessing the wisdon
of a king, must yield to the wisdom of a woman and a young man.gl
Thus, he painfully expresses his crucial frame of mind, "I, btoo,
know it well, and am troubled in soul. 'Tis dire bto yield; but,
by resistance, to smite my pride with Tuin--this, too, is a dire
choice,"92 It is only the certitude of the seer of the gods that
moves Creon to humble and humiliate himself; but it is important
to note that, once the seer has spoken, Creon does yield. Creon
is not a weak character; for it is only because of the strength
of his driving personality that he has becn able to keep up the

struggle so long; he is a personality, rather, of rough and

rough-~hewn passions.

90Ibid, 1111-1112, eyd 6°, éﬂslﬁﬁ 6dga thHo’ éneotpdon, adtdc
v’ €bnoa xal mapiv éxrdooupar .

91Ibid. 654-658, 710-71l.

2 " ~ ld »
’ PIpid. 1096-1097, Eyvuxa }aéwéc xal tapdooopar @pévas® o
~ d »
ijaeetv ydp be1vdv, dvrtiotdvrta 6¢ grn matdgar evpdv v be1v® mbpa.
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In this fashion then has Creon deserved to an exbtent the
suffering he underwent., !His conviction that he was right and his
unwillingness to yield to others until the gods theuselves had
to speak cersonslly %o hinm represcnts a double fault, & fault
which has for its origin an orring intellect and a will sbtube
bornly subservient to it. The specification of Creon's amisun-~
derstanding will be contained in the following chapter. Here we
only wish to ascertain the zcodness Creon has shown in his
dealings with others, the reasonsibleness of his demands bas:d on
his allegiance to the state, the fact that his primary fault was
shortsightelness and not essentially lawless {yranny, complete
unreasonableness, wenkness and ubtter foolishness, and in this way
to lay clear good gualities of devotion, sincerity, final gself-
accusation, courage, and at leasst a modicum of rsligious sensi~
bility (as evidenced in his belief that ne was ruling with the
help of the gods, not against their wishes),

Lo conclude this chapter, we wish to make an important dige
tinction 4in repard to Creon's fullilluent of the last of our
aristobelian normse. Ue have quoted J.H. Bubcher's version of

Aristotle's words, that a protagonist must be "highly rencwned
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and prosperous.” Later in his exegesis Butcher comments: M"He
(the »rotagonist) is not eminently zood or just, though he leans
to the side of goodnes3a., He is involved in misfortune...He is,
moreover, illustrious in rank snd good fortune; the chief wo-
tive, no doubt, for this requirement being that ths s3ipnsl nature

92 Tlse

of the catastrophe may be nmore strikingly exhibited.”
explains Aristotle's statement: "Prosperity and misfortune are
the poles between which the tracic hePo's action swings, the

by which the change in the hero's status is measured and defined.
If he did not stand in high fortune and repute at the beginning,
his f£all would not be drastic enough to affect us nuch...thus the
requirement of high prosperity is as functional for the best type
of tragedy as that of initlal misery is for thes converse kind."95
Two points are to be noted here. PFirst, Creon does fulfill this

requirenent of Aristotle, for he is hesld in great honor and has

the highest rank of king. This is attested by the messenger atb

92Butcher, Aristotle's Theory of Poetry and Fine Art, p.
409, |

93Else, p. 386.
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the 2nd of the play vho says of his owm accord: '"For Creon was

blest oncey a3 I count bliss; he heod saved thisz land of Jadmus

{a

from its foes; he was clothed with sole dominion in the land; he
reined, the zlorious sirs of princely childrm."94 “econdly, we
should note that Loth exegetes tell us that this norm of ‘ris-
totle is primarily funetionsl; thus, it does not apply directly
to virtue o morality. The degree of virtue has already been
ascribed as better than average. IHen8e, good fortune belongs to
another category outside virtus. This division between fortunse
and virtue iz described by D.7%. Lucas: "Fev Greeks would

given to picturing thewmselves as tyrants, yet it is renarkable
that, iIn spite of all the odium attached (o tyranny, it was take

for granted by many that to be = tyrant was the height of human

o5 N - . -
good fortune."”” Thus, Creon fulfills this norm of iristotle,

ithout incurring the charge that his virtue is less than that of

’

|2 king; eucl a comparison is invalid.,

9%ant. 1161-1164. Kpfwv Yap fv LMwTSS, oS Epol, moté, obgag
uév exepwv Tnvbe Kaéuetav xeova Xanv TE xwpac ﬂaVTeXn uovapxtav
nuveuve, B8AANWY euyeves Téxwv cnopq

o
77lucas, pe 20-21.
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Having given this suumary of Creon's character, and having
giscussed some of the problems offcred as reasons [or rejecting
him a2 capable of being a protagonist, we feel thait we have given
gufficient proof that lreon does have the personality necessary
for a tragic hero.97 The rewaining question is whether Creon is
the protagonist of lntigone. ZLet us move to the answer im-

mediaﬁe lyo

96cr, pages 40-41, 47-48,

97TLetters: "Whether the Greek play exhibits two tragic
figures or not, whether it is a double or a single tragedy, Creon
1s a classical Aristotelian hero,”" p. 169.




CHAPT=R III

TH™T PROTAGOFNIST CF ANTIGONE

In this chapter we shall try to solve the question "is Creon
the protagonist of this play" by an interpretation of Antipgone.
¥e noted in the introduction some of the flaws which result from
an izterpretation of the play by which Antigone would have the
lead.l Cur underlying principle, the;, is that there is a unity
to the play, that it need not be éensidered as a dual tragedy,
ngving equal im-ortance to two characters. The diptych may well
be a species of drama, but we wish to see (and we btezfueve we can
Isee) Antigone as a more uniiied piece. Not only has Zrofessor

kitto felt the need for such unity; Kirkwood's owmn division of

diptych shows his understanding of the problam.2 DBates, too,

Pecognizes the disproportion of lines in the playi; “aldock goes

lef, Chapter I, p. 6-7,

2ef, Kirkwood, pp. 4%, 46, 51,

5Bates, Ds 88,
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further; "It would be too much to say of the story of Antigone
that it is doomed to be either a prologue or an epilogue; that,
certainly, would be too extreme a statement. BPBut it would be
perfectly truthful to say of it that it has a natural gravita-
tion towards one or other of those roles. In itself Antigone's
story lacks staying power: there is hardly enough in it to make
a full drama";4 and yet later he says, "the simple fact of the
matter is that there is not enough of’Creon to sustain a <:'in=.am:‘au"5
At least these statements admit a problem in the Antigone. It
would be profitable to consider more opinions, if we had not
treated at some length already the various opinlons as to the
tragic hero of the play; in these opinions we find, too, the
source of the problem of unity, for so many varying ideas indi-
cate a difficulty in the play.6 Our aim, then, is to offer some

1dea of the protagonisty of the play, and, we feel, the only way

i

hvaldock, p. 121=122,

§

5Ibid, p. 12%3. |

Scf. Chapter II, pages 13-17.
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to do this is by interpretation and analysis,

In discussing the play as & whole, thore exist two methods,
two possible procedures: structural anaglysis and themabvlic (ine
terpretational) analysis. ‘e prefsr the latter methed for the
pain work for twoe reasons: first, the usze of both types would be
far too large a project for this thesis, secondly, the nature of
gtructural analysic is rather intricats for those (such 33 oure
gelves) who are not acgquainted wibh it, especially since it can
prone to the evils of relativism. Our procedure will be an anae-
lysis of the theme of the play, showlng within it the choaracter
of nain interest, though, as will be evident, we musat make 3some
reference in a subordinate fashion to the various functions of
the differant sections of tragedy.

%ith the understanding that it is on: of our chief aims to
revesl the unity in the trasedy with Creon as protaproniast, let
us ;o to the play snd its analysis. Y2 wish in the beginning to
affirm most emphatically our acceptance of the traditionsl in-

torpretation of the play: the struggle betvween the unwritten
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laws Of the gods and the written laws of men.’/ %ithin this
framework there have been some differences expressed in the past,
pnamely that the Antigone is a play of individual conscience
against the 3tate. ILost everyone today prefers to call the
struggle something akin to pomos Vs. physis; and with a Uit of
reflection we seec rather easily that, in the case of Antigone,
the physis or natural law with the gods as its cause and the
rights of her private conscience are coincident, since it cer=
tainly is not only a question as to her right to speak, but also
a question of what she is claiming as subject matter of that
right to speak.

To develop the structure of this struggle a bit further, we
note the acheme offered by Professor Goheen:

In simplest teras the dramatic vehicle is the conflict
of two persons in respect to s burlal. Besides the
personal clash, their conflict is made to involve lar-
ger issues of various sorts: ethical (problems of
family allegiance and conflicting views of personal
conduct), political (systems which permit or encourage
each way of life), religious (the sanctity of bturial,
the nature of piety, the attitude of the gods to human
conduct) and philosophical (the nature of the indivi-
dual, his means of knowledge, the relation of nature

7%e do not cite particular authorities as regards this basic
structure of the play because practically all agree on this yojnt1
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and lsaw, tho meral ordaering o the univars@}.a
To say that all these notions have egqual importance and lack sube
ordination wouldvbe superficialy yet to Ceny their place in the
play and in Jophoceles' mird would be contrary to the images and
rotions found explicitly in the play. Another development along
Professor Goheen's line of thought is that of H.D.F. Titto: "It
is not zerely on religious grounds that iAntigone opposes Croon:d
everytiing that she 1s and has is thrown into the conflicteher
religious belicfs, her love for her brothsr, her physicsl re-
vulsion asgrainst the horror, her loyalty to her fomily, her ine
dornation that & comparative ocutsider should presume Lo interfere
in a rite that concerns only the nearest of kin."g These further
developments along the basic lines of unwritten ageinat vritten
law (physis vs. pomos) offer us the foundation of cur solution.
In our preceding chapter, we noted that Creon's fault wos ige
norance and shortsightedness, a lsck of understanding; we loft

its object, its specification to this part of the thesis. In

8Goheen, p. 95.

9%1tto, Sophocles, Dramatist and Philosopher, p. 9.
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keeping with the above opinions, we can see that his fault in-
volves a lack of understanding of the laws of the gods, the laws
lof unchanging nature., But we can ask further, to avoid generali-
ty, whlch law of the gods is at stake, what is the tasic law
Creon has contradicted., It is in this answer that ths role of
Crecon will appear as predominant in the Antizone. To express the
#onflict succinctly we can say that ulbtimately Creon breaks, and
is punished for violating, the natural and impulsive force or

law of love}G
To explain more fully this statement we should like, first,
fto present a synthesis of the play, then an analysis of it. The
phole value of the synthesis, of course, rests on the analysis;
but it secms better and more efficient as well as easier for
pthers if the former, in the shape of 3 summary, preceds the
L&tter.

