MAKING MUSIC MEMORABLE

£E

i~

L

£ 0L LRRROREREES

TUTE

COCCCEEERELEeey

Race & Pedagogy
NST

University of Puget Sound + Tacoma, Washington

N,

School of
Education

UNIV:‘]{K:I TY of
PUGET
SOUND

nerican Music Reference

Composers of Color Resource Project
hicpscomposersoteolorcommons o)

- encyclopedic of African American music.”

Black Grooves

University. Our
on

Resources for Band

~And We Were Heard Project

5 : rehieard.org/databases
A8 We Were Hearg i <he a
Congosr Lot

undempresnted composers o pisiform to have their mi
g s 0. Ao W Wer Heard ar atched it top-actet ¥
o : The resulting. ks hosted «
toog it support civerse. -
No Broken Link:
i for scoars, erformers, comp
posers for Flute,
Ol Bascon,Saxptone,and Horn,

The dircetorics focus specifically on the v
Rom, Fnsgeadr & gender non-conforming i

individuals, snd/or Black, Indigenous, |
ofcolor.”

‘The Wind Repertoire Project

2 comprehcnsive database of wind ltcrature, expan
atutons of baod dirctors/conductors, students, and wind band ey

Y, but also by groups such  Afri 5
Cnpo,Femle oo, LuinX Compon, g £ e 25 A0



This artist book was created in the Summer of 2021 at the conclusion of my Masters of Arts in
Teaching degree. | began this project by asking myself how | can adapt my instruction when |
cannot replace culturally insensitive classroom resources, and analyzed two instances in which

| came across such a dilemma in my student placement in the Spring of 2021. In the following
pages | have included examples of insensitive exercises found in the following beginning band
textbooks: Standard of Excellence Book 1 & 2 (1993), Essential Elements (1991), and Ed Sueta
(1974). The criteria that | have used to determine exercises as insensitive is if they 1) originate in
blackface minstrelsy, or 2) if the piece imitates a culture that the composer is not part of. Following
the list of insensitive exercises | have damaged pages until they are practically erased to physically
represent the erasure of insensitive exercises and songs within the music classroom. Since this
question is a dilemma that cannot be easily answered with one solution, | have concluded my
book with various resources that are continuously being updated that provide compositions, music
theory, history, audio recordings, and musicians that are underrepresented in music today.

| hope this artist book helps support your meaningful moments “musiking” with your students.
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