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CHAPTER I
THE POINT QF REST IN ART

Books have been written about Romeo and Juliet, volumes
about King Lear, and literally libraries about Hamlet. The
great critics seem to vie with one another in tfyihg to find or
invent the proper adjective to describe those three masterpieces,
It is not surprising that the "star-cross'd lovers," the "Mad
Monarch," and the "Melancholy Dane™ should be the sﬁbjecté for
the critics? rhapsédic effusions, while subordinate figures4in
the plays are treated more summarily. Yet it is disturbing to
encounter time and again statements like the following: "It is
with great reluctance that we pass over Horatio, beautifui
character though he be,"™ or "Lack of space does not permit us
to treat of Kent, Lear's loving and devoted servant." Every
now and thenAan articlé appears on one of these mino; characters
but that is the exception. The difficulty with these treatments
usually is that the character is considered too much in himself
and not in his relation to the more important figures in the
play. Shakespeare wrote a play, a unit, and no single charac-
ter should be taken out of his environment and held up to the

light for critical appraisal.

In view of these considerations it is heartening to

1
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happen upon an essay such as the one Loventry Patmore has
-

written entitled, The Point of Rest in Art.? Patmore expounds

a theory wnich must beléonceded to be much more than just a
theory after his penetrating analysis and exposition. He
singles out a subordinate character in five of Shakespeére's
great plays and briefly indicates that this individual performs
the function of a "point of rest."™ Anyone who reads Shake-
speare's plays witﬁ this principlé in mind will not only under-
stand ﬁhis single character much more fully but will also
appreciate the whole play to a greater degree because he will
be aware of the vital contribution of a seemingly very unim-

portant character.

Patmore does not restrict the application of his princi-
ple to the drama, but extends its use to almost every form of
art, as we shall see. Certainly, it is an excellent instrument
for fathoming the cause of harmony and consequently the beauty

of an artistic piece.

The purpose of this paper is to illustrate the applica-
bility of Patmore's principle to three of Shakespeare's plays.
It is not our purbose to defend the theory'outside of(the plays
in question but in an effort to clarify the notion of "point

of rest," we shall have recourse to illustrations that seem

1 Coventry Patmore, Principle in Art, G. Bell and Sons, London,




analogous to our position.

-

The characters and the plays that we intend to treat at

length are Friar Laurence in Homeo and Juliet, Kent in King

Lear, and Horatio in Hamlet.

It is obvious that before we begin to examine any of

' dhakeépeare's plays to see whether we can find a character who
might be coﬁsidered as the "point of rest" therein, we should
first of all have a very clear idea of Just what is implied by
the term. MNaturally our main source for this information is
going to be Patmore because he seems to be the one who first
formulated the theory, defining it, explaining it, and suggest
ing the possibility of its application to several fields of

art.

Although the theory as we have it today is Patmore's,
the basic principle on which the éheory is built is Coléridge;s
At the very start of his essay, Patmore quotes one of Cole-
ridge's "fruitful sayings":2

All haruwony is founded on a relation

to rest--on relative rest. 7Take a metal-
lic plate and strew sand on it, sound an
harmonic chord over the sand, and the
grains will whirl about in circles and
other geometrical figures, all, as it were,
depending on some point of sand relatively
at rest. Sound a discord, and every grain
will whisk about without any order at all
in no figures, and with no point of rest.

2 Patmore, 12.
3 S.T. Coleridge, Table Talk, John Murray, London, 1851, 170.
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Coleridge makes a single application of the principle tg the
clergy of a nation, saying that without them "there could be
no order, no harmony of the whole."™ Even Coieridge's "fruit-
ful saying" sprang from a feeling for harmony and unity; the
building blocks of art. No one can contest the solid moorings

of the "point of rest."

Patmore feels that it is worth while to call attention
to the principle as enunciated by Coleridge because it was
sadly lacking in the art of his day. In the National Art
Gallery there are very few pictures no'matter what their theme
which have not this characteristic note of repose about them
and which "would not add a grace of peace to the house they
were hung in."® He castigates the paintings of his day because
he does not bélieve that there are very many which if "in
daily and hourly sight would not constitute points of ggrest.“@
Not only is this true of painting but of the other arts as q
well, poetry, sculpture, and architecture. usic is not cen-
sured only because it would be impossible to have music without
some reference to a point of rest or points of rest, "in key-
note, fundamental strain, or reiterated refrain.n? Whether
Patmore's criticism of conteuwporary art was just‘or not, we

cannot say, but it does give us an insight into the basic

L~ 1lbid., 170
Patmore, 13.
Ibid., 13.
Ibid., 13.

~3 Ov\»n




5

nature of his principle and how it would affect severalsof

the arts.

There is an erroneous notion that has to be corrected
before Patmore proceeds to the positive matter., In painting,
the eye does not‘focus on the "point of rest™ to "bring the
remainder into focal prOportion.“8 Some painters'work accord-
ing to the theory that o

.esthe eye is fixed, and not roving

in its regard. But this theory has

never been that of the greatest times

of art. Crome's, Constable's, and Gains-~
borough's landscapes do not fade off from
a certain point on which the eye is sup-
posed to be fixed; yet there will usually
be found some point, generally quite in-
significant in matter, on which, indeed,
the eye does not necessarily fix itself,
but to whicg it involuntarily returns

for repose.

-

In that paragraph Patmore gave us a hint of the positive,
not to éay péradoxical, aspect of the "point of rest." There
is no beauty or charm about this point”and yet.the eyé invol-
untarily returns to it for repose. It is "...in itself not the
most but the least interesting point in the whole work" because

"it is the punctum indifferens to which all that is interesting

is more or less unconsciously referred.™C It is safe to con-

clude that the "point of rest" is sometﬁing of a norm which

8 Patmore, 13.
9 1Ibid., 14.
10 lbid., 1ik.
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only serves to make us more appreciative of what is truly

beautiful.

Coventry Patmore is quite conscious that he is dealing
with a principle of art that, like all principles of art,
defies exact definition. As a consequence, his approach to
this task of exposition is that of statement and illustration

followed by statement and illustration.

His first illustrations are drawn from paintings. In
one of Constable's landscapes, the "point of rest" is the
sawn-off end of é branch of a tree;'in one of Michael Angelo's
pieces, it is a root; in the Dresden "Madonna" of Haphael, it
is the heel of the Infant.ll At first glance'it would seem
that these points of rest are mere trivialities and that the
case is being overstated. Patmore suggests that the experiment
of covering them over be tried. Then the true value of "these
apparently insignificant points™ will be seen, because "o a

moderately sensitive and cultivated eye, the whole life of the

picture will be found to have been lowered. "2

The principle of the "point of rest" should not be

applied woodenly but should be adapted to éhe art under con-

sideration and to the different species of that art. For

1T Patmore, Ilk.
12 Ibid., lk.
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example, the more numerous and varied the points of interest
in a painting or a poem are, the greater the necessity for
this "point of rest." However in a short lyric poem or a
simplé painting, a "point of rest" might be omitted. Were we
to stop right here,'there should be no great difficulty in
understanding what is meant by the "point of rest." The
reason for this is apparent. Up unﬁil now in our illustrations,
we have been considering static points of rest, but Patmore
goes a step further and séys that "it is ... in the most
elaborate plays of Shakespeare thaﬁ we find this device in its
fullest value."™3 Patmore wants to develop the notion of

relative rest of which Coleridge spoke.

However the relative "point of rest" is a much more
subtle device than the other and its appliéation to Shake-
speare's plays is not immediately evident. Patmore feels that-
the chéracter who may be considered as the "point of rest,”
the "punctum indifferens,”" or the "true normal™ which is )
another synonymoué‘expréséion, in King Lear ideent, in Romeo

and Juliet is Friar Laurence, in Hamlet is Horatio, in QOthello

is Céssio, and in Ihé lierchant of Venice is Bassanio.lh We

get another insight into the nature of this principle of art

through the fact that each one of these characters is a

13 Patmore, li4-15.
14 Ibid., 15.
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npoint of vital comparison by which we measure and feel“the
felationships of all the other characters.md5 Obviously the
npoint of rest™ understood in this new light becomes a far
ﬁore important"and significant element than when it was the

root of a tree in one of Michael Angelo's paintings.

In discussing the five characters in the five plays
mentioned above, Patmore calls to our attention a few charac-
teristic notes that may be predicated of each one of them:

Each of these characters stands

out of the stream of the main in-

terest, and is additionally unim-

pressive in itself by reason of its

absolute conformity to reason and

moral order, from which every other

character in the play departs more

or less.
Sometimes consciously, but more often unconsciously, we measure
the characters who provide the main interest in the play and
around whom the action centers by these points of rest. They
serve as a norm to which our intellect, if not our eye, réturns,
not because there is anything especially attractive in them,
as we have said, but because we appreciate that we shall under-
stand and enjoy the more interesting characters in the play
by referring them to this norm. That is why we have not

hesitated to call the "point of rest™ when applied to plays,

15 Ibid., 15.
16 Ibid., 15.




the "true normal." .

However, there is a danger attached to the use of the
phrase, the "true normal.”" We are apt to forget that the
"point of rest" is only rélative, that these characters are
real individuais, in some instances Shakespeare's most master-
ful portrayals in tihe line of minor characters. These people
are alive, they have faults and a number of individual qual=-
ities, but they have one major common note and that lies in
the function they perform in the play. They are never dis-
tracting because they are comparatively nnimpressive charac~
ters,

.+ unimpressive on account of their

facing the exciting and trying circum-

stances of the drama with the regard

of pure reason, justice, and virtue.

Each of these characters is a peace-

ful focus radiating the calm of moral

solution throughout all the difficul-

ties and disasters of surrounding

fate: a vital centre, which, like that

of a great wheel, has little motion in

itself, but which at once transmits

and controls the fierfe revolution

of the circumference.l?
No "stock" character could ever perform such a function because
thié "poiﬁt of rest" character when used properly himself
manifésts a development and growth throughout the play. In
his own way he must keep pace with changing events and with

the development of the main personalities. He is a norm in

17 Ibid., 16.
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that we feel sure of what he will do, but he is an indiyidual
in that we do not know how he will do it. Therefore the pur-
pose of the relative "point of rest™ is the accentuation of
the harmony of the whole without deﬁriment to the individuality

of the character in question.

Not every one of the plays used to illustrate this
principle of art is a tragedy but we do find in all of them
the elements of conflict and suspense. The need for a Ypoint
of rest" is much more apparent in a tragédy because of the |
catharsis of pity and fear which every good tragedy is
supposed to effect. The audience must be more attentive and
vitally experience in their own persons the fortunes and mis-
fortunes of the protagonist. A comedy lacks the intensity of
‘a tragedy so that we do not have the artistic necessity of a

"point of rest™ as much in the former as in the latter,

Sometimes, however, the principle is at work where you
would least expect it. An armlet, for instance, or a simple
finger-ring "gives every portion of the nude figure an increase
of animation; unity, and repose."l8 The refrain of the ballad
may find an artistic justificatian in this principle of the

Ypoint of rest.n+? Otherwise, the "Lill lal, etc.™ and the

18 Ibid., 16.
19 Ibid., 16.
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nfFal, lal, etc." in the well-known ballad, Hind Horn, have
1ittle meaning.' The repetition of lines or phrases for no
apparent reason is a poetic device that has been used over and
over, and is probably linked up with this principle.20 Still,
it is difficult to analyze just what Edgar Allan Poe adds to
his beautiful poem, Annabel Lee, for example, by repeating
the line, "In a kingdom by the sea." The pathetic repetition
seems to déépen the poet's melancholy at the loss of his loved
one. oince the essence 6f the poem is the sadness of beauty,

much of that would certainly be lost were the line omitted.

Coventry Patmore makes one more rather important remark

concerning his theory:

.+..the "point of rest™ will not cre-

ate harmony where--as-in most modern
works--its elements are absent; but,
where harmony exists, it will be strange-
ly brought out and accentuated by this

in itself often trifling, and sometimes,
perhaps, even accidental accessory.

He concludes with an unusual illustration from the human body:

The only point in the human body
which is wholly without beauty, sig-
nificance, or purpose in itself, which
is merely the scar of its severance from
the mother, is the eye of its entire
loveliness, the point to which every-
thing is Eeferred for the key of its
harmony.2

20 Ibid., 16.

iCEQ 3 17.
22 Tbid., 17.

N
=
i
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Though Patmore never used the novel for illustrations,

it seems legitimate to make the application to that literary
form also. For example, in the very popular modern novel,

Kristan Lavransdatter, we can easily imagine that Simon

Andresson, to whom Kristan was betrothed, fulfills the function
of the "point of rest." He is the man she should have married
but she chose instead a more turbulent, exciting life with the

dashing Erlend Nikulausson.

Another analogous use of the principle might be seen in
the knocking on the gate in Macbeth. Thomas DeQuincey's
admirable essay on this insighifiéant point oﬁly serveé to
deepen our appreciation for Shakespeare's artistry. DeQuincey
explains that after the Macbeths have cdoperated in accomplish-~
ing their hideous crime, there must be a return from that
world of darkness to the world of reality. The knocking on
the gate begins the reaction and makes us conscious that the
preceding action had been isolated, that time had stood still.
The knocking represents the norm of reality to which the
preternatural may be referred for purposes of contrast. This
common, ordinary sound is insignificant but is a reassuring
element to the anxious audience in the depths of that eery
night. DeQuincey's closing words in the essay are reminiscent
of Patmore's descfiption of the "point of rest." He is

praising Shakespeare for his attention to these little details
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which add immeasurably to the total effect of a play and pre-
dicts that

«...the further we press in our dis-

coveries, the more we shall see proofs

of design and self-supporting arrange-

ment where the careless eye had seen

nothing but accident!23
Of course, this latter illustration is merely an analogous use
of the "point of rest,™ as we mentioned, and its correspondence

to the *point of rest" should not be pressed too far.

Perhaps the multiplication of illustrations of this
principle has served only to confuse the reader as to the
exact notion, the precise essence of the "point of rest."
Patmore never attempted a strict definitién of the term But
was forced to be content with a description. Possibly a
summary of Patmore's more important statements would clarify
our ideas as to thé nature and function of this principle.
The following are gleanings from his essay: the "point of
rest" in a play is a character who "stands out of.the stream
of the main interest,"'is a norm "by which we measure and
feel the relationshipé of all the other characters," "is in
itself not the most but the least interesting point'ih the

whole work," "the punctum indifferens to which all that is

23 Thomas DeQuincey, Literary Criticism, Houghton Mifflin
Co., Boston, 1875,,Chap. X111, "On the Knocking at the
Gate in jmacbeth," 539.
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interesting is more or less unconsciously referred," "is
additionally unimpressive in itself by reason of its absolute
conformity to reason and moral order," whose main function is
that of a "peaceful focus radiating the calm of moral solution
throughout"all the difficulties and disasters of surrounding
fate: a vital centre, which,‘like that of a great wheel, has
little motion in itself but which at once transmits and con-
trols the fierce revolution of the circumference'; "where
harmony exists, it will be strangely brought out'and accentu-
ated by this itself often trifling, and sometimes, perhaps,

even accidental accessory."

The best single word to describe the "point of rest"
is the "mean." Yhe idea of the "mean" may be traced back as
far as Aristotle's Ethics and an-understanding of the implica-
tions of the terﬁ will prove very useful in our analysis of

the "point of rest.”

dristotle held that both excess and defect are harmful
and furnisn the root cause for the destruction of anything.
For instance, too mucia or too little exercise destroys the
health. He conceived then three different dispositions, two
of which were vices because they involved either deficiency
or excess, and the third was a virtue, the "mean."™ These
three are opposed to one another but the gréatest-opposition

exists between the two extremes. The theory is not as evident
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as it may seem at first glance because sometimes the "mean"
lies closer to the extreme of excess and at other times to
the extreme of deficiency. For example, bravery comes closer

2l

to rashness than it does to cowardice.

That all too brief summary should furnish us with a
working‘knowledge of the Aristotelian "mean." The artistic
and dramatic possibilities inherent in the notion of the three

contrasted dispositions should be evident.

The first to apply the doctrine artistically was

Theophrastus who produced the Characters. The "mean" is the

foundation for the Characters which "are an artistic by-product

of a long pre-occupétion with the tefms of conduct.m??
Humorous descriptions of the Boor, the Unpleasant Mén, the
Loquacious Man, etc., were the result. While the extremes
were being satirized, Greek playwrights--probably unconscious-
ly--were incorporating the "mean™ into their plays in the
person of the chorus, the Ideal Spectator. Any departure from
the "mean" or sophrosyne, safemindness, by the protagonist,

was a sure sign that he was heading for destruction.

Conventional toman comedy borrowed its characters from

2L Arlstotlé Ethiéa}Nlcomachea, 1104 a, 1108 b.
25 G.S. Gordon {ed.), Lngilsh therature and the Cla551cs,
Clarendon Press,. Oxford ~1912, 53.
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Theophrastus. Ben Jonson in turn borrowed from Terence and
Plautus, so that the Lharacters which were based on Aristotle's
"mean" found themselves on the Elizabethan stage. Tae "mean"v
in oné form or another is present on the stage today beéausev
this doctrine is a gine g__ non for good character-dehneat:.onz6
It provides the basis for character-contrast and "contrasts
of character form one of the simplest elements of dramatic
interest."?’ Without a ™mean" or a norm, we would be unable
to pass jﬁdgments on the"charécters because we must live in
the world that the dramatist creates. All we ask is that he
be consistent inside the sphere he has chosen. Inherent in
the very notion of consistency is some noru. Gulliver's
Travels affords a crude but concrete example of this pdint.
The innhabitants of Lilliput are small in comparison with
Captain Gulliver just as he was considered tiny in Brobdingnag.
For the sake of the story we grant tne author license to cre- h
ate suco an unusual world but demand that giants act as giants
and midgets as midgets. The "mean™ for both physical size

and intelligent behavior in this story is Laptain Gulliver.

The "mean" which is a virtue lying between two extremes,

two vices, is the "point of rest" in as much as the "point of

26 Gordon, 85.
27 Richard G. Moulton, Shakespeare as a Dramatic Artlst,
Clarendon Press, Oxford, 1901, 1i4.
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rest” character should manifest an "absolute conformity.to
reason and moral order."™ Closely linked to the "mean" and
the "point of rest," and capitalizing upon the notion of
character-contrast is the device called the foil. Frequently
the "point of rest" character, a minor figure, will serve as
a foil to the protagonist in one of two ways:

The minor figure has its own individ-

vality, but that individuality con-

tains one essential quality which is

either the opposite of some important

trait in the major character and there-

fore throws that trait into relief, or

is a quality possessed and valued by

the major character and therefore mgges

a bond of sympathy between the two,
A foil is a far less subtle device than the "point of rest,"
restricted, as it usually is, to one trait and one character;
yet, in as much as it is a "point of vital comparison by which
we measure and feel ... relétionships," it is included in the
"point of rest." Other less important dramatic devices that
contribute to the efficacy of the "point of rest" will be
pointed out as we analyze the natures and the functions of

Friar Laurence, Kent, and Horatio in their respective plays.

Sir Arthur Quiller-Couch offers us a fitting thought

on the fundamental nature and necessity of the "point of rest"

with which we may conclude this exposition of the theory:

28 T. B. L. Webster, Sophocles, Clarendon Press, Oxford,
1936, 87.




Even in Shakespeare's most terrific
and seismic inventions--when, as in
Hamlet or in Lear, he seems to be break-
ing up the solid earth under our feet--
there is always some point and standard
of sanity to which all enormities and
passionate errors are referred by us,
albeit unconsciously, for correction;
on which the agitated mind of the
spectator settles Bsck as upon its
centre of gravity.

18

29 5ir Arthur Quiller-Couch, Cambridge Lecture s, J.M. Dent

and Sons, London, 1943, 172,




CHAPTER II
FRIAR LAURENCE -~ PEACEFUL FOCUS

The very mention of the names, Romeo and Juliet,
suggests even to the least imaginative mind, a peerless moon-
lit night, a Venetian balcony scene, and a pair of romantic,
young lovers. Romeo and Juliet are love incarnate; youthful
love that knows no bounds, but tragic love that ends in death.
Shakespeare's beautiful but pitiful story of the "star-cross'd
lovers" has‘caught the fancy of the world and held it for ovér
three hundred years. In Shakespeare's own time, it was staged
with great success and its popularity has never waned. The
recent motion picture of the story was acclaimed by critics
wiio were thrilled by the poetry of the lines, as well as by

those who ignored the finer points but liked a touching story. -

The essence of this universal appeal lies in the fact

that the play is a "eulogy of youth."l Coleridge speaking

of Romeo and Jg;iet~says very well:

..+.all is youth and spring: youth with
its follies, its virtues, its precipi-
tances; spring with its odours, its flow-
ers, and its transiency: it is one and
the same feeling that commences, goes
through, and ends the play. The old men,

1 L.M. Watt, Attic and Elizabethan 1ragedy, J. M. Dent and
Co., London, 1908, 243. :
19
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the Capulets and the Montagues, are not .
common old men; they have an eagerness,
a heartiness, a vehemence, the effect of
spring: with Romeo, his change of
passion, his sudden marriage, and his
rash death, are all the effects of
youth; whilst in Juliet love has all
that is tender and melancholy in the
nightingale, all that is voluptuous

in the rose, with whatever is sweet in
the freshness of spring; but it ends
with a long deep sigh, like the last
breeze of an Italian evening.

Though the spirit of the play be that of the springtime,
still we know that the action takes place during July in the
middle of a sultry, Italian summer. ‘he bothersome flies and
sticky climate increase the irritability of the Montagues and
Capulets who quarrel with one another in the streets of Verona.
Uld feuds break out and old animosities are enkindled. Tempers
are short, and words are sharp and biting. The play becomes
a veritable kaleidoscope of passions as the tempestuous Tybalt;
the impatient old Capulet, the fickle, loquacious nurse, the
voluble Mercutio, and servants aping their masters, speak
their piece upon the stage. We find, however, that

+..the prevalence of extreme hate
serves of course to generate the
opposite extreme; out of the most
passionate and fatal enmities there

naturally springs a love as passion-
ate and fatal.3

2 H.N. Hudson, Shakes eare, Ginn and Co., Boston, 1872,
Vol. 1I, 210. - .
3 Ibid.,.210.
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It seems that all of the passions in the play beginning with
the overpowering love that Romeo and Juliet feel for one
another come close to the absolute extreme. Even Juliet ex~
presses a fear regarding the nature of their love:'
It is too rash, too unadvis'd, too sudden,
Too like the lightning, which doth cease
to be
Ere one can say it lightens.h
Shakespeare was well aware of the "fiery-footed"5 and
unmanageable passions that threatened to étampede his drama
and turn it from an artistic piece of work into a hodgepodge
of human irregularities. Improving upon his immediate source,
Arthur Brooket's long narrapive poem published in 1562, Shake~
speare softenéd the character of Friar Laurence into a wise
and friendly counsellor, and left no nint of the prejudiced,
bigoted picture of the priest that Brooke had drawn. 1In
Friar Laurence we find the "point of rest." We lose much of
the value of the character if we do not keép vividly in our
minds the seething atmosphere of love and hate in which he

has been placed and in which he is forced to move.

Shakespeare painted a very clear picture of the Friar

and we would do well to examine this character before looking

4 Romeo and Jullet, Act II, sc. 2, 11. 118-120.
5 Hudson, 210.
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at his relations with and influence upon others. One caqm-
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mentator says of him that he

+esi8 a very tower of light reared in
colossal grandeur over Life's tempestuous
ocean...nis kindness attracted men; his
wisdom retained them; his grace sent

them better and braver away. He is a
splendid example of calmness that mod-
erated anxiety without partaking of its
character, of strength...of sacrifice...6
He is a finished product of monasticism.

Another eulogizes him in this way:
Calm, thoughtful, benevolent, with-
drawing from the world, that he may
benefit society the more for being out
of it...Sympathizing quietly yet deep-
ly with the very feelings in others
which in the stillness of thought he
has subdued in himself.7
when we hear such tributes of praise for an individual,
we are apt to lose sight of the fact that he is an individual.
He might appear to be the personification of good counsel,
but Shakespeare's artistry is greater than that. Friar
Laurence by going against one of his earlier counsels, indirect-
ly at least, brings about the death of the lovers. The Friar

has a passion of his own, "love of subtle management.;"8 When

Romeo first came to him, hé might have tried to persuade him

6 Eotter §%ggg§pggz§L§_Az§, Robert Clarke Co., Cincinnati,
903, 75=76. ;

Hudson, 225.
Snider, The Shakespearian Drama, The Tragedies, Sigma
Publishing Co., St. Louis, .1887, 63.

00~3
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to bring the whole affair into the open by obtaining parental
permission. This approach probably would have failed but he
would have been acting more as the religious and less as the
prudent philosopher.9 His use of deception in the case of
Juliet's death, if it did not lead him into falsehood, at
least Betrayed him into dangerous ambiguity. Stricter action
would have brought the issue to a head sooner and would have

been more Cnristian though probably no more successful.

3till, Shakespeare's injection of foibles into a
seemingly perfect charactér enables him to portray life more
dramatically. Friar Laurence, who to the audience is the
"true normal" or "mean" character, whose prime principle of
life is the éhunning of all excess, "ne guid nimis," himself
falls into an excess which had a greét influence on‘the action.
The dramatic irony inherent in the situation is reminiscent
of the great Greek playwrights who frequently made use of

that device,

To continue to speak of the "point of rest" character
in genefal terms alone is of no avail toward proving that he

does play an important role in Romeo and Juliet, that he is

truly a center of tranquillity in the midst of passionate

extremes., Accordingly it would be better to examine the play,

9 Ibid., 63.
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and with the atmosphere and preceding action in mind, ta see

the "point of rest™ in a live setting.

The first time that we meet Friar Laurence is in the
third séene of the second act. It might be objected that such
a belated appearance of the character who is supposed to act
as a norm for the other characters in the plavaould argue
against the theory. This might be true in another play but
we must consider the situation in the concrete and see
whether dramatic necessity would favor the late appearance.
Prior to the third scene of the second act, we have seen how
the quick-tempered constituents of the Montague and Capulet
households are ready to fight on the least pretext. The
entrance of the Prince and his words of warning assure us that
this 1s not their first offense and that the enmity existing
between the two houses is more than surface deep. The Prince's
speech is strong, and we cannot help but feel that its strengﬁh

is proportionate to the mutual hate that inspired the outburst.

