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O .  I NTROD U C TION 

A tentative invest igat ion of discourse in Weril l i s t s  four discourse 

type s : narrat ive , procedural , expository and hortatory . 2 Narrat ive 

discourse includes contemporary narrative , history , and legend , and 

exposit ory discourse inc ludes descript ion and explanat ory sub-types . 

Narrat ive discourse i s  mainly presented in the past tens e ,  though 

habituat ive tense commonly occurs in legends , with Temporal Sentenc e s  

being the most common sentence type . Narrat ive discourse focuses  on 

parti cipant s .  In contrast , procedural dis course is  goal orient e d ,  

with present and habituative being the normal tenses . The normal tense 

of  expository discourse is  pre sent or past , and a pro-verb linking 

sentences is not ab ly ab sent ( see sect ion 1 . 3 . ) .  The pro-verb is the 

common form of linkage between sentences in narrat ive and procedural 

discours e s . Hortatory discourse is marked by preRent or future imper

at ive , and a predominance of second person . 

This paper i s  confined solely to a description of some aspe c t s  of  

narrat ive discourse . First of  all the general feature s of narrative 

discourse , and its t agmeme s and fillers , are briefly de scribed . Then 

the characteri s t i c s  of  paragraph and sentence are de scribed . In Weri 

narrat ive dis course , part ic ipant s are c learly identified , introduced , 

removed and re-introduced ont o the stage where the action is viewed . 

Related t o  this , and part ially overlapping , is the way in which a sub

j ect i s  expanded t o  incorporate a new part ic ipant and then contracted 

as one of the part ic ipant s is  deleted from the subject . This is 

des cribed in the final sect ion of the paper . 
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1 .  G E N ERAL F EATURE S OF NARRAT I V E  D I S C O URS E 

1 . 1 .  TAGMEMES O F  V I S C OURS E 

Narrat ive discourse in Weri i s  a mult i-base construct ion with a 

nucleus of at least one episode , a periphery with opt ional t itle and 

introduct ion tagmemes ,  and an obligatory fini s tagmeme . A tagmemic 

formula with slots  and fillers i s : 

NarrD = ±Title : NP ± Intro : Narr Par +Nuc : Epn +Fini s : yok ( Stat S ) 3 

A t it le is normally mani fested by a pos s e s s ive or attribut ive noun 

phrase . This is usual ly a simple phrase or a phrase with embedded 

material . The title specifies the general content of the discourse . 

Examples ( 1 )  t o  ( 3 )  are three tit les  with varying degrees of complexity . 

Example ( 1) i s  a s imple pos s e s s ive noun phras e ,  and example ( 2 ) , a 

pos s e s s ive noun phrase with a des cript ive noun phrase embedded in the 

pos s e s sor slot . Examp le ( 3 )  i s  an attribut ive noun phrase with a pos

s e s s ive noun phrase embedded in the attribut or slot and in turn a 

temporal sentence embedding in the head s lot of the possessive noun 

phrase .  

( 1 )  kou - t - a  n g on - t e 
dark- cl-pos s t ory - sg . c l 

( 2  ) 

' the  e c lipse s t ory ' 

koo 
dark 

' the 

t a p - t - a n g on - t e  
same-c l-pos s tory - s g . c l  

s t ory o f  the same e c lipse ' 

n e - m  S i m  k a - k  s e  re- a k  wa i s-a 
I-pos Sim v i l lage- loc go  break - comp come- pst 

' the s t ory of my going to Sim and back ' 

n g on - t e 
s tory - sg . Cl 

An introduct ion tagmeme is manifested by a narrative paragraph of 

one or two sentences in which the sett ing for the whole discourse is  

estab lished and the main parti c ipant ( s )  is  introduced . Example ( 4 )  is  

a single sentence paragraph with two of the three main part icipant s ,  

the narrator and a man and his wife as a group , introduced . The time 

phrase , wa n g a m  k a n  rookeer  ' ear ly in the morning ' ,  sets  the time for 

the beginning of the dis cours e ,  in which the events spread over three 

day s . Locat ion setting is  less important at the beginning of a dis

course and is  not always given . In example ( 4 ) ,  however , e ' here ' 

sets  the locat ion for the beginning of this travel narrat ive . 

( 4 )  N e  wa n g a m  k a n  ro-ok-eer  e w l r wa u r  e - a k  p e r e t  
I morning road night- loc-on ly here come work do- comp p la te 

l i r  w i  u l me - a k  I t - a a n g k - en omn - a ro om we- en 0 
wash put  put - c omp e y e - s e e - ds person-pl . c l o n ly s tay -ds up 
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Ka s n g a r - a a n  omp P e t o r o - o r e  ong -op y e - s - en p i a r i p - r i n g 
Kasngar-from man Pe toro- and wife- sg.c l pres-go-ds they-dl-wi th 

s - aup 
go- sg . pst 

' Very ear ly in the morning I aame here,  and when I had worked 

and washed and put the p lates  away, I saw the p e op le were there 

and Petoro and his wife were going, and I went w i t h  them . ' 

Example (5) is an introduct ion manifested by a narrat ive paragraph 

with two sentences . No t ime word or phrase is used to est ablish the 

t ime setting , but the sett ing is implied in the reference to worship , 

which i s  only done on Sunday . The locat ion is c learly in the village 

because of the reference to s a n t  ka kaa t i ' in the Churah ' .  

(5) T e n  s a n t  we i ais e - a k  We -en  s a n t  k a  k a - a t - i 
we . p l  worship s i t  s i t- comp s tay - ds worship house hous e - cl-loc 

Ma n t e - e t - a k  koo o l a - p n a a n  y a - e  pe- l  y - a . P e - l 
Monday- c l-loc dark throw- 3 .f pre s-do that-way pres-say that-way 

e-en k a t  w i - a k  wa i s  ka  u r - a u t. 
do-ds ear p u t - c omp aome s leep s le ep- sg.pst 

' When we had worshipped (someone ) in  the Churah, said, "Darkness 

wi l l  fa l l on Monday ". Then we heard, and aam e ,  and s lep t .  ' 

Fini s appears in all the text s  recorded and formally closes  the 

discourse . It i s  formulaic and i s  usually manifested by yok  'righ t ' 

or yok  p i  t a pet  ' right,  that ' s  i t ' .  

