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PREFACE

At thd end and beginning of every literary movement,
there are writara whose works show tendencies of both the fade
ing and growing movements, In Spanish literature, such writers
who signal the coming of the new trends, are called precursors.
These writers naturally bagin.with the trbnda of the movement
prévalent at the time they atart their literary careers, but
gradually bsgin to show evidences of the growing trends of the
future, B8uch a writer was Manuel Gutierres N jera of Mexico.
Moat books clte Najera as Mexlco's greatest precursor of the
modeérnlstic movement, The author has tried to show the tende
encles, method, and general characterlstics which connect Najera

with the modernistlic movement .
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. GHAPTER I
MODERNISM 1IN SPANISH AMERICA

As the nineteenth century began to come to a close,
approximately 1870, many of the Spanish American countries had
just camplatod a perlod of troubled revolutionary change and
wore in the beginning of a rather stabilized periad in which peace
and prosperity could be found, It is generally felt that the
French and North American revolutions had greatly influenced
Spanish America in the abtaining‘bfuﬁéiitieai freedom,

It was during this perlod of pesce and prosperiﬁy that
a movement of European culture reached its high point, Thls
movement had passed through the couniries as an expression of

liveration from Spain, and was predomlnantly French, It affected

almost every phase of Spanlsh American culturej prosperous
famllies filled their homes, in fact, cluttersd them with French
furniture, statues, and other articles lmported from Frances
famllles who could afford to, sent their shildren to study in
Parisj others made regular Jjourneys £o0 FPrance; and some even
stayed there indefinitely, This situation was canaideraa by

soms, as very traglec and alarming. One of these was the novelw
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1st Elest Cana, who made a close study of it in his book ’
ggg_wransplantedﬁl By 1890, all the countries felt the effects

of prosperity; in Argentine and Ureguay, it was felt by many .
levels of socletys in countrles like Brazil, Chlle and Wexioo,
only the dominant classes felt it; and elsewherse, in loosely
organlized states, where latent trouble sti1ll burst into eivil
wars, the economlec advancement was not very marked, but still
evident,

" This new cultural movement was considered exotic bew
cause 1t drew elemsnts from distent aohrcea, and alaé artificial
in that it was, & way of life besed on the imitation of foreign
ways, lgnoring realistic problems like poverty, illiteracy, and

the oppression of the Indian masses, It was ecalled Afrencesado

(Frenchified),® Many Spanish American writers were greatly in-
fluenced by French law, philosophy, and literature, Some of the
intellsetuals made long pilgrimages to France, and‘Prsnch lite
ersture was the prominent example all through the romantle period.

The prosperity brought by peace and esonomie freedom,
had 1ts effect on intellectusl life, A division of labor‘bagan
in which more men of the intellectual profeasions now ﬁried to

restriot themselves to thelr chosen tasks and many gave up polie

1 Auturo Torres-R{csesc, The Epic of Iatin American
Literature, New York, 1942, 88
£ Ibia,
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tics, Although there were someé men of letters who studied law
at the universitlies, there were few of them who actually put it
in practice. Some obtained diplomatic or consular posts, but most
of them became journalists or teachers or both, A new literature
resulted from this new cultural life of Spanish Americs, 48 the
Symbolists represented only Parlsian decadence and poetlic re-
finement, the wrliters of this new movement, some of them just as
decadent in their lives as they were refined in their writings,
reflected the culture of the New World, Iike the culture of the
period, this new literature was exotic, artificial, and under
French influences. Speaking of these new young intellectuals
and attempting to explain why they turned to the artificial and
exotic worlds for thelr inspirations, Dundas Oraig ssid that each
was an 1deallst, and thet each felt himself in

and enviromment to which he did net belong. He had

a soul above the sordld arms of his fellow men, and

his art end his ideals were things beyond their coms

prehension + » o Finding little sympathy in the world

of men, and having none of the missionary geal that

would have so converted them to his way of thinking,

he naturally tugned away and found solace in the world

of imaginatlon,

This new blood was reacting against what they con=

sldered, the stllted, and outworn practices of the romsntie and

@ G, Dundas Cralg, The Modernist Trend in Spanish
Anerican Poetry, University of Uallfornia, 1054, S
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realistic writers who preceeded them in the earlier yaar; of the
nineteenth century, These new poets, to distingulsh themselves
from the earlier period, used the word medern, and thus it was
that the movement became known as modernistics The word moderne
ism was first used by the critics as a term of disparegement,
put 1t was not long before it became a label of triumph.d

Baetween 1880 and 1802, the new poets were to be found
in every country of Spanish America, and they 21l had the follow
ing in common: (a) a new spirit of adventure; (b) a new and
broader understanding of literatures (¢) a desire to discover |
new worlds of imaginstion and beautys (d) a desire to be crigimlv
and to make poetry an art in itself without any set purpose; and
(e) an inclination towards the art for arts sake theories of
Fran«ﬁ All possessed that creative spirit and artistic tempere
ament characteristie of the Spanlish Americans, BSome ériticsa
trace their Insplration to two of the greatest moulders g_{

Ameriean youth: Justo Sierra of Mexico, and José Mart{ of Guba‘;.e

Justo Sierra was one of the first to study French
poetry, and to urge his followers to do the same, ILuis G,
Urbina sald, speaking of Sierra:

4 E, Herman Hespelt ed., An Qutline History of
Spanish Ameriecan Literature, New York, s 15

5 Torres-R{oseco, Epic Iat. &*‘&M 12
6 Ibid.




Knowing our literary ldlosyncrasy, his advice was
always to avold verbal excess and to cultivete exacte
ness and intellectuml balance, He knew very well
that the natlonal literature was in a state of formae
tion, that with each atep we took, we were creating
an individual deslgn, that our Freénch orientatlon
was serving to separate us definitely from Spanish
limitations and that we were cleansing our dusty

es, our state prejudicea, our old world castilian
mol in the bath of a new arte~the splendid art of
Frensh poetry and prose. To purify the style, to
make it better and clearer each time, to preserve the
esgentlials of our new-Hlspanlc eharacter, in order te
open our curioaity to the four winds of the spirit and
glve new life to i1dees and forms in harmony with our
sultural and soclal dog;lopemantg this was the horigon
shown us by the master,’ '

In creating this new literary movement, a new world
was expreasing ites artistic originality., Thls was the first
evidence that Spanlah Amerlcan culiure was maturing, and with
this proeess, the B8panish American countries of the New World
entered tho currents of Universal literature for the first timeS®
The modernistic movement was their first contribution to world
literatures Although there are a few who seem to feel that thila
modernistic movement was born in Spain, Rubén Darfo sald that
the movement started in America before 1t was found in Spain for
several very good reasonsj

Partly, it was becaunse of our close materisl end

apiritual commerce with different nations of the

world; but chlefly, becsuse there exists in the
new generation of zmarican writers an immense thirst

| 7 Carlos Gonzdlex Pena, History of Mexicsn Literature
trans. Ousta B, Nance & Florence Thindtan, University ol Dallas,

1945, 256 |
8 Torres-R{eseco Bpic lat. Am, Lit, 86




. for progress and a lively enthusigem, which cone
stitutes thelr %rgazgat gﬁenﬁ?ﬁg,tandoehrough
:?125":&2%2933 ;hz*wai‘lz of ?xgirﬂranaz: tl&:t::}gﬁ
of medloority \

Josd Mart{'s Iswziille (1862) wes published more than
sixteen years before the begiming of modernism in spni.a.em
Spanish America, was not only showing the world that it wes
independent of Spanish literature, but many feel that it was
her greatest modernist, Ruben Dario who carried the message of
the new movement to the continent in 1899,

Although some eritics feel that modernism utnrtqd
about the same time in Spain as it dld in Spanish Ameriea, they
explain that it was under different influences, and it was not
recognigzed until Spain's moderniam felt the strength of Rubén
Dario's genius scmetime later,sd

The new Spanish Ameriesn writers were beginning to
feel a keener joy :tn living, and as they attempted to éxprou the
emotions that were stirred by the besuties of nature, they found
that the old emai.tmha.l Spanish verse forms were too rigid for
their wants. Therefore they began to look to other sources for

the sstisfactory means with whigh to expreass themselves,

9 Ibid., 90

10 Pedro Henr{ nu«»m-o“'? % it erary Currents Hispanie
America, Cambridge, Husgq 1“5:‘:{ & ‘

11l R, Blanco~Fombona, El modernismo y loa poetas

BM.!’“’-‘@M* Mrid, 1989' 17
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These writers of the new movement obtained an origle
Inal blending of tone and color by matohing sense with sound.
In their attmpta to break m: from Castilian verse fom;, they
revived ancient Spanish and French metrlcal combinations and
they used some types of verss that were not common dut werse
fecognind, such as verses of nine, ten, twelve, or fourteen
syllables, The rhythms that they obtained by changing the dla=-
tribution of accents, was very definitely their own charsoteris-
tic. In the use of vocabulary, they were also quite originals
they gave new shadings to the meanings of words, and this new
use of words helped them to express a greater feeling in thelr
poetry, 'i'gh new use of words was at times very diffiocult for
the reader to understand, but the rhythm of the writing stirred
the emotions and in that way, the thought was conveyed to the
reader, |
The modernists began the use of a very extensive
vocabulary which had been enlarged by many Indian words, They
also used what ocould be ealled a vocabulary of luxurys the names
of gems, metals, oloths, furs, birds, and flowers. Then as @
contrast to this elaborate vosabulary, they simplified their
syntax, They tried to perfect thelir grammer as a reaoction
against romantic carelessness, and although some felt that they
violated grammer rulas in the application of their new ideas,
others felt thet their grammar was flawless, They were Jjustly
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accused of using Galllelsms, but when ever thils was dcne: it was
with careful deliberation. )

The modernlsts used a great variety of verse forms.

The writera of Spain's golden centurles never used a&s many, in

fact there were only a fow forms used at any one time, Some of

these were the endecasf{labo, which originally came from Italy,

and the Spanish octos{labo. If thero were any others used, it

was very seldon, Later the romesntles who preceeded the monderne
ista, used five or six different verse forms. Now aa the moderne
ists began, they used every veras form ever used, made new ones,
and brought out o0ld ones which they rsenovated by new asccentuation.
The forms of the stanza were also great in variety, and a few
poets even tried free verse, Some went back tothe short fluct«
uating lines found in the writers of the twelfth and thirteen-
th centuriaay‘othorn used a three syllable foot, while sti1ll
others liked the four syllable foot which could be used from two
to six times in order to break any monotony which might result,
Later some writers employed the two ayllable foot occasionally,
The style produced by the new writers was free flowing
and musical, and their approach was subjective and full of
melencholys There seems to have been two evident aspocts of tﬁo
new movement, which weret (1) the outer, or what might be con~

asidered the purely formal aspect; and (2) the inner, the ideas




and the feelings whieh conditioned the ocuter f‘erm,iz

This new literary movenment most naturally spread to
prose giving it beauty, delicacy, flneness of shading, and an
entirely new type of expression, Agaln some crities felt that
the modernists were guilty, at the beginning, of violations of
grammar, but if so, the condition was corrected as the wriltera
who came later, gradually purified their style.

In prose, the modernists abandoned the slow and
involved seriousness, and the old fashlioned humor of the story
tellers. They adopted a simpls, brief type of paragraph, They
acquired a new elegance, a freedom of movement, and a definite
rhythme

Most of the prose took the form of essays, chronloles,
articles, books of travel, and llterary e¢riticlsm. Literary
criticism was very important to the movement, as 1t was used by
the modernists as a defense and explanation against the attacks
of their enemies, and the inertia of the public. Rubén Darfo's
book Los rarocs (1896) was first published in the shape of
separate articles in lg Nacidn of Buenos Airesd® In this book,
he attempted to introduce the unwilling reader to the names of a

few Ruropean masters and he also included the nsme of José Mart{,

12 Gonzdlez Peria, Hist, of Mex., lLit., 256257
18 Henr{guez-Urefla, Lit. Gur. in His, Am., 178
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Jose Enrique Rodé wrote a very persuasive an&‘baaut&fu11§
written essay about Darfo which most pﬁbbably won many readers
to the side of modernism, |

It is evident, then, that as this new movement in
literature was a reflection of the cultural movement, the French
influence was very strong. Many of the new writers found in the
French language, models whiech, adapted to Spanlsh, gave them
greater freedom of expression or a novelty of form that seemed
to satisfy their artlistic lmpulses. Therefore, the transition
from romanticism and reaslism to modernism ls marked by the Ine
filtration of the French influences.

The influence of the French writers which was far
reaching, and very lmportant, can be dlvided into three groups ¢
(1) the romantie¢s~-Hugo, Alfred de Musset, lamartine, and otherss
(2) the parnsssians-egeekers after the cold, technieal perfestion

of art for art's sake which were prominent in France during the
1860's~~Gautier, Catulle, Mendes, Baudelaire, Coppde, Sully
Prudhomne, José Marfa de Heredia, and Leconte de Lislej and (3)

the symbolists-~to whom shades, rhythm, music, and image were
ideals, and whose school began to hold sway around 188‘0»~Var1n1m,1
¥Yallarme, and Maeterlick.}4 All these influeneing groups were s0
completely amalgamated with Spanlsh American thought, that It

141353p91t’, Out . His, Sgan_. &g Lit,* 80




11

wos almost Ilmposslble to separate them from one another.‘ of
theaa influences of France which helped~to shape modernlism,
romanticism was the decisive element ln many of the poets;
Parnessianism was comparetively limited in influence; but syme
polism was of more effect,

This modernistic use of Prench sourcses wes not a mere
imitation. The modernists were quits independently undergoing
g reaction agalrst romanticlism and reallsm which caused them to
pe neturally attracted by the techniques that had appeared in
Freneh poetry after the romasntic movement, but thelr flret
thought was a search for sultable new meterial and styles rather
than merely to imitate the French, These influences were abaore
bed and blended by the Spanish Ameriuanvpoeta in accordance with
their individusl styles and so it was that the movement went far
beyond its origin and finnally became typically Spanish Amerilean
in character. | |

The Spenish Americens ere, fundamentelly, romenticists,
with slight touches of the modernistiec qualities, In fact, there
seems to be some dispute as to whether some of the so called

pracursors were in anyiway'actually modernistie, Therefore 1t

can be sald that the romantic poets were, In many cases, the
strongest and most important influence upon the new movement
because they were an influence that had been eeting upen Spanish

American literatwre for a couple of centuriles,
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Parnsssianism was a sesrch after impersonal perfecs
tion in form, of which Leconte de Lisle was the leading and
nost outstanding writed, and who influenced most of the mod-
ernists to varying dog:?oau
Many of the principles of symbolism were adopted,

such a8 those principles that were prasticed by the follewers of
Verlaint mainly, the musloallity and vagueness that he called for
in his famous poem, Art of Poetry:

Musie first and foremost of alll

Choose your measure of odd not even,

Let 1t melt inm the air of heaven,

Pose not, poise not, but rise and fall,,.,

let every shape of its ahade be bornj;

Color away! come to me shadel}

Only of shade can the marriage be made

Of dream with dresm and of £iute with horn b

Beoause of thelr intense search for an outlet for theiyr

feelings, many of the modernists wers well prepared to reeleve the
Music before all else rule of Verlaine's, The Mexican modernist,
Gutiérres Neijera, himself was a pianist of ability, a nd Rubén
Darfo had a very definite musisal ear. These two men adopted the
rule so effectively, that they made Spanish verse musical, Many
other moderniats through the strist prastice of the use of new
forms, imagery, and new styles, acquired the technique for the

playing of musie with word,

' 18 Torres-R{omeso, Bpic, lat, Am, Lit,, trana,
Arthur Symonds, 88-89
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Symbolism, according to Puga y'ml@ lea some 51‘ the
poets, in thelr content; ’

to suggest, rether than express, 1deas and feelings,
+ owhich 88 a result, scquired a mysterious exqulsite
ness~~and to increase greatly the range of subject
matter, multiplying the phases of life and nature
troma& in poetry, 8o far as dlction and form were
concerned, 1t caused writers to expand the diction=
ary, revive word and expressions that had fallen ine
to dlsuse, coln new ones, and employ old metrical
combinations, ballades, and romdels, which had be

in vogue in 5ranae before the uven%aanth genturyy

‘The influence of the United States was very small
except for occasional moments when Edgar Allan Poe, and Walt
Whitman, and a few others seem to have been the main influences,
though in a 8light degree, The new young posts perhaps learned
the element of literary freedom from Walt Whitman and that of
music also from Edgar Allan Poe, It 13 not imown definitely that
they were acquainted with Poe's Poetis Principles, but many lines
of his work san be applied to tk;eir pom.ﬁ

Then too, the reactlon against the United States!
usage of the Monroe Dogtrine was vigorously reflected in the

works of many such writers as Ruben Darfo, Jose Enrique Rodd,
José Santos Chooano, and Manual Ugarte 8

16 Gonzdlez Peila, Hist. of Mex. Lit., 257
17 Torres«R{oseco, Eple, Lat. Am. Lit., 01
18 Hespelt, Out, Hist. Spans Am, Lit., 78
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states
of the north, c¢aused the Spanish Amariém to develope &

This strong reaction against the ﬂ‘oﬁ wﬁ;

great sympathy for their mother country, Although the outstand«
ing (eharacyterutiu'nm ‘French, many of the modsmiafatumd to
Spanish writers for further inspiration, The priﬁitiﬂu, the
classlc writers of ﬁhe,@olden aga, .thq romantic poets such as -
zorriilﬁ and Eﬁpmnacda; and above all the postromanticlst like
gustdvo Adolfo Béoquers-all followsd deeply in modernist ine |
spiration,l® Therefore, although the French influence was always
present in the writings of the modernists, their Spanish baske
ground was dseper, clder, and of more enduring root.

In spite M ali thianutﬂ_&o ‘mfmmm, bhb 3mi§h
Anerican modernists did not forget all about their cwn eouns
trles, for what many called a wave of M’wmlﬁ% passed
through'thc countries, The w:ﬁcori began to center thelr attene
tions on Spanish America's own history, landseape, and pmlaﬁﬁ

In spite of the strength ol thias mmnt s moderne
istic literaturs held together against cemplets nationalism, and
wes made internation mainly by a common Spanish heritsge, and the
strong influences of France 21

19 Ibid., 81

20 Ibid., 82
81 Ibid., 80
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For closer study and better nﬁdemeanding, the ;‘meabz'n»
jstic writers can be divided into three different groups: (1)
the precursora--the men who were on the boarder between romane
ticism and modernism by the appearance of traces of the new
movemant and therefore they could be saild ﬁo- have started mode
ernism on it3 road; (2) the modernists proper--the men who wrote
gt the time when moderniam was in full sway; and (3) the peoat
modernists«<the w;uaru {rm began to turn from modernism to the
next literary movement of naturalism or raalum. Dividing the
modernists into these three groups, in many cases, is a very
difficult task as there were my men who produced works whish
could very well belong to all thres divisions, Some of these
men were, Gutlérresz Nijera of NWexico, Jose Asuncion Silva of
Columbis, and Julidn del Casal of Cubas, Although these men were
generally classified as smong the precursors of the modernistie
movement , many of their works showed them to be full fledged
moderniats in many respects 2 Ruben Darf{o, Spanish Amerloa's
greatest modernist, was one who saw modernism light up and fade
away,

Many of these early modernists, or precursors, tried
to turn their eyes and thought from reality by creating & world
of faney and imagination, In this desire to escaps the world

g2 Ibid.

