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Since we are now enterin~ upon the second 1uarter 

of the twentieth aentury. it follows that the per

spective thus offered gives ample scope for an author

itative report on the literary output of the precedi~g 

aentury, in the special field chosen - ~nglish 

Reli~ious Poetry. 

The older ~nglish poets wrote from an established 

point of view, that is, their human creed and their 

idea of man coincided, while the modern ~nglish poets 

voice the protest or the defense of those who have 

little in common save the genius of the Bard. This 

has led to a certain reckleesness in the matter of 

judgiD.'3 standards. But a thorough study of the 

nineteenth century poetry shows that its master minds, 

Catholic and non-Catholic, all recognized the beauty, 

the truth. tha valor and the permanent value of the 

Roman Catholic theme. Without depreciating in the 

least the importance of their excellent techni1ue. 

I should say that their respective masterpieces would 

not have achieved the iUllllortal in literature were it 

not for this eame Roman Catholic theme. 

Of all constructive forces on which literature 

may build, there ara none so powerful, so productive 

of ideals truly great as the Roman Catholic spirit. 

Now it is a fact that an indivi<iual who doss n)t ack

nowled~e the supremacy of the Pope t may st ill be 



dominated by the Rome.n Catholic spirit and may indirect

ly foster this spirit not only in his ~eneration, but in 

the hearts of generations yet unborn. For this reason 

I have included in my study not only the representative 

Catholic poeta. Newm@.n, fhompson and patmore, but also 

the representative non-Catholic poets, Coleridge. 

rennyson and Browning. 

It will ba the parpose of this thesis to show how 

Roman Catholic principles and Roman Catholic ideals work

ing.hand in hand, with perfection in techni1ue helped 

to give back to the world that of which it had been de

prived through the aJunter ~orkin~s of the eo-called 

l~eformat Lm whi.ch had gradually undermined the author

ity of the Church, brou~ht about a akepticism in 

matters of faith, and which finally endeaiTored to sub

stitute human reason for revelation and God. Religion 

and freedom had thus been brou3ht to their lowest ebb. 

Out of this din of social and politleal as well 

as reli~ious chaoe of the sixteenth. seventeenth and 

eighteenth centuries - So forced inactivity of the Roman 

Catholic spirit for the space of three huodred years -

caijle the f8.int rays of a slowly reviving mediaeval 

faith, hope and peaoe, in the works of the ab ove ment i·)nao 

poets. 

The Roman Cathal ic Church, the embodiment of the 

~qtholio spirit, is not narrow; it reoognizes the 



fundamental rights of the individual. Moreovar, 

it gives a pronounaed frdedom to its follow3rs. 

We find within its ran~s the prohibitionist and the nOD

prohibitionist, the evolutionist and the non-evolution

ist. In addition to this, we find its ardent des

aiples not only in every raoe and nati)n, but like-

wise in every avocation in life. She also pro-

vides alike for mystic and secular; this is borne out 

in the Calendar of the Saints. 

On the other hand, the spirit of the 

Roman Catholic Church holds unswervingly for truth 

and ri3ht prinaiples in art. And here it mi~ht be 

added that it is t~e real protector of art, for by 

reason of its faith and submission to a Powdr 

infinitely above nature, it keeps the mind and the 

heart of man centered on thin:ss etarna.l. 'rhis in

fluence for good is exemplified in the fact that 

every movement that has tended to wealcen or to de

:troy the Power of thd Roman IJatholio Church has 

'asulted in a breaking down of morala. 

Wi th the opening of the nineteenth aen"tury 

~n entirely new impatlls was breathed into iSnglish 

~iterature. The sooial problems of the times ware 

)roed upon the minds of all poets. ThiS social 

aspect became a problem for all ~urope and it 

pressed heavily upon the minds and hearts of all 



imaginative writers. But the bitterness, the agonizing 

intensity and the passiJnate daring that charact9rized 

much of the literature of this period is, sin~ularlYt 

i Q1'nrr from the masterpieces that will form the subm s~ - ~ 

ject matter for this paper. The authors in 1uestion, 

initiated as it were, the new trend of thought in the 

field of poetry. 

To obtain a clear understanding of what poetry is, 

and what lualities of literary art it contains, some 

definite idea must be gleaned from the printed page 

on P03ts and poetry in genaral. 

Critics tell us that a post is a man among men 

who has a broader knowledge of hlunan nature, a deeper 

power of being affected oy things a.bsent, a greater 

facility in summing up paSSion and an added readiness 

in expressing these powers ot mind and of heart. 

Poetry in general is the artistic expression in 

rhythmical lan~uage of thou~ht suffused with imagin-

ation, emotion and beauty. 

Poetry is an exact science- We can aCluire a 

knowledge of its inmost nature through stucy. The 

constituent elements of poetry are matter and form. 

Under the former we consider thou3ht, illfqination, 

emotion and beauty; under the latter, rhythm and 

diction. 

Thotlght must be suffused with ima'sination, 



otherwise we should have a heavy. incoherent verse. 

If abstra.ct. poetry must be made concrete throllgh 

imagery that is, the imaginative element muet be 

considered always a.s more important than the appeal 

t~ raason. The poat without emotion is insincere 

no matter hOI}!! vivid his ideas may be. Emot ion is 

eynonymolls l}lith feelin~ and pa.ssion the sensitive 

or spiritual faculties in man. 3motions aot or reaot 

on other emotions as hatred On tear. Passion is 

good if normal or God-given. Depth of emoti.;)n gives 

intensity to postry but the Object that elicits the 

emotion decides its moralit~ therefore. morality takes 

precedence over art. "Art for Art's sake" is a false 

doctrine, often quoted. A vicious objeot may be used 

for contrast only if it serves to make virtue more 

alluring. Again. hatred is ennobled if it is 

directed against what i9 disorderly or corrupt. 

Plato says "Beauty is the replandence of truth,ry 

but St. Thomas asserts "Beauty is unity in variety". 

Beauty may be sensitive or intellectual. that is, 

it may have materiallualities comin:~ through sense 

percept iJns or it :nay be characterized by ab8tract 

qualities of :"~hich the mind forms judgrn3nts. 

Beauty is objective in that it must stimUlate noble 

emotions in response to definite ideas in the mind. 

As a cri tarion of beallty we mi~ht say that a thing 



is artistioally baatiful if it awakens nobla emotions 

h as awe, love, admiration. reverenoe. suo-
With referenoe to form, postry must have rhthym 

while metre and oapitalization ara merely aooidental 

details. Rhythm is the periodio reourrenoe of sounds 

or groups of sounds. It is secured by the regular ra

(Hureuce of long ~nd short sounds. Tennyson. Browning 

and Newman are axcellent in rhythm. 

Diotion in poetry sho ld be dignified though not 

stilted. It should be rioh in connotin~ phrases, . . 

that is. the ordinary'word should be used in the 

extraordinary way. There should be an acouracy of 

arrangement in word values. 

Finally. poetry should aim to give pleasure. that 

pleasure ,,~rhich is intelleotual, not sensual. to 

stimulate a ~Gnse of beauty. pathos or love, and to 

a1~'8.ken in ths reader imagination and fancy. 

Turning to iii. study of the lyrio in particular, ~e 

find fi rst of all that the 'Nord lyric is der iva d from the 

word "lyrn " sio;nifying "harp" becanse the lines were 

composed originally for the sole purpose of baing set 

to music. But, at the :present time, the lyric is 

understood to comprise all poetry outside the domain of 

the epic and the drama. 

In the words of Tennyson. the lyrio is "a short 



assonanoe are most common among nineteenth century 

lyricists. 

With reference to style. intellect llal 

1118.1i ties a.re not so stroD'Sly m:d.rked. for the lyric 

is not predominantly intellectual. But the style of 

the lyric is l.;;lrgely determined by the emot i-:>n ex

pressed, whether it be that of grief, devotion, 

love, patriotism, hope 

themes of the lyricist. 

these are the oonstant 

The lyric also abounds in examples o~ 

genuine but thoroll~hly humanized wit, humor. path08. 

beauty and melody. Since brevity is the very soul 

of the lyric it follows that suggestiveness must be 

a primary characteristic because the author. re

stricted to such narrow limits. must, perforce, 

make the sli~htest hint serve the sarna ptlrpose as 

the ampl ificat ion of a paragraph would S(3rVe in 

prose. Hence, when reading a lyric we find that 

the intelleot and irnagination of the reader muet be 

intensely active. 

Again, lyrics are cla8sified according to the 

amot ion ,vhich they eXui te, 80 we h:d.ve the hymn. the 

national anthem, the l.Jva-song, the elegy and. the ballad 

founded on the themes of God, COllntry. man. art and 

nature. 

~ince this pansr is intended to deal with 



religiouS lyrios, I havQ chosen from Newman his 

m8sterpi3ce "The Dream of Gerontius". and also his 

universally admired hymn, IlLead Kindly Light" which 

is oonsidered by critics to be the ninteenth century's 

riohest contributi'Jn to hymnology. 

For study in the lyric I have taken six poets, 

Newman. Thompson. Patm-)re. Coleridge, Tennyson and 

Browning, all exponents of the lyrio. Browning 

offers the one drama. The nineteenth century gave 

no religious epic. 

E' orming1.ui te a dec ided contrast to the lyrio 

we have the drama. which in its ori~inal Graek 

sL~nifias aotion. It is an action oompleted in that 

it has unity of theme and PJrpose and it piotures 

life in its most complex and subtle relations. The 

Li terary drama is a misnolner in the sense that the 

true drama is inseparable from the act ion and the 

stage. 

As a first reluisite a drama. shou.ld have a 

beginnin~ stating cause of aotion, a middle. present

ing developments of action; an end. giving result of 

aotion. Secondly, the drama necessarily iuplies a 

unifying idea - a theme made concrete thru ~n~ be

setting Sin of the dominant character. Thirdly. 

the theme must be probable. it must be real to 

those who see it. 'ourthly. the action must 



involve a series o~c incidents; these incidents muet support 

the aotion by being organized into aots. Fifthly, the 

aotion involved must be of importanoe and magnitude, 

the better to aocomplsh this, the charaoters must 

be taken from the hi~her walks of lifa. Sixthly, 

the action must be such BS to be capable of oreating the 

strongest suspense and the most tragic in crisis and 

in olimax. To this end, charaoters must be presented 

in -heir mo~t intimate emotional relations with 

each Jther in order to carryover to the audiance 

the oorresponding emotion. Therefore, it follows 

that the elemental or universal passions such as love, 

hatred,~aalousy. ambition, revenge are the best themes 

for the dralll2. 

Since the actiJn of the drama is carried on 

mainly through its characters it follows that 

oharaoterization is a most important element. The 

ohief personages should be of hi~h rank in keeping 

with the external di~ni t y der:18nded of a drama, but 

in the make-up of these oharacters we should find good 

and evil traits for such only ie true to life. 

lviore over, they, thereby, prove more. intere :::ting 

as they then aisplay emoti::ms and pas!~ions which every 

one, at some time or other in life has experienced. 

The drama. however, 2hould always excite sympathy and 

pity for the virtuollS in suffering. If the innocent 



breathed the sincerest candor and his every look. 

word and deed bespoke the most sensitive refinement. 

With an originality ~hich made him a ~enius 

of the first rank, a spirituality whiah manifested 

itself in a saintly fervor and a tenderness whi0h made 

him a magnet amon~ men. it ie not surprisin.'5 that he. 

more than any other individual, drew .±I~land n8arer 

to Catholi01sm. 

'rhis John Henry I~ewman, tha son of a London 

b~nker was born in the second year of the nineteenth 

century. After a school life marked only by intense 

concentration and prol)llged hours of study, lIe1'ITman 

became a clergyman of the Anglican Church. His faith 

in that creed. however. gradually weakened, and the 

great strain of soul which he then experienced ie 

mirrored for us in "Lead Kindly Light" which he wrote 

in 1832, while on a Mediterranean trip. Unconsciously. 

the~r9at 1~9wman w;s comin~ nearer and nearer to Home. 

About this time, his closest and moet congenial 

companion, ~"\ralld died. I'hen, Newman. with a band:>f 

frien~s went into monastic sealusi)n. Finally in 

1845 came li~ht and peace - he was received into ~he 

Roman Catholic Church by a Passionist Father. H~wever. 

Catholics were distrustful until the Oardinal 

hat was placed on hin by Leo XIII. whe he and his 

works met with the approval and seal of the Church. 



In :311 of Newman's works. we find the 

exceptional and the beautiful - a necassary 

outcome of his marvelous faith and trust in 

his Divine iriend. But, these 1ualities reach 

the ir climax in "The Dream of Gerontius. If 

As a man grows in intensity of love. born 

of a lively faith, so. in like proportion does the 

foundation of hiS literary genius increase in 

stran~th. for religion and literature are of 

closest kinship. Henca, we find John Henry 

Newman, raised to the Cardinalate in hie new-fotlnd Faith 

?,ivin~ to the world his mruterpiece. "The Dream of 

GerontiuB - the most unilue. the moet original and 

the moet soul-inspiring work of his century· In 

it are embodied the beliefs and the hopes which 

formed the rna in-stay of him wh·) was an ideal Bon 

0:: Holy IJother Ohurch. 

Diyine l{evelation coupled with a A:nuwledse of 

the outward manif3statioYl2 of death forms thE! ~round 

wor! of this imd~inative poem: 

"J~SU, 111.:\:21..1. - I am near to death, 
And Thou art uS 11 Irq me; I know it now 

Not by the tokan of this faltering breath, 
This \,;hill at hsart. this dampness on my 

brow. 
(JaStI. have mercy! 1'lary pray for ;ne~ } 

'Tis this new feeling. nevar felt before. 
(313 with rna, Lord, in my extremity!} 

That I am ~oin~, that I am no more. 
'Tis this stran~e innermost abandonment. 

(Lovar of souls! great God! I look to Thee). 



~And yet I cannot to my senee bring home 
By vary trial, that I have the power. 
'Tis etran~e: I cannot stir a hand or ::·oot. 
By mutual pressure witness each to each 
Nor by the eyelid's instantaneous stroke 
Assure my;elf I have a body still. 
N or do I ~mow my very a tt i tude, 
Nor if I stand, or lie, or sit, ,)r :aleel • 

.:30 lEllUJJ I -<-{now, not kno'}Ving how I know. 
That the vast uJivElrse, where I have dwelt, 
Is Quitting me, or I am luitting it. 
Or I or it is rushing on the wings 
Of light or lightning on an onward course 
And we e'en now are million miles apart. 
Yet ••• is this peremptory severance 
Wrought out in lenghtening measurements 

of space 
Which grow and multiply by speed and time? 
Or am I traversin3 infinity 
By endless subdivision. hurrying back 
From finite towards inlinitasi~Bl, 
Thu-s dyin'? out of the oxpansed world? 

AnothGr marvel: someon,3 has me fast 
Within his ample pam; "tis not a grasp 
Such as they use on earth, but all around 
Over tha surface of my subtle being. 
As thOll?,h I '7.'8re a spera, and capable 
To be accosted thus. a uniform 
And gentle prassuretells me I am not 
Self-moving, but borne forward on my way. 
And hark! I hear a 8insing; yet in sooth 
I cannot of that music ri~htly say 
1~l).ether I hear, or touch, or taste the tones. 
o what a heart-9'.lbduing melody: It 

h~ars the Guardian A.ngel racollnting its history -

"_11y work is done, 
My tb.sk i~ 0' er 

And eo I coma, 
Talcin~ it home 

lor the crown is won, 
Alleluia. 
.B' are v e rm 0 r e • 

My father gave 
In charge to me 

This child of earth 
$'en from its lirth, 

To serve and save, 
Alleluia. 
And saved is he 



This chil d of <j lay 
~o me wae given. 

To rear~and train 
By sor row and pain 

In the narr ow W:y 
Alleluia 
t"lrom earth to he8.van." 

After this episode. 1U'3eti'Jne and answers multiply 

between the soul of r,erontiGs and its life-long companion-

3')u1 

"I will addra 8S him. ~H ~1tty one, my Lord. 
My Guardian Spirit. all hail!" 

An:?;el 

n.AIl hail. my child! 
"My child and brother. hail: What would·gst 

thou? ~ 

Gaul 

"I would have nothing but to snea.;C v'lith thee 
~or spJaking's sake. I wish ~o hold with thee. 
00n8ci')u8 communion; th)ugh I fain wouLd "i{now 
A maze-:>[ thin~s. waTa it but meet to ask. 
And not a curi6uenes8. n 

An3el 

I,You cannot now 
8herieh a wieh which ou~ht not to be wished." 

"The I ~ill Bpea~. I ever had beliavad 
'l'hat on the moment when the strug~lin,3 

soul d 
QUitted its mortal cas~. forthwith it fell 
Under the awful Pr3sence of its God 
There to be jud~ed and sent to its o'rm place, 
Wha t le t ~~ me nO\~J from '5 oin~ to my L:::>rd?" 

'Angel 

"Thon are not let; but "'ith extremest speed 
Art hurryin~ to th~ Just and Holv Jud~e: 
-;'I' " ' 

~or scarcely art thou disembodied yet. 
Divide a mornEmt, a~ rnen JT:easure time 
Into its million-million-millionth Dirt, 



Yet "3ven less t 11an the interva.l 
Sin~e thou didst 18av8 the body, and the 

priest 
Orie d "Subveni te ,TI and they fell t a prayer; 
Nay, scarcely yet have they b8~an to pray, 
For spirits and men by diffsrance standards 

mate 
The less and ~reater in the flow of time, 
By sun and mo')n. primeval ordinances -
By etars wmich rise and set harmoniously -
By the recurring seasoDs. that swin~, 
'.J:1his way Cl.nd that, of the sus-oended rod 
Precise and pUTIJtual, men divide the h0urs, 
~1ual, continuous, for their common use. 
Not sO "lith us in thg im,aterial world; 
But intervals in their succession 
Are measured by the livin~ thought alone, 
And grow or WCl.ne with its intensity. 
But what is 10n3 is short, and swift is slow. 
And near is distance. as received and grasped 
By this mind and by that. and everyone 
Is ?tandard of his own chronology. 
And memory lacks its natural resting-points 
of years, and centuries and periods 
It is thy very energy of thought 
Which keeps thee from thy God." 

Soul 

It is because 
Then thou didst fear. that now thou dost not 

fear 
Thou hast forestalled the ugony, and so 
For thee the bitterness of death is past. 
Also. because already in thy soul 
The jud~m)nt is be::S1..m. That day of doom. 
One and the same for the collected world, -
That solemn consummation for all flash, 
Is in th& case of each, anticipate 
Upon his death. and, as the last great day 
In the particular jud~ment i8 rehearsed." 



So no, too, ere thou eomest to the Throne 
A prdsage falls upon thee, as a ray 
strai~ht from the Judge, expressive of thy 

lot 
That calm and joy uprising in thy eoul 
Is first-fruit to thaa of th, reaompensa, 
And hea van bagun." 