A nucleus consists  of  one or more episode s ,  each manife sted by a 

paragraph . The predominant tense of narrat ive discourse is past . Thi s 

can be seen from example ( 4 )  and the second sentence of example ( 5 ) , as 

well as many examp les in the text in the appendix . Present tense may 

oc cur , but never in the final sentence of a paragraph . Thus in examp le 

( 6 )  the final verb , yamen g k  ' b low ' ,  of the first sentence is in the 

present t ense , and wa l s a u t  as the final verb of the paragraph , occurs 

with the past tense suffix . Similarly in examp le (7), the verb of the 

first sentence , yoo l a  ' throw ' ,  i s  in the present tense and because ka 
u ra u t  ' s lep t ' i s  the final verb of the paragraph it is  in the past 

tense . 

( 6 )  . . .  k u u p  y a - m e n g k  . 
aona h.s he l l  pre s-b low 

. . . As i w i a p kan  e k  
A s i  weak road dire a t ly 

k a n  wa i s - en n e  kaao  y a - e - e n  ka u r - a k  
road aome- d s  I dis l i ke pres-do-ds s leep s leep- comp 

wa I s - a u t .  / 
aome-p s t  

we s - a k  
make - c omp 

e l pam-ok  
tomorrow- loc 

' . . . (someon e )  b lew the aonah she l l  . ... and A s i  aame direa t ly ,  

b u t  I didn ' t  wan t to,  and s lep t and aame the next day. ' 



4 MAURICE BOXWELL 

(7) . . . y a n g - e t  koo yo- o l a .  Pe- I e - e n  wa i s  t e n  E r e n  
ground- sg . c l  dark pres-throw that-way do- ds come we . pl He len 

ka u r - a u t . /  
s leep s leep -pst 

' . . .  darkne ss  fe l l .  Then I came and He len and I s l ep t. ' 

The oc currence of the pre sent tense in a c lause normally indicat e s  

that that clause i s  background informat ion . Thus i n  examples ( 6 )  and 

(7), t he b lowing of the conch shell and the falling of darkne s s , which 

are in pre s ent tense , express background information and are not in t he 

main event line of the narrat ive .
4 

A special type of background informat ion is reported speech . The 

direct quotat ion complement s the verb ' s ay '. In this case the back

ground informat ion , that is the quotat ion , is not neces sari ly in the 

present tense , but the verb ' say ' ,  which signals this background infor

mat ion , is always in the pre sent t ense . Thus in examp les ( 8 )  and ( 9 ) , 

because the verb ' s ay ' indic ates  the presence of a direct quotation 

giving background informat ion , it oc curs in the pre sent tense . 

( 8 )  . . .  M o r i s - e  n a e  wa i s  n gon  kopeta  we s - a k  kou - t  
Maurice-pos near come t a l k  prepare make- comp dark- c l  

M a n t e - e t - a k  o l a - pn a a n  y a - e  pe- I y - a . 
Monday - sg . c l-loc throw- 3 . f  pre s -do that-way pres-say 

' . . .  came t o  Maurice and when we had discussed it (he ) said, 

"Darkness wi l l  fa l l on Monday " .  ' 

( 9 )  . . . n e  k a a l a k Mo r i s - e  n a e  wa i s  k a t  w i - i n  yok  won s - a  
I again Mauric e - pos near come ear put-ds right n o  go- 3 . pst 

pe- I y - a . 
tha t-way pres-say 

' ... 1 came to Maurice again and heard him say ,  "It has gone " . ' 

Pre sent tense i s  used in another but less  frequent way in narrat ive 

dis c ourse . Sometime s a speaker uses a dummy present tense on all but 

the final sentence of a paragraph . Pre sent tense in this instance does 

not s ignal background informat ion and carries no temporal meaning ; it 

exists  because the grammar requires tense on the final verb of the 

sentence . The speaker then uses past tense on the final sentence of a 

paragraph ,  which expres ses the tense for all events of the paragraph .  

This feature i s  more o f  a stylistic device , employed by some speakers .  

In example ( 10 ) , the sun is  act ing as a part icipant , but the sentence 

final verb y a r e  'break ' is  in the present tense though its meaning in 

context is  c learly past tense . 

( 10 )  • • •  k e t - e p  yok  a pe r  p i - m u r -o t - a k  y a - r e .  
sun-sg . cl right come . up h e - pos p lace - c l . loc pre s-break 

' . . .  the sun came up and went into i ts p lace . ' 
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The commencement of a paragraph in narrat ive discourse is marked by 

a new t ime and/or locat ion set t ing . It may be linked t o  the preceding 

paragraph by the recapitulat ion of the final verb or it may have no 

gra�at ical linkage at all . The recapitulat ion may use the s ame verb 

or a more specific synonym . Recapitulat ion of a specific verb between 

paragraphs dist inguishes paragraph linkage from sentence linkage , in 

which the common linkage is a general pro-verb p e l  een or p e l  e a k  
' having done that ' .  I n  example ( 1 1 )  the recapitulation a t  the beginning 

of t he new paragraph involves the same verb , where se is the medial 

form5 of the verb 'go ' ,  and s a uwa a r  is  the final form with full person , 

number , tense affixat ion. 

( 11) . . .  t e n i p  p o u - wa a r  s - a uwaa r . /  
we . dl both- dl . c l  go-dl . p st 

' . . .  we both wen t .  

On g k  S i m - e  kou - t - a k  s e  . . .  
down Sim-pos bank- c l-loc go  

We  wen t down to the bank of the Sim River and . . .  ' 

In examp le ( 12 ) , recapitulat ion �nvolving a more specific synonym 

oc curs at the beginning of the new paragraph . The word u n ,  which 

indicat e s  going along on the leve l ,  is  more specific t han s a u p  'went ' .  

( 12 )  . . . enem r e  n o - o l e - a k  s - a u p . /  E n g k  III U rwe r l  u n  . . .  
b e h ind break I- throw - c omp g o - sg . pst a long Ii l Urweri g o .  a long 

' he left me b e hind and went o n .  

H e  w e n t  a long to Ili  Urweri and . . .  ' 

Sometimes the latter type of recapitulat ion involves two synonyms 

in s uc c e s s ive c lauses . In example ( 13 ) , both i m  'go ' and I s  'go  up ' 

are more specific than s a uwa a r  'went ' .  They are linked t ogether in a 

paraphrase sentence as recapitulat ion at the beginning of a new para

graph . 