Following upon this action, we have a good instance of
what we might call Shakespeare's dramatic parsimony. The
transition from the theme of hétred to that of Romeo's love-
sickness is hardly smooth. We would expect more comﬁents upon
the dueling that has just taken place, but Lady Montague

breaks in abruptly with
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Q' Where is Romeo? OSaw you him today?lo .
Immediately wé leave the seridus, tragic world of'bitter hate
and flashing swords to enter the mock-tragic sphere that Homeo
dwells in. OQur hero is lovesick and to make his situation
even more ludicrous, the zenith of perfections on which he has
set his fancy does not seem to be encouraging his attention

in the least.

The next few scenes introduce us to more of the
importaht characters and special emphasis of course is given to
Juliet. OShakespeare seems very anxious to bring out the fact
that Juliet is young, very young. She is not fourteen years
old yét and that statement is made not once but several times,
by her father, her mother, and, after careful reckoning, by
the nurse. Juliet until now has had no suitors and is not
yet thinking seriously of marriage, but the "valiant Paris"
asks for her hand. Her mother encourages hef to think favér—

ably of him and consider his offer.

We see how skilfully Shakespeare has set the stage.
The young, precipitant Romeo who is dominated by one passion,
love, is forced by his very nature into love-bewilderment

until he meets the proper object for his affections.tl The

10 Act I, sc. 1, 1. 122.
11 Hudson, 216.
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fresh, wholesome, more youthful but more mature Juliet has
peen told to "think of marriage"12 and comes to her father's
feast looking for the proper object. It is a question of
nlove at first sight."™ Homeo has been smitten and exclaims:
Did my heart love till now? Forswear
it, sight!
For I ne'er saw true beauty till this
night.13
Juliet is the more reserved in their first meeting but sub-
Sequent conversation with the nurse reveals that she too has
fallen deeply in love. The firmness and constancy of her love
are established when she reflects:
My only love sprung from my only hate!
Too early seen unknown, and known too . late!
Prodigious birth of love it is to_me :
That I must love a loathed enemy.

Love has conquered hate.

In the familiar balcony scene of the second act, we find
the lovers in an ecstasy. Deliriously happy in one another's
company, they cannot help but reflect that a barrier of haté
stands between their union. Yet, they hope to overleap this
hurdle and, pledging their love again and again, make a pact
to get married the next day. The spirit of the whole scene is

on an emotional plane that has no counterpart in this world.

12 Aet I, sc. 3, 1. 69,
13 4ct I, sc. 5, 11. 56=57.
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3till, Juliet's exits and entrances and the numerous googd-

nights are intensely human.

Immediately following upon this romantic scene with its
protestations of love, true love, love strengthened by the
thougnt of the sacrifices it will entail, we see a tall figure
sarouded in a dull-brown religious habit walk slowly upon the
stage. As he turns toward the audience, the first rays of
morning light up a thin, drawn face and the sharp features
but kindly eyes of a man about sixty. The dramatic effect of
his entrance is striking. For the first time since the start
of the play, the audience sits back in their chairs to listen
to the words of wisdom which mﬁst inevitably flow from such

a person.

The youth of the lovers, all the headlong passions of
the play, the reckless love and the savage hate, are acceptuatea
by having found their counterpart in the calm, thoughtful face
of this old man. It can hardly be denied that Shakespeare
was very much aware of the effect that Friar Laurence's veh-
erable presence would have upon the audience. No artist could
expect to sustain the high pitch of emotion that we experienced
up until this scene. Shakespeare has been appealing to the
heart but now he will speak to the mind. The Friar reflects
through thirty lines and the very length of his soliloquy

would tend to calm the movement of the play were not his words
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charged with meaning for that purpose.

We have the answer to an earlier question. Not only is
Shakespeare justified in delaying the entrance of Friar
Laurence, the norm, but in this play the extremes ére thrown
into even bolder relief just because they were allowed "free
play" during an act and a half before being referred torthe
"mean." The poet takes full advantage of the Friar's general
éppearance and simplicity of life to produce this dfamatic

effect.

Just as important as the startling contrast that we
encounter in this scene, is the establishment of what we might
call "character-tone." "First impressions are lasting" and
the péet has been careful to make sure that we recogni;e the
Friar for what he is, a wise, sympathetic, old priest. He is
always calm, always in command of himself and the situation
even when sane heads would be excused for losing their com-
posure. We notice that Shakespeare has used a very clever
device in handling this character whom we have designated the
"point of rest.” Though the poet does not always follow this
plan in all his'pléys, still, in this instance he has given
marvelous depth to Friar Laurence by making him his mouthpiece.
The action of the play, the passions of the individuals are

turbulent, as we have observed. Lveryone is taken up with and
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ébsorbed in the immediate present. But here in the midst of
the material, sensible things of this world, Shakespeare in-
troduces a character who is given to reflection, who in ordin-
ary speech utters divine truths that are spoken for all time.
The words of Friar Laurence are eminently applicable to this
or that particular action in the play, but in addition, they
transcend all individual actions so that even when they are
out of context, they may be appreciated thoroughly. In this
respect, Friar Laurence plays the role of the ancient chorus
expressing as he does

...the leading idea of the piece in

all its fulness, namely, that excess

in any enjoyment, nowever pure in it-

self, transforms its sweet into bitter-

ness; that devotion to any single

feeling, however noble, bespeaks its

ascendancy; that this ascendancy moves

the man and woman out of their nat-

ural -spheres; that love can only be

an accompaniment to life, and that it

cannot completely fiil out the life

and business of man especially; that

in the full power of its first feel-

ing it is a paroxysm of happiness,

the very nature of which forbids its

continuance in equal strength.l5
I'nese are deep, universal thoughts that win our instantaneous
assent as well as our admiration for the speaker. Of course,

the Friar does not utter all of them in his first soliloquy

but the core is there in the lines:

15 G.G. Gervinus, Shakespeare Commentaries, Smith Elder and
Co., London, 1875, 211.
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Nor aught so good but straintd from that «
| fair use
Revolts from true birth, stumbling on

abuse:
Virtue itself turns vice, being misapplied.16

By investing the "point of rest'" character with the role
of mouthpiece, Shakespeafe has devitalized him to an extent,
but by making him a counsellor for both Romeo and Juliet and
the formulator of a desperate plan as well, he has made him
a real individual. The weightiest objection to the "point of
rest" theory lies in this double, apparently contradictory,
funcéion that the "point of rest®™ must perform. He must be
an individual as well as a norm. Shakespeare's handling of
the character is the best reply to the difficﬁlty and we shall

call attention to significant points.

We see then that by the time Friar Laurence has arrived
at the last lines of his soliloquy, the drématist has produced
two effects: he has brought us into touch with reality by
contrasting the extremes represented by Homeo, Juliet, and, to
varying degrees, by other characters, with the "mean"; and
he has established a lasting impression upon the audience with
regard to the tone of the Friar's character. Unconsciously,
we mark the Friar out as a sturdy individual, one who will do

nothing exciting or startling in the play but one who will

16 Act II, sc. 3, 11. 19-21.
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probably be around to supply wise counsel should any one need
it. He can be depended on for his sanity. In a soliloquy a
character has no need for dissimulation, so that we are justi-
fied in forming our ideas about the Friar from his opening

lines.

Far more interesting than the Friar's observations upon
the powér in plants and the "opposed campsﬁ of "grace and rude
willml? in every man is his short interview with Romeo. The
"true normal™ is supposed to be the average man not only in
his moral conduct but also in his reactions to different situ-
ations. Throughout this scene, the Friar "takes the words out
of our mouths" time and again. For instanée, we have to smile
when, after célling attention to the fact that it is still very
early in the morning, he greets Romeo with the lines:

...thy eariiness doth me assure

Thou art up-rous'd by some distemp'rature;

Ur if not so, then here I hit it right,

Qur Romeo hath not been in bed t.o—night.l8
The Friar, for all his abstract wisdom, is not out of touch
with'the world of reality. Now we begin to understand better
why a young lad like Homeo puts such great confidence in him
and seeks him out first of all, Rdmeo cannot confide in his

parents but we would expect him to reveal his secret to his

best friend.

17 Act II, SC. 3, llo 27"280

18 Act II, sc. 3, 11l. 39-42.
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After Romeo tells the Friar that he wants to marry
Juliet that day, Shakespeare voices the audience'!s reaction
to all this haste as the Friar exclaims:
Holy Saint Francis, what a change is here;
Is Rosaline, whom thou didst love so dear,
So soon forsaken? young men's love then lies
Not truly in their hearts, but in their eyes.
Jesu Maria! what a deal of brine
Hath wash'd thy sallow cheeks for Rosaline;
How much salt water thrown away in waste,
To season love, that of it did not taste!

The sun not yet thy sighs from heaven clears,
Thy old groans ring yet in my ancient

) ears... 19
And art thou chang'd?
Shakespeare lessens the audienée{s incredulity at Romeo's
sudden shift of affections by bringing the objection inﬁo the
open this way. Yet, he does not propose the objection without
being able to reason it away. The Friar was accustomed to
chide Romeo "For doting, not for loving."20 The implication
is that perhéés this is true love since juliet "doth grace
for grace and love for love allow."21 Then too; this marriage
might be a great force for good siﬁce it may effect a happy
alliance between the two warring households. The Friar has
all his answers to the objection and in his contentment with

the situation, we too find our satisfaction. We should remark

here about the human touch in the Friar's words which helps

19 act II, sc. 3, ll. 65=79.
20 Aet I1, sc. 3, 1. 82.
21 [tct II, SCe. 3, lo 86.
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to individualize his character.

33

The closing couplet for this scene is characteristic of
the contrast between the two men, between youth and age,
between acting on impulse and acting after reflection, between
one who is green in the ways of life and one who is mellow
with experience:

Kom: 0, let us hence; I stand on sudden
haste.

Fri., L.: Wisely and s%gw; they stumble
that run fast.

Of course, many of the conclusions that we draw about
the "point of rest™ and its function are bits of knowledge
that.the audience is acquiring unconsciously. We are not
aware during the enacting of a scene of all the impressions
that we are receiving, but afterwards we can reflect and make
those impressions explicit. It would defeat the dramatist's
purpose if the "point of rest" called attention to itself |
because we have seen that it should heighten our appreciation

of the main characters. 1t should not distract.

At the close of this scene, then, it must be granted
that we have reacted in much this way: unconsciously we have
aligned ourselves with Friar Laurence as being Romeo's sanest

and best friend, and as being-an individual who is concerned

22 Act II, sc. 3, 11. 93-94.




with Homeo's interests much as we are; we have formed a Jjudg-
pent of thé Friar's unimpressive but solid character that will
require very littie altering as subsequent events will prove;
we have been more impressed by Homeo's youthful, passionate
character because of the contrast thét the Friar offered.

The "point of rest™ has run true to form so far because as the
scené ends, our attention is riveted upon “omeo and we fear
for his future alone. Though the Friar has won our hearts

and we appreciate his siding with Romeo in this enterprise,
there is not the same concern for his safety. He faces the

texciting and trying circumstances of the drama with the regard

of pure reason, Jjustice, and virtue. <3

The next appearance of Friar Laurence serves one main

purpose; The marriage of the two lovers loses much of its

rashness because it receives the blessing of the Church. Still,

fiomeo's eagerness and impetuosity have not abated, and the
Friar must remind him:

These violent delights have violent ends...
Therefore love moderately.

We should reflect that Friar Laurence never had much choice
in this matter. He probably learned long ago that it was use-

less to try to reason with Romeo and he was not free to reveal

23 Patmore, 16.
2L Act II, sc. 6, 11. 9 and 1.
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an entrusted secret. Had he refused to marry them, sin or

25 However he does not

suicide would have been the result.
enter into this scheme without some trepidation:

S50 smile the heaven upon this holy act,

That after hours with sorrow-chide us

not!<

He is aware that he is ﬁaking a chance in his effort to effect
a reconciliation between the Qarring families, the Montagues
and Capulets. Under the circumstances, though, anyone would
excuse him. Furthermore, we would do wrong to think that his
efficiency as a "mean" is destroyed by this action. We may
accuse him of a élighﬁ imprudence but his whole character and
manner of deportment are such that we can still use him as a

norm to measure the other characters and their more passionate

excesses.

The intervening action before the Friar's next appear-
ance is'tragic. The newly-wed Romeo encounters Tybalt and

refuses the latter's offer to fight. Ilwercutio accepts the

challenge and is siain as Romeo interferes and tries to stop
the duellists. Lomeo loses his self-control completely when
Tybalt begins to gloat over his victory. The ensuing duel sees
the death of Tybalt and Romeo's flight. The Prince prondunces

the decree of banishment for Romeo. When‘the nurse brings

25 Snider, 62.
26 ACt II, SCO 6, ll. 1-2-
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the doleful news to Juliet, she tells an ambiguous tale that
irritates the frayed nerves of the anxious girl. Even the
audience, impatient of any delay in the action, resents the
procrastinations of the loquaciocus messenger. Juliet is on

the verge of despair as the scene ends.

At the opening of the third scene of act two, we find
that Romeo also is distraught. We would expect more heroism
in so great a lover but iomeo has broken down under two tests
so far: first, the unrequited love for Rosaline and now the
lack of self-control when confronted with Mercutio's slayer.27
He will not listen to reason and even makes an attempt to
stab himself. What is the effect that Friar Laurence, the
"point of rest/ has upon this madman? Patmore had said that
fhe "point of fest" character was

...a peaceful focus radiating the
calm of moral solution throughout
all the difficulties and disasters
of surrounding fate: a vital centre,
which like that of a great wheel,
has little motion in itself, but
which at once transmits and controls
the fierce revolution of the cir-
cumference.28
We have our best illustration of that aspect of the "point of

rest" in this scene because one minute Romeo, brandishing a

27 Snider, 65,
28 Patmore, 16.
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knife, cries out in torment:
0, tell me, friar, tell me,
In what vile part of this anatomy
Doth my name lodge? tell me, that I
may sack 29
The hateful mansion.
and shortly afterwards when his hopes have been buoyed up,
he exclaims in an entirely different tone:
But what a joy past joy calls out on me,
It were a grief, so brief to part with
thee.30
Only the blissful prospect of meeting Juliet can tear Romeo

away from the soothing, comforting influence of Friar Laurence.

This scene is admirably constructed and well worth our
consideration. We notice that as long as Romeo‘speaks aﬁd
dwells upon his miserable situation, he finds no comfort. At
first he parries every argument that Friar Laurence offers,
obsessed with one idea, "he is banished." He accounts it no
benefit that the sentence was not death.“ In fact banishment
is worse because it is a living death. In lines twenty-nine
to fifty-one, he waxes eloquent over his wretched fortune
rising to an emotional climax in the lines:

'Banished!!
O friar! the damned use that word in
hell;

Howlings attend it: how hast thou the
heart,

29 Act III, SC. 3, llo th-lO?.
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Being a divine, a ghostly confessor, .
A sin-absolver, and my friend profess'd v
To mangle me with that word "banished?'31
His feeling is intense and we, the audience, experience a great
deal of his soul's agitation. He scoffs at the thought of
philosophizing and rails at the friar:

Thou canst not sgeak of that thou dost
not feel.3

The entrance of the nurse breaks their heated discussion for

a moment but her report only deepens Romeo's misery. Finally,
his attempt at suicide is the turning-poinﬁ in the sceﬁe. No
longer does Friar Laurence permit Romeo to speak. The situation
demands stroﬁg language that will open the eyes of Romeo to
'his weakness and self-pity. The Friar rises to the occasion.
His appeal to Romeo to "play the man™ commands the boy's
attention, kindles a fléme of self—réspect in the boy'é breast,
but more important, wins an uninterrupted hearing for)the
counsellor. He calls him a coward, in as many words, points
out that his ?rotestations of love are but "hollow perjury,"33
and gives him motives for being happy. His plan is simple:§
Romeo should meet Juliet, comfort her, and then depart to
Mantua where he should remain until a pardon can be obtained

from the Prince. Romeo is won over and speaks a few brief

31 Act III, sc. 3, 1l. 45-50.
32 Act III, sc. 3, 1. 63.
33 Act III, sc. 3, 1. 127.
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i1ines before the scene closes on a note of hopefulness. .,

dnce again we have been witnesses to a remarkable con-
trast between two characters. Homeo practically ran the gamut
of emotions in this scene. His gloominess, despair, wilfulness,
passionateness, and in general, emotional fluctuation, are all
accentuated in view of the optimism, hopefulness, reasonable-
ness, and steadiness that characterize the Friar. We lose
something of our admiration for Romeo but his great capacity
for love has long since won our hearts and we retain our

liking for him.

It would seem that most of the lovers! problems were
solved by the Friar's careful plan. However‘the very next
scene in which old Capulet pledges his daughter's hand to
Paris forces the drama to its tragic climax. The day is lon-
day and Juliet will be wed on Thursday. Shakeépeare now turns
the spotiight from Romeo and plays it upon his fair young
wife. We have forgotten her extreme youth and feel that she
is a mature woman as she approaches and encounters this crisis

in her life.

The nurse displays her true colors as a counsellor
when shé advises Juliet to go ahead with the marriage to Paris.

nThere are few things sadder than the sight of the fine soul
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turning to the vulgar soul in moments of need."34 Juliet
recognizes that evil counsel for what it is and determines to
see the Friar:

I'1l to the friar, to know his remedy:

If all else_fail, myself have power to

die.3>

The nurse is sharply contrasted with the Friar all through the
play but here especially are her worldliness, expediency, and

lack of principle most evident. As a counsellor, at least,

she is a foil to Friar Laurence.

Somehow it is a comfort to us, the audience, to know
that Juliet will have recourse to the priest. He was able to
help Homeo, and now, he will help Juliet. In any case we are
happy that this girl, who has been buffeted by misfortune and
who can hardly take an objective view of the situation, is
seeking help from the wise, old Friar. His cell once more is

a haven of refuge for a miserable soul.

Juliet meets the priest but considers herself "past
hope, pést cure, past help.ﬂ36 We should note that hers is
a more restrained, self-controlled grief than that which Romeo

exhibited in the Friar's cell a few scenes earlier. She

34 John Masefield, William bhake eare, Henry Holt and Co.,
New York, 1911, T4,

35 Aect III, sc. 5, 11. 241-242,

36 Act IV, sc. 1, 1. 45.




pegs for a plan but adds: .

If in thy wisdom thou canst give no help,

Do thou but call my resolution wise,

And with this knife I'll help it

presently.37

The very thought of suicide takes on added heinousness in the
light of the Friar's presence., His hope, his faith, his trust
in God rebel at thé idea and we know that he will not consider
it even for a moment. Hather does he unfold his desperate
plan concerning the drug which Juliet must take. After forty-
two hours of apparent death, she will awaken and be re-united
with Romeo. Her parting words to the Friar also reflect a
rejuvenated spirit: .

Love give me strength! and strength shall

: help afford. -

Farewell, dear father!38
From the very desperéteness of thé Friar's plan, we can easily
reason to Juliet's state of mind and to ﬁhe Friar's opinion
of her. Her lové for Romeo is excessive and no sélution may
be found 6utside of that love. The answer lies in her love.
It will give her the superhuman strength necessary to execute
the plan perfectly. The Friar knows he is dealing with a
determined individual who because of her maturity is probably

harder to handle than the impulsive Romeo. By appealing to

the heroic nature of her love, he is able to send the girl

37 Act IV, sc. 1, 1l. 52-5k.
38 .Clct IV, SC. l, llo 125-12°¢
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away couforted and hopeful. .

On Wednesday evening Juliet drinks the drug and appears
to have died. The Friar again acts as the "point of tran-
quillity™ when he puts a stop to the exaggerated expressions
of grief uttered by the Capulets, Paris, and the nurse. He
bids them think of Juliet's happiness in heaven and of her
great advancement which wés their prime desire. His words of
consolation are well calculated to relieve the grief of the
mourners presuming that they have Juliet's best interests at
heart. "Our loss is heaven's ga:kn‘i is his theme:

| For though fond.natureAbids us all lament,
Yet nature's tears are reason's merriment.3?

Meanwhile Romeo has learned of Juliet's supposed death
and returning to the tomb where her body lieé, commits suicide
before she wakes. Romeo fails in the third test of his self-
control just as he was found wanting in the other two. Yet,
ne was a lover unto death and this heroic side of his charac-

ter overshadows all his dei‘ects.l"’0

Friar Laurence arrives too late to stop Romeo's self-
destruction. As Juliet wakes from her Munnatural sleep,"

the priest must inform her:

39 Act IV, sc. 5, 1l. 82-83.
4O Snider, 74.
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A greater power than we can contradict ..
Hath thwarted our intents...

..ocome, I'1ll dispose of thee

Among a sisterhood of holy nuns. 1

Even in this black hour the Friar has counsel to offer but this
time we feel sure that Juliet will not accept it because it

entails separation from her love., JShe stabs herself and dies.

Despite Friar Laurence's wise counsel, the lovers have
come to a tragic end. Were it not for his plans, for the hope
he held out to them, this tragic end would have occurred long
ago. btach time they were in trouble, they fled to him and
received consolation but when Romeo failed to consult the
Friar in the last act, he was led badly astray. Love had made
the lovers one and it is inconceivable that Juliet should live

on without her Romeo.

Friar Laurence, as we have seen, is an excellent example’
of the *point'of rest" theory, perhaps the best. He fulfills
the preécriptions laid down by Coventry Patmore almost to the
letter. Only once do we experience any concern for the Friar's
welfare and that is at the end of the play when he confesses |
to his share in the plot, but our fears quickly dissipate when
the Prince assures us that he intends to take no action against

the priest. Otherwise, the Friar "stands out of the stream

Ll Act V, sc. 3, 11, 153-157,
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of the main interest," is unimpressive in himself, and ie a

npeaceful focus radiating the calm of moral solution through-

out all the difficulties and disasters of surrounding fate."




CHAPTER III
KENT -- EYE OF THE TRAGIC STORM

The tragedy of King Lear has elicited from the greatest
and sanest Shakespeareén critics almost contradictory estima-
tions. For example, how can we reconcile these statements:
"tremendous, awe-inspiring creation of genius," "an almost
superhuman flight of genius," "grandest and noﬁlést of his
dramas," "too huge for the sﬁaée," Yhastily and carelessly
written," "ill-constructed,” "full of improbabilities"? 4.C.
Bradley,“héwever, has made an excellent distinction té'solve

our problem. Bradley calls Lear "Shakespeare's greatest

achievement" but "not his best play."l The point is this:
ohakespeare's Lear is big but 1t has its defects. 1In fact
its defects may sprlna out of its "pecullar greatness,™ as

Bradley observes:

...that which makes the peculiar great-
ness of King Lear,--the immense scope of
the work; the mass and variety of intense
experience which it contains; the inter-
penetration of sublime imagination, pierc-
ing pathos, and humour almost as moving

as the pathos; the vastness of the convul-
sion both of nature and of human passion;
the vagueness of the scene where the action
takes place, and of the movements of the

l A.C. Bradley, bhakespearean Trage@x, Macmillan and Co.,
London, 1932, Z244. ,

45
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figures which cross this scene; the
strange atmosphere, cold and dark, which
strikes on us as we enter this scene, en-
folding these figures and magnifying
their dim outlines like a winter mist;
the half-realised suggestions of vast
universal powers working in the world of
universal fates and passions,--all this
interferes with dramatic clearness even
when the play is read.?

Bradley follows up these remarks by saying that while
the other tragedies of Shakespeare are essentially dramatic,
Lear is M"imperfectly dramatic,™ balking at effective stage
presentation, demanding rather a "purely imaginative realisa-
tion, "3 Perhaps this analysis is not exact but we know that
King Lear has not the popularity of Hamlet, or QOthello, for
instance. The reason for this hinges around the argument of
those who feel that Lear should not be acted: the narrow
confines of the stage fail to realize all the potential majesty,
power, sublimity that the tragedy of King Lear actually con-
tains. Very few critics will say that King Lear is not a good
play when acted, and fewer will contend that Lear was not
written for the stage. The bare stage of Shakespeare's day
was a fitter medium for the presentation of this play which
relies heavily upon the imagination of the audience to supply

what is wanting in scenery and technical effects. Stage-

managers and producers today in trying to do too much along

————

2 Ibid., 247.
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these lines, end by doing too little. .

Another consideration might be that Shakespeare over=-
stepped himself when he tried to crowd into the "two hours!
traffic of our stage' the effective representatidn of two |
instances of filial impiety,--monstrous crimes--, the evolu-~
tion of a mighty character like Lear from the heights of
self-sufficiency to the lowlands of thoughtfulness of others,

a whole nost of well-developed characters who have major roles,
the clash of two armies, and penetrating the whole piece, the
roaring of a great, wild storm. In any case we must admit:

Lear is big.

Now, if we grant our first principle, "All harmony is
founded on a relation to rest--relative rest,” we are forced
to the conclusion that if ever a play had a dramatic need for
a "point of rest," it is this tragedy of King Lear with its
disparate and titanic elements. A single reading of the work
reveals that the Earl of Kent, because of his nature and the
function he performs, is the "point of rest." “oventry Pat-
more remarks:

The unobtrusive character of Kent
is, as it were, the eye of the tragic
storm which rages around it; and the
departure in various directions, of
every character more or less from mod-

eration, rectitude, or sanity, is the
more clearly understood or felt from
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our morﬁ or less conscious reference .

to him.
#We have observed already that there is a greater demand
for a "point of rest” in a tragedy than in a comedy because
of the‘stronger appeél to the emotions. Moreover, within the
tragedy itself, we should expect the "point of rest" to
operate most especially during those écts or scenesuin which
the emotions are most agitated and are most likely to throw
the whole work off-balance. In Lear, certainly, the‘most
daring scenes are those in thé midst of the storm when Lear's
mind begins to unsettle, so we shall place special emphésish
upon that action which may also be said to contribute immensely

to the "peculiar greatness" of Lear.