“e have sald that Antigone is concerned ultimately with the

tlash between the law of nature and the law of man. Jore pre-

10The interpyretation on which our analysis is based is from
lecture (unpublished) of H. Kitto to the American Council of
earned Societies at Indiana University, January, 1958.
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cisely, the strupple comes between the nature of itaelf snd the
regcon @f man interrsrebting his neburs io the lisht of vargying
(socizl, political, ete.) circunstances. Indeed, betwes: S
ratural law, ox the lasw of the gods, and its interprotation on
pan's part cun intervene gll windo of difficultions, zuch az the
passion, ignorance and stubbornness of the lawegiver., Ilence the
poesibillty thet the formal decrees of man need not slweys cone
form with She intornt and povernarce & nature. The lav-jiver can
be nistsken, wilfully or nob, about the meaning of nsture in this
or tuat porticular situastion, with the result thet he failas to
lat the s2lement of direction founc in nature's laws guide the
situation snd bis Judement to a happy, nsturasl outcone,

An olement or property of natural law, which sives us the
opportunity for trzredy, 1s in@xarabl@ness.l Let us first look

‘he decrees of the lagislator

b}

at formal law, or the law of =man.

are, for the noalt nart, due to his discreet Judgment 23 regards

111t 12 not cur intention to make 3o0rhocles asecm Thomiatic
or Scholastie in his outlook; yet, these general statemsnts do
hot seem beyond Sophocles, for certainly he realized, with
others, the insufficiency of the Homeric deities, yet he recog-
Nlzed the basic reality for which they stood.
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an interpratation of natural law or a stricture proceeding from

8, e

pis own, but reasonable cholees Az such, hig lavs do not o=
tzin to the internal constitution of the subjeet obaoyiny hic.
Thus, in bhe viclation of his lsvwe, the cuilty one, thounh ine
curting punishment and sufferinz, Joos not frustrste »ig nniure.
In the ¢ass of the natural law, howsver, the opposite rovails,
¥an in breaking the law of his humar nature cannot dizscelate
hizself froz his own nature, the reaéhnéble wnd pulded Jovelope
mant of ~hich he is frustrating. Tence to break a low of nature
i3 sutomatically to brinz disaster of some kind or other to one's
ovn nature. Thore is no guestion of bezing crupht or pot; the
only guestion 1s vhat price will he exacted in zurs punishrent
for the unbalence caused by ths violation.,

Thus, we belleve bthoat the ineworabllity of broken lowa of
rature is the socurce of tragedy which Creon carnot cacaps, but
which gsthers strength avery uonent he Jofics and violates thoem.
The divisibility, however, of th: term "rpatural laws” shcws us,
as we hinted before, the need of specification. In discussing

the law of love (not excluding the other laws, as Professor

Golicon has delineated thewm), we Lelieve we have bthe unifying
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theme of the iptigzone, s theme resting securely on the long-
acknowledgad conflict of naturszl ve. human lew,

It i3 of thic lew of love prizarily that Creorn is uosd
unaware. Creon fails to see ths value of love in the world of
men ond women, destined te love by their natures, He does not
understand ‘ntigone's love for her brother, & cars heishtoned to
the extremes ondursble by ren irn her resliszation thet husbands
or children are not so completely unilyve as her brother Poly-

12 Ee cannot, or does not, realize the deep and faithful

neices.
love of Hpemon for Antigone and of intigone for Haemon. Trom the
words of the Hascmon scene, it 1z true, one iz concerned wlth
Hpemon's care for hia father, Yet the outburst at the end of his
appearsnce here testifies to the internal state and ultimate
motivetion inciting Heemon to chenge his father's mind. Again,
Creon misunderstood the importance this crisis might have for
others concerced with the young couple, for instence his wife.

In understanding the power of love between intipone and Hasmon he
4

12ant, 904-920; though these lines may be interpolations, we
can make some sense out of them; however, they are not necessary.
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hag underestinated the serious roasction of Purydlces to its ine
terrmuption. OChe 500 was to have upheld tho laws of the lond,
thiough she night 2motionnlly favor Aaticone and Haemonj her
s01liclitude for thelr welfare was %0 be zszothered by nlloglence
to har kinz. Yet har love could not but naturally respond in
kind te the response of Hacuon for his fiancee, Love brought
sufferingg lovs exoreased 1%s2312 in suffering for the young
¢ouple; her aother's love would react: that way, too. Last of
all, but not indeced the least, comes Ismene. Though she hass a
sall nart, dramatically nstified in 4ts few linos, nonetheless
she, too, falls vietim to Creon's disregrard for the law of naw
ture, Thourh she herself is not hurt, =he aufta?a indirectly for
her love towards ‘er wronged sistere It 1z her love for Antigone
vhich sives her courege to overcome the law of her previovs life
"that we arc too weask bto oppoas men; we should know our place

and xeen 1t”;15 it 1s this came love, and In direct proportion to
it, thet makes her suffer so bitterly. Creon, YBough mostly ine
sensible to Antigone'’s love for her brother, might have taken

134nt. 61-62¢ évvoielv XpT Tobto pdv yovaix’' ot Hopev, o6
2, »
Tpd¢ avopas ob paxovpéva.
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notice of the love expressed 2ll sboub hin by Isnene, by Haemon,
vy the tovmspeople: "'no woman,' they say, 'ever meritzd her doom
lesg=—none ever wos 5o Jle oo shasefelly for deods uo ploricus
o3 hers; who, vhen ber own brother had faller in bloody strife,
would nobt leave hilo unburied, tc te devoured by carrion dogs, or
by ary tirdje...deserves not she the need of goldern hcgor“‘”la
But it was only when love expressed itself in ultimate teruas,
Antigone, Hamemon and Yurydice, that Cpreon finélly goined the wige
dom which "binds the realms of justice snd love."

Let us recall, however, Creon's position, in order that we
may see the real conflict here enactedy his cause is ore of state
Tule, ono of upholding the sourse of unity within sn otherwise
disunified body politie. Thouzh his statements may to some ape
pear haughty, the repetition of these ideas at nost serious moe

nentg In the play attests his sincerity ond sense of uvltimate

responsibility. Indeed, there are other mobtives for keeping to

his cenzure of burial, but that of preserving union znd autho~

l41vid, 694699, maocdv Yuva;x&v % évag;ww&rn x&x;ox' an’ &p-
Ymv EOAAEETTATWY wefve;' nTtC TOV auTnC aoraéexwov v wovaTg TMEN-
T’ aeaﬂtov pne on’ wunomwv xoviv efac’ Saéobar pne o’ ofwvdv
T1v8< " es .00 Noe xpooﬁg agia Tipfc Aaxeiv;




79,
rity, we believe, is primary. The conflict is a conflict be-

15

cause thers is no one side absolutely wrong. Creon, it must

te remembered, has been rTuler for not nore than forty-eight

16 His character taefore taking the throne hes not been

hours.
attested to in the play (except that he hzs becn obedient to the
counsels of Teiresias, 993-005); thus it can be presumed to be
correct, especially since the chorus in the beginning is rather
on his side., DBut being a2 king, and indeed, a new one, demands
at least some counselling from others, and kingship ripens in
wisdom only by experience. This experience takes longer or
shorter, both in suffering and in time, depending upon the situ-
ations sncountered asnd the characters involved. Here, with the
herolc characters in a burbulent time, in a vital misunderstan-~
ding, not Jjust of the rite of burial, bul of an inter-eaving of

dynanmic loves, the experience needed for wisdom comes to a head

quickly, but disastrously, Creon, because he had a partial

15This does not mean thabt Antigone has any flaw, nor does it
advocate the philosophically advantageous interpretation of
Hegel.

Oant, 157.
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truth, could prolong the conflict and bring it to its most ter-
rible consequences. In any other circuustances, with the amount
of truth he did have, Creon might have succeeded with his decree,
Or he might have come to wisdom in the same decree in a less
painful way. But against Antigone, equally dynamic as himself,
Creon learned the hardest of all ways, by tragic death,

Such, then, is what we have gleaned in the way of general
appraisal from the text. Obviously oh such a juestion of inter—
pretation, there will be some disagreement. But we should note
some scholars who would recognize something of what we have said
as valid, as well as those who oppose the previous explanation.
¥e have already noted R. Goheen's placement of this conf}ict in
his general summary, as well as that of H.D.F., Kitto, which is
nost consonant with the description we have offered.l7 Professor

Kirkwood is a bit more complex. He admits "that a contrast be=

18

tween Antigone and Creon lies at the heart of the drama”; that

17¢cf, pages 53-54,

18girkwood, p. 118.
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the "theme of burial, furthermore, is intertwined with another
theme of Antigone, that of love. Love for her brother Polyneices
lies behind both burials of &ntigone."lg Moreover, he states by
comparison: 'this insistence on the need for revenge will be her
(Blecetra's) gulding conviction, like...Antigone's family loyal-
ty."ao Thus, he shows the basic attitude of Antigone to be
loyalty, devotion and love, gualities even underlying the duty of
burial. But, though he develops thiéfidea, he shows its rela-
tive and not absclute necesgsity: "In all this there is no
thought of the unwritten laws; up to this point Antigone has not
reflected and has not formulated her instinctive idealism. She
is not to be thought of as primarily a philosopher or an em-

nal After her statement of

bodiment of the reasoned way of life.
the unwritten laws, however, Professor Kirkwood says, "In com-
parison with most later Greek drama, Gresk tragedy as a whole is

notable for the extent to which it excises or compresses all

19Ibid, p. 221.

20Ibid. p. 137.

ElIbi(L Pe 120.




82,
aspects of the story that are rnot strictly necessary to the thenme
of the play," and after summing up Sthe appropriste seetionsz, "the
fact of romantic love is unquestionably here, though it is not of

o

course the drazatist's prime concerns™™

oo T

Thug restricting the
love thome bto "romantic love,” Urofegsor Zirkwood seems to re=
Jjest, by silence on the subject, any other dominant play of love
in Antigone, by vhich he mirht dernominate the play. ZEut he does
agree that the strugcle between the uhwritten and written laws is
paramount.

In accord with this position is Frofessor ¥aldock. He, too,
believes the theme of love is justified only as a structural
help: "The last thing Jophocles wanted here is love-interest:
that should have been a distraction...He doclares the love bew
tween Antigone and Haecuon, but establishes it only in the degree
that is sufficient for his purpose. Heemon loves Antigone, we
can see; but as for Anbigone's feelings for Haemon, they remain
merely theoretice~exactly as sophocles wanted thom t0 bes..we

cannot answer the juesstion what Antigone's attitude to Hacnmon

aalgid s Do 63*"6ut
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wasS.ssThe theory of the matter is that she loves hime~that is &b~
solutely all that the dramatist supplies, absolutely all he wants
us to think."25 A third suthor who implies the same type of po-
sition says: "Nor was there any consideration of personal in-
terests and favor, but simply of Jjustice and hallowed 1aw.“24
Something akin to this notion is expressed by Fhrenberg, "She
performs the burial...because the gods demanded it, not so much
because she loves her brother. The demands of kinship are not
an expression of family love, but of religious tradition. Anti-
goné’s personal feeling of what is her sisterly duty is overw

b

shadowed by the general principle for which she stands."25 e

Inight add to this number of authors the many who develop the
physis vs. pnomos conflict teo a very slight or to no degree at alld
Indeed, very few scholars wish to go as far as Professor

Kitto does. However, some of them will give opposite opinions to

those cited above and indicate some of the points faverable to

23yaldock, p. 108,

24D100ge, pe S

25Fhrenberg, P. 3l
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our earlier syncpsis of the play. For instance, T. Buckley notes
that "with Antigone, to have forgotten self is Yo have gained all

26 g T
" Also, along theo same lines is T. Voolsey's conment,

things.
"The subject of this noble drama is a contest between divine and
human law,..and the wotives of the contest are a sister's love
and sense of religious obligations on the one hand...”27 Thus,
the laws of the gods are Jjoined to soae degree with the instinc-
tive motivations of a loving sister. Ve have seen I'rofessor
Firkwood's expression that Antigone's ;uiding conviction is
"family loyalty."ga In agreement with this statement is Sir

R.,Cs Jebb, "Two gualities are at the busis of her character. One
is an enthusiasm, at once stoadfast and passionate, for the
right...the cther is intense tenderness, purity and depth of do-

mestic affection."zg Helpful, too, is his contrary statement

that "Creon regards the family almost exclusively in one aspect..|

- 26Buckley, p. xi.
27woolsey, p. iil.

Eggirkwood, pPs 137.

29Jebb 3 ‘E‘ xxviie
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it is a little state, in which a man may prove that he is fit to
govern a larger one."BO Looking to another part of the love
theme, H.D.F. Tittc, in his more recent monograph says, "the two
stanzas on Love (781-801) are not religious poetry written as an
interlude by a pious dramabtist; they are an important part of

;e real drama. Creon has already defied one part of divine law
in refusing burizl to a fellow human being; now he defies another
of the majestic powers of the universe’® ln brutally disregarding
Haenon's love for Antigona."al . Croisset as well sees this
power of love in Antigone: "Le sujet scmble avoir ete sugzere

au poete par la derniere scene de Sept d'iAeschyle: c'est le
devouement herolgue d'Antigone, ensevelissant son frere Polynice
malgre les ordres de Creon, et mise a mort pour cette pieuse
deaobeissance.“32 Haemon, too, takes on new stature in the play,

with the realization that, besides his function in the drama, he

also has a personality of his own, that he "represents the voice

5oIbid. Do wxxvii.

21lxitto, Sophocles, Dramatist and Philosopher, p. 3%6-3%7.