( 13 )  . . .  a p r - o ko l n  p i p - o - o k  s - a uwaa r . /  
come . up- pur grass that- sg . c l-loc go-dl . pst 

Se rem- e I - i t - a k  i s  . . .  
Sirim-pos b lood- c l- loc go . up 

' . . .  coming up we went to the grass area .  

1 m  0 
go up 

We went up to the p lace of Sirim ' s  b lood and . . .  ' 

The absence of linkage between paragraphs is seen in t he following 

example , where there is no recapitulat ion of the verb ' s leep ' at the 

beginning of the new paragraph . 

( 14 )  Pe- l e - en k a t  w i - a k  wa l s  k a  u r - a u t . /  E l p am-ok  
that-way do-ds ear p u t - c omp come s le ep s leep-pst tomorrow- loc 

r o - o k - ee r  wa l e . . .  
night- loc-on ly rise do 



6 MAURICE BOXWELL 

' Then having heard we came and s Lep t .  

Ear Ly next morning we rose and . . .  ' 

Not e that in each new paragraph a new locat ion or t ime setting i s  

specified . Examples ( 1 1 ) , ( 12 ) , ( 1 3 ) ,  and ( 15 )  a l l  have a new locat ion 

sett ing at the beginning of the new paragrap h ,  and example ( 14 )  has a 

new t ime setting . The se new t ime or location settings signal the be

ginning of a new paragraph when there is a no pro-verb sentence linkage 

( see  sect ion 1 . 3 . ). Occasionally a det ailed new time sett ing is given 

in the final c lause of a paragraph . 

( 1 5 )  • . .  ka u r - a k  e l pam-ok  S a n t e - e t - a k  ro-ok-eer  
s Le ep s leep- comp tomorrow- loc Sunday- c l- loc night-loc-on Ly 

e l eep a p r - o  
cal'efu L ly come . up- pur 

ko t - t - a k  I s  . . .  
sma L L-sg . c l-loc go-up 

s - a u p . 1  
go- s g . pst  

0 Mo r i s - r e E r e n - e  
up Maurice-and He len-pos 

' . . .  I s Lep t and very ear Ly the next day , Sunday, I went up 

carefu L Ly .  

I went up t o  Maurice and He Len ' s  sma L L  garden and . . .  ' 

garden 

Several things should be noted from the above example . The speaker 

made the t ime setting very exp licit with the three separate t ime 

tagmeme s ,  e l pamok ' tomorrow ' ,  S a n t e e t a k  ' on Sunday ' ,  and rookee r ' very 

ear ly ' .  Normally the t ime sett ing occurs at the beginning of the next 

paragraph . Howeve r ,  since there is already a new locat ion sett ing 

given in the next paragraph , the initial c lause would be c lumsy if the 

lengthy t ime sett ing were also given there. The time sett ing is pos

s ib ly high lighted in this abnormal position . 

Ident ificat ion of part ic ipant is very minimal between paragraphs .  

Change of subj ect between sentences only occurs within paragraphs ,  so 

t hat very lit t le overt identificat ion is given paragraph initial ly . 

The patt ern of recapit ulat ion of the final verb of the preceding 

paragraph immediat ely ident i fies the part icipant of the new paragraph .  

Likewis e ,  when there i s  no recapitulation , the absence o f  pe l een , the 

pro-verb with different subject  suffix and the common l inkage between 

sentences , indicates that the s ame part i c ipant is involved . Thus in 

examp l e  (16 ) , no identificat ion is needed to indicate that the subj ect 

of  wa l e 'rise ' in the new paragraph is  the same as that for ka u r a u t  
' s lep t ' in the preceding paragraph . 

( 16 )  Pe- l e-en  k a t  w l - a k  wa l s  ka u r - a u t.1  E l pam-ok  
that-way do- ds ear put- comp come s leep s Leep-pst tomorrow- loc 

ro-ok-eer  wa 1 e . . . 
night- loc-on ly rise do 

' Then having heard we came and s le p t .  

Very early t h e  next day we r o s e  and . . .  ' 
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The part ic ipant at the c lose of one paragraph and the beginning of 

t he next must be the same . Where the narrat or wishes t o  change or 

introduce another part icipant for a new paragraph , he must do s o  at 

the end of the preceding paragraph . The new paragraph t hen begins 

without any further ident ificat ion . 

( 17 )  Pe- l e - e n  ko i r - a k  t e n i p  pou - wa a r  s - a uwaa r . /  On g k  
that-way do- ds find- comp we-dl b o t h - dl . c l go-d l . p s t  down 

S i m-e ko u - t - a k  s e  . . .  
Sim-pos bank-c l-loc go  

' Then I me t him and we both  wen t .  

We wen t down t o  the Sim River and . . .  ' 

7 

In the above example , the first person singular part i c ipant i s  

expanded t o  first person dual , with the ident ifi cation made more explicit  

by the dual person pronoun t e n i p  because of the change in composition 

of the subj ect . The new paragraph then commences without change of 

subj ect or further ident ificat ion . 

1 . 3 .  S ENTEN C E  

Sentence c losure i s  c learly marked b y  final intonat ion and person

number-tense on the final verb . Tense is normally past , but it may be 

present in the situat ions already de scribed : suffixed to the quote verb 

in report ed speech , suffixed to the final verb in sentences , non-final 

in the paragraph where t ense is  re lat ive to the other event s in the 

paragraph and not to ·the t ime of narrat ion , and also suffixed to verbs 

presenting background informat ion . 

Normal l inkage between sentences in a narrative paragraph i s  mani

fested by the pro-verb p e l  een which usually is  trans lated as ' then ' .  

The pro-verb recapitulat e s  in general form the final c lause of the 

preceding sentence and indicat es  change of subj ect in the following 

c lause . The pro-verb p e l  e a k  ' then (with same subj ect ) '  also oc curs , 

but i s  le s s  common . That is , sentence breaks normally oc cur where 

there is a change of subj ect . In example ( 18 ) , the subj ect of a p r a 
' aame up ' ,  t he final verb of the first sentence , is different from the 

subj ect of ko l r a k  'find ' ,  the first event verb of the new sentenc e . 