RO
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around them, they turned to many far away places and to 5tw
foreign writers for inspiration, apminuny; Casal studied
and was fasclnated by the Japanesej Najera admired the Spanish
péequer, and the Prench Verlalnes Silva studled the English
px-emRt_piuolitu and he even to g certalin degree, imitated the
American Poe; Jaimes Preyre investigated Scandinavian mythelogys
and Nervo interested himself with Buddhist philiaophy.ﬁa Thsrﬁ
fore as a result of these varied foreign investigations, they
wrote about oriental splendos, Oreek goddesses, and many other
foreign subjects, They used swans, centours, peacocks and nymphs
to populate their poems, This exoticlism and escape into other
world was merely a means with whioh they eould protest against
hard, bitter reslities, |

These young modernists who found themselves misunder
stood by their fellownen and at odds with the world, were soon
labeled Escapistos, This turn towards escapism was a sort of
novement withing the modernistic movement itself, and was exe
plained as the influence of symbolisme. The symbolista were cone
sidered to represent Parisslian decadence and poetic refinsment,
¥any of the Speaniah American modernists were equally decsadent in
their own lives, such as 3ilve, who committed sulecide at the
age of thirty-one; Ndjers, who was hideously ugly and drank too

23 Torres~Rioseso, Epic. Iat. Am. Lit., 93
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much} Darfo, who was very pessimistic and who also drank ‘haavily;
and Casal who because he suffered with & painful form of
ruberculosis and was therefore lsolated from his fellowmen, had
put one ambiltion: "to behold another sky, another mountain, an=
other shore, another horilgzon, another sea + » . other people,
other races, with different habits of thought "4 This excapist
attitude was considered as typlcal of the sensitive temperament
of the early modernistic poets.

The modernistic movement might also be dlvided into
two periods of influences; the firat, the perlod in which French
romantioism and Parnassisnism were the strongest and to which
period the precursors bolangad: and the second perlod, the final
period of the influence of French symbolism.

, Although some eritiecs feel that modernism did not
develope into a definlte school, in the strict sense of the word
a fow tralts, or characteristies found in all the modernistic
writers were (1) a sensitive receptiveness to the beauties of
nature; (2) a feeling of being misunderstood by their fellowmen;
(3) an aloofness from the real world, which caused them to shut
themselves in ivory towers} (4) an obsesaion for the new and ore
iginal in revolt against habit; and (8) an attempt to express
their emotions in new and unusual language, which could be under-
stood bty their fellow poets only, A4ll these characteristios

24 Ibid., 94
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could be called a.ramilyiremomblanee, but to make s d@tiﬁiﬁ&
classification of modernism would be véby difficult bescauss of
(g)'tha vast varlety of tendencles that can be found within its
boardara, and (b) the many different ways in which they were
employed, Each modernist had his own distinet style and method
which eontained in most cases, only a similarity to his fellow
writers, |
As stated earller, the word modernism was first used
as a label of dlsparagement, The resistance to this new nmovee
ment was fairly strong and considered serious, uhhy contempOe
rary poets positively refused to accept the new trends in writing,
Some of the critilos sald that modernism was gullty of
excess, artiflclallity, exoticlsm and novel effects which were
often c¢hildish, They consldered the tendency towards parissiane
ism ridiculous and only cultivated nauréticism. In 1907, Diaz
Rodr{guez was still writing his Road to Perfectiom, which was a

work of a very quarrelsome tone, and Comez Carrille curio, a
literary review which he edited in Paris,®5 San{n Csno, in Bogotd
was among the first oritles to help the modernistie cause,

‘Many of the eritics finally admitted that modernism did
reform, enrich and glve an original character to poetry and a new
lightness to prose, Many foreign orities felt that this new

movemert was causing Spanish Ameriean literature to grow up,.

26 Henr{ques~Urena, Lit., Cur. in His, Am., 179
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Issao Gﬂdberg gald that the modermistie movem;nta
"gignaled the definite entrance of Spanish American into Puropean
1iterary currenta,"26 |
Therefore, in spite of the strong adverse criticism,
modernism held 1lts own, and spread into other countries,

together with the Spaniards who appeared about the f
fateful year 1898 or shortly afterwards, the Spanish
Americans have gliven the language its best postry
sinee the 'Golden Centuriecs', Literary Spanish, both
in verse and prose, acquired s new youth, and this
mirscle, which began in 'Oub imerical, was prolonged
and ¢ompleted In Spein by Unemuno, Valle Inelan
Agorin, Jusn Remén Jiménesz, Aé\;ania Machado, an
finally Joseé Ortega y Gasset, ,

¥odernism not only spread to other countrles, but is till ree

flected In the works of many present day writers,28

26 Gonzdler Pena, Hist, Mex. Lit,, 268
27 Henr{quez~Urena, Lit, Qur, in His, Am,, 168-169 -
28 Torres-Rfoseco, Epic. lat, Am. Lit,, 90




CHAPTER II
REPRESENTATINES OF MODFRNISM

- The modernistlc movement might be divided into two
periods of time; the flrst, from approximately 1888 to 1896, and
the second from 1895 to 1920 when 1t gradumlly merged into a new
pericd of newer tendencles. |

The first period was of course, the gradual change
“|from romanticiam to mndarniam.which.began in the writings of men
1ike José Mart{ and Julidn del Casal of Cuba, Gutiérrez Nd jera of
Mexico, Joaé Asuncidn Silva of Columbla, and Rubén Darfo of
Nicarsguase In general, these men are recogniged as the precur~
sors of the modernistic movement. Although the works of men like
0thén, Dfaz Mircdn and Icaza in Mexico, Almafuerte in Argentina,
and Deligne in Santo Domingo showed slight treaces of the new
literary trends,

José Mart{ (1863 - 1895) was the only one of theae
men who devoted his life to politles. He was a gréat Cuban
patrlot and gave his entlre life to the cause of Cuban indepenw

|dence.r His writings were spontaneous and exhuberant which cone

1 E. Herman Hespelt ed., An Anthology of Spanish
#geriaan Literature, New York, 1947, 445
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trasted with the quiet aloofness that was characteriatioaaf his

fellow wodernists. In his thoughts hia.patriotlam.came first,
his writing only seconds He was a man of action and the only
time he allowed himself for writing, was the few spare minutes
petween speeches and reovolutlonary meetings. FHe expressed his
entire philosophy on life when he wrote; "El unico autdgrafo
digno de un hombre es el que deja escrito con sus obras."® This
was written in response to a request for his autograph.

When Mart{ was fifteen years old, with the help of his
teacher, the post Nedlive, he launched his career by the publishe
ing of a politleal journal which bore the title La Patria Libre

(1869).5 He was sentenced to hard labor and later deported to
Spain because of some oplnions he expressed in a private letter,
Instead of being stopped, he was only apurred on to greater
efforts and 80 he took his fight for Cuban independencs to Spailn,
the Unlted States, and Central America,

Mart{ wrcte very little that was not intedded to prow
mote the liberation of Cuba. The little that he did resign
himself to write was slther written in his youth, or that whieh
he wrote to earn a living, Hls work was mainly journalism, but a

Journalism of a very high level, When he first began to write,

2 Ibid.

3 Henrf{quez~Urefia, Lit. Qur, in His, Am., 165
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as a boy, he already had a style which was entirely new,‘inn
fluenéad perhaps by Saint Theress, Quaibdo, Mello, and Gracidn.
e did not follow any one pattern of rhythm, and hls vocabulary
which he varied, as full of word and combinations which, oftag,
his llsteners and readers did not understand, Thke rhythm of
pis writings, and his abllity as a speaker, tc stir the emotions
of his listeners carried his thoughts, There was one old Cuban
fighter who remarked after hearing one of Mart{'s speeches;
"No; yo no le entendfa mucho lo que dljo; jpero tenfa ganas de
1lorari™

As a result of this varled and unfemiliar uses of
vocabulary'and many new constructions, Mart{'s wrltings were full
of different tones and colors. His syntax was full of unexpected
combinations, Ie was a genius in the field of invent ion.

Mart{'s death was mourned by all modernists. Ruben
Darfo, the greatest of all, was strongly impreased by Mart{'a
speeches, and felt 1t a great loss that such a man should sace
rifice hils 1life for his country's freedmn?

The first four verses of Vert{'s Versos Sencillos will

1llustrate his writing, They have a Nrief introduction which
he begins;

4 Hespelt, An Anth, Span. Am, Lit., 445

5 Henr{quez-Urefia, Lit. Our. in His, Am,, 166




Mis smlgos, saben como 8e mc salleron estos versos
del corazons Fue aquel inviernc de angustia, en
gue por ignorapncia, or por fe fandtica, o por miledo,
o por cortesia, se reunleron en Washington, baéo el
dgulla temible, los pueblos hispancamericanos,

Marc { goas on to critlcize thoss who suggested that Cuba be
seperated from the othsr Spanish Amerlcan countrles and come
under the control of the United 3taves, Then he continues to
explaln that he suffered very bad health during the winter, and
by doctor's orders, had gone to the mountains for a rest where
he wfote these verses,
VERSOS 3ENCILLOS

Yo soy un hombre sincero

de donde crece la palma;

v antes de morirme, qulero

echar mis versos del alma,

Yo vengo de todag partes,

y hacia todas partes voy:

arte soy entre las artes;

en los montes, monte soy.

Yo 36 los nombres extrafos

de laz yerbas y las flores,

y de mortales enganos,

v de sublimes dolores,

Yo he visto en la noche oscura
llover gobre ml cabeza

lozg rayos de lumbre nyra

doe la divina bellezsa,

Another of the early modernists was Jose Asuncicn Silva

6 Hespslt, An Anth, Span, Am, Lit,, 445
7 Ibid.
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(1865 = 1896) of Columbla, who alac entered the aip:lmtia ser-
vyice, but only for & short period of time, He was originally a
romantie but slowly developed into a modernist, Not only was

he pesaimistic, dbut he had a slight toueh 6: sarcastic ocynicism
alsos In spite of this, he wrote with the charm of strong feel
ings which were sincerely sxpressed in musical language. Ale
though he could not completely hide the pessimistic tone, now
and then a Jjoy of living can be found within his lines, Perhaps
he had a right to be a pessimist and eynic, at least these ate
titudes are more understandadble after a short study of his life,
Although he was born of aristooratie lineage, handsome and
woalthy, when he was very young, his family inheritance was lost
in a revolutlion in Columbia. A short time after that, his father
died leaving Silva to earry the responsibilities of supporting
the family and attempting to ra@uin some of the lost property.
His attempt to recover the inheritance was a somplete fallure,
Hopefully he sent to FPrance a manuseript for publication, but

it was lost at ses. Finally, perhaps the last straw, come when
& sister, whom he cherished, d1ed,® There seems to be some dis-
pute as to whether his suicide was due to this, or to overwhelm.
ing finsnsial troublea. In any case, svidently not dbeing able
to find any other relief for his overwhelming depression, he took

8 Alfred Coester, The Lit, His. of Span, Am.
Kow York, 194), 466
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nis own 1ife.? | | :
8ilva's verses, like those of 'my other writers, wore
not printed in collected form until after his deaths They were
the only way in which he could console himself in the midst of
pis troubles, Hias obsession of death, pessimliam and in gontrast,
his almost childlike jJoy of llving, arethe main charasteristies
of his tempersment, In his poem Orepiscule, he renews childhood
memories by retelling the falry tales which made him happy when
a child,

Like Gutiérrez Ndjera and other modernlsts, Silva was
interested by the works of Edgar Allen Poe, He was fascinated
by the sound of bells which Pos produced, and tried to do the
same in Spanish by writing Bl Dfa de Diafuntos.:® One of the
most widely known of Silva's poems la his Los Noeturnos, This

work contains fowr tragie love scenes and in it, Silva shows a
certain amount of originality in the way he handles long and
short lines in an attempt to produce a rhytlm of the verse sime
ilar to that of the thought, He trled to bring out the shadows
of lovers in the moonlight by repeating words, He also uses
this same method to emphasize a feeling or an idea, In this

work there can be found a four syllable foot whieh recceurs from

9 Hespelt, An Anth, Span, Am, Lit,., 465
10 Ibid., 476
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from two to six times., Because of its interesting utylt; and
rhythm, a part of this poem has been chosen for 1llustration of
gilva's writing. The remarkeble rhytim which he obtained was
praised as something entirely new ln the Spanish language, howe
ever, he later told a friend that he had found this rhytlm in the
gorks of the well known Spanish fabullst Iriarte]l The following
4s the first verss of the third part of Los HNocturnos.

103 NOCTURNOS
{111)

: U‘n‘.‘ mm' ’
una noohe toda llena de murmullos, ds perfumes y de muaigau de
alass
: ‘ ~_una noche ‘ ' ,
en queé ardian en la sombra nupcial y himeds las luciérnagas
“ " \ fantastlicas,
s mi lado lentamente, contra m(’eanida»toda; musa y palldas,
como 81 una presentimiento de amarguaras infinitau ' '
hasta el mas secreto fondo de las fibras te agitars,
' caminabgs ;
¥ 1a luna llens
por los clelos azulosos, infinitos y profundos esparcfa su luz
blanes ;
¥y tu sombrs |
fina y langulda,
' y ml sombra,
por los rayos de la luna proyectadas,
sobre las arenss tristes
de la senda se juntaban;
¥y eran una,
Yy eran uns,
¥y eran una sola sombra larga,
Y eran una sola sombra larga, 12
¥ eran una sols aombra largasees

11 Ibid., 469
12 Ipid,
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 Contemporary with Mart{ and Silva, but unlike them in
pany ways, was Julidn del Casal (1863 - 1863), of Cuba, He
created his own Japansss world to live in, His living-room was
furnished in a manner very similar to that of a Japanese home,
He even installed an :lmage of Buddha Iin front of which he burned
joss sticks. The effect of Orlental splendor 1s apparent in some
of his works, In Kakemano he takes keen delight in describing
the tollet of a gelsha, the way in which she makes up her face,
the manner in which she arrages her hair, and the.baauty*nr the
81lk robes with which she adorns herself, He was the first writer
in Sp@nmh America to use Japanese sources A5 |
Casal was Jjust as fascinated by Parislan 1ife and as
he had never been to Paris, that world too was imaginary. He
aufferéa»fram.a very serilous form of Tuberculosis which held him
shut off from his fellowmen as completely es if it were prison
bars,14 Therefere it is easily understandable that his poetry
was always colored by the shadow of death, Although he could
now experience the joys of living, he had a great dread of dying.
He did not rind complete satisfaction in nis make-bellieve worlds,
but he did recelive enough consolation in the high coloring to

13 Coester, The Lit, His, of Span. Am., 453-454
14 Ibid.
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orite beautiful poetry which in turn, did help s little, to re=
1ieve hls sorrows. ’

Casal was greatly influenced by Moreas!' Les Cantilenes.
The possimiam of Baudelaire and Banville also drew his attention,
and he almost did as well as they, in expressing his emotions,
He became fascinated by the sonnet which he found in the writings
of Leconte de 1'lsle and J. M, de Heredia, and it soon became his
favorite form of vsraegls He left strong impresslions upon his
readéra by the pictures he drew with this forms He enjoysd de-
scribing the people in the world abeut him, and therefore he dbe=
came skilled in the painting of these plotures with words, At
one time he described a majs who wore & besutifully embroldered
Wanila shawl and a skirt of green satin trimmed in black lace out
from whish her tiny feet darte "back and forth.s., like tiny dove
foilagao"m

These portraits of individual were beautifully done,
and the asonnet of Helen of Troy, which follows is a good example
of this type of poem, It is written in two quatrains and two
tergets, and the choice of vocabulary in very interesting.
BIENA

Ius fosforica entresbre claras brechas
en la celeste inmensidad, y alumbra

35 Ibid,, 454
16 Ibid,
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del foso en la fatidfoa penumbra
cuerpos hendidos por doradas flschas,

Cual humo frfo de homicidas mechas,
an la atmdafera densa se vislumbra

vapor disuelto que la brisa encumbra
a las torres de Ilidn, escombros hechas,

Envuelta en veste de opalina gasa,
recamada de oro, desde el monte
de rulnas hacinadas en el llano,
Indiferente a 1o quse en torno pasa,
miro Elena hacla el 1l{vido horisonte
irguiendo un lirioc en la rosada mano.
The modernistic movement was, perhaps, definitely
established in ita first phase by the publication of the firast
famous modernistic book, It was Azul (also referred to as Azure,

and Asure Revi&v} and appeared in 1888, This book contained

verse and short stories which were written by Rubén Bar{b, ab
that time a poor unknown Nlcaraguan poet, It inapired other
periodicals, namsly; la revista moderna (1898-1903) in Wexiso by
Amado Nervo and Jesus E, Valenzuela; La revista azul (1894-1896)

also in Mexico by Gutldrrez Ndjera; and La Revista de America
(1896) in Buenos Alires by Rubén Darfo himself, and Ricardo
Jaimes Freyre 8

Belng & universal type of movement, it was not unusual

of the modernistis movement that Darfo, a Nicaraguan, should

17 Hﬂlpﬂlﬁ, Anth, ‘&Eanp‘ é&t E‘.&E‘! 4680
18 Hespelt, Out. Hist, Span, Am, Lit,, 82
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grite and publish the French-influenced Azul in Chile, tg‘have-
it anslyzed and made famous by a eritic in Spain and fimally to
gec it becoms a sort of modernist revival throughout South and
gentral America end Mexico.l®

¥ert{, Casal, N{jera, and Silva dled betwesn 1893 and
1896, therefore Darfo remained alone to carry on as modernism'
leadéf for twenty years, In the meantime, other modernistie
urite?a were appearing sll over Central and South America; in
Argentina, where Darfo resided between 1893 and 1898, Enriquets
farret (b,1875) and Leopold Lugones (1874 « 1938); in Uruguay,
Josd Enrique Rodd (1871 « 1937) and Julio Herrera y Ressig
(1876 - 1910)s in Bolivia, Rlcardo Jalmes Freyre (1868 - 1933):
in Chille, Manuel Magallanes Moure (1878 - 1924) and Carlos Pezoa
Velis (187¢ « 1908); in Peru, José Cantos Chocano (1875 « 1934)3:
in Columbia, Baldomero Sanfn Cano (b,1860) end Guillermo Valencia
(1873 ~ 1943); in Venezuels, Manual Dfaz Rodr{gzuez (1868 = 1927)
and Rufino Blanco-Fombona (1874 - 1944); and 1n Mexico, Luls
Gonzaga Urbina (1868 -~ 1934), Jose Juan Tablada (b,1871), Enrique
Gonzdles Martinez (b,1871), and Amado Nerve (1870 1819).20

Nogt of these men took no part in polities, Valencla
was the only one who might be considered to have been rather

29 Ibid,
20 Henrf{quez~Urefia, Lit, Cur. in His, Am,, 168
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sucessful in the political fleld, dbut as the pruidﬁnthl‘
candidate of the Conservative party he u.ru defeated twice,21
Blanco~Fombona Imew 1ittle, 1f any success only prison and exile;
8anin Cano and Rodo were found 1n publie life for only a short
period of time, and Lugones and Chocano were fallures in that
11re,%% - | |
Among this group of mdgmintj, ‘smi were from Mexloo
and came after, in time, Gutierrez Nijera. Among these Mexicans
was Lufs Gonsaga Urbina (1868-1934), who was considered by many
to be Ndjera's successors He was dborn in Mexico City and from
his early childhood he might have been sald to have been his own
master. He had & very full and varled literary career, |
Being wﬁy precoclous, as were many of his fellow
modernists, he was in his teens when he had alresdy made his
wark in the fleld of literary jJjournalism, which, in later years
he was to dominate., First of all, he took the Chronicle over,
following Gutlerrez Najera, Although it was already light, fine,
contemporary, overflowing with wit and humor, he perfected 1t to
its highest degree, He later becams s master in the reviewing of
theatrical works, and was also a fine poet, He wrote as a poset,
shronlcler, Jjournalist, oritie, and historian of literature

21 Ibid.
28 Ibid,
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without lowering the quality of his writings B3 -
Urbina worked beside Justo Sierra in the Seoretariat
of Public Instruction and Fine Arts, and at the same time he
gaught literature in the Natlonal Preparatory School for many

gears. In 1910, he published the Centennial Anthology for which

he condueted the research into llterary history with the help of
¥icolas Rangel, and for whlsh he wrote a fine introduction, He
directed the Natlonal Library and earrled out a cultural ulasion
to Argentina, delivering a serles of loctures on Mexlican litera-
ture., These lectures were published 1In 1917 under the title

The Literary Life of Mexico.24

Urbina had a musle, humor, and sadness of hils poetry
which was also to be found in the works of Gutlerrez Na jera.
He differed from Nalera in that he wrote without forelgn in-
fluences, and his sadness was perhaps a little deeper., Where
Nejera's verse wags smooth and pllable in comparison, Urbina's
was plastie and rigid. |

Urbina used only the old, rich emotional traditicn of
love, pain, 1life, and desth, and aceording to Conzalez Martinez:

he constructed a work of esthetie unity that can
serve for example and edification to those who

83 Henr{ques~Peila, Hist. Mex, Lit., 2885
84 Ibid., 286286
25 Ivid,, 286
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wander along E?rren roads without finding the
dealred path, .