Unlike Friar Laurence, who did not appear until the
middle of the secondmact, Kent speaks the opening words in
this play and has the second-last speech at the end. He
occupies a central, though not prominent, position throughout.
That may explain why Patmore could call him an "eye," and

et, "unobtrusive."
I

There is an important element that should be taken into
consideration whenever Kent's character is commented upon.

The setting for King Leér was supposed to be hundreds of years

k Patmore, li-15.
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pefore the Christian era. These people have not undergene
the softening influence that Christian beliefs and ideals
usually exercise upon even the most barbaric tribes. They

- know nothing of the "passive" Christian virtues, humility,
resignation, etc. Before Chfist, "an eye for an eye, and a
tooth for a tooth™ was the law. Anything like submissiveness
was sheer cowardiee. A child of this environment can hardly
be expected to manifest all the amenities of the Christian
virtues. Basic natural qualities like loyalty, love, and
courage, were highly respected and would constitute the back-
bone of the generally accepted moral code. We should not
wonder then when Kent seems to carry his virtue to excess,
hardly displaying an "absolute conformity to reason and the
moral order," as we iﬁterpret the words. Rather we should
wonder that Shakespeare dared to Christianize him as much as
he did because Kent "is perhaps the nearest to perfect goodness
in all Shakespeere'sscharacters."5 A perfectly Christian

character would have been out of place in that atmosphere.

In the first scene, therefore, Kent seems blunt and
tactless in the way he rebukes the king. Yet, we feel that

here is one who truly loves the king and seeks only to give

him wise counsel. Kent realizes that he is running a risk

5 S.T. Coleridge, Lectures and Notes on Shakespeare and Other
Dramatists, Oxford University Press, London, 1931, 168.
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ijn opposing his wilful lord but he takes the chance and asks

the king:
Thinkt'st thou that duty shall have dread
-to speak
When power to flatter bows? To plainness
honour's bound, 6
When majesty falls to folly.
we should notice the repetition of the word, "plainness."
Lear earlier had used the word when speaking of Cordelia; but
now Kent echoes it as the fittest word to describe his own
normél course of acting. In the second act, Kent speaking
to the Duke of Cornwall says:
- Sir, 'tis my occupation to be plain.7
Cornwall replies:
He cannot flatter, he;
An honest mind and plain, he must speak
truth!8
At this time Kent is in disguise, but the audience is well
aware that Cornwall unconsciously has given a perfect descrip-
tion of Kent and his action in the first scene of the play.
Kent's statement of the plain truth and of salutary counsel
is contrasted with the hypocrisy of the sisters. When he
praises the king, there is a true ring in his voice, a manli-

ness and a sincerity that do not fail to impress:

Royal Lear,
Whom I have ever honour'd as my king,

6 Act I, sc. 1, 11. 149-151.
7 Act II, sc. 2, 1. 98.

8 act II, sc. 2, 11. 104-105,
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Lov'd as my father, as my master follow'd, .
As my great patron thought on in my
prayers...
Even during the "impetuous outburst against Lear®" which follows,
Kent is "still dignified, collected, and cool.™O Though
Shakespeére has had no time to reveal the nuances of Kent's

character which will make us appreciate and love him the more,

still his general character is established early in the play.

Lear's action in rejecting Cordelia and banishing Kent
cannot but draw the disapproval of the audience which has»not
yet seen the suffering Lear, and so, can feel no pity for
this head-strong monarch. Lear is a rash individual and

It is the character of rash passion

to cause violent mental shocks without

sufficient grounds. The poet knew this

well, and he has, therefore, contrasted

this rash passion of Lear with the just

and well=founded rage of the brave Kent 11
Kent dares to oppose the king, and Lear tells him in as many
ﬁords that he never yet hés changed'his mind once he made a
decision. Kent is banished for his boldness. If he does not
heed the sentence, his life is forfeit. We marvel at the
almost indifferent attitude of the Earl when he hears these

words. He possesses a "mastery over nature and inclination"

and suppressing "his indignation and sense of injury, continues

9 Act I, sc. 1,11, 141-144.

10 Harley Granville-Barker, Prefaces to Shakespeare, Sidgwick
and Jackson, London, 1927, First Series, 19i4.

11 Gervinus, 62, ,
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Lo serve his outcast master," as we shall see.12 It is «
difficult for us to imagine anyone so calm and cool under
those trying circumstances that he should take his farewell
in these mild words to the king, tender words to Cordelia,
and very courteous words to Goneril and Regan:
Fare thee well, king; sith thus thou
wilt appear,
Freedom lives hence, and banishment is
here.
(To Cordelia) The gods to their dear
: shelter take thee, maid,
That justly think'st, and hast more
rightly said!
(To Goneril and Regan) And your large
speeches may your deeds approve,
That good effects may spring from words
of love.
Thus Kent, O princes! bids you all adleu,
He'll shapf his old course in a country
new.

‘The remainder of the scene concerns itself with the
betrothal of the dowerless Cordelia to the King of France
after her rejection by Burgundy. In the closing lines, Goneril
and Regan plan to show a united front against the old king
who indulges his whims and fits of passion, When the scene
closes, we realize that unconsciously we have taken the side
of Kent and Cordelia, and we suspect the ™large speeches" of

the sisters as being sheer flattery. Kenﬁ has been Wronéed

12 ibid., 631.
13 Act I, sc. 1, 11. 183-190.
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and wins our sympathy. Lear has done the wronging and deserves
our censure. We should not forget, as the play progresses,
that lLear, though he may be "a man more sinned against than
sinning,™ nevertheless, through his "fatal weakness, error,

and wroné—doing" has merited, or at least given sufficient

cause for, his final catastrOphe;lh

Upon reflection we find that, so far, Kent, as the
"point of rest,"™ has been in dramatic operatibn in two ways
éspecially. Fi;st, his actions have been contrasted with
those of other characters in the play, Lear's wilfulness,
Goneril and Hegant's flattery, and even the ﬁuke of Burgundy's
weakness of charaéter in respecting a dowryfmore than Cordeiia
herself. Kent would not have acted thus; he lives by nobler
principles. Secondly, we have sided with Keﬁt and Cordelia
as representing the forces of good in this play which later
on will develop more sharply into a struggle between the

forces of good and the forces of evil,

With every scene that passes, we find one or other
character making the choice between good and evil. In the
second scene, Edmund shows that he intends to play the subtle
villain and wrong his virtuous, unsuspecting brother, Edgar.

Edmund tricks their father, Gloucester, duping him with a

14 Bradley, 280-28l.




54
forged letter. In the third scene, the time-serving Oswald,
Goneril's steward, makes his first appearance. We shall not
be able to treat him at any length but commentators agree with
Coleridge that he "should be placed in exact antithesis to
Kent as the only character of utter irredeemable baseness in

Shakespeare."15

This short third scene affords a fine contrast with the
opening‘lines of the fourth. Goneril expresses her irritation
with the unreasonableness of her father and advises the
steward to treat the king disrespectfully. She will answer
for it. Then, in the fourth scene, Kent enters disguised and
says: |

Now banish'd Kent,
If thou canst serve where thou dost stand
condemn'd,

S0 may it come, thy master, whom thou

‘ lov'st, 16

ohall find thee full of labours.
Kent has every reason to be angry with the king and seek to
wrong him, while Goneril has every reason to love her father
and strive to please him, but the two characters respect other
motives than the most obvious ones. Goneril is selfish.

Kent is

...Charitable, free; the man who is
ruled by the good, not by some wrong

15 Coleridge, Lectures on Shakes eare, 169-170.
16 act I, sc. &, Ll. 4-7.
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action of another man toward himself. .
fent has no revenge for what he has
suffered from the king, has not even
indifference after such treatment.
Injustice drives him not to requital,
but to the more active charity; here
he over-tops Cordelia, and places him=-
self upon the summit of human conduct.
From this altitude we can look down
upon all the other characters of the
drama, and behold them at various
stages of the ascent. Such is, clear-
ly, the standard of the poet, which

we too must have in mind for measuring
his work.L7

The disguised Kent meets the king and offers his

services. His self-recommendations border upon self-depreca-
tion but he represents himself as a plain character, probably
realizing that even under disguise, he cannot alter to any
great extent his ordinary mode of acting. Lear accepts him
into his service and we find the new servant, Caius, tripping
up Oswald and being rewarded for the deed. Before the scene
closes, Lear has called down his terrible curse upon Goneril
for her disrespect and ingratitude. The sins of this daughter
are the more unpardonable when we think of how Kent, a
‘stranger, loves and respects his king. Lear determines to
leave immediately for ifegan's house wheré he expects a warmer
welcome. Kent is sentvahead as a messenger 0 announce his

coming.

17 Snider, 16k.
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Meanwhile at Gloucester's castle, Edmund succeeds in

convincing his father that Edgar has designs on the old man's

life. The still unsuspecting Edgar flees as a criminal.

Kent and OUswald who is carrying a message to fegan for
Goneril'meet in front of Gloucester's castle. Kent's reviling
of the steward is excessive but it is soon appafent that he
knows more about Uswald than has yet been revealed to us in
the play. bhent even challenges the man to a duel and this
seems very rash, but later we learn that Oswald is a coward
and never would have accepted. e begin to wonder at both the
sincerity and the motives of Kent's actions in this scene.
When the Duke of Cornwall enters, Kent mixes bits of humor
into his speech, and jesting is almost impossible for a man
who is truly angry and under the sway of a strong passion.
One commentator observes:

Of course, in those transports

of abusive speech and of reckless
retort, he is but affecting the
slang-whanger as a part of his dis-
guise; moreover he wants to raise

a muss, and embroil Lear with his

two daughters, and thereby draw the
latter into a speedy disclosure of
what he knows to be in their hearts...
His tumultuous conduct is but an

exaggerated outcome of his native
disposition.

In any case, Kent is set in the stocks, and again, the

18 Hudson, Vol. II, 385.
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way he bears this disgrace stands in strong contrast to the
way practically every other character in the play reacts
under misfortune. Lear will brook no opposition; Goneril and
Regan become infuriated under resistance; Cornwall will hot
tolerate sharp words; Gloucester rants when he even suspects
filial ingratitude. Kent now discourages Gloucester's plan
to entreat pardon and assures him that he will be ali right:
Jome time I shall sleep out, the rest
I'l]l whistle.
A good man's_fortune may grow out at
heels.19
Kent "soliloquizing in the stocks...is himself altogether,
the finer nature partly made known to us in Scene. 1."%0 Tt
would seem that much of Kent's rashness is a pose, and that
he is not by nature as hot-headed as most authors would make

him out to be. This is Stoll's view and is more consistent

with subsequent development of the character.

We saw earlier in the play how Kent's selflessness was
contrasted with Goneril's mean, petty spirit. In this scene
Shakespeare almost goes‘out of his way to reveal the fierce,
unfeeling nature of her sister, Hegan, from another viewpoint,

through contact with Kent, a character whom she will not meet

19 Act II, sc. 2, 1l. 163-164.

20 E.E..S5toll, From Shakespeare to Joyce, Doubleday, Doran
and Co., Garden City, 194k, 106-107.




58
again. The dramatic effect is pathos. Cornwall calls for the
stocks and appoints noon the end of Kent's punishment. Hegan
however interjects:

Till noon! Till night, my lord; and all
nignt too.

Kent: Why, madam, if I were you father's
dog, -

You should not use me so.

Reg: Sir, being his

knave, I will.?l
When Lear finally arrives, Regan and Cornwall act very
coldly toward him though he complains bitterly of the ingrati-
tude manifested by Goneril. Goneril herself soon appears and
the two sisters proceed to buffet with their impertinences
and sharp remarks the already dazed monarch. They/will not
hear of his request to retain his large train of followers,
and finally Lear, screaming, "I shall go mad!" storms off the
stage.22 Outside the thunder rolls presaginé the fierce
tempest that is in the offing. Into this black night walks
Lear followed by the faithful Kent and the Fool. We pity the
old man whose faults are being'dwarfed by the heartlessness
of nis shameless daughters. The forces of evil are running
rampant over the forces of good and as yet there has not been
the slightest intimation of any power that will arise to make

the combat even.

21 Act II, sc. 2, 11. 142-1L4k.
22 Act II, sc. 4, 1. 289.
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Kent seems to be tie only individual capable of for-

mulating a plan and as we turn questioning toward him at the
opening of the third act, we find him sending a messenger to
Dover where there are sympathetic supporters of the king. Be
likewise sends a message to Cordelia who is now in the couhﬁry
with the forces oi rrance. Lven this action on Kent's part
has oniy an informative value and by no means implies that he
will undertake to restore the king to his rightful place of

power.

Kent, the "point of rest," has been a "point of vital
comparison by which we measure and feel the relationships of
all the other characters,” but now in addition, he is

..0a Vvital cehtre, which, like that

of a great wheel, has little motion

in itself, but which at once trans-

mits and controls the fierce revolu-

tion of the circumference.<3
wWwe are entering upon the great storm scenes in which Lear,
the humiliated and distraught monarch, battles a terrifying
tempest overhead but a far more devastating and terrible
storm within. Obsessed by the thought of filial ingratitude
and impiety, his wits begin to unsettle, and we, the audience,

watch the old man intently, certain that his mind will crack

at any moment. He rails against the storm defying and taunting

23 Patmore, 15-16.
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its power. His only companion at first is the Fool whosg
professional madness, or real madnesé, helps very little to
comfort the audience.24 Kent's entrance is reassuring. £Lven
his plain objective statements concerning the ferocity of the
storm are a welcome relief after the wild cries of Lear have
rung out through the night. There on a heath in thé midst of
the storm '

..+.Kent...intervenes; to keep the

play's story going its more pedestrian

way and to steady us against the

imaginative turmoil pending. This

use of Kent is masterly; and the con-

trasting use of the Fool, feeble, fan-

tastic, pathetic, a foil to Lear, a

foil to the storm is more than

masterly.?
The Fool heightens the intense emotion in the storm scenes at
least for a modern audience, though for the Elizabethans, he

was a familiar figure and less apt to be a point of unrest.

A short scene in Gloucester's castle breaks the
presentation of the growing tempesﬁ in Lear's mind and keeps
us in touch with the sub-plot. Ve soon return to the heath
where Kent is exercising tender care for the king. He requests
the kihg to enter a poor hovel but the king still is not

accustomed to taking orders. Lear balks. Kent entreats and

24, Bradley, 312.
25 Granville-Barker, 174.
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soon the inmost recesses of his heart are revealed in a }ine
that lives long in our memories. It is beautiful in its
simplicity because more than anything else, it is Kent. To
Lear's "Wilt break my heart?" Kent replies, "I'd rather

break mine own."26

We should reflect that as yet we have not seen in the
character of Lear any qualities that would make us love him.
Now, we sympathize with him and perhaps like him the more
because of Kent's devotion to his master. We have set Kent
down as a man not apt to make mistakes in jﬁdgments of charac-
ter. He saw through the flattery of Goneril and Regan, he
knew Oswald for what he was, he seemed to treat Cornwall with
contempt, and yet, he loves Lear.

The King is not to him old, wayward,
unreasonable, piteous: he is still
terrible, grand, the king of men.
Turough his eyes we see the Lear of
Lear's prime...Kent never forgets
this Lear. In the storm-scenes, even
after the King becomes insane, Kent
never addresses him without the old
terms of resp%ct, 'your grace', 'my
lord', t'sir'.<7 = -

Lear was a wise and just ruler, a good king, fair in his

dealings with others, generous enough to give away his kingdom,

26 Act III, sc. 4, 1l. 4=-5.
27 Bradley, 307-308.
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capable of great love for his daughters and friends.28 Bhis

is the Lear that Shakespeare lets us see through the character
of Kent. Wwere the king bad or prone to evil, we feel sure that
hent would never have remained his ardent follower. This

other Lear, the Lear of the past, is not at once appafent in
the stbry but the old man's whole character undergoes a grad-
ual revelation, and he wihs our admiration and respect along
with our sympathy for his present, pathetic situation. We

are grateful to Kent for enabling us to see the other side of

a seemingly one~sided character.

In this fourth scene of the third act, we observe three
different types of insanity; Lear's real madness, Edgar's
feigned madness, and the partial ﬁadness of the Fool.29’ The
contrasts between those three characters account'for the power-
ful effectiveness of the scene while Kent's few prosaic state-
ments keep us in contact with the world of sanity. Though
we realize that Edgar is only feigning madness, still his wild
speech produces an effect akin to the impression Lear's in-
coherent babbling creates. uae should remember the biiarre
costume Edgar wore and recall the bodily antics in which he
must have indulged. Lear's aspect and words convince us that

we are witnessing the disintegration of a great spirit. The

28 Hudson, 364.
29 Bradley, 311.
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thought is a terrifying one. His mental anguish probably

would have been too terrible for the audience, were not Kent
30

there at his side.

Kent has changed, exteriorly at least. He has lain
aside all the impulsiveness that characterized him formerly
and just as he was most truly himself soliloquizing in the
stocks, so here too, under the duress of this scene's agonies,
his finer qualities appear. @e notice how his brief remarks
are rays of comforting and reassuring light in this dark,
unsettled hour:

Good my lord, enter here...

Give me thy nand. Who's there?...

He hath no daughters, sir...

How fares your Grace?...

Good my lord, take this offer; go into
the house...

Good my lord, soo%%e him; let him take
the fellow.

The very simple way that Kent speaks to the Fool when
the boy'runs out of the hovel after encountering the disguised
Edgar is especially typical of Kent's courage:

Give me thy hand. Who's there?
"He comforts and quiets him as if he were a child.m3? we

éxpect Kent to act that way instead of expressing fear and

30 Cotter, 60.
31 Act III, sc. &4, 11. 22, 4O, 68, 128, 160, 18l.

32 Stoll, 107.
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alarm whenever something unusual happens. .

A noteworthy fact about this scene that can be recon-
ciled with Kent's dramatic importance is the small oral role
that he plays; ﬁhe could have even less to say here, and his
very presence would be a strength,"33 The sane man speaks
briefly and to the point while the others talk at great length
about irrelevant matter. In this almost hopeless situation,
deeds are more important than words and Kent's "single-minded
concern for the king...is a necessary check“-tohthe delirium

of the storm scenes in general.Bh

We have spoken of the strange conversation that took
place on the heath. The following lines furnish us with a
typical example of that conversation and are indicative of
the various mental states of the speakers, if we remember that
Edgar is only feigning madness. When Edgar, disguised as a
madman, rushes out of the hovel talking foolishly, Lear asks:

Lear: what, have his daughters brought
him to this pass?

Couldst thou save nothing? VYidst thou
give them all? :

Fool: Nay, he reserved a blanket, else

4 we had been all shamed.

Lear: Now all the plagues that in the
pendulous air

Hana fated o'er men's faults light on
thy daughters!

33 Granville-Barker, 195.
34 Ibid., 195.
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Kent: He hath no daughters, sir.
Lear: Death, traitor! nothing could
have subdu'd nature
To such a lowness, but his unkind
daughters.
Is it the fashion that discarded
fathers
Should have thus little mercy on their
flesh?
Judicious punishment! 'twas this flesh
begot
Those pelican daughters.
Edgar: Pillicock sat on Pillicock-hill.
Halloo, halloo, loo, loo!35
Finally, Gloucester appears and he and Kent persuade
the king to enter a building attached to Gloucéster's castle.
Another short intervening scene reveals more of Edmﬁnd's
wickedness and affords necessary emotional relief befofe we

focus again upon the agonized king.

The sixth scene of the third act contains perhaps the
most pitiful elements in the whole play. Lear insists upon
having a trial to arraign his two daughteré. Edgar, the Fool,
and Kent are supposed to-ﬁake part. When Lear bears witness
agaihst Goneril and Regan, dwelling on his torment and thereby
increasing it, Kent chides him gently:

Slr, where is the patience now
That you so oft have boasted to retain. 36

Kent wants to help but is baffled and hardly knows what to say

35 Act III, sc. 4, 11. 63- 76.
36 Act III, sc. 6, 11, 61-62.
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or do. Somehow he manages to master and control his own,deep
feelings which love and pity beget. Edgar, though, breaks
down and dropping his disgulse for the first time, confides
to the audience:
%y t?ars begin to take h@s.parg S0 much,
hey'll mar my counterfeiting.’7

Jver and above what is said during these wild scenes,

there is the added element of how it is said. The voices of

tne different characters contribute immensely to the dramatic

effectiveness of the action.

The sound of the dialogue matters

more than its meaning. Poor Tom

(Edgar) and the Fool chant antipho=-

nally; Kent's deep and kindly tones

tell against the high agonised voice

of Lear.38
We saw earlier how the mere presence of Kent was a strength
and support to the audience. Now we realize that even the
tone of his voice would have a comforting effect since the
sense of hearing sometimes equals in dramatic¢ importance tie
sense of sight. Loud discordant notes can aggravate the
listener intensely and produce an unpleasant emotion very

quickly.

Kent has performed all the functions of the "point of

37 ACt IIl’ SCe 6, llo 63"640
38 Granville-Barker, 178.
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rest™ in these scenes. Most especially has he been a norm
of sanity and has retained his composure in the face of heart-
rending events. 4t is typical that the close of this scene
should find him prescribing the best remedy for the king and
making sure that Lear follows his advice. No sooner does
Lear lie down on the couch, though, than Gloucester advises
them all to flee for their lives because of a plot against
the king's life. Kent and the Fool make haste to carry Lear

to a place of safety.

In the foyrth act Kent seems to fade into the back-
ground completely. It would have been almost impossible for
Shakespeare to try to handle all his characters adequately,
and Kent is the type that can afford to be slighted. When he
does‘appear in the third scene, it is not for his own sake but
to prepare us for the re~introduction of Cordelia into the

action, and to enable us to see Lear from another viewpoint.

Kent asks the messenger whom he sent to Dover several
questions about the commander of the French forces and then:

Did your letters pierce the Queen_to
any demonstration of grief?3

The messenger then describes at length Cordelia's reaction

and, as he does, she grows in our estimation. She was moved

39 Act IV, sc. 3, 1. 12.




68
Not to a rage; patience and sorrow
- strove 40
wWho should express her goodliest.
Kent's concern for Cordelia makes us remember the first scene
of the play when he championed her cause to no avail. Al-
though Cordelia has been off the stage so long, she has never

been out of our minds entirely because hent reminds us of

her.l*l

Kent now undertakes the burden of the conversation and
informs'the messenger how Lear in his more lucid moments
refuses to see Cordelia. The reason springs from the royal
nature of the man:

A sovereign shame so elbows him.
.+ o.burning shame
UDetains him from Cordelia.l?
We felt that‘the old king's spirit was broken long ago but
he still retains his pridé and blushes to face one who showed

herself nobler than he. She loves him in spite of his unjust

treatment of herself.,

In the French camp, Cordelia and kent meet. The Queen
greets the Larl warmly:

U thou good Kent! how shall I live
and work

To matcn thy goodness? My life will
be too short,

4O Act IV, sc. 3, 1l. 18-19.
41 Bradley, 307.
L2 Act IV, sc. 3, 11. Lk, 48-49.
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And every measure fail me.l‘*3

-
In these lines Cordelia "contrasts her conduct with that of
Kent" and "seems to place Kent's action above her own; she
gives him supreme recognition of worthiness which is to him

the highest reward":hh

To be acknowledg'd, madam, is o'erpaid.hS

Though this is a meeting we have been longing for, still
it is a foil to the far more dramatic, important, and beautiful
recognition of Cordelia by Lear. The outcome of this second
meeting is in doubt and we anxiously wait while Lear awakes
and strives to gain the mastery over his mind. Then, the
quiet tenor of his speech and his humility offer convincing
proof of his sanity. Kent, meanwhile, knows his place and
speaks very little but how like him it is that to Lear's
question, "Am I in france?", he should reply, "In }0ur>own
kingdom, sir,mho Tﬁanks 55 Kent, in the moment of Lear's
greatest self;abasement (he had just volunteered to'driﬁk
poison), we are reminded again of the majestic Lear of the

past, Lear the King.

Shortly after this scene when the English forces have

43 Act IV, sc. 7, 11. 1-3.
L4 Snider, 198.

L5 Act IV, sc. 7, 1. 4.

46 Stoll, 108-109.
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been victorious, Kent intimates that his own death is near,
if not that of the king his lord:

I am come

To bid my king and master aye good-night.

Is he not here?47
It is appropriate that Kent should be the one to think of the
king. Tnat has been his life's work. Consequent upon his
questioh, we experience the deepest pathos of this tragedy
as Lear enters carrying the dead body of Cordelia. Kent con-
tinues to serve his king unto the end:

...recognizing that the King's hopes

and efforts to revive his daughter

are in vain, ...kneeling before him,

he offers consolation and does

homage: 8
0 my good master!¥
Lear is too distraught to do more than partially recogniaze
his faithful servant.”’ Even here in this last scene when Kent
might be expected to receive neartfelt thanks from the king,
he remains unobtrusive, so linked to the king, that we look
upon him in a way as Lear's stronger, saner self. A few
moments later Lear dies, and hent, who all through the play
has remained unharmed in body and mind and therefore has been

no cause of concern to the audience, now excuses himself:

L have a journey, sir, shortly to go; ..
My master calls me, I must not say no. 2V

48 Stoll, 110.
49 1lbid., 110.

50 Act V, sc. 3, 1l 323-32h.




71

Kent certainly does not provide the interest in the
tragedy of King Lear, but when we reflect upon the play, we
appreciate the importance of his role. It is possible to con-
ceive of Lear without Kent. He is not essential. Furthermore
he never appeared in the play as one who at any moment would
take matters into his own hands and bring the action to a
successful conclusion. As we have observed, he is a strong,
noble character with high ideals who is habitually guided by
reason. Unconsciously, we study the other characters especially
Lear, Goneril, and Hegan against’the background of Kent's
finer qualities. However, in this play his primary funétion
seems to0 be the stabilizing influence he exercises during the
enactment of those nerve-wracking storm scenes. He is the

"eye of the tragic storm."”




CHAPTER IV
HORATIO -~ PUNCTUM INDIFFERENS

Few people enter upon a discussion of Hamlet without
some misgiving because this play contains several of the most
disputed problems in English drama. In this present investiga-
tion, our prime purpose is to see whether Horatio may be
considered as the "point of rest." Naturally, we should like
to avoid all disputatious matter but that is impossible. As
soon as an interpretation of Hamlet's character is offered,
there will be disagreement. However, our general policy will
be to follow the analysis of Hamlet by A.C. Bradley, commonly
acknowledged as one of the foremost Shakespearean critics.