NoW the crias of the infernal spirits ara haard 

demanding their latest wished-for victim: 

" Demons 

Low-born alods 
Of brute earth 

They aspire 
To become gods, 

By a new birth, 
And an extra grace. 

And a score of merits, 
As if au~ht 

Could stand in place 
Of the high thou3ht. 

And the glance of fire 
Of the great spirits, 

The powers blest, 
The l~rds by ri~ht, 
The primal owners, 

Of the proud dwelling 
And realm of li~ht, -

Dispossessed. 
~lsida thrtlst. 

Chuc.ked down 
By the sheer might 
Of a despot's will, 

Of a tyrant's frown, 
Who after expelling 
Their hoets. gave. 

Triumphant etill. 
And still unjust. 

Each forfeit crown 
To realm droners. 
And canting groaners. 

To "3very slave, 
And pious cheat. 

And crawlin3 knave, 
Who lic~ed the dust 

Under his feet. 



"Virtue and vi~am 
A knave's pretence, 

'Tis all the same; 
Ha! Ha! 

Dread of hell-fire, 
Of the venomous flame, 

A coward's p.lJB 

~ive him his nrice. 
Saint thou3h he be, 

Ha! ha! 
.rl'rom shre~vd ~ood sense 

He'll sl~ve for hire 
Ha! ha! 

And does but 8snira 
To the heav~n above 

With sordid aim. 
And not from love, 

Ha! ha!fI 

Next the soul finds itself with its protg~tor 

in the Houee of Jud<sment where the latter explains 

the approach in'S a'lony whicb. the so~l of Ge rant i :lS 

must experience -

f, Angel 

They sing ot they approaching d30ny. 
Which thoa so aa3erly diet luastion of: 
It is the fjce of the Incarnclta God 
Shall emi te thJe with that .keen <..ind subt 113 

pain; 
And yet the Memory which it leaves will be 
A sovari~n febrifuge to heal the wound; 
And yet withal it will the wound provoke. 
And aggravate and widen it the more 

When tha~ - if such thy lot - thou ssest 
th, ,judge t 

The si~ht of Him will kindle in thY heart 
All tender, gra~ious. reverential Lhou~hts. 
Thou wilt be siak with love, and yearn for 

Him, 
And feel as thou~h thou aouldst but pity 

Him. 
~hat one so sweet ehould eler have placed 

Himself 
At disadvanta~a such, as to be usad 
So vilely by ~ bain~ so vile as thea. 



"There is a pl9adin~ in His pensive eyes 
Will pierce thee to the luick. and trouble 

thee 
And thou wilt hate and loathe thyself; for. 

thou'~h 
Now sInless. thou wiLt teel that thou hast 

sinned. 
As never thou didst feel; and wilt desire 
To slink away, and hide thea from His ai~ht: 
And yat wil t have a lon'sin~ aye to dwell 
Within the beauty of His countenance. 
And these tw·o pains. so counter and so 

keen, -
The lon~in~ for Him, when thou seest Him 

not; 
The shama of self at thought of seaing 

Him. -
Will be they veriest, sharpest pur~atory." 

HavLn3 passed through the gate. the vailed pre~ence 

of God looms befora them -

"I ~o before my Judge. Ah! • • • 

An irresistible longing impals the soul to 33st it-

self into His jV9rlastin~ ~mbrace but it is etriekan with 

a pain that is keen and subtle as Faoe to Face it meets 

its Inournate God. -

"Take me away, and in the lowe st deap 
There let me be, 

And t~are in hone the lone ni3ht-wat~hes 
keep, 
Told out for me. 

There. motionless and happy in my pain, 
Lone, not forlorn, -

There vrill I sin?; my Bad perpetual strain. 
Until the morn. 

Thera will I sin~. and soothe my stricken 
breast. 
Which ne'er can cease 

To throb. and pine, and lan~uiBh, till possasst 
Of its Sola Peace. 

There will I sin~ my absent ~)rd and 
Love: -
'fake me away, 

That Boonsr I may risa, and ~o abov~. 
And sea Him in the truth of aV'3rlast iug day. If 



It recovers only to find itself beinR conducted 

~h the ~olden Prieon Gate" to the ~1a~e of Purg
thr ou :") 

" into whi~h the eoul of Gerontius is dippad by story 

hiS Guardian Angal and is 3iven over to the care of the 

sngel of that abode of expiatiory eufferin3 -

"Softly and ~ently, dearly ransomed soul, 
In my most loving arms I now enfold 

thee, 
And, o'er the penal waters, as they roll, 

I poiaa thae, and 1 lower thee, and hold 
thee. 

And carefully I dip thae in the lake, 
And thou, without a sob or a resistance. 

Dost throu~h the flood thy rapid passage 
take, 
Sinking deep, deanar, into the dim 
dietanJs. 

An-sels, to whom the willin~ task is given. 
Shall tend, and nurse, and l~ll thee, as 

thou lie st; 
And masses on the earth, and prayers in 

heaven. 
Shall a id the eat the Throne of the l.J.oet 

Highe st. 

Farewell, but not for ever! brother dear, 
Be brave and nati9nt on they bed of 

eorrow; 
Swiftly shall pass they ni~ht of trial here, 

And I will come and wake thea on the 
morrow." 

The soul, throu~h the experience it is undergoin~, 

1a ~ivin~ to the reader the certainty that death serves t) 

pr~ve the thinne8s of the veil wh13h separates the conditIon 

ot perfect coneciouenees from the total deprivation of 

eenee - if God but withdraw His all-SU9taini~g powar. rhe 

aenee of that withdrawal ae experienced in a feelin~ before 

unknown ~ives to the soul the convincin~ eignal of its utter 



helplJssness and its entire dependence on mightier 

h l.°t is indebted for a guardianship that bein~S to w~ om -." 

proves as constant as it is untiring. aver 

darrow and pain would now seek their only 

eolace in Him Who alone caD aid the soul strug~llng 

in vain against its dissolution. 

"This emptying out of each (lonst! tuent r' 

To the dismay of the soul the realization 

comes and grows that now it must relin111ish that which 

it had believed to have been its very own - th3 

higher self muet leave the lower for the latter has 

incurred the condemnation of the justly angered God. 

"Dust thou art" 

The eloluence of a Demosthene could not have 

impressed this truth 80 forcibly. so indelibly on 

the hwnan mind as Gerontius ie made to do throu~h the 

medium of a dream. 

The horrors of the collapse over Geronttu8 

make 8 his la st c onfeeslon of fa i th and offers hi s 

soul to his Creator proving to an untOhLnking world 

that happiness can be a sharer with pain in an agony 

that is tempered by Christian resignation and con

fidence in God's abiding lova. 

"Another marvel: S07neone has me fast 
Within hie ample palm 'tis not a grasp 
duch as they use on earth - " 

Gerontil19 in hie effort to realize the separation 



of soul and body bec:omes aware of the presence 

of his (}uardian Angel by whom he is baing borne 

to Judgment and who narrates to him wonders without 

number of the i:nrnaterial world. 

Among these miraoles of ~terllity, Gerontius 

learns that t i.:ne there is not mea sured by "the 

swing this way and that of the stlspended rod _ If 

but only by the intensity of the living thou~ht. 

Thonght - t"at power the use or mi8use of whioh 

~ives rise to all the hopes, the confidence and 

the joys - or on the other hand, to all the 

anxieties. the doubts and the fears of life that 

must confront the departing soul. All these intense-

ly realistic experiences must leave an indelible 

impression on the mind of the reader. 

"Dear An~el, say 
lNhy have I now no fear at meeting Him" 

Comes the Angel's reply: 

IfrIt is beCatlSe 
Then thou didet fsar, that now thou dost 

not faar.'1 

Phe soul of Gerontius in death is filled 

with a JOY typified in the brightness and gladness 

of a bealltiful noon-day because in life he had cotlrted 

the loneliness that COInes with the shadow 0fcea th 

be to the entranced reader it his life be so re~ulatad. 

As the peals of far-off thunder, Gerontius 

becoT:1es aware of the cries of dem me who hun~er 



for their prey and who would if they could, renew 

the almoet overwhelming temptation to rebellion 

against his Creator, Lord and Master. 

pain is still the portion of Gerontius 

but it is not now the pain of anguish and remorse 

that co~as with and as a conseluance of temptation 

and sin, but rather the purified d6spair of a llve 

that finds itself unworthy of the visLon of its God. 

"His will be done! 
I am not worhty e'er to see again 
The face of day; far lass His Countenance 
Who is the every sun. II 

So aonvincin(~ and so 'Jverpowering is the 

thou3ht that the paSSionate but spiritual love 

of Newman is coclmanicated to the reader and corning 

back to self he rejoices in the realizQtion that with 

life still his, nJw his better self will spurn any 

pleasure that Jould land to hell a smile and to 

heaven a tear. 

The aon3s of the ~ngels now hush the 

wild ravings of the infernal spirits and brin~ to the 

aars of Gerontiu9 the swel3t story of the world's 

redempt ion by Chri at the Son ').[ the l,:ost HL~h. 

N 01V, he reIlsnbers how aven at h Ls mother's 

knee he had learned that lesson of a love that knew no 

bounds, a sacrifi~a that was beyond the power of 

man to conce i ve. Had he but sown mo~e dil i:~ently 



he should have reaped more abundantly. But 

and hope aesure him that love has tri umphed. fai th -

Thus, Ptlrgatory, comes to mean to the 
pain 

not so much physical/but intense longing for God sOll1 , 

that cannot be satlefied and the shame of guilt that 

aannot be effacad. 

Sin now aS2umas a new aspect in another 

Gerontius and who will doubt the heights, 

otherwise un~{nO'~m. to whi(Jh thf3 soul will wing 

its fli,~j1tbecause of the dream whLuh made death 

so realietic, ain, so hideous, virtue so 

beautiful, God eo lovable. 

As in moet first-(Jlass lyri<}s, we find 

in "The Dream of Geront i us" a wide d1 vergenc e in metre - each 

measure obeying, as it, were, the innermost thought, 

feelin~ and eent irnent showing the author IS master-

lines9 in blGndin~ thl) phra.sal and the lTIetrical 

into a livin~ harmony. The Iambic Pentameter is 

found in the lines of Gerontius and hie Guardian 

Angel while th'3 explanatory por:.ione are cl~uched 

in blank versa. To oflset these, tha Alexandrine 

lends further ~race, beauty and harmony in variety 

to the whole. 

This i~terchan~ing and blendinJ of metre is 

admirably exemplified in the Church's solemn prayer 

for help in this hour of nesd. ;3ubdued and luiet 



as expres~ed in the two iambic lines it suddenly 

leaps lnto a 1uickaned anapestic when the anthem 

would express ll\fith impetuolls eagerness the nrayer 

of salvation for the departing soul 

!lJ!1r~m the e ins \ th~ t ~ra pa at. 

}j'r~m rl!hy frcnvn \ andl!h1ne ire, 

1!'rom tne par I ils of dying, 

l!'rom any' I c JmplY in s 
v .--- -' \ -' ~ -..J With sin or danying 

...J -JIU-' His God or relying 
v _ I v v 
On self at the last. " 

Here wa find tho regular anapestic dimeters 

in the first two lines but from the third line on a 

hurrying is produced by takin~ a short syllable from the 

folL)1JJin~ line thus producing what is ter:ued an 

amphibrach blend. Then in rhymed couplets to ex-

press confident hope, a lighter and smoother movement 

follows -

!lEy Thy)bTrth 'i{nd I by '.PhY Cross 

He-sctie 'him from I endless loss r, 

Although newman's w)r.tc in prose overshadawed 

his work as a poet, we mi:sht say thd.t he produced a 

second masterpiece in poetry - f'Lead Kindly Light II 

Its bl!'tavity iJut emphasizes the perfeutiollJf its 

outstanding {eatures. 



Turning from Newman we meet our second great 

catholic poet of the century in the person of 

coventry Kersey Patmore who was born at Woodford 

in Essex, July 23, 1823. He was destined to become 

one of the great lyricists of this time. At twenty, 

he published his first volume of verses which was 

favorably commented on by no less a critic than 

the great Browning. But Patmore was to be 

something more in that he was to be recognized by 

tuture critics.as the exponent of religion and 

love in poetry. The former theme he found when 

in his youth he renounced Agnosticism, the latter, 

when in hi s young manhood he wooed and won Emily 

Auguste. Andrews. 

His marriage proved an ideally happy one. 

The woman of his Choice was ever and alway~ the one 

dominating influence of his life, her love, her 

gentleness and her companions hip made up for the 

dull. uninteresting round of work and left nothing 

in life to be desired by the constant as well as 

ardent Patmore save God and his holy religion. 

Of her to whom he sung his rapturous 

verses we might quote the unstinted praise of 

Browning as well as numerous admirers who formed 

the charming coterie of their circle of intimate 

friends. But it might all be summed up inttyour 

abSolutely faultless life and your amiably innocent 



graces"l- words taken from a tribute ever paid 

to the dying wife by her faithful husband, com

panion and friend in 11re's journey. 

Patmore believed that in the strongest 

of human affections he had found not only the 

type, but the means, whereby the soul might 

meet with God. In the relations~)ip of wedded 

lovers he was sure he had found the truest 

analogy of the relationship between God and. 

the soul. God, the masculine or positive 

force, the soul, the feminine or receptive force. 

This idea was confirmed in his mind when after 

his conversion he had made a study of the 

writings of st. Bernard and St. Teresa. -

"In these last days, the dregs of time, 
Learn that to me, though how so late, 
There does, beyond desert, befall 
(May my great fortune make me great) 
The first of themes sung last of all." 

This theme he made the subject of his first 

note-worthy poem "The Angel:1n the House." Here, 

we have a pure and exalted type of womanhood 

calling for the reverential respect of man. 

Moreover a thorough insight into the feelings 

and sentiments of woman makes of his cr~racters 

Vital, living personages. The ftPreludes"and the 

"Epilogues" give a study of the psychology of 

love and because of his characteristic simplicity 

1 Katherine Brigy - Poet's Chantery P. 94 



and sincerity we feel with htm that the ecstatic 

bliss of which he sings and we see with his vision t 

type of that sublime love existing only between 

the soul and its God. 

Too serious to employ so sacred a theme 

lightly and moreover, ever guided and inspired in 

ideals by the gracious, kindly guileless lady of 

his choice, Patmore proved worthy to become"the 

consecrated laureate of wedded love. ttl He en

deavored to picture the ideal woman as mirrored in 

his wife - guileless as a child, responsive to 

affection as a creature of earth, ready with 

comfort and cheer as the sympathetic friend. 

Basil Champreys claims that his wonderful success 

in delineating the feminine soul. is due largely 

to his very close affection of heart and mind with 

a woman of exceptional power and feeling. 

'!'he iambic verse is used with care 

and precision, and chosen as he said with simplicity 

as well as for its flexibility in producing a 

gaiety that would be in keeping with the serious

ness of the subject. 

All critics grant universality to a 

theme which is dedicated to a happy nuptial love 

1 
Edmund Gosse - Coventry Patmore P.39 



"considering well what theme unsung 
Learn that to me, though born so late 

There does, beyond desert, befall 
The first of themes sung last of all tt 

"She laughed. How proud she always was 
To feel how proud he was of her" 

To Patmore, love was the ever new and 

moreover, supernatural event whioh must oome 

sooner or later into the 11fe of every man --

a divine gift he would term this human love And his 

inspiration was not drawn from gods or goddess but 

from the woman he loved who represented for him the 

transoendent type of nuptial love. In this 

eulogy to human love we find nothing that oould 

bring a blDs h to the pUl'est. Throughout it, there is a 

purity oharaoterized by simp1ioity and a spirit

ual oharm not found 1n any of the earlier writers 

of this theme. 

On the other hand, Patmore had no sym

pathy with the so-oal1ed modern woman. He would 

exalt woman beyond all desert, but she must remain 

subordinate to man. 

tt Lo I when the Lord made North and South 
And sun and moon onained, He 

Did man from the crude olay express 
By se~uence, and, all else decreed 

He form d the woman, nor might less 
Than Sabbath such a work suoceed, 

And stf1lwith favor single out, 
Marl' d less than man by mortal fall 

Her disposition is devout 
Her oountenance anf7elical 

The best things that-the best believe 
Are in her face so kindly writ 



The faithless, seeing her, conceive 
Not only heaven, but hope of it." 

OUr poet felt that love for a noble 

woman was the nearest thing on earth to heavenly 

love for in it man extolled the personification 

of purity and tenderness in a gentle devotion -

"One of those lovely things she was 
In whose least aotion there can be 

Nothing so transient but it has 
An air of immortality 

Her ball-dress seem'd a heathing mist 
From the fair form exhaled and shed." 

In "Love Justified" we find a higher 

love taking hold of him: 

ttThis little germ of nuptial love 
Vlhich springs so simply from the sod, 
The root is, as my song shall prove 
Of all our love to man and God." 

And in "Faithful Forever" and. "The Victories of Lovett 

though we note a joyful picturing of noble 

ecstatic human love, still we also perceive a 

growing feeling of incompleteness in a love that 

is hindered by the natural limitations of nature and 

the perplexing problem of Eternity. Earthly 

love now serving as a foretaste of the Divine 

goads the soul on to a higher sense of duty in 

anticipation of a fuller realization and appreci

ation of that affection when time shall be no 

more and God will be the sure anchor and mainstay of 

that love. 



Patmore was by nature a mystic, and he 

felt himself drawn more and more irresistibly 

rds the superne. tural. Here and the re we towa . 
find intimations that, worthy of his best gifts as 

be considered his subject, a loftier Muse than 

that of the family circle was gaining power 

over him. In "Perfect Love Rare" he complains 

"Most rare is stillmost noble found 
Most noble still most incomplete 
Sad law which leaves King Love uncrown'd 
In this obscure terrestrial seat." 

Here again, we hear the mystic in God 

aeeking the soul with more ardor than she longs 

tor Him: 

"And for your beauty, not unscathed 
I fought 

W1th Hades, ere I own'd in you a thought" 

With this might be contrasted the thought 

in the following lines to be found in "The 

Victories of Love" -

"For all delights of earthly love 
Are ,hadbws of the heavens and move 
As other shadows do: they flee 
From him that follows them: and he 
who flies forever finds his feet 
Embraced by their pursuings sweet." 

The genius of Patmore reaches its h:tghest 

POint in the "Psyche" odes. In "Rod, Root and 

Plower" he tells us - t1There com es a time in the 

lite of everyone who follows the Truth with full 

sincerity when God reveals to the sensitive soul 



the fact that He alone can satisfy those longings 

the satisfaction of which she has hitherto been 

tempted to seek elsewhere. 