32Croisset, p. 253,
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of Thebes as well as the cause of Antigone 232 hat "“he urges
e ] a
“ * x I3 Y x m Wy * -

Lis own deep concern for his fabther's falir nuneld'” Gith this

undersbandins thad Hocoon is o (onomic, aggressive unan drdiven b
o) ] oy *

(4
ey
B
Q

onvicitions of bis feelings for intigoanc and his futher, we
w3 ¥

¥

find it difficult bo agree with Bates that "Haemon 1o a gontle
youth whose love [o- antigone is sincerss  He wants o hely hers
vut ab She smme bime ho is overawed by btho importasce of his
cabner's official josition and by <redd of him. hen, near the

3

eud of thae play, he rushes at Crson sword in hand and then turns
the weapon agalnst hiuzgelf, it is the deuspair of a bixnid
5355 % z - o~
80Ulese Pipally we would note the helpful cooments of Iro-
fessor Goheen that "the devasluer of family melations {(Jreon) is
: L ; , . ' w36
to learn their innate value by exporionce 1f in no other way,

and that "Antizone is identified with nature and its abliding

surety, and we are to focl this .ith her shon she says, it is oy
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nature to join in loving, not in hating.'"57 Such then are some
of the.rapresentative commente on this particular aspect of Anti-
gone; many of them are helpful irn determining the value cf cur
gsynthesis, shoving the various and new inner relaticnships be-
tween the characters invelved under this viewpoint of love.

A most helpful source for cur woric is the contritution of
Irofessor Goheen in tracing the images domirant in the play. It
is interesting to note his summary comhent atout the recults of
his work: T"Outside the odes most of the domirant inages are used
by Creon, or are very c¢losely related bto attlitudes displayed by
him."58 Resides showing the pivotal point Creon ernjeys in the
play, this statement signifies that most of the images will touch

“

upon subjects or attitudes opposed to love. The mzin inaces, we
< 1}

i‘}

note, are "military, snimals and their control, money and ner-

n39

chendising. These are all indications of Creon's evaluation

of the people about him and the world in which he moves, so that,

381vicd. p. 76.

29Ibid. p. 120-121.
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in briefest aralysis, one can see he is a domineering sillitary
hm&n of ecuvnomic, ané therefore, prsctiesl bent, Judging all in
the light of “money" notives, considering everyone, abt bost,
wibhout feeling or love, The supporbing lmages are 0 the sea
(expresalve of the dangers in the guidance of the state, in the
gsclution to Antigone's problem), of disease snd cure (showing
slckness caused by Creon, sspeclally the evil of Teirsesias’'
omens), and, finally, of marriage, with re;ard to death only,
expressed concrebely in approximately slxteen places and acw
counting for about Tifty-Iive lines. It is casy to ses huiv meny
authors would c¢ite Creon's dnadility to sympathize with others,
his misunderstanding and blindness in the faee of the torments
consbantly incrsasing within ‘ntigone, Haemon, Iszcne and "ury=
éice. To counterace this asubordination of zensibility, weo have
:ntigone's anxious comcern for narriage, which implics Hacmon's
attitude towards her, as well., Needless to say, the zere noting
of images is not sufficient; the placement of them in lmportant
scenes also plays 2 large part in their meaning, e8¢, the ac~
count of Ha@mon embracing Antigone in death needs only a few

lines in telling, but the impaot is tremendous. Thus, we beslieve
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that the study of images provides us with some excellent points
for reflection on the subject of Creon's disregard for the in-
terior and natural propensity of a sister's love for her brother,
a mother's care for her son, a sister's sollicitude for a sis~
ter, and a fiance's devotion to his espoused.

One more point should precede an analysis of the play; this
consists in explaining the relationship of the burial theme to
that of the love theme. We have already noted that "It is not
merely on religious grounds that Antigone opposes Creon: every-
thing she has and feels is thrown into the conflictess "0 It
seems then that the nore general and more fundamental instinct
is that of devotion and love, which ultimately expresses'itself
in concern for the welfare of loved ones even after decath. The
care for the deceased springs from the general attitude of dew
votion and love prevalent when the twoe persons involved loved
each other‘during lifes, This understending no coubt made it im=-

perative that "Antigone...fulfill one of the most sacred...duties

known to Greek religion; and it is a duty which could not be

40Kitto, Sophocles, Dramatist and Philosopher, p. 9.
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ielegated.“ql

The reason we say that the foundations of this
pustom rested and continued to remain on the foundations of
ffamily devotion are the comments of D.V, Lucas. He notes that
'the people were easily carried away by an appeal to the power-
fful emotions connected with the rites of burial. PBut never in
fhe literature of the time do we find a reference to any reason
for this insistence on the urgency of burial, any hint that the
living or the dead may suffer. It is the pious thing to do, the
conventional thingj; fallure to act piously may awaken the divine
displeasure, but no one asks why the gods are éiépleased.”qg

nven if the ancients of Homer's time had a religious belief, Pro-
fessor Lucas, from his words above, seems to hold that s?ch a
gource of piety had been lost in Sophocles' time (perhaps through
the slow influence of the 3ophists?), so that, dealins with the
audience of the period, Sophocles had as the dominant religious

concept the one described by Professor Lucas. Later, Lucas

states that "as for death, most men hoped for little more than

41Jebb, Pe XXV.

42Lucas, p. 23
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the survival of their memory living on in the hearts of those

w5

who tended the family graves, and again:

Eleugls had no dogma and inculcated no way of life; but
it was agreed that there were privileges after death
for those who had seen the holy pageant;...yet it is
strange that, though initiation was com:on, we hear so
little of any such hopes on all cccasions when men
speak of death., The great hope is to be remembered,
and the cult at the towb the best means of reslizing
ity it is exceptional in the fifth century to find
traces of a belief in any more personal form of survie
val., Perhaps the life of the individual was still so
much btound up with the clty of which he was a part,
that little interest could be felt in a solitary sur-
vival in the strange, cosaopolitan world of the doad.44

[ve do not deny here that Sophocles was religiously minded, nor
thiat he had a belief in afterlife (nor do we affirm he did.). We
only wish to know the attitude of general audiences and the cul-
ture for which Sophocles wrote and what the people would consider
vital and important questions of their day and interest."In view
of the situation in 443 B.C., we feel that a more powerful force
founded and inspired the custom of burialy that the sense of due-
ty, of sisterly devotion, was at stake iun the burial of Poly-

neices, and that a natural right of love was belng violated. We

43Tbid. p. 27.

“H1bid. p. 25-26.
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aisht note, finally, ir this digression a rather strange but
worthwhile onalysis offered by Professor KEitto in his explanas
tion of the meaning of theci in the JSophoclean trapedies. He
mentions: "Im reletion to the physical universe the theoi are
not its creators bub rather the controllipg forces within i4,
those which couse things to happen, like rain or sarthquakes. In
relation to the human universe, evenls whioch are regular and
right (not nccessarily morally right) ‘show the presence of a
thoogeseBecause Hasmon's action whe of this sort, ophocles can
say that e theos was ab work,"ﬁﬁ Thus, the gods are ideptified
with nature, undé the exciting of any force of human nature which
is resulcy and right 1s & stirrine ol the pgods, the powars of
nature. In sueh wise, lhey lpstinct of love founcing the neced
for burial zey all be aoscciated with the theol and result as the
law of the gods, the law of nabure. In this opinion, then, the
gods and nabure are more united thaon every though eriticism say

bs offered Ly scholera, yet we feel that the zassence of the

gtatement certainly is valid and operative.

45Kitto, Sophogles, Drametist snd fhilosopher, p. 44.
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Such, then are the introductory remarks to begin our study
of the nlay. Let us begin our analysis with s note on the method
to be =mployed. Though a dascription of the play in its hizhe
lights, supported by the subordinate pszris, is valuable and quite
readable, it scems better and more objective for the purpose here
to go through the play in 1ts temporal sequence, i.e., as it is
put on before the audience. In this way the build-up of the tra-
gedy is kept without having to be insisted upon and the values of
the structural method of analysis are to a great degree enjoyed.
The drawback of this procedure is that it entails practically a
line~by-line criticism of the tragedy; yet, the price is small if
objectivity is achieved,

Antigone opens the play in an interview of importance with
her sister, Ismene. In this scene we learn of the edict of Creon
and the reactions of Antigope anc. her sister, the one expressing
a plan of contradiction, the other resolving to keep tThe laws
Immediately we are caught up in the intimacy of this meeting by

. . . 4
Antigone's affectionate "Ismene, sister, wmine own dear sister,” 6

465nt, 1. »o1vdv adtdsergpov Topdvns wépa...
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which hints to a member of the fanily. This c211 vpon zister-
hood is developed in Antione's sollicltude: "...is it hidden
from thee that our friends are threatened with the doon o our
foes?"“7 To answer this, Ismene sadly reninds Antigone of the
woes of their house, "No words of friends, Antigone, gladscme or
painful, have come to me, since we two sisters were bereft of

brothars twain..."48

The deep affection of Ismene, reflocted
in Antigone, for her brothers makes the audience rcalize thr
nearness of the sorrow that lhias visited the body of Polynelces.
intigone, however, has come onto the stage already informed of
tis disgrace, an<d she gives vent to the love she has fov her
brother: "the edlet Creon hath set forth for thue and fqr jatsEo

4 . N ; ~
aye, for mel"” ° Antigzone does not doubt the love of Isnene for

her brother; she does rot even consider it in this outburst.

471vid. 9-10. 17 oe ravedver mpdS TodS ¢lrove oTelxovia THV

————

» ~ b
EXOpwV xaxa;

481pid, 11-13. pol pdv o0del S pd8og, ‘Avtivdvn, ¢irwv ole’
N66¢ offt’ aryeivdS Pwet’ €& Stou BuoTv ABehgolv €oTepfONPEY 680«

49Tpid. 31-32. 1o1adté pagt TOv ayaddv Kpfovta ool wudpoil,
»

n————
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Rather she, as it were, questions anyone who +ill listen how
Creon can expect a sister to obey such a command. Realizing her
purpose, Antigone puts her plan to Ismene in terms of family de-
votion: "whether thou art nobly bred, or the base daughter of a

ﬂ50 $ : . 4

moble line... Upon Ismene's hositation, Asntizone ltursts out,
11 &Y A A S :’51
I will do ny parte-and thine, if thou wilt not—to a brother,
showing her basic motive as love and carc for her brother.
Another sisn of hor intense feelings follows swiftly, "Nay, he

" 52

%&th no right to keep ame from nine own. After Ismcne's demur,

‘ntigone brings before her the charge: "but if thou wilt, be

cuilty of dishonoring laws ohich the gods have established in

1

LONOT o2 In the keeping of bthe laws Antigone's great

i

01? is

krystalized: "I shell rest, with him whom I have loved, sinless

50Ibid. 77-38; or as another translates: J'whether you are a
true sister, or a traitor to vour family." xat 6el&e1$ Taxa ert’

edyevic néouxas eit’ 80BAGY xaxt.

2l1p de 45=46, ToV yoUV éuav xai Tov odv, W ob ph e%mnc,
d5eredve..

521pid, 48, oot &6’ eif doxei, T3 tHv 6edv fvrtip’ atipboac’

és(e . )
. -~ ~ ¢ -~ ‘l

531bid. 76=77. dAn’ o0b6ev adtd Tiv epdv p’ etpyerv péta.
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in my crime; for I owe a longer alleglance to the dead than to
the living."54 Here Antigone wants to keep the laws of religion
so that she may live again with her brother, at his side 23 of
old; this will be her boast an: on this level does she wish to
shame Ismene. Antigone stresses now her love for her brother,
perhaps intending to incite Ismene to heroism: "I, then, will go
to heap the ecarth above the brother whoem I love."55 Ismene tries
to hold Antigone in check, but the latter answers that "I know
that I please where I am most bound to pleaee,"56 and where she
is most bound to please is where her love is most demanding and
ignored. Though Ismene will not yleld, yst she can understand
perfectly well that her sister means nothing but the besy, and
she expresses both her own love for her and acknowledges Anti-

gone's love for her brother: "though thine errand is foolish,

’ -~
281bid, 73-75, ofnn pet’ avtod xefoopar, ofrov pbta, oia
-~ 4 ~ ~
navovpynoac’ ® émel miefwv XpdvoS SV &ef p’ dpfoxeiv 1o7S wdtw Tdv
évedoe.

