c
-
8
g
H

GLORIAM

Loyola University Chicago

R Loyola eCommons
Master's Theses Theses and Dissertations
6-1926

English Religious Poetry of the Nineteenth
Century as Influenced by the Catholic Spirit

Mary Mida

Recommended Citation

Mida, Mary, "English Religious Poetry of the Nineteenth Century as Influenced by the Catholic Spirit" (1926). Master’s Theses. Paper
1.
http://ecommons.luc.edu/luc_theses/1

This Thesis is brought to you for free and open access by the Theses and Dissertations at Loyola eCommons. It has been accepted for inclusion in

Master's Theses by an authorized administrator of Loyola eCommons. For more information, please contact ecommons@luc.edu.

This work is licensed under a Creative Commons Attribution-Noncommercial-No Derivative Works 3.0 License.
Copyright © 1926 Mary Mida



http://ecommons.luc.edu
http://ecommons.luc.edu/luc_theses
http://ecommons.luc.edu/td
mailto:ecommons@luc.edu
http://creativecommons.org/licenses/by-nc-nd/3.0/
http://creativecommons.org/licenses/by-nc-nd/3.0/
http://creativecommons.org/licenses/by-nc-nd/3.0/

ANGLISH RELIZIOUS POITRY OF IHS NINZTIZNTH CANTURY

AS INFLUZNCID BY THI CATHOLIC SPIRIT.

- Ses GEe G D N N TS Gue S e e

SUBMITTSD TO THI RACULTY

OF THZ

GRADUATE SCHOOL OF ARTS AND LITIRATURSE

LOYOLA UNIVAER3TTY

IN CANDIDACY ®OR THI DIGRIEZ OF

MASTIR O ARTS

DIPARTMENT OF JNGLISH

BXY
SISPER WARY WIDA (COLSHAN)
JUNE 1926

- . . — -



— G- G- S—

TITL d: ANGLISH RELIGIOUS POITRY OF THS NINZTHINTH

CENTURY A3 INPLUZNCZD 3Y I'Hi CATHOLIC SPIRIT.

TABLZL O#f CONTSNTS

I. INTRODUCTION
A, Statemsnt of Problem.

B, Discussion of Catholic Spirit.

II. BODY

A, A Brisf 3tudy of Postry as expressed in
(1) The lyric
(2) The drama

B. A Comparative Study in

(1) wmasterpiecas of rsprasentative
Catholic poats

{2) Mastarpiasces of reprasantative
Non-Catholic posets.

III. The masterrisces of Coleridge, Tennyson and
Browning as well a&as those of Newman,

Thompson and ratmore are influsnced by
the Catholic spirit.

IV, BIBLIOGRAPHY.



Since we are now entering upon the second juartsr
of the twentieth century, it follows that the per-
gpective thus offered gives ample scope for an author-
ijtative report on thse literary output of the precsding
cantury, in the spacial fisld chosen - inglish
Religious Postry.

The older Znglish poats wrote from an established
point of view, that is, their human creed and their
idea of man coincided, while the modern =nzlish posts
voice tha protest or the defanse of those who havse
little in comumon save the genius of the Bard. This
has led to0 & certain rscklessness in the matter of
judging standards. But a thorouzh study of the
ninetesenth century noetry shows that its master minds,
Catholic and non-Catholic, all recognized the beauty,
the truth, the valor and the permanent value of the
Roman Catholic theme. Without depreciating in the
leoast the importance of their excellent techniijue.

I should say that their respective masterpieces would
not have achiseved the immortal in literature were it
not for this same Roman Catholic thame.

Of all constructive forces on which literature
may build, there ara nons so powsrful, S0 productive
of ideals truly great as the Roman Catholic spirit.
Now it is a fact that an indiviaual who doss not ack-

nowledge the supraemacy of the Pope, may still bse



dominated by the Romsn Catholic spirit and may indirsct-
1y foster this gpirit not only in his genseration, but in
the hearts of generations yet unborn. For this reason

I have included in my study not only the representative
Catholic poete, Newngn, [hompson and Patmors, but also
the rapresentative non-Catholic posts, Coleridge,
fennyson and Browninz.

It will be the purpose of thie thesis to show how
Roman Catholic principles and Roman Catholic ideals work-
ing, hand in hand, with perfection in technijue helpsd
to give back to the world that of which it had been de-
prived throuzh the gountsr workinzgs of thse go-callaed
Reformation which had gradually undermined the author-
ity of the Church, prouzht about a skepticism in
mattersg of faith, and which finally endeavored to sub-
stitute human reasop for revsalation and God. Relizion
and freedom had thue beeun brouzht to their lowest ebb.

Out of this dip of social and politiecal as well
as relizious chaoe of the sixteanth, seventeenth angd
aizhteanth canturiss - & forced inactivity of thse Roman
Catholic spirit for the space of three hundred ysars -
cape the faint rays of a slowly reviving mediasval
faith, hops and pesace, in the works of the above mentionad
poets,

The Roman Catholic Church, the embodiment of the

“atholic spirit, is not narrow; it recognizas the



fundamental righte of ths individual. Morsovar,

it gives a pronounced freedom to its followasrs.

We find within its rankxe the prohibitionist and the non-
prohibitionist, the avolutioniet and the non-avolution-
ist. In addition to this, we find its ardent des-
ciplas not only in every race and nation, but like-

wige in evary avocation in life. She s8lso pro-

vides alike for mystic and secular; this is bormne out

in the Calendar of the SBaints.

On the other hand, the spirit of the
Roman Catholic Church holds unswsarvingly for truth
and rizht principless in art. And hare it misht be
addad that it ie the real protactor of art, for by
raason of its faith and submission to a Power
infinitely sbove nature, it keeps the mind and the
heart of man centered on thinzs etarnal. This in-
fluence for good is examplifisd in the fact that
avery movemsnt that has tended to weaksn or to de-
3troy the Powar of the Roman Catholic Church has
'9sulted in s breaking down oL morals.

With the opening of the ninsteenth century
in entirsly new impetus was breathed into s&nglish
.iterature. The social problams o0f the times ware
yrcad upon the minds of all poetse. Thig social
aspect becams a problam for all Zurops and it

pressad heavily upon the minde and hearts of all



jmaginative writers. But the bitternesa, the agonizing
i{ntensity and the pagsionate daring that charactarized
much of the literature of this period is, singularly,
migeing from the masterpieces that will form the sub-
ject matter for this paper. The authors in nuestion,
initiated as it were, the new trend of thought in ths
field of poatry.

To obtain & clear understanding of what postry is,
and what njualities of literary art it contains, some
definite ides must be glasansed from the printed page
on poats and poatry in genaral.

Critics tall us that a post is a man among man
who has & broader xmowledge of human nature, a daapsr
powar of being affectsed by things absent, & greater
facility in summing up passion and an added readiness
in exprassing thesa powars of mind and of heart.

Poetry in general is the artistic exprassion in
rhythmical languaga of thouzht suffusesd with imagin-
ation, smotion and bsauty.

Poetry is an exact =scisnce. We can acquire a
knowledge of its inmost nature throush stucy. The
constituent elemsnts of postry are matter and form.
Undar the former ws consider thouzht, imnazination,
amotion and beanty; under the lattsr, rhythm and
diction.

Thought must bes suffused with imazination,



otherwise we should have a heavy, incohersnt versa.

If abstract, postry must be made concrete throuzh
jmagery that is, the imaginative elemant must be
gonsidered always as more important than the appeal

to0 rsason. The poet without emotion is insincere

po mattsr how vivid his ideas may be. Zmotion is
gynonymous with fesling and passion the sensitive

or spiritual facultiss in man, IZmotions act or react
on other amotionse as hatred on fear. Passion is

good if normal or God-given. Depth of emotion zives
jntensity to poatry but the object that elicits the
amotion decidese its morality thersforse, morality taxes
precedancs over art. "Art for Art's sake" is a false
doctrine, often juoted. A vicious object ma&y be used
- for contrast only if it serves to make virtue more
alluring. Again, hatred is ennobled if it ise

dirscted againet what is disorderly or corrupt.

Pluto says "Beauty ie the replendenca of truth,”
but St. Thomas asserts "Beauty is unity in variaty”.
Beauty may bs sensitive or intellectusl, that ise,
it may have material Jualitiss cominsy througzh senss
perceptions or it may be characterized by abstract
qualitiss of which the mind forms judgmants.

Beauty is objactive in that it must stimulate noble
emotions in rasponse to definite ideas in the mind.

As & critarion of beauty we mizht say that a thing
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is artistically bsatiful if it awakens nobls smotions
guch &8 awe, love, admiration, reverencse.

with rofsrence to form, postry must have rhihym
while metre and capitalization ars merely accidental
details. Rhythm is the periodic recurrance of sounds
or groups of sounds. It is secured by the regular re-
gurrence of long and short sounds, Tennyson, Browniug
and Hawman are a8xcellent in rhythm.

Diction in poatry sho 1ld be dignified'though not
gtilted. It should be rich in connoting phrases,
that is, the ordinary word should be used in the
extraordinary way. There should be an accuracy of
arrangement in word valuaes.

Pinally, poetry shonld aim to give pleasurse, that
plaasure which ie intellectual, not ssnsual, to
gtimulate a ssnse of beauty, pathos or love, and to
avaken in thé réader imagination and fancy.

Turning to a study of the lyric in particular, ve
£ind firet of all that the word lyric is derived from the
word "lyru™ signifying "harp" because the lines wars
composed orizinally for the sols purpose of bsing set
to music, But, at ths present time, the lyric is
understood to comprise all poatry outside the domain of
the spic and the drama.

In the words of Tennyson, the lyric is ™a short



agsonance are most common amonzg ninatesanth century
lyriciets.

With reference t0 style, intellsctnal
qualities are not S0 strongly marked, for ths lyric
is not predominantly intellectual. But the style of
the lyric is largaely determined by the emotion ex-
presseed, whether it be that of grief, devotiom,
love, patriotiem, hope - +these are the constant
themes of the lyricist,

The lyriec also abounds in examplaes of
genuine but thorouzhly humanized wit, humor, pathos,
beauty and melody. Since brevity is the very soul
of the lyric it follows that suggestivensss must be
a primary characteristic because the author, re-
stricted to such narrow limits, must, perforce,
make the slightest hint =2¢rve the same purpose as
the amplification of a paragraph would ssrve in
prose., Hence, when reading a lyric we find that
the intsllect and imagination of tha reader mu=t be
intensely activa.

Agzain, lyrics are classifisd according to ths
smotion which thay excits, so we have the hymn, the
national anthem, the love-song, ths elezy and ths ballad
founded on the themes of God, country, man, art and

natura,

3ince this pansr is intended to deal with



religious lyriés, I have chosan from Newman his
mastarpisce "The Dream of Gerontius", and also his
universally admired hymn, "Lead Kindly Light" which

ig considered by critics to be the ninteenth century's
richeet contribution to hymnology.

For study in the lyric I have taken six posts,
Newman, Thompson, Patmore, Coleridge, Tennyson and
Browning, all exponents of the lyric, Browning
offers the one drama. The nineteenth century gave
no relizious epic.

Forming aquite a decided contragt to the lyric
we have the drama which in its orizinal Greek
8iznifisas action. It is an action completed in that
it has unity of thame and parposs and it pictures
life in its most complsx and subtle relations. The
Literary drama is a misnomer in the sense that the
trus drama ie inseparable from ths action and the
stagse.

As a first rejuisite a drama should have a
beginning stating cause of action, @ middle, pressnt-
ing developments of actiony an end, giving result of
action. Secondly, the drams necessarily iapliass a
unifying idea - & theme made concrets thru $§he be-
getting sin of the dominant character. Thirdly,

the thoms must be probable, it must be real to

those who ses it. Fourthly, the action must



jnvolve & saries or incidents; these incidents must support
the action by being organized into acts. Pifthly, the
action involved must be of importance and magnitude,

the better to accomplsh this, the charactsrs must

pe taken from the hizher walks of life. Sixthly,

the action must b3 such as to ba capable of creating the
gtrongast sugpense and the most trazic in crisis and

in climax. To this end, charactsers must be presentsd

in -heir most intimate emotional ralations with

each other in order to carry over to the audisnca

the corresponding amotion. Therafore, it followse

that the slemsntal or universal passions such as love,
hatred, jsalousy, ambition, revange are tha best themss
for the drama.

Since the action of the drama is carried on
mainly through its characters it follows that
characterization ie & most important element. The
chief pasrsonages should be of high rank in keeping
with the external dignity demanded of a drama, but
in the make-up of these characters we should find good
and e¢vil traits for such only is true to life.
liorsovar, they, thereby, prove more.interssting
88 thay then aisplay emotions and passion® which every
One, at some time or othsr in lifs has sxpaerisncad.
The drama however, chould always excite sympathy and

pity for the virtuous in suffsring. If the innocent



preathed the sincerest candor and his evary look,
word and deed bespoxe the most seneitive refinemant.

With an originality which made him & zenius
of the first rauk, a spirituality which manifested
jtealf in a =aintly fervor and a tenderness which made
him a magnset amonz men, it is not surprising that he,
more than any other individual, drew d4gland nearaer
to Catholicism.

This John Hsnry Kewman, tha son of a London
banksr wae born in the Second ysar or the ninstesnth
cantury. After a school life marked only by intense
concentration and prologsd hours of study, llewman
became & clsrgyman of the Anglican Church. His faith
in that creed, however, gradually weakened, and the
great strain of soul which he than expserisnced is
mirrored for us in "Lead Kindly Light" which hse wrote
in 1832, while on a8 lkiediterranean trip. Unconsciously,
the great lewman w:s cominz nearsr and nearsr to Roms.

About this time, his closast and most congenial
companion, Fraud dised. Then, Nawman, with a band »f
frisnds went into monastic seclusion. Pinally in
1845 came litht and peace - he was recaived into the
Roman Catholic Church by a Passionist Pathar. Howaver,
Catholics wsre cistrustful until the Cardinal
hat was placed on hinz by Leo XIIT., whe he and his

WOorks mst with the approval and seal of the Church.



In 311 of Newman's worke, we find the
gxceptional and ths beautiful - a necessary
outcoma of his marvaelous faith and trust in
his Divine Friend. But, these jualitiaes reach
thaeir climax in "The Drsam orf Gerontius."

As a man 3zrowe in intensity of love, born
of a lively faith, so, in like proportion does the
foundation of his litarary genius increasa in
gtranith, for religion and literature are of
closest kinship. Herce, wa find John Henry
Newman, raised to the Cardinalate in his new-found Faith
giving to the world his magaerpiece, "The Dream of
Gerontiue - the most umiyus, the most original and
the moet soul-inepiring work of hie centurye In
it are embodied the baliefs and the hopes which
formed the main-etay of him who was an ideal son
of Holy iiothsr Church.

Divine Revelation coupled with a xnowledze of
the outward manifastations of death forms ths ground
workR of this imacinative poem:

"J33U, MARTIA - I am near to death,

And Thou art calling me; I know it now
Not by the tokan of this faltering breath,

This ¢hill at hsart, thie dawmpnsss on my

brow,

(Jasu, have marcy! Liary pray for mal )

'Tis this new fesling, never felt befors.
(3@ with me, Lord, in my extremity!)

That I am going, that I am no mors.

'Tis this stranze innsrmost avandonment.
(Lover of souls! great God! I look to Thes).



mand yst I cannot to my sense bring homs
By vary trial, that I have the powsr.
17ig stranged I cannot stir a hand or foot,
By mutual prassure witness each %o each
‘Nor by ths syelid's instantaneous stroke
Assure mgelf I have a body still.
Nor do I kxnow my very attituds,
Nor il I stand, or lis, or sit, or imseel.

30 much I xnow, unot knowing how I know.
That the vast u.iverse, where I have dwelt,
Is quitting me, or I am juitting it.
Or I or it is rushing on the wings
0f light or lightning on an onward courss
And we e'en now are million mileg aparsg.
Yot « « o 18 this peremptory severance
Wrought out in lenghtening measuramsents

of gpace
Which grow and multiply by sreed and time?
Or am I travareinz infinity
By endless subdivision, hurrying back
From finite towards inlinitesimal,
Thus dying out of the axpansed world?