He did a beautiful job in the painting of landscapes
with words, MNanuel Toussaint defines Urbina's Vespertinas as the

n1ittle twilight scenes”, He goes on further to say; "in which
the landscape, & grave and silent collaborator, winds itself
about an emotion and insplires peetry~by its very prasonco”.za
The following poem has been chosen as an example of
Urbina's poetry mainly for the description of the mountains and
the colors of the sunset.
ULTIMA PUESTA DE SOL
TOPACIOS y amatistes, zafiros y esmeraldas
se funden en la hoguera de un ocaso imperial;
¥» on negro, se dibuja sobre las vivas gualdas
ai filo de la cumbre, una palma real,
Al lado opuesto sube, del monte a las espaldas
~=gemiborrada esfera de mdrmol siderales
la luna, Y de los cerros las caprichosas faldas
oxtienden su lujose verdurs troplcal,
Rico tiad bordado de perlas 7 diamantes,
el mar copia del clelo los vividos cambiantes,
y entrega al viento libre su manto de turqui,
Y arriba, en las profundas soledades de arriba,
- la estrella de la tarde, doliente y gagyativa,
se clava en un srdiente celja de rubi/

Another of the WMexicans, Amado Nerve (1870-1919), was

= Towy
W \= 1O Y sz:;";??;;

25 Ibid., 286
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born in the capital of the present state of Nayarit in Mex1coa

s true surname was Ruiz de Nervo, but his father was called
Amado and gave the name to his son thus, Amado Nervo, Many
phought that this was werely a pseudonym, and because 1t was

lon unusual nsme, some feel that it might havo helped the poet'a
literary career RS

Nervo began to write when Jjust a ohild, and his mother
Nho found some of the verses discovered her son's talent which
lshe was to foster later. When Nervo was 8till vary young, his
father dled, but his moiher, knowing of her son's talents, sent
him away to study in a then famous Mexican mchools

Two ysars later, he entered the Seminary of zamara,'to
kake e Law course, The Seminary discontinued the Law Department
kkbout the end of hia first year, and Nerve left to péaauao his
first literary works, He again entered the Seminary the next
year only to have to leave again and for good to help his family
kinaneially by earning a livinge

He went to Mexlco Clty to enter the literary fleld,

land it was there that he met Gutidrrez lgjera, He even helped

in the writing of ths Revista Azul with some of his own contrie

putions, His popularity came when he reciied a poem on the firat

kniversary of Ndjera's deaths Nervo worked with Jesus B,

28 Gonzdles-Pefla, Hist. Mex, Lit., 287
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valénguela in the founding of the Modern Review which waéades»

tined to become a sort of banner and meéting place for all those
writérs interasted in modarnism..’gg
Later he took a vagabond type trip through Europe and
when he returnsd to Mexlico to contlinue hils literary work, he bew
came 8 professor for a short time, Filnally, he started a diploe
matle career and made himself known in Madrid where he was aent,
- While he was In Peris, he became a good friend of his
fellow poet Rubén Darfo. Some of his friends in Paris called
nim the monk of poetry and he was perhaps, after Darfo, one of
mondernisms greatest poeta, He dled at the helght of hils career,
shortly after he had been named minlster plenipotentlary of
Argenting and Urugnayﬁu’
Peside his regular works, there were some scribblings
made by Nervo which were published in volume form by Don Alfonso
Mendez Flancarte in 1938, The volume was called Poets Morning,

and contalned a few autobiographlecal notes, some storles and
poems whieh, certainly, Nervo would not have allowed to be print-
ed had he 1llvea Sl )

Nervo was very bold and he was proud of the violationa

he made of the rules of verse; he snjoyed working with words,

29 Ibid., 289
30 Ibid., 289
31 Ibide
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emotlons and uncommon rhytim. He was extremely independe‘nt and
said of himself: "I acknowledge only one school, that of my own
dsep and eternal sincerity."s‘@

As his poetic career grew, lt geemed to break itaelf
into throe seperate pariodsﬁs in the first period, French
sgmbolism"seemed to be the strongest enfluence. Being very young
during this perlod, he loved llfe, and had the characteristic
desire of youth to know all about 1t. ’

The second period perhaps started when he fell in love.
As 2 result he was filled with a tranqulllity that caused him to
turn to naturalness and slmpliclity in trying to understend his
emotions, Rubén Darfo sald that during this perlod the poet had
reached
one of the most difficult points in poetic mountain
elimbing; the level ground of simplicity, whish is
gggdagggzzi&the very high peaka and the very
Nervo himself felt that he had, at least, learned how to say what
he wanted to and in the way he wished to say it, Ho longer ‘am
he feel a slave to words, but on the contrary, he now felt hime
self their master,55 - |
The third and final period was perhaps brought about

32 Ibid.

55 Totds

34 Iblde 290
36 Ibids
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by the sudden endling of tha love that had filled the secéhd.pariu
od. He turned to the elevation of his soul and at the same time
shat of tha‘worlé of bookss During this perlod, many of his works
were wrltten in prose, as though he no longer desired rhymes for
greater simplicityﬁss

Nervo's Elevacldn oontalned a variety of toplea, but

at the same time, a certalm unltye. This unity he obbained by
expresslag the maln ldea as the whole In the openlng lines of the
poeme To show a 1llttle of the man's philosophy, as well as hls

methed of preaentatlon in poetie form, Nervo's Si Una Espina Me

Flere from his volume of Elevacidn follows,
31 UNA ESPIEA ¥E TIERRE

81 una eaplna me hlere, me aparto de la esapina
s » v+ Poro no la aborrezcol

- Cuando la mezquindad
envidiosa en m{ clava los dardos de su unquina,
esquivase 9n sllenclo mi planta, ¥ se encamlna
haola mé&s puro ambiente de amor § carildade

iRencores! ;De qué mlrven&,:ani logrean los
. rencores |

¥i restanan heridas, nl corrigen sl mal,

i rosal tlene apenas tlempo para dar flores

¥ no prodiga savias en pinehos punzadores;

31 pasa ml enemligo cerca de ml rosal,

Se 1levard las rosas de mds sutil esencla,

Yy a1 notares en ellas algun rojo vivas,

¢sera el de aquells sangre que su malevaloncla

de ayer, vertlo, al her ¢on engono y violcncio
¥y que ei rosal 3avuelva, trocada on flor de paz®

36 Cosster, The Hist, of Spen, Am. Lit., 480
37 Blackwell, Some Span.-Am, Poets, 51




[ERY

38
Greatest of all modernists, however, was Rubén Darfo

(1867+1016)« He was born in Nicaragua and like so many of his
ellow modernists, had a life of constant strife within himaself.

lived in many countries and was famous in all of them, He
de his living mainly as a journalist, and at times he tried
iplomatic work,

His works were influenced by many sources, His themes
thinking were universal, refleeting the currents of liters
y thought from all natlons at all times, Among the French
ets, he was particularly influenced by Bugo, Leconte de Lisle,
and Verlaine; with whom he became close friends while in Paris,
nceé he was very interssted in Shakeapaeare; at another time he
tarted a study of Portuguess poetrys he learned to use pentae
tera from Cardusci and Longfellow, as well as the use of
exametors; he was fascinated by the works of D'Anmunzio} and
becauss of Virgll, he even tried to write dusolic postry S8

Hot all the influences on his work were from outside
of his own Spanish America, A&lthough, the foundation date for
the modernistic movement is sssoclated with the publidation of
his own Azul, and therefore, he could be oalled one of the pres
[sursors as wn.i &8 the movement's greatest witinalg Dar{o was
influenced by socme of the men who were more generally recognized

-

38 Terres-R{oseco, Eple, of lat. Am, Lit., 89
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L‘g presursors, Many feel that the writings of the Mexj_ca‘n
gutierrez Najera, inspired the modernia'ts‘ demand that poetry
and prose as well, should be musical; another precursor who may
nave had some influence upon the works of Darf{o was the Cuban
Julifn del Casal, They had several loves in common, both Darfo
gnd Casal loved elegance, color and all things exotlcs The
Colombian, Josd Asuncidn Silva 1s believed to have influenced
parfo with his varied meters, Darfo was also very fond of the
works of José Mart{, the Cuban. Salvador Diaz Mirdn, of Mexicao,
although not one of the precursors, was greatly admired by w{n,
and was probably another influence.

Mirén took the hendecasyllabic quatrain meter whieh
wag the common meter in 8panish America for religious and lm
poctrj, and used it for his hercie themes, an experiment that
became widely imitated, and associsted with his name.,5® Rubén
par{o in his Azul wrote a gannot‘- which gave 2 fair charasteriza~
tion of Mircn's verses, Dario wrote:
Your quatrain 1is a four yoked charlot drawn by wild
eagles who love the tempests and the oceans, Heavy
brands and stone clubs are the proper weapons for
Jour rade stophes, never slaves, trevel sves the
gﬁr“?:im 'anzhg%a aoungf gﬁmm;r‘lggdu:ﬁng:‘ g:.::n

as when Boreas speaks or the thunder, 8on of the
new world, let humanity hear the pomp of your lyric

——

39 Coester, The Lit, His, of Span, Am,, 452
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hyuns which triwsphantly salute libverty,¥
Ruben Darfo was not only 8pani¢h.lmﬁv1at‘t greatest

modernist, but was modernism's greatest writer in all its periocds.
He gave modernism it first great publieation in 1888, he carried
it through its highest pesks, end also was with it when 1t began
to give way té ndwor literary tendencles, Thsro ﬂrakthraa<éf'_
parfo's works which réprouanb‘thn three periods of'modernlumg(
The first of course, was Azul already mentiahés es having started
modernism orfieiallj'on 1ts way. This publication was a volume
of verae and short stories, It showed the influences of Parnase
sian roamanticism, and French exotielsm$l It not only started
modernism, but it brought fame to Darfo, Juan Valera, the
Spanish oritic, praised it which helped Darfo's fame and brought
him to the attentlon of some of the leading Spanish wrlitera such
es; Valle~Inclan, Unamuno, Caatelar, Campoamor, Benavents,
Baroja, and Jimeénez. 42 On October 22, 1889, Juan Valsra wrote
the following in a letter to Rubén Darfo sonserning El iibro
Azul:

Ry R

escrito por estllo tan conclso, que da no poco en
que pensar y tiene bastante que leer, Desde luego,

40 Ibld,, 453 |
41 Hespelt, Out, Hist. of Spans Am. Lits., 81
42 Ibid.




80 conoce que el suto es muy joven; que no pueds
tener mis de¢ veinticinco anos, pero que no pusde
vechado maravillossments, Ha aprendido muchisimo,
y on todo lo que sadbe y exprsa muestrs singular talentoe
artfatico o go‘twe sesvsssinssssDe todos modoa& | :
con la superior rigueszs y con la mayor varledad de
elementos, saldrf{a de su cerebro ds usted algo menocs
exclusivo y con mas altos, puros y serenos idealesj
algo mds Azul que el agul de su libro de ustedy
algo que tirass menos a lo "verde" y a lo "negro®,

Y por oima de Lodo, se mostrarian mas claras zm

marcadas la 2rigim11¢ad de usted y su individualidad
de escritor.4® : ,

Darfo's second and greatest work was his Prosas Profanas

published in 1896, at the high point of modernism, In this work
could again be found the Parnassian influence as in pleces like
Frieze; the influence of symbollsm as in poems like The Kingdom
Within; and a muslical poem sung to the ivory tower refuge of the
escepists. The tltle Prosas Profanas may have come from a combina
tion of three sources: first, certain old Spanish rather than in
latin; second, in the Roman Cathollc liturgy, sometime in the
early part of the tenth eentury Latin hymns were made b;,r the sote
ting of words to the musiec of the Allelulas and were salled
prosass and third, the word profanas was to diutinguiah Darfo's
poems from the roi&gieua;‘s

In his preface to these paams s Darfo made the followe
ing personal reflections;

43Jusn Valera, Obras Completas, "Cartas Americanas"
Tomo XLI, 869 ! ! !

44 Ibid., 294 - : -
45 Hespelt, Anth. Span. Am, Lit,, 488
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¢Bay en mi sangre alguna gota de sangre de Afrieca,
0 de indio chorotega o nagrandano? Pudiera ser, a
despacho de mis monos de marquds; mes he agquf que
verels en mls versos princesas, reyes, cosas impere
lales, visiones de paises lejanos o imposiblesy
que querdisl, yo detesto la vida y el tlempo en
que me 1000 nacer; y a un presidente de Republice
no podré saludarle en el ldioma en que cantarfa a
ti, joh Halagavall, de cuyas corte--oro, seda, mdrmol
»=mé acuerdo en BuUSNOB ... . ,

(31 nay poesfa en nuestrs Ameérica, ella estd en
las viejas cosass en Palenque y Utatldn, en el indie
legendario, y en el inca, sensual y fino, y en el
gran Moctezuma de la silla de oros Lo demes es tuyo,
demderata Walt Whitman.) ,

Buenos Aires; Coswmopolis,

Y manana}

JY lo cuestion métrica? JY el ritmo?

Como cada palabra tiene una alma, hay en cads
verso, ademas de la armonfa verbal, una molzgfa 1deal.
la misica es aSlo de la idea, muchas veces,

Prosss profanas was riding high in the favor of

Spanish America, Spain"and to some extent, France, when war broke
out between Spain end the United States, Although the victory of
the Unlted States did not fundamentally influence the modernists,
it did cause them to acome down to earth, It also caused a grest
feeling of sympathy for the mother country to sweep through the
Spanish American scuntries, and of course this fesling was ree
flected in the writings of the modernlsts,

Dar{o became absorbed in the poetry of the Cancioneros,
the Spanish primitives, ho inoreased his reading of foreign poets,|

48 Ibid,, 489
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and oame ta the conclusion that aimplicity-and feoling w%vt morse
important than adarnmont;47 Se 1t was that Barfb’a eantgglgg

vida ¥ esperanze waa~publiahed during this third period of modern-

1sm's developamenta In this work modernistic formalism ended,
and the Galatean atatue of Azul and Prosas grofangg‘(or which

parf{o himaelr worte: "sefjuzgo marmol, y era carne viva”*e)
camé to 1life and was a strong influence on ﬁpﬁniah American lite
erature of the twentleth century. This last period which many

called mundonovismo (NeweWoldism), marked the end of the moderne

istic movement,

The following are the first four verses of Sonatina
from Darfots Prosas profanas, which are a good sxample of the
nse of tii# names of gems, birds and flowers in the vocabulary,
It 1s written in the Alexandrian verse of fourteen syllables, and
1s definitely musical, |

BONATINK

La princess esta trista...qne tendrd la princeaa?
Los suaplros se eacapan de su boca de fresa,
que ha perdido ls rilsa, qua ha perdido el color,
Ia princesa estd palida en su ailla de oro,
esta mudo 8l teclado de su clave sonor9j;
y on un vaso olvidada se deamaya una flor,

El Jard{n puebla_el triunfo de los pavos reales,
Parlanchina, la dueria dice ¢osas banales,
y vestido da rojo piruetea el B.fon.