55Ibid. 80-81l. &yd 6% &% thoov xdoovo’ &6ered ¢iAthTw
TOPEGOOUAL

“01bid. 89. ol6’ dpfoxovo’ oiC wdri o6’ d6eTv pe Xpf.
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to thy dear ones bthou art truly dcar.”57 This complctes Ismene's
earlier revelation of her own sorrowful love: "Alas, unhappy

one! how I fear for thee‘“’a

Such, then, is the content within
the first hundred lines, a content showing many references to
love for brother, for sister, for each other. The tone of the
play is set in this atuwosphere of a family loyzlty and devotion;
Creon's decree is harsh and unreasonable precisely ir »roportion
to the intensity of love in thesse two Bisters. If all were like
Ismene, and left to themsslves, they would admit: "but to defy
the state-=I have no strength for that."s9 However, onc of the
citizens will not allow her natural love to bte smothered by in-
considerateness and misguidance. The gods will speak thrgugh her
single cry, Hence the tragedy is set.

The parados of the Chorus evidently serves mostly as a

"filler” %o tell in song the events leading up to the scane be~

57Ibid. 98-99. dYous pdv &xn, Tois efrois 6° Sp0ES ¢lAm.

281bid. 82; or as epother translates: "Oh my poor sister,
how I fear for youi" otpot, Takaivns oS dmeps€6oixb oov.

591bid. 78-79. 18 6% Biq mMoALTdY Bpdv Zouv duhxavos.
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tween Antigone and Ismene. -1lz0, 1t offers the usual Greek iro-
nic touch, in that with Uregedy seo iuninent, the chorus thinks
only of Jjoy and its nswelound fresdon Ifrom sulfering.

The next section, Creon's enirence ond his first mceting
with the guard, we have taken up in the previous chajter dige

cusging the sincerity snd personality of Gr&on.és

%e noced only
note hia dominaent cnd constont effirmation: “eesand if any makes|
& frisnd of wore sceount than his fahzerland, that men hath no

place in =y re ard. w61

Thus, we feel that Creon i3 not pure
posely tyrannicsl; yet, his opinlon is fortified by his lack of
ceep feceling for the sorrows of others. Hig devotion is sée
mirable, but not at the expense of pubtting aside the loyalties
denanded of others by family mnd conjugsl love. ‘e have seen,
too, his hasty rejection of snything wosanly for feer that such

; %)
qualities would te disastrous to a ruler of jumtiaa.6“ e hnas

6Cchapter II, pages 30«33,

6lant, lﬁaulud. xal pefgov’ Soti¢ dvil 1fic abtod métpag
efAOV vopiZel, TolToV oV8apod Aéyw.

62 hapter iT, pag s Z0-38,
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lschooled himself for his task; he has learned to look only to
fone side of 1life, a look which lezaves his Judgment unbalanced.
“hus, he can honestly but woefully claiz that, "never, by deed
of mine shall the wicked stand in honor before the Justy; but
o050 hath good will to Thebes, he shall be honored of me, in
his 1ife and in his death."®? Crson has stated his case, for the
time being. Clearly his outlook differs from that of the woman
& met in the opening lines; both areA;een te be dexanding, un-
Lending, strong=willed. 4is frofessor Xirkwood has mentioned
pbout this scene and the meeting of the guard: "Hig (Creon's)
infuriated amazeuent at the chorus's suggestion that the gods may
have had a hand in the burigl is neifther zssumed nor unna?ural.
o Creon, the state is under the care of the gods and an insult
%o the state 1s an insult te the gods. He seriously believes

that his exemplary 'punishment' of Polyneices' corpse is for the

’ ~
63Ant. 207~ 10. 1015v6' gudv opdvnua, woomot’ éx vy’ épod
ttun ﬁpoegouo o; naxol T@v Evbinwv. AL’ Sotic edvovs Tfide T

[d -~
nérer , Bavev xal ZBv Spotws €& €pod TluﬁOETGl.




100,

lgood of the state.“64

Creon nust learn yet that an insult to
nature is an insult to the gods.

In the scsne with the guard we have noticed Creen's dominant
qualities and reactions. %“e have his repetition of his basziec pow
sition and of his belief thet he 1is right. Let us look for a mo-

fzent at the guard himself, for he can help clarify some points,

too. Pirst, it does not seem right that we should take the

w

lcuard's fearful actions as indioative~2f the character of the
king. It rather szems reascnalle to think that bthe gusrd knew
1ittle of Creon personally, both because Creon has so recently
taken over tihe governmaent, with no couments provided us from any-
one about his personality, and because rulers and their subjscts
rarely had anything in common upon which to base any closge
friendship. It seems more likely that the guard's actions, inso-
far as they are placating, result from his nztural reaction when
placed before a ruler, any ruler, with a charge of laziness and
fallure in duty chargeable to him. Thus, we find no reason for

scrutiniging thzs actions of the guard to detect personality

64Kirkwood, p. 123.
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traits in Creon.

Secondly, though the suard hses a precise Tunction in the
play, he also portrays a difinite personality. This character of
the guard manifests itself in the second appearance, so we shall
consider that section for a moment, in the hope of dispensing
with the guard very shortly and comrpletely. There is no doubt
that the guerd doss add relief to the play as the tension
m@unts;65 but, more than that, he alsé adds a bit of selfishness
to the action. His words: "I could have vowed that I should not
soon be here againe—scared by thy threats, with which I had just
been lashed: but-e-since the Joy that surprises and transcends
our hopes is like in fulness Yo no other pleasure—I havq come,
though 'Hie in broach of wy =zworn cath, bringing this maideny
whoe was taken showing grace to %the dead. This btime therz was no
casting of lots; mo, this luck hath fallen to me, and to no one
else., And now, sire, take her thyself, question her, examine

her, as thov wilt; but I have a right to go free and final

65¢cf, Ant. 223-236, 259-275.
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66 and later: "...we btaxed her with

huittance of this trouble,”
her nast and present doings; and she stood not on denial of
bught~~at once to my Jjoy and to wy pain. To have escaped from
ills one's self is a great Joy; but ‘'tis painful to bring friends
[bo i11. Howbeit, all such thirngs are of less account to me than

67

mine own safety"; ‘--these words, we feel, show a lack of deep
sympathy for Antigone's capture and future punishment, and seem
o indicate a friend who will be faithful till fidelity demands
le prices 1In this respect, the guard is an zmazing contradiction
to the woman who will risk all for the sake of her brother.

'rue, the gusrd has been saved much possible torture (though

Creon did let him go free the first time, to the guard's won-

“

661bid. 389-400.Téne; oXOAf} o8’ TEerv 6elp’ AV éEmdxovv éyd,
tafs oatls anEtlaTC, ars éxenu&oenv tdéte. 4dAN" 7 Y&p éxtag xal map
b4 14 » ».
SKﬂlﬁag xapa eouxev axxn uﬁxog ouéev nbovn, nxw, &1’ Soxwv xatnep
v dnwpowoc, xopnv aywv Tnva n xaenpeen TAPOV xoououoa. xkﬁpog
éveas’ odxn enaxxemo, dan’ 501 euov eoupuatov, oux éixov, 166¢.
xaz viv, avag, thve’ avtds, ©S 6érer g, ka@wv xal xpTve xagéleyx
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derga); but hiz insensibility sets off the love of intigvne, on
the one hand, and offers a szalleseale ucdel of Sraon'a shorte
sirhtedness and comparstive lack of fooling for others. Eoth
asn are sbrikingly aliks in this in=ensgilbility Yo those about
themy perhays differsnt zotives are involvad, bubt they still
sanifest btnr same quality.

te have Lo note, Loo, that the violence threaltensd on the
stage and in the attitudes of tho actdrs is rather comson bo
Greek draws, a3 is evinesd in the sagnificent Jedipus §g§*§ﬁ
put 4% does show op Sreon's side a further tend:incy towards
harshn:ss ratier Yien sympathetic understanding.

La for the ode which precszdes thr gnbtrance of intlrono, pers
haps Yhe best ewplanation of 1ts neanipg 12 cdven by Jrofessor
Eirkwood:

Fedther the beginning nor the end of the ode haas any
precliase referencs to the scts The ode arises {rom the
apirit of the preceding eploode. Tho eplisede beoina
with & czlyw and orderly sozach of Creoheeelroon s attid
tude, on the surface, iz an ewample of th.  achievement

S8Ibide 370-331.

6%0¢dipug Rex, 1157, 1166.
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of wan, civilized man. At the end of the episode There
is anger and disturbance., The impression left by the
whole is of stability and order suddenly Jjarred into
confusion, doubt, and disorder. The ode reflects this
change; its relevance to the context lies precisely in
its repetition of the emoticnal development of the
episode...Just who is the disturber of order and right,
who it is that has been led 'to evil ways'~~Crson or D
the burier of the body--is delibesrately left in doubt.

Though we feel that such an analysis gives zn adequate represen-
[tation of the ode for our purposes, yet, the words of the last
btanza should be noted: "when he honors the laws of the land and
kFhat justice which he has sworn by th;:gods to uphold, proudly
Btands his city; no city hath he who, for his rashness, dwells
fith sin. HNever may he share my hearth, never think my thoughts,
rho doth such things’"7l Are not these s:ontiments repetitions of
Creon's earlier words, that a friend is one who honors first the
country, anc¢ by this devotion all friendship is kept? Thus,
Creon's sentimont is not Just his own; rather it is the ideal of

bhe polis in ordinary situations, at lesast, and to be considered

Eravely by every citizen.

70g1 rkwood, 207.

71Ant. 360~575. vogoog nepalvwv xeovog BedV T svopxov énxav
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Finally, we note the dominant characteriastics of th: two
contestants, Antigone and Creon, towards each other; the one de-
fiant and, unwittingly, insulting; the other, demandinz and mis~
mderstanding, easily apgered anc qQuick to reach a decision.
lere we have the famous lines of Antigone: "for it was not Jeus
tiiat had published me that edicty not such are the laws set
emong nmen by the Justice who dwells with the gods belowsy nor
(eemed I that thy decress were of sucﬁ:force, that a mortal
could cverride the unwritten and unfailing statutes ol heaven.
'or their 1life is not of btoday or yosterday, but from all time,
pnd no can knows when they were first put lorth...Not through
any drcad oo human pride could I answer to the rods for bremking
these..edf I had suffered ay mother's son to lie in death an

n7e Here ws shall

Fnburied corpse, that would have grieved meeee
hot repeat vhat we have mentioned as introductory to our analy-

gis; that the root instinct or sentiment of the burial custom

72Tvig, 450-468. ob yap Tl ot ZeoC nv S unpv&ag Tade, ovd’ 1
guvonxoc TRV xaTw 6 eQV Atxn To10006”’ év avep&ﬂ01ctv &o1oev vépoug
o062 oeevenv To00BTOV dbunv T8 od xnpuypae o’ Ypatta xacwakﬂ
Beqv voutpa 6uvaoea1 evqxov éve’ unepépapetv...el Tdv eg eunC
unTpoQ eavovt’ aeanwov nvoxounv vexuv, xefvoi & ay ﬁkyouv...ou&avog

ggovnu Ssioag’, &v geoiot TNy Sixnv QQOEIV...
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was & family love ond devotion towards the docgased kin., Antie
gone haas had time, as it were, to lormulabe her defenss, Mt
the basic attitude snd zotive with shich shs opened the play has
not woned or disappeared; rather it has been fortified with
reason and custom, in the saze nsnney s the cuastom and the
reasonablencsns of her action is fortified by the intepse natural
love for her brotuss.