Another marvel: somsona has me fast
Within his ample pdm; ™"tis not a grasp
Such as thay use on zarth, but all around
Over ths surface of my subtle being,

Ag thouzh [ were a spere, and capable

To ba accoetad thus, a uniform

And gentle pressure tells me 1 am not
Delf-movinz, but borne forward on my way.
And@ hark: I hear a sinzing; yet in gooth
I cannot of that music rizhtly say
Whather I hsar, or touch, or taste the tones.
0 what a haart-subduing melody!l™

h:ars the Guardian Angel racounting its history -

"y work is donsa,
iy task is o'er
And 20 I coma,
Taxing it home
for the crown is won,
Alleluia
Por avarmorsa,

My fathsr gave
In charze to me
This child of sarth
B'en from its Hrth,
To serve and eave,
Alleluia.
And saved ig he



Thig child of ulgy
To me wae given,
To resar and train
By sorrow and pain
In the narrow wy
Allsluia
#rom earth to heaven,"

After thise episode, 7jusstiosne and answare multiply
petwean the coul of Gerontius and its life-long companion-
Soul

"T will address him. Mighty ons, my Lord,
My Guardian Spirit, all haill"

Anzel

"A1ll hail, my child!
"f{y child and brothar, hail] What wouldast
thou? 8

Boul

"I would have nothing but to spsax with thee

Por spiaking's sakse., T wish t0 hold with thee,
Conscious communion; though I fain would xnow
A maze of things, were it but meet to ask,

And not a curiousnaess."

Angzel

"You cannot now
Cherish & wish which ought not to be wished.,"

Soul

"lhe I will spesak. I avaer had believed
That on the moment when the struggling

gould
Juitted its mortal cass, forthwith it fell
Under the awful Prasaence of its God
There to be judzad and sent to ite own placa,
What lets ms now from 73oing to my Lord?"

“Angal

"Thou are not let; but with extremast spaed
Art hurryinz to tha Jugt and Holy Judae:

for Mdreel'y art thou disembodisd yat.
DlVl‘e a moment, a4¢ men measuras time
Into ite mllllon million~-millionth npurt,



Yat aven lass than the interval

3inze thou didst lesave the hody, and the
priast

Criad "Subvenite,”" and they fell to prayesr;

Nay, scarcely yst have they bszan to vray,

Por epirites and men by diffsrsence standarcs
mate

The less and greater in the flow of time,

By sun and moon, primsval ordinances -

By stars which rise and set harmoniously -

By tha recurring ssasons, that swing,

This way and that, of the susvendsd rod

Praecise and pun:ztual, men divide ths hours,

A4qual, continuous, for thsesir common use.

Not so with us in ths im.atsrial world;

But intervale in thsir succeseion

Are measured by the livinz thouzht alone,

And grow or wane with its intensity.

But what is lonz is short, and swift is slow,

And near ig distance, as received and graspsad

By this mind and by thet, and every one

Is standard of his own chronology.

And memory lacks ite natural resting-points

of ysars, and centurias and periods

It is thy very eunsrgy of thought

Which ksepe thee from thy God."

Soul

It ie because

Then thou didst fear, that now thou dost not

faar
Thou hast forestalled the agony, and =0
For thee the bitterness of death is past.
Also, becauss already in thy soul
The judamant is bezun. That day of doom,
One and the samse for the collscted world, -
That solemn consummation for all flassh,
Ie in the case of sach, anticipate
Upon his death, and, as ths last grsat day
In the particular judzment is rehsearssd,"



S0 no, too, ars thou comest to the Throne

A presage falls upon thee, as a ray

straizht from the Judge, expressive of thy
lot

That calm and Joy uprieing in thy soul

Ig first-fruit to thes of thy recompanse,

And heaven begun.”

Now tha criss of the infernal spirits are heard

demanding their latest wished-for victim:

" Demons

Low-born clods
0f brute earth
They aspirse
To bscoma gzods,
By & new birth,
And an extra zracae,
And a score of maerits,
Ag if aught
Could stand in place
Of ths high thouzht,
And the zlance of fire
0f the great spirits,
The powers blsst,
The lordse by rizht,
The primal ownsers,
Of the proud dwelling
And realm of lizht, -
Dispossessad,
Agide thrust,
Chucxsed down
By the shser miaht
Of a desgpot's will,
O0f & tyrant'se frown,
Who after expslling
Their hosts, gave,
Triumphant =etill,
And still unjust,
Zach forfeit crown
Torealm dronsrs,
And canting zroanars,
To avery slavs,
And pious cheat,
And c¢rawlinz knavae,
Who licked the dust
Undsr hie feat.



"yirtus and vicem
A knave's pratence,
'Pis all the same;
Ha. Ha.
Dread of hell-fire,
0f the venomous flame,
A coward's plm

3ivs him hie prics,
Saint though he ba,
Hai hal
Prom shrewd 200d =9nse
He'll slavs for hirs
Ha: ha.
And doas but asnirs
To the hseavan above
With sordid aim,
And not from lovs,
Ha! hal"

Next the soul finds it=self with its protactor
in the House of Judagment where tha latter explains
ths approaching azony which the soul of Gerontius
must exparisncs -

" Angal

They sinz of thay approaching agzony,

Which thoua s0 sazsrly dist quastion of:

It is the face of thae Incarmata God

shall emite thse with that Xesn and subtle
pain;

And yet the mamory which it leavas will be

A sovarign febrifuge to heal the wound;

And yat withal it will the wound provoka,

And aggravate and widen it the mors

When thern - if such thy lot - thou ssest
thy Judge,

The =iqht of Him will kindls in th¥y hseart

All taonder, gzracious, ravsrantial ithouzhts.

Thou wilt be sieck with lova, and yearn for

Him,

And feel as thouzh thou zouldst but pity
Him,

That one =0 gwaat chould g'ser hava placsad
Himsalf

At disadvantazsa such, as t0 be usaed
50 vilely by a beinzg €0 vile as thea.



"thare is 8 plsading in His pensive ayss
Wwill pisrce thes to the 1quick, and troubls

thaa
And thou wilt hate and loathe thyself; for,
thouzh :
Eow sinlees, thou wilt 98l that thon hast
ginned,

ds navar thou didset fesl; and wilt degiras
To 2link away, and hide thesa from His siizht:
And yat wilt have a lonzing ays to dwsall
Within the beanty of His countsnanca.

And thesge two paine, S0 countar and so

kgan, -

Ths lonzing for Him, when thou seset Him
not;

The sham3a of self at thouzht of sesiag
Him, =

Will be thay verisset, sharpast purzatory.”
Having paseed throuzh ths zata, the vailed presasucse
of God looms befors tham -

"I 30 bafors my Judge. Ah! . . .

An irresistible longing impsels the soul to cast it-
salf into Hie dvsrlasting dmbrace but it is dricken with
a pain that is kean and subtle as Pace to Pace it mests

ite Incarnate God. -

"Pake ms away, and in the lowest deep
Thare let me be,

And thare in hone the lona nizht-watches
ksap,
Told out for ma.

There, motionless and happy in my pain,
Lone, not forlorn, -

There will I ginz my sad parpstual strain,
Until ths morn.

Thers will I sin3y, and s00tha my stricksn
braast,
Which ne'er can ceasfse

To throb, and pinsg, and laniuish, till possesst
O0f ite Sole Psace,

Phare will I sins my absent Lord and
Lova: -
Taks me away,

That soonsr I may risa, and 30 abova,

Andses Him in the truth of evaerlasting day."



1t recovarg only to find itself being conducted

shroush the Moldan Prison Gate"” to the "Laxe of Purg-

atory" into whiczh the =oul of Gerontius is dippad by
nis guardian iAngal and is 3iven ovar to the cars of the

angal of that abodae of gxpiatiory suffering -

"3Softly and gontly, dearly ransomad soul,
In my most loviag armse I now anfold
thes,
Angd, o'er the penal waters, as they roll,
I poiss thee, and 1 lowsr thee, and hold
thaa.

And carefully I dip thaee in the lakas,
And thou, without a sob or a rsesistance,
Dost throuzh the flood thy rapid passage
takae,
Sinking deep, deepar, into the dim
distancs.

Anzele, to whom the willing task is givan,
Shall tand , and nurse, and 11ll thes, as
thou liest;
And massgs on the sarth, and prayers in
heaven,
Shall aid thee at the Throns of thse uiost

Highest,
farewall, but not for aver!. brothsr dsar,
Be brave and vatiant on thay bed of
S0TTOowW;
Swiftly ehall pass thay nixht of trial harse,
And I will coms and waka thes on tha
morrow, "
Ths soul, through the experiance it is undergoing,
12 2iving to the rsadsr the certaiaty that death serves t>
Prave tha thimnness of the veil whizh saparatas the condition
°f perfsct consciousness froa the total deprivation of
S8nee - if God but withdraw His all-sustaininy powsr. The
89nse of that withdrawal as sxperienced in a feeling before

ank s .
1own 3ives to the soul the gonvincing siznal of ite utter



helplassnaes and ites antire dependence on mightisr
peinge to whom it is indebted for a guardianship that
gvar provesg as constant ae it is untiring.

Sorrow and pain would now sesx thair only
golace in Him Who alone can aid the soul struggling
inp vain against 1te dissolution.

"Thie emptying out of each eonstitusnt”

To the dismay of the soul the realization
comes and grows that now it must relinquish that which
it had belisved to have been its very own - ths
higher self must leave the lowser for the latter has
incurred the condemnation of the justly angsred God.

"Dust thou art"

The eloyuence of a Demosthena could not have
impressed this truth so foreibly, so indelibly on
the human mind as Gerontius is mads to do through the
medium of a drseam.

The horrors of the collapss over Geronmtius
makas his last confession of faith and offers his
goul to his Creator proving to an unthinking world
that happiness can be a sharer with pain in an agony
that ie tempered by Christian resignation and con-
fidence in God's abiding lova.

"Another marvel: Someone has me fast

Within hie ampls palm 'tis not a grasp

Such as they use on earth - "

Garontins in his effort to realize the separation



of soul and body becomss awars oI The presence

of his Guardian Angel by whom hs is being borns

to Judgmsnt and who narrates to him wonders without
numbar of the immaterial world.

Among these mirdcles of Aternity, Gerontius
laarns that time there is not measured by "thse
swing this way and that of the suspended rod - "
but only by the intensity of the living thousht.
Thouzht - t*at powsr the uss or misuss of which
gives rise to all the hopes, the confidence and
the joye - or on the other hand, to all the
anxietises, the doubts and the fears of life that
must confront the departing soui. All these intence-~
1y realistic experisnces must leave an indelible
impression on ths mind of the readsr.

"Dear Anzel, say
Why have I now no fear at meating Him "

Comes the Angel'e raply:

"It is becausse

Then thou didst fear, that now thou dost

not faar,”

The soul of Gerontius in death is fillad
with a joy typified in the brighiness and gladness
of a beasutiful noon-day bacansge in life he had courted
tha lonaliness that comes with the shadow ofdea th

be to the entranced reader it his life be so rezulatad.

As the peals of far-off thunder, Gerontius

becomes aware o: i i
of the crise of demins who hunzer



for their prey and who would if they could, renew
the almost overwhelming temptation to rebellion
against his Creator, Lord and Master.

Pain is still the portion of Gerontius
but it ie not now the pain of anguish and ramorse
that comos with and as 8 consejuance of temptation
and sin, but rather the purified daspair of a live
that finde itself unworthy of the vision of ite God.

"His will ba donsa!

I am not worhty e'er to =ee again

The face of day; far less Hie Countenance

Who is the every sun."

S50 convincing and g0 ovarpowsring ise the
thouynt that the passionate but sgpiritual love
of Newman i8 communicated to the readsr and coming
back to self ha rejoicas in the realization that with
life still hieg, now his petter self will spurn any
plesasure that could land to hell a smile and to
heaven a tear.

The songs of the «wngels now hush the
wild ravinge of the iunfernal gpirits and bring to the
sars of Gerontius the swaast etory of the world's
rademption by Christ the Son of the lLost Hizh.

Now, he rampmbers how aven at hig mothar's
knee he had learned that lesson of & love that knsew no
bounds, a cacrifica that wuas bayond the powsr of

man to conceive., Had hs but sown mors dilisently



pe should have reaped more abundantly. But
paith and hope assura him that love has triumphed.
Phus, Purgatory, comss to mean to the
pein
goul, not g0 much physical/but intense longing for God
ghat cannot be gatisfied and the shame of guilt that
cannot be effacad.

Sin now assumes & naw aspact in ano thar
Garontius and who will doubt Yhs heights,
otherwise unxnown, t0 which the =oul will wing
its flizht because of ths dream which made death
go realistic, ein, S0 hidsous, virtus so
beautiful, God so lovable.

As in most first-class lyrics, we find
in"fhe Dream of Gerontius" a wide divergence in metre - each
measure obheying, as it were, the innermost thouzht,
fealing and sentiment showing the author's master-
liness in blending thae phrasal and the metrical
into a living harmony. The Iambic Pentameter is
found in theAlines of Gerontius and hie Guardian
Angel while tha explanatory poriions are couchad
in blank verse. To ofisat thesse, the Alexandrine
lends furthsr grace, beaunty and harmony in variety
%o the whols.

This interchanzing and blendinz of metre is
8dmirably exemplifisd in the Church's solemn prayer

for hslp in thie hour of nesd. Subdued and juiat



ag expressed in the two iambic lines it suddenly
1eape into a quicxened anavestic when the anthem
would exprese with impetuous eagerness the praysr
of salvation for the departing soul
"#rom the sins \that are past,
- J ~J —— - ) — -
#rom Thy frown | and Thine Tire,
~ J —— I. o ~
#rom the par | ile oi dying,
o — L —
from any 'comply iny
Y ST - -
With =in or\ denying
:J N~ </ b ('7)
His God orf ralying

\J — s [ —
on salfl at the 13at. "

Herea we find the rsagular anapsstic dimeters
in the first two lines but from ths third line on a
hurrying is producad by taking a short syllable from the
following line thus producing what is termed an
amphibrach blend. Theun in rhymsed couplets to ex-
prege confident hope, a lighter and smoother movement
follows -
"By THY JvTrth 5nd | v ¥ cross
Rascue | him from | endldss 15=s”
Althouzh Newman's woirx in prose ovarshadowaed
his work as a post, we might say that he produced a
facond mastsrpisce in poetry - "Lead Kindly Light"
Ite bravity but emphasizes the parfection of its

outstancing reatures.



Turning from Newman we meet our second great
catholic poet of the century in the person of
coventry Kersey Patmore who was born at Woodford
in Essex, July 23, 1823. He was destined to become
one of the great lyrleclsts of this time. At twenty,
he published his first volume of verses whlich was
favorably commented on by no less a critic than
the great Browning. But Patmore was to be
gomething more in that hevwas to be recognized by
future critics as the exponent of religion and
love 1in poetry. The former theme he found when
in his youth he renounced Agnosticism, the latter,
when in his young manhood he wooed and won Emlly
Auguste Andrews,

His marriage proved an ideally happy one,
The women of his choice was ever and always the one
dominating influence of his life, her love, her
gentleness and her compenions hip made up for the
dull, uninteresting round of work and left nothing
in life to be desired by the constant as well as
ardent Patmore save God and his holy religion.

Of her to whom he sung hils rapturous
verses we might quote the unstinted praise of
Browning es well as numerous admirers who fornmed
the charming coterie of their circle of intimate
friends. But it might all be summed up in"your

absolutely faultless life and your amiably innocent



graces"l- words teken from a tribute ever paid
to the dying wife by her faithful husband, con-

panion and fricnd in life's journey.

Patmore believed that 1n the strongest
of humen affections he had found not only the
type, but the means, whereby the soul might
meet with God. In the relationship of wedded
lovers he was sure he had found the truest
analogy of the relationship between God and
the soul. God, the masculine or positive
force, the soul, the feminine or receptive force.
This ides was confirmed in his mind when after
his conversion he had made a study of the
writings of St. Bernard and St. Teresa. =
"In these last days, the dregs of time,
Learn that to me, though how so late,
There does, beyond desert, befall
(May my great fortune mske me great)
The first of themes sung last of all."
This theme he made the subject of hils first
note-worthy poem "The Angel In the House."  Here,
we have & pure and exalted type of woranhood
calling for the reverentisl respect of man.
Moreover a thorough insight into the feelings
and sentiments of women makes of his characters
vital, living personages. The "Preludes"and the
"Epilogues" give a study of the psychology of

love and because of his characteristic simplicity
1l Katherine Brigy = Poet's Chantery P. 94



and sincerity we feel with him that the ecstatic
bliss of which he sings and we see with his vision t
type of that sublime love exlsting only between

the soul and its God.