The pro-verb p e l  een signals this change of subj ect . 

( 1 8 )  . . . a p r - a . Pe - l e -en  ko l r - a k  . . .  
a ome . up - 3 . pst that-way do-ds find- comp 

' . . .  they aame up . Then I m e t  them and . . .  ' 

In example ( 19 )  the pro-verb p e l  e a k  does not indicate change of 

subj ect . Thus the subj ect of  ka u r a u t  ' s Z e p t ' ,  the final verb of the 

first sentence , and wee n a k  ' s tayed ' ,  the first event verb of t he new 
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sentence , are the same . Though the new sentence has a new time sett ing , 

it i s  not a new paragraph because of the normal pro-verb sentence 

l inkage used here . 

( 19 )  . . . wals t e n  E re n  ka u r-a u t . Pe - l e - a k  e l pam-ok  
aome we . p l He len s leep s leep-pst tha t-way do- comp tomorrow- loc 

we-en - a k  . . .  
s tay - ds-comp 

' . . .  I aame and He len and I s Zep t toge ther . Then we s tayed the 

next day and . . .  ' 

Sentences may also be j oined by juxtaposit ion when the second 

amp l i fi e s  the final c lause of the first . In examp le (2 0 )  the second 

sentence repeat s the final c lause of the prec eding sentence, not with 

the ident ical verb , but with a synonym , and adds addit ional locat ional 

informat ion . This amp l i ficat ion differs in an important way from 

specific verb recapitulat ion , which is characteristic  of a new para

graph . In the type of amp l ificat ion seen in example ( 20 ) , the two 

verb s have t he same grammatical form . The form ka n g k  ea ' lasted ' in 

each case is a final verb in the past tense . In contrast to this , 

recapitulat ion signalling a new paragraph always involves the sequence :  

final verb ( paragraph 1 conc lusion) - medial verb ( paragraph 2 initial ) 

( see sect ion 1 . 2 . ) .  

( 2 0 )  . . .  ka u r - a k  ka n g k  we-en kot  n e n t  ro-ok  
s le ep s l eep- c omp wai t s tay -ds sma l l  o n e  dark- loc 

wl-Ima a p  k a n g k  e - a . Te n - 1 m  we- a u - t - e koo 
put- l . sg . f  wai t do- pst we . p l-pos s tay- pst-c l-loc dark 

o l e - m a a p  k a n g k  e - a . 
throw- l . sg . f  wai t  do-pst 

' . . .  we s lept and wai ted and darkne ss lasted for a l i t t le whi l e .  

Darkn e s s  las ted where we live . ' 

2 .  I D E N T I F I CAT I O N AND MO V EME NT OF PART I C I PANTS 

Features which are independent of the hierarchical structure also 

serve t o  de fine narrat ive discourse . The se feature s inc lude intro

duct ion and movement of part ic ipant s and answer the following quest ions : 

How are part icipant s introduced into narrative dis course?  Once intro

duced , how are they ident ified from then on? How are part ic ipant s 

t aken out of the act ion of the narrat ive , and how are they re-introduced? 

Who are the main part icipant s ?  Who are the les ser ones ?  What are the 

props or background information? The se are import ant quest ions for the 

correct int erpret ation of a given narrat ive . Control of  the degree of 

involvement of part ic ipant s ,  props or background informat ion is  important 

if t he speaker want s to communicate c learly what is in his mind . In 



PARTICIPANTS IN WERI NARRATIVE 9 

Weri , verbs form the skeleton of narrative discourse giving the event s ,  

but the primary orientat ion is  toward the part ic ipant s .  

There i s  a basic distinct ion between part icipant s and props or 

background informat ion . Part i cipant s are usually the human agencies 

involved in the act ions , and prop s ,  the non-human . In s ome discourses ,  

especially origin myths , animals are more important than normal and 

assume the role of part icipant s .  This can be t rue even of inanimate 

obj ec t s . In one discourse on a spoilt battery , the battery is t reated 

as the main part ic ipant . Similarly , in two of three parallel discourses  

on an eclipse , by three different witne s s e s , the sun is  given a much 

more prominent role than normal , and is  t reated as a part i c ipant . This 

cont rast s with the third discourse where the human act ivity and reaction 

t o  t he ec lipse i s  more in focus , and the sun assume s its expected role 

of  a prop . 

Thus , a part ic ipant is dist inguished from a prop or background 

information by i t s  leve l of involvement in a narrat ive . A part ic ipant 

cont inued to interact with other part ic ipant s ,  whereas a prop or back

ground informat ion doe s not interact with part i c ipant s ,  and normally 

i s  named once only . Part ic ipant s and props are further dist inguished 

by the part icular means of introduction onto the stage . Stage intro

duct ion of part ic ipant s and props is  described in sect ion 2 . 1 . 2 .  Onc e  

introduced , props o r  background are not named again and d o  not need to 

be formally removed from the stage as they do not interact with the 

part ic ipant . 

2 . 1 . I NTROVUC T I O N  O F  PART I C I PANTS , PROPS , ANV BACKGROUNV I NFORMA T I ON 

2 . 1 . 1 .  F i r s t  P a r t i c i p a n t  

The first part icipant o f  the narrat ive discourse i s  s imply named in 

the first c lause along with background informat ion such as t ime or 

locat ion , which form the sett ing . Most of the narrat ive discours e s  

analysed are first person account s s o  that the initial part icipant i n  

such c a s e s  i s  t he narrator with pronominal ident ification n e  ' I '  or 

t e n  'we ' .  This does not neces s arily imply that the narrator is the 

main part i c ipant in the narrat ive . He may s imply introduce a more 

maj or part icipant and then fade out of focus . 