47 Hespelt, Out. Span. Am, Lit,., 82
48 Inid, N
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La princese no rfe, la princesa no siente}
la princesa persiguo por el clelo de Oriente
la libelula vaga de una vaga 1lusicn,
éPlensa acaso en el principe de Goleonda o de China,
0 on el que ha detenido su scarroza argentina
para ver de sus ojos la dulzura ds luz o
© en ol rey de las lslas de las rosas fmgaentea,
0 eén ol que_es soberano de los claros diamantes,
© en el dueno orgullose de las perlas de Ormusz?
/Ay} la pobre princesa de la boea de rosa
quiere ser golondrina, quiere ser mariposa,
tener alas ligeras, bajo el ¢lelo volar
ir al sol por la escala lumlnosa de un rayo,
saludar & los lirlos con los versos de Mayo,
o perderse en el viento sobre el trueno del mar,49
Between 1896 and 1900, the tenter of the modernmistic
novement was in Busnos Aires and Montevideo.’° In the two lite
erary groups before and arter 18968, the poets were greater in
number, but as shown earlier, the movement affected prose as well
as poetry. Many of the modernists mede thelr livings through
their prose., Some of these men who were excellent prose writers
wore Mart{, Gutierrex Najera, Darfo, Lugones, BlancoePombona,
Urbina, 8anin Ceno, and Diaz Rodr{guez,
The influenes of moderniam was felt in many differant
countries, It left Spanish Amerlean literaturs more mature and
with language and ldeas which were more youthful in thelir freshe

ness, eagerness, and vitality; an influence which has found its

49 Hespelt, Anth., Span, Am, Lit,., 490
50 Henriguesz~Urefia, Lit. Qur, in His, Am, Lit., 169




way into the literature of today‘.s‘l

———

81 Hespelt, Out, Span. Am. Lit,, 80




CHAPTER ITI
GUIIBRREZ NAJERA, THE MAN

In Mexico during the late 1800's appeared »a young man
who was to become one of Mexico's greatest writers, and the
greatest precursor of the modernistic movement in its literature,
This young man who was to play such an Important role in Mexlcan
1iterature, was Manuel Gutierrez Nd jera, better known to his
readers ss Bl Duque Jobs, Born in Mexico City on December 28,
1859, to a modest middlewclass family, Nejera inherited a sensie
bility and tenderness from hls mother, and from his father, an
inelination towards literature, His parents first had the boy
start out 1n the commerclal world when very young, but they soon
saw that he had a great interest in literature, and a talent for
writing, In his early teens, according to Alberto leduc, he
worked as a elerk In a clothing store called Al Puerta de
Veracruz of which the proprietor at the time was a ¥r, &n&ﬁa, |
who was very patlent with his rather reluctant clerk, Gutidbres
Nijera was a thin and palofaeéd young boy and he always carried
& maroon colored velvet bay withhim wherever he went, Quito
frequently, the young elerk would disappear from behind the
counter and Mr, Candds, searching for him, would finell; find

46
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him hiding in the wine cellar, reading and smoking emong f;hn
bales. ’

The proprietor, curious to know what book could so
consistently distract the boy from his duties, one day asked him
what it was.

"It is a book by Tebéfilo Gautler® anawei'ed the future
Dugue Job, adding, "en suthor very well versed on the questions
of bookkeeping,."™

So 1t was apparent early in his life, that Na{jera
elways possessed the sense of humor that was to bring him fame
as El Dugue Job, This sense of humor was to help him face the
unkind criticisms and cartoons that were to come later,

His parents had furnished books for the boy to read
and ht»ar saw that he studled latin and French in order that he
might broaden his field of literature, As were many of his
fellow precursors, Gutiérrez Nijera was very precoclous and be~
gan early to write fine verse, Uls flirst works were m Cross,
¥ery, God, and The Faith of my Childhood, He published his first
poem when he was nineteen in La Iberia which was a perlodisal
of the times, and he continued to publish verse and prose there
for same time, He eventually passed through the editorlal rooms
of the prineipal perledicals of the day, One by one he passed

1 Prancisco Nonterde, "Pro 5logo" to Cuentos Color de
Manuel Gutidrres Najers, ii'iﬁ%; y XViT-xviil —

%@r after to be cited as * Prdloge”.
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through, leaving hils Impreassion upon The Fadarg;}at,~?hgfhgtioaa1

Review, and The Liberal Party, He wrote sometimes under his ewn

name and at other times he used the pseudonyms Recamier or Zl
Dugue Job; the later of whigh became extremely famous,

N4 jera soon bacans a gaiiey-slave to journalism and
Blanco=Fombona, the Venezuelan critle, expressed hils feelings
about this fact when he sald,; Meses fue periodista desde los
diez y nueve, toda su vida literaria, sQué destino para un
poet&l“z Ne Jera lived by letters and for letters, and in the words
of Carlos Peha: "sses hls misslon in 1ife was to write and write
in the dlzzy whirl of the dally press."> He flooded the pages of
the daiiies}and reviews wlth a production most varled, most abune
dant, most original, and unlike the ork of most day laborers of
letters, most exquisite in 1ts own right. He wrote everjthing;
poetry on all subjects, travel sketches, short stories and oritie
cal articles about literature and the theater, |

Gutiérrez Ndjera was hideously}ugly and was as a result
suffering many cartoons and setivical articlea, This ugliness of
his was not exactly repulsive, but 1t was mainly a source of ir-
ritation to him at the hands of his cruel enemies, His elegance
of speech, carsful dress and carrlage did not hide the ugliness

2 Blanco~Fombona, El mod. y los poetgs mod., 69

3 Gonzalez Pefia, Hist, of Mex, Lit,, 281
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of his face and body; on the contrary, 1t only sscentusted it and
pointed to it, His eyes were very notibeably small, his nose
much too large and bulky, his mouth extremely blg, and the generw
al outline »~f his faece, much to irregul&r, To top 1t all off, his
pody itself drew attentlon by 1ts redlculous smallness.$
Yo was very elegant and careful in hls dress wearing a
tall silk hat and dark frockeoat, He continually smoked 1urga,
black clgars, and so 1t was that the odor of clger smoke soon bew |
csme a mark of 1dentity, Wor was he ever without hi# cane anﬁ
gloves, He wore his halr short and smooth, His mustache was
long and straight dividing hla faee with two dark lines which
seemed to underlina esch cheekD Ni jera felt that all this awéf
full elegunea on the outside would in part be reflected on the
inside and that in order to write well, 1t was nanatuafy to live
equally well or even better, Perhaps this feeling was influenced
by the fate of so many of the romantic writers who came Just bew
fore him., According teo Franelseo Mbntgrde:
El romanticlamo literarlo se prolonga entre nosotros,
en una bohemis desgarrada y negligentew~como homos
observado, Los escritores viven con pobreza y mueren
en el hospital, cuando no en la’'salle, las corbatas

marchites, las ecsbelleras desculdades y los trajes
rafdos, forman lamentable eonjunto, En lo que se

4 Monterde, "Prdlogo®, xi
5 Ibid.
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88 escribe, hay la misma despreccupscion que da ol
traje. las ideas, pobres, débiles, se vlaten de
cualquier modo, R . : SR _

En es® amblente aqgroheaiﬁo, aparece de

~ pronto 'El Duque Job'. , N ,

In the fagce of all the jokes and oriticisms, Gutidrres
Nejera was quiet. He did not return offense for offense, or joke
for joke, but just kept on writing in hia own peaceful way, He
faced all the eharges of ailly extravagance with a calm and pntw'
ient kindness 1ett1ng others speak derogatively of him, but he
did not lower himaelf to return the insults.’

- Finally his patience triumphed and his great kindness
made loyal friends of his one time enemies, These same writers
who had once used thelr pens in dlsparagement againsat El Duque
Job, soon came to overlook the very things that they had once
considered extravagant and silly.® All doors were opened to him,
and all hands applauded his work. In the words of PFraneilsco
Yonterde:

Su misms fesldad se disimula bajo la simpetfa

se hace imperceptible, llega s Lorrarse, y soie
queda un brilloewdos puntos clarosesaen sus pupllas
verdes ! ndo br&llo del ingenlo que escapa por
entre sus lablos., -

Being an early riser, HNajera would arrive at the edite

6 Ibid., x-xi

7 Ibid., xii

8 Ibld,

© Ibid,, xiiex11l
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orisl room very early in the morning, very happy and ainging as
he scenned through varlous articles, works end programs in whish
he would eventually find a theme for hls daily article, Ignore
ing the drone of the varlous discussions golng on about him,.ha
filled page after page. He always seemed to be desp ln his own
thoughts, but from time to time, always at an opportune moment,
there came from hlz mouth amidst the smoke from his inseparable
cigar, some wlse comment or short statement after which he would
continue writing Just as though he had not uttered s sound., Then
when the first exsmples of the perioedical were off the presses,.
gnd even before the ink wes dry, Majera's companions would hurry
to read the article written Just that morning by El Duque Job,
They always marvelled at the elegence of the phrases and the
manned in which he nlayed with the words much in the same wav as
he would with a2 handful of preclons stones 10
‘The peace and calmmess that always seemed to be con-
stantly in the alr sbout El ;?.‘:‘.3}1?. Job, follewed him through the
streets at night as he would be hesrd talking of ordinary things
in the same elegant and rriagdly'way in whieh he would write
about them, |
| It 1s resdily evident, indeed, that the psuedonym

which some say was civen to fntiérrez Ha’jara by his friends bew
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cause of hls modeat reserve, fits him very well indaed,eéggggg
for the refinement he always showed inqhis dress, llfe, and
writings, end Job for the klndness and patlence which he showed
in everythlng he did, and for the suffering within that was Al*
ways evident in his works, e was, in other words, Duque the
aristocrat, and Job the patient sufferer,ll

In 1894 W4 jera in company with hils friend Carlos Diag
Dufoo, founded a periodical that was to becoms the standard and
gathering place for all Wexican modernistie writers, It wags

salled gglﬁevista Azul,

Gutidrrez Ndjera was definiteiy the fashlonable writer,
He marrled, had chlldren and led what should have besn a full
1life, had alecohol and eventually death not eut it short., On
February 3, 1295 ot the age of thirty-five, he died just at the
peak of his earesr, At the time of his death, his works were all
sesttereds, A pledze wae made at hlg tomb to save them from conme
plete destruction and so it wes thet in 1806 hls poems wers ¢ol-
lected in two volumes with a prefeee by Justo Sierra, In 18968
and 1903, his prose works were published iﬁ‘gne volwme, The
later comprlsed lmpressions of the theater, literary and social
eriticism, travel notes, bits of humor, chronicles, fantesles,
and brief stories,

11 Hespelt, Out, Hist. Span. Am, Lit,, 90
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The best way to undaerstand the man Gutidrraz ﬁéjera,
is to study his writings, In the words of Alfred Coester: "In
the grace and elagance of the poetl 3poke th$'indiv1duality of
the mans™? N{jera's outward appearance and actions told 1ittle
of the man himself In comparison to the underlylng thoughts and
feelings which were ever present in his writings, In his writ-
ings he reveals his splrlitual) attitudes, Blanco~Fombona wrote
the following about the blography of Najera:

Irnoro e derechas la bwcvra?{é de Gutiérrez Ndjera.

Lo juzgo por sus versos y por alguna que otra vaga

vage informac*Oﬂ‘ Yo pareee, replto, que tuvlese

una pasidn ¥nica a quien eonaegrar todo su gorazén

v su arte, como Propercilo ¢ como el Becquer de lgs Rimas;

pero hombre tan sensitivo (y ten feo, segun asegiirase

gue fué), mal pudo no sufrir penas de amor, ¥ nenag de

amor seé érunaparentan en vnrioa 4e sus poemas  eses

Perhaps one of the best examples in which thiu suffere

ing caused by the emotions of love shows ltself, is Najera's
Con Julieta written in 1886. In this poem Nejera speaks to e
Nightingale who ainga‘hia sweet song to the night, Najera shows
his extreme loneliness caused by loves, emotions when he asks the
Nightingale:

. Tu, como yo, debes tanar tristezasi
cPor que, d la hera del esmor, el nido

Abandonaa ligero?
éNadle te agnards en €11 iNedle to quiere?

iEstds enfermo como yo, y herido

-

12 Coester, Lit, Hist, of 8pan. Am,, 364
13 Blsnco~Fombona, Mods E poetas mods., 74
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Del lmposible amor de que Se nuere}
R B A N IR A IR S I I

Juienes oyen tus cantos? los que sufren,
Los que no _buscan el deslerto lecho ‘
Porque en &1 les sguarda la tristeza...
i0 los que c¢antan himmnos de &
Oprimiéndose pecho contra pechol

Further signs of suffering caused by love, are found in the

following lines?

/81gue cantando, rulsefior} 31 cesa
Tu seremita, que al amor evoca,
la boca enamorada que me besa
S8e apartard csonvulsa de mi booam,

, jon, mi Juliatva, 1a Julleta mfia,
Bien sabe ml dolor qus viene el dfa}

[ B R AR B N N I AR N R R O I N I
. . i0hy mi Julieta, la Julieta mfa}
4Por qué del grato sueno sa desplerta?l

iPor que te he de mirar, pdlids y fria,
SBobre la tumba de mis ausénos muerta?
RN A SR A A A I SN I I B A R N A W
. iDéJjame en sus cabellos esconderme..es
De jame vor su rostro 1dolatradosss
Sigue en las ramas del gentil gransdo, 15
i0hy eanta, ruisedor! /Alondra, duerme}

On the other hand, in the poem la Duguesa Job which
Ivas written in 1884, Najera's attitude was very frivolous and
enchanted u he sang the pmiau“or his wife, Hs seems to be
esonstantly teasing hls wife with his choice of veocabulary.

g ¥

14 Manueyi Jutiérres KNejers, "Gon Julieta", Poesias,

Hexigo, 1896, 13-18) 3136 ,
15 Ibide, 41-46;3 58=633 66-69




Te hare el retrato de la duquesa

Que adora £ vecos el duquo Job

L B R T U N TR TN SR U B N RN RN IR BN RN Y
Psro nl el sueho de algun poets,

Ni los guarnbat que vié Jacob,

Fueron tan bellos ocual la coqueta

De olitos verdes, rubla ﬁg o

Que adora a veces 81 duque J0Ds

BEET 2 TR U B N U R T U TS S I I
No tiene alhajas mi dugueslts,

Pearo es tan guapa, y es tan banitag

Y tlene un cuerpo tsn 'v'lan’ tan ‘pschutt?,

De tal menera transclende & Prancia

Que no la igualan en eleganeia

£

Ni las clientes de Hélene Kossut,

*Qit/ﬂi""tiltblﬁh!
jCémo resuens su tacaneo

En las baldosas} jCon que meneo

Luse su tells de tentaeldn}

iCon qué airecito de aristooracia

Mira 4 los hombres, y con queé gracia

Frunce los labiosee;¥im{ Pinson}

LN SR SR N I B A RN N I A NS R

. 8us ojos verdes dailan sl tango;

iNads bay mds belle gue el arremanco

Provoecativo de su narig}

Yor seor tan joven y tan bonits,
Cual mi sedosa, blanca gat%ta;
Diera aus pajes la emperat¥ig.

/Ah} td ne has visto cuando ae peina,
Sobre sus hombros de ross reina
Casr los rizos en profusioni
Td no has of{do que alegre canta
Mientras sus brezos y su gargap{t
De fresca espuma oubre el jabon}i®

It should not go without nﬁtiee,vthit in the foregoing
poem as he playfully told of his wife's physical perfections,

Gutiérrez Nejera's innate good taste never permitted him to

16 Ibid., "La Duquesa Job", 1l«8; 18-82; 20.54;
40=453 64~75
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carry the sensual tendency of hls verse to the point of ;u';lggr«-
1tye This was the asame grace and good taste that was prominent
in his jJjournalism and prose work, o

In contrast to the almost boylsh playfulness of Najera
in the above work, a certain amount of cynicism can bs discovered
in his poem Pars Un Mend, written in 1888,

Para Un Meni
Las novias pagadas son copas vaclas}
En ellas pusaimos un pocod de gmory
El néctar tomamos...huyeron los df&ag..
ITraed otras copas con huevo licorl
Champagne son las rublias de cutis de azaliaj
Borgohia los lablos de vivo carming
/Log ojcs obseuros son vino de Jtalla,
Los verdes y nlaros son vino del Rhin
las bocas de grena son himedas fresasp
‘Ias negras puplilas escanclan eafe,
Bon ojos azules las llames traviesan
Que trémulas corren como almas del tel
La cops se apuray la dilcha se agota}
De un sorbo tomamos mujer y licorses
Dejemos las copasie.s/81 queda una gotsa,
Que beba el lacayo las heces de amor}
Gutiérrez Ndjera was one of the first poets to announce that he
would have nothing to do with politics and again his attitude
was expressed in verse, He was asked to sing the pralses of
‘Hidalgo, the priest liberator of Hexico and so he wrote a revers

ent ode in which he desclared himself incapable of brandishing

17 Ivid,, "Para Un Menu®, 4




b

87

-

the high sword of song:

ssvessPoquefios somos pera empresa tantat
/A la intaota cerviz de los volcanes
Solo sube el condor, y al viejo Olimpo,
Por escala de montes, los titanes!
Nueatra Musa, puerll y dasmedrads,

Ie débil Musa del placer y el llanto,
Blandir no puede la terrible espada,

la slta espads del ganto,lS
Many years later, when he was aakod‘to bonor the haroline popue
larly called la Corregidora, he complied by describing the
flowers that paid their tribute to her statue and thus he did
not break his rule of abstentilon,

As other new poets bewalled their sorrows with a hearte
jer sincerity than they showed in their lovesj; so an underlying
deop sadness, a mournful loneliness, ryns thrcﬁgh many of the
poems of Gutlerreg Najera. Although his gadneas was equally
traglic as was that of hils fellow precursora such as Casal and
Silva, Najera was less vehement in expressionj usually he spoke
of his sorrows ln & soft murmur as seen in one of his earlier
poems written in 1883, Ie Abuelita. In this poem, which follows,
he spoke in & quiet and mournful voice of the lamentable tralt of
the living in soon forgetting the dead loved ones.

La Abuelita
cuando 34 Feeron & sepubery o%?

Deudos y amigos en honda auitu
S8e congregasron para llerar.

38 Ibid., "A Hidalgo®, 56-66
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Cuando la negra caja cerraron,
Curloso y grave me eprozime,.
Y al verme cerca, me regansron
Porque s8in llanto la contemple,

Dglor vehemente rapido paga?
Tres anos hace gque muerta esta, -
Liovieron penas, y nadle, en cesa,
De mi Abuelita se acuerda ya.

Yo solo tengo luto ¥y trlsteza,
Y en mu recuerdo fuersa cobiro,
Oomo del arbol en la corteza L,

" 86 ahonda 61 nombre que se escribid,®

Mush later in 1887, N{jera expressed his feelinga about
death in his famous Pere Fntonees, Of thla poem and the desires

which were expressed in it, Blenco~Fombona aald:

De tan varios componetes y otros que iremos descubriendo
la psicologfa del poetm y su obra, ha salido un eleglsta,
que esperaba morir como murid; sin no plenc mes de abril,
en pleno vigor de cuerpo y Qgﬂespirit&, en lc major de la
Juventud, que es su madurez,

Para Entonces

Quiero morir cuendo decline el dfa,
en alta mar y con la cara a) cielo;
donde parezea un sueno la agonfa,

y el alma, un ave que remonta el vuelo,

Fo escuchar en lo ¥ltimos instantes,
ya con el clele y con la mar a solas,
mg8 voces ni plegarias sollozantes
gque el msjestuoso tumbo de lma olas,

Jorir cuando la luz triste retira
sus aureas redes de la onda verde,
y ser como ese sol que lento expirat
algo muy luminoso que se plerde,

19 Ibld., "lLaAbuellta®, 8
£0Blanco«Fombona, Mod. y los poetas mod., 72
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¥Morlr, vy Jovent: antes que destruys
sl tlampo aleve la gagxil,aorona;
cuando la vida dice ain: "soy tuya®,
aunque sepamos blen que nos tralciona

A chronological study of~N£jer§'s revaala that he
learned early in life that sorrow is the lord of life, a fact
verified in the works of many men, from Salamon to Kempls, from
Omar Kayan to LeopardlR® "Phis discovery, at first sight, d1d
not seem original® sald Blanco~Fombona, and he went on to say:

 Ese descubrimientoeeque o3 la mfe profunds leccicn de 1x
vidawsla realizas cada alma, casi siempre, a costa del
propia infortunie; y cgi 8iempre, para c¢ada alma es
novedad, cosa ineditay

It seems that the subjeot of death was always present in
the thoughts of Gutiérrez Néjera, and in 1889 he wrote one of the
few poems in whish hia sslf expression became noticeably vehement ]
This poem Despuss was written upon the death of his father,

. DeSpueS .. |

jSombra, la sombra sin orillas, esa

Que no ve, que no acablssens
La sombra en que 86 ahogan loz lucerosS..s
Esa o3 la que buseco pera mi almal
Esg sombra es mi madre, buena madrs,

1Pobre madre enlutadal B
Ega me dei: que en su S6nO me PechaBA,sss

iDe jadme con ella, amigos mfos,
» Es ml madre, es ml patrial

21 Hespelt, Anth, of Span. Am. Lit,, 428429
22 Blanco-Fombona, Mod, y los poetas mod,, 76
23 Ibid,, 7677
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iQué'mar me arroja? 4De qué’abismo vengo?
éQne tremenda horrascs

Con ml vilda jugo? (¢Que ola clemente

. Me ha dejadc en la playa?