Too serious to employ so sacred a theme
1ightly and moreover, ever guided and inspired in
ideals by the gracious, kindly gulleless lady of
his choice, Patmore proved worthy toﬁbecome"the

"l He en-

consecrated laureate of wedded love,
deavored to picture the ideal woman as mirrored in
his wife = guileless‘as 8 child,_responsive to
affection as a cereature of earth, ready with
comfort and cheer as the sympathetic friend.
Basil Champreys claims that hils wonderful success
in delineating the feminine soul, 1s due largely
to his very close affection of heart and mind with
a woman of exceptional power and feeling.

The iambic vefse is used with care
and precision, and chosen as he said with simplicity
as well as for its flexibility in producing a
galety that would be in keeping with the serious-
ness of the subject,

All critics grant universality to a
theme which 1s dedicated to s happy nuptlal lcve

1Edmund Gosse = Coventry Patmore P.39



noonsidering well what theme unsung
Learn that to me, though born so late
There does, beyond desert, befall
The first of themes sung last of all"

"ahe laughed., How proud she always was
To feel how proud he was of her"
To Patmore, love was the ever new and
moreover, supernaturel event which must come
sooner or later into the life of every man ==
a divine gift he would term this human love And his
inspiration was not drawn from gods or goddess but
from the woman he loved who represented for him the
transcendent type of nuptial love. In this
eulogy to humen love we find nothing that could
bring a blush to the purest. Throughout it, there is a
purity characterlized by simplicity and a spirite-
val charm not found in eny of the earlier writers
of this theme., 7
On the other hand, Patmore had no syme
pathy with the so-csalled modern woman., He would
exalt woman beyond sll desert, but she must remain
subordine te to man,
"Lo, when the Lord made North and South
And sun and moon oxdained, He
Did man from the erude clay express
By sequence, and, all else decreed
He form'd the woman, nor might less
Than Sabbath such a work succeed,
And sti'.llwith favor single out,
Marr d less than man by mortal fall
Her disposition is devout
Her countenance anvelical

The best things that the best believe
Are in her face so kindly writ



The faithless, seeing her, conceive
Not only heaven, but hope of it."
our poet felt that love for a noble
woman was the nearest thing on earth to heavenly
1ove for in it man extolled the personification
of parity and tenderness in a gentle devotion -
"One of those lovely things she was
In whose least action there can be
Nothing so transient but it has
An alr of immortality
Her ball-dress seem'd a heathing mist
From the feir form exhaled and shed."
In "Love Justified"” we find a higher
love taking hold of him:
"This little germ of nuptial love
Which springs so simply from the sod,
The root is, as my song shall prove
0f all our love to man and God."
And in "Faithful Forever" and "The Victories of Love"
though we note & joyful picturing of noble
ecstatic human love, still we also perceive a
growing feeling of incompleteness in a love that
is hindered by the natural limitations of nature and
the perplexing problem of “ternity. Earthly
love now serving as a foretaste of the Divine
goads the soul on to a higher sense of duty in
anticipation of a fuller realization and appreci-
ation of that affection when time shall be no

more and God will be the sure anchor and mainstay of

that love.



patmore was by nature a myvstic, and he

gelt nimself drawn more and more irresistibly
';owards the supernatural. Here and there we
f£ind gntimations thet, worthy of his best glifts as
he considered his subject, a loftier Muse than

that of the family circle was galning power
| ;ver nim. In "Perfect Love Rare" he complains

"Most rare is stillmost noble found

Most noble still most incomplete

Sad law which leaves King Love uncrown'd

In this obscure terrestrisl sest."

Here sgein, we hear the mystic in God
seeking the soul with more ardor than she longs
for Him:

"And for your beauty, not unscathed

I fought

With Hades, ere I own'd in you s thought"

With this might be contrasted the thought
in the following lines to be found in "The
Victories of Love" -

"For 811 delights of earthly love

Are shadows of the heavens and move

As other shadows do: they flee

From him that follows them: and he

who flies forever finds his feet

Embraced by their pursuings sweet."

The genius of Patmore reaches its highest
Poilnt in the "Psyche" odese In "Rod, Root and
Flower" he tells us = "There comes a time in the
life of every one who follows the Truth with full

sinoerity when God reveals to the sensitive soul



the fact that He alone can satisfy those longings
the satisfaction of which she has hitherto been
tempted to seek elsewhere.

In the following lines, Patmore pictures
the fear of the soul when she ponders upon the
possibllity of too much human passion in the
joyous sbandomment to the Master's love -

"Yet how 'scape quite

Nor pluck pure pleasure with profane delight
How know I that my Love 1is what he seems:

By deeds
"!I7is this:
I meke the childless to keep joyful house,"

Agein, the soul who chooses God must
necessarily forget self. She must ever think on
how to show her love for Him - and that in this must

be the sole conformity with His designs for her end

and aim of her 1life.

"In search of my Love

I will traverse mountains and strands

I will gather no flowers

I will fear no wild bessts:

And I will overpass the mighty and
the frontiers"

Labors and sufferings, hitherto oonsidered
beyond endurance are now embraced eagerly:

"17is easier grown

Thine arduous rule to don

Than for a Bride to put her bride-~dress on,
Nay, rather, now

'Tis no more service to be borne serene
Whither thou wilt thy stormful wings between"



The soul fearing her weakness and the
possible flaws in her love, exclaims:
“"But, oh!

Can I endure
This flame, yet live for what thou lov'st me pure?"

And Jesug, in His intensely human love replies:
"Himself the God let blame,
If all about him bursts to quenchless flame,
My Darling, know
Your spotless fairness is not matched in snow,

But in the integrity of fire
Whate'er you are, Sweet, I require.

Moreover He will not be satisfied with service
of mind and body but He must have the homage of the
heart, first and best =~

"What thing is this?

A God to make me nothing, needful
to His bliss,
And humbly, wait my favor for a kiss?"

As Patmore's genius grew in the more mature
years he decided to dedicate the fruits of his
heaven=born gift to Mary the Mother of God. Though
he did not live to complete the work, the"Prologue"
contains much that is divinely beautiful:

"Mother, thou lead'st me still by unknown ways,

Giving the gifts, I know not how to ask,

Bless thou the work

Which, done, redeems my many wasted days,

Makes white the murk

And crowns the few which thou wilt not
dispraise."

Patmore tells us in his Autoblography -
"Angels spoke to me from time to time, as they do
to all, and I frequently saw as dthers do in youth
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the things of earth lighted up with the light

which was not of earth, eand I was endowed with what, from
my subsequent experience of men, I =sm obliged to

conclude was an umsuel faculty for implicitly be-
1ieving my own eyes, without regard to the present

defect of visible continulty between thelr reports and
the facts of the material and external life. The

things I saw in those rare moments, when the

properly human eye was open remained with me as

abiding marks and were the jewels of my 1life" 1

In "Auras of Delight" we find lines that recall
"Intimations of Immortallty" -

"And Him I thank, who can make live agsin,
The dust, but not the joy we once profane,
That I, of ye,

Beautiful hébitations, auras of delight
In childish years and since had
sometimes since and sight.
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But 4id for me they'altogetherg die

Those trackless glories glimps'd in upper sky?
Were they of chance, or vain

Nor good at all agsain,

For curb of heart or fret?

May though, by grace,

Lest haply, I refuse God to His face

Thelr likeness whoily I forget

Ah, yet.

Often in stralts which else for me were 111l
I mind me still

I did respire the lonely auras sweet,

I did the blest abodes behold."

Patmore, moreoever, gave most minutely the steps
by which this idealized earthly love must fail if
it dees not end in the divine:

1 ChampAsy " KdE8BISgrapny =~~~ """ """"""""~°T



"moasts satiate, stars distress with delight
Friendship means well but misses much
And wearlies in 1ts best delights.
Vex'd with the vanities of speech
Too long regarded roses even
Afflict the mind with fond unrest
And to converse direct with heaven
Is oft a labor in the breast
What'er the senses banquet be
Fatigues at last with vain desire,

Or sickens by satlety,
But truly my delight wes more
In her to whom I bound for eye

Yesterday then the dey before

And more today than yesterday.

In "Departure" Patmore reproaches his wife for
going on her great journey without giving him one
kiss or goodbye,

"It was not like your gracious ways
Upon your journey of so rany days
Without a single kiss, or a goodbye."

But where will he now find some solace for
this great and overwhelming grief? We find the an-
swer in "The Child's Purchases"

"Oh, Lady elect,

Whom the Time's scorn has saved from its respect
Would I had art

For uttering this which sings within my heart?"

His affectlionate loving heart has now found its
solace in Mary, the one perfect woman and here in
the keeping of our Virgin Mother we shall leave the
bard of love.

"But lo!

Thee to admire 1s gll the art I know

Give me thereby some pralse of them to tell
In such a song

As may my Gulde severe and glad not wrong,
The right, eonvincing word!

Thou spesker of all wisdom in a word

Thy Lord!

Speaker who thus couldst well afford
Thence to be silent « oh what slilence that
Which had for prologue thy Magnificat!"
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But the problem of the spiritual restoration
o¢ English literature in the nineteenth eentury
s most ably championed by Francils

yas perhap
Yhompson Whose fame was first brought about through
the encouragement of the genial Meynell, editor

of thé Merry England magazine.

Francis Thompaon was born in Lancaster,
December 16, 1859, of parents who were fervent con-
verts. As a boy Francis desired to enter the
Boly Priesthood, but his parents succeeded 1n
shanging the natural bent of his enthusiastie
and ardent nature and so we find Francis
entering the medical field - the profession of
his father, But, unfortunately, he became a
drug addict and abandoned his profession to the
keen disappointment of his femily. Yet, with
his characteristic tenscity of purpose - suddenly
and mysteriously - just as he had wandered from
the straight and nerrow path, our poet became
Once more enthused for the higher, and better »
things in life ang, later, we find him giving to
the world his genius in song.

Thompson's poetry is noted for its
Mysticism, first and foremost. In addition to
to this, it excels in impassioned melody, vivid imag-
ination and masterly artistic skill. This last



quallty is emphasized in his handling of maétive,
For an excellent example of all these enumer-

ated points we might take the "After-Strain" in the
"ode to the Setting Sun'"

"Now with wan ray that other sun of Song

Sets in the bleakening waters of my soul:

One step, and 10! the Cross stands gaunt and long
Twixt me and yet bright skies, a presaged dole.

Even so, O Cross} thine is the viectory,

Thy roots are fast within our falrest flelds;
Brightness may emanate in Heaven from thee,
Here thy dread symbol only shadow ylelds.

Of reaped joyes thou art the heavy sheaf
Which must be lifted, though the reaper groan;
Yea, we may cry till Heaven's great ear be deaf,
But we must bear thee, and must bear alone.

'Lo, though suns rise and set, but crosses stay,
I leave thee ever,' saith she, 'light of cheer.!
'Pis so: yon sky still thinks upon the Day
And showers aerial blossoms on his bier,

Yon cloud with wrinkled fire is edged sharp;

And once more welling through the alr, ah ms!
How the sweet viol plains him to the harp,

Whose panged sobbings throng tumultously.

Oh, this Medusa-pleasure with her stings!
This essence of all suffering, which is joy!
I am not thankless for the spell it brings
Though tears must be told down from the
charmed toy."
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That the beauty of earth is, 1n some way, the
reflection of the beauty of heaven 1s the under-
1ying thought in all of Thompson's poetry.

Birth and death, are prefigured in perishable
earthly beauty, resurrection and hope 1in the
cross and dissolution.

In "Sister Songs" Francis Thompson proves
himself the master of mediseval art and doc-
#rines. The spirit of a healthy, robust
eatholizclty permeates each and every line.

Agein, he explains in it his deep and tender
love for children., -
"Suffered the trampling hoof of every hour
In night's slow-wheeled car;
Until the tardy dewn dragged me at length
From under those dread wheels and
bled of strength,
I waited the inevitsble last:
Then there came past
A bhild, 1like thee, a spring-flower,
Fallen from the budded coronal of spring
And through the cilty-streets blown withering,
She passed, = O brave, sad, lovingest
tender thing,
And of her own scant pittance did she give,
That I might eat and live.
Then fled, a swift and trackless fugitive,
Therefore I kissed in thee
The heart of Childhood so divine."”

With Francis Thompson, temperament combined with
& thorough realization and appreciation of the
omnipresence of God in a truly Catholic sense, Hence, it
must necessarily follow that self-renunciation is

a major consideration in the prayers of his life,



In other words, our poet believed and taught that only
£he sontrol of the passions and the will can
the highest degree in spiritual and intellectual
1ife of man be reached. In the "Mistress of
vision," he lays down conditions -

"Plerce thy heart to find the key,

With thee take

Only what none else would keep

Learn to depeam when thou dost wake,

Learn to wake when thou dost sleep."

But the moat exalted and the most sublime
aspect of the lyric 1s the one which addresses
itself to God-man's Creator amd Redeemer. We
have a splendid study for this phase of the lyric in
"The Hound of Heaven" |

With Thompaon words typify thought and the
beauty 1s in the-whole design. In a word he is
"a Catholic writer, not a Catholic and a writer."
This is exemplified best in "The Hound of Héaven"
which deals with only the highest thought and
symbols found in the Catholie Church.

The sinking sun reminds him of a Host.
"The Mistress of Vision" which means "Pain"
signifies the insistence of sanctifying
grsce within the soul.

"The Hound of Heaven" thought by many to
be unintelligivle is a history of aspiritual ex-

perience. It contains something of the idea of



confessions of St. Aungustine.

Francis Thompson is ranked by some as the
greatest Catholic poet and some critics give him
gecond only to Shakespeare,

The main thought of the poem is that God
pursues the soul with a deadly inevitableness -
leaving 1t no happliness outside of Him, The
theme proper 1s contained in the following line -

"Lest having Him, I should have
naught beside"

The story 1s developed by an enumeration of
the selections which the soul makes in its effort
to find that which the heart craves.

"I pleased, outlaw=-wise

By many & hearted casement curtained red
Trellised with intertwining charities;

But 1if one little casement parted wide,
The gust of His approach would clash it to"

The poet went from heart to heart seeking love
Abut in every instance where heart answered his heart,
something forced him to withdraw.

"Fretted to dulecet jars
And silvern chatter the pale ports O' the moon
I said to Dawn, Be sudden -~ to Eve: Be soon
With thy young skiey blossoms heap me over
From this tremendous Lover =

"Po all swift things for swiftness did I sue
Clung to the whistling mane of every wind"



He would strive to satisfy the cravings

for love in the beauty of the heavens. But he

could find no happiness there. His inward
yeamings could not be satisfied by the beauty
of moon or sky. He could note in them only
their constancy to their Creator.

"] sought no more that after which
I strayed
In face of man or mald;
But still within the little children's eyes
Seems something, something thet replies
They at least are for me, surely for me!

Now, he would try to forget God and his happi-
ness in children's love instead of the love of man or
maid. But as soon as children looked on him with
love, the Angel of Death would steal them away.

"Come then, ye other children Nature shares,
With me (said I) your delicate fellowship,
Let me greet you 1lip to 1lip
Let me twine with you caress,
Wantoning
With our Lady-Mother's vagrant tresses,
Banqueting
With her in her wind-wslled palace
Underneath her azured dels
Quaffing as your taintless way is
From a chelice
Lucent~weeping out of the day spring,
So 1t was done:
I in their delicate fellowship was one
Drew the bolt of Nature's secreciles
I knew 8l1ll the swift importings
On the wilful face of skies,
I knew how the coulds arise
Spurned of the wild sea-snortings,
All thats born or diles
Rose and drooped with; made them shapers
Of mine own moods, or wailful or divine
With them joyed and was beresven,"

Nature he would not seek in the hope that she

¥ould let him forget God. Aand, though he had an



intimate knoweldge of this expression of God's love,
1t broght him no satisfeetion, Nature might de-
1ight his sensés and his 1ntellect but he was thirst-
ing for &8 boundless happiness, s happlness that would
enswer the demands of his soul. All his appesls
nave ended in vain. He 1s now ready to yeld for
each successive 1dol has proven but a phantom.
And the soul of our Poet turns in happy anguish
to its God - the only source of true and lasting
happiness.

This deeply spiritual lyric 1s decidedly
and strongly subjective and partly reflective
Moreover, it hes concentration and unity to &
marked degree. And though a very lengthy poen,
it 1s perfectly sustained throughout. In
addition to all this, it 1s permeated by a deep
and concrete philosphy of Catholicism,

The poet's wonderful power in making
concrete that which is abstract is shown to ad-
vantage in the phrases "changed hars," "Silvern
chatter" and"pillaring hours."

In choice of words, Thompson is unlique:
:vistaed hopes" - so charming in prospe~t-
.Titanic glooms" "Chasmed fears" -

Tremendously oppresive" "outlaw-wlise
Eells us that the Eursued must ever be
“glimmering tapers" - stars in truly r

Unhurrying chase" and "ddliberate spee

an apparent contradiction.