In examp le s  ( 2 1 )  and ( 2 2 )  the first part ic ipant i s  the narrator , or 

inc ludes him , as signalled by t e n  'we p lural ' in example ( 21 )  and ne 
' I ' in example ( 22 ) , whereas in example ( 2 3 )  the main part icipant i s  

an inanimate obj ect , the battery . 
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( 2 1 )  Ten  S a n t e - e t - a k  s a n t  we I a i s e - a k  o r o - a k  . . .  
we . pl Sunday - c l - loc worship s i t  s i t - comp emerge- comp 

' On Sunday after we had worshipped and come out . . .  ' 

( 2 2 )  He wa n g am k a n  ro-okeer e w l r wa u r  e - a k  . . .  
I morning road night- loc-onlY here come work do- comp 

' I  came here ear ly in the morning and when I had worked . . .  ' 

( 2 3 )  P a t e r l -It u t p e t  e - en yoko t - a a r  ma - n g k - en  w - a k  Ka r a i n  
battery- c l  bad do-ds boy- dl . c l  3-gi v e -ds g e t - comp Garaina 

k a - k  s e  . . .  
vi Z lage- loc go 

' The bat tery was dis charged and he  gave it to the two boys and 

they took it to Garaina and . . .  ' 

2 . 1 . 2 .  O t h e r  Pa r t i c i p a n t s ,  Pr o p s ,  a n d  B a c kg r o u n d I nf o rm a t i on 

Normally , a new part ic ipant is introduced by the verb I t a a n g ken  ' s e e ', 

the cue t hat a new part ic ipant is t o  be introduced in the following 

c lause . The word I t a a n g ken is the medial verb form with different 

subj ect suffix - en , so that the complement of ' se e ing ' or what is seen 

then come s on stage . 

In a part icular travel narrat ive in which there is const ant inter

act ion between three main part i cipant s ,  the second part icipant , 

P e t o roo r e  o n g o p  ' Pe t oro and his  wife ' ,  i s  introduced , t ogether with 

background information regarding some other people , by I t a a n g ken . 
Normally , the part ic ipant s are introduced in the c lause immediately 

following i t a a n g ken , but in example ( 2 4 )  Petoro and his wife are 

introduced two c lauses later . Because of this separat ion from 

i t a a n g ken , a secondary introduct ory s ignal , ween , ( see lat er in this 

sect ion ) i s  used to support the introduct ion of the part icipant . 

( 2 4 )  . . .  p e r e t  i i r w i  u l me - a k  I t-a a n g k - en omn - a ro om 
p late wash put put- comp eye-see-ds  person- p l . cl o n ly 

we-en  0 Ka s n g a r - a a n  omp P e t o r o - o r e  o n g -op  y e - s -en  . . . 
s tay-ds up Kasngar-from man Pe toro-and wife- sg . c l  pres-go-ds 

' . . .  when I had was hed and put away the p lates  I saw the p e op le 

were there and Petoro and his wife from up at  Kasngar were 

going and . . .  ' 

The t hird part icipant , Asi ,  comes on stage immediately following 

I t a a n g ken  in example ( 2 5 )  and becomes involved there in the action for 

t he first t ime , though he is ment ioned a few c lauses  earlier . 

( 2 5 )  . . .  n e  wet  kaa l e - a k  1 m  1 m  e n g k  u n  i t - a a n g k - e n  A s l Po l 
I firs t firs t do- comp go go a long go eye - se e - ds A s i  Po l 

Kee r a k  enem re  no-o l e- a k  s - a u p  
Kiirak be hind break I- throw- ds go- sg . pst  

' . . .  I went and saw that  A s i  overtook me at  Po l Kiirak and went 

ahead. ' 
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Somet ime s the speaker considers non-human obj e c t s  important enough 

to c lass  as p art ic ipant s . In one account of an e c l ip s e , the sun and 

moon are introduced by i t a a n g ken , j ust like a human part i c ipant : 

( 2 6 )  . • .  waam  k a n - o - o k  n a i n  k l rook  k e t - e p  
morning road- sg . c l- loc nine o ' c �ock sun- sg . c l 

w i - i ma a p  k a n g k  
p u t - I . s g .  f wai t 

I r I i I e-a . 
under enter- 3 . pst  

e-en 
do- ds 

I t - a a n g k - e n  n g o o n - o p  s e  
e y e - s e e - ds moon- sg . cl go  

r o - o k  
night- loc 

k e t - e p - e  
sun-sg . c l-pos 

' . . .  at nine o ' c �ock in the morning it be came dark and we saw 

the moon go b e hind the sun . ' 

Similarly , in the st ory of the killing of a snake , the snake i s  the 

main part icipant and is introduced by the verb ' s e e ' ,  in this case , 

i t n a , a variant of i t a a n g ken . 

( 2 7 )  . . .  Poon u - a k  0 n g a a r - e k i t - n - a  po- t  k amal-mo r 
Poonu-ag up above- loc e y e - s e e -pst  that - c l  snake - sg . cl 

w i r  ka epla - o - o k - e  r a n g k  we-en  . . .  
come house wa � �- sg . c l-loc-to on s tay - d s  

' . . .  Poonu saw u p  above a snake come and s tay on t o p  o f  t h e  

wa � �  and . . .  ' 

There i s  one unusual use of i t a a n g ken where the introduced item i s  

not an obj ect but a state . It is in the account of the spoilt batt ery . 

In example ( 28 ) , t he batt ery has already been named in the first c lause 

as the first and main part icipant . Then it was discovered that the 

battery was s t i l l  discharged . As this fre sh informat ion is the maj or 

turning point for the rest of  the narrat ive , i t s  introduct ion is  on 

t he level of a new part i c ipant . 

( 28 )  . . .  w-a k wa i s  ma - n g k - e n  o k  e - a k  I t - a a n g k - e n  pa n g k  
g e t - c omp come 3-give- ds try do-ds eye- s e e - ds corr e c t  

n a - e - n .  
neg-do-neg 

' . . .  (t hey ) brough t it and gave it to him and he  tes ted it and 

saw that it was no good . ' 

Partic ipant s may be introduced in two other ways , that do not 

involve i t a a n g ken , but these oc cur much le s s  frequent ly . The first i s  

a s  the obj ect of  a verb . B y  this means the new part ic ipant i s  brought 

on stage and continued to interact with any other part ic ipant . Thus 

in example ( 2 9 ) , the s ingle group part icipant ( i . e .  a group part ic i 

pat ing as a unit ) ,  Kuup , Yunangmu and Rei , i s  introduced as the obj ect 

of  the verb ko l r  ' find ' ,  and becomes p art of the subj ect of  the fol

lowing verb se ' g o ' .  
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( 2 9 )  • • .  0 k a - a t-a k i s  Koop - r e Y o n a n g mo - o re Re i - r e e - a k  
u p  house - c l- loc go  Kuup-and Yunangmu-and Rei-and do-comp 

ko i r  wawao 0 ya e l - o - o k  s e  . . •  

find 8earch up garden o ld- sg . c l- loc go 

' . . .  (I) went up to the hou8e  and found Kuup, Yunangmu and Rei 

and we went  up to the di8u8 ed garden and . . .  ' 

Similarly in example ( 30 ) , a new parti cipant , yoko t a a r ' two bOY 8 ' ,  

i s  introduced a s  obj ect o f  ma n g ken  'give ' ,  and t hat part iCipant becomes 

subj ect o f  the following c lause . 