¢En qué deslerto suena mil alarldo?

éEn qué noche infinlita ya ml alma?

iPor que, profugo, huyo mi pensmiento?

iQuién se fué? .Quien me llanat?
(Todo sombral iMejor! [Que nadle '&irex
/Estoy desnudo! |Ya no tengo nads :

. There were very few who could write eplgrams for their
friends as did Gutiérrez Nejera, In 1887, he wrote En la muerte
de Manuel Alvarez del Castillo in which he wrote the following

|1ines:

Con la voz supllcante del dsseo,
1a vida enamorada te decfa,
Como Juliets & su gentil Romeo!
~wjRo te vaysfi.s. no a8 Liempo todavia £5

Blanco-Fombona insisted: %,,.saunque no hublese cantado, eomo
un ruisefior, en el sauce d¢ las tumbas, aungue no hublese llerado

heridas de Eros...s'@® Then in 1894, he wrote Para la gorona

funebre de ls Sra. Juana Diez Gutiérrez de Diez Gutidrrez, He

began,

Venid, cantores, y de rosas frescas
Cubrid ol ara sapulcraiz - suspire

%Lsa brisa tremulante su elegfap

Huya 1la luz...y slilencloso expire,

{Sin experanza, sin consueloe el alal

24 Najera, Possfas, 152
26 Blanco-Fombons, El, mods y los poetas mod., 75

26 Ibid.
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Llega, t¥, la que guardas ‘ol secreto
De pérenne, Inextingulble vida;
iLlega y desplerta cg@%tu beso caste
A la hermosa dormldal
In 1890, all of Najera's sorrow and despalir finally gave
way to0 & resigned phllosophy of 1life which he expressed in his

Pax animee.

_ Wi una palabra de dolor blasfemol
8¢ altlvo, se gallardo, en la e¢afda,
Iy ve, pocta, condesdén aupremo
todas las injustioclass de la vidal

Ko busques la sonstancia en los amores,
no pldas nada eternc a los mortales,
y haz, artlista, con todos tus dolores,
excalsos monumontos sepulerales,
.‘0Qntdliﬁ-!ii‘bﬁﬂﬁlbtﬁﬂf“
JE1l nombrel,..iDebil vibraclon sonora
que dura apenas un Instantel El nombral..ss
1Jdolo torpe que el 1luso adoral
/Ultims y triste vanidad del hombrel

. /A qué pedir juaticia ni clemencia
-«31 las nlegan los proplos compafierose=
a la glacial y muda indiferencia
de los desconocldos venldaros?

iA qué pedir la compasicn tardfa
de los extrafios que la sombra exconde?
/Duermen loa ecos en la selva undby
¥y nadie, nadle a nuestra vogz responde}

En esta vida el vdnico consuslo
83 ascordarse de las horas bellas
v alzar loa ojos para ver el aicgo»w.
cuando e) clelo eatd azul o tiene eatrellas,

Hulr del mar Y on el dormido lage
disfrutar de las ondas el repos@.e.

27 ibid.




Dormires80fares+01 Suefio, nuestro mago,

{o8 un sublime annteVmantiraaﬁl

LR AL B A B A I R RN I T T S R,
ildstimas y perdén para los vivos]

Y as{ de amor y mansedumbre llenos,

seremos oarinosos, compasivos,..

iy slguns ves, acaso, acaso buenos}

LN NN NN NN BEE N BN N JEE N BN IR I TEE DEE NEE SN R S
Regordar...perdonar,,,haber amado.qs

ser dichoso un instante, haber crefdeo...

¥ luegossereclinarae ragigada

en el hombro de nleve del olvido.

LR O N N B U N K BN I IR N Y I RS N S
Corta las flores, mientras haya flores,

perdona las espinas & las rosas...

/Tambien se van y vuelan los dolores

come turbas de vegras mariposas}

| Ama y perdonas Con valor resiste
ie Injusto, lo villano, lo cobarde...
/ Hermosamente pensativa y triste

ostd al caer la silenclosa tardel

Cuando ol dolor mi espfiritu sombrea
busco en las clmas claridad y calma,
iy una infinita ccmpasion albes
en las heladas oumbres de m! alma®®

Puring the same year, 1890, Nijera calmly took leave

of 1ife in his Non Cmnis Morisr,
¥on Omnis Moriar

i%o morire del tedo, amiga mfs}
de mi ondulante ¢n§2§1tu disperso
algo, en la urna dlafana del verso,
pladesa guardard la Poesfa,

iBo moriré del todo} Cuando herideo
oalga a los golpes del dolor humano,
ligera tu, del campo entenebrido
levantards al moribundo hermane

Tal vez entonces por la boea inerme

£8 Najera,"Pax snimae" l-8313-383 53-563 69+723 B65-06




que muda aspira la infinits calma,
olgas la voz de tode lo gque dusrme
con los ojos ablertos en mi alma,

_ Al ver entonces lo qus yo sofiaba,
dirss de mi errabunda poesia;
--Hra triste, vylgar 1o que cantaba..,
mas, jque cancidn tan bella la que ofa)

Y porque alzo sn tu recuerde notas
del coro universal, vivido y almo;
y porque brillan ldgrimas ignotas
en el amargo cdliz de mi salmo;

Porque existe ls Santa Poesfa
y en ella irradias tu, mientras dlsperso
atomo de ml ser esconda el vzgagg
jno moriré del todo, amiga mial

With these words Gutidrrez Na'jera at about thirty years
of age took leave of 1ife and four short years later, death overe
took him,

~ His work and his thought was summed up in the words
of Blanco<Fombonas
la preogupacidén de ultratumba, la inquietud filoacfles,
la emoclon religiosa ante la Naturaleza, la ternura, han
contribufdo & formar sl cardcter de esta poesfa, En
alas ds sus elegfas, ds un pesimismo epidérmice y casl

mundano a menudo, toss otras veces el poeta,ssnta el
espectaculo del universo, a mas altas cimas,

29 Ibid., 213
30 Blenco~-Fombona, El. mod, y los poetas mod., 76




CHAPTER IV
NAJERA'S WRITING AND THE INPLUENCES THERON

Because his first teacher was his mother, the many
differsnt influences which developed Gutidrrez Nijera's writing
started long baforQIha was avar§ 6f their importance, His pious
mother wishing her son to devote himself to an ecclesiastical
career, moulded the uhilﬁfa apirit.thraugh the reading of writers
1ike Banta Teresa de Jesus, San Juan de 1@ Crusz, Fray Luis de ledn
and Pray Luls de Granada.> This strong religious 1nf1nance upon
the primary writings of Gutlérrez Ndjera was never entirely lost.
Sinece, to have a better understanding ss to the influence they
exerted, it is necessery to know that each of these writers had
& distinctive influence, |

S8anta Teresa de Jesis was bvorn in,1515, and died in
1582, She was, perhaps, the leading exponent in the prose inter-
|sretation of mysticism during the sixteenth century. She wrote
in the hngungé and style of the pecple of her bmﬂ.’ and there
was very little doubt that the young boy Najera read her leading

1 Gnnsalez Penia, Hiut. Mex, Lit,., 280

£ M, Romero-Navaro, Antelog{s de la Literatura Ebpnnola
Boston, 1953,*1V1 ’ , !
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work, Libro de las Misericordiss de Dios..
The leading myatic poet of th& Same era wes San Juan
de la Crus who lived from 1542 to 1591, It has been sald about
nis religlous writing that¢ "es mis ardient de pasién que ninguna
poesia profano, y tan elegante y exquista en la forma, y tan

plfstica y figurativa como los mas sabrosos frutos del Rensclime
iento,™ Undoubtably, too, Hijera's mother introdused her son to
de la Crus's Hoghe ogura del alma.

Pray Luls de Granada, 15041588, was another religilous
writer of the same poriod;, The scale of hisstyles were notadle
from the simple to the magnificent, and the purity and propriety
of his langusge was another of his strong points,* His best
imown work was Introductich sl Sfmbolo de la Fe,

Perhaps the greatest of all the mystics of the sixteens
th century and the most influential in Najera's developement was
Fray Luu de Ledn who lived from 1528 to 1591, Simplieity,
melody and rapid lyriecs were charsoteristies of ‘hs.u style, and he
was considered the greatest post before Rubén Darfo, the Nicaraw
guan modernist, Néjera's education would have ineluded Luis's

Vida retirada, Ods & Salinas, Noohe serena and En la Ascension,
80 1t was that the seaeds of many of the tralts found

$ Ibid,., 132
4 Ibid., 167 |
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in the works of Gut iérrez Najera were to bacome stronger ander
sdditionsl and other influences, and which eventually were to
lmake him famous as a modernist, were sown, perhaps unconsciously
by his own mother. His first works, The Cross, Mary, God and
|the Faith of my Childhood, wers all purely religious.® Being a
1ittle distrustful of his own power to fight the atruggles of
1ife, Najera's religlous spirit called on Divine help. This was
seen in the following lines: ‘

0 ven més mds apresa ‘idh, muertel

o surge en mi sombra, roh Diosl
t.#»viatt.ltibitﬁlnt
8urge, surge, Jesus, proque la vida
dagll se vscapa de mia vrazos flojom,
y el almay, sin calor, desfalleo 2
muy lentamente eclerra ya los ojos,

The melody of all his works may very well have atarted
in these first works which were full of the initial influences of
the religious writers like Fray Iuls de Ledn. The elegance and
plasticity of Nijera's verse may have stemmed from the influence
exerted by San Juan de la Cruz; and his range in style wost proe
bebly was started by that of Fray Luls de Granada; from the
jglmple t© the magnificent.
8ince in these first works, Ndjera followed the Catholie

kudit 10# of Pesado and Carpio, there were many who folt that he

5 Gongdles Pefia, Hist, Mex. Lit,, £81
8 Blanco~Fombonsa, Mod. y les poetas mod., 77
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might prove to be their successor. The Catholic element df the

Vexlean soclety which was suffering sevdre defcat at the hands
of the triumphant 1iberalism of such wrlters an Ignacio Ram{rez
and Altamirane backed by the Juerez adminiatration, had hoped te
£ind a champion in Gutiérresz ¥&jera, but they were eventually
disappointed:’ Thelr hopes were founded not only upon the deep
religious feelings of his works, but also on the fact that his. .
poetry was fundamentally romantiec in its emotion, the mystical
longings of the spirit and the sad elegy of love, Justo Sierrs,
Vdjerat's best eritic said that there could be noticed in the
poet "the desire to conform to the venerated models of sacred
poetry that contained touches of eroticism and romanticism, a
desire that enchanted the generatlion belonging to the second
third of hils cantury-"e |

As a result of the influence of the early religious
writers, as Justo Sierra noted, many of Ne jera's works s 8nd oae
peclally his first, were extremely romantie in style as well as
in subject. The native subjects, which both elessicists and the
romantics thought eamsential to literary indspendence for Spanish
America, had begun to dle out by Ndjera's time, but he, perhaps
the most Mexlcan of poets, as waa Casal the most Cuban in his

7 Qoester, Lit, Hist. of Span, Am., 363
8 Gonzdlez Pefia, Hist, Mex, Lit., 281
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1ove of vivid color, conveyed the Mexlean landscepe in tﬁb}high
1ands and its nuance of light, color, and temperaturs witﬁéut
gctually naming Mexlco, In reading his workds 1t 1s not too dife
rioult to plcture the scenery and climate of Mexleo Clty from
which he very seldom ventured fortha
‘In his poem Tristissims Nox, which was purely romane

ticisum, N{jera ovoked a weird atmosphere of tragedy and mystery,
in which the eries of unhappy womens the trotting of invisidble
horses, and the screams of cats mingle with the eerie walls of
jost souls, Blanco-Fombona sald that Najera could be called the

lautumnal flower of Mexicen romanticlsm, Avbout the poetry itmelf,
he sald!

Poes{a tan en lo intimo el don divino, era tan poeta ¥y
tan de versas romantico, que todo agsume el aspecto de
8u elegante melancolla y se eolora del mismo ﬁria de
plata con vivos de carmin, Fue un romdntico de nuevo
cufio.~-Mal pod{a ser un romantice de 1830. No eayd en
8l anscronismo de echar sobre su suerpo juvenil los
destelildas chalescos de 'Hernani', Su romanticismo no
olvida a menudow=6s3 el ¢aso de los ultimos romantiecos
americanos~~clerto concepto posterealista de arte, ¥
cuando lo olvida es para avangar, no para retrodeger,
Es decu, para superar lo realists y lo romintiso,

Gutl4rrez Najera was a great follower of Gustav Adolfo
Be'cqu_er who, like Ndjera stood between two schools of literary
development and was consldered Spain's greatest poet of the nin#-
teenth sentury, Although his works centained the melonsholy, the

9 Blanco~Fombona, El Mod, y los postas mod., 70+71
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yearnings, and the passion of the ramantio'poat,‘a new and
equally important element was discoverad in the deliberate vague-
ness which poermeated his poems. He belleved that poetry pervaded
overything else, it was everywhere about him, and that the poet
should merely suggest 1t to his readera.mg To further this same
ides, he used assonance instead of consonantal rhyme which 4id
not mark out so sharply the verse atructure, and gave the poem a
hazy outline !
| These characteristics of Bécquer were very peominent
in the works of Gutidrrez Nijera. The suggestion of ideas and
subjects, and the use of assonance rhyme can both be found in
his works as well as characteristiss of romanticlsm itself,
gutiérrez Najera, gparecs gomo el mayor elegista del,
romantieismo en Awm rica, Puede 1lustarse eata opinlon,
regordando o cltando casl toda su obra, y principalmente
. "Mariposas', 'Ondas muertas', y 'Pax animae', Posse
aquella melancolfa, aquel misticismo aquella predisposie
eidén a sufrir penas de amor u otrag penas, y aquells
aptitud para centarlas, que €s en ultimo andlisis, como
y se insinuo, lo fye caracteriza en nuestros dfas al
8lego o eleglacos ‘
As Blanco-Fombona has sald, Ondas Muertas, which 1s one of Najera
works written In 1887, will help illustrate the romantic tendens

cles and the influences of Gustavo Bécquer in the writings of the

10 Walter T, Patison, Representative Spanish Authors,
11, New York, 1942, 328 ’ '

0 i
8 mwmbm, &mﬁ’dn Y los poetas mod,., 73
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poets In it ean be found the method of using the assonance
rhyme which gives the poem a vaguenesa; ﬂéjera has auggested
the sounds of the murmuring waters beneath the earth's surfage
very well, In this poem also, he has made use of Bééquarfa,idqg
that poetry ls everywhere, and should only be suggested, The
first stanza will serve as an example of most of these gualities,
En la sombra debalo de tlerra

donde nunca llego la mirsda

ss deslizan en curso Infinlto

silenciosas corrientes de fgun.

las primeras, al fin, sorprendidas,

por el hlerro que rocas taladra,

én irmeénso penacho de eéspumas

hervorosas y 1{mpidas saltan,

Mas las otras, on densa tiniebla

retorcléndose siempre resbalan,

gin hallar la salida que busegn,

a perpetuo correr condenadas.*

Besides the influence of Béoquer, Outiérrez Najera felt
perhaps more strongly thet of the Freneh romantics. The greatw
est of these was Alphonse de Lamartine, (1790-1869), whose postry
was deeply emotional, sensitive, melancholy, religious and ideale
istice, He wrote spontaneously and with little thought for arhéb‘
Vietor Hugo, (1802-1885), most certainly was known to
Néjera, His vocabulary was extyaorﬁﬁngry; and he had a fine

sens® of musioal value of syllables nad words., His style was riaﬁ

15 Ndjera, "Ondas Muertas”, Poesias, 97

14 H, Stanley Schwarz, A line History Q—% Prench
Literature, New York, 1837, 103 An Qutline Ristory of French
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in metaphore and bountiful in color, P )

Alfred de Musset, (1810~1857) was, perhaps, one of the
strongest influences upon the works of Kajers. Although he was
not a definite pessimist, he took keen deslight in reflecting upon
the meloncholy of the past, Hisz works were noted for thelir emo-
tion, delicscy, charms, soft shading, simplicity, and ease,l8 He
wrote frequently of the pains of love, and as Najera's being cla-
ssified among the writers, such as Musset, who wrote on this sube
jeot, Blanco-Fombona said: |

Aunque no hublese lamentado la lnmiseriocordia de una
eruel amado, esomo la mujer sin nombre de 'Las Noches'
de Husaotf",, pertenece al linaje de dolidos y aenaiglea'
amorosos . ' ‘
Meny writers of literary historles feel that Bfoquer and Musset
were the main influences upon Najera's works, One of these is
Legulizamon who sald:
De todas las influencias espanolas y francesas experie
mentadas por el autor, dos fijaron de un modo estili-
gador:  Becquer y Nusset, De ahi su linea de int jad
melancolion, susvemente musical, slempre delicadas.
Although, the Frenclman Musset may have been a strong

influence, strongest of all was Theophile Gautier, (1811~1872),

16 Ibid., 100
16 Ibid., 104
17 BlancowFombona, El, meds y los poetas mod., 74

- 18 Jullo A, Leguiszamon, Historia de la Literatura
Nexicana, IX, Buenos Alres 1948, 261
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who like the Spanish post Béequer, was another post whose werks
pordered on the 1line between two different literary currents,
He has been called the pivot abqt which romanticliam and reslism
turns 1 His works were rich in calior and symbols, with a paucity
of ideas, He was a great stylist, a great advocate of art for .
art's sake, His poem Art was perhaps, the main influence felt

vy N{jera, Therefore it is cited here in its entirety.
ART

The falrest things are wrought
With most expense of time
~ And thought
- Gem, palnting, marble, rhyme,

No false rules countenance,
But like a stately god

- Advance
In tight cothurnus shod,

Fle on cheap artistries,

like to a shoe outworn,
Whose ease

A shapely foot wlll scorn,

Shun, sculptor, the soft clay
8haped while the spirit floats

Away
On tide of allen thoughts,

Carve with unflagging care
Carrara, Parian pure

And rare,
That hold the sharp sontour,

Borrow from Byracuse
Its brongze and in it trace

19 Schwarz, Qut. Hist, of Fr. Lit., 108
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~ The Muse
In her lmmortal grace,

With wondereworking hand
. In agate stone imbed
The grand
Apollot's golden head,

. 8hun watery tints that faint
And swiftly fade agsain,
- . And paint
On the hard porselain

Blue airens lily~pale,
Twisting eircumbluent
Their tall,
- Heraldic blszorment.