Powerful imagery is a character]



poet's genius. A strong antitheisis found in
the following:
"I tempted all His seroctosbut to find
My own betrayal in their commcy"
Many striking examples of pmnification are
found.

"I knew allthe swift imporilys,
On the wilful face of skid

"I was heavy with the even,
When she 1it her glimmerintpers"

"I triumphed and I saddeneiith all
weather
Heaven and I wept together,
And its sweet tears were st
with mortalie;
Against the red throb of liwmunset-heart
I laid my own to beat."

Thompson sald speaking of hislf,

"7% be the poet of the retumio Nature is
soniewhat, but I would be the po#f the return
to God"

He excels in a deep, inslsta, consclous=
ness of God in Creation. His friu Coventry
Patmore knew him well when he wrottilm to sub-
stitute real, profound faith for tksentimental
whisperings of former mystics.

Francis Thompson's freedom litver held
within the bonds of faith and reawmbecause
passion was always tutored by reamand reason
in turn, by faith. To him the uniwse is a
reflection of God's mind and humairkauty a faint suggest-

ion of the heavenly Beauty.



we find that Thompson had little in common
with those who woulddefy Nature.

"fo, here stand I and nature gaze to gaze

And I the greater, Crouch thou at my feet,

Barren of heart, and beautiful of ways,

Strong to weak purpose falr and brute-brained beast
I am not of they fools

Who goddess thee with impious flatterings sweet,
Stolen from the little schools

Which cheeped when that great mouth ofRydsl ceased."

He will not be satisfled with the symbol of

eternal beauty, but he must have the reality be-

hind the symbol:

"0 Heart of Nature! did men ever hear

Thy yearned for word supposed desar?

His pleading volce returns to him alone,

He hears none other tone,

No; Nos;

Take back O poets your pralses little wise,
Nor fool weak hears to their unshunned distress
Who deem, that even after your device

They shall lie doen in Nature's holiness,
For i1t was never sos

She has no hands to bless:

Her pontiff thou; she looks to thee,

0 men: she has no use, nor asks not, for thy knee."

Though Thompson didnot attributé to Nature
powers it did not possess yet he possessed a
true poet's apprecistion of besuty whether that
beauty be found in human, flower or sky. And
this deep spprecistive realization had its source
in God alone.

Thompson viewed physical besuty only in the
light of the soul. His conception of material

loveliness in Woman is given in the following lines:

l.Thompson, quoted in Meyneil, Life of Francis
Thompson, P. 205,



ngow should I gauge what beauty 1s his dole
Who cannot see hcr countenance for her soul

As birds see not the casement for the sky?

And, &s 'tis cheek they prove lts presence by,
I know not of her body till I find

My flight debarred the heaven of her mind."

Sense played little part here:

"gow praise the wanan who but knew the spirit?

How praise the color of her eyes uncsught

while they were colored with her varying thought?
How her mouth's shape, who only use to know

Wwhat tender shape her speech had fit it to? "

In "Sister Songs" Francls Thompson proves himself
the master of mediaeval art as well as doctrine:-

"So; it is bullded, the high tenement,
--God grant! --to mine intent:
Most like a palace of the Occident,
Up thrusting, topplint maze on maze,
Its mounded blaze,
And washed by the sunset's rosy waves,
Whose sea drinks rerer hue from those rare walls 1t
laves.
Yet wail, my spirits, waill
So few therein to enter shall prevaill,
Scarce fewer could win way, if their desire
A dragon baulked, with involuted spire,
And writhen snout spattered with yeasty fire.
Bor at the elfin portal hangs a horn
Which none can wind aright
Sav2 the appointed knight
Whose lids the fay-wings brushed when he was born,
All others stray forlorn,
Or glimpsing through the blazoned windows scrolled,
Receding labyrinths lessening tortuously
In half obscurity;
With mstic images, inhuman, cold,
That flameless torches hold."

As a veritable genius in imagery we find Thompson at

%‘1‘ best in "A Copymbus from Autumn" -
"Tte calm hour strikes on yon golden gong,
In tones of floating and mellow light
A spreading summons to even-songd
See how there
The cowled Night

-
TS D R D S T NS s P - O D TS W D TR D PR A TP T G T

Franeis Thompson, P. 60.

Warks op



Kneels on the Eastern santuary-stair.
What 1is this feel of incense severywhere?
clings it round folds of the blanch~amiced clouds,
Upwafted by the solemn thurifer,
The might Sprit unknown,
That swingeth the slow earth before the embannered
Throne?
or 1s8't the Season under all these shrouds
of light, and sense, and silence, makes her known,
A presence everywnere,
An inarticulate prayer,
A hand on the soothed tress:s of the air?
But there 1s but one hour scant
of this Titanian, primal liturgy;
As there 1s but one hour for me and thee,
Autnmn, for thee and thine hierophant,
of this grave=-ending chant.
Round the earth still and stark
Heaven's death-lights kindle, yellow spark by spari,
Beneath the dreadful catafalque of the dark." 1

Here stern, stately, dignified diction assumes a
tender sweet mebdy and rhythm to enhance the
plcturesqueness of imagery. This supreme exquisite
power possessed by Thompson served him best when

he uses 1t to raise and to magnify the humble things
of earth as in"aisy. " =

"Her besuty smoothed earh's furrowed face.
She gave me tokens three:=-

A look, a word of her winsome mouth,
Andewild raspberry,

A berry red, a guileless look,
A still word, - strings of sand!
Andy~t they made my wild, wild heart
Fly down to her 1little mmnd.

For Standing artless as the air,
And candid as the skies,

And took the berries with her hand,
And the love with her sweet eyes.

The fairest things have fleetest end,
Their scent survives their close:

But the rose's scent is bitterness
To him that loved the rose.

San -
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She looked: little wistfully,
Thenwwm her sunshine wayi=
The sea's ¢s had a mist on it,
And theleaves fell from the day.
She went he unremembering way,
She wer and left in me
The pang ofall the parti-gs gone,
And parings yet to be.
She left menarvelling why my soul
Wes sadthat she was glad;
At all the wdness in the sweet,
The sweitness in the sad.
Still, still I seemed to see her, still
Look uprith soft replies,
And take th berries with herhand,
And thelove with her lovely eyes.
Nothing beghs, and nothing ends,
That isnot paid with moan;
For we are brn in other' s pain,
And perith in our own."
Prancis Thomson was Catholicism in a
vital 2iving permnality and "his work is the con-
crete refutationof the idea that thought and
imagination in oder to be free must be unfettered.
His freedom is kpt within the bonds of falth and
reason, 8imply kcause the passion of the poet
was so completelj informed by reason and his reason
so completely informed by faith. And it is pre=-
cisely the bondsif faith and reason which have
served to make tk poet great. To him, all nature
is but the refletion of God's mind of which
finite man can st but the shadow. Yet, this
intense love of mture savored nothing of the
nature~worship ofthe Greek. In "Nature's
Immortality" he uys "Absolute Nature lives not
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in our l1life, nor yet is lifeless, but lives in the
life of God; and in so far amd so far merely

as man himself lives in that life does he come into
sympathy with nature, and nature with him. She

is God's daughter who stretches her hand one to her
Pather's friends. Not Shelley, not Wordsworth
himself ever drew so close to the heart of nasture

as dld the Seraph of Assisi, who was close to the

hearf of God.
Nature can offer him no true solsce:

"Hope not of Nature; she nor gives,
nor teaches,

She suffers thee to take,
But what thine own hand reaches
And can itself make soverign
for their sche

Ah, hope not her to heal
The 11ls she cannot feel
Or dry with many businessed hand the tear

Which never yet was esk
In her unfettered eyes on her uncarked cheek"

Though Thompson was never gullty of reading into
Nature powers it does not possess, he nevertheless,
had a true poet's responsiveness of heart and mind
to beauty. He believes that where error has crept

in, man has been the sinner:

"Foy ah this Lady I have much miscalled:

On Nature's Land and Plaint
No fault in her, but in thy wooing 1is:

For if know, this Lady Nature thou has left
Of whom thou fear 8t thee reft
This Lady is God's daughter, and she 1lends

Prose Works, Meynell, P. 82,



Her hand but to His friens,

But to her Father's frienls the han

Which thou wouldst wing

The enter in

And here is that which sial 1 for sl
ma_ke ameni."

In reference to his view of mumsan beau) his is
cuite the reverse of Rosettil wo viewedgiritual
beauty in the light of the soul,, while lompson
viewed physical beauty in the ligght of ti soul.
Note his conception of physical R ovelinet in woman,
in the following lines:

"How should I gauge what beauty ister dole,
Who cannot see her counteriance foher soul"

Perhaps, the best eulogy we car: give % Thompson
is found in the lines written of him byts friend,
Coventry Patmore: "Of the glorif4cationmd
supernatural invigoration of sll the hum
passions by control asnd continence the my
know nothing. They go on burning the puler of
human force in distress instesd of in gwbarrels
and in their estimate of 1ife-mley.mistm wasteful
blaze for effectual energy. lNr, Thompsws poetry
is spiritual almost to a fault but sinctit is a
real ardor and not the mere negation oflife which
passes with most people for spiritualit; it seems som
what ungracious to complain of its predrinance.”
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However, he does not make religion the direct object
of his poetry unless he presents it as typfying

a human paession as in the marvelous ode in which
God's lonk pursuilt and ultimate conguest of the
resisting soul is graphically told in an over-
whelming verse as was ever dictated by the prompt-
ings of the strongest of human affections. "The
Hound of Heaven" 1s sound theology enhanced by
imaéination. Vivid imagery, musical melody and

a strange weirdness combine to picture the quest of
the soul for happlness and the seven more relentless
quest of the Creator for the creature.

"Fear wist not to evade as Love
wist to pursue"

"Naught shelters thee who will not

shelter Me"

In fine, the beauty sought by Thompson was
not the fleetling beauty of Nature, nor was 1t
the perishable beauty of creature worship hbut it was
the constant imperishable Beauty which his failth
told him was the only enduring good.

"0 wonld invisihle, we view thee

0 world intangible, we touch thee

0 world unknowaeble, we know thee."
With regard to rhythm, we might say that

Thompson's poetry is more subtle and more varied

than that of the other poets of the centry.
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It is rich in the trochale anapestic and dactylic
measures, vibrating in harmony with the enotions
portrayed so strongly and so beautifully in a
verse all his own. And regardless of the obscurity
of his language the reader always responds to the
perfect rhythm of the emotlons portrayed.

Though always enticed and held by the
"rremendous Lover" Francis Thompson believed it never

wrong to love the creatures of this "Lover's" hand.

It might be said that there 1s & tinge of the
mystical in all the greatest poetry of the nineteenth
century. But, in most cases apart from the masterpieces
already studied, this mysticism is an atmosphere,

a temper of mind, rather than a definite system of
philosophy. To come to a reslization of this fact,
we must ponder it in the light of the age. We find

in the world of thought every recurring periods of
athelsm,materialism and intellectualism agsinst pdriods
of pantheism, idealism and pietism. The former found
its fullest expression in the eighteenth g2nturyj the
latter, in the nineteenth century. It 1s to religion
that man must turn to develop the mystic instinet of
his nature. But since there 1s but one true Church
there 18 llkewlse, but one true cult of mysticism.
Though all mysticlism contdins an element of the

supernatural, still it has not always been developed



along the correct lines and in harmony with reason

and revelation. Hence, it must be evident that
nysticlsm, in its purest form can be found only within
the fold of the Roman Catholic Chureh, But onthe
other hand, we do find striking examples of true
mysticisn in the representative mon-catholic poets

who were dominated by the Catholic spirit.

The transitional poet who ushered in this
mysticism of the nineteenth century was Coleridge.
His religious interpretatlons though borrowed largely
from a study of Kant have in the Ancient Mariner much
that 1s in common with true mysticism.

Samuel Taylor Coleridge, the son of a
preacher and pedagogue, was born 1n Devonshire,
England in the late eighteenth century. His father
was the author of several books and of him his son
Samuel wrote "my father was not a first-rate genius,
he was however, a first-rate Christian, which 1s
mich better . . . . In learning good-heartedness
absentness of mind and excessive 1gnorance\of the
world, he was & perfect Parson Adams"  From him
the poet inherited many of the eccentricities
of his strange personality. Of his mother we know
little except that she was uneducated, unemotional
and unimaginative.

Petted and spoiled by his parents, the

little poet incurred the enmity of his playmates

_Letter to Poole = Works V III. P. 602



and this drove him to take refuge in reading. He wrote
concerning himself: "I read through all gilt-cover
little books that could be had at that time and
likewlse all the uncovered tales of Tom,Hickathrigt,
Jack the Glant-Killer and the like. And I used to
lie by the walland mpe and my spirits used to come
upon me suddenly and in a flood; and then I was
accustomed to run up and down the churchyard and

act over again all I had been reading in the

docks, the nettles and the rank grass, At six

years of age I remember to have read Belisarins Robinson
Crusoe, and Philip Quarles and then I found the
Arabian Nights!Entertainments, one tale of which made
8o deep an impression on me that I was haunted by
spectres whenever I waes in the dark, and I dis-
tinctly recollect the anxlious and fearful eager-

ness with which I used to watch the window where

the book lay and when the sun came upon it I would
selze 1t carry 1t by the wall and bask, and read.

My father found out the effect which these books,

had produced, and burnéd them. So I became a
dreamer and acquired an indlsposition to all bodily
activity., I was fretful, and inordinately passion-
ate ..e..... and before I was eight years old 1 was

a character."

Letter to Poole - Works Vol.1I1I. P.605



This gives the authorls own interpretation of his
ehildhood days with their peculiarities in training
and environment.

Shortly after Coleridge took up hisstudies
at Cambridge his genius became evident to all and
his work there gave promise of winning for him s
reputation for scademic scholarhip. But his
interest in the work of the hour waned. Whatever
gaused the sad change in the asplrations of
this genius of song, we do not know but he
left Cambridge some months before the time for
winning his laurels.

During his gay st the university he formed
8 close friendship wlth Southey whose influernce
on him was marked. Later they fell in love with and
merried two sisters. But, perhaps, the strongest
influence for good in Coleridges life came through
his friendship with Wordsworth. It was he who in-
spired and encouraeged the genius of song to
give to the public his masterpiece - "The Ancient
Mariner." Turley Francis Huntington says
concerning this friendship - "It would be difficult
to imagine two men having so much in common living
outward and inward lives so dissimilar, But if
the lofty mind of Wordsworth be set over against
the profound intellect of Coleridge, 1f his long
years filled with hopeful activity present a striking

contrast to Coleridge's shorter struggle sadders

by many disheartening failures, if Wordsworth's



gingleness of purpose in the pursult of poetry be
more admired than Coleridge's vacillating wayward-
ness in attermpting scores of plans without pursulng
them to their perfect fulfillment, there were yet

meny points at which the genius of these men met.

They were the most powerful and original of all the
gpirits that sprang from the ashes of elghteenth
century conventilonalism, and it may be truthfully

said that the best of what was thought and said in

the beginning of the present century in Englend had

i1ts inspiration in them and was spiritualized by them
It is hardly an exagerration to say that we measure

the worth of thelr contemporaries by the extent

to which they were influenced by the principles promul-
gated by Coleridge ard Wordsworth.”

In the early part of the nineteenth centnry,
Coleridge began a life very much akin to that of his
old seafarer, the "Ancient Mariner". He visited
all places of note %n Furope. On his return, he and
his wife agreed to separate. This was the beginning
of a hopeless despondency in the poet - a depression
aggraevated by the use of opiume Notwithstanding
this unfortunate weskness which eventually must have
subtracted greatly from the ouput of this "myried-

minded"poet, still as a journalist, critics have

ranked him next to Burke; as a religious poet,we know



he f{naugurated the movement against materialism;
as & master of criticism, we know that Englend
owes to his judgment and genlus some of its sourndest
principles and much of 1ts terminology; as a
iyricist, 1t 1s claimed that he had few equals
and no superlor.
The "Ancient Mariner" is a romsntic lyric and
a powerful allegory,igs characterized by a hold
originality, a weird,grotesque imagery, a fascin-
ating rhythm, and a fairly hypnotic dictlon. Through
the ghost-like atmosphere we see '"the skeleton shipy
the polar splrit and the inspiriting of the dead."
Wordsworth suggested the Albatross story
found in Shelrocke's Voyage and Navigation of the
Sea by Dead Meﬁ. A dream of Cruckshank's who was
e friend of Coleridge's, is responsible for "the
phantom ship"  And the reviving by a host of angelic
spirits is taken from s tele of shipwreck by Paulinus
& Bishop of Nola, who lived in the fourth century.
The poem is permeated with a strong dramatlc
welrdness and a simple directness coupled with s
religious theme and a thoroughly Catholic spirit
not found in the older remantic ballsds. Pater
¢laims that the medern psychological speculations
of the writer add to the extrardinsry supernatural

welrdness and make. of it a thing distinctly new in

English literature-



Added to this a marked unifiled
gholeness characterizes the story in its entirety.
This unity is secured largely through the skill with
which the story wlthin the story is made to offset
at intervals the calmer seriocusness of the main
tale until the ghostly recital is brought to
en and = where 1t began in the beautiful waters
of the bay.