In this way we shall remain consistent throughout the play on
all major points and our own conclusions about the "point of
rest" will be based upon and follow from the generai norm
which we have thus established. Where there is no conflict
with pradley's interpretation, we shall feel free to use the

observations of other critics.

Horatio differs quite markedly from the other two

characters, Friar Laurence and Kent, whom we have examined.
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Perhaps, the most notable difference lies in the end toward
whichntheir actions were directed. Friar Laurence was con-
tinually seeking by wise counsel to abate the impetuosity of
Romeo and Juliet; Kent by his loving care was trying to
comfort his king and settle the storm in the monarch's mind.
In both of tnese instances, there was need for a resﬁraining
hand and that implies a certain amount of activity on the part
of the "point of rest."™ HLoratio, however, plays a passive role,
becausemﬂamlet, if anything, should be spurred on to act and
not advised to moderate his deeds.l Only once or twice does
Horatio offer advice but his low social standing prevents him
from being insistent or over-familiar with the Prince. Despite
his passivity, though, Horatio is not just a type but an

individual who plays an important function in this tragedy.

This function may be considered under two aspects.

First, Horatio is the punctum indifferens, or the "mean,"

against which we contrast the various characters who depart
from that '"mean™ to a greater or less degree. Secondly,
Horatio is a foil, especially accentuating the lovable elements

in Hamlet'!s character.

Before we begin to examine extremes, we should have a

1l Note: We are attributing Hamlet's failure to act to his
melancholic nature. Cf. Bradley, 1Z2.
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clear idea of the "mean" or norm that is furnishing the pasis
for the contrast. No one offers any criticism of Horatio on
any point and that cannot be said of any other character in
the play. The following is an excellent summary of his
character:

Horatio is one of the noblest and
most beautiful of Shakespeare's

male characters. There is not a
single loose stitch in his make-up:
he is at all times superbly self-
contained: he feels deeply, but
never gushes nor runs over: as true
as a diamond, as modest as a virgin,
and utterly unselfish; a most manly
soul, full alike of strength, tender-
ness, and solidity...indeed, all
that comes from him marks the
presence of a calm, clear head keep-
ing touch and time perfectly with

a good heart.?

Other criticisms of his character merely echo this description:
"A man of.perfect calmness of mind";3 "He is level-headed and
6pen-minded...Yet, he is sensitivevtoo";h he is "the plain,
loyal, honest friend, far from brilliant, quite ﬁnspectacular,

utterly dependable."5

These remarks on Horatio seem to be a paraphrase of

some of the characteristics which Patmore assigns to the

Hudson, vol., II, 298-299

Gervinus, 562.

Granville-Barker, Third series, 2i4.

.. nidley, Dhakespearel!s Plays, E.P. Dutton and Co.,
New York, 1938, 138.. ‘

wiE W -
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#point of rest™ character. He -

..+.Stands out of the stream of

the main interest, and is addition-

ally unimpressive in itself by reason

of its absolute gonformity to reason

and moral order.
The qualities which Horatio possesses are rather well-defined
and we have no great difficulty in properly evaluating the

character. He is the "mean."

Since Horatio is the true friend, it might be well to
see first of all how he is contrasted with Hamlet's false
friends, Rosencrantz and Guildenstern. We ﬁight expect Hamlet
to display a coldness toward these two men from the very start
to give us a hint of their character. This is not so. Hamlet
shows himself very civil and courteous with these two school-
fellows. still

«+snow different--even before

suspicion has kindled in him-~the

smart chop-logic of the talk from

the confident refuge he took in

Horatio's understanding!?
Hamlet does not confide in them at all and when he learns that
they were sent for from Wittenburg by the King and Queen, he

seems to grow especially cautious. Yet, he speaks no sharp

words to them during this scene.

6 Patmore, 1l5.
7 Granville-Barker, Third Series, 249-250.
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Rosencrantz and Guildenstern try to impose upon Hgmlet
and he is just the type of character that resents such meddling.
Horatio, unselfish and modest, is more to Hamlet's liking.
The second time that the two courtiers intrude, Hamlet sends
them away and calls to himself Horatio. This is the occasion
for Hamlet's eulogy of his friend.

Ham: Horatio, thou art e'en as Jjust
a man :

As e'er my conversation cop'd withal.

Hor: . O! my dear lord,- -

Ham: ‘ Nay, do not think

I flatter;

For what advancement may I hope from thee,

That no revenue hast but thy good spirits

To feed and clothe thee? Why should the
poor be flatter'd?

No, let the candied tongue lick absurd
pomp,

And crook the pregnant hinges of the knee

Where thrift may follow fawning. Dost
thou hear?

Since my dear soul was mistress of her
choice

And could of men distinguish her election,

Hath seal'd thee for herself; for thou
hast been

As one, in suffering all, that suffers
nothing,

A man that fortune's buffets and rewards

Hast ta'en with equal thanks; and bless'd

are those

Whose blood and judgement are so well
commingled,

That they are not a pipe for fortune's
finger

To sound what stop she please. Give
me that man

That is not passion's slave, and I will
wear him .
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In my heart's core, ay, in my heart of -
heart,
As I do thee.8

The first part of that speech was undoubtedly inspired
by the false friends who had Jjust left the stage. We have
seen in the play how the king is using Rosencrantz and Guilden-
stern as pawns for his own purposes. They show no aversion to
intruding upon Hamlet and being used in this way. Hamlet
realizes that they are flatterers, weak characters. Aifter
Hamlet asks these two to summon the players, and then calls
Horatio, the contrast is heightened

...by the very look of the three;
the smiling, point~device courtiers
making their congee on the one side,
the grave, sober-suited, simple-
mannered student appearing on tne
other.?

While Hamlet seems to put more and more trust in
Horatio, his attitude toward Rosencrantz and Guildenstern
becomes more and more severe. To Horatio, he confides most of
his secrets and he drops the "antic disposition™ when con-
versing with him.10 However under the useful guise of madness,

his opposition towards the two courtiers becomes stronger. In

the second scene of the fourth act, his contempt for Rosencrantz

8 AC’C III, sSC. 2, llo 59-790
9 Granville-Barker, Third Series, 250.
10 Bradley, 121. Note:Bradley holds that Hamlet is not really

mad.
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is apparent:

Ros: Take you me for a sponge, my lord?

Ham: Ay, sir, that soaks up the King's -

countenance, his rewards, his authori-

ties. But such officers do the King

best service in the end: he keeps them,

like an ape, in the corner of his jaw;

first mouthed, to be last swallowed:

when he needs what you have gleaned,

it is but squeezing you,_and, sponge,

you shall be dry again.i

Finally, the king sends Rosencrantz and Guildenstern

to accompany Hamlet to England. Hamlet, as we learn later,
changes the wording in the letters the two messengers are
carrying and they die in place of him. Horatio expresses
surprise at Hamlet's deed:

So Rosencrantz and Guildenstern go to't,
but Hamlet retorts:

Why man, they did make love to this

employment;

They are not near my conscience; their

_ defeat 12

Does by their own insinuation grow.
Though we are shocked somewhat by Hamlet's callousness, yet,
the active role that the two courtiers were taking in treachery
made them worthy of death. One element about them probably
annoyed Hamlet more than any other and that was the readiness,
if not eagerness, with which they forgot Hamlet's father to

fawn over this new king. Rosencrantz and Guildenstern were

11 Act IV, sc. 2, 11l. 15-23,
12 Act V,v SCe 2, llo 56—59.
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summoned to Uenmark, but Horatio came for the funeral. <The
two courtiers never mentioned Hamlet's father while Horatio
showed a "loyal respect" for the former king:13 -

n .so0ur valiant Hamlet--

For so this side of our known world
esteem'd him.l

...he was a goodly king.l5

The passing of Rosencrantz and Guildenstern hardly affects us
except to make us thankful that Hamlet has at his side the
thougntful, strong, faithful Horatio who will never prove false

to his lord.

A second and rather different kind of contrast that
finds Horatio as the "mean" between two extremes, is the
character-clash between Hamlet and Laertes. It is interesting
to notice the parallel in the situation that both men found
themselves in, and then to see how each one acted. Laertes
seeks to avenge the death of a murdered father. He

.+okindles at once with passionate
ardor. hejecting all deliberation,
his resolutlogs burst forth at once
into action.l

He rushes into the king's presence crying:

To hell, allegiance! vows, to the
blackest devil!

13 Granville-Barker, Third Series, 249.
14 Act I, sc. 1, 11. 84-85.
15 Let I, sc. 2 1. 186,
H. Ulrici, bhakespeare's Dramatic Art, Chapman Brothers,

London, MDCCCALVI, 2224
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Conscience and grace, to the pro- -
foundest pit!
I dare damnation. To this point I

stand,

That both the worlds I give to
negligence,

Let come what comes; only I'll be

reveng'd R
Most throughly for my father. 7

Laertes is the man of action. Hamlet has disappointed us by
nis inaction but the Laertes! incident helps us to appreciate
that the extreme of hasty action is more reprehensible than
Hamlet's procrastinating. Laertes bends himself to furious
éctiviﬁy but he is not even sure of the murderer. He acts
upon mere rumor, not because of an "honest ghost." He is not
as poweriul nor as popular as Hamlet, nor is he tﬁe lawful heir
to the throne; he poisons his sword to make sure of Hamlet's
deatih, thereby sullying his knightly honor that he may accdm-
plish his revenge; finally, he is avenging the death of a
father who would appear to be only half the man that Hamlet's
father was.l® The contrast between the two characters of |

Hamlet and Laertes is really very striking.

Horatio does not enter into this contrast explicitly,
as we read or watch the play, but upon reflection, we feel that
if he had to avenge a murdered father, he would weigh the facts

more deliberately than Laertes and then act more promptly than

17 4Act IV, sc. 5, 11. 130-135.
18 Gervinus, 557-558.
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Hamlet. Of course such characters as Horatio are not as
interestiné or as complex as Hamlet or even Laertes. The
extremes are engaging just because they are extremes and some-
thing out of the ordinary. Yet, Horatio helps to sharpen the
character-delineation in the play because he is

...the exact punctum indifferens

between the opposite excesses of

the characters of ‘Hamlet and Laer-

tes--over-reasoning inaction and

unreasoning action--between which

extremes the wEgle interest of the

play vibrates.

The first part of the play treats mainly Hamlet's

inactivity, presenting in powerful fashion the struggle going

on in that man's mind. The second part sweeps to a catastrophic

close beginning with the return of the revenge-seeking Laertes.

Horatio's relation to other characters in the play had
best be considered from an intrinsic point of view. In other
words, all that Gertrude, Claudius, Polonius are and stand for,
is contrasted with Horatio in one way or another. The
principal reason for saying this is because Horatio 'alone is
without any ends of his own; he aims not at making any profit
of life for himself,"™ rather he prefers to devote himself

unreservedly to the service of his friend.<0

19 Patwmore, 1l5.
20 Ulrici, 223.
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Contrasted first of all with Horatio's selflessness is
Gertrude's selfishness. She was false to Hamlet's father
while hevlived, but probably was not privy to his murder. She
was eager to run away from the reality of life to gratify her
own pleasure. She did not like to think about fidelity,
devotion, sacrifice, because these virtues were hard to attain.
She |
..owas very dull and very shallow.
she loved to be happy...it pleased
her to see others happy...She
never saw that drunkenness is disi
gusting till Hamlet told her so.
She wanted her life to be one continual state of bliss and that
is why she was piqued at the way Hamlet was acting. He was
unhappy and was causing trouble when he should have been
enjoying himself. Stiil, we should not consider Gertrude as
a bad-hearted individual. We find it hard to be angry with
her because we feel that out of a certain ignorance she was
following the line of least resistance through life. She was
not the type of character to wrestle with life's problems as
Hamlet did. She seemed to be blind without reélizing it.
When lhamlet begins to rail against her, she complains:
what have I done that thou dar'st

wag thy tongue »
In noise so rude against me 722

21 Bradley, 167.
22 Act III, sc. 4, 11. 39-40.
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Then Hamlet tries to open her eyes to her sin, to her shame.
Gertrude cries out:
O Hamlet, speak no more!
Thou turn'st mine eyes into my very
soul, ;
And there 1 see such black and 3
grained spots > ‘
As will not leave tiheir tinct.<?
Three times she asks Hamlet to stop. She does not want to face
the reality of her crime though sne seems remorseful and re-
pentant before the scene closes. She does not betray “amlet
to the king but at the fencing-matcnh in the last scene of the
play, she gives the impression that she did not take Hamlet's

lecture too seriously. "Things have slipped back into their

groove, and she has no apprehensions."zh

gertrude is a self-centered individual and in this
respect is contrasted with Horatio who never seemed to think
of himself. Her desire for self-gratification led her into
the sin of adultery and prevented her from breaking with
Claudius. She is weak and slothful but possesses some fine
qualities as her warning to Hamlet about the poisoned cup
would indicate. 1In general, though, her weakness and insta-
bility are opposed to the strength and dependability that we

find in Horatio.

23 act III, sc. 4, 1l. 88-91.
24 Bradley, 168.
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Claudius, the king, is of course the yillain of this .

piece. we could never picture Gertrude stooping to murder to
attain her ends, but Claudius does not hesitate to do so. fe

too is a selfish individual and plans to remove anything or

anyone who stands in the way of his happiness. "He had a

small nature” and so we do not find him capturing the crown
boldly and aﬁ the head of an army, but he drops poison into
the king's ear, and poisons the cup Hamlet was supposed to
drink frém.25 The king knew how to play his role and probably
impressed visitors with his courtesy and affability, as well
as by his efficiency in running the state. Our first
impression makes us believe that he is perfectly happy in his
villainy and confident of ultimate success. His hypocrisy is

so perfect that it fools everyone.

It is not at all in keeping with his character that he
should rush off the stage during the enactment of the play
Hamlet has arranged. We would expect him to be more calm and
collected than that, but later in the prayer-scene, we learn
just how greatly his conscience is torturing him. Certainly,
Claudius is "passion's slave™ because with greater vision

than Gertrude showed, he recognizes his position and yet feels

that he cannot give up

25 Bradley, 169.
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My crown, mine own ambition, and my -
queen.?

He seeks for some solace in prayer and finds none but he
blindly hopes

All may be well.27
He resembles Gertrude in that he has not the strength of
character to do what he understands is right, but prefers to

take a chance that everything will turn out all right.

Perhaps, the contrast between Claudius and Horatio is
"best seen in the fifth scene of the fourth act. By this time
we can see through the mask of hypocrisy that Claudius wears.
we know the blackness of nhis heart, yet, we see him trying to
keep up appearances, trying to seem what we know he is not.

He has been caught in the mesh of his own wickedness. Standing
near him is Horatio, the generous-hearted, plain, open soldier.
He has nothing to hide. He could tell the world the secrets '

of his life and no one would be surprised. He is what he seems.

The last character that we shall consider is Polonius.
"Polonius is Shakespeare's version, sharply individualized,
of a politician somewhat past his faculties; shrewd, careful,

conceited, meddlesome, and 15>c=:daurn:ic."'28 Obviously, he has

26 act III, sc. 3, l. 55.
27 act II1, sc. 3, 1. 7%.
28 Hudson, Vol. 11, 299.




86
stored away in his memory maxims of worldly prudence. Lven
in the well~-known passage in which he gives advice to his son,
Laertes, self-consideration is uppermost. In view of the con-
text, the oft-quoted lines:
...t0 thine own self be true,

And it must follow, as the night the
day,

Thou canst not then be false to any
man<

can hardly be anything more than "a rule of being wisely

selfish."30 It is not a high type of morality but good worldly

wisdom.

Polonius feels that he has the answers to everything.
His tactics are more revealing of his true character than
anything he says. We do not esteem a man who would be so
small as to use his daughter as a decoy, or who would send a
messenger well-instructed in underhand methods to spy on his
own son. His concern is not with his son's virtue if only
the boy does not cause scandal or be dishénored.Bl Hamlet
cannot tolerate the man's meddling and lack of character. He
probably had Polonius iﬁ mind when he said to Horatio:
+..s.let the candied tongue lick absurd
pomp,

And crook the pregnant hinges of the
knee

29 Act I, sc. 3, 11l. 78=80. '
30 Hudson, Vol. II, 301.
31 Granville-Barker, Third Series, 255.
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Where thrift may follow fawning.32
It would be a part of Polonlus' worldly wisdom to serve with
all his heart whoever was in power at the time. We cannot
like this man who would be your friend one minute and your
enemy the next. He died as he lived, eavesdropping and

meddling in other people's affairs.

Horatio is no flatterer. ©Pesides, he had the character
to take a stand and hold to his position, and the good sense

not to overestimate his own virtues.

All three of the characters discussed, Gertrude,
Claudius, and Polonius were selfish, self-seeking people, and
the irony of the play is that Horatio, who had only Hamlet's
interests at heart, profited more, even in a material way,l
than any of the others. Horatio undoubtedly would hold a very.

responsible position in the restored kingdom.33

We have seen briefly how Horatio is contrasted with
most of the major figures in the play. In this respect he
was the "mean" or the norm by which we better evaluated the
extremes; Yef, Horatio performs another function that

probably is more important because it enables us to gain a

32 Act III’ SCo. 2, llo 65-670
33 Ulrici, 223.
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deeper insight into Hamlet's character. Horatio is aquil
for Hamlet, especially in this way that, because of Horatio,
we become acquainted with the tender and lovable aspect of
Hamlet's character. it is important that this aspect of
namlet{s character berclearly portrayed because it makes us
iove him more, sympathize with him more deeply, thereby

heightening our pity for this tragic character.

Our final appreciation of Hamlet reveals him as being
gentle, sensitive, easily hurt, capable of great love, and
very lovable himself. As indications of these various quali-
ties come to us, we begin to realize more and more the great
mental suffering that Hamlet is enduring because of the cir-
cumstances in which he finds himself. Hamlet hides his

feelings well and rarely complains.

Horatio, the foil who is to illumine Hamlet's character,
is doubly important because we know that introspective charac-
ters, such as Hamlet, are never very true to themselves in
solitude. We should not put too much trust in the soliloquies
where Hamlet accuses himself of lack of virtue or dutifulness.
People like Hamlet

««.find relief from the obscure

and warping tyranny of self in the
generosities of friendship. With
their friends they can be confident-
ly and forgetfully and transparently

themselves. And while the play may
seem to be but one long opportunity
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for Hamlet to express himself, the -
simple truth about him is rather
that which is reflected from the
few moments!' self-forgetful praise
of his friend...Such moments...
outweigh in their vividness many
wordy apologies, protests and ex-
planations.

The very first time that Hamlet and Horatio meet in the
play, we have an instance of the lovableness in Hamlet which
made him a favorite with the people. Horatio has just called
himself Hamlet's "poor servant ever' but the Prince replies:

Sif, éy good friend; I'll change that
name with you.35

Just a few minutes later, Hamlet begins to criticize his
mother's hasty marriage to his uncle. Though Horatio entered
with Mércellus and Bernardo, probably Hamlet and Horaﬁio left
those two for a moment and walked arm-in-arm across the stage.
Usually one does not criticize other members of the family

in the presence of strangers, and the fact that Hamlet speaks
out to Horatio, reveals to us the esteem in which he holds
his friend. If Hamlet did not love his mother, he would not
say anything to Horatio. He would not care what she did, but
he does love her and her inexplicable coldness in re-marrying

so quickly is causing Hamlet much pain.

34 Granville-Barker, Third Series, 310.
35 aect I, sc. 2, 1. 163.
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Witq’Horatio, Hamlet can be quite plain about his love

for his father. With Horatio, Hamlet can reveal that every
second thought concerns his dead parent:

ham: My father, methinks I see my father.

Hor: 0! where, my lord?

Ham: In my mind's eye,

: Horatio. -

Hor: 1 saw him once; he was a goodly
King. .

Ham: He was a man, take him for all in
all, 6

I shall not look upon his like again.3

By this time we know that here is a son who loved his father

dearly. His reminiscences and praise of his father to Horatio
are far more impressive than a soliloquy on the same theme.

No one else in the play besides Horatio seems to have retained

such respect for the former king.

wWhen Hamlet speaks harshly to Ophelia in the first

scene of the third act, we know that this is not the real

Hamlet. We have seen him deal gently and kindly with his
friend, Horatio, and his rough treatment of this girl, who

is the‘soul of innocence and simplicity, must be prompted by
some unusual motive. Perhaps Hamlet knows that Polonius and
the king are listening to theif conversation, or he feels that

he should make a break with this girl for her own good because

of his uncertain future. At any rate, we look for the motive

36 Act I, sc. 2, 11. 184-188.

.
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behind his action since ordinarily he acts with greater.kind-
ness and consideration than he displays in these words:

Get thee to a nunnery, go; farewell.

Or if thou wilt needs marry, marry

a fool; for wise men know well

enough what monsters you make of

them. To a nunnerg go; and quick-

ly too. Farewell. 7

About ten minutes later, Hamlet is praising Horatio

calmly, tenderly, almost wistfully, as he mentions virtues
that Horatio possesses and which he lacks. This is the real
Hamlet and from the few scenes with Horatio,-we get our most
exact notions of Hamlet's character, discounting of course a
certain amount of self-depreciation. With Horatio he is
perfectly sane and always at his ease. The very smoothness
and evenness of the verse-raythm reflect his relaxful spirit.38
iwhen Hamlet is with Horatio, "the gentle spirit and the good
wind shine out."™? 4is we grow in knowledge of Hamlet's

character, we méy reflect that it probably hurt him exceedingly

to speak to Ophelia as he did.

After the play-scene, Hamlet is jubilant and addresses
Horatio, "Q Damon dear."l+Q This address is an indication that

Horatio is not Just an instrument of his, but a true friend.

38 Granville-Barker, Third Series, 312.
39 Ibid., 237. .
40 Act III, sc. 2, 1. 297.
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Horatio's friendship is the only outlet for Hamlet's gregt
capacity for love. His mother had failed him. For one reason
or another, he broke with Ophelia, and there is no other male

character in the play whom he esteems as much as Horatio.

When Hamlet goes to his mother's chamber, we know that
conflicting emotions are torturing him. 3She is his mother and
deserves his respect. He probably recalls the great love he
had for her during his younger days when the king, his father,
was

so loving to my mother
That he might not beteem the winds of
heaven
Visit her face too roughly
and his mother in turn
would hang on him,
As if increase of afpetite had grown
By what it fed on.&
He does not hate his mother now but pities her exceedingly.
His main purpose is to bring her to her senses in the hope
that she will sincerely repent what she has done. His one
fear is that in lashing out against his mother's sin, he will
fail to distinguish between the sin and the sinner, and be

tempted to kill her. e intends to be cruel but
cruel only to be kind.%?

bl hct I, sc. 2, 11, 140-145.
42 Act III, sc. 4, 1. 178.
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He hopes to win back his mother completely in this sceng and

to mend the differences between them.

If Hamlet were a calloused individual without feeling,
if he wére indifferent toward his mother, if he had even
allowed her sins to break the strong bonds of instinctive
love between them, we would not appreciate the pain he is
suffering. We have seen Hamlet tender, loving, and lovable
in his dealings with Horatio. Horatio represents the audience
in a way, just as Friar Laurence and “ent did, and whenever
Hamlet takes Horatio into his confidence, our pity for the
gentle, warm-hearted Hamlet deepens. We have no doubt that

it is a suffering Hamlet that made his mother suffer.

After Hamlet's return from kEngland, he and Horatio
are standing in a churchyard when the gravediggers uncover
Yorick's skull. Hamlet recalls the king's jester, a companion-
of hapbier days: |

Alas! poor Yorick. I knew him,
Horatio; a fellow of infinite
Jjest, of most excellent fancy;

he hath borne me on his back a
thousand times...Here hung those
lips that I have kissed I know
not how oft. Where be your gibes
now? your gambols? your songs?
your flashes of merriment?43 .

Hamlet is disillusioned with life because so many people have

43 Act V, sc. 2, 11. 201-209.
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disappointed him. This short passage about Yorick makes him

-

remember one who was good to him and his affections well up.

Perhaps, it is in a sentimental mood that a few minutes
later, Hamlet violently protests his love for Ophelia:
I lov'd Ophelia: forty thousand
.brothers
Could not, with all their quantit
of love | :
liake up my sum. 4k
At least we know that he is not hypocritical and that there
is a real basis for what he says. He probably did love
Opnelia sincerely, and in the normal course of events, would

have married her, had not other circumstances entered in.

Though Hamlet was severe with his mother and grappled
with Laertes in the grave, those actions are not in keeping
with his nature. Later he repents:

ool am very sorry, good Horatio,

That to Laertes I forgot myself;

For by the image.of my cause, I see

The portraiture of his: I'll count

. his favours.45 .
Just before the fencing-match, he publicly asks pardon of
Laertes:

Give me your pardon, sir; I've done
you wrong.40 -

Ly Act V, sc. 2, 1l. 291-293.
45 Act V, sc. 2, 11, 75-78.
46 hct V, sc. 2, L. 240.
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This line is the more eifective because we know what degeit
lLaertes is planning against this man who has such a gentle
Spirit. Hamlet does not want to be at odds with anyone but
everyone seems pitted against him and he cannot understand

why. Perhaps, that feeling intensifies his melancholy.

When famlet is dying, Horatio wants to drink the
remaining poison and accompany his friend and lord. Hamlet
asks him to forego that pleasure for a while to clear his
name. He does well to beg this favor in the name of their
mutual friendship and love. As we expect, Horatio yields.
His beautiful epitaph on Hamlet's death is the first of many
statements that he will make in vindication of his friend:

Now cracks a noble heart. Good-night,
sweet prince,
and flights of angels sing thee to thy
restl4?
In this chapter we have attempted to show how Horatio,

as the "point of rest," or the punctum indifferens, is con-

trasted/with most of the wmajor characters in the play. We
did not treat Hamlet's procrastinating at any length because
so much has been written on the subject, but we attempted to

show how Horatio was the "mean"™ between the extremes of

inactivity and activity as manifested by Hamlet and Laertes.