In the following lines, Patmore pictures 

the fear of the soul when she ponders upon the 

possibility of too much human passion in the 

joyous abandonment to the Master's love -

"Yet how 'scape quite 
Nor pluck pure pleasure with profane delight 
How know I that my Love is what he seems: 

"'Tis this: 
By deeds 

I make the childless to keep joyful house." 

Again, the soul who chooses God must 

necessa.r:lly forget self. She must ever think on 

how to show her love for Him - and that in this must 

be the sole conformity with His designs for her end 

and aim of her life. 

"In search of my Love 
I will traverse mountains and strands 
I will gather no flowers 
I will fear no wild beasts: 
And I will overpass the mighty and 

the frontiers" 

Labors and sufferings, hitherto oonsidered 

beyond endurance are now embraced eagerly: 

"'Tis easier grown 
Thine arduous rule to don 
Than for a Bride to put her bride-dress on, 
Nay, rather, now 
'Tis no more service to be borne serene 
Whither thou wilt thy stormful wings between" 



The soul fearing her weakness and the 

possible flaws in her love, exclaims: 

tlBut, oh! 
Can I endure 
This flame, yet live f'or what thou lov'st me pure'?" 

And Jesus, in His intensely human love replies: 

"Himself the God let blame, 
If all about him bursts to quenchless flame, 
My Darlir.g, know 
Your spotless fairness is not matched in snow, 
But in the integrity of fire 
Whate'er you are, Sweet, I require. 

Moreover He will not be satisf'ied with service 

of mind and body but He must have the homage of the 

heart, first and best -

"What thing is this? 
A God to make me nothing, needful 

to His bliss, 
And humbly, wait my favor for a kiss?" 

As Patmore's genius grew in the more mature 

years he decided to dedicate the fruits of his 

heaven-born gift to Mary the Mother of God. Though 

he did not live to complete the work, the"Prologue" 

contains much that is divinely beautiful: 

"Mother, thou lead'st me still by unknown ways, 
Giving the gifts, I know not how to ask, 
Bless thou the work 
Which, done, redeems my many wasted days, 
Makes white the murk 
And crowns the few which thou wilt not 

dispraise." 

Patmore tells us in his Autobiography -

"Angels spoke to me from time to time, as they do 

to all, and I frequently saw as others do in youth 

1 -~----~-.----~-~~~-~-~------~--~--~~--~~~~-~ 
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the things of earth lighted up with the light 

which was not of earth, and I was endowed with what, from 

my subsequent experience of men, I 8m obliged to 

oonolude was an unusual faculty for implicitly be

lieving my own eyes, without regard to the present 

defect of visible continuity between their reports and 

the facts of the material and external life. The 

things I saw in those rare moments, when the 

properly human eye was open remained with me as 
1 

abiding marks and. were the jewels of my life" 

In "Auras of Delight" we find lines that recall 

"Intimations of Innnortality" -

"And Him I thank, who can make live again, 
The dust, but not the joy we onoe profane, 
That I, of ye, 
Beautiful h!bitations, auras of delight 
In childish years and since had 

sometimes since and sight. 

But did forme they altogether die 
Those trackless glories glimps'd in upper sky? 
Were they of chance, or vain 
Nor good at all again, 
For curb of heart or-fret? 
May though, by grace, 
Lest haply, I refuse God to His face 
Their likeness who!ly I forget 
Ah. yet. 
Otten in straits which else for me were ill 
I mind me still 
I did respire the lonely auras sweet, 
I did the blest abodes behold." 

Patmore, moreoeve~gave most minutely the steps 

by which this idealized earthly love must fail if 

it dees not end in the divine: 



"Feasts satiate, stars distress with delight 
Friendship means well but misses much 
And wearies in its best delights. 
Vex'd with the vanities of speech 
Too long regarded roses even 
Affliot the mind with fOnd unrest 
And to converse direct with heaven 
Is oft a labor in the breast 
Whatfer the senses banquet be 
Fatigues at last with vain desire, 
Or sickens by satiety, 
But truly my delight was more 
In her to whom I bound for aye 
Yesterday chen the day before 
And more today than yesterday. 

In "Departure" Patmore repl'oaches his wife for 

going on her great journey without giving him one 

kiss or goodbye. 

"It was not like your gracious ways 
Upon your journey of so many days 
Without a single kiss, or a goodbye." 

But where will he now find some solace for 

this great and overwhelming grief? We find the an

swer in ttThe Child's Purchases" 

ttOh, Lady elect, 
Whom the Time's scorn has saved from its respect 
Would I had art 
For uttering this which sings within my heart?" 

His affectionate loving heart aas now found its 

solace in Mary, the one perfect woman and here in 

the keeping of our Virgin Mother we shall leave the 

bard of love. 

"But 10! 
Thee to admire is all the art I know 
Give me thereby some praise of them to tell 
In such a song 
As may my Guide severe and glad not wrong, 
The right, convincing word! 
Thou speRker of all wisdom in a word 
Thy Lord! 
Speaker who thus couldst well afford 
Thence to be silent - oh what sllencethnt 
Which had for prologue thy Magnificat!" 
---~-~---~~---~-~---------~--~----~---~-
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But the problem of the spiritual restoration 

~t English literature in the nineteenth century 

.. S perhaps most ably championed by Francis 

~ompson whose frume was first brought about through 

the encouragement of the genial Meynell, editor 

~t the Merry England magazine. 

Francis Thompson was born in Lancaster, 

Deoember 16, 1859, of parents who were fervent con

ferts. As a boy Francis desired to enter the 

Roly Priesthoo~ but his parents sucoeeded in 

~hanging the natural bent of his enthusiastic 

and ardent nature and so we find Franois 

entering the medionl field - the profession of 

bis father. But. unfortunately, he became a 

drug addiot and abandoned his profession to the 

keen disappointment of his family. Yet, with 

bis characteristio tenacity of purpose - suddenly 

and mysteriously - just as he had wandered from 

the straight and narrow path, our,poet became 

once more enthused for the higher, and better 

things in life and, la ter, we find him giving to 

the world his genius in song. 

Thompson's poetry is noted for its 

!l7s ticism, first and foremost. In addition to 

to this, it excels in impassioned melody, vivid imag

ination and masterly artistic skill. This last 



quality is empha~ized in his handling of motive. 

For an excellent example of all these enumer

ated points Vie might take the "After-Strain" in the 

"Ode to the Setting Sun" 

ttNow with wan ray that other sun of Song 
Sets in the bleakening waters of my soul: 
One step, and lo! the Cross stands gaunt and long 
Twixt me and yet bright skies, a presaged dole. 

Even so, 0 Cross: thine is the victory, 
Thy roots are fast within our fairest fields; 
Brightness may emanate in Heaven from thee, 
Here thy dread symbol only shadow yields. 

Of reaped joyes thou art the heavy sheaf 
Which must be lifted, though the reaper groan; 

Yea, we may ory till Heaven's great ear be deaf, 
But we must bear thee, and must bear alone. 

~---~~-~--~-----------------------

'Lo, though suns rise and set, but crosses stay, 
I leave thee ever,' saith *he, 'light of cheer.' 

'Tis so: yon sky still thirurs upon the Day 
And showers aerial blossoms on his bier. 

Yon aloud with wrinkled fire is edged sharp; 
And once more welling through the air, e.h me! 

How the sweet viol plains h~ to the harp, 
'vVhose panged sobbings throng tumul tously. 

Oh, this Medusa-pleasure with her stings! 
This essence of all suffering, which is joy! 

I am not thankless for the spell it brings 
Though tears must be told down :from the 

charmed toy. f1 

---~---~~~~~------------~-------

The Works of Francis Thompson, Page 126. 



That the beauty of earth is, in some way, the 

reflection of the beauty of heaven is the under

lying thought in all of Thompson's poetry· 

Birth and death, are prefigured in perishable 

earthly beauty, resurrection and hope in the 

cross and dissolution. 

In "Sister Songs" Francis Thompson proves 

himself the master of mediaeval art and do~ 

~ines. The spirit of a healthy, robust 

catho]bity permeates each and every line. 

Again, he explains in it his deep and tender 

love for children. -

"Suffered the trampling hoof df every hour 
In night's slow-wheeled car; 
Until the tardy dawn dragged me at length 
From under those dread wheels and 

bled of strength, 
I waited the inevitable last: 
Then there ca~e past 
A bhild, like thee, a spring-flower, 
Fallen from the budded coronal of spring 
And through the city-streets blown withering, 
She passed, - 0 brave, sad, lovingest 

tender thing, 
And of her own scant pittance did she give, 
That I might eat and live. 
Then fled, a swift and trackless fugitive, 
Therefore I kissed in thee 
The heart of Childhood so divine." 

With Francis Thompson, temperament combined with 

a thorough realization and appreciation of the 

omnipresence of God 1n a truly Catholic sens~ Hence, 1t 

must necessarily follow that self-renunciation 1s 

a major considerat10n in the prayers of his life. 



In other words, our poet believed and taught that only 

the control of the passions and the will ean 

the highest degree in spiritual and intellectual 

life of man be reached. In the "Mistress of 

Vision," he lays down conditions -

"Pierce thy heart to find the key, 
With thee take 
Only what none else would keep 
Learn to dream when thou dost wake, 
Learn to wake when thou dost sleep." 

But the most exalted and the most sublime 

aspect of the lyric is the one which addresses 

itself to God-man's Creator and Redeemer. We 

have a splendid study for this phase of the lyric in 

"The Hound of Heaven" 

With Thompson words typify thought and the 

beauty is in the whole design. In a word he is 

Ita Catholic writer, not a Catholic and a writer." 

This is exemplified best in "The Hound of Heaven" 

which deals with only the highest thought and 

symbols found in the Catholic Church. 

~e sinking sun reminds him of a Host. 

"The Mistress of Vision" which means "Pain" 

Signifies the insistence of sanctifying 

grace within the soul. 

"The Hound of Heaven" thought by many to 

be unintelligible is a history of aspiritual ex

perience. It contains something of the idea of 



confessions of St. Augustine. 

Francis Thompson is rahked by some as the 

greatest Catholic poet and some critics give him 

second only to Shakespeare. 

The main thought of the poem is that God 

pursues the soul with a deadly inevitableness -

leaving it no happiness outside of Him. The 

theme proper is conta ined in the following line -

"Lest having Him, I should have 
naught beside tt 

The story is developed by an enumeration of 

the selections which the soul makes in its effort 

to find that which the heart craves. 

"I pleased, outlaw-\vise 
By many a hearted casement curtained r.ed 

Trellised with intertwining charities; 

- ~ -- - - - - - - ~ -
But if one little casement parted \',ide, 

The gust of His approach would clash it to" 

The poet went from heart to heart seeking love 

but in every instance where heart answered his heart, 

something forced him to withdraw. 

"Fretted to dulcet jars 
And silvern chatter the pale ports 0' the moon 
I said to Dawn, Be sudden - to Eve: Be soon 
With thy young skiey blossoms heap me over 
From this tremendous Lover -

- - -
"To all swift things for swiftness did I sue 

Clung jo the whistling mane of every wind" 



He would strive to satisfy the cravings 

tor love in the beauty of the heavens. But he 

could find no happiness there. His inward 

yeani~gs could not be satisfied by the beauty 

of moon or sky. He could note in them only 

their constancy to thei~ Creator. 

"I sought no more that a.fter which 
I strayed 

In :race of man or maid; 
But still within the little children's eyes 

SeeMS something, something that replies 
They at least are for me, surely for me! 

Now, he would try to forget God and his happi

ness in Children's love instead of the love of man or 

maid. But as soon as children looked on him with 

love, the Angel of Death would steal them away. 

"Come then, ye other children Nature shares, 
With me (said I) your delicate fellowship, 

Let me greet you lip to lip 
Let me twine with you caress, 

Wantoning 
With our Lady-Mother's vagrant tresses, 

Banqueting 
With her in her wind-walled palace 
Underneath her azured dais 
Quaffing as your taintless way is 

From a chalice 
Lucent-weeping out of the day spring, 

So it was done: 
I in their delioate fellowship was one 
Drew the bolt of Nature's secrecies 

I knew all the swift importings 
On the wilful faoe of skies, 
I knew how the coulds arise 
Spurned of the wild sea-snortings, 

All thats born or dies 
Rose and drooped with; made them shapers 

Of mine own moods, or wailful or divine 
With them joyed and was bereaven." 

Nature he would not s~ek in the hope that she 

Would let him forget God. Aand, though he had an 



1ntimate knoweldge or. this expression of God's love, 

1t braght him no sntisfcction. Nature might de-

light his senses and his intellect but he was thirst-

1ng .for n boundless happiness, a happiness that would 

Rns wer the demands of his soul. All his appeals 

have ended in vain. He is now ready to y.eld for 

each successive idol has proven but a phantom. 

And the soul of our Poet turns in happy anguish 

to its God - the only source of true and lasting 

happiness. 

This deeply spiritual lyric is decidedly 

and strongly subjective B.nd partly re.flective 

Moreover, it has concentration and unity to a 

Marked degree. And though a very lengthy poem, 

it is perfectly sustained throughout. In 

addition to all this, it is permeated by a deep 

and concrete philosphy of Catholicism. 

The poet's wonderful power in making 

concrete that which is abstract is shown to e.d-

vantage in the phrases "changed bars," ItSilvern 

chatter" and"pillaring hours." 

In choice of words, Thompson is unique: 

"vistaed hopes" - so charming in prospe .... t:.-
tlTi tanic gloonls II It Chasmed fears ,t _ 
"Tremendously oppresivett tfoutlaw-wise" 
Tells us that the oursued must ever be 
It 1 fi 1 Itg immering tapers - stars in pru Y I 
Unhurrying chase" and "deliberate spee 

an apparent contradiction. 

Powerful imagery is a characterj 



poet's genius. 

the following: 

A strong anti thesis is found in 

found. 

"I tempted all His seroctors, but to find 
My own betrayal in their constancy" 

Many striking examples o~ persmificntion are 

"I knew allthe swift 1mportir~s, 
On the wilful face of skies" 

II I was heavy with the even, 
When she li t her glimmering t&pers tI 

"I triumphed and I saddened '11th . all 
weather 

Heaven and I wept together, 
And its sweet tears were salt 

wi th mortal mine; 
Against the red throb of its sunset-heart 

I l~id my own to beat." 

Thompson said speaking of himself, 

ttT6 be the poet of the retwn to Nature is 
sOf.Jewhat, but I would be the poetor the return 
to God" 

He excels in a deep, insistent, conscious-

ness of God in Creation. His ~r1en~ Coventry 

Patmore knew him well when he wrote him to sub-

sti tute real, profound faith for the sentimental 

whisperings of former mystics> 

Francis Thompson' s ~reedom is ever held 

wi thin the bonds of ~ai th and reason because 

passion was always tutored by reason and reason 

in turn, hy faith. To him the universe is a 

reflection of God t s mind and human beauty a faint suggest

ion of the heavenly Beauty. 



We find that Thompson had little in common 

wi th tho se who would ~fy Nature. 

"Lo, here stand I and nature gaze to gaze 
And I the greater. Crouch thou at my feet, 
Barren of heart, and beautiful of ways, 
strong to weak purpose fair and brute-brained beast 
I am not of they fools 
Who goddess thee with impious flatterings sweet, 
stolen from the little schools 
Which cheeped when that great mouth of Rydal ceased." 

He will not be satisfied with the symbol of 

eternal beauty, but he must have the reality be-

hind tl:.e symbol: 

nO Heart of Nature! did man ever hear 
Thy yearned for word supposed dear? 
His pleading voice returns to him alone, 
He heRrs none other tone. 
No; No; 
Take back 0 poets your praises little wise, 
Nor fool weak hear5 to their unshunned distress 
vVho deem, that even after your device 
They shall lie down in Nature's holiness, 
For it was never so; 
She has no hands to bless: 
Her pontiff thou; she looks to thee, 
o man: she has no use, nor asks not, for thy knee. tI 

Though Thompson didnot attribute to Nature 

powers it did not possess yet he possessed a 

true poet's appreciation of beauty whether that 

beauty be found in human, flower or sky. And 

this deep appreciative realization had its source 

in God alone. 

Thompson viewed physical beauty only in the 

light of the soul. His conception of material 

loveliness in Woman is given in the following lines: 

. -------~~-------~-~~---~---~--------------~~--
I.Thompson, quoted in Meynell, Life of Francis 

Thompson, P. 205. 



"HoW should I gauge what beauty is his dole 
Who cannot see her countenance for her soul 
As birds see not thG casement for t~e sky? 
And, as 'tis cheek they prove its presence by, 
I know not of her body till I find 
My flight debarred the heaven of her mind." 

Sense played little part here: 

"How praise the woman who but knew the spirit? 
How praise the color of her eyes uncaught 
While they were colored with her varying thought? 
How her mouth's shape, who only use to know 
What tender shape her speech had fit it to? n 

In "Sister Songs" Francis Thompson proves himself 

the master of mediaeval art as well as doctrine:

"So; it is builded, the high tenement, 
--God grant! --to mine intent: 

Most like a palace of the Occident, 
Up thrusting, topplint maze on maze, 

Its mounded blaze, 
And washed by the stL~et's rosy waves, 
Whose sea drinks rarer hue from those rare walls it 

laves. 
Yet wail, my spirits, wail' 

So few therein to enter shall prevail. 
Scarce fewer could win way, if their desire 
A dragon baulked, with involuted spire, 
And writhen snout spattered with yeasty fire. 
Dol" at the elfin portal hangs a horn 

\Vhich none can wind aright 
SaVi~ the appointed knight 

Whose lids the fay-wings brushed when he was born. 
All others stray forlorn, 

Or glimpsing through the blazoned windows scrolled, 
Receding labyrinths lessening tortuously 

In half obscurity; 
With ~tic images, inhuman, cold, 

That flameless torches hold. 1t 

A. a veritable genius in imagery 'lie find Thompson at 

~. best in "A Corymbus from Autumn" _ 

"Tr.e calm hour strikes on yon golden gong, 
In tones of floating and mellow light 

A spreading sunnnons to even-song:' 
See how there 
The cowled Night 

"-... _---
of Fran~1;-Th~;~;~;:-P:-60:----------



Kneels on the Eastern santuary-stair. 
What is this feel of incense everywher'e? 

Clings it round folds of the blanch-amiced clouds, 
upwafted by the solemn thurifer, 

The might Sprit unknown, 
Thst swingeth the slow earth before the embannered 

Throne? 
Or le't the Season under all these shrouds 

Of light, FInd sense, an~ silence, makes her known, 
A presence everywnere, 
An inarticulnte prayer, 

A hand on the soothed tress:;s of the air? 
But there is but one hour scant 

Of this Titanian, primal liturgy; 
As there is but one hour for me and thee, 

Autumn, for thee and thine hierophant, 
Of this grave-ending chant. 
Round the earth still and stark 

Heaven's death-lights kindle, yellow sparlr br. slPer'\:, 
Beneath the dreadful catafalque of the dark. t 

Here stern, stately, dignified diction assumes a 

tender sweet mebdy and rhythm to enhance the 

picturesqueness of imagery. This supreme exquisite 

power possessed by Thompson serves him best when 

he uses it to raise and to magnify the humble things 

ot earth as in 'Daisy. " 

"Her beauty smoothed eaIfu's furrowed face. 
She gave me tokens three:-

A look, a word of her winsome mouth, 
Andawild raspberry. 