The imaginative predominates in this &s in
all of Coleridge's poems but unlike most of his other
poems 1t 1s a specles of the imaglnation which
emphaslizes the appeal to the spiritual life.
This however, is not out of smpathy with the
~author's strngely sad and deeply subjective type
of genlus.

Passion does not dominate in "The Rime of the

' any more then it does in any of

Ancient Mariner,'

the works of this first-class lyricicist

For this reason it has been contended that the

poem will never become populad®riBfa of 1literature.
Its author was, however, tenderly

affectionate by nature but his affections

were those of the purely platonic type. He was

never gullty of the emotional fervor found in Bunrs

& quality we naturally expect in all lyrical poetry.

Words in this poem, Coleridge's masterpiece

fairly burn with intensity of color and meaning.



fowell says: "There is not a description in it.
1t is all picture."

The alluring musical flow of the verse,
gaturated as it is with new and thrilling ldeas lendsan
atp of the unique to the writer's poetic genius.
possessing what has been aptly termed "the divine
Breath" or the on-rushing irward force of a
poet mind, Coleridge was at first somewhat awkward
in the use of these wonderfully exslted gifts, but in
this poem. he 1s master of the almost overpowering
force that was ever and anon, clamoring for a
legitimate outlet.

These extraordinary gifts would seem to
promise that the work of Coleridge's pen should continue
to grow in intensity as he advanced in years. But
unfortunately our poet became addicted to opium the
excessive use of which in time dulled his mental
faculties. When first teken it seemed to act as
& spur to the poetic genlus within but wilth the
declining years it checked the flood of inspiration
and Coleridge became a poet of mediocre ability.

Ha® the output been sustained in quantity and quality
Coleridge would no doubt rank with the greatest poet
or all times -.Shakespeare.

The theme of "The Ancient Mariner" is the story
of the triumphant working of divine love bringing |
Contrition and peace to a soul that had been ravaged

bY the horrors of remorse over sin committed.



"To walk together to the kirk,
And all together pray,
While each to his great Father bends,
014 men, and btabes, and loving friends,
And youths and maidens gay.

The unified internal sense of the poem as 1t were
cont~ing the moral - the efficacy of Divine Love -
which 1is manifested through objects of nature =

"Parewell, farewell! but this I tell
To thee, thou Wedding=-Guest;

He prayeth well, who loveth well
Both man and bird and beast.”

The Mariner repents of his fouldeed, is
pardoned and thereby his soul 1s emancipated from error
and psssion -

"He mayeth best, who loveth best,
A1l things both great and small,
For the dear God who loveth us,
He made and loveth all."

Through it all, however, is a vitalized system
of life rather than a humanized mode of life.
Shelley terms Coleridge in this poem the subtle-
souled psychologist".

From en external standpoint the completeness is
brought sbout and sustaired through the perfect
technique of the double setting.

"The Ancient Mariner" is written in the ususl
ballad measure of four verses rhyming a,b,c,b with
four accents in the first and third verses and three
accents each in the second and fourth verses. The

metrical line 1s known as septenarius or seven feet,

The second and fourth lines rhyme while the first



and third do not. They may however, contaln
en internal rhyme as 1s found in the following line:

"The guests are met, the feast is set."

This regular order is disburbed occasionally by the
gjntroduction of additional lines - 1in which the
stenza 1s lengthened to five, six or even nine lines.
The general moverment 1s lamble with an occasional
sgnapest or trochic.
The abrupt opening of the poem serves to
arrest the attention, It 1s the usual form of the ballad:
"It is sn Anclent Mariner
And he stoppethh one of three
By thy long grey beard and glittering eye
Now wherefore stopp'st thou me?
The holding of the Wedding Guest at the will
of the Mariner may be taken as an external indicstion
of the vividness of the tsle or it may be tsken as
a mesns to bring out by contrasst, the tratts of the
Mariner.
"He holds him with his skinny hand,
"There was a ship," gquoth he,
"Hold off! unhand me, grey-beard loon!"
Eftsoons his hand dropt he.’
"He holds him with his glittering eye"=
The Wedding-Guest stood still,
And listens like a three years' child:
The Mariner hath his will.
The Wedding-Guest sat on a stone:
He cannot choose but hear;
And thus spake on that ancient man,
The bright-eyed Mariner."
Through vivid description we are given a

contrast bf the worldly as opposed to the spiritunal



In "By thy long grey beard and glittering eye"
we have a Turkish expression. "Eftsoons" is an
archaice word mesning "soon after".

In the following stanza we find a striking

rhyme in second and fourth line

"He holds him with his skinny hand
"There was ship," quoth he,

"Hold off!" unhand me, grey-beard loonl
Eftsoons his hand dropt he."

Now, in the following we find thet the hand
of the Mariner is no longer needed to constrain
the Wedding Guest for the spell is complete =

"And now there came both mist and
sSnow
And it grew wondrous cold:
And ice, mast-high, ceme floating by,
As green as emersld."

ILongfellow contributed the following lines:

"And listens like a three years child:
The Masriner hath his will."

Loose rhyme for which there is a license 1n
ballad style is found in -
"The Wedding-Guest sat on a stone:
He cannot choose but hear;
And thus spake on that ancient man,
The bright-eyed Mariner.,"
An exceptionally rich poetic st¥le abounds in -
"The 8un came up upon the left,
Out of the sea came he}
And he shone bright, and on the right
Went down into the sea."
"Merrily did we drop". Here "drop" means

to put out to sea,



"The merry minstrelsy" is a reference to

the Middle Ages.
The isolation by ice in the Antartic 1s
t0ld in mervelously terse energy of phrase:
"Andnow there came both mist snd
SNow,
And it grew wondrous cold:
And ice, mast-high, came flecating by,
As green as emerald.
And through the drifts the snowy clifts,
Did send a dismel sheen:
Nor shapes of men nor beasts we ken-
The ice was all between,
The lce was here, the ice was there,
The ice wes all around:

It craked and growled, and roared and

howled
Iike noises in a swound!"

In "And now the storm bkst came and he
Was tyrannous and strong"

is found a striking example of personification,
And in:
"With sloping mast and dipping prow"
we have a most picturesque description.
A strongly suggestive onomatopoeia effect
is produced in the line:
"It ecracked and growled and roared
and howled
Like noises in & swound."
"Phe ice did split with & thunder-fit"
connotes most strongly the meaning 1mpliéd.
The minor climax - the c¢limax of thought

occurs when the Wedding Guest who has been asttentive-

ly listening to the weird recital suddenly interupts:



with

"God save theei, ancient Mariner,
From the fiends, that plague thee thus! -
Why look'st thou so?" - "With my cross-
bow
I shot the Albatross."

A look of horror overspreads the face of the
Mariner, and he exglaims:

"wWith my cross-bow
I shot the albatross"

Moreover the dramatic force that charscterizes
the interruption of the Mariner by the Wedding Guest
adds tellingly to the confession.

With the opening of "Part Two" the scene is
shifted to "coming North"

"The sun now rose upon the right:
Out of the sca came he

St1l1ll 1in the midst and on the left
Went fown into the sea"

The attitude of the sailors toward the Mariner is
voiced in the following lines:

"And I had done a hellish thing
And it would work ‘em woe:

For all averred, I had killed the bird
That made the breeze to blow,

Ah, wretch! said they, the bird to slay
That made the breeze to blow!

Nor dim, nor red, like God's own head,
The glorius Sun uprist:

Then all averred, I had killed the bird
That brought the fog and mist.

'Twas right saild they, such birds to slay.
That bring the fog and mist."

"That made the bresze to blow gives a suggestion
of the echo-effect in "Lenore" by Poe.

The unscrupulous sallors proceed to justify the



dead of the .arinsr for a selfish reason.

"'Pwas rizht, €aid thay, such birds to glay
That briny the foz and mist.”

And tney £0 maka themeelvas accomplices in the
crime of the Liarinsr.
"Phe Bir breeze utlsw, the white foam flaw,
The furrow followad frase;
la were the first that sver burst
Into that silent ssa.”
contain strong examples o alliteration.
It would ba scarcely »ossible to find mors

vivid description than the «imile -

"Ag idle as a paintad =hip
Upon a paintad ocsesan’

Coleridge's pdar in intensivenaess of word
c¢olorinz growing out of thae depth of feslling is
stronzly emphasized in passazaes like the follow-
ing:

"All in & hot aand copner sky, -

‘The bloody Sun, at noon,

Aizht up above tns mast did stand,
No bigger than the mooin.™

A gtronz metonony marke tha close of
this part.
"Tha very desp did rot: O Christ!
That svar this should hel
Yea, slimy thinge did crawl with lags
Upon tha slimy sea.”
The coming »% ths Phantom shin and the
decigion »f the Mariner's fata ie resarved for the

opsninz of "Part Thraa"



In

"¥ith throate unslaked, with black lipe
baged,

Wa could not laugh nor wail;

Through uttsr drought all dumb we stoondl

I bit my arm, I sucksd the blood,

And cried, A =ail! a =aill”
we hava a weird and powsardul picturse of drought
and thirst. Again, wa find a zood example of
allitsration -

"With throats unsalzed, with black lips
haxed," -

and in line 161)

"And criad, a =aill! a saill"
wa have an axampls of synacdochs.

Anothar eimila of powsrful imagary
ogcurs in -

"As if throuzh a dunzeon-grate he paarad
With broad and burniny Jace"

Tha rapstition of "gaars" in
" How faset shs nsars and nsarsi®

3ivas consceious fasling ofﬂgast approachiny phantom

A goo0d axamplas of pnersonification is
D

found in -
"And straight the Sun wag flacizad with
bars
(Heaven's mothar s3nd usg gracs!)
Ae if throuzh a2 dunzan-3zrate ha pgsrad
With broad and burninz facs.”
Another forceful simile we find in the
following linas

” ' al + s ¥ ¥ b
Hor <¢kin was as white as lapryay, "



And, a besauntiful description is furnishaed
jn ths followinz stanza:

"Phe sun's rim dips; the stars rush out:
At one strixde comas tha durk;

With far-heard whisnar, o'er ths saa
Off shont the spectrae-bark.”

In a thorouzhly juaint way the sstronomical
truth that there 12 no twilight in ths Tropics
ig brou~zht out:

"The Sunk rim dipe; the stars rush out:
At ons stride comes tha dark;

Pragamably to indicate an avil omnsn, supsr-
gtition holds Iort.

"We listenad anu lookad sideways upl!
Paar at my hoart, as at 8 cup,
My life-blood seaemaed to =ip!
The stars wars dim, and thick ths night,
Thae stasersman's face by his lamp glsamnmad
white;
Prom ths gails the dew did drip -
i1l <clonh abovse tha a3astarn bar
The hornad Moon, with one briirhit
gtar
Within the nethsr tip.”

In -

"One after ong, by the star-dozggad [oon
Too 1quick for zroan »r gizh”

ie an axampls of ellipeie - "Thay fall" is omitted.
Anothsr sxampla of intirnal rhyma follows:
"With hsavy thump, a lifelsass lump,”
Matonomy oczurs azain to add © the beauty
of the lines -
"Tha souls did from their bodiss fly,-

Thay £led to bliss or woel
And evary soul, it passad ma by,

Liks the whizz of my cross-bowl"



inother strong exampla of ietonomy 3rsats us

in -

"y faear thea and thy 2littering aye,
And thy skinny hand, =o brown." -
fgar not, faar not, thon Wedding-Gugst!
This body dropt not down."

pathatically wolrd is the followinz stanza:
"Alona, alona, all, all alona,
Alons on a wide wide =aal
and naver a gaiat toox pity om
My soul in azony.
In ~
"The many men, €0 besautitul!
And they all dead did lia:
and a thousand thousand slimy thinze
Lived on; and so did I."
we Jind tha Waringe rezrstting that death has claimad
the morse innocent . This showe an awaxsniug orX his
goul to truth,
A 8ad pathetic picture i¢ ziven when the iarinasr's

hardansd haart ina vain attempt to pray, ha counlains:

"I lookxead to Heavsn, and triad to oray;
But or avar a prayaer had susht,

A wicked whisgpar e¢ame, and mads
My hsart as dry asg dust.”

The rollowinz is what is termsed the pivotal stanza.
It pictures a distinct chanza in the larinar's moral
nature,a chanze which must have basn brouzht about throuzh
P3rsonal sorrow and perserverinz praysr -
"0 happy liviny things. no tonzue
Their baauty mizht daclarae:
A epring of love 3ushaed from my -sart,
And I blsessed them unaware:

Sure my kind saint too pity on me,
And I blevsed them unaware.,"”



"part Pive" opsns with an appealiny apostropha
"Oh sleap: it is a zantle thing,"
rpirg-flage™ is a picturesyue term to conmote
1izhtninz.
Vvivid description is hsere givan added zest in
constrasting imagery -
TAround, around, flaw sach swaat sound,
Then dartsd to ths 3un;
Slowly the sounds came back asain,
Now mixed, now ona by ons.
somatimas a-droppinz from the sky
I heard ths eky-larx einsz;
Somatimse all little birds that arae,
How thay sseemad to £ill the sea and air
#ith thair swsat jargoningl'
He c¢alls to his ald a strong countrast with
formar life in death -
"But gre my Liviang 1life rsturnsed.”
Remarkably like to Poe's igonore is tha acho
gffact expressed in -
"Phe 1liks a pawiny horse let go,
She made a :sudden bound:
It flung the blood into my head
and [ fall down in a swound."
Part "5ix" onens with two voicas "Justicae"
and "lMarcy".
ligmoriass of home ara conveayed -
"Like a maadow-zala of spring."
Pormar experisncas »f wind ars breathad:
"It minzlad stranzely =with my faars.”
In -

"Oh! dream of Joye. 12 this indeed”



the tale is brouzht to a paaceful and.
In contrast to 'he formar state of unraset, an
gntire change of scine is pictured in:
"The rocx, shome bright, the kirk no lass,
That =tandes above tha rock:
The moonlizht stespsd in silantnesas
The stsady weathearcock”

Antithseis adds to the beauty of sonzg in:

"that shalows wers
In crimson colors came.”

In "Part seven' the ldariner, thorouzhly
rapsntant, saeske abstolution.
Beauty of c¢iction is anhanced by a strong
pariodic seunternce when the poet sings -
"0 shrisve ma, ehrisvs ma, holy man.'
The herait crossed his brow,
'Say yuick,' quoth he, 'T bid thee =ay-
What manner of man art thou?!’
In the moral w find the justificzation for
the spiritual aspaect of the poam in ite entirsty.
It implisse that lovwe for God is so strong that in time
love for man and nature must become & necessary out-
growth of this first and greatest afriection. It
tgachae, also, that man must create his own atmog-
phara of love and pood-will., This lesson is couchad
in subite thoushtyvivid imagary, coul-stirring melody
and exyuisite diction - all of which yualitias are
guprama in the psrfaction of thaeir sxezntion.
"Unlasgsg narchance it wars?

a run-on-line, offares variaty to the malody.



Throughout the entire story, the supernatural
thrills, the rhythm charms and the poetic diction
pascinates. But the Cathollc spirit makes it a thing
of beauty forever.

In Tennyson's poetry we see reflected the sentiment
and the aspirations of the nineteenth century together
with the poets own personally cherished ideals. The age
of immense materlal progress, wild feverlish speculation
and revived mediaeval philosphy found a worthy exponent in
Tennyson. The questions arising out of religious
problems occupy a larger place 1in his writings than in
those of any other Non-Catholic English poet except,
possibly, Brownlng.

He holds it the duty of man to give allegiance to
the moral law promulgated by Moses and tested by the
experience of Christianity through generations,

Chivalry towards the weak and helpless, a high standard

of personal honor, active combat with evil, the love for
one woman only, the assertion of the sanctity of marrisge,
te desire for fame in noble deeds, forgiveness of in-
Juries, love and charity with all men: these form the
elements which make up Tennyson's ideal man, and all

are distinctive, many are chsracteristic of the Christian
teaching.