( 30 )  P a t e r i - i t  u t p e t  e-en yoko t - a a r  m a - n g k - e n  w - a k  Ka r a i n  
battery - c l  bad do- ds boy- dl . c l 3 -give-ds g e t - comp Garaina 

ka - k  s e  • • .  

v i l lage- loc go 

' The battery was di 8charged 80  he gave it to the two bOY 8 ,  and 

they took it to Garaina and . . .  ' 

The second way in which a part icipant may be introduced is by naming 

him in the quotat ion of a direct quote sentence . In example ( 31 ) , both 

t he narrator and Helen are introduced this way for the first t ime quite 

late in the story of the spoilt battery . 

( 31 )  . . .  s e - p n a - k  y e - e - m  n e - e n  a r  E re n  ka u r - o n  
go- 3 . f- im pres-do - s s  I- io you- p l  He len 8 le ep 8 leep -p l . f 

r o  k a n  po - t  pe- l n e - a - k  • . .  

night road t hat - c l  that-way l - 8ay - comp 

' . . .  a8 he was about to go he said to me,  "You and He len s le ep 

together tonigh t ", and . . .  ' 

At first sight example ( 32 )  appeared to be one example of a p ar

tic ipant being introduced without any signal : 

( 32 )  Pe- l e - e n  ka u r - a k  e l pam-ok  Mo r i s  p i -men t 
that-way do-ds 8 le ep 8 leep- c omp morning- loc Maurice he-on ly 

w - a k  S l m- e  s - a u t  omn - a ro-a r l n g .  
g e t - comp Sim- to go-pst per8on-p l . c l-wi th 

' Then when he had 8 lept Maurice took i t  to Sim with  the peop le . ' 

This is the first ment ion of Maurice in the discourse exact ly halfway 

t hrough it . However ,  he actually is the first animate subj ect of the 

discourse as the one who gives the batt ery to the boys ( see example 

( 30» . He is quite c learly understood from the context , but is  unnamed 

in order to deliberately downplay the human agencies and focus on t he 

inanimate battery as the main part i cipant . 

The verb ween ' 8 tay ' is used t o  introduce a prop or background 

informat ion and like I t a a n g ken , is the cue that the new item will be 

introduced in the following c lause . This word ween is the medial verb 

form with the different subj ect suffix -en . 
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Another way i n  which background informat ion is  introduced i s  through 

a direct quotat ion . The direct quotat ion is preceded by ween , and the 

speaker of the quotat ion is  unspec i fied , focusing on the information 

rather than the part i c ipant . Thus in example ( 3 3 ) ,  background infor

mat ion about a coming e clipse is introduced as comp lement of the verb 

' say ' and following ween . Similarly in example ( 34 ) , background 

informat ion about an inj ury to a man ' s  leg is introduced following 

ween and as complement of the verb ' say ' .  

( 3 3 )  T e n  S a n t e - e t - a k  s a n t  we I a i s e - a k  we-en  Ma n t e - e t - a k  

( 34 )  

we . pl Sunday- c l - loc worship s i t  s i t - comp s tay - ds Monday - c l- loc 

koo o l a - p n a a n  y a - e  pe- I y - a. 
dark throw- 3 . f  pres-do that-way pres-say 

' On Sunday after we had worshipped (some one ) said, "Darkness 

wi zz. fa zz. on Monday " .  ' 

. . . e n g k  ka - k  s e  o r o - a k  we-en  
a long v i l lage - loc go appear - comp s tay - ds 

i n g - e s - i ke r a  kao  waa l - a pe- I  
leg- sg . c l- loc wood end pierce - 3 . pst  that-way 

w i a p k a n  Ka rong  
weak road Karong 

y - a . 
pre s-say 

' . . . we went a long to the v i l lage and when we had arrived 

( someone ) said, "The end of a s tick pierced Karong ' s  leg " . ' 

In two o f  three texts on an ec lipse , the announcement of the ec lipse 

comes as background informat ion following ween , and with the speaker 

unspec ified ( see example ( 3 3» . In the third text , the quotation i s  

not introduced as background informat ion . Hence the s ignal ween is  

not used , and the speaker , Maurice , i s  named : 

( 35 )  T e n  S a n t e - e t - a k  s a n t  we I a i s e - a k  o r o - a k  Mo r i s - e  
we . p l Sunday - c l- loc worship s i t  s i t - c omp emerg e - c omp Maurice -pos 

n a e  wafs 
near come 

ola - p n a a n  
throw- 3 f  

ngon  kopeta  we s - a k  kou - t  
talk prepare mak e - c omp dark- sg . c l 

y a - e  pe- I y - a. 
pres-do that-way pre s-say 

Ma n t e - e t - a k  
Monday - cl-loc 

' When we had worshipped on Sunday we came out and came to  

Maurice and had a dis cussion and he  said, "Darkness wi l l  fa l l  

o n  Monday " .  ' 

Thi s p laying down of the role of the part i c ipant when background 

informat ion is given occurs in s ituat ions apart from a direct quote . 

In t he fol lowing examp le the background informat ion , in this case about 

blowing a conch shell , is introduced by ween and again the subj ect  i s  

unspec i fied . 
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( 36 )  Pe- I me- a - k  po-r-e k we-en  k u u p  ya-men g k .  
that-way 3-say - comp that- c l-comp s tay-ds conch . s h e L L  pres-b Low 

' Having said that I was there and (someone ) b Lew the conch she L L .  ' 

Background informat ion is never part of the event line of a narrative 

dis c ourse , but adds addit ional informat ion . Thus , t ime e lement s may be 

introduced following ween. In example ( 37 ) ,  'after a L i t t Le whi Le ' ,  

which is  expres sed by a c lause , is  introduced following ween . 