A berry red, a guileless look, 
A still word, - strlngs of sand! 

Andy"t they Made my wild, wild heart 
Fly down to her little mnd. 

For 

And 

The 

But 

standing artless as the air, 
And candid as the skies, 
took the berries with her hand, 
And the love with her sweet eyes. 

fairest things have fleetest end, 
Their scent survives their close: 
t~e rose's scent is bitterness 
To him that loved the rose. -_ ..... _-- .... 

1 Fr --------~---~-~----------------------ancis Thompson's workds P. 143 



She looked a little wi stfully, 
Then went her sunshine way:

The sea f 8 eya had a mist on it, 
And the leaves fell from the day. 

She went her unremembering way, 
She wed and left in me 

The pang of all the parti:rlgs gone, 
And partings yet to be. 

She left memarvelling why my soul 
Was sad that she was glad; 

At all the sadness in the sweet, 
The sweetness in the sad. 

Still, still I seemed to see her, still 
Look up d th s oft replies, 

And take th berries with herhand, 
And the love with her lovely eyes. 

Nothing begins, and nothing ends, 
That isnot paid with moan; 

For we are born in other's pain, 
And perish in our own. fI 

Francis Thom~son was Catholioism in a 

vital itiving personality and tthis work is the con

crete refutationof the idea that thought and 

imagination in omer to be free must be unfettered. 

His freedom is kept wi thin the bonds of faith and 

reason, simply beoause the passion of the poet 

wns so completely informed by reason and his reason 

so completely l::;formed by faith. And it is pre

Cisely the bondsof faith a~d reason which have 

served to make the poet great. To him, all nature 

is but the reflection of God' a mind of which 

fini te man can see but the shadow. Yet, this 

intense love of nature savored nothing of the 

nature-worship of the Greek. In "Nature's 

Immortali tytt he says "Absolute Nature lives not 
----------------------------------------------
The Works of Francia Thompson P .,1,J Gerard S. J. CatJ'lolic World 'L 
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in our life, nor yet is 1i~eless, but lives in the 

lite of God; and in so far aDd so far merely 

as man himself lives in that life does he come into 

sympathy with nature, and nature with him. She 

is GOd's daughter who stretches her hand one to her 

Father's friends. Not Shelley, not Wordsworth 

himself ever drew so close to the heart ot nature 

as did the Seraph of Assisi, who was close to the 

hearf of God. 

Nature can offer him no true solace: 

"Hope not of Nature; she nor gives, 
nor teaches, 

She suf:fers thee to take, 
But whet thine own hand reaches 
And can itself make soverign 

for their ache 
Ah, hope not her to heal 
The ills she cannot :feel 
Or dry with many businessed hand the tear 
\f.hich never yet was eak 
In her un:fettered eyes on her uncarked cheektf 

Though Thompson was never guilty o:f reading into 

Nature powers it does not possess, he nevertheless, 

had a true poet's responsiveness o:f heart and mind 

to beauty. He believes that where error has crept 

in, man has been the sinner: 

"FolJ ah this Lady I have much miscalled: 

-
On Nature's Land and Plaint 
No fault in her, but in thy wooing is: 

- -
For if know, this Lady Nature thou has le:ft 
Of whom thou tear'st thee reft 
This Lady is God's daughter, and she lends 

---------------------------------------------------Prose Works, Meyne1l, P.82. 



Her hand but to His friends~ 
But to her Father's friends the hand 
WBlich thou wouldst win; 
The enter in 

And here is that which shaL I for 811 
ma.-ke amends. It 

In reference to his view of hun~an beauty, his is 

cuite the reverse of Rosetti ~o viewed_ritual 

beauty in the light of the SOUl,,. while ~hompson 

viewed physical beauty in the l1g;ht of the soul. 

Note his conception of physical ::Loveliness in woman, 

in the following lines: 

"How should I gauge what beauty is her dole, 
Who cannot see her counterlance far her soul It 

Perhaps, the best eulogy we carl give toThompson 

is found in the lines written of' him by his friend, 

Coventry Patmore: It Of the g101'1f':1cation and 

supernatural invigoration of all the hUllan 

passions by control Rnd continence the !:Iany 

know nothing. They go on burning the powder of 

human force in distress instead of in gun-barrels 

and in their estimllte of life they mistake wasteful 

blaze for effectual energy. I Mr. Thompson s poetry 

is spiritual almost to a fault but since it is a 

real ardor and not the mere negs. tion of life wh:t.ch 

passes with most people for spiri tuali ty, it seems SOIDI 

whf01t ungracious to complain Of its predor.inance. It 
.... ___ .. __ ... ~ ___ .. ___________ ___ .... __________ If •• _____ _ 

Thompson, ON NATURE: Lan and p~aint p, 167. 
Patmore, Fortnightly Review, Jap. 1904, 



However, he does not make religion the direct object 

of his poetry unless he presents it as typrying 

a human passion as in the marvelous ode in which 

God's lons pursuit and ultimRte conquest of the 

resisting soul is graphically told in an over

whelming verse as was ever dictated by the prompt

ings of the strongest of human affections. "The 

Hound of HeRven" is sound theology enhanced by 

imagination. Vivid imagery, musical melody and 

a strange weirdness combine to picture the quest of 

the soul for happiness and the seven more relentless 

quest of the Creator for the creature. 

"Fear wist not to evade as Love 
wist to pursue" 

"Naught shelters thee who will not 
shelter Me" 

In fine, the beauty sought by Thompson was 

not the fleeting beauty o~ Nature, nor was it 

the perishable beauty of creature worship but it was 

the constant imperishable Beauty which his faith 

told him was the only enduring good. 

ftO would invisible, we view thee 
o world intangible, we touch thee 
o world unknowable, we know thee. 1t 

With regard to rhythm, we might say that 

Thompson's poetry is more subtle and more varied 

than that of the other poets of the cenary. 

-~~---~--~-------~-~~--~~-------~------~~--------

Thompson uIn No Strange Land." 



It is rich in the trochaic anapestic and dactylic 

measures, vibrating in h8rmony with the ~otions 

portrayed so strongly and so beautifully in a 

verse aLl his own. And regardless of the obscurity 

of his languBge the reader always responds to the 

perfect rhythm of the emotions portrayed. 

Though always enticed and held by the 

tlTremendous Lover" Francis Thompson believed it never 

wrong to love the creatures of this ftLover'st1 hand. 

It might be said that there is a tinge of the 

mystical in all the greatest poetry of the nineteenth 

century. But, in most eases apart from the masterpieces 

already studied, this mysticism is an atmosphere, 

a temper of mind, rather than a definite system of 

philosophy. To come to a realization of this faet, 

we must ponder it in the light of the age. We find 

in the world of thought every recl~ring periods of 

atheism,materialism and intellectualism against pari ods 

of pantheism, idealism and pietism. The former found 

its fullest expression in the eighteenth century) the 

latter, in the nineteenth century. It is to religion 

that man must tUrn to develop the mystic instinct of 

his nature. But sinee there is but one true Church 

there is likewise, but one true cult of mysticism. 

Though all mysticism contiins an element of the 

supernatural, still it has not always. been developed 



along the correct lines and in harmony with reason 

and revelation. Hence, it must be evident that 

mysticism, in its purest form can be found only within 

the fold of the Roman Catholic Church. But onthe 

other hand, we do find striking examples of true 

mysticism in the representative !lon-catholic poets 

who were dominated by the Catholio spirit. 

The transitional poet who ushered in this 

mysticism of the nineteenth century was Coleridge. 

His religious interpretations though borrowed largely 

from a study of Kant have in the Ancient Mariner much 

that is in common with true mysticism. 

Samuel Taylor Coleridge, the son of a 

preaoher and pedagogue, was born in Devonshire, 

England in the late eighteenth century. His father 

was the author of several books and of him his son 

Samuel wrote ttmy father was not a first-rate genius, 

he was however, a first-rate Christian, which is 

much better • • • • In learning good-heartedness 

absentness of mind and exoessive ignorance of the 

world, he was a perfect Parson Adams" From him 

~he poet inherited many of the eccentricities 

of his strange personality. Of his mother we know 

little except that she was uneducated, unemotional 

and unimaginative. 

Petted and spoiled by his parents, the 

little poet incurred the ernnity of his playmates 

---.~-------~~~-----~-----~------------------------Letter to Poole - Works V.III. P. 602 



and this drove him to take refuge in reading. He wrote 

concerning himself: til read through all gilt-cover 

little books that could be had at that time and 

likewise all the uncovered tales of Tom,Hickathrigt, 

Jack the Giant-Killer and the like. And I used to 

lie by the walland mpe and my spirits used to come 

upon me suddenly and in a flood; and then I was 

accustomed to run up and down the churchyard and 

act over again all I had been readin~ in the 

dockB~ the nettles and the rank grass. At six 

years of age I remenber to have read Belisarins Robinson 

Crusoe, and Philip Quarles and then I found the 

Arabian Nights!Entertain~ents, one tale of which made 

so deep an impression on me that I was hnunted by 

spectres whenever I was in the dark, and I dis-

tinctly recollect the anxious and fearful eager-

ness with which I used to watch the window where 

the book lay and when the sun came upon it I would 

seize it carry it by the wall and bask, and read. 

My father found out the effeot which these books. 

had produced, and burned them. So I became a 

dreamer and acquired an indisposition to all bodily 

activity. I was fretful, and inordinately passion

ate ••••••• and before I was eight years old I was 

a oharaoter. tt 

~-~-~----~~-----~----~~---~------ ----~~---------

Letter to Poole - Works Vol.III. P.605 



This gives the author{s own interpretation of his 

childhood days with their peculiarities in training 

and environment. 

Shortly after Coleridge took up hisstudies 

at Cambridge his genius became evident to all and 

his work there gave promise of winning for him a 

reputation for academic scholA.rhip. But his 

interest in the work of the hour waned. Whatever 

Baused the sad change in the aspirations of 

this genius of song, we do not know but he 

left Cambridge some months before the time for 

winning his laurels. 

During his ~ay at the university he formed 

a close friendship with Southey whose influence 

on him was marked- Later they fell in love with and 

married two sisters. But, perhap~ the strongest 

influence for good in Coleridge's life came through 

his friendship with Wordsworth. It was he who in

spired and encouraged the geniu.s of song to 

give to the public tis masterpi:ece - ttThe Ancient 

11'1 ariner _ " Turley Francis Huntington says 

concerning this friendship - !lIt would be difficult 

to imflgine two men having so much in common living 

outward and inward lives so dissimilar. But if 

the lofty mind of Wordsworth be set over against 

the profound intellect of Coleridge, if his long 

years filled with hopeful activity present a striking 

contrast to Coleridge's shorter struggle aaddel::l£l 

by many disheartening failures, if Wordsworth's 



singleneSS of purpose in the pursuit of poetry be 

more admired than Coleridge's vacillating wayward

ness in a tter'1pting scores of plans without pursuing 

them to their perfect fulfillment, there were yet 

many polnts at which the genius of these men met. 

They were the most powerful and original of all the 

spirits that sprang from the ash$s of eighteenth 

century conventionalism, and it may be truthfully 

said that the b est of what was thought and said in 

the beginning of the present century in England had 

its inspiration in them and was spiritualized by them 

It is hardly an exagerration to say that we measure 

the worth of their contemporaries by the extent 

to which they were influenced by the principles promul

gated by Coleridge am Wordsworth." 

In the early part of the nineteenth centuny, 

Coleridge began a life very much akin to that of his 

old seafarer, the "Ancient Mariner". He visited 

all plAces of note in Europe. On his return, he and 

his wife agreed to separate- This was the beginning 

of a hopeless despondency in the poet - a depression 

aggravated by the use of opium- Notwithstanding 

this unfortunate weakness which eventually must have 

subtr'acted greatly from the output of this "myriad

mindedtfpoet, still as a journalist, critics have 

ranked him next to Burke; as a religioUB poet,we know 



he inaugurated the movement agalnst materialism; 

as a master of criticism, we know that England 

owes to his jud~jent and genius some of its soundest 

principles and much of its terminology; as a 

lyricist, it is claimed that he had few equals 

and no superior. 

The "Ancient Mariner tt is a romPlntic lyric and 
it 

a powerful allegory, is characterized by a hold 

originality, a weird,grotesque imagery, a fascin

ating rhythm, and a fairly hypnotic diction. Through 

the ghost-like atmosphere we see "the skeleton shipJi 

the polar spirit and the inspiriting of the dead." 

Wordsworth suggested the Albatross story 

found in Shelrocke's Voyage and Navigation of the 

Sea by Dead Men. A dream of Cruckshank's who was 

e. friend of Coleridge's, is responsible for "the 

phantom ship" And the reviving by a host of angelic 

apiri ts is t.aken from a tale of shipwreck by Paulinus 

a Bishop of Nola, who lived in the fourth century. 

The poem is permeated with a strong dramatic 

weirdness and a simple directness. coupled with a 

religious theme and a thoroughly Catholio spirit 

not found in the older remantic ballads. Pater 

claims that the modern psychological speculations 

of the writer add to the extrardinpry supernatural 

wei~dness and make, of it a thing distinctly new in 

English literature. 



Added to this a marked unified 

wholeness characterizes the story in its entirety. 

This ~~ity is secured largely through the skill with 

which the story within the story is made to offset 

at intervals the calmer seriousness of the main 

tale until the ghostly recital is brought to 

an and - where it began in the beautiful waters 

of the bay. 

The imaginative predominates in this as in 

all of Coleridge's poems but unlike most' of his other 

poems it is a species of the imagination which 

emphasizes the appeal to the spiritual life. 

This however, is not out of ~pathy with the 

author's strnge1y sad and deeply subjective type 

of genius. 

Passion does not dominate in t'The Rime of the 

Ancient Mariner,tI any more than it does in any of 

the works of this first-class lyricicist 

For this reason it has been contended that the 

poem will never become popu1rufnfr~id of literature. 

Its author was, however, tenderly 

affectionate by nature but his affections 

were those of the purely platonic type. He was 

never guilty of the emotional fervor found in Bunrs 

a quality we naturally expect in all lyrical poetry. 

Words in this poem, Coleridge's masterpiece 

fairly burn with intensity of color and meaning. 



lowell says: IrThere is not a description in it. 

It is all picture." 

The alluring musical flow of the verse, 

saturated as it is with new and thrilling ideas lendsan 

aid of the unique to the writer's poetic genius. 

possessing whet has been aptly termed "the divine 

Breath" or the on-rushing ir:.ward force of a 

poet mind, Coleridge was at fir-st sOMewhat awkward 

in the use of these wonderfully exalted gifts, but in 

this poem~ he is master of the almost overpowering 

force thpt was ever and anon, clamoring for a 

legitimate outlet. 

. These extraordinAl"Y gifts would seem to 

promise that the work of Coleridge's pen should continue 

to grow in intensi ty e~s he advanced in years _ But 

unfortunately our poet became addicted to opium the 

excessive use of which in time dulled his mental 

facult.ies. When first taken it seemed to act as 

a spur to the poetic genius within but with the 

declining years it checked the flood of inspiration 

and Coleridge became a poet of mediocre ability_ 

Ha:: the output been sustained in quantity and quality 

Coleridge would no doubt rank with the greatest poet 

or all times - .Shakespeare. 

The theme of "The Ancient Mariner" is the story 

of the triumphant working of divine love bringing 

Contrition and peace to a soul that had been ravaged 

by the horrors of remorse over sin committed. 



"To walk together to the kirk, 
And all together pray, 

While each to his great Father bends, 
Old men, and babes, and lovin~ friends, 

And youths and maidens gay_ 

The unified internal sense of the poem as it were 

contpins the moral - the efficacy of Divine Love -

which is manifested through objects of nature -

"Farewell, farewell! but this I tell 
To thee, thou Wedding-Guest; 

He prayeth well, who loveth well 
Both man and bird and beast." 

The Mariner repents of his fouldeed, is 

pardoned and thereby his soul is emancipated from error 

and passion -

"He prayeth best, who loveth best, 
All things both great and small, 

For the dear God who loveth us, 
He made and loveth all. tt 

Through it all, however, is a vitalized system 

of life rather than a humanized mode of life. 

Shelley terms Coleridge in this poem the subtle

souled psychologist tt
• 

From an external standpoint the completeness is 

br'ought about and sustained through the perfect 

technique of the double setting. 

"The Ancient Mariner" is written in the usual 

ballad measure of four verses rhyming a,b,c,b with 

four accents in the first and third verses and three 

accents each in the second and fourth verses. The 

metrical line is known as septenarius or seven feet. 

The second and fourth lines rhyme while the first 



and third do not. They may however, contain 

an internal rhyme as is found in the following line: 

"The guests are met, the feast is set." 

This regular order is disturbed occasionally by the 

introduction of additional lines - in which the 

stanza is lengthened to five, six or even nine lines. 

The general movement is iambic with an oocasional 

anapest or trochic. 

The abrupt opening of the poem serves to 

arrest the attention. It is the usual form of the ballad: 

"It is an Anoient Mariner 
And he stoppeth one of three 

By thy long grey beard and glittering eye 
Now wherefore stopp'st thou me? 

The holding of the Wedding Guest at the will 

of the Mariner may be taken as an external indication 

of the vividness of the tale or it may be taken as 

a means to bring out by contrast, the traits of the 

Mariner. 

"He holds him with his skinny hand, 
"There was a ship," quoth he, 

"Hold off! unhand me, grey-beard loon!" 
Eftsoons his hand dropt he. 

"He holds him with his glittering eye"
The Wedding-Guest stood still, 

And listens like a three years' child: 
The Mariner hath his will. 

The Wedding-Guest sat on a stone: 
He cannot choose but hear; 

And thus spake on that ancient man, 
The bright-eyed Mariner." 

Through vivid description we are given a 

contrast bf the worldly as opposed to the spir; h,a1 



In "By thy long rzrey beard and glittering eye" 

we have a Turkish expression. "Eftsoons" is an 

archaic word meaning I1soon aftertl. 

In the following stanza we find a striking 

rhyme in second and fourth line 

"He holds him with his skinny hand 
"There was shIp," quoth he, 

"Hold off!" unhand me, grey-beard loont 
Eftsoons his hand dropt he." 

Now, in the following we find that the hand 

of the Mariner is no longer needed to constrain 

the Wedding Guest for the spell is complete -

"And now there came both mist and 
snow 

And it grew wondrous cold: 
And ice, ~ast-high, came floating by, 

As green as emerald. tt 

Longfellow contributed the following lines: 

nAnd listens like a three years' child: 
The Mariner hath his will." 