Tennyson however, shows a reluctance to develop the
sterner truths of Christianity. But there are necessarily

deeper and more serious ends in 1life than immediate



happiness. Moreover evll cannot be resolved into an

gnreality nor can sin fall to arouse the anger of an
all just as well as an sll merciful God. Yet we do
£ind in "St. Simeon Stylites" one instance of Tennyson's
meking the direct consciousness of sin an overpowering
fneentive Tor an increase of suffering in this land of
exile.

"poin Mared ten hundredfold to this were still
Less burden, by ten hundredfold, to bear,
Than were those lead-like tons of sin that erush'd
My spirit flat before thee."
This power of Tennyson to delineste the spiritual
is perhaps best show in "Two Voices" and "In Memoriam"
The forrer deals with the philosophical voice of time,
and the lesson of lmmortality. It is distinectly an
intellectual poem of the melancholy type. In it are
scanned all problems of life and death. The speaker 1s
not Alfred Tennyson,but the man who argued the problem of
immortality with the tempter or "Despair"
"Cneer" 1s the third voice, bringing solace, faith and
hope to man.
From the tempter comes the opening suggestion to
sulcide:
"A still small volce spake unto me,
"Thou art so full of misery,
Were it not better not to be?"
To this, man reasons with himself not to destroy

God's most wonderful handiwork:

"Then to the still, small voice I said;
"Let me not cast in endlecs shade

-
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Then the tempter would show more wondefful things

than man:

""rodey I saw the dragon-fly,
Corme from the wells where he did lle

An inner impulse rent the veil

0f his old husk; from head to tall

Came out clear plates of sapphire mail.

He dried his wings: like gaure they grew;

Thro! ¢rofts and pastures wet with dew

A living flash of light he flew."

Now, the poet sppeals to Sceripture and cites the
fact that man alone 1s gifted with intellect and the power
to love -

"She gave him mind, the lordliest,
Proportion, and, sbove the rest,
Dominion in the head and breast.”
Ten follcws an argument that should be all-
sufficient to silence pride in man. The tempger says:

"Tho'! thou wert scattered to the wind,
Yet, is there plenty of the kind."

To which the spesker replies:

"No compound of this earthly ball
Is like another, all in all."

Now, the tempter or the volce of pessimism shows
how man, in comparison with the vast universes that are
a8 yet unkown except through powerful telescopes, is but
&n atom of dust in the Sahara. But man would win by
¢laiming that no two humans are just alike. Hence, esch
Man has something not possecsed by another - his own

Individual personality.

-
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The tempter wins in the first round by t tlosing

"Good soul! suppose I grant it thee,
who'll weep for thy deficiency?

Or will one beam be less Intense,
when thy psculiar differerce
Is cancelll in the world of sense."

The tempter returns to renew the strugle for a soul

"Thou art so steeped in misery,
surely 'twere better not to be

"Thine angulsh willnot let thee sleep,
Nor any train of reason keep:
Thou canst not think but thou wilt weep"

And at the end of the second round, the
tempter scores a second victory. But ipn the third
section man gets the upper hand., His first close
approach to truth 1s reasched in the argurent

"I cannot hide that some have striven

Achieving calr, to whom was given
The joy that mixes man with Heaven
"Who rowing hard against the strean
Saw distant gates of Eden gleam,
And did not dream it was a dream;
"But heard, by secret transport led,
Ev'n in the ch-ernels of the dead
The murmur of the fountaln-head=-

"Which did accomplish their desire,

Bore and forebore, and did not tire,

Like Stephen an unquenched fire.

"He heeded not reviling tones

Nor sold his heart to idle moans,

Tho'! cursed and scorn'd, and bruitedwith stones:

"But looking upward, full of grace,

He prav'd, and from a happy place

God's glory smote him on the face."

Man knows there is a yearning in his heart

Tor something veyond the grave,



So heavenly-toned, that in that hour

From out my sullen heart s power

Broke, like the rainbow from the shower.

To feel, altho' no tongue can prove,

That every cloud, that spreads above

And veileth love, iteself is love."

This poem like all of Tennys on's work is extremely

musical, idealistic but rather melancholy. He drew
his inspiration from classical and medisevsl traditions.
And, fittingly, we might say, was he made the poet
laureate of the Victorian Age.

"In Memoriam" is a truly great poem in that
it is a world poem like "The Iliad and the Odyssey"
and "The Eneid"., It discusses life. not the life of the
race nor the life of the individual but 1t voices the
universal experience of mankind in the deepsest aspects
of 1life.

It carries with it the theme that in Eternity
we shall know and love those whom wé knew and loved on
earth. The test of this love is given in the words of
of the‘poet -

"And unto me no second friend."

The poem i1s an elegy on the death of the poet's
best=loved friend,Arthur Hallam- It contains not only
beautiful gems of verse but it,moreover,helps 1In creating
and developing a taste and a love for posetry among
readers who have no natursl liking for poetry. This

is due to the fact that the thoughts are built on the

living themee of li¥e and love, of joys and hopes and



sorrows - themes that find an =cho in the heart of every
man and child.,

Arthur Hallam died in Vienna in September but
his body'did not reach England until January. The
poet addresses the ship and prays for failr weather and
prosperous winds to bring it safe to port =

"Fair ship, that from the Italian shore
Sailest the placid ocean-plains
With my lost Arthur's loved re-
mains,

Spread thy fullwings, and waft him o'er.

So draw him home to those that mourn
In vain; a favorable speed
Ruffle they mirrorl{d mast, and
lead

Thro! prosperous floods his holy urn.

All night no ruder alr perplex
Thy sliding keel, till Phosphor,
bright
As our pure love, and thro' early
light

Shall glimmer on the dewy decks.

Sphere all your lights around, above:
Sleep gentle heaveas before the
prow;
Sleep, gentle winds as he sleeps now,
My friend, the brother of my love;

My Arthur, whom I shall not see
Till all my window'd race he run
Dear as the mother to the son,

More than my brothers are to me."

In the following stanza we have an artistic
comparison between a calm Indian Summer and the pathetic
calm of =an intense grief followed up by the utter
calm of the dead corpse of Arthur -

"oalm ig the morn without a sound,

Calm as to suit a calmer grief,

And only thro' the faded leaf
The chestnut pattering to the ground



"Calm and deep peace on this high wold,
And on these dews that érench
the furze
And allthe silvery gossamers
Thet twinkle into green and gold:

Calm and still light on you great plain
That sweeps with all its sutmn
bowers
And crowded farms and lessening
towers
To mingle with the bounding main:

Calm snd deep peace in this wide air,
These leaves that redden to the
£all;
And in my hesrt, if calm st all,
If any calp, a calm despair:

Calm on the seas, and silver sleep,
And waves that sway themselves
in rest
And deed cslm in that noble
breast
Which heaves but with the heaving deep."

He then compares in parable or analogy his loss
to that of a man suddenly bereft of a much-loved wife
and compenion in life. Then he notes a llkeness to the
feeling commonly experienced after the sudden death of
8 loved one:

"A late=lost form that sleep reveals
And moves his doubtful arms and feels
Her place is empty, fall like these;

Which weep & loss for ever new,

A vold where heart on heart reposed;

And, where warm hands have prest and closed,
S*lence, till1 I be silent too."

We here note a strong periodic sentence -

"If one should bring me this report,
That thou hadst touch'd the land today,
And I went down unto the quay,

And found thee lying in the port;

And standing, muffled round with woe,
Should see they passengers in rank
Come stepping lightly %own the plank

And beckoning unto those they know.



"And if along with these should come
The man I held ss helf-divine;
Should strike a sudden hand in mine,
And ask a thousand things of home;

And T should tell him all my pain
And how my 1life had droop'd of late,
And he should sorrow O8er my state
And marvel what possess'd my brain;

And I perceived no touch of change,
No hint of death in 211 his frame,
But found him all in 211 the sare,
I should not feel it to be strange."

In the last stanzg canto XV - imagery rises to the sublime -

"Thet rises upward always higrer,
And onward drags a laboring breast,
And tononles round the dreary west,
A looming bastion fringed with fire."

Then come lines, sensitive and deeply felt:
" 'Tis well; 'tis something; we may stand
Waere he in ¥English earth is 1lsaid,
And from his ashes may be made
The viclet of his native land.

'Tis little; but 1t looks in truth
As if the quiet hones were blest
Among familiar names to rest

And in the places of his youth.

Come then, pure hands, and bear the head,
That sleeps or wears the mask of sleen,
And come, whatever loves to week,

Ard hear the ritual of the dead.

Ah yet, ev'n yet, if this might be.
I, falling on his fsithful heart,
Would breathing thro' his lips impart
The life that almost dies in me;

That dies not, but endures with psain,
And slowly forms the firmer mind,
Treasuring the look it cannot find,

The words that are not heard again."

In the above, meditating upon the approach-

ing funeral, Tennyson borrows from Shskespeare's



"Hamlet" the words of Laertes, "And from her fair end un-
polutted flesh", He then makes a reference to the
Fourth Book of Kings in the story of glisius who falling‘
on the dead body breathed a soul into it. So he
wished passionately he might do to Arthur. As a friend
he cherishes as sacred every remembered word and manner-
ism.

In "Part Three" he becomes reminiscent, descyibes
his companionship of four vears with Arthur oen a four-
year trip and thenpictures the supreme satisfaction of
possessing an intimate, congeniel, friend, who though
he does not always see things from the same point of
view, will upon explanation exclaim, "I see" &r "I
understand” - a phenomena true but difficult to describe.

After an ecstatic description of his idesal
friendshlp, together with an analysis and explanation
he decides that it brought such great happiness be-
cause they had shared mutually each other's joys and
each other's sorrows, The one had grown as it
were necessary to the other. He follows this up with
a prayer for constancy:

"Still onward winds the dreary day;

I with it; for I long to prove
No lapse of moons can canker Love

Whatever fickle tongues may say.

And 1f that eye which watches guilt
And goodness, and hath power to see
Within the green the moulder'd tree,

And towers falnn's as soon as buillt.

Oh, if Indeed that eye foresee
Or see (in Him is no before)

In more of life true life no more,
‘And Love the indifference to be,



i1s here in spirit, says the poet.

"Then mizht I find, ere yet the morn
Breaks hither over Indian sea-=,
Thiet shadow waiting with the kevys,
To shroud me from my proper scorn."

Had I never met Arthur, he muses,I should have

spared this overwhelming grief, But:

"I envy not in any moods
The captive void of noble rage,
The linnet born within the carge,
That never knew the summer woods.

I envy not the beastthat takes
His lieense in the field of time,
Unfettr'd by the sense of crime,
To whom a conscience never wakes;

Nor, what my count itself as blest,
The heart that never plighted troth
But stagnates in the weeds of slothj

Nor any went-hegotten rest.

I hold it true, whate'er befall;
I feel it, when I sorrow most;
'Tis better to have loved snd lost
Then never to have loved at all.

Christmas joys are tlighted but Apthur

to Christmas, a telling reference to our Lord in the

beautiful phrase "Incarnate Hope", follows:

"With trembling fingers did we weave
The holly round the Christmas hearth;
A reiny cloud possess'd the earth
And sadly fell our Christmas-eve

At ovr old pastimes in the hall
We gambol'd, makineg vain pretence
ofGladness, with an awful sense
Of one mute sShadow watching all.

e paused: the winds were in the beech:
We heard them sweep the winter land;
And in s circle hand in hand

Sat silent, looking each at each,.

heen

A strong apostmphe



"Then echo-like our voices rang;
“le sung, tho' every eye was dim,
A merry song we sang with him
Last year; impetuously we sang:
VWle ceased! a gentler feeling crept
Upon us: surelv rest is meet:
"They rest," we said, "Their
sleep is sweet,
And silence follow' d, and we wept.
Our voices took a higher range;
Once more we sang: "They do not die
Nor lose their mortal sympathy
Nor change to us, although they change;
"Rapt from the fickle and the frail
With gather'd power, yet the same,
Plerces the keen seraphic flame,
From orb to orb, from veil to veil."
Rise, happy morn, rise, holy morn
Draw forth the cheerful day
from night:
0 Father, touch the east, and light,
The light that shone when Hope was born."
Next, we have a philosophlical dissertation on
death. The poet desdmeshe believes in the resurrsction
of the dead though from a philosphical standpoint
the proofs are not compelling. Hls one consolation is
that he will be remnited with his bhest friend. after
the resurrection. But Lazarus the only one outside
of Christ to come back to earth told no experience of the
spirutual world. ‘las Lazarous not allowed to tell, or was it
that the Evangelist was not so inspired? At any rate, no
record exists to this effect. Tennyson belleved that sense
knowledge is important in dealing with what is beyond sense
and reason. He,l'kewise, insisted on the reality of the

unseen and the immortality of the soul., The following



1ines contain the formmla of perfection:

"Thrice blest whose lives are faithful
prayers,
Whose loves in higher love endure."

In -

"0 thou that after toil and storm
May'st seem to hs=ve reach'd purer air,
Whose faith has centre everywhere,
Yor cares to fix itself to form.

Leave thou they sister when she vrays,
Her early Heaven her hapny views;
Nor thou with shadow'd him confuse

A 1ife that leads melodius days.

Her faith thro' form is pure as thine,
Her hands are ouicker unto good;
Oh, sacred be the flesh and blood,
To which she links a truth divine!

See thou, that countest renson ripe
In holding by the law within,
Thou fall not in a world of sin,

And e'en for want of such a type."

the poet tells the rationslist that reason may not
sulde the intellect when the morsl order is in
cuestion =~
"And led him thro' the blissful climes
And show'd him in the fountain fresh
All knowledge that the sons of flesh
Shall gather in the cycled times,"
And a strongly suggestive apostrophe to hls friend-
s-ip 1s given =
"0 friendship, equal-poised control,
0 hesrt, with kindliest motion warm,

C sacred essence, other form(
0 solemn ghost, O crowned soul!"

Yet, though a loss be tintelling.great, "A friendship as had

mastered time," still a God-given free will can master fate.

"Yet none could better know than I,
How much of act ef human hands
The sense of human will demands

By which we dare to live or die."



The poet in the vivid beauty characteristic
of his verse goes on to say that though he should
get & message seemingly direct from God that man must
die as the falling leaf even then he would still keep
faith with hls God - would still hope to he reunited
with Arthur in that heavely land.

In Canto XXXVI. there is an argument for
confidence in that faith - the story of Christ's love
for us &8s shown in His life on earth:

"Tho! truths in manhood darkly ioin,
Deep~-seated in our mystic frame,
¥e yield all blessing to the nane
Of Him th-t made them current coing
For wisdom dealt with mortal powers
Where truth in closest words shall fell,
When truth embodied in a tale
Shall enter in at lowly doors.
And so the Word had breath, and wrought,
#With human hands the creed of creeds
In lovellness of perfect deeds,

More strong than all poetic thought

“hich he may read that binds the sheaf,

Or b:ilds the house, or digs the grave,
And whose wild eyes that watch the wave

In roarings round the coral reef."

In Canto XLII. Tennyson gives what he con-
siders the supreme test of a deep and sincere love.
He and Arthur had nothing in common save the sharing
of their spiritual experiences for Arthur he claimed
weg hy fer his superior in mental ability and social
accomplishments. But in this rmtusl sharing consisted
their deep, abiding friendship:

In -



"7e ranging down this lower track,
The peth we came by, thorn and flower,
Is shadow'@d by the growing hour,

Lest 1ife should fail in looking back.

So be it: there no shade can last

In that deep dawn behind the tomb

But clear from marge to marge shall bloonm
The eternal landscape of the past

A lifelong tract of tire reveal'd;
The fruitful hour of still increase
Days order'd in a wealthy peace

And those five years 1ts richest field,

0 Love, they province were not large,

A boundéd field, not stretching far,
Look also, love, a throbbing star,

A rosy warinth from marge to marge.

That eaclh, who seems a separate w .ole,
Should move his rounds, and fusing all
The skirts of self agsin, should fall,

Remerging in the general Soul.

Is faith as varue as all unsweet,
Eternal form shsll still divide
The eternal soul from all beslide,
And T shall know him when we meet.
And we shall sit at endless feast
Enjoying each %he other's gcod,
Ythat vaster dream can hit the mood
Of Love on earth? He seekst l=ast.
Upon the last and sharpest heignt,
Before the splrits fade awsay,
Some landing place, to -clasp and say,
"warewell! Ve lose ourselves in light."
Tennyson expresses the thought that earthly joys: and
sorrows grow falinter with the passage of time and
happily so, otherwise, we should not prove ecual to life's
test of physical endurance; as seen in the above last
four stanzas.
Tennyson closes the sequence with the declaration

that love must be based on the assumption of reeting in



etel"ni ty.