( 3 7 )  Pe- I e-en  ka  k a - a t - i s e  we - en kot n e n t  won 
that-way do - ds house house- c l- loc go s tay -ds sma L L  one no  

s e - en n e  k a a l a k Mo r i s - e  n a e  w a  i s  . . .  
go-ds I again Mauri ce- pos near come 

' Then we went ins ide and after a L i t He whi Le  I came again to 

Maurice and . . . , 

One unusual use of ween occurs in one of the e clipse account s .  It 

i s  one in which the sun appears t o  be a part icipant because of the 

prominence p laced on it , but it is  introduced by ween . This may reflect 

the three narrators ' uncertainty as t o  the role of the sun , with it 

c learly introduced as a part i c ipant in one text , not even named in 

another , so obviou s ly not a part i c ipant , and here in the third mani

fest ing some element s of both part i c ipant and prop . 

( 38 )  E l pam-ok ro-ok -eer  wa l e we - e n  ket-ep kot 
tomorrow- loc night- loc-on Ly rise do s tay-ds sun- sg . c l  sma L L  

n e n t  me-ma a p  y a-e . 
one s hine- l . sg . f pres-do 

' The  next day we got up ear Ly and the sun shone for a L i t t Le 

wh i Le .  ' 

A s ignificant di fference between background informat ion and par

t i c ipant s is  t hat background informat ion is named only once and not 

ment ioned again . Part ic ipant s ,  however , interact with the other 

part ic ipant s and appear and re-appear at various stages through the 

narrat ive . 

2 . 2 .  I NTERACT I ON O F  PART I C I PANTS 

After a part icipant has been introduce d ,  he is on stage and interact s  

with other part ic ipant s on stage . Though he may not take a maj or part 

in the act ion , he remains on s tage unt i l  he is specifically taken off . 

Normal ly no more than two partic ipant s are on stage at any one t ime . 

A part i c ipant may be a group acting as a unit or a s ingle individual . 

There i s  a minimum of specific ident i ficat ion of part icipant s .  

Usually the only t ime a part icular part icipant is spec ifically ident i

fied by name , phrase or pronoun is  when he i s  introduced , t aken off 
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stage , or re-introduc ed . Once he has been ident i fied and brought on 

stage , normally the only means of ident ificat ion i s  through the dif

ferent subj ect suffix which indicat e s  that t here is t o  be a switch in 

the following c lause to another part ic ipant on stage . That person in 

turn may remain in focus for a number of c laus e s  unt i l  there is a 

switch back to the former part ic ipant by means of the di fferent subj ect 

suffix . Ident i ficat ion of part icipant s by different subj ect suffix is 

employed across sentence and paragraph boundaries as well as within 

sentences . 

The following sentence of eleven c laus e s  maintains ident ificat ion 

of the part icipant s after they are introduced in the first two c laus e s . 

This is done solely through verb affixat ion , by the presence or absence 

of the different subj ect suffix - en . 

( 39 )  P a t e r i - i t  u t pe t  e - en yoko t - a a r  m a - n g k - e n  w - a k  Ka ra l n  
battery - c l  bad do-ds boy-dl . c l  3-give- ds g e t - c omp Garaina 

ka - k  se om pyao  we s - a k  w - a k  wafs m a - n g k - e n  
vi Z Zage - loc go good mak e - c omp g e t - c omp come 3-give - ds 

ok e - a k  i t - a a n g k - e n  p a n g k  n a - e - n . 
try do- c omp e y e - s e e - ds corre c t  neg-do-neg 

' The  bat tery was discharged so  he gave it t o  the two boys and 

they took it to Garaina, fixed it and brough t  i t  back and gave 

it to him and he  tes ted it and saw that it was no good.  ' 

The following examp le demonstrat e s  a typical structure with no means 

of ident ificat ion acro s s  sentence boundarie s ,  apart from the presence 

or ab sence of t he different subj ect suffix - e n  on the verb . This 

example gives the end of one sentence and beginning of another in a 

narrat ive discourse . The most common linkage between sentence s  in nar

rat ive discourse i s  the pro-verb pe l een 'he ( s h e ,  i t )  did that ' which 

has the different subj ect marker - e n  suffixed to the medial form of the 

verb ' do ' . Thi s  means that the second c l ause of the new sentence has a 

different subj ect from the final c lause of the pre ceding sentence . 

( 40 )  . . . n e  0 t a n g - I t - a k  I s  ko r a - ka l m  we-en  a p r - a  . 
I up s teep- sg . c l-loc  g o . up wai t- cont s tay - ds come . up- 3 . pst 

Pe- l e-en  ko l r - a k  1 m  0 k a n  kou"' r - a k  I s  
that-way do-ds find- c amp go up road side - c l-loc go  . . .  up 

' . . .  I wen t up the s teep s Z ope and wai ted and wen t  on up, up 

t hat way , and wai ted and they came up . Then I m e t  them and we 

went on,  up a Zong the track . . .  ' 



1 6  MAURICE BOXWELL 

2 . 3 . REMO VAL O F  PART I C I PANT 

If there are no more than two part icipant s ,  very often both remain 

on stage all the t ime . With the ident ificat ion of each part icipant 

controlled almost exclus ively through the different subj ect marker on 

the verb , there is no prob lem in c learly dist ingui shing two part ici

pant s .  Once a third part ic ipant is introduced , however , there i s  

confus ion . To maintain unambiguous ident i fication when a third 

part icipant is  introduced , one of the part icipant s already on st age 

is expanded to inc lude the newcomer ( see sect ion 3 . 1 . ) or one of the 

part i c ipant s on stage is  first t aken off . 

A mot ion verb is used t o  take a part icipant off stage , with the 

part ic ipant usually c learly ident ified by name , noun phrase or pronoun . 

In each of the following examples the part ic ipant going off stage i s  

named and removed b y  a motion verb . Thus in examp le ( 4 1 ) , the non

human part icipant ngoonop  'moon ',  is taken off stage by the mot ion 

verb yengma  'went down ' ,  and in examples ( 4 2 )  and ( 4 3 )  the part i ci

pants Maurice and Asi are re spect ively t aken off stage by the mot ion 

verb s s a u t  'wen t ' and wa i sen  ' aame ' .  