47 Act V, sc. 2, 11. 373-374.
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Besides, Horatio's forgetfulness of self accentuates the
selfishness of the other characters, especially Gertrude,
Claudius, and Polonius. JSecondly, Horatio is a foil to Hamlet,
heightening in particular the lovable, tender aspect of

Hamlet's character.

There is a great deal more that could be said about
Horatio as the "point of rest™ in Hamlet. However, our main
purpose was to offer sufficient proof for the contention that
Horatio is the "point of rest™ since he performs at least
two very fundamental functions of such a character, viz., he

is the "mean" and a foil as well.




CHAPTER V
CUNCLUSION

Uespite the preceding exposition, we must conclude that
the "point of rest in art"™ cannot be strictly defined. If
the minor character were merely a foil, or merely a ™mean,"
or if he only performed the functions of the Greek chorus,
then he would cease to merit a new, distinctive title. We
have seen, though, that the "point of rest," as identified with
some character, partakes of the nature and function of many of
these well known devices and yet cannot be exclusively identi-

fied with any one of themn.

The negative approach that Coventry Patmore adopted in
explaining his theory is very important because the title,
"point of rest," can be misleading. The "point of rest" is
not the "purple"patch“ in a painting or a poem, or what'we
might call the "high point" in a play. aather, it is just the
opposite. It is insignifi;ant but furnishes the basis for
accentuating the harmony of the whole. Perhaps, "basis for
accentuating the harmony of the whole" is the best, brief

definition, despite its generality, to express the fundamental

notion of the "point of rest."™ Though not completely adequate

97
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in itself, it may prove a happy catch-phrase, a tag, wiich,
when properly explained and interpretea, will lead to a fuller,

more complete understanding of our thesis.

Patmore's first application of his principle was clear
enough since iﬁ dealt only with the static "point of rest”
as found in paintings. However in passing’from the static to
tne relative '"point of rest" as exemplified in plays, Patmore
left sometniné to be desired with regard to his explanation
of the theory. Accordingly, he elaborated his original notion,
adding characteristics that further defined and determined it.
For example, he called the "point of rest" a "point of vital
comparison.” But lest we mistake Hamlet for ihe "point of
rest" instead of Horatio, he emphasized the subordinate role
and eecondary chafacter of the "point of rest™ in a play;
the "point of rest™ character "stands out of the stream of the
main interestﬁ and is absolutely conformed ™ to reason and the
moral order." This character, a balancing pin against opposed
emotions, reects with equanimity to the disasters and over-
whelming difficulties which other characters face with a
passionate and unthinking impetuosity. His self-control

influences and steadies the action of the play.

This self-control, this equanimity, this conformity

to reason would seem to "type" the "point of rest." The
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actual case provés otherwise. The "point of rest" is a real
individual. In fact, in seeing or reading the play, we are
first conscious of a distinct personality and only upon re-
flection do we become aware of his function as "point of

rest," or punctum indifferens. The preceding chapters bear

abundant witness to this fact.

When Patmore mentioned that the principle operates
frequently where you would least epxect it, we took the
occasion to search out illustrations of the "point of rest"
in poetry, in the novel, and even compared it to "the knocking
at the gate in lacbeth." Examples provide a concrete method
for conveying the true notion of just what a "point of rest"

is and does.

The application of Patmore'!s norms to the various plays
followed rather easily; we were iﬁpressed by the way Shake- '
spéare allowed the tall, calm, dignified figure of Friar
Laurence to walk "wisely and slow" through a play characterized
by the heat of twé strong passions, love and hate; we were
quick to observe how the Friar's sympathetic heart won the
confidence of Romeo and Juliet; and we were better able to
appreciate the characterization of these lovers because of
their conversations with him who acted as their balance staff.

His prudent counsel continually moderated their recklessness

until Romeo and Juliet disregarded the Friar and took their
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own lives. Friar Laurence, as we remérked, is perhaps the
best illustration for getting an adequate concept of the
"point of rest." He is unimpressive in himself, is a norm
for evaluating other cnaracters, is conformed to reason and
the moral order, and radiates "the calm of moral solution
throughout all the difficultieé and disasters of surrounding

fate."

Kent, on the other hand, is probably the most individ-
ualized of the three we discussed, although he too performs
the "point of rest" functions admirably. While his function
as a "mean" is an important one because of the great variety
of charactérs in the tragedy of King Lear, still his presence
during those weird and wild storm scenes is a "nmecessary
check" to their delirium. He is the "vital centre, which,
like that of a great wheel, has little motion in itself, but -
which at once transmits and controls the fierce revolution
of the circumference." His devotion to and care of Lear con-
tinually illumine that monarch's character and enable us to

view the king from many angles.

Finally, we saw Horatio, a very self-effacing character
who helped us remember that the "point of rest" definitely
plays a subordinate role. Althoﬁgh subordinaté, he appeared
on the stage‘frequently, and we soon became aware that he

was the "mean" in a play where selfishness was rife. He was
’




101

as Patmore indicated, the punctum indifferens, that is,‘Phe

subordinate but by no means insignificant balance-wheel which
regulated the over-reasoning inaction of Hamlet and the
unreasoning action of Laertes. Further investigation revealed
Horatio as the mirror or glass through which we became
acquainted with the human, suffering Hamlet, the Hamlet who
loved and felt deeply. Ogr sympathy ﬁith him increased as this

aspect of his character became more and more clear.

Such is the "point of rest."™ ‘he validity of the
principle in the case of the threerchéracters we discussed
seems to be beyond question. To attempt to prove, however,
that the principle can and should be predicated of some single
character in every great play, would be a mistake, buﬁ the
possibility of extensive application in various fields of art
makes the consideration of the whole notion, "the point of

‘rest in art,”™ an interesting study.
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CHAPTER I

THE CANDIDATES

An anslysis of an election in the United States
demends the careful study of several elements, Perhaps the
chief amonz these is an actual knowledge of the lives of the

individual candidates, at least insofar as their lives pre-

osophies of government for consideration by the voters, The

the garnering of votes, which is, after all, the way to win an

themselves for their bid for the rresidency.

Communist, Independent Com:unist, Soeialist, Socialist Lsbor,

1

pared them for their bid for the Presidency. This is especially
true in the United States where the two major political parties

present different viewpoints rather than different basic phil-
actual candidate and his personality play an important role in

election. 1In order to understand the election of 1932, it is

essential to know the candidates snd what they did to qualifyb

There were many political parties with definite plat-
forms in the depression year of 19Z2. For the saké of complete-
ness, their nsmes were: Progressive Democfatic, Liberty, Farmer:

Lebor, Industrial, Industrialist, Jobless, Jobless Independent,

Independent Socislist Lebor, Prohibition, Democratic and Republid

can. But the only parties necessary to study in an analysis of
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the election are the Republicans and Democrats. Only 14163,181
votes out of almost 40,000,000 went to the "other" parties.
0f that number 825,640 were cast for parties pledged to the
nominee of the Democratic Party. Out of the entire nation,
only 347,672 votes were given to the "other" candidates,

The Republican Party was incumbent in 1932. A
Republican administration had occupied the White House since
1921, when the nation had swept Harding into the Presidency
in the aftermath of the war., Harding had been succeeded by
Calvin Coolidge, Coolidge by Herbert Clark Hoover in 1928,
Hoover was completing his first term in 1932,

The election of 1932 cannot be understood without
s knowledge of Hoover's background and, in particular, a
knowledge of his actions during his four years as President.
He had been inaugurated in an eza of great prosperity. ‘The
problems he was expe¢ted to solve as President were few in
number. In fsct, there were only three main difficulties
before the exeoutive; the enforcement of the prohibition lsws,
1imited tarifi changes, and some relief to the farmer, who was
lacging behind his prosperous countrymen in the "hoom" of 1928,
It wss felt that Hoover was an engineering Wizard who could sur-
mount all obstacles placed in his way. 1In fact, he had been

insugurated "As a superman whose engineering genius would reform




S
1
and elevate the art of govermment."  There was no-inkling in

1928 of the magnitude of the problems which would confront ur.
Hoover before another election occurred.

“ho was this genius who would lead the United States
to even greater prosperity than it was experiencing in the
nroaring twenties?" Herbert Clark Hoover was born in West
Branch, Iowa on August 10, 1874, He was the son. of Jesse C.
Hoover =nd Hulda Randsll Minthron. He received an A. B. degree
from Stanford University in California as a mining engineer in
1895, and had gone immediately to work with the United Stafes
Geological Survey in the Sierra Nevads mountains. His engineer-
ing activities took him to Australis in 1897, and two years
later to China where he becasme Chief Bngineer of the Chinese
Imperial RBuresu of Mines., He to;k part in the Roxer Rebellion
while in Tientsin in 1900. The mining profession took him to
many other parts of the globe as well. *

Hoover's record of public service began as a represend
tative to the Panama-Pacific Fxposition in Burppe in 1913 and
1914. He became famous throughout the world when sent to London
as chairman of the American Relief Committee and for his work

on the Felgium Relief Commission after the war broke out.

1 Roy V. Peel and Thomas C. Donnelly, The 1932 Campaign, An
Analysis, Farrar and Rinehart, Ine., New YoOTk, §93§; 4,




4

president Wilson approinted Mr. Hoover a8 Food Administrator for

the Tnited States of imerica in 1917, a position he held until

1919
Upon the election to the Presidency of arren G.

Harding, Herbert Hoover was ap.ointed Secretary of Commerce in
1921, & position he held until 1928, After the war he hsd like-
Wwise been elected President of the American Mining Bngineers
Ascociation, and had membership in other engineering groups. Mr.
oover had officially retired from business in 1914, but he held
stocks in mining corporations all over the world. He was estimatﬂd
to be worth over &4,000,000 upon his retirement. However, he
had lost heavily during the depression and by 1932 was feputedly
worth $7QO,OOO.2 He had been elected rresident of the United
States over Alfred B. Smith in 1928, carrying forty states, and
was inaugurated on March 4, 1929,

Mr. Hoover had three problems to face és President.
The first was the enforcement of the prohibition laws. 1In many
sections of the lafnd police, politioians, and bootleggers worked
together to evede the unpopular statute. The President farmed
the “ickersham Commission to investigate the problem. The

eleven man group reported in favor of repeasling or amending the
eighteenth amendment. This was contrary to the President's views
80 he disowned the committee and continued the attempts at enfarcﬂ-

ment. The problem continued unsolved,

2 7Ibid., 237.




5
Hoover's attempts in his first year in office to
golve the farmer's problems were no more successful. The
president sought to encourage the farmers to decrease their acre-
age ¥oluntarily. "hen this failed to produce results the adminis-
tration sat back and tried to tell the farmers that it had at
least tried. Ry this farm policy, "Hoover . « « 108t the support
of progressives in his own party, notable Senator Borah of Idaho.!
The problem of revising some tariffs in order to benef*t
agrlculture w28 the third task before the President during 1929,
Mr. Hoover left it to the Congress to solve the problem with the
result that the usual log-rolling process so delaged any action
that it was June, 1930 before any tariff measure was enacted,
This act, many months after the srash, was the famous Jawley-
Smoot tariff which Mr. Hoover signed over the protests of one
thousand leading American economists. As one author puts it:
Por his failure t0 assume leadership
on the tariff issue, the Democrats
opened a fierce barrage upon Mr. Hoover
which, rightly or wrongly, impressed
the country. Even so stalwart an ad-
vocate of Republicanism as William Allen
White agreed that the President had playd
his cards badly on the deal.4

Such, then, were Mr. Hoover's attempts to face

$ Ibid., 6.
4 IBE., 7.
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the problems before the nation between his inaugural and Qctober
1929, Even with a Republican Senate and House, his solutions
were not successful. The fact, however, that the United States
was enjoying great prosperity softened criticism of the President
for his lask of success., In fact, few people, except those di-
rectly concerned, were particularly interested in these matters.,
But before the end of October, 1929, the dream world in which
Americans were living suddenly disappeared, and the people were
forced to face the hard facts of depression, poverty, and hunger.
Then it was that all turned to Washington for leadership, and for
relief from the throttling grip of economic collapse. ‘hen it
wss that the people became very interested in their govermment and
its leaders. The government which had been enjoying the cake with
them, was now looked to for the mere bread of sustenance. ‘“he
|government's ability to provide or not to provide aid would resuly
in either acceptance or repudiation of its leaders. Hoover faced
o giant's task., But had he not been inaugurated as a genius who
jcould accomplish anything?

The President's actions from the stock marke}l debacle
of Qctober 24, 1929 onward are important in the analysis of the
1922 election because he had to stand or fall in his bid for re-
lelection on the record he had made during his first term. It is
outside the scope of this study to attempt a complete history of

this period, but it is essential to survey the major developments
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pefore delineating Mr. Hoover's campaign for re-nomination, which
sctually overlaps the era,

After the crash, the President, along with the major-
ity of people in the country believed that the nation had merely
sutrered & temporasry blow, "an isolated phenomenon of no great

5
gignificance to the business world in general."  His policies
reflected this belief thet nothing particularly disastrous had
occurred. Mr. Hoover urged voluntary cooperation with business,
states, and cities. He felt that it was not the govermment's
task to insugurate new and radicel measures, but rather to aid
existing institutions in every way possible.

Bven in 1932, Mr. Hoover remained adamant in this
policy of individualism. His speech in saccepftance of re-nomina-
tion contains his analysis of the depression.

Being prosperous, we became optimistic—
8ll of us. From optimism some of us
want to overexpsnsion in anticipation
of the future, and from overexpansion

to reckless speculation, In the soil
posioned by speculation grew those

ugly weeds of waste, exploitation, and
abuse of financial power. In this over-
production and speculative mania we
marched with the rest of the world.é

After this analysis, the President declared that

5 Ibid., 8.

6 Text-Book of the Republican Part 1932, 1Issued by the
‘3‘5; S, 17.

ﬁépuﬁilcan Natlona Committee, 1
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-

retribution came upon us by the "inevitable slump in consumption
7

of goods, in prices, and unemployment.” He stoutly maintained

that the depression was the normal penalty for such s boom,

and that the United States always weathered these regular periods

of decline safely.

Mr. Hoover's bid for re-election was based on the
assumption that he had done a good job in leading the nation
through his first term. In the light of even more acute depressi
in 1932 than in 1929, his Justification of that leadership is
important. Upon what did he predicate his claim? His own words
show us better than any other source the principles for which he
stood, and his evaluation of his success. Mr. Hoover was essen-
tially a conservative. His way of combatting the depression was
representative of a definite philosophy of government. He
expressed it thus:

Two courses were open. We mizht have

done nothing. That would have been

utter ruin. Instead we met the situa-
tion with proposals to private business
and Congress of the most gigantic pro-
gram of economic defense and counter
attack ever evolved in the history of

the Republic. We put it into action. « . o«
e have maintained the financial integrity

of our govermment. We have cooperated
to restore and stabilize the situation

7 Ibid., 19.




abroad. AS a nation we have paid

every dollar demanded of us. We

have used the crédit of the govern-

ment to aid and protect our institu-

tions public and private. We have

provided methods and assurances that

there shall be none to suffer from

the colde ¢« « o Above all we have

maintained the sancetity of the prin-

ciples upon which this Republic has

grown great.8

The federal government, in the President's estimation,
had done everything within its constitutional jurisdiction to
fight the depression. He, as President, had provided ss much
leadership as our system of govermment allowed. Hoover felt L

9
that "govermment by the people has not been defiled," and that
individual liberty and freedom had been preserved by his handl-
ing of the crisis. 1In féct, it seemed more important to Hoover
t0 preserve what he considered the traditional relstionship of
govermment to individual during this period of crises than to
change it for emergeney needs. "It is not the function of the
government to relieve individusls of their responsibilities to
their neighbors, or to relieve private institutions of their
responsibilities to the public or of local govermment to the
10

states, or of the state govermments to the federal govermment."
He felt that that responsibility for the national welfare rested

with the individusl.

8 Tbid., 17, 18.
9 Tbid., 19
10 Tpid.
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This philosophy of govermment, so out of date today,
was Hoover's ju tifieation for his leadership from 1929 to 1932,
ge felt, apparently with sincerity, that he had done his utmost,
consistent with his principles of American govermment, to bring
the nation through the perilous period. The majority of the:
population 4id not agree, and he was defeated in 1922. But he
went down fighting for the individuslistic theory of American
government. Collectivism won out with the election of Franklin
D. Roosevelt. Whether the people of the United States recognized
this distinction is doubtful. But the distinction nanetheless
existed. Mr. Hoover's noble ambit on was "to keep the Presidency
the ssme as we received ity We have not resorted to short cuts
to temporary success which would ultimately undermine the system
built during one hundred and fifty years."ll

80 Herbert Hoover felt that his record justified re-
nomination by the Republican Party in 1922, despite the fact ,
that economic conditions in the country had become worse instead
of better. Hoover advocated, and Congress had passed the
Reconstruction Finance Corporation Act, and the Glass-Steagall
Acet to reform the Federal Reserve System. Both of these measureé
had helped somewhat to combat the recession, but the nation

still was foundering, with unemployment increassing on &ll sides.

11 Ibid., 21.
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mamerica™, in the words of one author, "demanded more héroic
measures to bring back prosperitye « « o It was his (Hoover's)
fate that individualism a&s a philosophy of govermment and as s

system met its deathblow with the crash of the stock market in
12
October, 1929,"

- This brief survey of Mr. Hoover's background and of
his leadership during his term as President, bringing in as it
does some mention of the national picture prior to 1932 is
essential to any understanding of that election. However, before
studing the other candidates, Mr. Hoover's actual bid for re-

nomination must be considered.

The New York Times on Sunday, June 12, 1932, two days

before the opening of the Republican Convention in Chiecago,
spesking of Hoover's re-nomination szid, "this, of course, will
be the principal business of the gathering, and it was all
settled months ago."l5 In other words, Mr, Hoover's re-noming-
tion was assured long before the convention. But the story is no
cuite =85 simple as that. The Republican Party was far from
enthusiastic about Mr. Hoover during 1931 and 1932, ™A great
many Republican bigwigs had never liked him personally . . « and

14
the President did not go out of his way to win their favor."®

12 Peel and Donnelly, 14, 15,
12 New York Times, June 12, 1932,
14 7Peel and Donnelly, 19, 20.
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Even among the ordinary Republican voters of the nationsthere

was apathy towards a President who was S0 widely blamed for the
depression.

It is, thouch, an establiched tradition that a
president who wants a second term should be re-nominated by his
party. There are very few exceptions to this in American politi-
cal history. If Mr. Hoover had expressed a desire not to run,
many Republicans would have been happier over their prospects.
But once he let it be known that he wanted another chance, his
nomination was a certainty. The President controls the patronage
and the party organization and it is next to impossible for his
own party to opsose him. Then, too, there was the widespread
feeling that the party would have to stand or f=211 in November,
19%2 on the basis of its record during Hoover's administration,
That record could not be repudiated if there was to be any
change of success at the polls.

The Republican factions that did express hostility
to Mr. Hoover usually spoke of either Senator Dwight Morrow, of
New Jersey or a return to Calvin Coolidge. Morrow's popularity
had been Bgreatly enhanced by his daughter's marriage to Charles
ILindbergh, the popular hero. But upon 8enator Morrow's death
and @oolidge's definite refussl to run, there was no one of any
prominence mentioned to supplant Hoover.

Once it was decided that Hoover wanted the 1932
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pominstion, he and his chief advisers set to work on the tremen-
dous problem of building up the President's popularity before
the nation. This pre-convention campzign was begun in January,
19%21. Letters went out from Robert H. Lucas, execﬁtive director
of the Republican National Committee, t90 all precinect leaders
in the nation admonishing them to "defend the President."ls It
was hoped thaet such tactics would help to counteract the widespred
eriticism of the President.

Mr. Hoover's relationship with the Weshington cor-
respondents had not been very friendly. “hrough these sources,
his policies, ideas, opinions, even pictures went out to the
nation. There was a "widespread publiec belief that Mr. Hoover
was a hardboiled and coldblooded individual who was totally un-
moved by the distress of the working classeSe « « o Instead of
radisting confidence and good cheer in the presence of the
economic crisis, his portraits mige one want to sell short, get

the money in gold, and bury it." In addition, many derogatory

stories were circulated about him which d4id much to lessen his
17
popularity.

Realizing the President's mounting unpopularity,

156 Ibid., 50.
16 7Tbid., 51.
17 The New York Times, February 28, 19&2.
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positive attempts were made to change this bad impression of
nim. Theodore Joslin and James West went to work to build Hoover
gupport. The former had charge of "humanizing™ him, the latter
was to attenpt to convince the nation that the President was an
effective leader. The fact that the press saw through this schem¢

and went to work to scuttle it, instead of cooperating, did not
18

damnt Hoover'!s aides.

In general their cempaign failed. By promising, for
example, in May that the "worst was over™ and then having un-
employment increase in June, they hurt the executive®s chances
more than they aided them. The one point upon which they enjoyed
some success was their retaliation ageinst Democratic criticism
of the administration by pointing to the Democratic controlled
House of Representatives. The Democrats had won a majority in
the 1920 cohgressional elections. Under the leadership of
Speaker Garner the House had not been noted for its efficiency.
"1T00k st the House under Democratic rulel' was the stock reply
of Republicans to cerities. It was a good one, because the House
got entirely out of Garner's control."19 Undoubtedly this phase
of Hoover's pre-convention campaign saved many votes for the

Republicans. Yet the attempt to bulld confidence in the Presideni

18 Peel and Donnelly, 5%, 54.
19 1Ibid., 55.
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by & new publicity campaign was not in general effectivg in the
face of continuing unemployment and depression. Hoover's
popularity during the thick of this fight to "humanize"™ him was
really at its lowest point, The country was inundated with cruel
stories about him which easily balanced all attempts of his
publicity chiefs. An expmple of one of these is recounted by
P. R. Kent in Scribners. "The President asked Mr. Mellon to
lend him a nickel to buy a friend a soda., Mellon answered,

20
'Here's a dime, treat 'em all.'™

Herbert Hoover had declared that he wanted renomins-
tion,therefore, according to political procedure, he was certain
to be the candidate in November, 19232. If he had succeeded in
bringing prosperity back to the nation by June 1952, when the
convention assembled in Chicago, the Republicans would not have
met in an atmosphere of gloom. Republican attempts to whip up
enthusiasm had failed, Public apathy to the G.0.P. convention '
was shown by the drastic price-cutting of admission tickets two
days before the cohvention opened.zl

"Under the circumstances experienced political

observers had no hesitation in prophesying a Democratic victory;

the Democratic nomination therefore was a prize of real value,

20 Scribners, November, 1932, P. R. Kent.
21 The New York Times, June 12, 1932,
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as itnhad been in 1912, and there were numerous contestants for
it. " Q~ Among the most prominent of those mentioned were Alfred
B. Smith, Franklin D. Roosevelt, John N. Garner, Governor Albert
¢. Ritchie of Maryland, and James A. Reed of Missouri, However,
Roosevelt and Smith early emerged as the leading candidates,
and the others were mentioned, if at all, as "dark horses.”
In such a study as this, which is primarily of the election,
not the conventions, it is only necessary to show how Mr. Rooseveﬁt
won the nomination. To do this, however, his chief opposition,
Alfred E. Smith, must be considered.

Alfred E. Smith was born in New York City on December
30, 1873. He went into politics at the age of twenty-one as
Clerk of the New York City Jury Commission. Iater he was elected
to the Stote legislature where he served for twelve years. He
followed that by becoming Sheriff of New York County from 19156
to 1917, and President of the Board of Aldermen during 1917 ané
1918, He was Governor of New York during 1919 and 1920, and from
192% to 1928. Mr. Smith was nominated for President by the
Democratic Party in 1928, but lost the é&ection.zg

Alfred B. Smith had not relincuished his nominal

leadership of the party after 1928, even though he was generally

22 Ralph Volney Harlow, The Growth of the United Ststes, Vol.
11, Henry Holt and Company, New York, 1947, 529
2P Fho's Who, 1932, A.and CeBlack, Ltd., London, 1932, 2919
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quoted as not wishing to run for President again., Smith had s
1arge personal following due to his record, his lovable chsracter
and magnetic personality. And despite all official utterances,
by 1921 he was thinking of the Presidency. "Smith's actions of
1931 and 1932, though under cover for the most part, revealed
him as & man with his heart set on being re-nominated."z4

FPranklin Delano Roosevelt, the popular Goveraor of
New York was the other outstanding candidate for the nomination.
In fact, he was one of the few among the myriads of Democratic
candidates who was definitely "available.™ Roosevelt had set
his presidentdal boom in motion after his re-election as Governor
of New York in 1930. He gave James A. Farley freedom to go to
work to secure the nomination, when both felt that Smith really

25
meant his 1928 withdrawal,

Franklin D. Roosevelt was the son of James Roosevelt
and Sara Delano. He was educated at Groton School, Harvard, ’
and the Columbia University law school. He married Anns Eleanor
Roosevelt in 1905 and was admitted to the bar in 1907. He was

of Dutch ancestry and an Episcopalian., Four sons and a daughter

made up his family.

24 Peel and Donnelly, 28.
25 Pames A. Farley, Jim_@arley'st§ﬁory, The Roosevelt Years,
Whittlesey House, MeGraw-Hill Book Co., Ince., New york-Torontd

1948, 10.
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His political career began with election to the New
vork Senate in 1910 and 1912. During the war, President Wilson
gppointed him Assistant Secretary of the Navye. Mr. Roosevelt
wes nominated for Vice-President of the United States by the
pemocratic Party in 1920, He was a delegate to the Democratic
National Conventions in 1920, 1924, and 1928. It was he who
nominated Alfred B. Smith in 1924 and 1928. Franklin D. Rooseveli
was elected Governor of New York in 1928 and re-elected in 1950.26

Mr. Roosevelt's business connections were in law and
banking. He had been a member of the New York firm of @arter,
Ledyard and Millium from 1907 to 1910. In 1910 he became
associated with the law firm of Langdon P. Marvin and Henry S.
Hooker, He became eastern manager and a vice-president of the
Fidelity =nd Deposit Company of Maryland in 1920 and continued
this connection until his election to the Presidency. 1In additiog
he was a partner in the law firh of Roosevelt and Q'Connor from
1924 to 1933.