Loose rhyme for which there is a license in 

ballad style is found in -

ttThe Weddlng-Guest sat on a stone: 
He cannot choose but hear; 

And thus spake on that ancient man, 
The bright-eyed Mariner." 

An exceptionally rich poetic style abounds in -

"The Sun came up upon the left, 
Out of the sea came he' 

And he shone bright, and on the right 
Went down into the sea.t! 

"Merrily did we drop". Here "drop" means 

to put out to sea. 



"The merry minstrelsy l1 is a reference to 

the Middle Ages. 

The isolation by ice in the Antartic is 

told in marvelously terse energy of phrase: 

II Andnow there came both mist end 
snow, 

And it grew wondrous cold: 
And ice, mast-high, came floating by, 

As green as emerald. 

And through the drifts the snowy clifts, 
Dia send a dismal sheen: 

Nor shapes of men nor beasts we ken
The ice was all between. 

The ice was here, the ice was there, 
The ice W,<os all around: 

It crsked and growled, and roared and 
howled 

Like noises in a swound!tI 

In "And now the storm bhst came and he 
Was tyrannous and strong" 

is found a striking example of personification. 

And in: 

"With sloping mast and dipping prowl! 

we have a most picturesque description. 

A strongly suggestive onomatopoeia effect 

is produced in the line: 

"It cracked and growled and roared 
and howled 

Like noises in a swound." 

"The ice did split with a thunder-fit" 

connotes, most strongly the neaning implied. 

The minor climax - the climax of thought 

oceUI's when the Wedding Guest who has been attentive-

ly listening to the weird recital suddenly 1nterupps' 



with 

"God save thee~ ancient Mariner, 
From the fiends, that Ptlague thee thus! -

Why look'st thou so?" - l1/Jith my cross-
bow 

I shot the Albatross." 

A look of horror overspreads the face of the 

Mariner, and he explaims: 

I1With my cross-bow 
I shot the albatross" 

Moreover the dramatic force that oharacterizes 

the interruption of the Marine!' by the Wedding Guest 

adds tellingly to the confession-

With the opening of "Part TWO" the scene is 

sr.ifted to It coming North" 

"The sun now rose upon the right: 
Out of the sea came he 

Still in the midst and on the left 
Went dlown into the seatl 

The attitude of the sailors toward the Mariner is 

voiced in the following lines: 

"And I had done a hellish thing 
And it would work 'em woe: 

For all averred, I had killed the bird 
That made the breeze to blow, 

Ah, wretch! said they, the bird to slay 
That made the breeze to blow! 

Nor dim, nor red, like GOd's own head, 
The glorius Sun uprist: 

Then all averred, I had killed the bird 
That brought the fog and mist. 

'Twas right said they, such btrds to slay. 
That b!'ing the flog and mist.tI 

I1That made the breeze to blo'll gives a suggestion 

of the echo-effect in "Lenore" by Poe. 

The unscrupulous sailors proceed to justify the 



deed of the ... "ariner for a sel:fish reason. 

"'1'was ri3ht. said tht"3y. such birds to slay 
lhat brin~ the fo~ and mist." 

And t!ley so make themselves aocomplices in the 

crime of the ~arin9r. 

"The flir bre eze bLew. the white foam fle1N. 
Tha furrow followed free; 

We were the first that ever burst 
Into that Silent 89a." 

contain strong examples o~ alliteration. 

It woald b8 scarcely DO~2ibla to find more 

vivid description ttan the ~imile -

"As idle as a pa int ad ship 
Upon a painted ocean" 

Coleridge's pO'er in intensiveness of word 

colorin1 8rawin~ out of the depth of fealin~ is 

stron~ly emphasized in passages like the follow-

ing: 

"All in a hot und copner Sky. -
iha bloody Sun. at no)n, 

rli~ht up above tria mast did stand, 
No big<ser than the IllO)D." 

this Dart. 

"1'he ve1.'y deep did rot: 0 Christ! 
~hat ever this should be! 

Yea, slimy thin~s did crawl with le~s 
Upon tht) slimy sea." 

'1'he cOTnin~ y;: the Phant,)m shiT) and the 

deciSion JI the Marirh)r's fat;) ie re8'3rved for the 

openi:)?; of "Part Threa" -



In 

"With thrJate uns1akad. with black lips 
ba.teB d. 

We could n3t laugh n~r wail; 
Throu'!,h utter drJug:lt all dumb we stood~ 
I bit my arm. I sucked the blood. 
And cried. A sail! a sai11" 

we hava a weird and pow8r~ul picture of drou~ht 

and thirst. A~ain. we find a ~ood example of 

alliteration -

"With throats unsal~ed. ~ith b1d~k lips 
ba:iced, " 

an c. in 11 i ne 161) 

"And cr L'3d. a sa Ll! a sa i1! f, 

we have an '3xarnp1e or' syu9cdoch3. 

Anothar simils of powerful imagery 

OC'Jurs in -

.':1i vas .:J 

ship. 

"As if throu~h a dun3eon-Jrate he peered 
Wi th 'broad and burnln~ ~,:aceT' 

The rapatition of "naars" in 

" How :fast she nears and nears!" 

. ... l' ·thA t h' (}:)l1SC1')US J..i38 In·s 01 ~ras approl.ol.c ~J.11's phant orn 

A ~ood example of per~onification is 

foune. in -

"And etra i ~h t t h8 Sun III1aS f1eC!.\:3 d '~J i th 
bars 

(Heaven's moth8~ 9and us ~race!) 
Ae if throu~h .:1 dun~a)n-~rate he peered 

With broad and burnin~ face." 

Another forceful simile wa find in the 

t'o11owin'7, lines 

"Hal' skin was ac; h' t . . -. w. 1 e as 1;3pro2Y." 



And, a beautiful descripti-::m is fnrni2hed 

in the rollowin3 stanza: 

lI'J.1he eun' s rim dips; the stare rush ont: 
At one :::triLde (.!0%3S th"3 d;~rk; 

1'rith far-heard whisp8r, o'er the) sea 
Jff sJnt the spectre-1Hlrl{. n 

In a thJrou~hly 1uaint way the Eetr:momical 

truth that there is no twili~ht in the Tropics 

"'l'hd Suns rim dips; the stars rush out: 
At ond strjde comes the dark; 

..2r(:is mably to ind ieate an "3vi1 O,nGD, sUPe)1.'-

stition holds tort. 

is an 

of the 

flWe 1 istened anu l'Jolced sideways up~ 
Year at my hdart, as at a cup, 

My lifa-blo)d seemed to aip! 
The stare ware di~, and thick the ni~ht, 
The steers$an's face by his lamp gl8a~ed 

white; 
From the sails the dew did drip -

Till c10'(10 above the3astarn bar 
The horned Moon, with one bri~ht 

star 
~ithin the Det~er tip." 

In -

"One after one, by the 8tar-d0~~ad MOJD 
Too luick for ~rJan 01" Si~h~' 

example yr' ellipsis - "The y fa 11 II is omitted. 

Anot:1'3r 3xampl'3 of i.nt3rnal rhyme lJ 11 JIve: 

"With haavy t:'lUmp. a lifeLess lmnp, " 

Meton)my OCJurs a?,d. in to add t) the b01.lu.ty 

1 ine s -
"The soula did from thair bodies f1y,

They fled to blias or woe! 
And every 2oul, 1 t pa!~sed me by, 

Like tho \"ihizz of J'Jy (JrJss-bow! tf 



Another strong examp1a of ;Letonor:lY~ret)ts us 

"I fear the!} anc~ thy ql i tteri n~ aye. 
And thy skinny hand. '=0 brown. 'I -

lear not. fear not. th011 Weddin~-lu8et! 
This body dropt not down." 

pathatically weird ia the f~11owin~ stanza: 

In -

"Alone. 81 :me. all, all a1 Jne • 
~10na on a wiGe wide sea! 

And never a saint took pity Jll 
My ~oul in a~ony. 

"The flldny men, 80 beautiful! 
Anu they all dead did lie: 

And a thJueanu thlusand slimy thin~s 
.L i ved JD; and so did 1. II 

we tinct tha ~arinar ra~rBttin~ thut death has J1al~Bd 

the ~Jr9 innocent. This showe an awa~8ning ot his 

soul to trath • 

.A sad patheti0 pL~ture is ~i.ven when the ~ilariner' s 

hardened heart ina vain attempt to pra~v. he CO'.1pl:line: 

"I loo~ced t -0 Heaven. and tried to nray; 
But or ~ver a prayer had ~ueht, 

A wicked whiepAr came, and made 
My heart ae dry as dU8t.~ 

It pioturss a distinct chan~a in the ~arinar's moral 

natura,a chan~e whi':Jh mU8t have oa3D 1Jrou~ht aoollt throu.-zh 

pars0nal ~~rrow and peraervarln~ prayer -

"0 happy livin~ thin::ss! no t:mgua 
rheir beauty rni~ht declare: 

A eprin~ ot 10v6 ~llshad from my ~art. 
And I blessed tham unaware: 

Sure my kind saint too pity on me. 
And I blar:sed thBIn unaware. 1I 



"part ..'!"l i ve" OpJDS 1"1 i th an appaa lin~ ap08t raphe 

"Oh sleep~ it is a ~antle thin~," 

"B'ire-fla~s" is a pictureS1tle term to connote 

lightnin~. 

Vivid description is hare given added zast in 

·'Around. around. flew eaoh swaet sound. 
Than darted to the dun; 

dlowly the sounds cams baJ.lc a~ain. 
Now mixed. now one by ona. 

30matim13s a-droppin~ frJill the sky 
I he~rd the sky-Lark ein~; 

~ometimae all little birds that are. 
How they sea~ed to fill the sea and air 

Wi th their sweat jar~onin.~! " 

de 0al1s to hie aid d strong contr3st with 

form3r life in death -

"But ere my LLvin~ lL:'e raturl1ad. lI 

Hemarkably like to Poe's ~eonJre is the euha 

effect exprassed in -

"The like a pawin~ horse let go. 
She made a 2udden bound: 

It flun~ tha blood into my head 
And [ fell down in a eW,Jund.,t 

Part 1f;3 ix" onene with two vo lua s " Just ice" 

and "1iercy". 

haoories of home are cJnvayad -

Former experisno8s of wind are breathed: 

"It min:;led stran~ely "iith lly f'3ars. 'I 

In -

"Oh! dream of ,hy! is this indeed" 



the tale i£ brou'~ht to a pew,csIul Gnd. 

In contrast to :he forml3r state of unraet, an 

entire chan~e 01 scane is pictured in: 

"The ro.;k, shone br ight, the kirk no 113 9S, 
rha t stand 8 ab·:)ve tha :co.;.i{: 

The moonli~ht steeped in silentness 
'rhe steady weathercock ll 

Antithesis add! to the beauty of son3 in: 

"tha t shadows were 
In cI'imson IJolors (Jwne." 

In "Part 3even" the Marine r, thorou 7,hly 

repentant, seeks absolution. 

Beaaty of ctiction is enhanced by a stront1 

periodic santence ~hen the poet ein~s -

"0 shr leve ma, 8hrieve me, holy man! ' 
The hernlt cr)8e~d his brow, 

'Say lUick,l 1uoth he, 'I bid thee 8ay
What mallner of ,nan art thotl'~' 

In the mora,l 1}'6 find the justlfi::;atiol1 for 

the spirItual aspect of the poam in ita entirety. 

It implies that 1)V6 for God is so strong that in time 

love for man and nature muet become a necessary out-

grJwth of thie first and greatest affoction. It 

teauhas, also, that man muet create his own atrno~~-

phara of IJva and Rood-will. This lesson is couched 

in subite thou~ht".ivid imager;'l, poul-stirrin~ melody 

and eX1uieite diction - all of l"hiah Flali tidS a.re 

supreme in the perfection of th8ir eX8·Jntion. 

a run-an-line, offare variety to the melody. 



Throughout the entire story, the supernatural! 

thrillS, the rhythm charms and the poetic diction 

fascinates. But the Catholic~irit makes it a thing 

of beauty forever. 

In Tennyson's poetry we see reflected the sentiment 

and the aspirations of the nineteenth century together 

with the poets own personally cherished ideals. The age 

of ~ense material progress, wild feverish speculation 

and revived mediaeval philo~hy found a worthy exponent in 

Tennyson. T~le questions arising out of religious 

problems occupy a larger place in his writings than in 

those of any other Non-Catholic English poet except, 

possibly, Browning. 

He holds it the duty of man to give allegiance to 

the morRl law promulgated hy Moses and tested by the 

experience of Chr'tstianity through generations. 

Chivalry towa.rds the "'1eak ~.nd helpless, a high standard 

of personal honor, active combat with evil, the love for 

one woman only, the assertion of the sanctity of marriage, 

t~ desire for fame in noble deeds, forgiveness of in

juries, love and charity with all men: these form the 

elements which make up Tennyson's ideal man, and all 

are distinctive, many are characteristic of the Christian 

teaching. 

Tennyson however, shows a reluctance to develop the 

sterner truths of Christianity. But there are necessarily 

deeper and more serious ends in life than immediate 



haPpiness. Moreover evil cannot be resolved into an 

unreali ty nor can sin fail to al'ouse the anger of an 

all just as well as an all merciful God· Yet we do 

rInd in "st. Simeon Stylites tt one instance of Tennyson's 

making the direct consciousness of sin an overpowering 

Incenti ve r"or an increase of suffering in this land of 

exile. 

"Pain naned ten hundredfold to this were still 
Less burden, by ten hundredfold, to bear, 

Than were those lead-like tons of sin that crushtd 
My spirit fla.t befoY'e thee." 

This power of Tennyson to delineate the spiritual 

is perhaps best show in "Two Voices" and "In Memoriam" 

The forr;',er deals with the philosophical voice of time, 

and the lesson of immortality. It is distinctly an 

intellectual poem of the melancholy type. In it are 

scanned all problems of life and death. The speRker is 

not Alfred Tennyson, but the man who argued the problem of 

immortnli ty with the tempte:r' or I1Despair" 

II Cheer,t is the third voice, bringing solace, faith and 

hope to Man. 

From the tempter comes the opening suggestion to 

suicide: 

"A still small voice spake unto me, 
"Thou art so full of misery, 

Were it not better not to be?" 

To this, man reasons with himself not to destroy 

GOd's most wonderful handiwork: 

ItThen to the still, small voice I said; 
"Let me not cast in endless shade 

_ Wha t is so wonderfully made. tt 
M;;t;;~;~-:-T~~~;;~~-;;-;-R;ii~i~~;-T;;~h;;-:-;~-i~~---------
Tenmr "'l on's Poem s p. 33 



Then the tempter would show more wonderful things 

tbB-n man: 

""Todr>.;T I saw the dragon-fly, 
Come from the wells where he did lie 

An inner impulse rent the veil 
Of his old husk; from head to tail 
Crume out clear plates of sapphire mail. 

He dr1ed his wings: like gau7.~ they grew; 
Thro' crofts and paB+~ures wet with dew 
A living flash of light he flew." 

Now, the poet 8ppeals to Scripture and cites the 

fact that ~an alone is gifted with ±ntellect and the power 

to love -

"She gave him mind, the lordliest, 
Proportion, and, above the rest, 
Dominion in the head and breast." 

T<-,en follevls an argument that should be all-

sufficient to silencie pride in nan. The temper says: 

"Tho' thou wert scattered to the wind, 
Yet, is thAre plenty of the kind." 

To ',V'hieh the speaker replies: 

"No compound of this earthly ball 
Is like another, all in all." 

Now, the tempter or the voice of pessimism shows 

how m:=m, in cOTf'lDarison with the vast un! verses that <1re 

as yet un)IQown except through powerful telescopes, is but 

an atom of dust in the Sahara. But nan would win by 

Claiming tr:at no two hUT1ans are just alike. Hence, eAch 

man has sor'1ething not posser'sed by another - his OVin 

individual porsonality. 

-------------------------~---------------------------- ---
Tenn:Tson f S Poens P. 33 



The tempter wins in the f'i 1"S t round by the Clo sing 

state:r:1ent: 

"Good soul! suppose I grant it thee, 
:Vho'll weep for thy deficiency? 

Or wi 11 one beHM be less intense, 
'Nhen thy peculiRT' differeLce 
Is cancel1~ in the world of sense." 

The tempter returns to renew the s trugf1e for a soul -

"Thou art so steeped in misery, 
Surely 'twere better not to be 

"Thine a.nguish willnot let thee sleep, 
Nor any train of reason keep: 
Thou canst not think but thou wilt weep. If 

And at the end of the second round, the 

tempter scores a second victory. But in the third 

section man gets the upper hand. His first close 

approach to truth is re~ched in the argunent: 

fOr 

"I cannot hide that some have striven 
Achieving calY., to whom was given 
The joy that mixes man with Heaven; 

"Who rowing hard against the stY'eaJ!l, 
Saw distant gates of Eden gleam, 
And did not dream it was a dream; 

"But heard, by secret transport led, 
Ev'n in the chnrnels of the dead 
The murmur of the fountain-head--

"Which did accomplish their desire, 
Bore and forebore, and did not tire, 
Like Stephen an unquenched :fire. 

"Re heeded not reviling tones 
Nor sold his heart to idle moans, 
Tho' cursed and scorn t d, and bruised wi th stones: 

"But looktng upward, full of grnce, 
He pray'd, and :from a happy place 
Gad's glory smote him on the face. II 

Man knows tbere is 9. yearning in his heart 

something beyond the grave. 



So heavenly-toned, that in that hour 
From out my sullen heart a power 
Broke, like the rainbow from the shower. 

To feel, altho' no tongue can prove, 
That every cloud, that spreads above 
And veileth love, iteself is love." 

This poem like all of Tenn~onfs work is e~tremely 

mu~ical, idealistic but rather melancholy. He drew 

his inspiration from classical and mediaeval traditions. 

And, fittingly, we might say, was he made the poet 

laureate of the Victorian Age. 

!tIn Memoriam" is a truly great poem in that 

it is a world poem like ttThe Iliad and the Odyssey" 

and "The Eneid". It discusses life, not the life of the 

race nor the life of the individual but it voices the 

universal experience of mankind in the deepest aspects 

of life. 

It carries with it the theme that in Eternity 

we shall know and love those whom we knew and loved on 

earth. The test of this love is given in the words of 

of the poet -

!lAnd unto me no second friend." 

The poem is an elegy on the death of the poet's 

best-loved friena,Arthur Hallam- It contains not only 

beautiful gems of verse but it,moreover,helps in creating 

and developing a taste and a love for poetry among 

readers who have no natural liking for poetry. This 

is due to the fact that the thoughts are built on the 

living themes of liYe and love, of joys and hopes and 



sorrows - themes that find an, echo in the heart of every 

man 9.nd child. 