In nimbus triple~lobed

Show Virgin and Christechild
~ Englobed

In rediance undefiled,

Time turns all else to dust,
Art only keeps its orown}
The bust
Outlives the ruined town,.

The graven medal found 0

Where the plowshares dilsplas
The ground

Reveals a Caesar's face,

Jove and Jdehovah fade;
The sovran verse alone
' Is made
To outlast brass and stone,

Carve, polish, mold your dream,

And the bright forma unlook
That gleam 0

In the resistant blool,®

University of Wiasconsin, 1946,

80 Willlam F, Glese, Fren sm ies in English Verse,
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»Gutie’rrez Ndjera continued to study the French ;vitorca
He was familigr with them all from the-iwoginnings of romantlicism
through the currents during his own times, Blanco«Fombona sald
thet the poet was familiar with: "...las estéticas que pugnsban
por el campo sucesivemente-eromsnticismo, realfismo, parnssianis-
mo y por Gltimo, 8imbolismowe~,"dd -

The next influences, in point of time, were those of
the writers of Parnassian poetry. Parnassian poetry derived &ﬁg’
name from a sollection of poems of different authors published

in 1866 by Lemerre under the title of Le Parnasse Contemporain,
The work of these poets showed the imprint of realism through
the objective treatment of subject matter and attention to dew
tail and formB® Gutiérrez Nejera's verses with their slarity
and perfection of form, their incomparable polish and subjecs
tivity, exhibited a mastery of this French Parnassianism and
elso of symbolism which 1s to follow, His prose was plsstie as
was Gautler's poet, Verlalne,

Of these Parnassians, three saemed to have influe
enced Nijera's works, The first was Leconte De Liale, 1820-1824,
who like the Mexican poet, was very pessimistic, He soemed to
have a distaste for modern life, and so it was that he reverted

23 BlancoeFombona, El mod. y los poetas mod., 71
22 30m5, ‘wb Hist. 2_1‘_9 &’;ﬁ&’ 118-117




L)
786

to myths and legends of the anclents B3 mig soulptural, highly
holored style showed great precision in'his descriptions, The
1ater characteristic of this French poet etould alsc be stated
about some of N&jera's works,

Another of this group, perhaps, not as prominent an
influence upon ¥djera's ss upon scme of the other modernists,
was JosewMaria de Heredia, (1842-1905), Read by Cutiérrexz
N& jera, apparently, for the musical beauty in his sonnets, "This
musical quality found in so many of the writers followed by
Ne jora was the main charscteristic that made him a precursor of
the modsrnistle movement in Mexico.

The third writer of parnassiasn poetry was Francols
coppéb, (1842+1908) whose works wers charasterized by thelr
lyricism, grace, and delicacy. His poems and short-atorlies us-
ually depicted the rather sentimental and humbler side of life,
Coppée may have caused a change in the romanticlsm of Gutierres
Najere. "De su romanticismo lo que iba combiando era el aspecto,
no la esencia."@% mis ldpida, written about the 1300s, was per=
haps the works in which the change flirst became noticeable 25
For better understanding of thils change in Najera's romanticism,

23 Inid., 117
24 Blanco~Fombona, Mod. y los poetss mod., 80
25 Ibid,, 8
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an excerpt from this poem follows.

- ¥Mucho silencio bajo los pinos
la luz apenas se atreve a entras

- on esa calle de verdes tuyas
‘donde se enreda lo obasuridad.

1Cudntos amigos en los sepulores
de blanco mirmol o pledra prisi
iCuantas alfombras de 'no olvides'
~ miro olvidadas en el Jardin
Speaking of this work, and the change it exemplified in
Ndjera, Blanco-Fombona sailds

No parece=ino es ciertet-sl Guiidrrez H{jera, ebrio de
lirismo, que conoocemos, 31 a este cuasd-rito no se le
considerase de cardeter reallsta, eomo clasificarloe?
Realismo de romintico. Es nuestro Gutidrrez Najera,
pero nos lo han eambiado un poco Ila culpa la tiene
Coppée, o algun poeta por el astilo, El cincelador de

la 'lapida'’ no aisgaba sino veinte afhoa, FEl viento
soplaba de Medan

" A later influence than that of the Parnassians, was
Symbolism, poetry based on the belief that there was something
beyond the mere external appearance of thinga,

The writers of this trend sought to evoke emotions
through word symbols and the harmeny of sound combinatlonse They
had little regard for exact grammatical construction and were

entirely subjective,s8

26 Ibid., 8081
27 Ibid,, 80
28 Schwars, Out, Hist. Pr, Lit., 119
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The first influece from this group of writers Was
stéphano Mallarmé, (1849-1898) who belisved that poetry should
expresa emotlons evoked by objects. THls poatry was rather vague
and exotie.gg

0f muech greater importance 1ln influence was Charlea
Baudelaire, (1821-1867), 1In his péems s whieh were suggestive
rather than descriptive, the sense of amell and touch were highe
1y developed. He was a great admirer of BEdgar Allan Poe and made
many transletions of that writer's works .50 This part of hils
works was perhaps the big contribution to those of Gut 1érrez
Ndjera. Through Baudelaire, Najera became acquainted with Poe's
styls, which many feel was evident in his own works., This fact
seems to back the statement of Carlo Pera that Cutiérrez Nejera:
%, .ewent direct to the French sources and throught them be ace
quainted with Forelgn literatures,"Sl

As several of the French writers who influenced Na',}em
wrote of enclent myths and delved into Oreak and latin litera-

ture for thelr inspirations, so Najerats Odas breves is full of

greek and latin reminliscenses, which he probably found in the
French writings he so enjoyed.

29 Ibld.
30 Ibid.
31 Gonzélez Pena, Hiat, Mex, Lit., 281
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laat and perhaps greatest of the symbolistic influ~
ences was Paui Verlaine, (1844-1896). ¥e was very independent
and advocated the use of verses containing an 0dd number of syle
lables, These works of Verlalne ware pervaded by a definite
penetratlng melancholy and he Inslisted that a poet must have
misie above all else.2 His Art of Poetry was without e doubt,
the greatest influence éxerted upon Gutidrrez Najera's writings.
For this reason, thils poem must he cited in full,

THE ART OF PORTRY

You muat have musile flrst of all,

and for that s rhythm uneven im best,
vague in the alr and scluble,

with nothing heavy and nothing at reat,

You must not acorn to do some wrong

in choosing the words to £1ll your lines:
nothing more dear than the tipsy song
where the Undefined and Exact combine,

It is the velled and lovely eye,

the full noon quiverlng with lights
it is, in the cool of an autiym aky,
the blue confusion of stars at night}

Never the Color, always the Shadse,

slways the nuance 18 supreme}

Only by shade is the trothal made

betweasn flute and horn, of dream with dreaml

Epigram's an aasassin}] KXeep

away from him, flerce Wit, and viclous
laughter that makes the Azure weep,

and from all that garlic of vulger dishesl

Take Eloquence and wring his neckl

32 Schwarz, Out, Hist, Fr, Lit., 120
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You would do well, by force and care, “
wisely to hold Rhyme in check,
or she's off~if you don't watehe~God knows where}

Oh, who will tell the wrongs of Rhyme?
What erazy negro or deaf child

made this trinket for a dime,

sounding hollow and false when filed?

Let there be music, agaln and foreverl

Let your verse be a quickewing'd thing and lightw=
such as one feels when a new love's fervor

to other skies wings the soul in flight,

Happy~go~lucky, let your lines
siifties rur ey e e iote Do
sne ol w m y BMSLLANG YO e o s
and sll the rest is ﬁto-ratnm. 8 .

In the defense of Gutieérrez Fijera's turning to the
French writers for inspiration, Franeisco Monterde said:

Gutidrrez Ndjerae-que en su moeedad romplo s por la
literatura sapaﬁolawﬁreeanaqgépla denda que tenia gon la
literatura de Francla, Ademas, debemos recordar que su
padre, don Manuel Gutigrrez, desempefio un puesto publico,

en Querdtare, en los dfas de la Intervencicn fransia y
que la esposa del escritor, Cecilia Msillefert, descendfa
de franceses. JQud podfa hacer, qud podian hacer otros
escritores de America alejadoa espiritusimente de Ewpana,
despues de la Independencia? Mas bien que censurarle,
debemos sgradecer que haya vuslto ¢l roestro haoia donde
las influencias ersn, al menos, estimulantes, psra no
imitar a aquellos contra quienes rsncc%gzar{:n los eacri-
tores de la llemada 'generacidn de 98!',

Gutiérres Najera was noted for his adaptation of the

French spirit to the Spanish American need of literary renova-
tion.

35 Paul Verlaine, Selected Poems, trans, C.F, McIntyre,
BBX’RQIQ?, lm’ 181"185 ¥ MM » » ¥

34 Pranglisco Monterde,"Prologe®, xviii
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There was one more influence which must be noted indie
vidually end that was the Spanish realist Ramén de Campoamor
(1817-190%). All of his verse was written in simple, everyday
language, and dealt with subjects whieh could ocour in everyday
lifes 80 it was that in language and subject matter 1t fell
within the ssope of resllism, Pattlson sald:
Campoamor is conatantly showing that everything depends
upon the point of view and that 1in the cese of most ea~-
tablished truths more than one a c¢onservative in life
and in politics, Campoamor in hls writing is constantly
undermining the most fundamental conservative bellefs,
especially any sly attacks on ldeelism tend to bring his
readers back {rom an unreal world to the hard facts of
the ren1<wg§gd around us, Thus hls phllosophy is reale
latle, too.
Although Gutidrrez Najera did not conform to Camposmor's phile
csophy, his works, especlally his prose, were full of short and
spontaneous observations of life, |
Thesoe were not the only men read and followed by
Najera, on the contrary, they are only a few, but they are the
important ones who influenced the final style and subjeot matter
which made E&}ara known in the fleld of literature, Blancow
Pombona said that Ndjera: |
Es un poeta espontaneo, de marvillosa finesza tempermen~
tal y verbal, Va adquiriando la eulturs dfa a d4fa; en

medio de la propls produceidns Por tanto, y por ser un
espiritu en exceso flexible, se dobleza ni infilujo de

36 Pattison, Hep. Sppne Authors, 469
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contrarios vientos, En su obra se advierte el aoplo
de huracan y o1 de la brisas.s.s iQJald hublera sido
siempre 61 mismo} Pero no. A menudoc en sus poemas no

hay suyo s8ino la envoltura verbal, El instinto vo vih
pronto a servirls de eastrella orientadora y volv
aparcer 6l magnifico poeta., Esa osc é&acion de pandulo
es la hiatoria se du vida literaria,

Gutierrex Ndjera, was not the preduet of any one school,
but he was not ignorant of the trends of his times., He was ace
quainted with Ibsen, Tolstoy, Nletzsche, Carlyle, Renan, Rollinat
and Richmpiniw7 His prose more than once suggested s spiritual
kinship with that of Washington Irving aithough Nd jera himself
denied having read the works of the norteamericanc, Accused at
times of imitating Irving's Rip Ven Winkle in his Rip-Rip,

N jera sald:s ",,..Peroc no hé le{do el cuento del novelador e

historiador norteamericantessssssess™8

These forelgn influences tended to make Ndjera more
refined, mor subtle in his 1deas, giving new shadings to his
expressibns, He assimilated all others in such a mannarvaa to
convert them into scmeﬁhing personal and exclusively his own.
"Gon todo, /qué poetal iQueé posta y que prosistal Pocas

vecas vino al mundo un artista con temperamento tan fino y tan

36 Blanco-Fombona, Mod. y los poetas mod,., 71
37 Inid.

38 Manuel Gutiérrez K&Eara, "Rip~Rip", Cuentos Color
de Humo, Mexico, 1942, 5 .




decidida vocaccions 39

39 Blanco-Fombona, Mod. y 1os poetas mod., 70
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CHAPTER V
MODERNISM IN GUTIERREZ NAJERA'S WORKS

Modernism in the literature of Ndjera's era embraced
many varled tendencles: a musical quality to verse and prose,
e varied and renovated use of verse forms, the use of words in
situations where they had never been used befors, an interest
in French sources, a desire to dlscover new worlds of Imsgination
and a rare and original blending of tone and color by the matchw.
ing of sense with sound,
¥ost of these characteristliss of the modernistic move-
ment can be found in the works of Gutidrrez Najera, Justo Sierra
saild that there could be found in Nejera's work:
a sort of smile of the soul, which gives to all his
poems a llght and winged rhythm that, anatrating in
lmpalpable wavea, like 115 through a 1 the nerves
of style, lends them & unique magile that prodvces on
the apirit an impression similar to a difficulty con-
quered without effortmualdifficulty that turns into
delight and enchantment.

The manifeatatlions of this gift, which helped to prepare the

way for the cultivation Najera's taste were mainly, (1) his dise
tinetion and dexterity of style, (2) his great organization,

1 Gonzdles Pedla, Hist. of Mex., Lit., 281
83
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(3) his inner delicacy and tenderness of feeling, and (4)*his
graceful and skeptical humor that often’ tempered the exhalta~
tion of his feelings by light humorous parenthesis,?

In his nost famous poems, written between 1880 and his
death, the reader can follow Gutidrrez N{jera's flight along the
road closer and elo#er toward perfect expression, Among these
works are Moldgo del inecredulo (1887), la Duguesa Job (1884),
Mariposas (1887), La screnata de Schubert (1888), Pax animse

(1890), Non omnis moriar (1890), De Blanco (1888), Mis Enlutadas
(1890), and A la Corregidora (1895),%

Gutiérres Najera's style ranges from excellent ornae
mental frescoes to pletorlal poems with nest preciselyw~drawn,
ministures. Thls precislon, sald Henriques-Urefa, was "an art
in which he preceeded Azorin by many years,"4 These neat mini-
atures form the background for Gutlerrez Najera's meditations in

his Pax animse already quoted. These miniatures conatantly

change as 1f the poet were taklng his readers for an afternoon
walk in a varied landscape. Pirst, perhaps, he paints a pilcture
of a sculptor surrounded by his white atatues:

2 Ibia., 282
3 Ibid,
4 Ibid., 177




En mdrmol blanco tus estatuaa labra,
Caataes en la motitud, aunque ﬁennudaa,5

Then his reeders find themselves outdoors roaming through lonely
forests and dark woods where echoes are asleep, and the clear
sky llew above!

iDuermen los ecos en le selva umbris...
Y nadle, nadle a nuestra voz respondel
. % % % B 9 % ® B ¥ ¥ 8 & % 9 B  ® P

! alzar los o0jos para ver 6l clelo.seses

Cuando el cielo este asul & tiene estrellas,b
Again he invites hls readers to roam the shore of the sea or a
lake surrounded by flowers:

Huilr del mar y en el dormide lage

Disfrutar de las ondas el reposocs +
*® 5 O @ B 5 ¥ " B ¥ % ¥ 4 ¥ P 4 8 W%

Ios mismos que de flores se coronan

Para el dolor, pars la muerte nacen, . N
These same background niniatures appeer also in hls earliser poem
De Blanco (1888). His background miniatures in thls work are
painted with the same paint and brush with which Najera writes
his mediatlona, The reader is firast painted a besutiful lake
surrounded by snowwcapped mountains upon whose waters swans are
plentiful, Everything 1s suggestive of the color white, |

éNo ves en el monte la nieve que albes?
Ie torre muy blanca domina Ia aldes,

5 Gutiérrez E&ﬁera, "Pax Animae" Poesias, 9-10
6 Ibld,, 23-24; gigg
7 Ipid., 29«303 3 »
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las tilernas avaéas triscando se van,
De ¢isnes intectos el lago se llenaj
Coluimpla su copa la enhlesta azucena
Y su €nfora inmensa levanta el volcdn.S

in the verse following, the readers are taken into the
qulet pescefulness of a church where a Mass is in progress and
where once again everything is white.

Entremos al templo: la hostia fulsuraj
De nleve parecen las canas del cura,
VeaEIEa“pon albs de lino sutil;

Cien ninas hermosas ocypan las bancas

Y todas vestidas con tunlcas blancas

En ramos ofrecen las Tlores de Abril,.
Subamos &l coret la virgen propicia
Escucha los rezos de novgeIh

Y el cristo de mérmol expira en la cruz;
3in mancha se yerguén las velas de cera;
De encaje es la tenue cortina 11gorag
Que ya transparenta del aldbs la luz,

These unique ministures can be found in most of Nejera's works.
Also In thls poem, the modernists extensive use of

the suggestive powsr of words can be found in Najera's use of

words which suggest the color white., Some of these words are,

lirio, nleve, azahar, neblina which are always associated with

the color white; virgen, santa and pura all suggest purity
symbolized by white; ciégéa and marmol, {irst pilctured as white
unless otherwise described; and even mfstico in that it is us-

ually suggestive of spirlts which bring to mind a vague airy

8 Ibid., 13«18
9 Ibid‘, 19‘30
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whiteness. The flrst, elghth, and last verses are very good
examples of thls use of vocabularye '

¢Qua cosa mas blanco que candido lirio?
éQue cosa mds pura que mistico ciFIo?
iQué cosa mds casta que Tiernc azabar?
{Qué cosa mes vir an que leve neblina?

iQué cosa mds que 8l ara divina?
De gético sltar?
. % 0 I N R A S A

/Gh marmol! ,Gh nieveat (0h inmensa blancura
Que afgarcea ﬁoquiera Tu casta hermosura

tﬂh timida virgenl! Oh casta vestal}

Th estag en la estatua de sterna bellezaj;

De tu habito blando nacid la gureza,

1Al 53531 das alas, sudario al mortall

*0"&!!\0'.0‘!0&"“!*0#

En sueifios ufanos de amores contemplo

Alzarse muy blancas las torres de un templo

Y oculto entTe Ilirios abrirse un hogar}

Y el velo de novia prenderse a tu frente,

Cual nube de gasa que cae lentamente

Y viense en tus hombros su encaje & posar.i?