Pranklin D, Roosevelt's wealth was computedvat $300,009
in 1932, Thig, however, does not include the Hyde Park, New York
estate nor his mother's $500,000 estate, both of which would go
to him upon her death. He had lost about $5,000 during the

27 .
depression from 1929-1932, ’

26 Who's Who§ 195%% 2891.
27 DPeel an onnelly, 2%6. x
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Mr. Roosevelt was the Democratic eandidate f6r nominat
with the grectest assets and fewest liabilities. ‘he fact that
Mr. Hoover had declared that "Roose¥ell was his févoggge candi-
gate, the one he wss told he could most easily beat,® only
showed Hoover's political judement to be bad. vFranklin D.
Roosevelt's assets included his courageous battle agasinst
infantile paralysis which had won him the respect of many Ameri-
ecans. His placing of Smith's name in nomination in 1924 and
1928 had also built up Roosevelt's popularity. His association
with Woodrow Wilson, his victories in New York State, even in
Republican years nationally, had helped keep his name in the
public eye. As Peel and Donnelly sum it up, the"Rast considered
him wet and not radical, the West considered him & progressive,
the South a 'reasonable wet and a Protestant."zg Mr. Roosevelt's
chief 1liability was the antagonism of S:uith who really did desire
the nominatdion.

Roosevelt's bandwagon‘securéd 8 long lead early due
to the skilled work of James>A3 Farley and Louis McHenry Howe.
Democratic leaders in every corner of the land were visited in
person by Farley and told of the certainty of Roosevelt's nomins-

tion and election. Polls were t=ken, all of whidh predicted

Roosevelt's success. These polls helped create public support

28 Time, July 11, 19&2, 7.
29 Peel and Donnelly, 3l.

io
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for him. People who read their results climbed aboard the
paendwagon to be with the winner. "Truly,'no Piece of strategy
in the pre-convention period was more esuccessful than these

Furthermore, their use must be reckoned the most

suUIvVeySe
30

unigue maneuver: of the campaign,™

Franklin D. Roosevelt had specifically announced his
candidacy on January 25, 1932; Smith on Februsry 6. Smith's
hope, in view of the Roosevelt Bandwagon, was t0 hold enough
votes away from him to prevent the two-thirds majority required
by the Democratic convention. “hus, by deadlocking the assembly
he could either get himself elected or name the candidate.
Smith's definite candidacy‘brought out some other candidates
who would not have declared themselves had he not. The "dark
horses"began to gain a 1little hope..

The Democratic pre-convention campaign ended in doubt.
Franklin D. Roosevelt had a majority of pledged delegates, but
not two-thirds. Smith did not have one-third. The unpledged
and the favorite son states would have to be bargained for. The
story of the convention is one of pekitical maneuvering snd hard

ergaining. It is the story of the success of James A. Farleye.

30 Ibid., 61.
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CHAPTER II
THE CONVENTIONS

The Republican National Convention of 1932 opened on

June 14, in Chicago in an atmosphere of deep dissension. »nut
that dissension was not caused by the presidential nomination
task facing the delegates. As Arthur Krock, veterin political

reporter for The New York Times wrote:

For the first time since 1912 a Repub-
lican Convention assembled to renominate
an incumbent of the White House is re-
flecting deep inner dissension. The
arguments are now over the prohibition
guestion and on the renomination of
Vice President Charles CurtiSe eie o
The gathering thus far is marked by an
air of great guiet, variously explained
as reflecting the serious industrial
condition of the nation, the uphill fight
which many believe lies before the party
and the lask of personal popularity of
the President and Vice President. 1

As has been shown in the first chapter, Mr. Hoover's
renomination was a dead certainty. He was the President, and

he desired another term. Therefore, no one could oppose him

with much chance of success. It mizht also be added that in
1932 there were few prominent Republicans seeking the nomination.
To many, the cause seemed hopeless and they did not want to be

associated prominedly with a losing team.

1 The New York Times, June 13, 1932,
21
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Chicago businessmen had contributed $150,000°to the
Republican National Committee in order to play host to the
convention. It was said officially that the "windy city" was
selected because of its centraﬁ@ocation and hotel accomodations,
But the fact that Illinois is an important state politieally,
coupled with the cash outlay, is not to be disregarded in
studying this choice,

Newspaper and radio coverage of the convention was
at an all time high. Comments on the eve of its opening reflect
the general attitude towards Mr. Hoover and his party. Will
Rogers wrote, "The whole town is on edge, just waiting for
the Democrats to come."2 Jouett Shouse, chairman of the
Democratic National Executive Committee referred to the Repub-
lican Convention as a "lodge of sorrow" in which Hoover would
be "grudgingly nominated."z Elmer Davis, another correspondent,
wrote: "Thirty-six hours befowe the great gathering is due to
open fhicago is about as lively as a college town after the
college has closed for the summere « o o The only business before
the convention is the heaping of praise snd honor on a man most
of them would like to drop into the Potomac with a millstone

; 4
tied around his neck, if they could." Arthur 8ears Henning:
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wsne president inspires no enthusiasm. He is going to ©
€ YTE-

Mmmated pecause his re
re that would be fatal ’50 the Republican fortunes in th
e

;jection would be a confession oX party

failu

The convention was called to order by the national
na
chairmen, genator Fess of Ohio, at eleven o'clock in the
morn-

ing. It became evident early that the administration was i
in
control of the convention, in the seating of some disputed
e

delegates and the appointment of committees Following th
. | 3 e

preliminaries '
pickinson of Iowa, a blood and thunder orator of the bombast
as

the keynote address was given by Senator L. H
*® L ]

gsehool. It was necessary for the Republicans to find a t
blame for the depression which was neither Republican nofoa -
American. ‘he Republican keynote address of 1932 was not a
easy one to give. Even before the convention opened, c::t*:i.’c‘n
were waiting expectantly for the party to "point with pridlzst
itg record so that they could laugh such statements to sco:n O
- The speech is marvelous in the way it avoids gll .
oversiasl issues, praises Hoover's administration and blem
es

-

b i 3
Chicago Sunday Yribune, June 12, 1932
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ven m ention prohibition, the most debatable issue bé&fore the
0 ©

ventiO?n' Many leaders and one third of the delegates were
ool

% as Dickinson began his speech. The hall was even emptier
absen 6

its coficlusion. The sctual issues of the campaign, includ-

at

ing the pd.atforms of both parties, will be treated in another
hapter but it seems essentisl in tracing Mr. Hoover's nomina-
° L)

tion %O gt least scan some of the ideas in the keynote speech,

which reflected the President's thought. For in the campaign

%o follow » Hoover's bid for the reelection would have to stand

on the re ¢ord of his administration. This record was recounted

The keynote address began by recounting the Republican]

record of the last four years. He showed how Mr. Hoover had

done infinitely more to cambat the depression Than any other
President "In the fourteen major economic dislocations which

have gone before."™ The senator recounted Hoover's use of the
Federal Reserve Board, prevention of wage disturbances, unemploym
relief, increase of govermment building projects, cooperation
with state highway and other construction efforts, and ending

of practically all imigration. The speaker contrasted these

real meas ures with the lack of leadership abroad. The President

6 Peel and Donnelly, 84.
7 Republican Campaign Textbook, 45.
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had preserved "a stable social order, the people united jn aid
' 8

to their less fortunate fellows,"

The keynote address then took up, in order, Mr. Hoover
reconstruction plans, and Democratic obstructionists. The
former Were greatly hampered by the latter. Dwelling on the
pemocratic opposition especially since 1930, Senator Dickinson
said:

For two long years they hampered the
President at every turn. Through a
highly subsidized press bureau,
Democratic Congressmen sought tto
distort his every word, to belittle
his effort at human and economic
relief; to impugn his every motive;
to frustrate his every move. Their
orders were to 'smear Hoover.'! 9

After this opening blow, the keynoter went on to
discuss the record in a more detailed manner, heaping more and
more blame on the Democrats for the nation's evils. He accuses
them of causing the agricultural evils of the entire decade
because of the policies of the Wilson sdministration - - drastic
deflation, free trade policy on farm products.lo Taking up
the omnipresent teriff problem, the keynoter defended the Hawley-
Smoot Act of 1930, with out which "we would long since been

11
inundated by a flood of cheaply produced foreign products.™

8 TIbid., 46.
9 >

10 ¥pid., 50.

11 Tbid., 53.
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ge charged that despite their frequent denunciation of the act,
the Democrats had furnished the margin of votes necessary to
enact it, and despite their control of the House since 1920,
pot a single tariff rate had been lowered.
The address trested of many other issues, but the
tenor can be seen from these exagmples. The Republican National
committee apparently was tryinz to capitalize on its most tell=-
ing point, criticism of Demoeratic leadership. It will be
remembered from the first chapter how this line of attack,
planned by Mr. Hoover's boosters, had been the most successful.
The keynoter had carried it into the convention.
The speech ended on the expected note of party loyaltyd
Senator Dickinson in s fervid burst of oratory concludes:
Today partisanship is bBublimated before
patriotism. And yet to my mind there is
no greater patriotism than the employ-
ment of every effort towards the restora-
tion of normal conditions. And there can
be no more dependable means to this end
than the re-election of Herbert Hoover
as President of the United States, 12
Press reaction to the keynote address was guite
consistent. Arthur Sesrs Henning, covering for the Chicago
Tribune, noted the conservatism of the speech as indicative of

the appeal President Hoover wished the Republican Party to

12 Ibid., 57
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make th the people during the campaign. "It will base i%s

case on the record of the Hoover administration, but it will
avoid so far as possible discussion of the prohibition issuee « o
The Republican Party will go to the people as the party of
conservatism, warning the country of the dangers of radicalism
which will be imputed to the Democrats."l3 Bven a stalwart

Republican newspaper, the New York Herald Tribune, noted, in an

editorial, the absence of mention of vital issues. "The people
of this country are keenly interested gt the moment in knewing
not only what the Republican Administration and party have done

14 :
but also what they propose to do."

Most delegates were much more interested in the
prohibition issue than in Hoover's renomination, the keynote
address or any other convention business. A glance at the news-
papers of the period will suffice to show how the great interest
was centered in the platform plank on prohibition. The only
real excitement of the Republican Convention of 1932 was caused
by this issue. On Wednesday night, June 15, a four hour battle
was begun in the presence of twenty thousand spectators, last-
ing until one-fifteen o'clock Thursday moraning. The Republican

platform had been dictated from Washington by the President and

13 Chicago Daily Tribune, June 15, 1932.
14 Tew York Hersld-Tribune, June 15, 1922,
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&

gssociates. The convention sat in silence until the pro-

pis

j;j.bi“m plank was read, little concerned with the grave economic|

gssues facing the nation. The platform straddled the prohibition
8

ge, promising more adecuate enforcement of the liquor laws,
488U,

and
%o let the
ander federal controle

Joating &n opening for states by passage of a new amehdment
ir citizens deecide for or against repeal, but always
This plank touched off a scene of

gurmoil in the Chicago Stadium. But despite the reading of a

ginority report favoring outright repeal of the eighteenth

gmendment, and several hours of debate, the convention decided
681 to 472 to accept the platform as read. This vote showed
gurprising strength among the forces.of repeal, but also
proved that nfrom the beginning t]c->5end the meeting was fimly
ander the control of Mr. Hoovere"

With the platform adopted, the next order of business
was the nomination of President. This was done on Thursday,
June 17. Mr. Hoover's name was placed in nomination by Joseph
L. Scott of Californim. Of course this touched off a demonstra-
tion which lasted half an hour. The only other candidate nominstgd
was former Senstor Jeseph I. France of Marylend who had no real

support from any section of the couniry. Maryland was not even

16 Peel and Donnelly, 90.
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for him. TFresident Hoover wag renominated on the first ballot.

rthe vote on the nomination for President was:

Herbert Hoover Of Californiae o o ¢ o o o ¢1,1265
John J. Blaine of Wisconsife o« o« ¢ o o o o o« 13
Calvin Coolidge of MassachusettSe « o o o o 4%
Jospeh Y. France of Marylande o o ¢ o ¢ o o 4
Charles G. Dawes o0f I11inoisSe o o« ¢ o o o 1
James W. Wadsworth of New YOrKe o o o o o o 1
Absent or not votinge o o o ¢ o ¢ o o o ¢ o 4 16
Very little time elapsed before candidates for the
Vice-President's office were placed in nomination. Here a real
revolt against Hoover had threatened for weeks, and broke out
on the wonvention floo®., Many Republicans desired a younger,
more vigorous, and more colorful p%;sonality than Charles Curtis,
On the first bsllot Curtis was nineteen votes Bhort of a majority
of 578, but a switch of seventy-five votes by Pennsylvania sent
him aceross the line. No other candidate was even close to
Mre. Curtis in total votes, but twelve nominees split almost
half of the votes between them. The second highest total belonged
to Hanford MscNider of Iowa with 1822 to the Vice-President's

final 6 54:%‘0

16 Chicago Daily Tribune, June 17, 1932,
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S0 the Republican Convention came to an conclusion
on the afternoon of June 16, It had been completely dominated
by administration forces. The nominees, the platform, and the
eppointment of party officials had followed Mr. Hoover's wishes.
The Republican Party had no new faces, and only a slightly
modified platform with which to woo the 1932 voters., There was
nothing or no one to counteract the unpopularity of the men who
had run the nation during its greatest finaneial crisis. The
Republicans had to stend on their record. They had to defend
Hoover. They had to defend Prohibition. TFor thms their conven-
tion had decided.

"The Republicans had met in apprehension that defeat
was just around the corner. 1In contrast, the Democrat's met
with the joyous enthusiasm of erusaders."17 Thus wrote James A.
Farley, a man who should know how the Democrats felt because of
his inner party contacts. It is a well known fact that the
Bemocrats assembled in Chicago on June 27, 1932 with thevscent
of a Presidential victory in the air. Excitement, gaiety, joy
filled their gatherings. The supporters of various candidates
were on hand early to esjole, implore, demand or bargain for the

delegates' votes. This feud which had developed between Alfwed

17 Rarley, 1l4.
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E. Smith and Pranklin D. Roosevelt was simmering in the “hotel
room meetings and threatened to boil over at any minute and pour
ites torrid steam out upon the very @onvention floor. "Delegates
arriving in Chicago found their leaders already locked in s
struggle which might make or break their party."l8

Some of the press comments on convention eve are
illuminating. Always ready with a quip, the irrepressible Will
Rogers in his regular column wrote, "If this convention stopped
right now two days before it statrt, it's been a better conven-
tion that the Republican onee. « « « The plan is to 'stop!
Roosevelt, then everybody 'stop' each other."l9 MWost reporters
agreed that the delegates would see some fireworks before the
convention was very old. Lime said, "Where Republicans smother
their differences in committee, Democrats fight theirs out in
public. Where Republicans represent the FPeople, Democrais are
the People - - noisy, emotional, opinionated."go Nor was the
press wrong. The Convention's anticipated strife simmered under
cover during the first day as National Chairman Raskob opened the
proceedings, Cammander Evangeline Booth of the Saslvation Army

prayed, Mayor Anton J. Cermak of Chicago went from his speech of

welcome into a partisan harangue, and Senator Alben Barkley

18 Time, July 4, 1932, 10.
19 Tew York Times, June 27, 1932,

20 Time, July 4, 1932, 10.
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galivered the Reynote address. Not that these were neceébsarily
gull oR unwelcome, but because they all steered clear of the
nRoosevelt versus Everybody" Presidential fight, most delegates
gpplauded quietly and waited calmly for the beginning of
postilities.

Before going into the maneuverings of the candidates,
it is necessary to take a glance at the keynote sddress, Per-
haps the Democratic keynote speech is less important than the
Republican in 1932, since the Republlican speaker had to defend
¥Er. Hooverfs administration, while Senator Barkley had merely
to attack - - always the easier task, Barkley's address had
been previewed by Governor Roosevelt who had been instrumental
in the selection of the Kentueky Senator as the keynoter, so

the speech forecast the character of Roosevell's campaign, if
21
nominated.

The theme of the address was that President Hoover
had woefully mismanaged the govermment, beguiled the country with
false promises gnd demonstrated his unworthiness to hold his
job. As might be expected he blasted the Republican tariff policy
agrieulture program and relief measures. "Qur house was on fire
and we could not stop to dispute over the brand on the hook and

22
ladder."” On the most popular of the issues, prohibition,

21 7Ibid., 12.
22 Thicago Daily Tribune, June 27, 1932.
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Mr. Barkley, himself dry, speaking for a wet candidate recommenéei
the submission of a resolution repealing the eighteenth amendment.,
np re-expression of the will of the people is advisable and
justified."25

The keynote address ended with an appeal for a "new
comnander." "There's nothing wrong with our people excepi that "
they have followbd prophets who were false, blind and insensible."

In 1932, the Senator mmintained the American people would elect
the Democratic candidate who would be one to serve "the whole
nation without regard to class or creed or section?25 The
speech took two houres to deliver, and was followed by a twelve
minute marching demonstration which consfituted the chief thrill
of the opening session.

The second day of the convention, Yuesday, opened
with the Stadium packed to its ceiling in anticipation of the
first tests of strength among the various Demoerstic camps.
"Three floor fights were in the agenda for the day, and on their
outcome hinged the fate of the Roosevelt candidacy."26 The first
two fights affected the seating of delegates from Louisiana and

Minnesota. <The votes on these issues reflected guite clearly

that Roosevelt supporters were in control of the convention

2% Ibid.
24 Tbid.
25 Time, July 4, 1932, 12,

—————t—

26 Peel and Donnelly, 95,
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processes. This show of strength "caused certain Roosevelt
delegations that had shown signs of weakendng to stay with him."
The third fight was over the &ppointment of the per-
manent chairman. The Roosevelt forces felt that a friendly
chairman would be helpful to their cause, so they rallied behind
Senator Walsh of Montana, rather than support Jouett Shouse,
Smith's céndidate. The vote on this issue was 626 to 528, s
smaller margin of victory than in the first contests. As one

authority expressed it, "The lure of the bandwagon was too
28
strohg after Roosevelt victories™ in seating questions.

Senator Walsh, in his acceptance speech, uttered a
paragreph which might really form the basis for the ditference
between Republicans and Democrats., It is a direct challenge to

the Hoover theory of government:

The theory that nationsl well-being
is to be looked for by giving free
rein to the captains of industry

and magnates in the field of finence,
and accommodating govermment to
their desires, has ccme through the
logic of events to a tragic refuta-
tion. So complete has been its
failure that even from within the
favored circle has been advanced the
propossl that govermment thereafter
plan and 1limit individual enterprise,
in other words, that *rugged indivi-
dualism' of whichzge have heard so
much be scrappede.

27 Ibid., 96.

28 Tbid.
29 Ipid.
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The third day‘'s session was scheduled to open*in the
gfternoon. bput Wednesday afternoon found the resojutions
committee still closeted with the plztform. Chairman Walsh
turned the gavel over to the popular actor Eddie Dowling to
keep the delegates amused until the platform was ready. For
an hour the gathering was entertained by such notables as
"imos 'n' Andy", Will Rogers, Clarence barrow, Gene ‘funney,
|reverend Charles Coughlin, "ihe Shepherd of the Air™, and many
others., The delegates sat back and enjoyed this parade of
talent, and after it was over sSenator walsh had to dismiss the
delegates as the platform was not yet ready. ‘The convention

recessed until evening.

The Weldnesday night session was called to order and
Senstor Gilbert Hitchcock of Nebraska, chairman of the resolu-
tions committee began reading the platform before & hushed and
expectant throng. Hach plank was cheered as read. Finally the
tenseness in the air became almost tangible as he reached what
everybody was awaiting - - the prohig%tion proposal. "We favor

repeal of the eighteenth smendment.™

The moment Senator Hitchecock uttered these words,

The Chicago Stasdium was rocked to its West Madison Street depths

30 The New York Times, June 30, 1932,
31 Tbid.
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by & spontanéous mob scene which overshadowed anything tie
convention had yet seen. 5%3 the Times put it, "The promise of
peer was the touchstone."” A parade of delegates wound its
way around the convention floor as thousands of spectators
stood in their places and cheered. Only a few states stayed
out of the wet parade. Kansss, Delawsre, Georgia and the
Philippines Were among those who kept their standards in place
ags the 8tadium roared for almost a quarter of an hour.

The reading of the rest of the platform cume as an
anti-climax, The aﬁdience, however, gave Senator Hitchcock s
cheer a8 he finished reading and moved the report's adoptidn.
Before the vote could he taken, it was necessary for the delegayeqd
to hear the minority prohibition report which was more conserva~
tive than the plank read by Hitchcock. Senator Cordell Hull's
reading of this report was roundly booed and hissed when the
zssembly realized his purpose. A few other minotrity reports
on other matters were given. ‘“Lhese were followed by debate on
the sdoption of the platform. Among the speakers was Alfréd B.
Smith who favored the msjority report on prohibition. Hi§

appearance was hailed with joy and enthusiasm by an ovation

52 Ibid.
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240B 1asted until Mr. Smith's own strong voice quieted 'it. Mr.
aogevell 1eft his delegates fzree to vote as they wanted on this
gsue. tne debate lasted so lcong that Chairman Walsh asked for
only on the prohibition issue, putting the other matters

te
:f;"untﬂ yharsday. A roll ca”ll vote favored the majority
§1ank 9342 to 2132. The converation adjourned at 12:58 A.M.
antil nool Thursdaye.

Finally, the day of days dawned. +thursday, June &0,

% 1932 was the day for which the entire nation waited. Nominations
for the Presidency were in ord-er, Did Franklin Debano Roosevelt
pave enough pledged delegates “to win? Could Alfred B. Smith
gtop the New York Governor's b-id for nomination? Who were the
#dark horses™?

After the remaining issues of the platform were

gettled, the completed d&ocument was adopted by a voice vote.

‘[Bentaining about 1500 words, it was the shortest platform in

history. Then began the nominsating speeches, demonsirations for

each candidate, and seconding =peeches. Thes§e occupied ten

mours of the afternoon and evemiing of June 0. Those nominated
ere in order, Franklin D. Roossevelt, Governor of New York, John
We Garner, Speaker of the House, Alfred B. Smith, Harry P. Byrd,
@Wvernor of Virginia, Albert C- Ritchie, Governor of Maryland,

Melvin A. Traylor, Chicago indwxstrialist, James A. Read, Senator

rom Missouri, George White, Governor of Ohio, and Williasm H.
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MUTT&Y Governor of Oklashoma. If quality of speeches wag s
geciding factor Roosevelt would have gotten the least votes and
smith would have won.a5 But such is not the case in conventions.

As each candidate's name was placed in nomination,

wild demonstrations were staged. There are some who consider the
1ength of the demonstrations related to the candidates strength,
so each candidate's manager attempts to make his demonstration
1onger and louder than all the rest, The Roosevelt demonstration,

lorganized by Mr. Farley, being first, had no time at which to

bim, 80 in length i¥ finished second to Smith's, Alfred B. Smithtk

ominating speech, given by Governor Ely of Massachusetts, was thef
Eest of the convention, and the thousands of Chicagoans packed
into the Stadium's balconies were overwhelmingly in favor of him,
Lo it is easy to understand why his demonstration was the longest
pf 21l. The galleries frecuently booed mention of Roosevelt, and
fpidly cheered allusion to Al Smith. Byt again, neither the
pratory nor the enthusiasm of the crowds nominated the candidates
for the Presidency. That is a matter of cold politics decided
by the political lesders of each stete's delegstion in the rela-

tive culiet of the caucus room. James A. Fgrley had been working

many months organizing Roosevelt suppart, selling his candidate

23 Peel and Donnelly, 101, and The New York Times, July 1, 1932,
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4o the Chaitmen of Democratic state and counky groups. Farley
pad teken the time =nd trouble to csll on leaders in Oregon, -
rexas, XKansas and Maine, as well as in every other state. He
pad written thoussnds of letters to practically every hamlet,
village and city in the United Ststes of America. He had talkeéd
of the "mogice" of the Roosevelt name the length and breadth of
the countryl He had promised the rewards of vietory %9 those
who would support his candidate, BEvery action of Roosevelt's
for months had been ¢arefully phanned and plotted. Every angle
of the convention had been studied and every move anticipated.
There was very little guess work. PFerley's indefatigable lsbors
had paid off., Those leaders he had sold on Franklin Roosevelt
in the guiet familiarity of their own living rooms or local
meeting halls were now in Chicago, surrounded with unfamiliar
faces begging their support fpr first one and then another
candidate. But through 2ll the shouting, through =211 the oratory
through all the closed room meetings, the face of James A. Farley
stood out. He was the one who had come out to Bregon or EKensas,
He had ridden a bus beyond the last train stop to meet a chairmsn
in South Dakota or Arizona. He was the one who had tzken the
trouble to meet the delegates "back home". He was the one they
they trusted. His candidate was theirs.

When all the nominations had been made, mid-night had

long since come and gone. Efforts to adjourn before the hallot-
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two-thirds. 8o an all out behind the scenes campaign was waged
to get Garner's votes, Prior to tiiis move, Farley said, "OuR
heaviest efflorts were directed on Illinois, Indiana, and Ohio
pecause there waspconsiderable sentiment for Roosevelt within
the d.elega“r;ionss.“08 But these states hesitated to begin the

swing towards Roosevelt. Everybody likes to be with the winner

and the leaders in these 8tstes were not sure Roosevell was
going to win.

Particularly true was this in the Illinois delegsation.
Parley had attempted to gain Illinois® mighty bloc of fifty-
eight delegates before the convention opened. He had conferred
with Senator J. Hamilton Lewis in March, 19%2. The senator was
Illinois! favorite son candidate and as such was scheduled to
receive the state's votes on the first few ballots. Mr. Farley
found lewis friendly to Franklin D. Roosevelt's candidacy at
that time, and he felt optimistic as to Roosevelt's chsnces of
garnering this third largest bloc of votes after the token vote
for Senator Lewis.