Creon, incensed at her Loldness &nd Loasting, blinds hine
self all th more to the resl rosson Lehind her actiong ﬁg shows
this in hisg complets misunderstanding of Jsmene in his Judgment:
"apd gsuzmon horewfor I saw her e'en nov withineeraving, and not
migtress of her wits. J0 ofty bafore the deed, the uind stands
selfw-gonvicted i its troason, when Tolks are plottin; ip nige
chief."73 His own personality, so worthwhile in state affsirs,
has led his into this hasty misjudgment, LCranted the reasonable=
ness and, no docubt, the meny instances in whieh: Creon's obzere

vation might be true, ha s8till has leaped t0o soon and will have

-~ kd ’
75;b%¢» 49)ew4G4, xal viv xareit’* &ow ydp eibov aptfwS Avo-
~ Y 2V T B -~ . P ) < » o
owoav avtnv ovd ENNPBoAoV @pevdv. @PLAeT & o BupoS mpoofev mpro-
4 & e !
Ba1l uAOTMEVS TAV undbeEv 0pOak ev ondtw Texvopévav.
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to defend a very precarious position. Oreon, still uperaiing on

fde

his first rcrinciples, insicshs:  "F¥ol! be she szistoer's child, or
ke k] b

nearer to m2 in Ylood tharn any trat worships Teus at the altar
"‘:' . 3 T . 3 nf'?[% Y

of our housewghe shall not avold = doom nmost dirCese’ e is

carrying his loyalty toe the limit, without consulting the vioe

lently disturbed feelings and opinions of the others sbout hin,

cust before the ¢ntrsnce of Ismene, “ntigone and Creon argue

in viclent and auick s ntences which affirm Antigone's love for

[

her brother and Crecon's lack of underst 1din§ of the irndividual's
temperament and value. Antigone states: "And yet, for gloryw
whence could I have won a ncbler, than by sgiving turial to nine
own b?other?"?E This sets the -one f this final argumcgt, with
Antigone defending her right to care for her brother, Creon up-
holding the duty one owes first to the law of he state. Anti-

gone's words: "there is nothing shameful in piety to a2 btro-

781014, 486-489. A\’ eft’ &6erofc el®’ Spaipoveotépa Tol wav
3¢ Mulv zZnvd¢ &pxefov wwpet, adth Te XN EOvaipos odx ardeetov
LGpov XaAXi GTOV .

» 2 »
75Ibid, 502-504.. wafztoi moeev whfo¢ v’ aV edxreforepov xat-
LY L) » Y d » ~
£ox OV ﬁ TOV aGTaéekwov €V Tapw TiBeroa;
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aesnt: "1t wes his Lrothor, nob his slave, that y@riaﬁ@ﬁ,“7? in

# -

which ske omphasizea the <ignity of Jolymeless Lo Lex oind, she

k3

ands with her fazous and swinary statesent of her whole chnrage

ter and confliet: "1t i3 pot ay nature to joln in hating, but
in 1aving.“78 Oreon, unable to coaprohsnd the emphasis of such
a viewpoint drc ife, insicts that "a foe 12 never a Iricnde-not
evan in éaath,“7% a statement most consonant with all hia e
deavors up to this §aint¢ He further exclaimg: "but ths good

desires not a like portlon with tho evil.“ao Antizone ~an only

answar, "who knows but this seems bLlameless in the world b@law?ﬁﬂ

?6Ibids 511s 0088V ydp aloxpdv 103¢ Spoomidyxvovs o€Beiv.

771&&@* 517« ob vdp Ti BodroS, AAN’ d6erpdS Sreto.
?a§2$2’ §2%, ov%or cuwExOeiv, dAAE ovpgiAelv Epuv.
791bid. 522, offtor moe’ obxepds, 006’ Srav edvn, ofros.

801pid. 520. arr’ odx 8 xpnotos 1§ waxd raxeTv (Gov.
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Such an attitude cannot run & rovernment; hones, the antagonists
apeak on bwo differsnt levels, and prolong ocrd fortify thelr ine
dlvidual anguish and tragedy.

At this rpoint cnters Ismene, at tie order of Ursony she is
now &n Istene with courage and boldness. Her purpose seems to
be, at least in part, to difluse ths tension and the restrieted
nature of the anegry quarrel betweern intipone snd Creons Nobt that
the sudience loses the cmotion built dp in the sarlier scenesy
rather, their close attenbtion is row glivern vider range and thelir
ayupathy is offered a new objects Horeovsr, the cause of the
natursl power and drive of lov: is promoted as Ismene's sorrow
is incressed in dirvect proportion to the only mobtive bringing
her baeck to face Ureon and ntigone, the deep and sincsre love
which csused hsr previous “ravings" in the house and whieh is naé
teardng 2% her heart., The chorus secly introdueces Jamcne: Lo,
yonder Ismene comes furth, shedding such tears as fond sisters

Wﬁﬁp..."aﬁ She accepts the charge of bedin Antligone's accomplic&

82Ibid. 526=-527. wai piv mpd moAdy B’ ‘Ioudvn, ¢o1ndserea
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in the burial scene boesuns of hsr love for her sister: "and

k2
82

what 1ife Lo dsar to we, beraft of theel” A1l through, her noe

tive is clearly love: ™I am not ashaved te ssil th sca of

" a4 1 8§

trouble at thy =side, Teselet me dle with (heees. "tell me,
how can I serve thee, cven nww’”ﬁé The final affirmations of
Ismene show the grief Creocn will bring becouss of his shorte
sightedness: "Ah, woe 13 mel! And shall T hsve ns share in thy
fate?.eevhat 1ife could I ondure xithdut her %rasanab“’87 The
character of Ismenc, in Sthe light of her motivation infusing
meaning into the :lay, and, at the same time, drawing power and
support from ths rost of the types o love and devotlon shown

throushout, mekes her part much more sirnificant in itseslf and

82Ibid. S48, xal TIS B1oS wot ocod Aeherppévn oihog;

A————

aﬁlbid. )hﬁmrél. A &y waxol< 1oT¢ oofoiv obx afloxdvopat
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lzore tightly bound to the tragedy as a whole-wa resulb, we Loe

the thematic interuretation based on the idea of love.

davastated another soul, bubt a2z yet docs not see the

of Ismena2ts motivabions Ho doubt, during the ords

tizone and Ismone, he realisss once move the loollishe

neas of women an. alfiras orain his positlon of the men of rage

ira who, in fact, leaning avay {rowm such omotional abe-

na the abate healthy for duch sisters. He is in no

A 'f!w
end that he is crong, nor would anybody vith his strong

o

dGebornined convictions think he wors B0

A% this point the chorus cnters with zn ods, for w ich we

nave two vulunble interpretations, n:oither of which is dncisive

“

are zood explunations of the movensnt of the tragedy atb

this point, irofessor Tirkwood tonds to s cydticisn wmueh like

offered on the ecorlier ode about the greatness of man:

Of 1ts two lyficwi avptems, the flrst is a lswent for
the house of Labdacus, zoringing very naturally {rom
the unhaspy events mf the szene bﬂfaﬁe' thnr aecond ia
a Ceeply relipglous warning againat the [olae %a'ew and
transgress’ ana of = nind. Again the chorus spesks in
sarnest, but it 1: hard bto settl on the mbjﬂat of
their warmmn” «owe must conclude that the anbipgulty is
intended. The of L0TUS, having hesard the uarrel b
twoen Antigone and Creom, org convinced that soncone
ia going agﬂiawt the will of heaveny but in thelr
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lyrical muzinz on the oroblicm they Jo not zolnt dirsete
1y at the Jinnx*, becaucse they do net Znow precise ly
who thoe sinner is.esthe anbi-uity *ut'tm&&mﬂti"”ﬁjj
valuables. 16 maizntains ano expunds 2 Lroling of ine
o ealenity for m»uﬁaduif withou aanstituting a
“ *a*a? indictment shich would woawer She Sonsiom

s} ¥ iy . T 3 . 5 . 5 A3 J— B Bor P S
The "powar whioch neither sleelesenor he unbtiring zonths of the

gods can master” can wall refor zlso bo the nwbtural driving
constituent ol love in Anticone and Issene which is ionelling
thew hewsdlony acainst soversignty.

Though Irofessor Xirkwood sives s valuable summary, ve feel
that Frofessor Xitto shows btetter the pivotel position played by
Creon: "It i3 also %rue that time after time in this olzy the
chorus says things which are true, but are said sbout the wrong
porsone-az when in the seeond od: they gposk of ¢ wickdd lawe
vroaker, and in the third ode sbout ovil seeming zood to the one

whom the pod i: sinded to destroy; in each case they a e thinking

of Creon's adverzary, but in each cosc it is Creon hizcolf whom

ggﬁirkwoed, De 207208,

%9Amt. %ﬁm~b€9. BOVaciVesetdv 0087 TMvoS ailpe? mo6’ 6 mavrto-
YNPWS od’ axapato; BelV WUNVESees
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the words Tit. w0 Thus fay 4t iz oloar, 4t least, thot hoth conw
testants, in the mind of Tthe chorus, have $he gods on thelr
sldes,

The ode, horever, is bub a short interlude bLefore the
grinding wheels of Sragedy once uore bturn ab the vill of » now
figure, flaemon, the son of Creon and bride-: reon of Antipone.

45 entrance is foreshadewed in the words of Anticonce and Tsmene,
wher: Ismone c¢alled upon Creon:  “but #ilt thou slsy the bee-
trothed of thine own an'“'l In gpeaking so, lomone asekoned

crinf, on: of

in Antigone the realization of znother source of
which she had not teen conscious till now becsuse of the intense
atrugrle for her brother, but which begina (end #11l flourish to
an extreme) to -rey uvon her mind and heart. Shus, alter Ige
mene's rooly 4o Creon bthot "there can never be such love ag

292

bound hinm to her, Antigone cries aloud, "Mascmon, bolovedd

9O%itto, Lo hocles, Drazatist and Chilosopher, De 20=27.
L k] oy &

m . P o -~ Ld (o d -~
ant, T8, L wrevelc voppeta Tol cavtol Téxvou;

921p1d, ©70. obx & v’ Exeivy tfide ©° Mv Nppoouéva.
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How thy father wrongs th@%2“95 tntizone's sorrow now ig‘&ouhled
with her resembrance of Hasuoni here beginsg the imasery of QG-
riage with doath, the altornative to the now lost hope of nare
riege with Haomon. 3Both her loves are now shattered; but her
dovotion to Haemon and the sorrow she expresses give us an une
dorstanding that, though Hascmon ploads with his father undsr the
motive of parental resnzect and love, nonetheless, there i3 a
groat love for Antigone burning within hizm, a love vhich flares
out only at the end, but the traces of which we, snd Creon hinme
self, are cquick to apyr@han&;

The chorus seis up the immediate reference to Haemon, anw
nouneing him aa "the last of thy sons,"> a hint to us of the
depth of future grief for lrson and, indeed, for “urydics, At
once the chorus expects Haemon to cone “grieving for the doom of

his promised bride, Antigone, and bitter for the baffled hope of

93Ibid, 572;, cfs Jebp, for attribution of this verse to An~
tigone, pe 110s @ ¢iATa®’ Alpov, & o’ dtip&Zer matfip.

9%Ibi§. 626627, Obe pfv Athwv, maléwv tdv odv véatov
YéVVT]p. e o e ’ ’
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[
“ The sane expectation is voiced by Craon in his
reeting: "My son, hearin; the fixed doom of Shy botrobhed, art

e
38 ] <

the ?,,96 ™ FviaY avr odevind
ert Thus, the n-w strain

fJ

thou come 1ln raze a - ainst thy §
which flows throu-h IHaenon's specch, the sincere atts.pt to
change hisz father's mind for Creon's sake, comes unsupactedly.
Y2t, we can ses that Haemon has anothor and real interast, that
of the welfare of nils father. His words, "Father, I am thine,"97
seem b0 riaz, after our emp@ctaticms‘%ere rousec by the chorus
Creon, either of falseness or of cowardics, until wc listen

to him more at longth, see the path he 1is advocating with wisdom

and prudence, hoar hin give sensibls and courageous counsel,

ﬂgg anﬁ.