Kajern has made use of the twelve syllable line which,
although recognlzed, was uncommon until the advent of the moderne
ists, His rhyme scheme ls a a b ¢ ¢ b and consonance, the usual
type of rhyme, It 1a not until later, that he makes use of
assonance rhyme, Therefore 1t 1s safe to say that in this poenm,
Najera still holds to the accepted fundamentals of versification
with the less offensive modernistic changes being manifested,

Gutiérrez Nejera was modernistls too, in the emotilons

he expressed, sadness, and mysiticism., According to Arturo

10 lbid.. 1l=63 43-48; 5580
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-

|Torres-R{oseco:

Donde Gutiérrez Nejera asleanza su plenitud en en el
modo elegfaco de "La serenata de Schubert” y en la
actitud transeendental de "Mis Enlut§gas", Las
almas huerfanas", y "Despues®™, , . .

A good example of these emotions and the attitude transcendental

is his poem Mlis Enlutadas which was written in 1890, In this

poem Nejera personifies the sorrows which descend to the depths
of his soul, The shadow of death seems to hang above many of

the verses, In the first three he describes his sorrows gs bHew

ing entombed in hils soul, as having blcod colored pupils, and

Tears of snows He explains them as his constant companions and

the only ones to which he ¢an turn in time of need, therefore ha
must love them, Néﬁera's melancholy transcendental attitude
could be attributed largely to the new modernistic movement,
Verses one, two, three, and four express thils transcendentallty
and melancholy tinged with a sort of hopelessness,

Desclenden tgclturnas las tristezas
Al fondo de mi alme
Y entumecidad, RAraposas brujas,
T Con ufas negras
Wi vida escerban,

De 8 re s 8l color de sus pupllas
Eii“'he nleve son sus lg ;Imaa:
Hondo pavor Trlundernse. Iaé amo

Por ser las solas
Que g_.”’e acamgana"n,

11 Awtuto Toress-Rfoseco, Bibliographfe de la poesfa
Mexicana, Cambridge, Mass,, 1934, 24
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Agudrdolas ansioso, si el trabajo
De ellas me separ
Y buscolas en medio del buliicio,

Y son constantes
Y nuncg tavrdan,
En lszs figstas, 4 ratos se me plerden
se ponen la mascara,
Pero luego las hallo, ¥y aai’dieen~

== [Van con noaf ras!
iVamos g eassl

N jera uses a combination of a long and short line
giving the poem a certaln feeling of deaperatlion as of someone
sttempting to explain;uﬁ@idat tears, why he ls so forlorn, The
brevity of the last two lines in each verse adds a touch of
breathlessness as seen in verses five and six,
Suelen de jarme cuando sonriendo
Mls pobres saperangss

Como enfermitas, ya convalecientes,
S8alen alegres
A la ventana,

Corridas huyen, perc vuelven luego
Y por la puerta falsa ‘

Entran trageudo como nuevo hudsped

guna triste,
Livida hermana. 15

Also notable is the faet that Réﬁera has employed a

varlety of rhymes; he follows no one 8 cheme, nor does he seem to

have any one sst methods In verse seven his scheme seems to be

a8bbet

12 Gutiérrez N{jera, "Mis Enlutadas", Poaslas, 1=-20
13 Ibid., 21=30 |




Entre esas luces, rigido, tendmo, .
Mi oapiritu descasnaj
Y las tristezas, revolando en torno,
Lentas salmodiais
Rezan y eantan
This constant variation was a definite characteristic
of the modernists, They were in search for new ways and means
with which to express themselves, and so it was that many writers,
g8 d1d Najera, had no set rhyme scheme in some of their works.
Another method N{jera employed to produce a sense of
melancholy, was by his use of heavy vowel sounds as in the last
verse as woll es all through the poem,
Venld y habladme de las cosas 1das
Tas tumba¥ que Gallan,
De muertos buenos y de ingratos vivos.ss
“Voy con voaotfag,
Vamos & casae
In 1887 Gutidrrez Ndjera wrote hias Mondloge del incredu-

lo which 1s written in six line veraes of elight ayllable lines

with a rhyme scheme of abaab, Ndjera conforms to this pattern
throughout the poem. This work, although more romantic than
modernistic, expresses the emotions such as an intolerance for
life in this world, deep sorrows of the soul, and a transcen~
dental attitude which were all considered characteristics of the

precursors of the modernistic movement, Ndjera expresses the

- 351bld., 56~40
16 Ibid., 81-85
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the tone of the entire poem in the first few linas as he’ ques-
tions the reasons for life,

la exlstencis no pedlida
Que nos dan y eonssarveamos,
és sentencla mereclidat
Decidme: vale la vida
La pena de que vivamos?
s 8 % & £ & 4 5 B 5 & & N
Didme el acaso la vida,
Y 1s muerte apercibida
Desde que naci me espera
De modo que cuando quieIa,
Tengo franca la salida.* 7

His repetition of words which concern the negative
side of things might be considered to show the beginnings of the
modernistic tendencies 1n that they carry the feeling throughout

the entire poem. Some of these words are, dolor, aborrecida,

pena, desesperadas, gbscura, tristeza, castigo, matar, morir,

malo, tormento and fementida. The followlng lines will help

to show this use of vocabulary,

. iQue vida tan fementidal
iCudnta es su astuclal Bl placer
Nos obliga & dar la vida,

Y 4 la vlda aborrecida

Nos encandencs €1 debar}l8

In this work again Neajera expresses a transcendental
attitude as he ponders over the Dios who put him on this earth
he dislikes so much, Why should he live? Is hls existence a

17 Ibid., "El Mondlogo del incredulo®, 153 1620
18 I0Id., 141145




foerm of punishment or a prize?
81 es ocastigo, ccual pecaso,
Sin saberlo cometimos?
84 prmio, ¢por qué ganado?
81in haberle demandado 19
Responded: ,por qué vivimos?
He goes on later to say that if he were suddenly face
to face with the "Dios cruel que me 416 Lo que no solicite,"19a
He would gladly tell him "No me gusto la existencia,."19Y Ndjera
says that life is a constant struggle which is an uneven match,
and that when death does come, he will finally know the true
name of the Dios cruel,.
v Bl ag:bator:a dasiguals
enga muerte, mejor,
Y sabremos sl final
84 ese Dios se llama ¢] Mal
6 sl se 1lama el Amor B0
He esks why he doesn't kill himself since he is awalte
ing death so impatiently, and he explains that he could not bee
cause with.the stroke that would teke his life, he would be
causing his mother's death, He 18 at & loss to find a means of
oxit from this life and states that he must walt until his mother

goesj then he may follow. Here again can be found the negative

19 Ibid., 6-10
19a Ibid., £2-33
19b 3"&3.‘3** 39

20 Ibid., 51-58




vocabulary.

i 0émo ancoritrsr la gfaliq;?;
J'Mat:%ﬁla al matarme?,.. iNe
er que me dId Ta vida
Por mf tan gborrecida,

Mas 1no supo Que 6ra yOless
li’li‘i""ﬁii
i0h, qud dolor tan arterol

Mas, por desgri Tacla, bien 86
Que todo aqul 63 pasajero.

Mi madre se ird primerol,
Y entonces.self sagnir‘&gl

The early modernists' sorrows were deep and strongly
expreassed, In general Ndjera differed from the rest in that he
usually spoke of his sorrows in a soft murmur, but Iin this poem
his expression becomes yehement, Hls sorrows, his hates, his
pains, and his desperation build up untll at the end he exclaims:

En vano buscan sallda

las almas desesperadss,

Estds on mi alma, vidn

Como el puial en la haridat

iYo, con las manos atadas!
Y tu poder es tan fuerte

Y tal luchamos los dos,

Que he llegado a aborrecertes

0 ven mas aprisa joh muertel
surge en mi sombra /Oh Dios 22

In 1887, Gutlérrez Najera Wata his Mariposas which
perhaps, shows the firat traces of modernism in his works., In

this poem, Najera used the matohing of senss end sound to obtain

21 Ibid., 116-120
22 Ibid., 236~245
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a blending of tone and color, It is almost possible to fell the
flight of the butterflies and see ths‘pibtures rather than read
the words telling of these things, The method of accentuation
used within the lihea tan&a to express the rise and fall in the
£1ight path of a butterfly along with the varlation of light and
heavy vowel sounds, Both are reédily seen in the first verse,
g?g.blgpcaa cual i o8 de nileve,
e SEe TRl

Y en 108 peétalos trescos retozan.
Leves anltan ~de1 cdliz ablerto,

ggp 0 préfugas a. sl g de F%iii ‘e
on se columpian
En Bus vordn:gﬁhmacn: de hojase

Una chispe de luz les da vida
!‘una go! 91a11: sor %aa %ﬁgga:
7aag§grtaa°1aiﬁhalla Ta sombra .23
Although Ndjera is consistent in his use of ten ayle

lable lines, it is another of those usages renewed by the modern~
lsts, and the variations of the number of lines to a verse along
with the indefinite scheme for rhyme are modernistic charactere
iatics here again in evidenes, These things are visible throughe
out the poem., The first verse contains twelve lines, while the
other thyge contain sixteen lines, Verse two examplifies the
variation in rhyme scheme, and once again the rhythm which 1is
produced by accentuation, light and heavy vowel sounds both of

which tend to lengthen and shorten the sounds of the vowels,

23 Ivid,, "H&ripmlu“ 1-182
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éQuidn conoce sus nidos ocultos?
¢En qué sitio de noche repos

ilas coquetas no tlenen morads
ilas volubles no tienen alecobal
Nacen, aman, X brillan y museren
En el aire, al morir se transiorman,
Y se van, 8in dejarnos su huella,
Cual de tenue llovizna les gotase
Tal vez unas en flores se truecan,
Y llamadas al clelo las otras

Con millones de alitas compactas

El arco-iris espléndido forman.
Vagebundas, ien donde esta el nildo?
Sultanita, /qué harem te aprisiona?
/A qud amante prefleres, coquet "

¢ En qué tumba dormis, mariposas

A1l through the poem Najeras remembers that the butterfiles live
but one days Hls constant references to the fact adds his chare
acteristic tinge of soft melancholy Such a3 lines like:

Aparecen al claro del dfa,

Y ya muertas las halla la sombra.
5 5 % & 5 K K & B N & ¥ & % P w P
Hacen, aman, y brillan y mueren,
LS AT N THE TN NN O B T R BT RN RN I I
1Asl vuelan y pasan y expiran

. % 8 2 R & B 2 #F £ B 0 5 B 5 2

iBs de nochess.ya no hay mariposas}es
In 1888, Gutiérres Najera wrote his very famous la
serenata de Schubert, In this poem he shows his keen receptive-
ness to music., It was another of the first poems to show the
beginnings of the poetry with the tones of music, which was to
make him famous, %Nada 1a ha hecho ten popular en hispanocamerica

34 Ibid.; 1&5«-33
25 Ibid,, 11«12 173 29; 52
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como 'La serenata de Schubert' de un notable paralelismo mele
odico con la !Serenata’ del misico vienes,"™@6

In regards to the romanticlsm found in this work,
Torres-R{oseso wrote that this "which would be the summit of the
prosaic and awkward in a poet of 1845, 1s redeemed in Gutierresz
Néﬁera by the technisal skill manifest in his vocabulary and |
images,"87 la serenata de Schubert is also an example of the fast
that, unlike the earlier romanticists who imagined the luxuriea’

etc, about which they wrote using fesble nouns and vague, generis
objectives, Gutlerrez Nijera and other modernistic writers wrote
mainly of things which they had experienced., Najera had experie
enced weﬁlﬁhiand luxury, and was, hinself a fair pianist, There-
fore, once in a whlle listening to Schubert's serenade, he was
moved to writing this sequel to it in verse,

Again in this poem ¢an be found a variastion in the

number of syllables to a line, and the number of lines to a verse.|
These constant inconsistencles on Najera's part in conforming to
any set schemes, lines, and syllables 13 a characteristic found

in the modernistic writers, and one for which they were severely

eritieized,

26 Leguisamin, Hist, de la 1it. mex., 262

27 Arturo TorressR{oseco, New World Literature, Unive
eraity of California, 1949, 85
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¥sjera has attempted to endow the words of his oem
with the quality of musie, and Iin so doing, he has made use of
long and short vowel sounds, heavy and light vowel sounds, and
accentuations, In the lines of the poem we find the cholce of

voeabulary itself musical such as words like: caneidn, armonfas,

eaparciendo, alma, and manana, This same musical quality found
within individual words can also bs found in word combinations

besides the words which form the rhyme, such as: Llmplda brota,

blandas armonfas, ceds nota, tenuras mfaug dentro del seno, and

no la ofs. The rhythm of the words 1s produced by their vowsl

content such as¢ 1 and o, 1 and a forming a dipthon; a, o and 1
formaing a triphthongs and the vowels singly according to their
positions within the word. All these gualitles put together,
produce a very definite muslc quality irn the gn‘cire poem and can
be seen in the following lines of the first verse. |
lﬁhi que delae e

ancian; Limpida brota
Eaparclends 103 Blaides arnSatasss o
Y pareceé que. 11*%. en cade nﬁf :
iMuohas trl’i’teu ternural mias}
/AST hgblara mi a‘lmmns! pudieral
{ d&ntm cﬁ T sen
m 503, mis dolores}

m mia Tueha®, de congoia Ileno,
Digo -4 lg_lgida s»; ﬁ%&:&?’% u?z;o‘!
e ; sollozan o8

iDe qulén ésa voE! Parecs a zwse
Junt ga age asul, qn na"'h‘i
upaaia agrma 9

Al toc.ar el' oristal de la " ventansa
e éntreabre Ta Hovia 461 DOGtAses
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/No 1a ofs como dice: "hasta maflana?"28
In this poem again, can be found Ndjera's soft melane
choly running throughout the work. His sensitive nature shows
itself in the deep emotions felt as he listens to the musice
This melancholy is brouzht to attention whenidjera speaking of
the hopeful hasta maﬁané of the departing lover, adds a slight

tinge of sorrowful doubt,

tHasta mefiana, amor] 'El boaque espeso
{ruza, cantando, el venturoso amante,
Y el eco vago de su vogz distante
Decir parece: "/hasta mafiana, besol"
¢Por que es preciso que la dicha acabe?
sPer que la novia queda en la ventana,
Y 2 la nota que dlee: "/hasta mafanal

El corazén responde: "iquidn lo sabe?*®P |
The entire work 1s filled with melancholy, with the same soft

melancholy as the music for which it was written, The shadow of
death hangs over many lines such ast

muy lojosi jtodo idol
donde e a rubla soRadora
s #se (Hay ‘muchas avea muertas en el nido,
Y vierte muchas Tdgrimes la auroral
ss+ssTodo 1lc vaelvo a vers.. peroc no existel
Todo ha passdo shoraessiy no lo 6reol
1335‘¢at 81 tnc!nia; todo tristess.
od0 al8gre, como entonces, vaol
Q*.§Qaa¢11;t¢d;’cﬂliéiifianﬁﬁﬂkﬂﬁ
iY nada existe 2 8l plancee.s
Gorrih??{”&!?ﬁ?ﬁéi%%} 18 ventansess

& B 4 B & W% & & & % & & 2 % 9 & B & ¥ % 5 8 B

28 Ndjere, "La serensta de Schubert™, Resiss, 1-16
29 Ibidt, 17-24




iHasta mafianale.s 1Y o1 amor risuero N
No pudo en tu camino detenertel...
Y 1o que tu pensaste gue era el sueno,

Fue sueno, jpero immensol , el de ls muerte 50

L ]

In this poem Héjora makes reference to Musset as if comparing

nis Luc{a with the melancholy produced by Schubert's sersnade,

En torno al velador, ninos jugandosees

le anciana, que en siieneia nos vefass,

Sehubert en tu plano sollogando,

Y en ml libro, Musset con su "ILusfa,”

TN N T R R I N N Y Y N R R R  R
iYa nunca volvere{s, noches de platal

N¥i unirdh en mi alma su armonfa,

S8chubert, con su dollente serenata .

Y el pdlido Musaet con su "Lucfa,"Sd

Speaking of the romanticlsm tsndencies in Ndjera's
later works which were considered to be modernistlc, Blancow
Pombone said:

Mal pod{a ser un romdntico de 1330, No cayo en el
anacronismo de echar sobre su cuerpo juvenil los
destefildas chafecos del estrenc de "Jernani®,

+ss3u romanticismo fundmental se empapard 6n la corre
lente de la nueva poesia, gue indirectamente ha cone
tribufdo el a sstimular. He empapars como las gradas
de mdrmol de los palaclos vensclanos en las aguas del
Gran Canal sin ggrdar su resistente y blanca virtuals
idad de pledra,“ :

Nijera may have been essentially a romantic and ele=
glac poet, but he was full of the restlessness of his times,

Mexlican poetry neaded a new and more subtle means of expression

30 Ibld,, 65+723 89-90; 93-96
31 Ibid., 57=-60; 97-100
32 Blanco-Fombona, El modes y los poetas mod., 71




[

100

and he wes the one who found it., All the foreign 1nf1nor;au and
the romantic background of his works wa;s softened and moulded by
his native Mexican candor in contrast with French intellectual-
18m,%°

The modernistic fzéndenciea, always present in his
works did not become fully developsd and ready for recognition
until the later years of his life, His romanticism always shown
with a different light than that of the romantie writers proper.

As shown previously, his la serenata de Schubert, which was an

earlier work in comparison, showed his attempt at endowing words
with the power of muslic, but earlier still, in 1884, he wrote
Badg es mfo which, although extremely romantic, was none the less
modernistic in the noveltles and the musical qualities that it
contained than those of his later works, Finally in 1893, he
wrote El Salmo de Vida. According to Blanco~Fombona, this iork
was, in the works of Gutierrez Nejera, what Nooturno was in the
works of Silva, one of Ndjera's fellow precursors 54 Thig poen
is another link in his struggle closer and closer to perfection
of expression, In this poem, although not as marked as in his
1s serenata de Schubert, N{jera has also Fiven a musical quality

to the words,

33 Gongdlez Poha, Hist. of Mex, Lit,., 282
34 Blanco«Fombona, El mod. y los poetas mod,, 81
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In his, El Salmo de Vida, Nijera seems to have &onforme

ed to a more uniform number of syllables in a 1ine, and his rhyme
Ischeme has more of a pettern than in some of his other works, In
his first verse, t#ansaribed below, hls scheme seems to be a b a
becdedef ef ghgh, He uses the elven and seven syllable
lines, but they do not conform to any particular pattern, In the
first verse, all lines are of eleven syllables eicept for lines
six, eight, and twelve which contain seven syllables, In the
gecond verse the first line is the only seven syllable line,

Here again we find the varlation of verse lengths; verss one con
tainas sixteen lines, verse tio, eight, verse three, sixteen,

verse four ten and the other verses are longer or shorter in
length,

Also, in this poem Nejers halls the coming of Spring
and with 1t, new hopes that arlse, The first and second veraes
are rather light and happy as he sings:

Ya volveis, mls amantes golondrinas;

Ya regresails de vuestro largoe viaje

Y en el atrlo del templo garegrinaa,

Se estremece de Jibilo ei ollajes

E R I SN JEN NS BEE JEE IEE 2NN JEE R TR DN JEE NN B I IEE N
Ya vuelves, Primavera,

Ya vuelves con tu seéquito de smores,

Y se oculta en los fresnos voezngg.ra

Ia turba de los pajaros cantores,

This joyfulness, however, turns to melancholy as he begins to

35 Najera,'El 3almo de Vida", Poesias, l-4; 17-20
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[neditate upon the reasons for hls .'s.nabqility to react to the

beautles brought by Spring.