When two days before the convention Mr. Lewis with-
drew his neme from consideration, Roosevelt's,6 Smith's, and the

others' forces stormed Illinois for votes. It wes known that

38 Farley, 19.
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on the winning side when the proper time came. Anyone ih the
Cchicago Stadium during the Convention knew that there were msny
chicagoans for Alfred BE. Smith. The Illinois delegation must
nave reflected this popunlar feelins. But they kept their fight
behind the caucus room door by nominating Traylor. The Smith
managers had received many promises of votes when the delegation
should be released. Even Farley admitted that only "a few of
the delegztes came over to our side."4o

The situation in Illinois remained thus as the ballot-
ting began. Between the first and secondé ballots Fgrley "plasaded
with Mayor Tony Cermak of Chicago to use his influence to
switeh Illinois, knowing that Indiana would follow if that could
be done. Tony was friendly, but the appeal was in vain because
he insisted that the delegation had sgreed not to switch with-
out a caucus, which was impossible while the ballotting was in
progress"41 I11linois bided its time waiting for a bresk which
would enable it to take a decisive step. The delegation leaders
were certainly not listening to their fellow citizens in the
crowvded Stzdium. "The forgotten men in the Stadium gallery were
heart, soul, throat and hands for Al Smith.“42 Illinois held

to Melvin A. Traylor through the first three ballots. After his

40 Ipid., 121,

41 Thid., 142.
42 Time, July 11, 1932,
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early attempts with I1linois Farley turned his attention to

45

other delegations,

Between sessions the deal was consuwmmated. William
Gibbs McAdoo, former Secretary of the Treasury was the controll-
ing voice in the Californis delegation which along with Texas
had voted steadily for Garner. He was, according to The Hew
zggg_gyggg, speakgng for the well known publisher William
Randolph Hearst. iy Hearst, the article continued, feared that

g convention deadlock might result in a swing to Newton D. Baker

or another candidate whose internstional ideas were not in

TT

accord with his. 7Thas to prevent de=dlock he sent word to suppor
Roosevelt. "Before the convention met at nine that evening, it
was generally known that Spesker Garner had traded his ninety
votes to Roose¥elt for the viee-presidency."44

As the fourth ballot roll-call begzn, Alabama,
Arizona and Arkensas, the first three states, cast their votes
for Roosevelt as they hed done on the first three. PRut when the
fourth state, Cglifornia, wss called, Mr. McAdoo took the plat-
form to explain 2 change in vote. He said that ?California had
not come to Chicago to deadlock the ctm‘nven’cion."LI5 He explained

that Californis and Texsas would support Roosevelt. These ninety

4% The New York Times, July 2, 1932, Arthur Krock's article.

44 TPeel and ponneily, 101, 102.
45 The New York Times, July 2, 1932.
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L

vptes assured the nomination, and one by one the rest of the
states climbed on the bandwagon until the final count read 945
for Roosevelt, 1904 for Smith, 3% for Ritchie, 5% for Baker ang
3 for White. Four st:tes stuck with Smith to the last.

The next day manager Farley executed his end of the
deal when he secured Spesker Garner's nomination for the Vice-
Presidency by acclamation. Then he hurried from the Stsdium
to the Chi.ago airport to meet Mr. Roosevelt on his precedent-
breaking flight direct to the convention city.to addiress the
assembled delegates. It was commonly known that this flight
and address were designed to prove the erippled Roosevelt m
"man of action"., Farley pushed his way through the crowd to
have Roosevelt grasp his hand saying, "Jim, o0ld pal - - put it

46
right there - - you did grest work."

46 Time, July 11, 1932, 10.




CHAPTER III
THE ISSUES

The two majJor parties had selected their presidentisl
candidates four months before the ®dlection., Four months re-
mained for the Republicans to Justify their continustion in
office. The seme length of time was given the Democrats to
make a successful bid for the executive.office. This rather
long period is an outgrowth of earlier days when it took delegateﬁ
long days to return to their homes snd proclaim their nominees.l
In the day of radio and rapid transportation there is really no

need for so long a period between nomination and election.

Normally, the candidate was notified by an official committee

some time after his nomination, at which time he delivered a well

prepared acceptance speech.

During this period the issues are drawn. Ordinarily,
the platforms drawn up at the respective conventions serve as the
bases on which all candidates from President downward take their

stand. But freguently only a few of the planks become matter

1 The Saturday BEvening Post, June 11, 1932, Article by Alfred E.
Smith.
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for real controversy between party candidates. A nomined

will take his stand on the whole platform of his party, but
sctually he only disputes a few of the planks with his opponent.
These few issues serve as indications of his policy. Few
people in the United States ever actually read or know the
entire party platform, but most people know the candidates?®
positions on several main points which are sufficient to serve
as indications,

Before looking into some of the specific issues on
which President Hoover and Governor Roosevelt locked horns, it
is necessary to survey briefly the platforms of the two parties
a8 necessary background for the caempaign. In reality, there
were ohly two issues which greatly concerned the people - =
prohibition and the depression. But the platforms provide
gspecific ways and means of tackling these two problems in 1952‘,

There is no need here to give the platforms werd for
vword, but rather to compare them one against the other in order
to show their differences.2 First of all, on the important
question of economy, the Republican platform urges prompt and
drastie reduction of public expenditure; resistance to sappropria-

tions, national or local, not essential to govermment. The

2 Complete texts of the platforms may be found in the Republican
Campaign Textbook, 1952, as well as in the newspapers publishei

during both conventions.
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-

Danocratic platform urges the same cuts in expenditures, but
py the sbolition of useless commissions, and the consolidation
of departments and bureaus, to bring at least twenty-five per
cent reduction. 3o both parties agree in the need for economy
in government, the Democrats even pledging a twenty-five per
eent cut.

The Republicans oppose currency inflation and demsand
the maintenance of govermment credit. They favor United States!?
participation in an international con®erence on monetary gues-
tions. The Democratic platform urges sound currency and calls
for an international conference to rehabilitate silver.

On the ever-important tariff guestion, the Republicans
advocate increcases in duties necess:ry to ecualize domestic with
foreign costs of production, as well as the extension of protec-
tion to natural resources industries. The Democrats urge
competitive tariff for revenue only, reciprocity by agreement
with other nations, and and internationsl conference to restore
trade and credits. Here the issue wes a well-defined one with
each party sticking to its traditional policy.

Another real point at issue which was to have far-
reaching effects was the problem of wnemployment relief. On
this vital issue the Republican Party favored the administration
policy which regarded relief problems &8 ones of state and local

responsibility; advocates Congress creating an emergency fund to
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pe loaned temporarily to the states, and opposes the fedbral
government giving direct aid to individuzls. On this point the
pemocrztic platform is definitely opposed for it urges the exten-
gion of federal credit to the Ststes. It also advocates the
extension of federal public works to combat unemployment, the
reduction of hours to spread employment, and unemployment and
0ld age insurance under state laws.

The great agricultural problem was met by the Republi-
cans through the promise of revision of the tariff to maeintain
protection for farm products; by assistance to cooperative
| marketing associations, and by diversion of submsrginal land to
other uses than crop production., The Denmocratic platform of
1932 urges better financing of farm mortgages through reorganized
farm agencies at low rates of interest, extension and aid to -
cooperatives, and control of surpluses.

veterana are promised hospital care and compensation
for the incapacitated by the Republioan Party, as well as
provision for their dependents. The G. 0. P. likewise promises
to eliminate inezualities z2nd effect better economy in the
administration of veteran relief. The Democratic plank simply
urges full justice for all who suffered disability or disease
caused by or resulting from actual service in war, and for their

dependents.
Fhe foreign policy planks present an interesting

study of the times. How out of dste they ajpear todayd The
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L 3

Republicans urge acceptance by Americs of membership in the

world court; promotion of the welfare of independent nations in
the western hemisphere, and the enactment by congress of =
measure authorizing our participation in international confer-
ence should the peace of the Trenty of Paris be threatened. They
also go on record in favor of maintaining our national interesté
and policies throughout the world. They urge the elimination
of war as a resort of national policy. The foreign policy plank
of the Democrats urges & firm policy of peace and settlement
by arbitration; no interference in the internal affairs of other
nations; adherence to the world court with reservations. It
advocates international agreement for armasment reduction,
maintenance of the Monroe Doctrine, and opposes cancellation of
debts,.

On the cuestion of insular possessions the Republican;

favor continuation of the status gquo for Hawaii, inclusion of

Porto Rico in all legislative and administrative measures
enacted for the economic benefit of the mainland, and the plsac-
ing of citizens of Alaska on an ecuality with those in the state
This Republican plank seems to be s masterpiece of double-talk.
The Democrats make no mention of Hawaii of Alasks, but urge
independence for the Philippines and ultimate statehood for

Porto Rice.

The Prohibition guestion was one of the most vital
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gnd popular issues of the 1932 election. The Republican*plat-
form urged that the party continue to stand for the constitu-
tion and against nullification of law by nonobservance by state
oR individuals. The plank goes on to explain how the constitu-
tion may be amended. It condemns referendums without consti-
tutional sanction, and says that progibition is not a partisan
political guestion. The Republican plank holds that no member
of the party should be foreced to choose between party afiilis-
tion 2nd his honest conviection upon prohibition. The people
should be gives~an opportunity to pass upon a proposed amend-
ment which shall allow states to deal with prohibition, subject
to the power of the federal govermment to protect citizens from

the return of the saloon. This amendment shall be sulmitted to

state conventions by congress.

The stand of the Democrats on the prohibition ques- ,
tion was quite opposed to this Republican sttitude. Their plat-
form urged outright repeal of the eighteenth amendment. It
called for immediste action by congress to submit repeal to
state conventions called to act on that sole question. The
Democratic plank calls on the states to enaect laws to promote
temperance and prevent return of the saloon. It pledges the
federal government to protect dry states from shipments, and
urges the immediate action by congress to modify the Volstead

Acet to permit beer in order to provide revenue for the gOVernmentﬁ
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On the guestion of national defense, the Repﬁ%lican

platform of 1932 urges perfeection of economic plans for any
future war during time of peace. The party believes the army
phas reached an irreducible minimum. The navy should be main-
tained on a parity basis with that of‘any other nation. The
Democrats merely urge an aymy and navy ade:uate for national
defense, and a survey to eliminate some 0f the expenditures
involved.

The 1ast issue treated in common was the banking
gsituation. The Republicans urged the revision of banking laws
to protect depositors, closer supervision of afriliates of banks
and broader powers for authorities supervising banks. The
Democrats go into greater detail on this point. Their plat-
form urges the filing with the government and the publication
of full facts in regard to all foreign bonds ofrered for sale;
the regulation by the govermment of holding companies whidh
sell secdurities; the regulation of utilities companies in inter-
state commerce, of exchanges trading in securities snd commo-
dities. The platform advochtes protection for bank depositars,
closer supervision of nationasl banks, divorce of investment

banking business from commercial banking and restriction of the

use of bank funds in speculation.

This concludes the platform planks which deal with

identical issues. However, the Republican platform has sixteen
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gdditional planks and the Democratic four. To finish the shorter
one first, it can be noted that the Democrats inscribed planks
demanding the breakup of monopolies by strict enforcement of
anti-trust laws, urged an annugl balanced budget, advocated
reorganization of the judicisgl system to make justice speedy and
more certain, and demanded publication of campaign contributions

and expenditures to eliminate corrupt practices.

The long and detailed Republican platiorm which few
people ever bothered to Peed treats of many more issues. It
urges home loan financing, shorter work week and days in govern-~
ment and private employment, restricts immigemstion and approves
collective bargaining in an effort to obbain the labor vote.
The platform feels called upon to urge freedom of speech, press
and assemblage. It urges a federasl power commission to charge
for electricity transmitted across state lines, appropriate
regulation of railroads, equality for all common carrieés,
development of the Great Lakes-St. Lawrence Seaway, and federal
cooperation with states in building of highways. “The platform
promises to aid'to states to stamp out gangsterism and narcotic
trafiic. It urges continuation of the merit system in appoint-
ments to public ofiice, a wise use of natural resources freed
from monopoclistic control, and reorganization of govermment
buresus. #ihally, the platform urges fullest protection of

pwoperty rights for Indians, continuation of equal opportunity




gnd right for negro citizens, and the continuation of chilla
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welfere efforts. Attached to the platform is a plea for party
fealty in the interest of psrty solidarity so that "party
disintegration may not undermine the very foundations of the
Repu.blic."3

This brief analysis of the two platforms is rather
taketchy in nature but it does give a comparison of the attitude
of the nation's two major political parties on nationsl problems.
As the cemnpaign progressed some of the issues were more sharply
drawn, some Wwere ignored, but both candidates had been instru-
mental in drawing up the platforms and agreed with their
respective details.

Before proceeding to a study of the actual campaign,
it might be helpful to look shead momentarity and list here the
leading issues upon which the rival candidates are to break
lances before election day. For this campaign was one in whiech
the people were very interested, and before they voted they
listened to the candidates. Perhaps they were aroused to vote
for & vatriety of reasons but the ismues o0f the campaign figured
into them. As one scholar wrote, "the campaign of 1932 « «

was marked by the intense interest aroused and the expectation

3 Platforms of the Iwo Great Political Parties, 1932 to 1944,
Compiled by William Grof under direction of South irimble,
Clerk U.S. House of Representatives, U.S. Government Printing

Office, Washington, 1945, 363,
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.

of a decided shift of votes from former allegignce."

Strictly speaking, the only real issues are those
which rest on rezsonsble differences of opinion, but even the
most discerning and intelligent voters are swayed by considera-
tions which are irrelevant and immaterial., At this point an
attenpt is made ohly to analyze the relevant and material pro=-
posals of the two candidates.

Two of the leading issues of 1928 were absent - -
yammany and religion. 41he prosperity issue was reversed. 4he
emphasis on the remaining issues was definitely shitted. »But
a8 large number of educated people felt That there was nothing
new or original in the positions in 1942, ™"The masses, on the
other hand, believed that the major parties really did have
contresting and opposing programs."5

" The issues which received the most attention were the
depression and the way out, with each party condemning the other
for the state of affairs in 19%2; the tariff question, where a
difference in policy may be noted from the platform planks;
the method of unemployment relief, the agricultural problem,
foreign policy public utilities, taxation and currency, re-

duction of government expenditures, and prohibition. There were

4 Edger E. Robinson, The Presidentisl Vote, 1896-1932, Stanford
University Press, Stantford University, Cgliiornia, 1942, 24.

5 Peel and Donnelly, 1l24.




57

pine real points at issue out of the wwo wordy platforms:

The republican party, traditionally conservative,
pelieved in helping those individusls in the nation who helped
themselves. This attitude will be noted in the next chapter in
many of Mr, Hoover's speeches - - his Madison Scuare Garden
speech, for example. Oppo#ed to that philosophy is Mr. Roosevelt

and his party. The New York Governor, to cite one instance,
said:

I am pleading for s policy that seeks

to help all simultsneously, that shows
an understanding for the fzct that there
are millions of people who cannot be
helped merely by helping their employers,
because they are not employees in the
strict sense of the word - - the fammers,
the smal% business man, the professional

people.

The policy of the Democratic party, as declared by Mr. Roosevelt
in his Jefferson Day Address of 1932, is thst there is a
"concert of interests,"veach of which should be gided by the
government. These two policies sre sometimes referred to as
"individualism" - - the Republican ideology, and "collectivism"
- - the Democratic brand. Therein lies the basie philosophic

difference between the two candidates.

On the prohibition issue the candidates! views are

6 The New York Times, April 19, 1932.
7 Tranklin D. Roosevelt, The Public Papers and Addresses of

Franklin D.Roosevelt, Samuel Rosenman, Compiler, Vol., I,
Rendom House, New vork, 1938, 632.
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quite clear. Hoover was torn between principle and practice.

In his acceptance speech he admitted the difficulty that existed
in the enforcement of the eighteenth amendment: YA spread

of disrespect not only for this law but for all kaws, grave
dangers of practical nullification of the Constitution, a
degeneration in municipal govermment and an inerease in sub-
sidized crime and violence."8 Nevertheless Mr. Hoover feels
that a "return to the o0ld ssloon with its political and sociazl
corruption"gis not the way out. He proposes that common ground
can be found by giving each state its share of enforcement,
while at all costs avoiding a "return of the saloonl"lo During
the campaign, Hoover admitted the failure of prohibition and,
seeing the Bandwriting on the wall, only demanded that the
rights of dry states be protected. In reslity, he took the
issue ofit of the campzign, but the voters, continued to look
upon the Republican party as the dry side. Becsause of the

great publicity ziven the Democratic convention’s adoption of
the repeal plank, and because Governor Roosevelt and all Democrati
candidates argued for repeal, the people looked to them as the
wet party.

The Republicans held that the depression was due to

8 ggpublican Campaign Textbook, 28.
9 Ibide, 29.
10 Thid.
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foreign causes and that the administration E?d done everything
in its power to mitigete the effects of it. Their opponents
flatly contradicted the charge and demanded drastic changes in
govermmental economic policies, Both parties held that Un-
employment should be corrected through the as&istance of the
federal government.,

Both of the major candidates pointed
the way out of the depression, but

they pointed vaguely in all directions,
Time and again they listed the steps

to be taken to restore prosperity. No
reputable economist was willing to

lend his name to the clsmor for a
balanced budget, but all of the poli-
ticans were in favor of it. They could
not agree as to what constituted a
balanced budget. Nor could they agree
on the details of & sound re-employ=-
ment program, or on a plan for increas-
ing revenues, or on the means of stimulat-
ing industry, objJectives which all of
them sponsored in theory. 12

The Republicans stood by their tregditionsl tariff
policy through the 1932 campaign. ZProtection of industry and |
protection of the farmer would promote higher prices and liv-
ing standards. Roosevelt avoided mention of the teriff as much
a8 he could, but there was at least one statement of his that
the Republicans disagreed withe In his Seattle speech, Mr.
Roosevelt deseribed his poliey as béing Pbased in lsrge part

11 Herbert C. Hoover and Calvin Coolidge, Campalgn Speeches of
1932, Double, Doran and Co., Inc., Garden Cityg New York,
45,
12 DPeel and Donnelly, 1920.
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gpon the simple principle of profitable exchange, arrivefl at
tnrough negotiated tarifr, with benefit to each na‘cion."13

gere Mr. Roosevelt was taken up by his adversaries and attacked
for being willing to let other nations dictate our tariff policy.
rhis tariff issue of 1922 was a twisted, sublle one. In the
getual study of the campaign it may be seen just how ecuivoecally
it was handled. The Democrats always had to get around the
chzrge that many of them had voted for the Hawley-Smoot Act,
which their csndidates were condemning.

These have been the outstanding issues of the
campaign., Others appeared on the scene from time to time, but
were always in a subsidary role. But the fact remains that
despite candidates! stands on issues, many people vote with

little knowledge of or concern for the issues. Yhe Republicans

administration had to carry the burden of discontent and 4is-
satisfaction always to be expected in the time of financisl
depression and economic uncertainty. Hoover had to defend his
record and the party's and the record was not & happy one.
Roosevelt could take the offensive snd point to the conditions
in the country under Hoover's leadership. Whether Hoover was gullpy

or not made little difference. Emotion can easily triumph over

13 Roosevelt, 725,
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reason when men are hungry =nd out of work. And even if'they
pad reasoned, there is no indication that Hoover would have

won. ‘I'he election of 1932 "was marked by evidence of deep-

seated feeling =nd few indications of desire for clear-cut
14
thinkinge™

14 Robinsion, ZThe Presidential Vote, 29,




CHAPTER IV
THE CAMPAIGN

James Farley wrote that "after the epic struggle of
the convention, the campaign itself was a breeze."1 He went
on to say that the Republicans were making blunders right and
left, that all the Democratic leaders considered the election
a foregone conclusion, and even urged Franklin D. Roosevelt to
stay at home. Some even said that he could go to Burope for
the next four months and st;ll beat Hoover.

Buf despite Mr. Farley's words the fact remains that
Hoover received 59.65% of the vote and had 742,722 more votes
than Smith in 1928.2 Almost forty per cent of the vote cannot
be brushed aside with the remark "no contest". President Hoover
received many votes and in order to see how both candidates b
gained and lost votes it is necessary to study their respective
cempaigns. Chronological order is perhaps the simplest way to
recountl the 1932 campaign.

Mr. Roosevelt fired the oOpendng gun when he flew

to Chicazo to accept the nomination in person. iIn a Fighting;,

1 rarley, 28,
2 Robinson, the Presidential Vote, 29,
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yigorous speech, Written in great part by the brilliant “Raymond
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Moley, he won his first battle - - the one with his party.
writing of an assembly containing many Democratic delegates
who had remained against their nominee to the end, Farley Says,

"the Roosevelt charm was on full blast and captured the conven-
3
tion hall. n

I pledge you, L pledge myself to s

new deal for the American Peoples « o o
#ive me your help, not to win votes
alone, but to win in this c¢rusade tg
restore America tTo its own peoplee.

Mr. Roosevelt's whole acceptance speech was agressive
and bespoke the man of action. AY this early point in his cam-
paign he spoke out for the collectivist theory of government
which would btriumph in his election. It was embodied in these
words. "Popular welifsre depended on the granting of what the

5
great mass of people want and need.,"

Neeflless to say, mMr. Roosevelt's acceptance speech
was wildly cheered by the assembled delegates. His magnetic
persohality had won this crowd, almost to s man. The only
sour note in the Democratic keyboard wss the unfeigned dissppoint

ment of Alfred B. Smith who had left Chicago before Franklin

Roosevealt arrived. There was some talk of a conservative "bolit™

Parley, 26,
Ibid,
Peel and Donnelly, 104.

UL
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of the party to Smith but Roosevelt's Speech and Farley's actividly
kept the insurgents in line and even succeeded in winning over
some prominent Republican leaders.

After Roosevelt's sddress in Chicago there was s
period of relative cguiet on both sides. The next few weeks saw
‘the organizing of party machinery, the collecting of funds and
other behind the seenes lsbor preparatory to a political campaignf
Mr. PFarley was named national chairman of the Democratic Party
becasuse of his success s8 Franklin Roosevelt!s pre-convention
maheger. He succeeded John J. Reskob and was assisted by Louis
MeHenry Howe, Governor Roosevelt's confidential secretary,
Arthur McMullen, Frank C. Wasker, Evans Woolen, Harry P. Byrd,
Robert Jackson and Charles Michaelson. Others played more or
less importent roles in the campaign organizstion but these
were most prominent. Mr. Roosevelt himself played a major part
in his campaign moves, ably assisted by three of his "brain- ’
trusters”™, Raymond Moley, Rexford Guy Tugwell and A. A. Berle.

The Republicans had chosefd Everett Sanders of Indians
28 nationsl chairman. He had served three terms in the House
and had been an adviser to Calvin Coolidge. "Political observers
thought this appointment signified g bid for midwest and old

6
Coolidge support.™ Among the ather national ofricers were

6 Ibid., 108.
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Ralph T. Williams of Oregon, J. Henry Rorsbuck, boss of Connecti-
cut, J. J. Burke of Pennsylvania, and Joseph R. Nutt of Ohio,
A difficulty that both parties had to face was the
raising of campaign funds in s depression year. There are some
interesting and enlightening tables compiled by Dr. ILouise

Overacker in her 1little book, Presidential Campaign Funds,

which illustrate the size and distribution of campaign contri-
butions. It seems sufficient here merely to record that the
Democrats received $2,139,817 in contributions, and the Republi-
cans $2,527,249.7 Both parties had their strongest financisl
support in the Northeast, and leaned heavily on‘banking interests;,
"™More than half the larger Republican contributions came Irom
persons who could be identified as bankers or manufactures; the
Democrats received more than forty per cest of their larger
contributions from this source."8 The party with the smaller
campaign chest elected the President for the first time since
1916.

Mr. Roosevelt had accepted the presidentisl nomination

on July 2, 1932. The Republican candidate waited, according to

precedent, until late in the summer to accept formally the nomina%

7 Ibid., 118.
8 Touise Overacker, Bresidentisl Campaign Funds, Boston, Mass.,

Boston University Press, 1940, 1o, 16.
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tion. On Aegust 11, Mr. Hoover made his first campaignspeech
in which he accepted "the great honor" his party hsd given
him. In & long and detailed oration, Mr. Hoover reviewed the
years of his Presidency and propounded once agsin his individusgl-
istic political philosophy. He assertéd that he had put into
action "the most gigantic program of economic defense and counter
atack ever evolved in the history of the Republic."9 Where
Franklin Roosevelt had‘accepted the nominetion with the state-
ment, "Statesmanship and Zésion, my friends, require relief

to all at the same time,™ President Hoover countered with,

"It is not the function of the Govermment to relieve individuals
11
of their responsibilities,™

30 the real issue was laid down in the very beginning
of the campaign - - individualism versus collectivism. Although
few people in the United States realized it at the time, the
two leading political parties were giving them a choice of
politiecal philosophies which would affeet the nation to its very
core. The campaign speeches cover scores of issues. Both

candidates détail their arguments on agrieunlture, foreign policy,

9 Hoover and Coolidge, Campaign Speeches of 1932, 5.
10 Roosevelt, Public Paspers and Addresses, 00l.
11 Hoover and Coolidge, Cempaign speeches of 1932, 7.
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panking, naturel resources, and a host of other topics. But
through it all the real iscue dominates. Should the government
gtand aloof from the masses and point the way, or should it
stoop down, put the masses on its broad shoulders and carry them?
Reaction to his acceptance speech was very gratifying
to President Hoover., Baskets of telegrazms flooded the White
House the day after his speech. Among prominent signees were
Henry Ford and Walter Chrysler of the automobile companies.lz

From all corners of the land poured congratulations on a Speech

which one ardent supporter claimed, "rivaled Lincoln at Gettys-
13
burg. "

Roosevelt carried his presidential drive outside of
New York state for the first time since the Chicago Convention
on August 20, when he journeyed to Columbus, Ohio to address
thirty-thousand jubilant Democrats in the Municipal Stadium.
In this speech, the candidate attacked the Republican Party's
leadership whose unwise building "made the wholé structure
collapse."14 Here Mr. Roosevelt declared that "the major issue
in the campaign is the economic situation."15 Following this,

he proceeded to recount the history of the United States since

12 Time, August 22, 1932, 7.

13 Tbid. |
14 Toosevelt, Public Papers and Addresses, 6703

15 7Ibid.
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1929 under Mr. Hoover's leadership, charging the adminiftration
with negligence, incompetence and even fazilure to tell the truth,
He spesks of empty White House prophecies on recovery. Nominee
Roosevelt summed up by declsring the Hoover Administration

nencouraged speculation and owerproduction . . o attempted to
16

minimize the crash . . . forgot reform.”