"Nay, forego thy wrath; per:mit thyself to chonpe, see his
sincerity in his statements: "at least, it is m - natural office

to watch, on thy behalf, =1l that men say or do, or find to

95Ib1d 627»63@. dxvbuevoS &A1 80¢ et ubpov Avtiydvng,
anaTnQ Xexewv OMEPAAY@DV s o o

96Ibid. 632 63%, & matl, teretav yhpov &Gpa pd xASwv TS
pekkovuu¢ou ﬂan Avooalvav Tapes ;

971pig. 635, matep, 00C Efpt “ess

981bid. 718. &AM’ eixe Oupod xal pethotaciv 5f6ov.
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precicus as thy

blames.sFor me, n- fathar, no trecasure is so

welfare, %hat, indeed, is 2 nobler ormament oy children than a

Y

e

prospering sire's falr fame, or for sire than son'g?"9” Creon,
nowever, realizes “amemon's other commitment and accuses him of
brashness and surrender $o his love for Antigones He accuscs
Haemon, in fact, o just the fuult he himsslf wishes to avold:
"G dastard neture, vielding place to womaat“lag His son, he
thinks has fallen into the trap of ;5%@ snd has lost the powers
of unf{linching Jjustice and right order, of insenzible punishe
ment of traltors and stabilization of the state, qualities which
the king holds ss of the nishest importanes. Haomon inslsts:
"indeed, my cars is for thee...{all mv words) plead for thee, and
for the gods %ﬁlaw.”lgl But Creon's quick Jjudgment, the Jjulige
nent of the ruler of men, never chunges once 1t is exnreossed.

Creon has no replization, no belief that his son could sct on

991b gﬁ 698u6@0 7@}»”Qﬂ.ou 6" 0b ﬂewuxag ndvta npooxonetv ooa
Xeyet Ti Hpaoc 3 Ttg N Yeyetv exe;...eu0L &8 @ob npaooovwog g0~
TUX&C oux SOTLV oubev xmﬁua Tupthepov. Tl natpd¢ G&KXOVTOC g~

xhefaS Téxvor S dyaipa weizov, N =f ﬂpog naidwv natef ;

lQO&E&Qa 7464 & piapov MOoS xai yuvarxdS Sotepov.

1011pid. 789, xal oof ye %dpod, xal Vedv 16 veprtépwv.
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intizone's behalf till Haewon zmays, “then she nust die, and in

I"\ ‘3 (‘ . .
2102 “t41l incredulous and insensible,

feath, destroy snother,.
ptung to the depths of hic oul and in great rage at hoving been
bried s0 long ond opposced from sll sides so fiereely, Croon cries
put:  "Now, by ths hoaven sbove useebe sure of iteethou shalt
snart for tsunting me in this opprobriocus strain. Irincs forth
bhat hated thing, that she way die forthwith dn his 2resonCoe

pe fore his vory eyeseeat her bridegrodn's gi&@l“lg5 A eruel
anishesnt we reslize, knowing the meanins of love and devobtion
rore than Trson doesy yet, Oroon ha o ths anger of passion, and

e shows his unwillingness to be balkad in any wsy at all, Thus,
yx realise thet the breacing of Treon will be foarsome, %@ being
bvercone only at bthe greatest cost to hinself snd his dear ones.

Iiien, there comes a repetition of the action with the guard, in

bhe sense that Creon again lets his ontagonist po, not sressing

1021bid, 751s 1 6’ obv Gaveitar wal Oavobo’ Shel Tivé.

103xbid, ?‘8»7&1.‘akx 06, Tévé' “orvpmgy, fbe' ST, Xaipwv
b ’

ﬁﬂl WOYOlGl evvaoet S eue. ayere o uioos, ws xat’ oppaT' avtixa

o pSv T evncxn TAnofa @ vopeliw.
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his charge.lc&

a#111 convinced of his ~ositiom, Creom tells the chorus that
the death of “ntigone will be corried oul "asz plety osrescribes,

. . #1105
that bthe cibty zmay aveld a public st&iu.”lg’

SJertainly, he otill
thinks that he and the gods are in accord, thalb he iz rizht and
tntigone is wrongy thus, he (028 nob want 5o ineur the wrath of
the gpods by commltting any mlstak irn thoir regards. Once nore,
ho repoats, in a differont way, the comnfirmatory spesch he of=-
fered Ha-mon, affirzing his -osition aavtha only rizht one in

ay

the face of -uch anarchy as, he thinks, io roproscentad b the

nalden. "'he stands awsy from the city, she alone...”leé andé

Creon esnnot imazine hor baing approved LY othars; hancw, he
cennot let her go free, 2lse he will botray his duty to his
people and the Justice of the law in every c¢ase, "I will not makT

»

1041h14, 7663 ofs 331s dvflp, dvaz, BeBmwev & Spyfic taxbS...
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107

ny3elf a liar to my peoples” "hat could sirike deepner than

a falee friend,” Crecom saysy for "he who Jues his duty in his

own housshold 2111 be found ri-hteocus in the stabe also.””

Crocon repeats that he believss this principyle of 1ife, and his

prineiple is unconditionals Haenmon, in 2 wovried volces, tells
108

his father, "I see thee offonding zgeinst Justics < only to
] > ¥

hear Creson's exyression of ineredulity: "Lo 1 offend, when I

respect sine own p?ﬁfQﬁ&tiV@ﬁ?”ll@ SGroon 1z firm in i3 Josie

tion and csnnot, as yst, sce his way to yielding at all bo the
) » o ¥
claims mad on him LUy hig son.

Tp to thiz neint, then, Treon has dafizd the sontinmonis and
anxious deosires of zll those about him, Antigons, idaspon and
Isncnes He has had time to present hls case, to loarn itas value

2 L

from convergent and opposing orinionas. The various facets of his

1071raa. 657, wevdh v’ éuavtov oY xataoThAcw TOAEL ...

. - - ~ 4 &
1081114, C61-662. &v T0lC ydp oixeloraiv dotis &ot’ &vip
e ~ ’
XpnotdS, eaveitat xav wOrer 6ixaros &b,
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character have been exposed through hils reactions %o thoso ine

b

subordinate to him., 4t this Jjuncture, the chorus offers its
sunnary statement of the lesht, dynunle scspe in which the cause
of Antizone was exemplified in the intoresssion of Haemon. 48
noted bofors, Urofessor Eitto rewarks: “the twe sionzas on Love

are not relicgious poetry writter se wn interlude bty ¢ lous

dramatist; they are izoortant paris of the ~eal drsna.  Creon has

“y

Tied ono part of the diviee law in refusinz burisl to a

3

already &
fellow human belirg; now h: defles another of the mojestic powers
of the universe in brutally disre ardin: Heexon's love for ‘ntie
g&na.“lll Thue, we eall upon 'Love, uncon:uered in the fight,”
an inddestion of the Chorus® vndarstanding of She motlive shich

112 1gg undversality is

has driven Hacnon to wmeks hiz clalins,
expressed in that "no Lwmorial can oscape thee, nor sny so.onp men

whose life is for a 6ay.“1 > Its place mmong the pods 1o certie

111xitto, “ophocles, Uranatist and Uhilosopher, De 36=37.

1lexnt, 781, "Bowe, dviwate BAXAV ¢ o o
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fied: "it is a power onthroned in sway beside the eternal laws;
for thare the moddess Aphrodite 1s workingz her unconuerable

wily, "t

And though the chorus speaks ill of love, "The Jjust
thenselves have their minds warped by thee to wrong, for their
ruin,"llE nonetheless, they admit, as Antigone enters, "dut now I
also am carried beyond the bounds of loyalty, and can no more
keep back the streaming tears."llG Az Jebb s:ys: “"the pathos of
the maiden's fate is heightened by this plea of her lover. Vhen
she is led ir by the guards, on her way %o death, the Chorus avow
that pity works with them even as love with Haeman."ll? Here all
souls are laid bare and bthe most sympathetic and generous feel-

ings called upon. The chorus reflects the main theme of the

play, as it leaves the realms of vhat must be done in justice for

11l41p44. 797-801.. ToV peydrwv mépedpoS v dpxais eopdy
&uaxoS yap éumaiZer 6e0S Agpodita.

1157p1a. 791-792. od xal 6ixalwv adixovs gpévag napaonds
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that truly humen snd egually real and valuable kingdom of love.
All row have been affected, a21ll, that iz, btut Cracn, vho atill
peraists in hisz refusel to allow such a passion to relgn over his

118 Only one answer remainsg

sensible and god-pleasing comnands.
the wiscom znd authority of Teiresias must spesk. 't the name
of "Aphrodite" Antigone is led forth; now we hear once again of

her desire for marriage, the source of her suffering in groet

part, and acting as a second wave wathing over and blending with

the already spent rage of Masmon. Antigone comes before us, wi th]

all the thoughts of the past and future on her mind,.

She mecknowledges at once her nost grievous sorrow: "Hades
who gives sleep to all leads me living to Acheron's ahage; who
have had no portiom in the chant that brings the bride, nor hath
any song heen mine for the erowning of Lridalsy whom the lord of

the Dark Lake shall w&d.”llg From the beginning of her last

118431 thias tima, during intigore's lamwent ard the choral
songs, Creon is on the stare, ss the smotional effect heightens;
Kirkwaad, pagas Gte00,

11940 Ant. 81%~916. arnd wot é ﬂaqﬁotTag AtéaC z&oayv ays; Tav
Axspovrog dxrav, oue bueva;uv eyxknpov, oo’ ént vipgeiofs nad pé
TLS upvoc upvnoev, dan’ AXEpOVTl vuuwsuom.
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hymn, we begin to realize more coneretely the price Creon is dew
manding, snd more, the side of his person:lity most at fault, He
lscks the understending of an experlienced ruler, and he falils to
balunce the rizhis of justice azainst sorrow such a3 intigone
sings of in her last lament. The pltiable chant is continued
by the chorus who, having yieldel to thelr sympathy, now assure
Antigone of feme and jood name. Antigone seems nct to cars for
guch eold comfort: "4k, I am moaked} In tho name of our o~
thers® gods, can ye not wait till I am goness.ib, fount of Dirce
and thou holy zround of Thebeseesye, at least, will bear ne wit-
noss, in what sort unwept of friends, and by vhel luws I pass to
the rockeecnclosed prison of ny strange tomb, ah me unhaypyé who

120

have no home on the zarth or in the shadesl” Then, the chorus)

offers two sources of her present sorrow, first, the sin of

121

ODedipus, then, the heroine's own seli~willed temper. But

Antigone's final answer shows her deepest sentiments and heart-

, 120;big. BI85 °‘k°' veaduar . _Tl upe, TpOS ,0eGv natpwwv,
LUK OIXOpEVaV UBpl%ﬁlC.-.lw Atpxa;at xpnva; OnBaG T ELGpUaTOY &=
eunag gupuaprupac vpp ETLNTORGS o ora Q1 AWV axkaomoc, o0lo1S vopoi S

mpdS epypa...ou eavouo;v.
1211b4d. 853-856.




124,

felt desires, sunming up the very passions which drove her To
defy Creon: "Unwept, unfriended, without marriage-song...lfor my
fate no tear is shed, no friend makaa noan.“lgg

The final nighlighting of the clash between love and its
opponite is Troon's hasty, typlcally practical interruption:
"Enow ye not that songms and wallings before death would never
coase, 1f 1t profited to utter them? Away with h@rmmawaylﬂlaﬁ
Antigone's final expreasion, indeed hor longest sustadined
specch, of her breazing heart and her frustrated love, we should
cite, 8o that we umay see the cotive of her action and the real
grief which COreon's misunderstanding has caused:

Tonb, bridal chexber, eternal prison in the coverned
rock, whither I go %o find wins own, those many who
have perished, and whom Persephone hath received anong
the desdlessl chorish good hope that my coming will be
welcone to my father, and pleasant to thee, ny mother,
and welcome, brother, to thee; for when ye dled, with
mine own handg I waszhed and dressed you, and poured
drinke~offerings st your gravss; and now, Polynelces,
*tis for tending thy corpse that I win such recospense
as thia,.