In the ensuing seguence we find another argu-

mentative hope for immortality »s expressed in the lang-

vage of faney:

"From art, from nature, from the schools,
Let random influences glance,
Like 1ight in many a shiver'd lance,
Theat breaks about the dappled pools:

The lightest wasve of thought shsall lisp,

The fancv's tenderest eddy wreaths

The slightest alr of song shall breathe,
- To make the sullen surface crisp.

And lock thy look and go thy way,
But blsme not thou the whole that make
The seeming-~wanton ripple bresk,

The tender-pencil'd shadow play

Beneath all fencied hopes and rears
Ay me, the sorrow deepens down
Whose muffled motions bhlindly drown
The hases of my life in tears.
Tennyson reconsiders the wish to have Artlur
se¢ 2 nd know all concerning his 1life. But we judge
by hunen standard the poet muses, while the dead see the
deeds of humans in the light of God's merey. Again,
no human, he says, has found 1t possible to live up to his
ownideal. But God takes the "pearl" of our "good deeds"
and throws away the "shell" or the imperfections that
have rmarred that ideal-
"Shall he for whose applmuse I strove,
I had such reverence for his blame,

See with clear eve some hidden shame
And I be lessen'd in his love?

"What keeps a spirit whooly true
To that ideal which he hecrs?

What record? not the sinless years
That breathed beneath the Syrian blue:



"So fret not, like an idle girl,
That 1ife is dash d with flecks of sin,
Abide: they wealth is gather'd in
“men Time hath sunder'd shell fror pesrl.”
Another problem to prove immortality. Why dces God
s rmit sin, suffering, death? God has a purpose if I will but ser
why does God meke the heart unheppy in that it 1ls always
jonging for 1life in terms that the world cannot give?
God could not wish our unhappiness nor our déstructlion;
therefore He must will the satisfaction of that desire
in an eternal life -
"Oh yet we trust that somehow good
Will be the  final gozl of 1ill,

To pengs of nature, sins of will,
Defects of doubt, and taints cf blood;

"I stretch leme hands of failth, and grope
And gather dust and cheff, and cell
To what 1 feel is Lord of all,
And faintly trust the larger hope."
Canto XVI contains the climax in which the poet
says the whole history 5f men is based on immortality.
L% on the other hand, the world be msterialistic then
ren 1s abnormal for he seems to have a soul: But if
the immortality of the soul he not proven through
sclence, nature and philosophy then shsll it find a certsin
solution in Revelstion, -
In Cato TXXXII. the poet will not grieve because
Arthurs body is decaying in the grave but will think of
Arthur's soul. His body is like the discarded crysalis

of the butterfly -



"Eternal process moving on,
From state to state the spirit walks;
And these are but the shatter'd stalks,
Or ruin'd chr—-salis of one

Nor blame I Death, because he bare
The use of wvirtue out of earth:
I know transplanted human worth,
Will bloom to profit, otherwhere."

For this aslone on Death I wreak
The wrath that garners in my heart;

He put our lives so far apart
We cannot hear each other speak."

Again, the poet would wish that he and
Arthur might die together and together meet
their Judge as a stingle soul =

"What time mine own might also flee,

As link'a with thine in love and fate,

And hovering o'er the dolorous strait
To the other shore, lnvolved in thee
Arrive at last the blessed goal,

And He that died in Holy Land

Would reach us out the shining hand,
And tske us as a single soul,
What reed wrs that on which I leant?

Ah, backward fancy, wherefore wake

The old bitterness again, and break,
The low beginnings of content.

Tennyson ranks next to Keats in graphic power
and vividness of drawing. And though he does not
- equal Keats in faculty of color, still, he far excels

in heart appeal and in the ability to depict with ease,

all things in nature, from the highest to the lowest.



The first real strong affection can never
re duplicated so the poet tells, but he will glve
another and less perfect love to the would-be
friend -

"I co-ld not, if I would, transfer
The whole 1 felt for him to you

For which be they that hold apart

The promise of the golden hours,

First love, first friendship, equal powers,
That marry with the virgin heart

S5ti1ll mine, that cannot but deplore
That heats within a lonely place
That yet remembers his embrace,

But at his footstep leaps no more

- - - - . - - -

Ah, teke the imperfect gift I bring
Knowing the primrose yet is dear,
The »rimrose of the later year

As not unlike to that of Spring."

Passionate ardor and vivid imagery coupled
with dignity of thought combine to produce a concen-
tration of passion that ascribes to the wskeful charm of
nightingale all emoticns in one grand transport of song.
"Wild bird, whose warble, liguld sweet,
Rings Xden thro' the budded quicks,
0 tell me where the senses mix,
Tell me where the passions rmeet.
Whence radiate: flerce extremes employ
Thy spirits in the darkening leaf,
And in the midmost heart of grief,
Thy passion clasps a secret joy:
And I - my harp would prelude woe =
I cannot =211 command the strings;
The glory of the sum of things
Will flash along the chords and go."
Arthur Hallam, the ideal christian gentleman,

never allowed himself to be swayed by rash judgments and

the



as such had no equal, in the estimation of his friend -

"The churl in spirit, up or down
Alone the seale of ranks, thro' =all
To him who grasps a golden ball

By blood a king, at heart a clown;

The churl in spirit, howe'er he veil
His want in forms for fashion's sake,
7111l let his coltish nature break

At seasons thro' the gilded pale;

For who can slways act? but he,
To whom a thousand memories call,
Not being less but more than all
The gentleness he seem'd to be.

Best seem'd the thing he was, and join'd
Each office of the social hour,
To noble manners, as the flower,

And netive growth of noble mind;

Nor ever narrowness or spite,

Or villain fancy fleeting by

Drew 1in the expression of an eye,
Where God and Nature met in light;

And thus he bore without souse
The grand old name of gentleman,
Defamed “y every charlatan,

And soil'd with all ignoble use."

The following lines make a complete poem - 1in
thought profound and in besuty unsurpassed -

"0, friend who camest to the goal
So early, leaving me behind

I would the great wolrd grew like thee
Who grievest not alone in power
Aﬂd knowledge, but by year and hour
In reverence and in charity-
Faith and hope 2nd charity being now firmly fixed,
the theme becores-"Tess vearnine for the friendship fled,

Than some strong bond which is to he."



Robert Browninr, not only a mser lyricist,
but a2lso a master dramatist, was born irore afilusnt
circumstance than rennysgon buty on the otr 'and, ha
ha¢ a far zreater struzgle for fame and iis was
becausa ne lacked applausive friends,whis in turns
was cus to & 1life of mole or lentg seclus.

Hie fathsr, a banker, encoura# hig son'se
ambition to ve & poet, financinz hie fisfl adventura into
the literary {ield. After many disappormants and
haart-achee due tT0 an unavnpredative Brith publicy
ha came into his own throuzh his DramatiLyrice- Here,
h3 not only excels in dramatic "situati®” from the
gimnleat to the weirdest arguarivallad #11 and ri=-
sourcefulness but he Tits tham to lyrictmsasura.
whizh though startling and forbidding aflires, cona
in the estimution of tve reader {o hse thonly true

and poseibls metre for its ovn paculiar ene.

]

for who but Srovninz could huve nrasant? to the imasg-

’ » b
inative mind of the lover oL postry a mia <0

approvriate ae that Lound in hise brisl mtsrpisce™saul"?
Ya 299 it all as David daw it anc we el anaws-inspiring

sympathy akin to that axperienced hy thinishty David:

&0

"And [ pavssed, held my breuth in #h silsnce,
and listenad anart;

And the tent shook, for misghty 3 shudderad,
and srnarkliee 'man dart

Prom the jewgle that woxa in hisarban, at
once with a start,

All its lordly mala-sanphiras, 4 rubias
courxgaous at heart,

50 tha hsad: but thse body etill Wad not, still

e ————— hung _there evaet.’ ________ S
Browninzs Complats Postical lorks, P, @, ambridis 2dit.



Liston to tha home runniny of David theugh
tha woods and wild brakes in the day LroaX by the

whispariny watars:

"I know not too wsll how + found ry way homa
in the night.

Thare wars witnesszes, shorte ahout me, to laefs
and to rizht,

snzale, powars, the unuttered, unesan, ths
alive, the awara:

I rapreacsed, I 2ot throruzh them as hardly, as
Qtru0711u5 thers,

AS 2 rannar baset by the populace famishad
ior Nawe-

Life or death. The whols sarth was awakonad,
hell 1loosad with her crsws;

and the stars of night besat with amotion, and
tinoled and shot

Out in rfire tuns stroug pain of yent knowlsedaa:
but L falnted not,

for the Hand <¢till impalied e at once aud
supportea, supprassed

All tha tumult, and juenchad it with auiet,
and holy behest,

T1ill tha rapturs was shut in 1tself, and the
garth sank to rest,.

Arnion at the davn, all that trouble had withsrad
from sarth -

Hot =9 much, but I saw it die out in the day's
teandar birth;

In the gatherad intansity brourht to thas gray
0f the hills;

In the shuddsring Loraste' hsald brauath; in the
gudden wind-thrillse;

In the startled wili beasts that borse »fY, sach
with @va cidlinz =till '

Thouzh avertgd with wondar and cread; in the
birds stifr and chill

That roue heavily, as L annroached ther, mads
gtupid with awe;

4'an the sarpent that slid avay <ilsnt,- he fslt
the nsw law,

The gama etared in tha white hunid faces up-
turned by the flowsre;

Ths samae worze: in the heart ol the cedar und
movad the vine-bowars;

Aand the little brooxe wi naegsing murmurad,
pareistent and low,

With their obetinata, all bhut hushed voices-
"Z'ean o, it is sol"
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Brovwning's Complate rostical lorxs, 2. 184, Cambridae .dit.



With the desp and unsrring instinct or a post,
Jamas Thomson, ona of 3Browning's most apnraciative
eritice, telle us that "The Xing and the 3ook" 1 one
of the masterpisces of the world whether it he studied
from the standpoint of literaturs, art or philosophy.

In the light of artietic plan, Browning makes
all the indepsndant parts of the poem tend to ultimate
unity »f desiazn. The iantensely hwnan psrsonalitiasg
thouxh incividually vworging out thair own character,
are, on tne whole, mutually depsenuent on onea anotisr
and evary one 1ig ade to contribute to the azrand
finale of ths posn.

The ever growing interest in the posm is due
largely to Browning'se ability to re-craate, as it
ware, tha characters that he has drawn Irom the orivinal
g7ory. To g:uach indivicual he zives & touch of hiws
originality. Thig might be in tha chana of sous
ganaral weaknese or some narticular greatnese that
wa would be apt to Tind in one vhom wa have chanced to
maet in life. RBut whatsver nie intarpretatione of
charagter or theme may be, he naver loses cizgnt of nan's
final destiny - 50D.

The firet booik presants to tho’raader a prologue
that is both uniyue and charming in its conception.

It is not & genaral survey of the poat's‘purpose nor is
it cymbolic of motive and trneme but contrary to all

formar recognized principles of art, it is the story



iteelf in plot developmant. and, strunge to =ay, wnwxw
maans of procedurs detracte nothiug from the interast of
tha poam itself,
"Wgll now, there's nothing in or out o' the worid
Good excapt truth”
coutains the stronz central themne. Through the ueauti-
ful symbolism of the ring, thie thousht is expressed in

the opening lines.

ct

Tha poat, obadisnt to inspiration, now choosas

for the davelopmant oif thlis theme the story found in
the "0ld yallow bhook". Brominz also makae nee of a
manuzeript giving an account of the murder, a pan and
ink drawing of Count Guido Prancesch ni and a watar
2olor skeatceh o1 ths arms of ths Mranceschini family.

After tallin~ of the discovery of the book
izelf, a raocital is =ziven of the facts oS thae story. Than,
urider the post's inepiration the characters egsm to
arow into living human beinge., with thie chanpge, tle
reader, by vegreesg transiers hie interest Ifrom the
ggcegntial facts of the story to the intsnsely hwwmnan
characgters involvad,

2ne scens of tho story is liad in ZKome in

tha sevantasntn Ssntiury. the story itself is told
from €3varal points of viav but thers are two wolls
marixad sides nr campe - ona ravors Count Juido and
the other favors rompilis and Caponsacchi. In
statamsnt and in intserpretatinn thasga two 4189

often antaganievic,



Hara, 3Browniuz. trias to tell the story imparsonally:.

"Count *uico franceschini the Aretine,

Daeceanded of an uncient house, thou poor,

A baak-noead bnushy-basrdsed black-haired lord,
Laan, pallic, low ol erature ysat robust,

MLty yagars old, - having four yaurs ago
Iiarried Pompilia Comparini, younz,

Good, beautitful, at Zome, whers shge was horn,
And brouzht her to arezzo, wherae they livad
Unhappy lives, whratevser cureg the cause, =

Phis husbarg, taxine Tovr accomnlicas,

?ollowad thise wifa to Rome, whars she was Ilaé
from theair Ara9zzo, to [irnd wmeuce azain,

In convoy, 8ight monthe agarlier, of a »riaset,
aratine aleo, of gtil: nobler birth,

Tivsaeppe Caponsgacchi - cauzxt her there

Quiat in a villa on a Christius nisht,

ith only Pietro and Violunta ny,

Both hor pntative rarents; killiad tha thrae,
aged, they, sevanty auch, and she, seventesn,
and, two weexs since, the mother of his babe
first-born and reir to waht the style was worth
Q' tha Guido who determinad, dared and did

This dead just as he purposed point by point,
Then, bent upon ascape, but hotly pressed,

And captured with hies co-mates that same niaht,
He,brouxnt to trial, stood on this defernice -
Injury to his honor causgad the act;

And sines hie wife was Talse, (as manifest

By £lisht from howse In such companionshiyp,)
Death, punishmsnt desarved orf the Ialsy wils
And faitnlaose purants who abetisc har

I' the flizht aforesdid, wronzed nor God nor man,
"Mor fulse =she, nor yet faithlesse they," replisd
The accusar; "clo2akad and masked this murder gloom;
True was Pompilia, loyal too tha puir;

Out of the man's own hsar a monstar curled
¥hich - czrims coilad ™ith connivancy at c¢rime -~
His vietim's breast, he tells you, hatched and reared;
Uncoil we and stretch stark the work of helll"™
A month the trial swayecdé this way and that

Ire judoment gettlsd down on Guido's =zuilt;
Than wag ths Popes, that good Twellith Innocant,
aprealed to: who wall waivhed whatmnt beiore,
Affirmad the anilt and gave the nilty donu.™ .

The environmaent of tha first threse booke 1s true
to life in itse presantation of the inflvencze ol ths thres

omans, the pictnriay ol the impnression of the dead on



the avaragze Roman of the day and the corresponding effect
gponn tha story itself,
In thig seacond zroun the three princinal characters

ara nragentaed: OCount Suido lranceschiri, ths rnrine
actor; Guisepre Caronsacchi, the protazonist; and
Porpilia who possesses in common with Guiseppe Caponsacchi
g moral rectitude born of faith which doae not fail to
make ite imvreesior on those with whom they zome in
contact, aven to Guico himseli. The limitations of
tha finite make tne story mean one thing to you and another
thinng to me:-

"Lat this old woe stap on the stuogs againd

Act itself o'er anaw for men to judge,

Hot by ths very sense anc sizht indead-

(Which taxs a4t usst impsrfoct cognizance,

3ince how heart moves brain, and how both move hand,

What mortal evaer in entirsty saw?)

-lNo doss orf purer truth than man digests,

But truth with faleshood, milk.that fesds him now,

Hot strong meat ha may g9t to besar soms day-

Tow=wit, by voices wa ¢all avidencas,

Uproar in ths acho. live fact deadensd down,

Yalkad over, bruitad “hroad, whicperad avay,

Yat halpina us to 2all we saom to hear:

Por how alse Xxnow we suvag Ly worth »f word?"

from this throbbing atmocphira of wavanteenth Jentury

ioma, ths reader passees on to ths third sroup of threa
book=. In ths third 3roup of thrso bHooks wa have laarned
tachnicalities of two lawyars and the ethical investig-
ationg of the Fope+ Un tha ona side,a lawyer nleads
for tre husbandg on tha othar side, ths wire's counsasllor

upholds tha moral law. Then the Church throuzh thi wise and

vansrable, antonio fignatelli, passes judament on sach



act and claim.