Arthur Hallam died in Vienna in September but 

his body did not reach England until January. The 

poet addresses t~e ship and prays for fair weather and 

prosperous winds to bring it safe to port -

"Fair ship, that from the Italian shore 
Sailest the placid ocean-plains 
With my lost Arthur's loved re
mains, 

Spread thy fullwings, and waft him o'er. 

So draw him home to those that mourn 
In vain; a favorable speed 
Ruffle they mirror~d mast, and 
lead 

Thro' prosperous floods his holy urn. 

All night no ruder air perplex 
Thy sliding keel, till Phosphor, 
bright 

As our pure love, and thro' early 
light 

Shall glimmer on the dewy decks. 

Sphere all your lights around, above: 
Sleep gentle heavtn3 before the 

prow; 
Sleep, gentle winds as he sleeps now, 
:My friend, the brother of my love; 

My Arthur, whom I shall not see 
Till all my window'd race be run 
Dear as the mother to the son" 

More than my brothers are to me. I 

In the following stanza we have an artistic 

comparison between a calm Indian SunID1er and the pathetic 

calm of Rn intense grief followed up by the utter 

calm of the dead corpse of Arthur -

"Calm is the morn without a sound, 
Calm as to suit a calmer grief, 
And only tbro' the faded leaf 

The chestnut pattering to the ground 



" Calm and deep peace on this high wold, 
And on these dpws that ~rench 

the furze 
And allthe silvery gossamers 

That twinkle into green Rnd gold: 

Calm and still light on you great plain 
That sweeps with all its au'lLttm 

bowers 
And crowded farms and lessening 

towers 
To r.ltngle with the bounding main: 

Calm end deep peace in this wide air, 
These len.ves that redden to the 

fEll; 
And in my heart, if calm at all, 

If any calW, a calm despair: 

Calm on the seas, and silver sleep, 
And we,ves thHt sway themselves 
in rest 

And dead c9lm in that noble 
breast 

Which heaves but with the heaving deep.11 

He then comparps in parable or analogy his loss 

to that of a man suddenly bereft of a much-loved wife 

and comp9nion in life. Then he notes a likeness to the 

feeling comrr.only experienced after the sudden death of 

a loved one: 

"A la.te-Iost form that sleep reveals 
And moves his doubtful arms and feels 
Her place is empty, fall like these; 

Which weep a loss for ever new, 
A void where heart on heart reposed; 
And, where warm hands have prest and closed, 
S~lence, till I be silent too." 

We here note a strong periodic sentence -

"If one should bring me this report, 
That thou hadst touch'd the land today, 
And I went down unto the quay, 

And found thee lying in the port; 

And standing, muffled round with woe, 
Should see they passengers in rank 
Come stepping lightly down the plank 

And beckoning unto those they know. 



"And if along with these should come 
The man I held as half-divine; 
Should strike a sudden hand in mine, 

And ask a thousEmd thinGs of home; 

And I should tell him alJ T1y pain 
And how my life had droop'd of late, 
And he should sorrow OBer my state 

And marvel whnt POSS(~sS' d my brain; 

And I perceived no touch of change, 
No hint of death in all his frame, 
But found hilt. all in all the SflJne, 

I should not feel it to be strange. t1 

In the last stanz~ canto XV - imagery rises to the sublime • 

"That rises upward always higte r, 
And onward drags a laboring breast, 
And tOD~les round the dreary west, 

A looming bastion fringed with fire." 

Thencor::e lines, sensj.tive and deeply felt: 

" 'Tis well; 'tis sOY':ething; we may stand 
W:lGre he in English earth is laid, 
And from his ashes may be made 

The violet of his nt=ltive 18.nd. 

'Tis little; but it looks in truth 
As if the qu~et hones were blest 
Among fflmiliar nar1es to rest 

And in the places of his youth. 

CO:t'1e thAn, pure hHnds, and bear the head, 
That sleeps or wears the I'lask of sleep, 
A.nd come, whatever loves to week, 

Ard hear t~A ritual of the dead. 

Ah yet, evln yet, if this might be. 
I, falling on his faithf'ul heart, 
1Nould breathing thro' his lips impart 

The life that almost dies in me; 

That dies not, but enduI'es with pain, 
And slowly formF the firmer mind, 
Treasuring the look it oannot find, 

The words that are not heard !:'.gain. t1 

In the above, meditating upon the approach

ing funeral, Tennyson borrows from Shakespeare's 



"Hamlet tt the "lords of Laertes, "And from her fair and un

polutted flesh". He then makes a reference to the 

Fourth Book of Kings in the story of Elisius who falling 

on the dead body brea~hed a soul into it. So he 

wished passionately he might do to Arthur. As a friend 

he cherishes as sacred every remembered word and manner-

ism. 

In "Part Three" he becomes reminiscent, describes 

his companionship of four years with Arthur on a four-

year trip andfue.npictures the supreme satisfaction of 

possessing an iYltima te, congenial~, friend, who though 

he does not always see things from the same point of 

view, will upon explanation exclaim, "I see" ~r "I 

understand" - a phenomena true but difficult to describe. 

After an ecstatic description of his ideal 

friendship, together vnth an analysis and explanation 

he decides that it brought such great happiness he

cause they had shared mutually each other's joys and 

each other's sorrows. The one had grown as it 

were necessary to the other. He follows this up with 

a prayer for constancy: 

"Still onward winds the dreary day; 
I with it; for I long to prove 
No lapse of moons can canker Love 

Whatever fickle tongues may say. 

And if that eye which watches guilt 
And goodness, and hath power to see 
Within the green the moulder'd tree, 

And towers falnn's as soon as built. 

Oh, iffudeed that eye foresee 
Or see (in Him is no before) 
In more of life true life no more, 

-And Love the indifference to be, 



"Then mL::-ht I find, ere yet the morn 
Breaks hither over Indian sea", 
Thnt shadow waitinr with the keys, 

To shroud me from my proper scorn." 

Had I never n~et Arthur. he muses. I should have been 

snared this overwhelming grief, But: 

"I envy not in Rny moods 
The captive void of noble rage, 
The 1 i nne t born vii thin thA caGe, 

ThA,t never knew the SUJnmer woods. 

I envy not the beastthn t takes 
His lieense in the field of time, 
Unfettr'd by the sense of crime, 

To whom a conscience never wakes; 

Nor, what my CO'll.'t1t itself as blest, 
The heR.rt that never plighted troth 
But stagnates in the weeds of sloth; 

Nor an,y vlant-hegotten rest. 

I hold it true, whate'er befall; 
I feel it, when I sorrow most; 
'Tis better to have loved nnd lost 

Then never to have loved at all. 

Christmas joys are blighted but Arthur 

is here in spiritj says the poet. A strong apost'lfphe 

to ChristMas, a telling reference to our Lord in the 

beRutiful phrase "Incarnate Hope", follows: 

"va th trerr.b1ing fingers did 'lVe 'Neave 
rrhe holly round the Chris tl:1aS hearth; 
A rs,iny cloud possess'd trie earth 

And sadly fell our Christr:-:[l.s-eve 

At 011r old pastimes in the hAll 
;'Je ga'TIbol' d, makinp' vain pretence 
of Gladness , with an awful sense 

Of one mute 0lJadow w~,_tching all. 

',Ve paused: the winds were in the beech: 
'ive heArd them sweep the winter land; 
And in a circle hand in hand 

Sat silent, lookin[ each at each. 



.. Then echo-like our voices rang; 
'.7e sunf 7 tho' every eye was dim, 
A merry song we sang with him 

Last year; impetuously we sang: 

We ceRsed: a gentler feeling crept 
Upon us: surely rest is meet: 
"They rest, tI we sA.id, "Their 
sleep is sweet," .. I 

And silence follow d, ~nd we wept. 

Our voices took a hir:her i'Bnge; 
Once more we s~J.ng: "They do not die 
Nor lose their mortal sympathy 

Nor change to us, although they change; 

"Rapt from the fickle and the frail 
'."lith gather'd power, yet the S8..1ne, 
Pierces the keen seraphic flaMe, 

From orb to orb, from veil to veil." 

Rise, happy morn, rise, holy morn 
Draw forth the cheerful day 
from night: 
o Father, touch t.he east, and light, 

The li@:ht thAt shone when Hope was born. 1I 

~'Text, we hAve 8. philosophical dissertat;.on on 

death. The poet doo~~e believes in the resurrection 

of the dead though from a philosphical standpoint 

the proofs are not compelling. His one consolation is 

that he will be renni ted vdth his best f'Y'j.end. 3.fter 

the resurrection. But Lazarus the only one outside 

of Christ to come back to earth told no experience of the 

spir'utual world. ':las Lazarous not allowed to tell, or VIas it 

thRt tr~e Evangelist was not so inspired? At any rate, no 

record 8xists to this effect. Tennyson believed that sense 

knovvlecl.ge is important in dealing with what is beyond sense 

and reason. He,l'kewise, insisted on the reality of the 

unseen !lnd the innnortality of the soul. The following 



lines contl:u n the formula of perfection: 

In -

"Thrice blest whose lives are faithful 
prayers, 

'{v'hose loves in higher love endure. II 

Ito thou that after toil find storm 
May'st seem to hpve reachld purer air, 

'1hose faith has centre everywhere, 
1;:01" cares to fix itself to forr'1. 

Leave thou they sister when she pr'ays, 
Her early Heaven her,happy views; 
Nor thou with shadow d.him confuse 

A life that lends melodius days. 

Her faith thro' form is pure as thine, 
Her hands are quicker unto good; 
Oh, sacred be the flesh and blood, 

To which she links a tnuth divine! 

See thou, that count est renson ripe 
In holding by the law within, 
Thou fall not in a world of sin, 

And e'en for want of such a type." 

the poet tells the ration9.1ist that reason may not 

f':uide the intellect when the moral order is in 

question -

"And led him thro' the blissful climes 
And show'd him in the fountain fresh 
All knowledge that the sons of flesh 

Shall ~ather in the cycled times," 

And a strongly suggestive apostrophe to his friend-

s-'-ip is given -

"0 friendship, equal-poised control, 
o hee.rt, with kircdliest motion Wf1.:rm, 
o sacred essence, other form 

o solenn ghost, 0 crowned soul!" 

Yet, though a loss be untelling ;.great, itA friendship as had 

mastered tirle," still a God-Biven free will can master fate. 

ttYet none could better know than I, 
How much of act af human hands 
The sense of human will demands 

By which we dare to live or die." 



The poet in the vivid beauty characteristic 

of his ve~se goes on to say that though he should 

get 11 message seemingly direct from God that man must 

die 8.8 the falling leaf even then he would still keep 

fai th ,vi th his God - would still hope to be reUnited 

wi th Arthur in that he 8.vely land· 

In Canto X~~VI. there is an argl~ent for 

confidence in that faith - the story of Christ's love 

for us HS shown in His life on earth: 

"Tho' truths in manhood darkly join, 
Deep-seated in our mystic frame, 
We yield all blessing to the nRme 

Of Him th" t mAde them C1Jrrent coin; 

For wisdom dealt with mortal powers 
Where truth in closest words shall faj.l, 
Vlhen truth embodied in a tale 

Shall enter in at lowly doors. 

And so the Word hnd breath, end wrcmght, 
Wi th hUT'1an hands the creed of creeds 
In loveliness of perfect deeds, 

More strong than nll poetic thought 

t;Vhi ch he may reHd that bi nds the she af , . 
Or b" ilds the house, or digs the grAve, 
And whose wild eyes that '.vatch the wave 

In roarings round the coral reef. 1f 

In Canto XLII. Tennyson gives what he con-

siders the supreme test of a deep and sincere love. 

He 2.nd Arthur had nothing in co;mnon save the sharing 

of their spiritual experiences for Arthur ':1e claimed 

\'los '!:r fer his sup,erior in ,:nental abili ty and social 

accomplishments. Sut in thi s I'mtu8l sharing consis teli 

their deep, abiding friendship: 

In -



"~e ranging down this lower track, 
The p?th we came by, thorn and flower, 
Is shadow'd by the growing hour, 

Lest li.fe should fB.il in looking back. 

So be it: there no shade can last 
In that deep dawn behind the tomb 
But clear from marge to marge shall bloon 

The eternal landscape of the past 

A lifelong tract of tir:e reveal' d; 
The fruitful hour of still increase 
Days order'd in a wealthy peace 

And those five years its richest field, 

o Love, they province were not large, 
A bounded field, not stretchin[!: far, 
Look also, Love, a throbbing star, 

A rosy wart'1th from marge to r:ar~e. 

---~-------------~-------------------------------That each, who seems R. sepe,rate VI ole, 
Should move hi s rounds, and fusing all 
The skirts or self again, should f8l1, 

Remerging in the general Soul. 

Is faith as Vante as all unsweet, 
Eternal form she.ll still divide 
The eternal sou.l fr'om a 11 beside, 

And I shall know him 'J{hen we I'1eet. 

And we shall sit at endless feast 
Enjoying ench 1»ne other's g::od. 
What vaster dream can hit the mood 

Of Love on earth? He seekst lc;ast. 

Upon the last find sharpest height, 
Before the spirits fade away, 
Some landing place, to clasp and say, 

Iffi'arewell! VIe lose ourselves in light. It 

Tennyson expresses the thought that earthly joys: and 

sorrows grow fatnter with the passage of time Rnd 

happily so, otherwise, we should not prove equal to life's 

test of physical endurance: as seen in the above last 

four stanzas. 

"rennyson closes the sequence with the declRration 

that love must be based on the assumption of I':':eet:tng in 



eternity. 

In the ensuing eequence we fj.nd another are:;u-

rnentative hope for immortality ns expressed in the lang

uage of fqncy: 

"From art, from nature, from the schools~ 
Let random influences glance, 
Like light in many a shiver'd lance, 

Tha.t praaks about the dappled pools: 

The lightest wave of thought shaJ..l lisp, 
rrhe fRncy's tenderest eddy wreaths 
The slightest air Of song shall breathe, 

To make the sullen surfRce crisp. 

And lock thy look and go thy way~ 
But bl8me not thou the v;hole thnt make 
The seeming-wanton ripple break, 

The tender-pencil'd shadow play 

Beneath nIl fancied hopes nnd reRrs 
Ay me, the sorrmv deepens down 
Whose muffled motions blindly drown 

The bases of my life in tears. 

Tennyson reconsiders the wish to have Art}~ur 

see s ]~d know Fl.ll concerning his llfe _ But we judge 

by huy'an stluldard the poet muses, while the dead see the 

deeds of h1m-lans in the light of GOd's mercy _ Ap;ain, 

no hl1J'ian, he says, has found it possj.ble to live up to his 

ownic.pal. But God takes the "pearl" of our "good deeds" 

and throws aWAY the "~1hell" or the imperfect:l.ons that 

have MRrred that ideal-

"Shall he for whose applnuse I strove, 
I had such reverence for his blarne, 
See wi th clear eye some hldden shR:11e 

And I be lessen'd i~ his love? 

"What keeps a spirit whooly true 
To that ideal wh~ch he berrs? 

What record? not the sinless rears 
That braa.thed beneath the Syr an blue: 



"So fret not, like qn idle girl, 
That life is dash'd with flecks of sin, 
Abide: they vv'enlth is gRther'din 

~hen Time h~th sunder'd shell fro! penrl." 

Another probleM to pl~ove immort~lity. \Vhy does God 

re rmi t sin, sufferirg, death? God hes a purpose if I will but ser' 

,thy does God Make the heart unhFlPPY 1r;. thnt it is always 

longing for life in terms that the world cannot give? 

God coulc. not wish our unhRpniness nor OUT d~struction; 

therefor~ He ~lUst will the sattsff',ction of thnt desire 

in an eternal life -

"Oh yet we trust that somehow good 
Vlill be the' final goal of ill, 
To pRngs of nature, sins of ~ill, 

Defects of doubt, and tHints of blood; 

"I stretch lame hands of faith, and grope 
And ~ather dust and chpff, and call 
To whRt I fAel is Lord of all, 

And faintly trust the larger hope." 

Canto XVI contains the climax in which the poet 

says the whole history of mtm is based on immortality. 

If on the other hnnd, the world be ml~terialistic then , 
r"f-1,n is nbnorrnal for he seems to hElve a soul: But if 

the in::mortali ty of the 80ul he not proven through 

sctence, nature and philosophy then shf:lll it find a certain 

solution in Revelation.-

In Cato LY..IXII. the poet vdll not grieve because 

Arthur!s body is decaying in the grave but will think of 

Arthur's soul. His body is like the discarded crysalis 

of the butterfly -



"Eternal process moving on, 
From state to state the spirit walks; 
And these are but the shatter'd stalks, 

Or ruin' d chr--salis of one 

Nor blame I Death, because he bare 
The use of virtue out of earth; 
I know transplanted human worth, 

Will bloom to profit, otherwhere·" 

For this alone on Death I wreak 
The wrath that garners in my heart; 
He put our lives so far apart 

We cannot hear each other speak." 

Again, the poet would wish that he and 

Arthur might die together and together meet 

their Judge as a stngle soul -

"What time mine own might also .flee, 
As link'd with thine in love and fate, 
And hovering o'er the dolorous strait 

To the other shore, involved in thee 

Arrive at last the blessed goal, 
And He tha.t died in Holy Land 
Would reA-ch us out the shining hand, 

And take us as a single soul. 

What reed wps that on which I leant? 
Ah, ba.ckward fancy, wherefore wake 
The old bitterness again, and break, 

The low beginnings of content." 

Tennyson ranks next to Kee.ts in graphic power 

and vividness of drawing. And though he does not 

equal Keats in faculty of color, still, he far excels 

in heart appeal and in the ability to depict with ease, 

all things in nature, from the highest to the lowest. 



The first real strong Affection can never 

be dupli~ated so th8 poet tells, but he will give 

Hnother n'1d less perfect love to the would-be 

friend -

"I co"ld not, if I would, transfer 
The whole I felt for him to you 

For which be they that hold apart 
The promise of the golden hours, 
First love, first friendship, equal powers, 

Tbat marry with the virgin heart 

Still mine, that calli10t but deplore 
That beats within a lonely place 
That yet remembers his embrace, 

But at his footstep leRps no more 

Ah, take the imperfect gift I bring 
Knowing the primrose yet is dear, 
The ~rimrose of the later year 

As not un1ike to that of Spring. 1I 

Passionate ardor and vivid imagery coupled 

'!lith dignity of thought combine to produce a concen-

tration 01~ passion that ascribes to the wakeful charm of the 

nightingale all emotions in one grand transport of song. 

"Wild bird, whose warble, liquid sweet, 
Rings Eden thro' the budded quicks, 

o tell me where the senses mix, 
Tell me where the p~.ssions r,eet. 

','{':-lence radiate: fierce extremes employ 
Thy spirits in the darkening leaf, 
And in the mid...most heHrt of grief, 

Thy passion clasps a secret joy: 

And I - my harp would prelude woe -
I cannot 811 corr~and the strings; 
The glory of the sum of thlngs- II 

\Vill flash along the chords and go. 