1227pi4, 870-882, dxAavtoS, Tei1roS, dvupévaioS...tdv &6 éulv
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And yet, I honored thee, as the wize will deen

n husband had been mouldering in Jeath would I have
taken this task upon Mo in ths city's de spites. “hat
law, ye usk, is ay warrant for that word? The husband
loat, »wm“% r» might be Iound, and chilc fronm anobher,
to replace the lirst-borns but, father and aathﬂr hide
den with Hades, no bretu‘r’ 1ifa coulc sver bleos for
@e sraip.  Such was the law whereby I held thee first
in honor; bub #y~an ﬂn&w&ﬂ mw Zhi&ﬁg of a horrible
grror Shorein, and of osubrege, ah brat rer mine! And
now he leads me thus, & capbive in Lis hands; no brie

dal bed, no bridsl song hath been 2ins, no Joy of
axri&ga, no portion i the nurture of ch‘l&ran, tut
thusg, forlorn of frifgés, unhappy one, I go living to
the voulbs of death.i2%

Thue, sntigone adnits: "such was the law whersby I held thee in

been feeding itoself, sustsining iteslf on her love. Now both the

Haenon are forever and irrecorciladly spent. Ve have only one

1251bid. 891=92Cs & toupoS, & vougeiov, & xataoxapis ofxnoic
b Topetopat npoc xouc €pavTnc, dv &p;euov v VEXPOI< TAETgTOV
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amiTtoppiovs xo ¢ e8uwxa’ viv Gé, nokuve;xe§, T3 oov 5epac nept -
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dn’ &llou @mmgc, el 1005 pnkaxov, anpog &' év 'AtGOU xat nampog
xex;ueoxonv OUX euw aﬁehwoc OUTt§ av QXagyox TOTE. To;mﬁe Qevxo:
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ToApdy, @ xaofyvngov ndpG..+8AN" @0  €pnuoS WpdC eiAwv 7 8GopopoS
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rizhtly. Kaver, had I been o ~other of children, or if

honor first,” and Creop could not understand 1t, Her coursge hsad

love of the past, for “alygvie&a, and the love of fhe future, fon




126.
ery of narting from Antigone and she leavesz uz forever, Here we

have the lryricsl comments of Lhe chorus, harkening back 5o fore

mer situstions mush like LHthis one. g Frofeasor Firkwood says:

h@ﬂr, as generally, the sonbtribution of thoe odlds 1o very
gimple:  Ainstead of sorel proccuncement we have a poee
tic elaborabtion, very moving anc vivid, of bhe single
theme of iupriscnm nt, formip; a kind of 1jricm1 finalel
to the fdragoinm socenes It i3 the snotion of the cho-
rmig, ond the imaginative resch of theils songy nob tahir
intellectual prowsss, that counts hoTesss She 0&@ is
transformation of the nathos of ovents Lntc l'rimal
berms bhal fullill and give resplbe from the tmwgic
aﬂtiani Then the plot is repewed with t!a Telregias
secne 425 ’

In the scene with Teiresias we need only nete a few things
‘which «1ll help £411 out Lhe present oiecture, for nost of the
interesting naterinl is in Treon's charocter hich wo have Leen
dis seussing throushout the Shesis. ore Ureon ¢an rocopnloe wlse
dom and euthority when he sesa ity hencsy hi. obedlence Ho the
seer. Toircsice, or the other hand, clodming that “reon is

gource of all this trouble, "and 'tis thy counsel that hath

brought this sicknoas on our state, w126 chows implicdtly that

OCreon is the centor of =211 the trogedies that have taken place

125]:!31&' Ki?kw*:?@&, Pe :Ellc
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and will hapnen before our eyes; the king is the causc of cach
individual sorrow of the play; now he must learn and pay 1o ree
turn for hias shortsichtedneas. Croon, having Saken refuge in a
sophiatie arpument alroady in the »lay, "(4ntigone) will learn,
though lste, thas it is lost labor Lo revere the &&aﬁ,“lﬂ? now
oxpresses o aimiler notion, that ".e.well I know that no mortal
oan defile the g@ﬁﬁuﬂlgg Hot so much is COreorn antiersligious as
anti-nytholopical., Yet, Teliresies 1's here to show him that the
rod8 are still very real in the rites of burdal: "you have done
violenes to the gods &bave."lgg In this heavy, welghty sentence
of Teiresias Creon has »% loat f=lt the sting of certitude, for
he can no longey doubt his fault in the presence o such 2 reprew
gsenbtative of knowledge snd experience, ss 1s exupressed in the
discusslion:

Cho: And, sines the hair on this hond, once dark, hath

1271p4d. 779=780. ...yvooetar yoov &G tnvixade’ 8ti mdvoc
tept 006S €0t TAv “YAi1Sov oéBelv.
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beon ni Lo

s L know that he hath never beon w
felse prophet

t; sur cilty.

Cre: I, too, know 1%t well, and = troubled in aﬂulnl 0
Ye must note, thoush, that thiz pensivoness, this fear 1s caused
only Yy rrason of the vallidisy of Telresiss' pest vorfornafie
c&s,l§1 not because of o Irosh and inpete sonae of what will be
appropriate in thio Tulure.

Froo this poist the play xmvwﬁlgayiély, contradictine cveryw
thing Croon hos held precious and valueb os He finis 1t most
aifficult to yield, bubt he finally doess.t>® Indesd, his sur-
render brings with 1t 2 rathoer unexpected reszult: he =ill zo to
loose Antipone, Just po he has bound her, Fut even this resanw
tatiop is too latey the mossenpers bresthlessly relote Bhe [alw
ticular detesdils, adnlitting about Creon: "the living are -~ullty

12

for the duad,” 52 inaice abine once egaln tho pivobel point of

1"G1hid. 10G2«1095. eﬂtomapeea 6, eg omou Keuxﬁv eyw Tﬁvé
éx uexatvné apmtﬁaxlouat Tptxa w ﬂw not’ aumov yel60S €S mbaiv
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Creon thet has affected s¢ nany lives and dear onos.

But the story of Creson's torturous sorrow is gquickly supw
planted by another, and perhaps, unexpected personality, the
quesn ?uxydiéag She is intengely osuled and reserved, serving
nainly as an imitstion alsc a versonallity in herself, snother
gxanple of love incarmated, bleeding and hurt; "the nessage of
a household woe smote minc ear; I sank back, terror-atricken,

into the arma of ny lﬁrﬁmaiﬁg‘ ond my sonses fled,"t>%

Thus,
Turydice sums up her ivnerost dﬂpr»h@ngiﬁnq, asvolving for us,
in her linited tice on stage, snother chorscter in the train of
broken patures leli by Creon's ignorance wnd stubbormness. She
listens passively, unflinchingly to the griefl of her gon and
niscet ‘“corpse enfolding corpse hie liesy be hath won his nup~

tial ritssa, poor youth, not here, ret ip the haells of d&aﬁh,"laﬁ

and she winces under the mnecusation of her husband: "what nape

lﬁ“xb;g 1187-1189, be 9O0YYOS oixelov xaxod B&AAer &1’
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ner of miaschance hath nmarred thy rcason?..sand he hath witnessed
to mankind, that, of all cursss vwhich clegve %o man, 11l counsel
iz the sovereipn aurma.“lﬁﬁ Then, turning she enters the ampty
house; the nmagnilicent understatenent of the post leaves ocur emno=
tions snd imsgination full play as the Wessenger rather uneasily
says: "I will enter the house, and learn whother indeed she is
not hiding some reprasssged purpvse in the depths of a poasionate
h@ayt.”lﬁ? Shoy too, under the im@ﬁiﬁ@ ol hzyr natural love, aa
wag Haesmon in bis rush upon his father, will bo overrun and
trampled by the terrible fisrcensss of a jlorious power, the
power of sympathy and love.

¥inally upon the stage for the last tine walks Gregm, 30
different, interiorly as well as exteriorly, from bthe xing we

met some twelve~hundrsd lines sgo. There is only tise for the

mainstreass end intensity of the king's tovering griefy bub we

p 5 » o @ ,n ~ ’ »
lJer; o 1229, 1242«124%, tiva volv eoxeS...6el&ag €v
’ »
avepdmnotor TNV aBovAfav 60w péyiotov avdpl mpdoxerttar xaxdv.
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laoarn in thab $los the souclebe change thab hes baven place withe
in hime. The chorus introouces hizm with onoathar of those remarks
indlesting his central position in the lives of those suffering
abouy himg  "the king dwaws noar, beardlee Shet rchish tells boo
Clony @ tale,wwbbo work o0 no sirapger's aadnpoge-=lD @z agy say

ul ,@l‘%

ftwwbulb 2f Dia swn nisdeeds. e nead only note anldmi the

soryrons of Creon 13 ovn final admissgion: "Wie for bthe nina of a

«‘
¥

darkoned soul, stubborn slug..enl yo

v
hi

saliold ue, Bhe alre who hath

slain, the son sho hath parvished) “oe ig meo, for the wrebchade

£

ness 0F ay counsololessbhy apirit bath flodesenet by $hy folly

ﬂlw #

but by Ly ovne Creon hewrs aloo berdns to soften fowards

(} : 4 3,;5{)

obhsra:  "Alas, olang unbappy neblory alasy ay ohild and

arasin, 40 the lowly nessengevr, “whalb sayeat bhou my soen? »hat

lf“Iﬁi& ‘““?ﬂl&ﬁ% wal pny 88 dvag adtdS dofixer pviu’

Eﬂtﬁnpov éta xs;pog eXov, et 9éu1¢ eimeiv, odx éXKompiav &&nv,
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nd4l

is this new sessage bhat thou bringost? He has become much

varsed ia his spocedure vith inferiors such as nessengers and

4

suards.  CSreon then hears of the agrrowful love of his wife, an
accuasation, in a w07, sgedngt hia conduct: Ther own hond sbruck
har to the hesri, when she had lsorned her son'a sorely lamented
nl42 nam ome, this gulllt can never be fixe ™ on any othor of
sortal kind, for ny acquittall I, even I, wan the slayor,
wretched thoush I sme=l own the tfnﬁhz“lgg iz the roply of Creon
to this s-d nﬁﬁa. Hiz husiliation 4o complete: "1 have but now
raised my son in ny AmMge-and thore agzain, I see & corpse belore

mg{“laa His final words: "Lead me oway, I pray youj a rash,

14l1pia, 128G couparable arly to his calirto Hasooen: "Come
forth oy child! I pray theeses” 1230 <1 o0MC, © mal, tfva Aéyeig
3 ¢
wot vEovj...fcenoe, Téuvov, ixfo18S oe Aiooopal .
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foolish menj; whoe have slain thee, zbh ny sor, unwittingly, and
thee, too, ny wifee-unhappy that T anl I kpov nobt vhich woy I
should turn ny goze, or where I should meelr suppert; fo all is

l”{f 5

amiss with that which is i By hindoeee’” “=wthese wordis are only
a vivid anticipation of the chorasl onding which tcllz us that no
one has the righi to boast of Zingshir ogual fo the godsy that
the geods aust be reverenced, both in their c¢lalms and in the in-
terior laws within men underlying tM»ﬁa lawa, OCtherwvise, Lhose
laws will be retribubive 2nd chastising, teschlop thot they are
Yo Lo honored in nll situstlions ss traly and renlly exiasting
decrees of the pods.

Such, then, iz the account of the play in the 1light of Pro-
fessor Iitto's muiding lecture, The brevity of treabment given
to structural analysis is regrettable, but obviously necess8ary.
However, the reality of the sower of love (in all ite various

manifestations) and the Ifrustration of love's power, causing

sorrow and ultimabe cabastrophe, sbtands flrn in the play in any

. P . . e ’y ’
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conslideration. Creon, the central fijure, the singls cause of 80
aany singls tragediiea, devolops as the actlion presses one Tach
fizure rushes by 1%s nature against the hardiness of his shorte
sightednose and aubhority; Oreon 15 no weak king, Lut regelly
dynmzie, His personallty, [1lleld with determination to preserve
the atate, calls forth the greatest punishmonts for its complete
and sdequate chaatlisement, His sorrow is total, overvhelning;
he is daged, stunnsd., Bul we sce nd reeson for saying that he
has given up the desire to live; there is not enocugh tise at the
end of the play, ner enough matter, for such an induction.
Rather, he is flnally convinced, as expressed by the conplete
change of face from the Creon of the firat three aets, by the
nost serious demtruction of vhat he held dearsst, of the love and

devotion others, too, felt and nature demanded %o be fulfilled.