Guido is now an outcast of sociaoty - in the
alaventh book., He attacks relizion 4and =ociasty and
prapares the way ror tha climax.

The Zpilogue concludes ths tale. Through the
Venetian travellers we arsg made familiar with the tovn
rosslp and through the same source we are inrformed of the
axecutioh. The two lawyers appsar ror the rinal gocial
gettlomant and the suit for rompilia's estate, The
Angustinian friar, proxy for the ~fope, sums up the case
from tha moral standpointe.

In the evolutionary phase or the poem we find
2n alemant of the hisetoric. The climax was reached with
the close of ths sleventh hooky nsverthsless, Browming
¢ointinues hie story and justifies his method‘of procadure
on the ground that nothing has an end.

The fire and intense fealing directed agzainst
“uido's deed has died away but the et ect of that deed
lives on throuzh the central event of tha poam which
i® but a trifling incident when considered in the long
movement of civilization. Though historic, in the true
gansge of the word, it does not pin ite truth or Ialeity
on definite items c¢oneidersd as material evidencs buti
on & character development that is the direct result of
8 Corrgspoindeuce or & non-corregspoadence with nolle
aspirations plus the promptinzge of that inborn voice of

aty which ie called conscisence. 'The wonderful besuty and



rtiﬂtic finieh of this character gr: owth doss not consist
a —

iy th3 devslopmant of sach individua. 1l as such, but in

i n:

the stronz intar-raelation and theref ‘ore inter-twining
of the characters involvade.

Hotwithstanding the Lfact © hat tha charascters
of the three Roman citizsens are more - typical than parsonal
it doss nét seam to detract from the ir distincetly human
charactaristicse, We are intsrested . in the narticular
varsion oI auch character's intarprestation of the story.
We cain from gach not only ths eastinnate f each individual
character but also an estisate oY thes sepeaker's charatger
and from both, we unconsciously deci_de for ourselves as to
the truth or falsity otf the eviderce . And so in sach
instanca, ths interast firset given, by the reader to
the plot is quickly trensferred to tihe charactar study
ané to character as it is understood. and intsrnreted by
the ereakar. Jach successive homan ¢itizen promisses with
an gver-increasing dezrae of assurammice his word for the
veracity of his tale.

Browninsg obtained his mate-rial from thavola
¥yellow wook"™ and the plot he evolvedl I zhall attempt to
Sum up from the point of visw that fTavors Pompilia and
Caponsacchi.

A youny vpriaest namad Gulceepps Zaponszcechi of

nobls birth was made the victim of GRuido's infarnal
Scthemas. The object was to bring Gumido's wife into

disrenute so as to muke it pogs¢ible for him to sgcnre



. lagal separation from her on the ground of inricelity

i owa ting-maid by the name of largherita was bribed to
pacorig messanger [or the forged laetters. ruido, the
gathor otf the love letters sent to Caponsacchi, interceptsd
the unfavorable replises from the rectory and substi‘uted
for them hurning love lettaers.

Minally, perhans through curinsity, Caponsacchi weant
to Pompilia's wincow. OShe told him about her sufferings and
arxietias andé beszned him to0 save her Irom the rersecution
sha was rmade to undsrgo, day and nizht. After coneiderahls
deliberation Caponsacchi decided that from a motive oi cuty
not feelirg, he must acyuiesce in Pompilia's re iuest.

The flight was g8t for the following day at dawn and at
the eand of the sscond c¢ay, after having ridden for thir ty-
six hours, Pompilia collapsed.

Caponsacchi took fompilia to an inn for medical
cura but hsre thay were overtaizen by Guldo, Taken into
custocy by officers ol the law they were in due time
summonsd to court. 4t the cloge of an exciting trial
Pompilia wase sentendsed to be held as a nrisorier in her
o*n home, while Caponsacchi was to remain within the lianite
of tha tcvn of Civila Vecchia while Guido raturnsd to
his own homs at arszzo,.

Zisht months after the Lli-ht, Pompilia save birth
to a son. ophortly after tha christaning, the baby,
fa2glano and hiv nurse veare ssnt to a distant villase
where they would be bayond tho raach ol ro=eilile harm from

Juido.



Within a month, Cuido with four ran from his
country astate appcared at thy door o+ Pompilia, In
rosponsa to the wuestion "Who is ther e?’" Gnido answsred,
"dgponsacchi.”  When the door was opanad tha Iive men
forced trair way into the home. They killad lietro and
Violante anéd wounded Pompilia. The youig wife and
rnother disd four days later. |

Count Guido and his accomplices were capturaed,
triad for murder and convicted., On the growds of
having recaeivad linor Orders, Guido app:=alad to the
Pope for protaction but the latter coniirmed ths sentence
of the court. Becuause o his rani, however, Hulao was
bahsaded whils his sccomplices wers hanazsd.

It was in tha City of FPlorsnce in the yeur 1860
while Brownins wae ont on ons of hie customary etrolls
that ha found the "old yellow book™" containing the above
plot £Hr his poem. Berore ha had ragached his anartments
he had masterad tha details thoush it wae part in
print and part in manuscript,lpnrt inn Latin and nart in
Italian. It is now in the library of Ballial Collaege,
Oxford, of which zollazs Browninzy wae made an Honuorary
fgllow. Tha book coutaing the lagzal documante ralating
to the trial of Tuido and his four partuare in <¢ri a9, who
sufiarad ths death nenalty on Sabruary £2, 1698, in fdome.

P*rom the pamphlet eource, Brovning obtuined the

information rsgurdinz the details L. “ha murder; nanely,



that ronpilias raceived twenty-two dagyar vounds and also

v

{7}

azacription of tha deathn and burial ol her parsnts. Tn

&4]

a2
jt nhe also obtained the story of the pursuit, capture znc
axecntion of the murderars,

ith the psn ané ink drawinz of Guido in which he
was sketched as clothed when captursd and sexecuted, Browning
was gnabled to give a vivid description of the criminal,

In the poem, as a whole, Browning showsva marked
dssirno to hold {o ths essential facts contained in the
"9ld yellow book", and, to make surs of this he rsad and
re-r3ad until hs becams fully saturated with the plot
of the story. in this narticular point, that is, of
respoueibility to »nlot, we may say that Browninag is morae
congciantious than shaxsspsare. T2 give an axanples of
this Tidelity to dstail it mixht be cited in

"Phara's naow moon thic ava”

Browninz had an astronomar ‘izure haci to asceritain whether
there was a new moon or not at that particular time. "
the other hand, Browning did¢ make one pointed exception
to this ruls when he made the flioht begzin on Tuesday
in tead of londaye. Thisg howaver, was done with a distinctly
artistic point of view in mind for he wished the flizht
t0 baxin on 5%, George's cav to commemorate the symbolism -
St. %g9srge slayiny the dragon.

Browninz'e orizinality has in ths main elsevated angd

trgpma? .
sraneformed tha entire story throuok the momologue and



character growth. In ths case of Guido, Browning used

the given characteristics of cunuing, greed and brutality
but to thass ne &ddsed his proround Lnowlsdze of hurnan
nature aven to its darigest aspects. And into the
resolutely strong prisstly ohafacter of Caponsacchi, he ine-
fuseé all that is delicately beautiful and noble in feeling
ideale and charactsr., Azain, Pompilia ie 4lizabeth Barrett
Browning idealized. To her rsal virtues, ha has added
others that make Pompilia the ideal woman and the ideal
liothsr. Morsovar, a thorouynly human toucﬂ is given

to the lovs of Caponsacchi and Pompilia for each othar,

a love which, thouzh overwnelminaz Iin its intansity is,
notwithstanding, held in cuch mwrlect control that

sach racsivsas from the other nauzht save what is for

the other¥s zood.

Aside from the trivial lawsuite there are two
important trials. In one ths decision against Pompilia
Caponsacchi imposed only s£lisht punkhmonts whils in the
other Guido uud his haelparse received the death psnalty.

The latter trial furniches the monologuses.

About 2 month after Pompilia's death a lawsuit for
har propsrty was defsatsd &nc theraby har innoceuss
was astabliched and her 200d name &nd reputation wars
ragtorad.

The Pope, Innocent XIT ic plcturad by Browning as
the idesal ruler - Trom the temporal standpoint as wall

3 o 3 3 9 Ps 1y
as [rom the epiritnal. Ve muet hear in mina that at that



time Rome was & part of the papal territory - owned
and ruled by the rope. The Court Jjudses were Church
4cclasastice and tharefors wa find such *arme as
"Ravarend Cdurt"
It was seven yaars after ths deat: of HZlizabeth
B. Bror'ning, the poat's much-lovad wifs, that '"The Ring
and the Book"™ was published and wase decicataed to her in
the following axjyuisite linss:
"0 lyriec Love half anzel and half bird
And all a wonder and & wild desire
Hail then, anéd hearken from the realms of help"
We might say that this - Browming's best work -

teems with examples »f his breadth and depth of xnowlsdge
on one gide while on tha »sther it aflords abundaut instance
0f his charuacteristic obscurity.
Wa muet acxnowledge that the decication lyric of
glavean linase 18 too 1loimg to sgavor of clearness. aAnd
the followins passaze is an axample oi Browning's
obscurity due in this case, to the omission of the
ralative pronoun -
"Checking tha son7 o nriuice in mae, and else
3welled to the full Jor Tod's »ill done on
sarth’” :
(which is omitted).
Could any thought be mors for:ibly exnressed. in
seavan hrisf worde than tha ollowing which descrilLas Pom-
pilia's graceful zlidiny into her carriazs -

"So a cloud
———— Fathere the moon up"

HARRINGTON - BRO™ INT STUDIIS —




In spite of repetition of plot and story "The Ring
and ths Book" holds the attsantion from beszinninzt to and.
Mrst, we hava zossip; then half Rome on the side of
Sount Guido, next other rnall Rome defending Pompilia
and Caponsacchi; then Tertieum Tuid who is neutral., latsr
wg hear Suido's defense of self, then, Caponsacchi at
gourt; next Pompilia from her sick bedg them, the
lawvers étriving for persomnal fams while aiding
thair respsctive clientsy later,the Pope in meditation
and argumant, proving hinaself the smbodiment of justics
and truth; finally Guido, after his comdemnation,
¢alling on 3very powsr human and c¢ivine to save him from

his doom. The c¢limax of his petitions ie reached when he

”

raesinonately cries out, -

"God, -

Pompilia will vyou let them murder me®?"
and with this nots of agonizing despair Brovmninz 2ums up
the combined intensity o pl»ort, charactar and thame.

Browniny, a€ an intsesrrreter of humun nature is un-
gurpassed, This i¢ brought out verwv Jorcibly in the cuace
o Pompilia and Caponsacchi, for thouth hg mirrore for the
raadar the intense love that thase ftwo individuals hold
for sach othar, yat in xeeping vith the nobility and virtiue
with which he c¢lothes thoeir chuaraciare e mixes thair
whola demeanor besnaak the reference Tor saci. other that

ie compatible with thair state and which is made posciblae



through the exarcise of & God-given free will: -

"

Against my hsart, beneath my hesau, boved low
A9 wa priscte carry the paten: that is why
- 70 gat leuve and g0 =9 her of your zrace
I have told you thie whols story over azain,”

But previous to this, Caponsacchi had debated with
nimsalf ag to whathsr duty or iIseling promptad the deed -
"T am o priast
Duty to God is duty to hsre I think
God, who c¢reated her, will s.ve her too
Soma naw way, hy one miracle the nore
Vithout me. Then, prayer m&y avail perhaps.”
In the followinz linss we find & baautiful picture
oY domestic happninass:-
"Crawled all-fours with hie uacv peack-a-hacx.
Sat at earene cats'-zradle vith hic child
Or took ths measursed tallness, top to toe.”

Browning is very pnartial to Bibls allusions which

adcse but one mors phasa to this myriad sided post's

n

znowladge and vhich uaver Jails to reallact tha epiritnal -
alvays precenminant in his contrivution to litsrature.

"He hopsd now to walk =oftly all hig days
In esobsrnacs of nsirit, atec."”

After ths first weetinz with Pompilizs, Caponsacchi
compares her to the sadonna oi Raphael:-

"As stands 1' ths duek, on altar that I know,
Left alone with ong moonbsam in her cell,
Qur Lady or all tha sorrows.,"

"

When Caponsesacchi feelins Jor Pompilia in her exhaustion

would have her ract at Boligno - Brovning uses a fizure

3

that is a marvel in accuracyof description:-~

e D g - - - —— e —— - . - ~ — -~ -
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"But her whole face changzaed
The misery grow again about her mouth."”

-

Azain 3rovming makss Caponsacchi Tairly blazon the
depravity of Guico vhilse bacpsaxing the enraged -

"Oraation purzad o' ths miscreuta, nan redesmed
A epittle wiped orft from the face of God."

In & goliloyuy of the Pova we g6t his agstinmata

~

of the heantiful churacter of rompilia in the following

lines -

"MThe marval ol . a =oul Tilks thine, sarth's flywer
Sha holds up to the €oftanasd 7aze of Fod.”"

BRrovwniny marxas tho Yors mirror to tha raadsr hig o'n wondsr-
£l morual courags viagn In the fuceae of family nractise
and nizh rositiny in trhe Chur:h he aims ths death
panalty Zor Tuido c¢laiming that having usged conscilence
and iutallect to his best judgment ha would not fear
to meat Gvido in the next world even thouzh he should
later [inc ths crimirnal of tocay to hava hesn &an
innocaent victim o circumstantial evidance.
"Therafors thare ig not any doubt to clur
~hann T ghall write the brier word prasantly
and c¢hing ths hand-Laell, which I pause to (o
Lol gurmicsa,
Perchance, that since man's wit is fallibls
Mine mayv £ail nhere®? Suppose 1t ©o0, - what then?'
"If eome acute wit, rresh probins, sound
This multifarions mass of words and deads
Degpar and reach through anilt +t0o innoncence
I ehall face %Tuido's sho<t nor blench a jo%."

Browning was ta giant of tha ave whizch etrangth is

moSt vividly illustratad in his powar and paseion for



calrf-analysie, his raiusl to s8e any break baetweaen
aciance and ralizion anc his conviction that lovs
7f tod l1e tra Tundamental law of life. T truth-

nlly asrsae in sentiment with Brovninz's cotaris o

i

»

ny Triande - that hars 18 a noat whose wealth

e

dmir

oy

of knowladase, orizinality ol thou=ht, charm of etyls,
breadth of eympathy, integrity o life and anprscistion
0f Roman Catholic ideals make him and hie vork une rual
and cunreme in the fisld of postry. And, of all his
=arize, "The Ring and the Book" mizht be eaid to show
forth most vividly «ll these points of the man andé the
noat and €0 comral the student's appraciuation to grow and
to daepen with years ol etudy.
So throuzh all the varying changes of a

ruly zreat century, the minu ol nun wae gradually
witharawinzy more ance more I[rom the dariyess oI arior
and ¢oming he&rar and nsarer into the lizht o) reason
nnd rovalat lone

"That rosze hicet cust o a dovn-tumbled worldé"”
3var onward and toward an inspired truth, a hapny
immoyrtality, and - G005,

. 1

Mortunately, this movamant in I'instaeaanth lantury

ey

ticiem wae paorlectad in tha strictly Catholic vorx

oy

.

my
-

. 1

o7 our first aroup or poats, Curdinal Dawean, Jovantry

fatmora and francis thompeon.



Tnhie papar, or thesis, as uloresaicd, has endeavored
to nrova that anglish Zeligious poatr
cantury is decidadly Tatholiz in opririt, fthat ie, 1t 1ise
perinatad with Catholic idsale, Zatholic principles ana
atholic doctring. aAnd, va have eean that this has

ut throuzh a revival oF tha anciernt taachings

Q
o
=
2
v
o
)

ristdndom, a sincare study >I tham unc a willingnas

145}
n

that tran univarsal Jhristendom with ite characteristic.
unity and pilcturesyueviess, hoth raliglous and socinl,

.

It vas imnosgibla o givae within thy Linits of this

parar an wdejuate treatisut o tha developront and ths
soraad »i thae Catholic spirit in 4ll the poetry ol this
perivd. 3But the authors taxen, vogetlhal with each ome's
rgsgpectivy masterpliace, ger've To “how concluuivaly, the
point I have sndaavorad to maile: numely, that ths Catholic
spirit wnarvades ths angliseh religious poetry ol tha
niratsant’. camitury. For the betterment of Christianity
in rarticular,and the ~ood of rankind in ganaral, it

is hopad that this Catholic spirit will continas to
increase and sepread ite genial unliliting influenc

until 21l X¥ngland will hs ons Cold under One Shepherd.
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