Arthur :r-Iallarl, the ideal christian gentleman, 

never allowed himself to be swayed by rash judgments B.nd 



as such had no equal, in the estimation of his friend -

"The churl in spirit, up or down 
Alonrr the scale of ranks, thro' all 
To him who grasps a golden ball 

By blood a king, at heart a clown; 

The cllurl in spirit, howe'er he veil 
His want in forms for fashion's sake, 
':iill let his coltish nRture break 

At seasons thro' the gilded pale; 

For who can always act? but he, 
To whom a thous[md J'lemories call, 
Not being less but more than all 

The gentleness he seem'd to be. 

Best seem' d the th..tng he was, and join' d 
EHch office of the social }:lour, 
To noble manners, as the flower, 

And l1D tive growth of noble mind; 

Nor ever narrowness or spite, 
Or villain fl'tncy fleetine: by 
Drew in the expression of an eye, 

'/Ihe1'e God and Nature met in light; 

And thus he bore without rouse 
The grand old name of gentleman, 
Defamed '-y every charlatan, 

And soil'd with all ignoble use." 

The following lines ronke a complete poem - in 

thought profound and in be~J.lty unsurpassed -

"0, friend who carnest to the go~l 
So early, leaving me behind 

I would the great wolrd grew like thee 
\,,'ho grievest not alone in povver 
And Imowledre, but by yeHI' and hour 

In rever-ence and :tn chHri ty· 

Fai th 2nd hope B.nd chqri ty betng nov{ firmly fixed, 

the then.e becor~es- ":Less '"earn:tnrr for t:le friendship fled, 

Than some stY-ong bond which is to be." 



Hobert Bro~nin!. not only a 8~~r lyricist, 

but 1)180 a rnbster c.rarnatist, wa.s born iy,ore afiluant 

0ir-';W,istarwe than.L'enn;lson; but, OE the all.' '.und, he 

beca:",~e he lac,;}::ed applaueive frien('s, wh}/, in turn, 

wa 2 (u 8 t a ali f e 0 f m 0 l' ear 1 e ': f:: sec 1 n ::In. 

ambLtion to Lie a poet, financin:~ his fi1!t adventuf"J into 

heart-clOhes due to an unappreciative ~rH~h publi:;,. 

hI) came into his own thron~h hie Dra.;;'1ut 1yrL;s· Here, 

h9 not onl:; excels in drama.tid !Tsituo.tU~' froD the 

sourcefulnes~J lJ11t he tits them to lyric£Jiwaasnre. 

in the ef:tirr,.'ltion oc' F,Q r9uder to be t only true 

and P08 f,ibL:l metre for itfO 0\"11 pcH.:uliar:'8rr,e. 

, 
inativ8 ffiind of the lover ot poetry a uka so 

"And I pa:Jsed, hold r:1;" breuth iYl iJh wi.lel1ce. 
and listeTJoc.1 ::l")'ut; 

,And tr,e tent shook, for mi,o,!1t:7 ;:3:i;L 8h\10(1ered, 
and sparkles I~an dart . 

?ror:r: t'18 jewels that 1~'ok:(3 in hip:lrllun. :1t 
once vrith a start, 

All its lordly mal(3-saY)phiyr1~, ']! rulJLtF" 
conr(,~eo1l8 at heart. 

do the head: but t 1l8 lJo<1;7 2till !T)lTed not. still 
- - -- - - - - _ - _J111113._ 't..1J.8.Xti _iJ.l:flC, t.~::. _______ __ ,, ___ ______ ___ _ 
Brovmin:!8 Comp18te Poetical 'Jorks, p. :O,I';ambrid~EI .::ldit. 



whi8n8rin~ wat8r~: 

"I know not too well 1-:0"1 .i found rr,y '''0.:/ horna 
in tht] rli:~ht. 

There 1N9l'8 \:'itnes282. ~Jhortt;; 1l!JOl.t r:'.'3, to 1!3ft 
'lnd to r l~ht, 

.c-~n3'31s. powt3rs, the ul1uttrH'.;;Jd. U11seon, th8 
alive, the a 1vuro: 

I re/J2:'essed, I~0t thr )a~h tLc:lll1 us haral.y. as 
strugrylin~ there, 

hS u r'mner be~iet b.y the p\)plllac~e fJ.lIiished 
for news-

Life or death. 'rh8 whola t3arth Vta~:: awa~::oned. 
nell loosdd with her crews; 

And the stars of ni~ht beat with amotiJn. and 
tin'jled <U1U f-:hot 

Out in iiro tllJ strollg pain Oi'!l811t knowled:~8: 
but I faint8d not, 

ior the HCl.nd st ill impelled ;;1e at Oll:Je aud 
duppol'teu, slLppres:sed 

All the tUlllult, und 11101Whdd it withluiet. 
and holy behest. 

Till tha rupture W8.8 shut in itsolf, ano. the 
earth sank to rest. 

A.non at t}-le dawn, ,,)11 that tronble had witRsred 
from eurth -

Not eo much. but I saw it die out in the day's 
tender birth; 

In the :'Sat'1er':ld int!Jnsity brol1'!"ht to the ~ray 
of the hills; 

In the shudderin:s f'Jr8sts' held Ol"Hl"t h ; in the 
sudden wind-thrills; 

In the startled r-w hea~tB that UOl't1 0f:::', oach 
lNith e-;1<'3 "'·i.rllin~ ::till 

~hou3h ~vert8d with non~er ~n0 ~rGad; in the 
birds stift and uhill 

l'h!3.t ro::e heavily. as J. !lnnro;wh(3d then, mude 
stupid vrlth av.re; 

.~'en the serpent that 21id anJ.Y ~:ilent,- he felt 
the new law. 

I'he same stared in tta 'flhi te hUL1id faces up
turned by the flowers; 

The Ban~e wor>=c> in thd heart 01 the) carial' :md 
moved the vine-b:)W8l'S; 

).nd the littl(J orJoks wi ne~21nCj l!l:J.rrnureli. 
perSistent and low. 

',Hth their ob"tinut'J. ':Ill but hushed VOi.J02-

tl3'on so, it is so!" 
---------------------------------------------"~~------ ----



With the deep Hnd Qnerrin~ instinct ot 3 poet, 

JU~8S rhomeon, one of Brownin~'8 moet ur~r8oLativ8 

criticE!, telle ue th'lt "The ... {in3 and the _~300lc" is one 

of the Daeterpiecas of t~e world whether it he studied 

from the standpoint of literature, art or philosophy. 

In the li~ht of artietic plan, Browning makes 

all the independent parts of the poem tend to ultimate 

an it y)f de si:~n. The intense ly hwnan p3 r80nali t i-38 

thJll~h inl:_ivicually '/o:c.r.:in~ out thGir OFlll charuoter, 

cJ.l'e, on tiJ.e pho 1. e, niut nally uepSlluent on one anot~leT 

and eV9r~1 one if-, .Jdde t,) c,)ntribute to the .J,rand 

finale of the pOSD. 

The ever gr01~1in=s inters at in the poer.:} il-: due 

Iarcsely to :3rJwnin~'s ability to re-cT t3ate. as it 

v~re. tho charaJters that he haa drawn from the ori~inal 

s:ory. To G:ioh indivic.ual he _~ives a tOUGh of hiB 

ori~inali ty. 'rhis mio;ht be in tl~!e 2rjane of SO}(3 

gt311eral weakne e EO or eorns ;lart iuuIar grea tne se that 

lve would ;)8 a pt to T'i 'ld in one v'hr)rJ 1'ie have chance d to 

meet in life. But whatever h~e int~rpretatione at 

char'<lcter i)r theme rna;,; lJe. he navtJr lJse,: "i~ht of ~}8n' s 

final destiny - ~O~. 

The first booie presents to tho ruuder a prolof;ue 

that is ooth unilue und uhurming in its uoYWeptLJI1. 

It is not a generul ~llrvey of the poet's purpol2e nor 18 

it :'ymbolic 0:': moti~Je and trlGme but contrary to all 

formar reoo~nized principles of art, it is the story 



Ph:lEnlS of nr lcednre detrCicta nothill'~ from the interest of 

tho'POOI[j itself. 

"Well now. there I s nothinz~ in or out 0 I the 1;'lOr1 d 

Good except tru.th" -

;:!o:jl;ui't18 the strorq central thoL1e. Throu~h the Leauti-

fu.l symll 01 Lsm of the ring. this thow"ht is expressed in 

the opanin~ lines. 

for trio devol;)pm~)nt 01' thls theme t'1e story fonnd in 

rr,anu"cript gi vin~ ein account o~' tr~en\lrdor. a pen ':ind 

ink drCl"7ln;'. of Count Guido l'lrancosch ni und u water 

:.:010r sketch or' the anllS of the }ranc88chini fCi!(jil;l. 

After te 11 iw~ oi:' tr,e Cl iscJVer~., Ol tlif3 bOI)k 

racital i8~iven oi:' the facis o{ the at ory. 

~row into livin~ human be~ngp. ,Ii th thif~ chmqe. tJ.e 

reader, by uegroa~ t~an8tBrB his interest frJm the 

eSEontial facts ot tho st,)ry to the intensely lLurm:nl 

fhe scane ot th8 story ie liad in ~ome in 

ihe story itseli is told 

the other .;:'1:,411,)1.'8 .J:'ompl1ia and 0anoYlsucchi. In 

etat'''llflent and in interpreta1:i')n t1-H1S8 tIM,) :9.l~e 

often anta~Qnietic. 



Her8, .3ro\'mil1'~ t:ci8S to tell the story ir:11Hrf::.onally: 

'!Count juic:o iran(}eschini t~l'J .t~retine, 

Descended of un ancient h )\1;:'0, thon POT!:, 
.A b'38.1:-nof"od b'H3h:y-lJfl~,rd8d black-hc.ired 1 )i'd, 
Lgan, palliL', 10111 0:: satL;.re yot robut~t, 

Fifty yG~r8 ~ld, - havin~ four Y'3are a~o 
Larried Pompilia (;omparini, youn,,;, 
Good, beautiful, at =,0T'18, w11erG 8118 was lJorn, 
,t .. nd brotl'!ht her to ..::..rezzo, 17hEH'8 they 1 i v'3d 
Unhappy lives, 111't.atever cnJ"~O t 'r"G U[j.1JS8, -

J.1hi8 hU8!JaUl, taldn:::o::>wr ac~of:1pli(}8s, 
.i.l'ollc)v!cd this \>r1f9 to HO~8, '~rh'3l"'3 ~'he "ra8~lG6 
j;'rof!) th,gir .Argzzo, t'J l,:'ii':! '08IL;O 'u,~L:in, 
In convoy, ei~ht monttp earlier, of a pri82t, 
;~ ret in EJ a 1 ~-: 0 . 0 f 8 tilL n \)"1) 1 G r b i r t h , 
GiuseplH3 Caponsucuhi - curq'lt her thorE~ 
1uiet in B villa on a Christmus nl~ht, 
11! i tho n 1 y .2 i e t r 0 and Vi 0 1 ant () I) Y , 
Both hor pntJtive:~al'cnt8; kill.·)c the t"lree, 
~8ed. they, seventy e~uh, and she, seventeen, 
.~nd, two wee:.cs sinue, the mother of his lw,be 
iirst-born and ro ir to Hfilht thl) t3tyle v.ras worth 
0' the Guido who determined, d~red and did 
Thie deed ju~t as he purposed point by point. 
rheD. bent upon eecape, bnt hotly pressed, 
;~nd (Jd!ltured v'i th hi::: co-mutes that S81:18 ni~ht, 
He , brou~"'~ t to trial, st ood on thi 8 d efe nco -
Injury to hif3 hOTIJr caw:;8d the act; 
And since h18 wife Wd,S false, (as manifest 
By fli~ht from ho~e in 8uuh companionship,) 
lJeath, punlshI11Jnt c.es8rved or' the iuls'3 \lIi.:::'8 
And Lli t}dJS8 p'-'.L·ent~ 1'Jho ubett.3u her 
I' tllG lli~ht a.L)roscl:id, wl'0n::sed nor God nJl' ~;mn, 
III1CJr .t'c:.lse ~h8, Yl'Jr" yot fUithlGs8 they," replied 
rhe ac).Juso r; rr C lo~k:8d 'lnd t:13s1::ed this murder ~l oom; 
l l rtle was ,L)ornpilia, l,.)yal too tLe p~dr; 
Out of th8 man's ov'n hoar a m()n,.~ter cnried 
V!hich - cri."18 called with u.)m:ivallcy at crime -
Hie victim's breast, he tolls yOll, hatchod and reared; 
Uncoil we and stretch pturk th8 ~ark ot hell!" 
A T:nnth the trial swa;lBc this l'J:Jy unci that. 
~re jud(~ri1ent settled (loWn nn Guido's :;nilt; 
11hen '~'as the Pope, thClt :~ood ~welfth Innocent, 
r'..pY)euled tD: who v'ell F'e:i.~hed '''1v..lt1~8nt l)eI;Te, 
;~ffirr'lt3d the ~uiltmd~uve th'3 "~llilt:r (lOO'Il.", 

The environment of the first thrOB bOO~C8 is t!'ue 

,omans, the pic.:tllrin~ 0: the imp:ce8~ion a:: the deod on 



the ~v8rase Roman of the day and the Qorreepondin~ effect 

upon thi1 f:tory it~>elf. 

In thi~ second srOllYl the three prine! ipal almracters 

are nr8sented: Count 0ui6o lranC!eBchi~i, the nri~e 

Porr.pilia who pos8e88es in UOr::1Inon 1"ith Gui8eppo Gapons8cchi 

arnJral rectitude born 0[' Jaith lvhLch UOdf:': not fail to 

mal',.:e its imnree::ion on tho,;e v.ith WhOE1 they ,Joce in 

contact, even to Guiuo hi~Belf. rhe limitations of 

thi3::'ini te 'nc~ke trIa stor37 meEtn one thing to you and another 

thin~ to me:-

"Let this Old woe step on the et~~e again! 
Act itself oler BDt:lW I'or frlen to judge, 
Not by the vary senae and si~ht indeed
(Hhich ta~ce qt UGst imp'3rfect cognizance, 
~ince how heart moves brain, ana ho~ both ~o~e hand, 
Wh&t mortal ever in entirety saw?) 
-No d.ose of pnrer truth t'lan mCin c1iso8ts, 
But truth r'ith falsehood, milk. that feods him now, 
Not 8tron~ ceat he may ~9t to bear sone day
Tow-v'it, by voices WG uall nviderw;3, 
Uproar in the echo. live fact deadened do~n, 
:2alkeo. over, 1Jrnite(~ ',11ro flc', whipporod a'''8,;v, 
Yet h~)lpiYi'( us to nIl l:,ie 8''30rn to fJElar: 
For how e12e /.:non; 'po ~aVG iJy FIIJrth ')f 1-'ord"t" 

From thie throbbin~ I1tmo~:ph:J:C8 0: ...:Jevonteenth ~;ent)1r~f 

~':ome, the readsi' paSE8s ·on to trd third "Y,ronp 0';:' threo 

t e ohni ;;31 i tie 8 'J.:( two li),1F7t:Hl:: und t h'J 8 th iua 1 inve st i~-

for tr:e hn~'banc,. on th'3 other side. the vLr'o IS :Joun2ellor 

upholus the moral law. Then the Churuh throa::h thJ 1"i:ce und 

venerable, nntonio ~ignutelli. pae~es jadgDeDt on each 



act and clair.l. 

GuidoiB now an outcast of 20cioty - in the 

eleventh book. He attacks reli~i0n and 20ciety and 

prepares the way tor the climax. 

The ~piloglle conu ludes the tale. Through the 

Venetian travellers v'e ard made fmnillar witl: the tov,n 

J02£lp and thro,ugh the sarOd 8ol~.rce we are informod of the 

Bxecution. The two lawyers appear tor the final ~ocial 

settlomcHlt und th8 sui t for .i?OID})ilia' s estate. '[he 

A,.;1311et inian ,i!'riar. proxy for the rope. sums up the casa 

frJm the moral stbndpoint. 

In tho evollltion8.r:7 phase of the poem we find 

2-n element of the historic. 'LIhe clim'~x was reached with 

the close of the e l8ven th 1)OOJ~) neverthele s1"'. Bro,~rning 

:.: mtinues his story and ,just iiies his methoc1 of' procedure 

on the Rround that nothin~ has an end. 

The fire and intense feeling directed against 

!J.uido's de",d has died a1vay bllt the ei,;:'oct of that deed 

lives on thron~h the central event of thfJ pOClm wLich 

i2 but a tritlh;.3 incident '''hen 0on~id(:~r8d in the long 

movement of civilization. l.'hough hl<:toric. in the true 

sense of the word, it does not pin its truth or t~l~ity 

on definite items c·JnfOiderJd ae material evicence bnt 

on a oharacter developHlont Lhl:.l.t is the direct ru8ll1t of 

a iJOrrEH3pO(iUEl11Ue or a nJn-correspo,.dEHLCle \vi th nOIJle 

as))irat ions plu~" tho promptinjs of that inborn voice of 

dLty which ie called conscience. '1.'h8 vlonderful beauty ar.d 



artistic finish of thi:" character gr· oVith does not con~]ist 

ill th'i dev6loprn f3nt of eauh indiviJuu. 1 as 8twh. lJut in 

the strong intsr-relation and there±" ·ore inter-twining 

of th<J c:hcU'i.iCters invo1vad-

Hotwitb:tandin·~ thd iact t flut the charbcters 

of the three lioman citizens are more typicul than p!3rs'Jnal 

it does not seem to detract from the 11' di~tinctly human 

charact'3ristics. We are intereated_ in the particular 

version 07 e~ch character'a i~~arpre'tation of the stnry. 

''1e ~ain fro:n 81:J.~h not only the estirltl8.ts Lf snoh incividual 

character (Jut also an eati'Juto oc' th-DJ3 speaker' a charBmer 

and from uoth. we l1ncon"CiJIH~1:7 deci_de for ourselves as to 

the trl"th or falsity iJf the evidence And :30 in Bach 

instunce, the 1 ntar8 st f Lc st given. b:1 the rtludar to 

the plot is lllickly traLi-:ferred to :;~he eharb-cter study 

and to uharacter as it is lri"luerstood_ and interpreted by 

the snea~:i)r. :~uch successive r:ornan 0iti.~~en prornise~: With 

an ever-1ncreusin3 degree 01 aS2urdlmce his word for the 

veraoity ot hie tcile. 