Hoy esas buenas hadas no me quleren,

Y mis enfermas, g;um estofeas,

Abren los ojos, lloran iy se mueren}

. # ® % & & % X & 5 % ¥ & % & 2 = @®
801@ yo, Primavera azul y hermosa,

Pars el fest{n no tengo ni una rosa,.

Yelviste; los botones ge entreabriero QQ

1Pero mis pobres versos no vozvieronz

The mlmehoiy becomes very strong as Higara begins to remember

the dwp sorrows un& leng lonely nights of the now ending winter,
,Gh, qna mviwna tan triatol ;Guan obscuras

Sus noches y cuan largas§ De la muerte

Muy quedo nos hablabang

la nieve, del sudario; y las estre.

Como con muchaa lagrimas brillaban,

He speaks of the ailent plano, the ntde silent halls, the timid

hope, the smile always a.bunt £rom the lips, the sleep always fanr
from the eyes, and the fearful heart when a dnctor must be called
for an 111 ;gvad«-onm Thsmfom it is not unusual to find again

the shadow of death upon many or the lz.naa a8 some of those ale

ready quoted, Ndjera ends his sorrowful memories with the follow=
ing.

i'Y como adivinaba el gmmionﬁe,
En la atméafera muda la a.lwba
El vuelo cauto y ol glacial all
De la que vidas y carifios robal

86 Ibld., 3840; 101104
57 Tbid,, 51-55
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Los amorosos padres, sin heblarse, -
Con 860 una mirads se entendian,

Y sus tristes mliradas, al cruzarse, 38

<~ iNo puede ser} iNo puede ser} decfan,

He then strikos Y mﬁe‘chaertullnate 83 he hails the virtues of
er;eeagaim : A |

7 .

j%ga gozol Ya estd sana} (Ya esta buenmadm9
i¥a estas, oh Frimevera, en nuestras almas|

In 1885, Gutiérrez NdJera wrote his last poem which
‘t‘,urned out to be hls masterplece in lmparting to words, the suge
géﬂtrive quality of muslce Justo Blerra sald that N4 jera's dream
came true, and that he was so successful that "the singers of all
gsanish America ewoke in his nest and flew from 1t."0 This last

poem, A la Corregidora was written just before Gutldrrez N{jera's
death., It was written for recitation at the corner stone laying
ceremony for a monument to the heroine of the Mexican Revolution,
In it, Ndjera bids the attentive ear to llsten to the opening of
the buds in the spring, the murmuring waters, end the singing of
the birds; to the whole earth which was hymning the pga‘m of life
to the lady, and was offering incense at her altar.
ég_% un murmullo que, débil, remeda
rote Iriolento de cauda de seds

T marmoles tersos o0 limplo mAr
<0fs%,44iE8 la savia fecunds que asciende,

38 1Ibid., 72-79
39 Ibid., 115-116
40 gsester, Lit. Hist, of 8pan. Am. Lit,, 364
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Que hincha los tallos y rompe y enclende
Tos rojos capullos del principe Abrill

10h nobel sonoral La tlerra te canta
El salmo da vida, v 4 ti A9 ievanta
aplert

germen de o0 ¥ 81 ndbil '5'6’Eon;

B OF a aII Ea"ae céli.a ®recto}

T fu ﬁ vibrando, 61 insecto

Que raaga aciente su ‘Eia’x’ﬁa “prisidnl

casta azucena d:g?.l t {mida monja,

Inclensa tus | aras j a se aagonjs.

Eomo ave lmpi ante que qu ere volar,

Y astuta, prandienda su encaje & la pledra,

¥n corvos festones clrcunda la yedra
Colosa y constante, sefiora, “,“E'n; a4l

The modernistic novelty was not in the ideas, but in
the method by which Nd{jera conveyed them, as much by the flow of
verbal sound a8 by the meaning of his words, This was a tralt
characteristic of many of the other precursors of modernism,
Nejera attailned this musical flow of words by the extensive use
of sinalefe and sineresis in combination with final consonants of
soft flowing sounds such as; 8, my n, 1, and », He seems to have
avoided any harsh or short sounding ecmsminnts whenever possaible.
All the letters of his worda flow smoothly from one to another
thcratare, he depends upon the heavy and light sounds af the
vowels along with accentuations for inflection within the lines.

' Al viejo primaste, las nubes de incienso}
Al herce, loa himnosj & Dics, eI Inmenso
Dé_bosques_y mares SOlemne IWmOr )

4) Fajers "A la Corregidora®, Poesias, 19«36
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Al pigil que vence, la copa murrina;
ﬁIﬁ%ﬁ%t 133_2g1ﬁ3§] % g tl--la herofinaw=
Lag LoJas de acanto § el trebol en_Tlors

8 1o )
e

Hay versos de oro y ! ‘notas de plata}
Mas, busco, seliora, la estrola escarlata
Qué sea toda sangre, ia estrola orlental:
‘{___?ﬂ'—'ﬁu, ¥Ivaa eallentes .y Fojas,
X m se me tienden las trémulas hojlas 42

Whe en grdciles radss columpis 61 rosal,

A la Cirregidora was the peak of Nd jera's career, and
he final) step in hils struggle towards perfection of expresw
This work contalned all the traces of the new trend in

full bloom. Finally, Gutlérrez Ndjera had attained his long
sought after goal in his wrltinga., Justo Sierra said:

In the last six or eight years of his life, having
attained complete mastery of himself-ewriting not in

the style of his masters, but in the style they
would not have repudiated and that was unlque in our

literature«~the poet, "El Duque Job", realized in
his writings what he had dreamed ofs$ the amalgama-

tion of the French splrlt and the Spanish form, In

full march towards the ideal, with the control al-

- ready acquired over his genius and expression, he was

stopped by death's impious unforseen stroke,43
In this poem N&'jera has conformed to a rhyme of cone

sonance and he uses & six line verse throughout, Nejera might
be considered by some as modernlstic in hias conerete language,
and indirect approach to hls subject, In his last verse only,
can anything be found that might be connected directly with the

42 Ibid., 112
43 Gonzdlez Pena, Hist. of Mex. Lit., 288
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heroine'a deeds,

) Venid € la ironda que os brinda hospedaje
0h pdjaros raudos de rico plumaje;

Los nidos aguardan; venid y cantadl

Cantad a la alondra que diljo al guerrero

El albs anunclando: ;Deanuda tu acero i“%
Desplerts 4 los tuyos...id hoTaesssNarchadl

Gutidrrez Ndjera was as great a prose writer as he was
a poet, and the modernistic tendencles were just as strong in his
stories as they were in his poems. According to Alfred Coesters

In the grace and good taste that marked hls works,
he was & forerummer of the modsrnistic prose for he
abandoned the heavy Spanlsh period for the llghter
Prench style, And his clear logic and vehemence as
a prose writer stand in sharp contrast with the
vague sentimentality of the poet.,*®

Gutiérrez Najera gave a new form to the story, a kind of lyrie
caprice in whieh the humorist now frivolous, now bitter, and the
poet, inwardly mournful, roam through the flelds of reality end
fantasy, sometimes rising to planes of transcendental meditation,
This is beat seen in the first paragraph of his Rip-Rip, as he
considers what can be seen when eyes are closed,

Bste cuento yo no lo vi, pero creoc que lo soile,

IQue cosas ven los ojos cuando estan cerradosl)

Parece imposible que tengamos tanta gente y tantas

cosas dentroes.porque cuando los pdrpados gaen, la

miradai como una senora que cierra su baloon, entra

a ver 1o que hay en su casa. Puses bien: esta casa mla,
esta casa de la senora mirada que yo tengo, o que me

44 Najera, "A la Corregidora", Poeslas, 43-48

46 Coester, Lit, Hist. of Spsn, Am,, 364
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tiene, es un palaclo, es una quinta, es una cludad,

es un mundo, 88 61 uUniverso,...; pero un universo en
el que slempre estdn presentes el presente, el pmsado
y el futuro. ,A juzgar por lo que miro cuando duermo,
plenso para mi, y hasta para ustedes, mis lectores:
iJesds, qué de cosas han de ver los clegos! Esos que
siempre estan dormidos, /que veran? FEl amor es cizse
segun cuentsun, Y el amor es el Unico que ve a Dlos,

There was an intimate warmth and friendliness to Ndjera
prose, It at times suggested chattlness, but he never allowed it
to degenerate to small talk, After Nd jera has completed his medw
itatlons upon the things seen by closed eyes, he goes on to menw
tion other stories written about the same subject,

Entiendo que la recoglc Washington Irving para darle
forma literaria en alguno de sus lilbros, Seé que hay
una dpera 2$mica con el proplo tftulo v con el mismo
argument o, :

The entire story is told as if Ndjera were chatting with a friend
while enjoying an after dinner cigar., His chattiness shows it~
self when he explains the circumstances of Rip~Rip's aginge

Rip~-Rip, el que {: vl, se durmid, no se por que,
en alguna caverna en que entrd,..quién sabe para
qua. ” :
Pero no durmio tanto como el Rip-Rip de la
leyenda. Oreo que durmic dlez afios,..tal vez cincoses
acas0 uUnd...; @n fin, su suefio fué bastante corto:
durmic mal, Pero el caso es que envejeggé dormido,
porqueé eso pasa & los que suenan mucho,

it 1s easy to understand the words of Isaac Glodberg when, ree

46 Nejera, Cuen. Co. de Hmo., B
47 Ibid,
48 Ibid,, 6 i
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ferring to OGutidrrez Najera's prose, he sald that it wad, "in
reality a kind of poetry, & straﬁgé‘édmmingling'of substance and
airiness."4?

. Nelther is it a aifflcult thing to see how different
is the ptose of Eﬁjara from the tiring prose of hls predecessors,
His colorful whimsical sketches were called cronicas, and were
something entirely new to 3panish Amerlean literature.
| yﬁédera'ﬂ varied writings included travel sketches such
as his Puebla, Jalapa, and Morelia which he visited during his

honeymoon.50 He starts his sketch about Jalaps in his characterw
istic friendly manner, much in the same way a traveler might dise
cuss with a friend his ldeas about travel.
Me gusta llegar de noche a una cludad desconocids
para m{; tomar, luego que llego al paradero del ferrocarril,
ol tranvia o el coshe que han de llevarms hasta ml alojam-
iento; encerrarme en el cuarto; tenderme en la cama a
buena hora, y descansar allf del viaje, libre de -importunos,
con la botella de wviejJo O'Porto en el buro, un buen librgl
junto a la botella y ablerta la aromosa caja de tabacos,
Through Gutierrez N{jera, then Mexlcan prose and all
Spanlsh American prose acquired a pllableness whiech 1t d4id not
have befors. The Mexiecan writer Julio Jiménez Rueda said:

Is gracila, la agilidad, la dellcadeza matizan la
obra de los escritores que pertenecsn al groupo

49 Gonzdles Peria, Hist. of Mex, Lit., 283
50 Monterds, "Prélogoe®, x

51 Nijera, Cuen, Co. 4e Mmo.,, 295
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que colabord en "Revista azul" y "Revista moderna',
y son cuglldades eminentes en la prosa de Gutiérrez
N Jora b . : ‘ ~

Therefore, Na(jara not only introduced music into
poetry, but also into prose. lsaac Goldberg =zaid that due to
the efforts of CGutidrrez Ndjera, the language, in general became

malodious and

after him, the verse of the poets flows more
smoothly, more musically; the prose is more agille,
more luminoua s and gleams with a thousand pregnant
suggestions, noggl mages, and evidences of &
varied ounlture,”

Najera's La Revista Azul was the modernist's standard

and gathering place in Mexico., Although Gutiérrez Najera had but
one short year in which to make it an important and enduring ine
fluence of the times, his humor, distinction and elegance in
writing left thelr mark, The foundsr of _I& Revista Azul, was
Immediately criticized for his tltle which was so like th@t of

Ruben Darfo's Azul, publiahed in 1888 only six years before,
Najera therefore wrote a defense of his title without once menw
tioning Darfo's work., His defense itself, most probably exerted
an influence upon the writers of his times.

He wrote:

¢Y por que’ azult,..Porque en lo agzul hay sol, pér-quu

52 Hespelt, Anth, of Span. Am, Lit., 436
53 Gonzalez Pefia, Hist. of Mex., Lit., 280
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en lo azul lgg egperanzas en banderas, El azul no ds

861lo un color: es un misteric...una virginidad intacta.

Y bajo el azul impasible, como la belleza antigua,

brinca del tallo flor, abriendo dvida los lablos; brota
el verso, como de cuerno de oro el toque de dlana; y
corre la prosa, a modo d¢ ancho rfo, llevando cisnes y
barcas de enamorados, que so0lo para alejarse de la

orills se acordaron un breve instante de los remos .-~
Azul es la toldllla de nuestra gondola, amigos nuestros .54

It was on this same gondola according to Francisco Monterde that
navegaron con libertad los amigos de Gutierresz Ndjera,
que gquisieron ser dimcipulos y compatieros suyos:
primerc Tablada, Urueta, Gamboa, Micros, el dostor

Florea} aauguéa tpdas los que tendYan Ia manc, de
gorca o de lejos

All those who were interested and following the modernw
istic trend gathered around la Revistas Azul, and from it grew

some of NMexlico's greatest modernists. The Revista Azul came to
have an influence on the literature of the period similar to that

exercised by The Renalssance of Altamirano and was as important
to Mexican literature and that of other countries as was Rubeén
Darfo's AzulS6

The review concerned itself only with works of literary
art in prose and poetry, News items were always excluded; even
the death of Gutierres Nijera himself received little notice.
S0 1t was that the name of nearly every writer interested in the
modernistic movement appeared in 1lts pages. Frequent contrilbue

84 Monterde, "Préloge®, xviexvii
556 Ibid. » xvili ,
56 Gonsdles Pena, Hiat, of Mex, Lit., 881
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tors were as stated befors, Luls G. Urbins, Jose Juan Teblads,
Rafpel de Zayes Enr{quez and even the name of the Andalusian
poet Salvador Rueds appeared. It was perhaps in part through
Rueda that the apirlt of the new poetry passed into Spain.
Blanco~Fombona sald that the influence

del claro sohsdor mejicano sobrevivio en Luils G, Urbina
v Amado Nervo, para no menclonar otros metificadores
menoa del Anahuac. .

En otros Republicas, se lo imito mucho., « +A Espafia
tamblien se extendlo su fama y su influje, aungue parciale
mente por los enmg“@ de Villasespesa Suelen cruzar de
t Liemmpo g9 tiempo . grandes alas blancas de Gutierrex
Najera,

As for the influence he probably sxerted upon some
of his fellow precursors of modernism, Blanco~Fombona said that
he was

un novedor inatintivo que desbrozd el campo a los
novadores plstematlicoas

Ademds, si su poesia influyd vagamente en
todos, influyd mas indirectamente en otros de los
gua Aben a ser ases del modernlsmo,  8ilva lo

eyo; Casal lo leyd; Darfo lo leys,58
Rubén Derfo's Sonatina may very easily have been influenced by
Nijere's Mariposas which was written in 1887, the year before
Dar{o's work appesred. The two works are very similar in tonse,
and both contain that musical quality characteristic of the

modernistic writings and which wes Najera's contribution to the

67 Blanco-Fombona, El mod. y los poetas mod., 83
68 Ibid.
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Inodernistic movement, Although one is wriltten in ten syilnbl&
1ines, while the other ls in fourteen éyllablo lines, the rhythm
1s very mueh the same in the two works,

Ndlera influenced Victor M. Racamonde's writing in
Veneguela, Racamonde'!s intense love of the natural, combined
with his melanecholy made him a ready follower of the Mexican writ.
er,

Ndjera's creation in the field of 11tera§y Journalism,
exercised s powerful influence on two generations of writers;
those of hik own generation, and those of the generation that
followed, A, Francisco Manterde said in his prologue to Nijera's
Guentos Color de Hume: "De 'El Duque Job! irradiabs un optimismo
contagioso que corrfa por las venas de todos: aun después dé au
partids, parecf{a flotar polvo de oro en el ambiente, "5

The admiration of Gutiérres Nijera 1s so great among
the younger Mexlecana, that they say that he was one of the great-
est poets born in Mexico since Sor Juans Inez de la Cruz.C The
reason for their feelings 1s perhaps that he voiced, to a certaln
extent, the mental qualities derived by the educated Mexlecans from
their race and environment, Probably slso, because hls verses,

often suggested more ldeas than they expressed verbally, and pose

59 Monterde, "Prélogo", xvil
60 Coeater, Lit. Hist. of Spen. Am,, 363




1
13

-

sessed that rare muslcal quality.

S0 it 18 not difficult to see that for his use of
Prench aources, hls melancholy, his fine verses, and hls marriage
of words to mvsic that Gutidrrez Ndjera was a precursor of the
modernistle movement in Spanish American literature. In regerds
to Ndjera's influence and position in the field of Spanish
Amsrican literature, Blanco~Fombona said:

Entonces 61, a su turno, y sin proponérselo, ejercfa
influencia en su medioc, porque habfs vertido un alma
de seleccidon en rimas y prosas selectas, y no ae
hab{a limitada & ser eco . + » Aunque o1 modernismo
de Amerilca tomd por camincs distintos a los que,
siguid Gutiérrez Nejera, los filtimos poemas ds éste
tuvieron algo de comun con los primeros del modernis-
mo en America, Tuvieron de comun el que la Iinfluenw
cila de Gutlerrez Najera era vago pero latente y se
transparento en alguncs contemporaneos. . .Manuel
Gutiorres Na)era representaba eén la historia del
modernismo literarie de América, lo que representa
Miranda en la historia polftica de continentes fue
un precursc.tl

The name of Manuel Gut;ié{r:'mz ¥4 jera 1s never omitted
from those of the precursors of the modernistic movement, Hig
special contribution ﬁo the modernists, as brought out before,
was his amelgamation of the French spirit with the Spanish form
thus forming a truely universsl music, In m’ose he contributed
the light, whimslcel, and friendly eronica. Thus it is surely
tmé that he was a typiéal presursor of the modemistic move-
ment, and a member of that restless, sensitlve, inwardly tortured

61 Blanco»Fombona, El mod. y los poetas mod,, 88-84
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group which pretended to accept their destiny with tragic calm:
as Ndjera himself said:

To remember to forgive, to have loved, to have been

for a moment happy, to have belleved,..and then, to
recline wearlly upon the snowy shoulder of oblivion,6@

62 Torres-Rfoseco, BEpic of Lat. Am, Lit., trans, .
Isanc Goldberg, ©5 '
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