Picking pharases out of Hoover's acceptance speech,

Governor Roosevelt continued:

Now I believe in the intrepid soul of
the American people; but I believe also
in its horse-sense. « « « I, to0, believe
in individualism « . o but I don't
believe that in the nsmes of that sacred
word s few powerful interests should

be permitted to make industrisl cannon-
fodder of the lives of half the popula-
tion of the United States. I believe

in the sacredness of private property,
which means that I do not believe it
should be subjected to the ruthless
manipulation of professional gemblers
in the stockmarketse « « ¢« I Propose

an orderly, explicit and practical
group of fundamental remedies. These
will protect not the few but the great
mass of average American men and women
who, I am not ashamed to repeat, ha{ﬁ
been forgotten by those in power.

The Democratic candidate conecluded his Columbus address by

listing his nine remedies for the economic trouble of the day.

16 Ibid., 677.
17 7Tbid., 680, 681,
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These remedies generally call for increases in federal auvhority
-~

in order to regulate the nation's economy - ~ & collectivist ldesf

The Golumbus speech was a slashing attack on the
G.0.Ps And though the Republicans cried"Demsgogue" and "Child-
ish"™, many Americans swayed by the flash and fire of the speech
began to swing to Franklin D. Roosevelt for national leader.

Once begun, Mr. Roosevelt continued hammering away
at his opponent and stating the iscues of the campaign in variousg
speeches. Mr. Hoover, after his scceptance speech, had buried
himself in the cares of the Presidency and had refused to make
any cempsign speeches for the present. In fact, part of the
Republican strategy wes to portray their candidate as & man so
engrossed in leading the nation to recovery that he had no time
to get out and make cempaign speeches. It was only after
Roosevelt's popular orations seemed to be drawing more and more
support that the President took to a genuine campaign tour in
October, 19%2.

In fruth, Mr. Hoover gave the impression at the out-
set of the campaign that he was pleased at Governor Roosevelt's
nominetion. As one periodical put it: "For months he (Hoover)
had a hunch that the Democrats would pick Roosevelt to run againft
him. Mr. Roosevelt was his fsvorite candidate, the one he was

18
t0ld he could most easily beat."™

18 Time, July 11, 1932, 7.

T————
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Meanwhile, the New York Governor's organization was
gwinging into high gear. A%t no time did tie Roosevelt group
fear defeat: But this does not mean they endured no difficultie31
whetsoever. As Farley wrote, the troubles of the campsigh were
"vexations but not damaging."l9 One of these was the removal
proceedings against Mayor James J. Walker of New York. Roosevelt
had to sit in the trial of "Tammany's darling "in the midst
of his presidentdal campaign. The opposition of Tammany also
was felt against Roosevelt's choice to succeed himself as New
York Governor, Herbert Lehman. This opposition in his own state
wes more irribable than it wes harmful to Franklin D. Roosevelt's
campaigne.

The only real problem facing the Democratic candidate
during his camxpaign was built around another New Yorker. AS
Farley said; "Perhaps our biggest problem was Alfred Pmmanuel
Smith.“zo And James Farley should knoew of what he is speaking
in this instance., Whispers were heard in various quarters that
Al Smith cgﬁsidered Roosevelt "unfit, tntrustworthy, and un-

reliable.™ This 414 not help the Democratic cause, But when

Smith and Roosevelt shook hands at the Hew York convention when

19 PFarley, 28,
20 Ibid., 20,
21 iElao
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Lehman was nominated, the Yemmany opposition melted aways
warley, who had engineered the event, in a choice piece of under-
statement wrote, "The reconciliation was a great help to us."zz

A wéek after'the Columbus addres:c, Governor Roosevelt,
on August 27, spoke at Sea Girt, New Jersey on the important
prohibition question. He called the Republican stand "high and
dry' at one end and at the other end ‘'increasing moisture!“zs
And he said that the Democratic Party had met the issue fairly
and sguarely. "It adopted, by an overwhelming vote, s plank so
plain and clear and honest that no one could doubt its meaning
and the candidates accepted this statement one hundred per cent.
He concludes:

Here, as before, I emphasize that the
deep question is one of confidence in
leadership - - in leaders., The measure
of the truth of what they say is what
they have said; the measure of W%%t they
will do is what thay have done.

After a rest of two and a half weeks, the Democratic
candidate embarked upon s campsaign speaking tour. Hoover's
refusal to debate the issues, coupled with Franklin D. Roosevelt'L
extrasordinary oratorical ability made the Democratic managers

anxious to exhibit their nominee throughout the land as an aid

22 Fa.rley, 50.
2% TRoosevelt, Public Papers and Addresses, 684,
24 Ibid., 688.
256 Tbid., 692.
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to local candidates. However, despite their confidence in the
election's outcome, no details were left unczred for by Mr.
Farley and his assistants., In his own words, "No trip was more
carefully planned.“26 ihe passengers on the candidates' special
train were each picked for a purpose.v To refute the occasional
rumors of Roosevelt's radieal philosophy and lack of party
support such responsible leaders as Senators Walsh, Pittman and
Wheeler accompanied him. To advise the candidate and write his
specches, Moley, Kennedy and Flynn; to handle the press,
Stephen T. Barly and Marvin H., McIntyre - - later to become
White House secretaries. The official gladhénder was none Other
than that master of inside politics, James A. Farley.

The first speech of the trip was delivered by Mr.
Roosevelt on Septewber 14, at 'opeka, Kansas. As might be
expected this speech was a bid for the farm vote. The candidate
discussed ferm relief, land use, reciprocal foreign tarifft
adjustments, Republican neglect ot the farmer, and the rederal
Parm Board. Mr. Roosevelt #aidihe knew farm problems personally
because he had lived on a New York farm for fifty yesars, and
had run a farm in Georgia for eight years, had travelled exten-

sively observing farms, and had been Governor of the f£ifth or

26 TFarley, 28,




475

gixth ranking d=rm state in the nation. An important statement
of this address was, "I seek to give to that portion ot the
crop consumed in the United States a benefit egquivalent to a

27
terifi sufficient to give you farmers an adeguate price."
A collectivist note was injected into this sgricultural speech
in Mr. Roosevelt's conclusion:

May those of us who intend a solution and

decline the defeatist attitude join tire-

lessly in the work of advancing to be a

better ordered economic life. T?g time

has come. The hour has struck.

Three days later on September 17, the nominee spoke
at Salt Lake City, Utah on the subject of railfoads. Collecti-
vist philospphy again was urged as the candidate declared the
railroad mesh to be the warp on which the nation's economic web
was ®ashioned. He stated that railroads had msde possible the

rise of the West. "Thses are not matters of private concerne

29
national in the best sense of that word."

Before President Hoover was drgwn out of his silence,
his opponent spoke five more times. Kash of these speeches was
aimed at the entire nation through the press and radio, but

directed primarily to the locale in which it was delivered.

27 Roosevelt, Public Papers and Addresses, 704.
28 1Ibid., 711.
29 Tbid., 722, 723.

o The system must become, as it should be, secure, serviceablp




74
Franklin D. Roosevélt spoke on reeiprocal tariff negotiasions
in Seattle, a shipping town; on Pyblic Utilities and the
development of hydroelectric power in Portland, Oregon; on
Progressive Government to the Commonwealth Club in San Franeisco,
an organization concerned with governemtal methods on a non-
partisan basis. The Democratic nominee also delivered another
address on agriculture and the tariff on his way back esst at
Sioux City, Iowa, and one on social justice in Detroit, an
industrial city that had felt the social collapse of the depressipn
more keenly than meny other areas. The Detroit address con-
cluded the NWNew York Governor's principal speaking tour. He
had won meny supporters by his folksy, local-ddrected, yet
keenly shrewd political addresses., He had spoken on a variety
of subjects, but through all of his orations flows the philosophy
of government support of the nation's economy and social wel-
fare. His tour had been effective. Its success was dramatically
proven by the Republican Party's increased activity to present
its &ide of the issues.

The Detroit speech h=d been delivered on October 2.
™o days later, Mr. Hoower was Speaking at Des Moines, Jowa
on sgriculture. After acknowledging the prostrate condition
of the farmers, the President attacked his opponent with these

words:

I come to you with no economic patent
medicine empecially compounded for
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farmers., I refuse to offer counter-
feit currency of false hopes. I will
not make any pledge to you which I
cannot fulfill, « . « The very basis
of safety to American agriculture is
the protective tariff on farm products.
e o o We are rapidly restoring short-
term eredits to agricultures ¢ o« o I
conceive that in this civilization of
ours, and more particularly under our
distinetive American system, there is
one primary necessity to its perman-
ent success. That is, we must builé
up men and women in their own homes,
on their own farms, where they mag
find their own security 338 express
their own individuality.

Here is the basic issue between the two men. All

the details of each one's agricultural, tarifi, labor, foreign
policy progrzms need not be set downi The details but express
collectivism on the side of Franklin Roosevelt and individualism
on Herbert Hoover's side. Their policies are colored by their
political philosopliies. To a nation stricken with the economic
chaes of 1932, the promise of federal aid, price supports,
extraordinary measures to promote prosperity fell on fertile
ground. Mr. Roosevelt's theory wa3 the more timely. People
who were hungry, out of work, uncertain of their futures,

lacking security did not care too much about the theoretiesgl

30 William S. Myers and Walter H. Newton, The Hoover Administra-
tion, Charles Scribmer's Sons, New York, 198G, 250, 2b8.
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Roosevelt Promised help
here and now to a stricken nation. He held out ppe,g for

results of collectivist govermment.

immediste consumption by a hungry peoble, and fey Were concerned

about future payment to the baker. Mr. Hoover Sincerely believed

this to be a dangerous trend and condemned it, He felt thst
&

the people had to rebuild their economy from the bottom upward
L]

not from the top downward. It would be a more difficult struggld

this way, but the Republican cendidate felt the yegyqig would

be sounder,
The chief hurdle that President Hooyep had to elesr
if he was to sound convincing was his own Tecorq, Por slmost
three years he had been attempting to combat tp, depression by
individualist methods and the results Were notg acparent to
large segments of the popuation. If the Country wae o regain
its prosperity through Republican measures,

Why after three year;

was it not reviving? Wes individualism enoughe Had it not

been tested and found wanting? Waht was the difference if
collectivism was new? In a democracy the people have the right
to be governed as they want, not mecessarily ag they always have
beene.

The day after the DDes Moines Speech,

Herbert Hoover

made & brief train stop address at Fort Wayne, Indisns . . In

this speech he lashed out at Mr. Roosevelt for Eringing per-

sonalities into the campaign, and he accused th, Democratic
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nominee of uttering falskhoods. Here is Mr. Hoover fighting
pack. He has been drawn out of his shell.

I shall say now the only harsh word that
I hate uttered in public office. I hope
that it will be the last I shall have to
say. When you are told that the Presi-
dent of the United States, who by the
most sacred trust of our Nation if the
President of 811 the pepple, & man of
your own blood snd upbringing, has sat
in the White House for the last three
years of your misfortune without troubk-
ing to know your burdens, without heart-
aches over your miseries and casualties,
without summoning every avenue of skil-
full assistance irrespective of party or
view, without using every ounce of his
strength and straining his every nerve
to proteet and help, without using
every possible agency of émmocracy that
would bring aid, without putting aside
personsl ambition and humbling his
pride of opinion, if that would serve

- - then I say to you that such state-
ments,are de%iberate, intolerable
falsehoods,

The next day, October 6, Mr, Roosevelt took to the
air waves to address the nation on the interdependence of
business interests with those of agriculture and labor. After
a few paragraphs of introduction he began to take up some of |
Hoover's words and to develop them. Prior to this speech there

had been 1little opportanity for this, due to the Republican'’s

31 William S. Myers, The 8tate Papers and Other Public Writings
of Herbert Hoover, Vol., II, Doubleday, Daan and Co., New

or. » » L4
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gsilence. Roosevelt expressed himslf as happy that the President
f£inally had come to agree with him when at Des Moines Mr. Hoover
had said that farmer, worker and business man were in the same
poat and must come to share together. "I am glad also tha?t he

thereby admits that the farmer, the worker and the business
32
man are now all of them very much at seal"

The candidate goes on in this speech to clarify once
again his policies for returning the nation to prosperity. He
again refers to his program as a concert of interests - -
North, Soubth, Bast, West, agriculture, industry, mining, commerce
and finance. "'New Deal' is plsin Bnglish for a changed

concept of the duty and responsibility of Govermment toward
33
gconomic life."” Roosevelt expresses his tariff program once

again in direct contradiction of what Mr. Hoover had uttered

a few days before.

It is true that many business men have
been taught the glittering generality
that high tarifis are the sslvation of
American business. You and I today know
the final absurdity of a tariff so hizh
that it has prevented all outside Nations
from purchesing American-made goods for
the simple reason that because of our
exclusive tariff they could not pay up
in goods, and did not have 529 alterna-
tive of paying us in gold.

%2 TRoosevelt, Public Papers and Addresses, 781.

%3 Ibid., 782.
%4 Tbid., 784, 785.
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Hoover continued his campaign in a radio addrgss on
october 7. He claimed the nation faced three tasks; recovery
from depression, correcting the evils that caused 1it, and
advancement of social welfare through out the country. Mr.
Hoover also asserted they his administration had been and was
yet laboring at these tasks. He went on to detail the steps
that had been taken., His basic theory again was expressed in
these words: "Good govermment is the gift of good people to
themselves, for the fountain of gocial justice cannot rise

3b
higher than its source.”

Oon October 12, with less than a month remaining,
Hoover addressed the American Bar Association Meeting in
washington, D.C. He urged lawyers to perform the duties of
citizenship. This speech was crammed full of his governmental
philosophy. Roosevelt addressed the nation by radio on Octobver
1%3. His subject was unemployment and social welfare. |

From this point until the eve of the election the
two candidates made seventeen more campaign addresses in
various cities in the Bast and Midwest. Roosevell made seven
more, Hoover ten. Theré is no need to go into the details of

these. ‘“he candidates attitudes on the issues should be clear

3b Myers ’ %28.
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from their earlier specches., However, & few of the highiights
of this last month of campaign might be in order.

Some of Franklin D. Roosevelt's most effective
gpeeches dealt with the subject of federal expenditures and the
need for economy. He had accused the Hoover Administration,
in the Sioux City speech, of being the greatest spending
Administration in peace time in the history of the United States.,
At Pittsburgh, on QOctober 19, Roosevelt agaig6referred to
Hoover's "inexcusable fisec=l administration™ as a cause of
economic disaster. The Democratic candidate promised a
twenty-five per cent reduction in government expenditures. He
continued: "I regard reduction in Federal gspending « « o 88

the most direct and effective contribution that Government can
37
make to business.,"

Governor Roosevelt concluded his campaign in a
great Madison Square Garden rslly on November 5, 1932. 1In a
prief sddress he summarized his position, restating his ideas
on government in the same rather general terms he had employed
throughout the campaign. He stated that his program was
dedicated to the conviction that "every one of our people is
entitled to the opportunity to earn a living, and to develop

himself to the fullest measure consistent with the rights of his
28

fellow men."

arlow, oM

37 -Ibidg
28 Roosevelt, ?ﬁﬁlic Papers and pddresses, B6l.

Fis program, he continued, was the spontaneous

o
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expression of the aspirations of individual men and womeg. "We
m ust put behind us the idea that an uncontrolled, unbalanced
economy, creating paper profits for a rglatively small group
means Or ever can mean progperity."59

Mr. Roosevelbt appesled in his gpeech to the women to
stand behind his policies for social welfare and unemployment
relief:; to the men in YHsiness to cooperate for prosperity; to
the laboring men to have confidence in his policies for their
security; to farmers #so that their harvesis would be profitabile
in the future; to all men to join with him for their hope and
safety, "It may be said, when the history of the past few
months comes to be written, that this was a bitter cempaign. 1
prefer to remember it only as a hard-fought campaign. There
can be no bitterness where the sole thought is in the welfare

40
of Americagr"

Hr. Hoover wound up nis campaign on his way home to
vote. 1In St. Paul, on November 5, he presented a point by
point outline of what his administration had specifically
sccomplished. It was masterfully ordered. He followed this
with a numbered outline of what the Democratic leadersnip of
the House of Representatives had accomplished since 193l. He

complained of Roosevelt's misrepresentation of many facts. He

39 TIbid., 865.
40 Thid.,
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anslyzed some of the Democratic nominee's proposals and %found
them vague, general and impracticable. He said of his opponents:
nMhis refusal to recognize the facts, this attempt to mislead
the people, disqualifies them for the government of the United
states. « « o They expounded here and elsewhere through their
candidate s philosophy of gbvernment that would destroy the

41
foundations of the Republic."

On the night before the election, November 7, Presi-
dent Hoover made s brief radio adcress in which he summarized
his stand. He said thet he hoped the people would realize the
great crises the nation had successfully passed and his Admin-
istration's measures which had protected and restored the Ameri-
can system of life and govermment. He reiterated that the
United States was once again bn the road to prosperity. He
attacked his chief opponent by contrasting Roosévelt's "appeal
to destructive emotion™ with his owh "truth and logic.™ "I
have tried to dissolve the mirage of promises by the reality of
facts.“42 He went on to appeal, as Roosevell had done in his
final speech, for Divine guidance of the nation. He thanked
the young people of the nstion, the veterans, the women, and

the men for their support and encouragement. He concluded:

41 Myers, 470,
42 Ibid., 477.




Four years ago I stated that I conceived
the Presidency as more than an administra-
tife office; it is power for leadership
bringing coordination of the forces of
business snd cultural life in every city,
town and countryside. The Presidency is
more than executive responsibility. It

is the symbol of America's high purpose.
The President must represent the Nation's
ideals, and he must also represent them

to the nations of the world. After four
years of experience I Z,‘gill regard this as
8 supreme obligation. *°

43 1Ibid., 479
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CHAPTER V
THE ELECTION

November 8, 19¢2 dawned at last. It was the day
for which the nation had been awaiting expectantly. Election
day in the United States has an atmosphere all its own. The
tension in the air can be sensed at once. Throughout the
length and breadth of the land in 1932 some forty million
citizens were proceeding in qguiet, orderly fashion to cast
their ballots. By nine o'clock that night it was obvious to
even the staunchest Republicans that Franklin D. Roosevelt
was elected. At nine-seventeen o'clock, President Hoover
telegraphed congratulations to Democratic heasdquarters. Mr.
Roosevelt, assured of the Presidency, told his headgquarters
staff; "There are two peoﬁle in the United States more than
any one else (sic) who are responsible for this great vietory.
One is my o0ld fried and associate Colonel Louis McHenry Howe
and the other is that great American, Jim Farley.“l

The results of the election almost egactly reversed.
1928, Governor Roosevelt obtained 22,815,539 votes to Hoovwer's
15,759,930 a plurality of 7,065,609 votes for the Democrat.

Roosevelt carried forty-two steates whiile Hoover carried only six.

1 Time, November 14, 1932, 26, 84
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In the electoral college the winner received 472 votes to 59
for the Republican candidate., Smith, with eight states to
his credit, had 87 electoral votes in 1928 to Hoover's 444.2
Franklin Delano Roosevelt had been elected
President of the United States. A casual observer might Judge
that therefore the people of the United States had embraced his
colleetivist philosophy; that they had turned their backs on
individualism, But no student of American politics could make
this Judgment. ‘“There are many reasons for this. First of all,
forty-three per cent of the voters had not supported the New
York Governor in the 1932 election. (Z9.6 per cent had voted
for Hoover, 29 for other candidates.,) It is interesting
to note that Roosevelt did not win in 1922 by as large a major-
ity as Hoover had in 1928, although more votes were cast for
him.3 Hoover in 1932 received 742,732 more votes than Smith in
1928. An additional reasson that must be considered is the one of
voter inteltligence. How many people who voted for Roosevelt
actually understood or even considered his philosophy of
government? This is 8 question that defies answer. Centainly

many voters cast their ballot against Hoover rather than for

Roosevelt. "The Republican administration had to carry the

2 ©Peel and Donnelly, 215.
? Robinson, The Presidential Vote, 32,
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the burden of discontent and dissatisfactioﬁ always to kg
expected in time of finaneisl depression and economic uncertainty
Whichever party one supports he must agree that 1932 was not
a year conducive to unbiased, enemotional political reasoning.
AS one author writes: The election of 1932 "was marked by
evidences of deep-seated feeling and few indications of desire
for clear-cut thinking."™

While it is true that collectivism triumphed in
19%2 due to Franklin D. Roosevelt!s election, it is only true
in an associatel.sense. Mr. Roosevelt, a collectivist, was
elected and therefore his philosopny became the Administration's.
There is no proof that a majority of the people subscribed to
this theory merely because they cast a vote for the Democratic
candidate. Novertheless, the election of 1932 can be called
the triumph of collectivism because de facto the nation's
policies became collectivist.

But with Roosevelt elected. there yet remains one
survey to be made in order to round out an analysis of the
19%2 election. Who actually voted for him? What effect had
his speeches had on various areas of the laend? Where had

Hoover derived his forty per cent of the vote? The section
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to follow should be resd with the preceding chapter in mdnd.
Only then can the true value of the campaign be judged.

The electorzl vote had gone to the Democratic

nominee by an impressive majority - - 472 to 59. There was
s great discrepancy between it and the popular vote, which is
an indication of close contests in many states. There is little
discussion possible on the electoral vote of 1932, as all
President Hoover's votes came from the Northeast with the
exception of one state, Pennsylvania. He carried six states:
Connecticut, Delaware, Maine, New Hampshire, Pennsylvania and
Vermont. This area of the country had voted Republican in
every presidential election since the Civil War.6 The only
New Bnglend state carried by Mr. Roosevelt was Massachusetts.
This electoral defeat was an overwhelming one but in the
American system of choosing a President by electors there can
be a great discrepancy between the percentage won in the
electoral college and the percentage nationally. This occurred
in 1932,

Anslyzing the siE states carried by President Hoover

some important trends may be shown. All six ststes had voted

6 The New York Times, November 9, 1952.
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New York gAd Indiasna. PFourteen ststes - - many of theﬁ Rey
stetes - - in his favor would have changed the picture consider-
ably. In fact, these fourteen states in the Republican column
would have given Hoover eleven more eledtoral votes than he
needed for election.
Viewed in this light, the election was not as over-
whelming as it appeared at first glsnce. Although ¥ranklin D.
Roosevelt carried his collectivism into the White House with
him in triumph, it would be difficult to prove that a majority
of the people actually favored it. Rather, they favored him
regardless of his politieal philosophy. They were not really
opposed to individualism. They were merely opposed to Hoover,.
And even at that, forty per cent of the nation voted for the
Republican candidete. A great section of the American people
opposed Mr. Roosevelt, even in his first election. This fzect
should not be overlooked. As Robinson writes: "We tend to
underrate the importshee of dissent."9 In support of the
contention that Roosevelt's victory was not a mandate from the

people in favor of collectivism, the ssme author says:

9 Rdgar B. Robinson, ﬂha% Voted For Roosevelt, Stanford
University, Calif., s Lo
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« o o acceptance of this view as to the
essential nature of the Roosevelt leader- .
ship forces the conclusion that in Ameri-
can democracy, programs and platforms,
even political parties are matters of
secondary importsnce. Group leadersiip,
meaning thereby skill in combining
diverse elements in s continental popual-
tion, is the one supreme test. 10
Franklin D. Rooseveli's election resulted in, rather
than from, the triwpph of collectivism. The United States
has become more collectivist because of the Democratic viclory
of 1932. But i% is snother thing to say that the Democratic
victory of 1932 was made possible by a desire for collectivism.
In éonclusion, a brief survey of the vote in states
where major campsign addresses were delivered should help to
jllustrate the nature of this election more clearly. On his
tour of the nation Governor Roosevelt gave addresses in Kansas,
Utah, Washington, Oregon, California, Iowa, and Michigan. All
of these states had voted Republican in 1928, Each of them was
in Roosevelt's column when the ballots were counted in 1932.
His speeches in Massachusetts, New Jersey, Illinois, Maryland,
Missouri, Ohio and New York also helped him gain thses states.
The only major address given in a siate that was to favor Hoover

was at Pittsburgh, Pennslyvania. Roosevelt won Pittsburgh but

1lost the state.




91

President Hoover, on the other hand, 4id not %in a
single state in which he had spoken. HO campaign address had
been delivered by the Republican nominee in any of the siz states
he did win. This method of election study - - the comparison
of campaign speeches with ultimate state vote - - ends up in
complete chaos and invalidity when the analyst discovers that in
Wisconsin, Montans and many other ordinarily Republican states,
where neither candidate made a speech, Roosevelt won an over-
whelming majority. So it cannot be said conclusively that the
speeches played an important role in the election. Hoover
won six states in which he did not make a single campaign address
He lost every state in which he spoke. Roosevelt won in sddition
more than twenty-five states in which he never appeared. it
seems valid to conclude that many citizens cared little for
the arguments on either side. They just did not want Hoover
no matter what he said. They did want Roosevelt and did not
care much what he said. It must be realized, however, that
the press and radio projected the candldates words far beyond
the orkit of listeners in any one place. Because no address
wae delivered in a given state 4id not mean the candidate'’s
personality waslnknown to that area.

So Franklin belano Roosevelt was elected President
in 19%2. President Hoover claimed to have done much, but the

results were small. Mr. Roosevelt capitalized on this and gave
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only vague assurances of his future policies. The people

elected him President without knowing how he would put his
policies into effect. His methods were collectivist. Since
1922, the govermment of the United States has been in the control
of the Democratie Party. The De-ocratic vietory of 1948 means
that no other party can control the Administration at least until
1952, ‘hese twenty years of Democratic rule will have been
devoted to the furthering of the collectivist philosophy of
government which Pranklin D. Roosevelt brought with him to

the Presidency. The effect of this concept of government

on the nation has been of tremendous importance. But sixteen
years of it has left a grezt percentage of Americans still
hostile. The collectivism which triumphed in 1932 has by no
means wiped out the deep strain of individuslism in the American
temperament. This individualism is manifest on all sides.

Perhaps it will one day reassert itself.
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