Bl'ovmin'~ obtc.1 ined hi~ ~!1ate ~riu.l £roLl tLe"016 

yello 1:: -oJo1: 11 und the plJt he evolve<il 1 ,~hall iJ.tteriipt to 

sum up froLl tlie paint of ViHV that t~av )r8 1)ompi11Ci. and 

Ca})ons8c(Jhi • 

.ti.. yonn::; prie[c;t na[;lCld Gnip~pre ~apon8s.cuh1 of 

noble birth W'dS ::lade the vict im of C~nido' s infernal 

SChei:188. The object vvas to brin~ GI~idols Ivife 

disre~ute 80 as to m!:ike it pos,,'ible f0r him to 

into 



IJ 1:-13al sapuration froIn her:m the ground of infidelity 

_'"'" '~la' tin~-maic: by th8 nar:le 0[' Marghorita was bribed to 

becoma nessen~er {or the forged letters. (}uido, the 

a,lthor ot' the love letters sent to Caponsacchi, intorccrted 

the unfavorahle replies from the rectory and snbsti"nted 

for them hurnin~ love letters. 

iinally, perhaps thrl)u~h clu'i')2it~l, Cnpon~!acchi went 

to Pompilia's wincow. She tolc1 him ~thout her ~mrt'eriil9;s and 

anxieties and be~~ed him to snve her Irom the persocution 

she was made to undergo, day and ni~ht. ;"fter c·)n:-'iderable 

daliberation ~apons&cchi decided that from a motive of duty 

not feelir:q. he must aC11~iesce in rOlnpilia's ro ~nest. 

The flisht was set for tho following day at dawn and at 

the end of the sAcond Gay, after having ridden for thirty

six hours, Pompilia collapsed. 

Caponsacchi took }ompilia to an inn for rnedical 

summoned to uourt. At ':ho c1,)so v.I' an exciting trial 

Pompil ia \vas sentended to be held as a ]ir [SOYier in her 

o'''n hO:'1e, while Caponsac(Jhi ,ceas to remain "'itLin the lLnits 

of the tc\"n of Civila Vecchia while Guido returned to 

his own home ut "·~rezzo. 

3ip,ht months ufter the Zli-'ht •. eorlpilia :~fjVB lJirth 

to a 80n. .:Plortl:1 after th,) chrif:t'3nirq, trw baby, 

tJ.u.id o. 



"!i thin a month, Guid 0 with f on1' r-;:m frorCj hi 8 

country 8state d])f3ured dt H,) doo:c o!.:~ Por::rrilin. In 

response to -:::he ,ue:,·tion "l,rho is ttere<fll 0uido ansvlered. 

"C~r ons8..cchi. " ~hen th~ door wus opuned th~ five ~en 

Violante ane. wounds d P ompil ia_ 

Dot~8r died four d~ys later. 

~he yourS lNife and 

Count Guido and his accomplices were captured, 

tri~~d for Irll;rder Clno. convicted. On the grO'lYICS of 

ha ving r Gce i V8 d IHnor Ord8 FS. Guido 8-1)11;801 eO. to the 

Pope for pr:Jtect ion but the latter .:;onfirma d the eonteIlJe 

of the court. Be(LlllSe .J{ his rank. }:;..]1;:over. GUidO 1,\'<),8 

-b ehauded whi 1'3 hL;-: auu ompliue s were }l1.m:~e d. 

It was in -:::he (ji t:T ·Jf l"lorence in the :79ur 1860 

"j/hile Br)wnin::; n.'as I)llt on on:) of hi2 cnsto;;)ar;7 strolls 

tr:at h;} ::ound tlie !lolc. yellJw book" oontainin>s the above 

plot fJr his poaD- Refore he hGQ roached tis n~artmBnts 

he had L:8steYed the detti il~ th')ll~h i. t lrr'.H: !)drt in 

print and part in j;i~mU8cr i})t, piirt i:(1 J~[ltin and Dart in 

Italian. It is now in the library of Ballial College, 

Oxford, of 1;Yhil.~h 'Jo11rJse Bro\~mLn~ 1"Ue :f.ade an HOY1orury 

:"ellJw. The book 00i.1t~i.ins the lJsul d00lUv3nts r81atin,~ 

to the trial of'}nioo a,nd hlP foal' p!-1rtlF3r~ :Ln,j1.'i 8, 1'rho 

8u:f;:'el'(jd th8 deuth y)Sl1blt:? on ;,l Cl bl'UU:ty 22, lG9f3, in i{OI'lCl. 

i!'rom the pamphlet eOUr'J8, Brov'ninj obt:i.inou the 

informati:)n ragardin3 the detai12 )~. tho murder; n<J.uely, 



o ~~28rintlon of the deut~ und buriul of her parents. In 
:.:.. l:-J - l.. 

it he also obtuinsJ the storJ of the pursuit, capture ant 

"Ii th the pen and ink dr&1'Tin3 of GuiJo in which he 

was sl::etched 8.8 clothed whGn captur9d and executed. Bro'''ning 

wus enubled to 8ive a vivid description oc the ciirJim.l.l. 

In tho poem, as a whole. Brovrnins sh;)ws a marked 

desiro to hold to the essential facts cQutained ill the 

"old ~lellJ'v'l book l' , and, to T:1a}::e snre of this he read and 

Te-r3D,d lmtil h8 booar.n8 full:,' 2aturate(~ ",ith t}'..8 plot 

of the st :)r::7 • Ln thie nurticular pOint, that is, of 

r98polif:ibility to plot, '."8 :nu~1 88:1 th8t Brownin<; i~~ m.ora 

consci'3ntions thnn :3hu.t::espoare. 1:'0 ~ive an exa;lple of 

thle fidelity to detail it . ' ..... 
ml"':J1" be c Hed in 

"There I S neVi moon thi!':; e veil 

there was a new moon or not at tha~; particul&r time. ,')n 

the other haud, :grownin~ di6 rrin.l::e one pointed except iOll 

to thi~ rule when he made tha fli~ht 1e~in on Tuesday 

in te~~d of Fond'::lY. ~his h:J\~'aver. v'ue done with a distinctl:',7 

a.rtistic point of vir;1W in mind Lor he wi::,:hed the fli:sht 

Br ownin ~'s Jri~ iln.l it:.7 has in the main eleva ted and 

trunt=:I~)rmed tho ent.Lre !':tory throlF~h the monoloC~lla and 



character gro\~lth. In tht3 case of Guido, Brownin8 used 

the ::siven churdcte:..:istics of cunning, ,~reed and brutality; 

nature t3Ven toi ts dar"~;:est aspects. ~"~nd into the 

resolntely etrong priestly character of Caponsauchi. he in-

fused all that is delioately beautiful and noble in feeling 

ideals and" character. A~ain, Pompilia 12 ~lizabeth Barratt 

Brownin3 idealized. To her real virtues, h8 has added 

others t"hat make Pomp!l ia the ideal vroman und the ideal 

:ilother. Moreover, a thorou~hly human touch is ~iven 

to the 1;)"V9 of Caponsacuhi and .i?ompil in .for f3tL.!h other, 

a love which, thou~h ,wer;';helrnin.:s in its int'3n~ity is, 

notv!i thstanding, held in ~lwh re r~'eot control tha t 

each receives from th8 other nall.~ht S!lVe what is for 

the other~ls ~ood. 

Aside from the trivial lawsuits there are two 

illportant trials. In one th'3 o.eoi8:on against l'ompilia 

CaponsD.cchi imposed only 'oli:~ht pUTlEhn:idnts vrhil'3 in the 

othar Guido ~lld his h8lpGrs reueived the death penalty. 

The latter trial iurniphes tho monologues. 

About a month after Porr;pilia' s death a lawsni t for 

was establ ished and her :""{ood name and repntc3. t ion 11!'3re 

restored. 

The Pope, Innocent XII is piC!tu.ced 13;7 3rmmini~ as 

the ideal rnl8r - t'rIJf!l the tempor~l standpoint as well 

as from the spiritnal. mupt hear in f!llnlci t~.,at Qt t~ t . H .c"" ,nl'l. 



titn6 .i:~on1'9 was a l)urt of thl:3 papul territory - owned 

8nd r 1l1 e d CJ Y the Pope. The Court jud~es were Church 

'S'3verend C onrt" 

13. 131'0 "1j in~, the poet's rralCh-lov'Jd l' lfe. tha t "rhe Ring 

und the Book" was published and was deldcat(:ld to h8r in 

the following aXluisita line~: 

"0 lyric LJve half angel and half bird 
And all a wonder and a wild desire 
Hail then, Hnd hea::cken from the realm!: of help" 

\"'e might sa:1 tLa t this - BroV'ming I s be st work -

teems with axamp1el3 (Lt:" hi 8 bl'oadth and depth of Knowledge 

on one s iue whil e on t 11J )ther it uL.:·ord t'3 a b undall t instance 

ot his char~ctari~tlc obscurity. 

We must ackn0w1ed~e that the dec:i~ation l:ll~ic of 

eleven 1inJ~ is too l)n~ to savor of ula&rness. ~nd 

thE:! £0110'[7 in~ paseage i 8 an Clxample 0:;:" ::3rowniYl~' s 

obscurity dUI3 in this C:ftse. to the omiseion 0::' the 

relative pronoun -

"Checkin~ tho son,,; 0 ~ pr:, if-'EJ in me. and e1 i::e 
.:liVelled to the£'ull.:'or God 18 1',ill done on 

earth" 

(~fui~h ie omitted). 

Could any thoucsht be more Lor,.!ibly 8::;;:}Jre81'~ed. in 

seven hrief 1"ords than the l'olld,.win~ i;,·hi(Jr: de,~crL1J(3s Eom-

pilia's ~r~ceful ~li0in1 into her carria~B -

I,SO a eland 
ij.a thers the moon up" 



In sp i te of ralls tit i on of pl)t and 8 tory "The :Ring 

and the Book" holde the att1'mtion from lJo"';iunin3 to (rnd. 

~1ir2t, we hav8?:o8sip; then h':1l£ Itor:le on the side of 

jaunt :}uido, next other (,alZ l~ome defending Pompilia 

'olnd CUponstlcchi; then Tsrtisllm Quid '.vho is neutrb-l. Later 

1Ue hear'i-uido' 8 defense of self, then, Caponsauchi at 

court; next Pompilia from her sick bed; theD, the 

law~er8 8triving for per~onal fame while aiding 

their respective clients. latar,the Fopo in meditation 

and arguT11SYl t, prl)v in3 hi.'neel f the emLodimen t of j uet ica 

and truth; iin~lly,Guido, after hie comdemnation, 

ca.lling on 3very popel' human and (; i vine to save him froJIl 

his ciOOlJ1. The climax of his l)otitions i!'; l'E:lBuhod vvhen he 

paeei:)nutely iJri08 ant, -

"God, -

Pompilia 'ill VOil let "':1-;130 mnrder r:1e?" 

und with thU: note of a30nizin(~ despair ]r:.>1'nilH ;~nrn8 up 

t~B combined intensity o~ pl)t, ch~ructer and theme. 

13rownin~, o.!': an inter!,reter o:~' hn;mln nutnro is un

e:iTT)382ed. Thh3 is 1Jrol1;ht out vor:Ji?oruibly in the case 

::n' rom-pilia and CH]Jonsucchi, fOl' th,)u;h ho !'1irr.)r!~ for the 

r8ader the int ense lava thu t the so t'.110 ind i vid ua 18 hol c. 

=o:=' each othicH, yot in ;ceepin~ 1 ith t:'18 nobility und virtu.e 

'?!ith Which ho cloth6'~ thGir chur;jCj~t].c8 1:'8 ma~::es their 

whole demeanor bospGuk the raforaDue tor ~aui~ othor thHt 

is ~ompatible ~ith th3ir state and which is made pos~ible 



throll3h the exercise of a G,)d-gi ven free will: -

" 
AgaLnst my heart. benenth my heau, bo~ed low 
An 'INS pri8 c"ts oarry the pelten: that i8 nhy 
- ~o sat leave ane So see her of your 3r~os 
I have told you thi8 whole story ovsr a~ain." 

But preVi01H! to this, C:.:tponsucchi had debuted 1nith 

hims<3lf a8 to wheth3r duty or .J.:.'eeling prompton the deed -

"I ali', apr i e 8 t 
Duty to God is duty to her· I think 
God, who oreated her. will 8,Ve her too 
Some now way. hy ,Jns miraole tte more 
1,7i thout me. rrhen, prayer r.luy avail perhaps. tI 

In the foll01f'in~ lines we find a beantiful pi3ture 

of domestic happine82:-

"e 1'a wl e d 311- fours 1'1 i th r.i!C 1Jac~1 peck-a- bac}.::. 
Sat at 8131'8118 catS'-'Jrudll3 "Lth '1i" ..;hild 
Or took the f:1e3sured tallness, top to toe." 

Brownins i~ very partial to Bible allu~ions which 

ades but one more phase to this myriad sided poet's 

LYlowledge and 'i'hLuh tBvlr,'ails tJ l'e:'::l'3ct th8 epiritl1al -

al',~'aye precGI!linant in hi~ contri'!lltion to IlterCJ.ture. 

"He hopGd now to walk :"oftly all his days 
In sobernes2 of )JGirit. etc." 

After the) first :'leetin:s with rompilia, Caponsacchi 

C;Ol7ipUreS her to the .,l::1donna 01:' I{aphael:-

".As stand s i' th J L~ \lsk. on al tur th:1 t I know. 
1eft alont) viith one Hloonb e a Iii in h(n~ cell, 
Our L::1dy of all tha sorrows." 

When CaponsHcchi feelin1 Cor ~ompilia in har exhaustion 

would huve har reet at Boligno - Brownin~ uses a fL~ur8 

that ie a mg,rval in :wcnracyof c1escription:-
------------------- -u . . ------------------------------------
"~').rrln~t on - 3rownin r)' . 't:t C' , ,':),,1.1613 



"But har whole face ch8.n.~ed 
The misery groll! again ab0ut her rr::)uth. If 

"QroutiJl1 p\(:c:~ed 0' the m.i8ureuta, L1un recieSl!':so. 
.-1. "opi tt le 1"iped oft' lrO[:1 t 1-1 8 face 01 God.." 

of t'1a [leautii'ul character 0:: i'ompilia in the follo1;'i:n.~ 

1 iDE) 8 -
wrhe mar~!el (h tl r.;,)1)1 ~il'::"J thiYl(J, earth's fln7er 
~)he hole" up t:J the softened -;aze o( 'jod." 

and intalle(.:!t to his best jllc2gment he 1:'onld r,\)t fear 

to met3t Gn Ldo in thd next ,F"o:tld even thOlqh he 8h01,"1o. 

later fin(1 th<3 oricir:ul of toea:, to huv8 13e<3n an 

innoc\'3nt v let im 0:' eircnmst8.Jltial Gvidonue. 

"i7h81'0 to.C8 tl1'3re i8 not em;; C.onbt to OldY 
hen I shull vn:ite the L.cioI \{'oro P/'9~~(::lntl=l 

And uhin~:th':l }vmc-l;<:Jll, lIh1uh I IltL\1:-:0 to t t) 

;)01:1e fJ:lr'~lLcG, 

£erc: 11cJ.[ltJe, tilL,t since l;)~n'S '."it is fallihle 
l'Iline may luil ftere'? .3npl')o:~e it f'O, - ,?hat then?' 

"If 80'ne aO'lte ,;rit, tr08h r)robin:~, f'ouno. 
.-Chis mnl tifario'.1~ mas<z l)t' vJ,)rds and deeds 
Deeper alid reach throll~h ::;nilt to innCicenue 
I ",hall ;:'Roe ·}nitl.o'8Y,ho'~t nor blench il jot.!1 

IllOf:t vivic:;ly ill~lf:trat·1d in his pOi'T3l" unc p38E'ion,:or 



;-~al['-3naLy[~i2, his re.L'~l~:ol to see tLny break 1iet1'!een 

SJioyw8 and r31i~ion r11;(; his c')ilvi(JtiJn that love 

Jf ';'00. 18 t'-,i) Iundamentd.l law of life. T truth-

fully a~re!) in ~entil-'::lTIt v'ith BrrJ1,"nirp:' s aotgrie ():: 

adrrlrin~ i'ri8nc:s - t1-:at hare is a noat 1Nh;)se wealth 

b.rsadth 0;:' ~:yrr,p8trly. inteqrit;l 0:' life find anT;rocis.ti')fl 

0-::' ::'~ol!lan :~athol 13 ideals Dake him tIne. hif: ':'o:ck nne pIal 

and f:Llrreme in the field of poetr:7. l'"nd, o( all his 

"::)r)':::->, "The Bins:; dnu the 300k" ni:sht be said to ~:how 

forth mJst vividly cd 1 those points ,)/ trle r::un un(~ the 

:poet unc 80 COInr'al t:~ll' stl~dent's al)pi'cwiutl.on to srlp' and 

to deepen ',"it}: year::: or ~-;tl1dy. 

So tr~:r'()ll~h ull the v!J.r:liil,~ chun'~t3s of a 

truly ~~l~t3ut centnry, the minu 0':: r;:un ,"af: 3rau:ldlly 

and ~omin~ hearf3r ~nc n~ar8r into the li~ht 0: r~aSOll 

8"191' on"'aro. anl~ to',"ard an inppirod trutl1, a happy 

i:-1nn rtal it Y. 'in d - !,}{Y'~. 

~ilortun!1tely. this [';-:)voi rlnnt i1; J'irHtEJi3nt!1 ~;mt1;r~;l 

l'l ~7 }: t i (.; i Hn wa f: Jl 9 r L' e c t i) din t 1-18 8 t l~ i G t 1 Y rj [\ t 11 0 1 i U 1 0 T ::~ 8 

Y;: 'Jur fir:::t :'(r)up Or'POdts, C>_J.1'(j~:Eil IJJn.dn, :;ov"'it~ry 



ihispap9r. or tl:esis. as ufl):::osc.ic. endeavored 

nineteenth 

d ., dl r< t h ,.. .. t "E3ntnr7 il~ OC!lQ8 Y AJ.',l')lL! In cTll'lu. 
I..J ~-

thut i~~. it is 

It ,",fJ~~ imli)'o8LhlJ t ),;1.\",;) i',ltLin th1 lif'li.tS of this 

pa~- ar an ads '1 ua te trfJEl. t:1811 t of t ';:J davelopLHHl t und the 

Sf; rea~; ); tho ~;a thol io 81' 1. ri t in all the poetry o~ th is 

L"(Cl",n'-l";-l' "'" r··,·"'t')L"111· ')"'S Q""'~'" t·) "1-1" "")l~"l"<'l' "81" t' (18 .J~.L",--,v\.t \0'..) !.~""- r.,.l _ '\oJ, ~\JJ.. v'...) \, '_~j' ,,10 '-..1\ 1v l(~. \I ,-", \ . 

I!' Q r t h El bet t ern e n toe C hr i 8 t i un i t Y 

in r:(utL.!ular,and the ::;ood 0: ['anl-:ind in CjfJDi)r8.1. it 

is hOl"ld t}:at t}~is Catholio spirit will c]')ntinlhJ to 

until ulL ~nglano will be one l·oic. under One Shepherd. 
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