GHAPTTER IV
SUMATY ANTD CONOLIITON

It has been our intenbtion vhroughout the thesis not to wane
der from, but bo keep rigidly to the twoe questions with which we
bagen, whether Creon could Le a protegonist, and wiether ho ARG

tually is the protagonist ol Antimone. dJatensibly we Took no

<y
»

gides; yot, in fact, we felt that thne most could we achieved in
the leasti amount of time il wme tried “"for toe Linid™ with Creon,
if we could first covnpare hiu vo Aristovle's norms {ov protae-
gonist, and fhen evaluate bis persgoncliiy as he funoctions in the
play. .
Aristotle, succinctly, susks of 2 pood protagonist two qualie
ties: he sust be "better than averege” and have sone fault or
hanaerblic. & felt that if we could f£ind these twe aspects inp the
porscnality o7 Creon we would surely £ulfill the requireoments as
to Creon's «Lility to be a protegonist of tragedy. As was Ob-
vious frow the few eltations offsrred, many dispute Creon's moral
or noble slature, indicoeting he is weak, irresolute and tyrane

nical; these cobjections had to Le answered. As it happily




avanbuated, the angusrs by anny of Bheae objections siso had a
‘ R

zecond value in =orhasizing Treon's nobility.  Partlicularly wore

» . E # ETE I " P L oy a3 LR B 2 P o X = LI oo
we interasbtoel in iz sincerity and oblecblive jJustificatlion. The

b

latbor v suskalnsd By ghowins that his comand 5o loave Tolye
-
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whieh 10 wital, dvnanice, oractioal and cuwlisck Lo setlion nd Judpe
3 . | T L [* 5

this framework o ewplalnad how Creon's roactions to the hosle
tance of the suard, the sslfeassertivoness and gawmrful'ch&rach@r
of a young ~irl, and the oremature augrestlons of an innwporde
anced Maenon are both understandable and, glven thet personality,)
aven Lo be expected, Orson's main motive is devotion to the lifeg
wvhich he would not yiold to a voman veflect more hig dotorninaw
tion to nrecerve Justics and cool thinking in contrast to the
emotionalisn and “"intuition” of e young girl, rabher than his
fear of beinp scoffed at because of perscnal defeat at the hands

of his niece. MNost of all, though, our attoppt to show Croon's

a forceful snd sucesssful ~ulsre. Within
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singerity £inds 1ts expression in 2is sbrange adherence o the
belief that he had ths blessing of tho gods with him in bis
governancs, that they would nobt vithdraw fron the font of proe-
sent government, th2 king., 7o balanos this sign of sincerity we
noted his complete astonishaent snd auazement, coupled with hu-
niliation and selfe-amccusationy in his final koumos, He is not
here complately hopsless; rather he is gtunned, sand understanda-
bly s9, at the great c¢ost he has haérto nay for uLls ignorance,

In this =xplanation 2f sincerify, then, resting within o charage
ter of aeciion and dymanisaw-wiith some precedsnts to vouch for his
acticne-in this coubination do we base our belief that Crcon has
measurad up Lo the firat Aristotelian nors, 2 "better than
average” mans

With regard to Creon's hamartis, woe first outlined its
general character as one of intellect and ®ill, in the balance of
will following a misguided, hasty Judsment, practiced in seoing
gituations in black .end white, confident in declisions once made.
But then we specifisd this ignorant impuleiveness, in Creon's

lack of undorastanding of the eternal laws, most easpeclally that

law of love which 48 found in the heasrts of all, which drives, as
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a ruley b0 its com lete fulfillment or destroys all in its wake.
The more powerful the lovers, the more dynamic their opponent,
the nore suflfering snd sorrow will there be. Thus, now only
Haemon and Antigone suffer, tut lsnone and ‘urydice, even Telrew
sias, reel in the Jestructive onslsught of this opposed love.
“veryone Ureon faces suffers out of love. He is the source, the
pdvot of all the grisf sboub himg but he learns it only at the
gost of his dear ones. Thers is noﬂﬁauhﬁing his sincerity; ro-
ther this insensibllity flows understandably from his practiesl,
virile nsfture wshich refuses to yield t¢ inmaturity snd womanlie
ness, Creon has had to lemrn the leagson of love aarlyliﬂ‘&is po=
litical domination. Ko oue can rule men Just as aaﬁitf&a; Tl
ther wisdom is the virtue of the ruler, a2 wiciom based not only
on knowledge of and fioree davotion to the laws of the land, but
also on » pentle and understanding familiarity with the human
nature upon which, after ail, the laws of the land are founded,
This was Creon's lesson in Aptipone, a2 well as hie function and
purpoOse.

As a final note to this sunsary, we mlcht only mske refew

rence bo the mechanical éifficulties of the play (the number of
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lines iven Creon and sntigone, Creon's predominance in the late
ter half of the play, etce.) which ars solved by our analysis, as
well as bo the helghtened position siven the personalities of
Haemon ond Ismene, oven 52 the purposefulness of “urydice. These
advances agey to point towerds the analysis we have suggested,

Tunsmardily, bthen, we nay zay Sthat perhaps we have shown s new

facet of 2y that we have in a sense discoverad the unity

B

of tha —~lazy ~nd have siven it more ﬁaiﬁtﬁ& meaninv. Moy wo not
conclude that Creon can and should pley the role of nrotagonist?
“hatever be one's opinion im the light of cur arsuments, perhaps
Professor Titto vives the soundest argument of all when ho notes)
Tthe older criticism.seassumsd that of gourse e play'waﬁ about
Antigone, and then sebd aboubt exnlainlne away the lmat scones.
The most satisfactory proof is perforsances. Urson can donminate

nl And he

the plays; in She Slasgow he did, sasily and naturally.
8dds as a footnote: "This was interesting (the production of thﬁ
play); It was produced in a large eircus; the rinz becase the ord

chestra and = narrow stage was erected abt the backes.It ran for #

lgitto, Greek Trazedy, p. 124,
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week} on the first two nights Lhe sudience was all highebrow and

paper; on the last two the populuce was fighting to get in.

0




BIBLIOGRAPHY
1. PRIMARY SOURCES

Sophocles., Antigone, in The Complete Drama of Oreece. Edited
with Notes and introduation by Whitney J. Oates and Eugene
O'Ne1ll, Jr. New York, 1938.

wwe=e, Sophoclis Pabulag. Edited with a Preface by A.C. Pearson.
Oxford, 1 03,

II. SECONDARY SOURCES

“y
.

A. BOOKS

Aristotle., Poetigcs, in Aristotle's Poetics: the Argument. Edited
with Notes and Introduotion Dy Gerald Else. Lelden, 1957.

" RN 15 ASipiotleny Tueeny of estry apd Eige, art.
Butcher. 1951.

Bates, William Nickerson. Sophocles. Oxford, 194L.

Bayfield, Robert J. Antigone of Sophokles. London, 1950.

Blaydes, P.H.M. Sophocles. London, 1859,

Bowrs, C. Maurice. Sophoclean Tragedy. Oxford, 194l.

Buckley, Theodore A, Sophocles., New York, 1892,

Butcher, Samuel H., Some Aspegts of Greek Genius. London, 1891,

Campbell, Lewis. Sophocles. Oxford, 1879.

Croisset, Alfred and Maurice. Histoire de la Literature Grecque.
Paris, 1945.

Dodds, E.R. The Oreeks and the Irrational. Berkeley, 1951.
1




2.
D'Ooge, Martin. Sophocles Antigone. Boaston, 1888,

Duohemilrfé Jacqueline. L'Agon dans la Tragedlse Urecque. Farils,
1945.

Earp, P. R. The Style of Sophogles. Cambridge, 194).
Ehrenberg, Victor. Sophocles and FPericles. OCxford, 194k.

Goheen, Robert F, The Imagery in Sophocles' Antigone.
Princeton, 1951, -

Haigh, A.E. The Tragic Drama of the Greeks. Oxford, 1896,
Jaeger, VWerner, Paidela, 3 vol. Oxford, 1939.
Jebb, R.C. Antigone. Cambridge, 1891.

Kirkwood, Gordon MscDonald. A Study ;qg Sophoclean Dprama. New
York, 1958,

Kitto, Humphrey Davy. Greek Tragedy. London, 1939.

~=ww=, Sophogcles, Dramatiat and FPhilosopher. London, 1958,
Letters, P,J,H. The Life and Work of Sophocles. London, 1953.
Little, Alan M, Myth and Soolety in Oreek Drama. New York, 1928,
Lucas, D.¥W. The Opeek Tragic Poets. London, 1950. '

Lyourgus. "Against Leocrates,” in Selections from the Atgig
Orators. Edited with a I"rerace by E. Grenner. Oxford, 1928.

Opstelten, J,C. BSophocles and Greek Pessimism. Amsterdam, 1932.
Oxford Classical Dictionary. Edited by ¥, Cary. Oxford , 1G49.
Pearaocn, A.C., Qedipus Rex, in Sophoclis Fabulse. Oxford, 1953.
Plato, Platonis Opera. KEdited by John Burnet. Oxford, n.d.
(Plutarch)., "Vita Antiphontis™ in Antl : Orat at %z;%%-
eodorus thale-

menta., Edited with Notes and a Preface by
heim. Lipsiae, 191},

Sheppard, J.T. Aeschylus and Sophocles. New York, 1927,
Thucydides. Higtoﬂ. Tranalated by B. Jowett. Oxford, 1881.




143,
Tyrrell, Robert. Essays on Oresk Literature. London, 1909.
Waldock, A.J.A. Sophocles the Dramatist. Cambridge, 1951.

Viebster, T.B.L. Politigcal Interpretations in Greek Literature.
Manchester, 19

-----. Sophooles. Oxford, 1936.
Wnitman, Cedrie H, Sophocles. Cambridge, 1951,

Woodbridze, Elisabsth, Tha Drama, Its Law and Technique.
Boaton, 1898,

Woolsey, Theodore. The Antigone of Sophocles. Hartford, 1879,
B, ARTICLES
Brackett, H.D., "An Allaged Blemiah in the Antigone of Sophocles,”
¢J, XII (March, 191%) 22~53 .

DeWitt, Norman, "Charaoter and Plot in Antigone," CJ, XII
(Mareh, 1917), 393-396.

Errandonea, Ignacio, S.J., "The Antigone of Sophocles,” (B, VII
(July, 1951), 21-22, 28-30. o

Lynch, William P,, S.J "Gonfuaion in Our Theater," Thought, XXVI
fAutumn, 195i), 3&2-3 0. ’
Messemer, Edward J,, 8.J. "The Double Burial of Polyneices," CJ,

XXXVII (June, 19&2), 516-526,
|

Pearson, A.C. "S8ophoecles, Antigone," CQ, XXYI (July-October
1928), 179-190. ’ ’

Rose, J. "Antigone and the Bride of Corinth," ¢g§, XIX (July-
OGEOer, 1925), m "'150.




APPROVAL SHEET

The thesis submitted by Julin (e Kilrallen, S.J.,

has been read and approved by three members of the Department of

The final coples have been exam;ned by the director of the
thesis and the signature which appears below verifies the fact
that any necessary changes have been incorporated, and that the
thesis is now given final approval with reference to content,
form, and mechanical accuracy.

The +hecsis is therefore accepted in partial fulfillment of

the reguircments for the dsgree of Master of Arts.

Jon )2, )96 .V detrlss 4

Signature of Adviser




	Creon's Role in Sophocles' Antigone
	Recommended Citation

	img001
	img002
	img003
	img004
	img005
	img006
	img007
	img008
	img009
	img010
	img011
	img012
	img013
	img014
	img015
	img016
	img017
	img018
	img019
	img020
	img021
	img022
	img023
	img024
	img025
	img026
	img027
	img028
	img029
	img030
	img031
	img032
	img033
	img034
	img035
	img036
	img037
	img038
	img039
	img040
	img041
	img042
	img043
	img044
	img045
	img046
	img047
	img048
	img049
	img050
	img051
	img052
	img053
	img054
	img055
	img056
	img057
	img058
	img059
	img060
	img061
	img062
	img063
	img064
	img065
	img066
	img067
	img068
	img069
	img070
	img071
	img072
	img073
	img074
	img075
	img076
	img077
	img078
	img079
	img080
	img081
	img082
	img083
	img084
	img085
	img086
	img087
	img088
	img089
	img090
	img091
	img092
	img093
	img094
	img095
	img096
	img097
	img098
	img099
	img100
	img101
	img102
	img103
	img105
	img107
	img108
	img109
	img110
	img111
	img112
	img113
	img114
	img115
	img116
	img117
	img118
	img119
	img120
	img121
	img122
	img123
	img124
	img125
	img126
	img127
	img128
	img129
	img130
	img131
	img132
	img133
	img134
	img135
	img136
	img137
	img138
	img139
	img140
	img141
	img142
	img143
	img144
	img145
	img146
	img147
	img148