( 4 1 )  . . . n g oon -op  k e t - e p - e  k a s n g a e l ye-ngma. 
moon- sg . c l 8un-sg . c l-pos b ehind pres-g o .  down 

' . . .  the moon went down behind the sun . ' 

( 4 2 ) . . . Mo r i s  w - a k  s - a u t. 
Mauriae get- comp go- sg . p st 

, . . .  Mauriae took i t .  ' 

( 4 3 )  As i wa i s - en n e  om kaao  y a - e- e n  . . .  
A 8 i  come-ds I on Ly dis Like  pres-do-ds 

'A8i  came but  I didn 't want to and . . .  ' 

Pronominal ident ificat ion of the part ic ipant going off st age is  

also very common and is  used when the person and/or number of the 

pronoun posit ively ident i fies which part ic ipant i s  going . 

( 4 4 )  . . . e n g k  Wa n g - e kou - t-a k u n  p i t  k au  y a - e  
a L ong Wang-pos bank - c l-loc go-a Long they behind pres-do 

p i t  y a k  ne 0 t a n g - i t-ak  Is . . . 
conj . ds I up s teep - sg . c l-loc go . up 

' . . .  we went a Long to the bank8 of the Wang River and they 

dropped behind but  I went up the 8 teep s Lope and . . .  ' 

In the above examp le , p i t  ' they p lural ' is enough to ident i fy the 

part icipant going off stage , because the other part ic ipant is  the 

narrat or . The same i s  true in example ( 4 5 ) , where p i a r l p  ' they dual' 

and the narrat or are the only two part i c ipant s involved . 
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( 4 5 )  Pe- l e - e n  po- r - e k - a a n  ko i r - a k  po- r - e k  p l a r i p  
that-way do-ds that- c l- loc-from find- c omp that - c l-loc they . dl 

kau  ya - e - e n  n e  . • •  

b ehind pres-do - d s  I 

17 

' Then I m e t  them thezoe and whi l,e they s tay ed b e hind thezoe I • . .  ' 

The last two examp les use a s lightly di fferent type of verb t o  t ake 

the part icipant off stage . It is a p seudo-mot ion verb . Actually it 

doesn ' t  take the part ic ipant off stage but rather leaves him behind 

while the stage move s on with the remaining part icipant and the act ion . 

It i s  pos sib le in Weri for the narrat or t o  be left behind , and for 

action to be described from another part ic ipant ' s  viewpoint . Thus in 

example ( 4 6 )  A s i  leave s the narrat or behind using another p seudo

mot ion verb , enem re noo l ea k  ' l,eft me behind ', and the stage and act ion 

goes  on with him . 

( 4 6 )  As i Po l Kee r a k  enem r e  no-o l e - a k  s - a u p . 
A s i  Po l, Kiizoak b ehind bzoeak l-thzoow - c omp go - sg . p s t  

' A 8 i  l, eft me b e hind at Po l, Kiizoak and w e n t  on . ' 

Other examp l e s  of p seudo-mot ion verb s are enem r e  moo l ea k  ' I  l,eft 

him b e hind ' as in examp l e s  ( 4 7 )  and ( 48 ) , and wet k a al e a k  sa ' he went 

ahead ' .  Some t imes , as in examples ( 4 7 )  and ( 48 ) , two pseudo-motion 

verb s are used in combinat ion , one dropping behind and the other 

part icipant leaving him behind , or leaving one part i c ipant behind and 

going on ahead . 

( 4 7 )  . . . 0 k a n  kou - r - a k  Is p i t  k a u  ya - e - e n  
u p  zooad side - sg . c l-loc go . up they . p l b e h ind pres-do- d s  

enem r e  mo-o l e - a k  . . •  

be hind bzoeak 3-throw- c omp 

' . . .  we wen t up the traak and whi l,e they dropped be hind I l,eft 

t hem b e hind and . . .  ' 

( 48 )  P e - l e - e n  ko i r - a k  p i  po- r - e k  k a n g i i r  enem 
that-way do-ds find-comp he  that- sg . c l - loc exahange b e h ind 

r e  mo-o l e- a k  n e - men t  we t ka a l  e - a k  i m  . . .  
bzoeak 3-thzoow - c omp I- on l,y fizo8 t fizo8t do- c omp go  

' Then I joined him and in tuzon l,eft him .behind and I went ahead 

and . . .  ' 

2 . 4 .  RE- I NTROVUCT I O N  O F  PART I C I PANT 

Having removed a parti c ipant from the stage , it is  not as maj or an 

operation t o  re-int roduce him as it was t o  introduce him in the first 

plac e , s ince he has already been involved in the act ion and is only 

coming back from off stage . For this reason the cue for re-introduct ion 

is  ween ' 8 tay ' and not i t a a n g ken ' 8 ee ' .  This is the cue which s ignals 
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that a p art i c ipant will b e  re-introduced in the following c lause , and 

he i s  brought back on st age with a mot ion verb . Part ic ipant s being 

re-introduced may be ident ified but there is less pres sure for it than 

with the removal of part ic ipant , pre sumably because it is usually c lear 

from context , as normally only one part icipant is  off stage at a given 

time . In example ( 4 9 ) , the part i c ipant is not named in any way when 

re-introduced after ween as the subj ect of a p r a  ' came up ' .  This i s  

p o s s ible because a t  that point i n  the narrat ive only two parti cipant s 

are involved . 

( 4 9 )  . . .  0-01 ko l i i i  po- r - e k  s e  ko r a - ka i m  We-en 
up-way direc tion t hat- sg . c l-loc go wai t- c ont s tay - ds 

a p r - a . 
come-up - 3 . p st 

' . . •  (I) went up there and wai ted and they came up . ' 

When more than one parti c ipant is off stage as in examp les ( 5 0 )  and 

( 5 1 ) , the t endency is t o  ident ify the part ic ipant being re-introduced . 

Thus , in examp le ( 5 0 ) , the pronoun p i  ' he ' ident ifies the part icipant 

be ing re-introduced and in example ( 5 1 ) , ne ' I '  ident ifies the narrator 

be ing re-introduc ed . 

( 5 0 )  P e - I e -en - a k  en g k  S a ka r l a -e Ke r a - o- o k  s e  we-en  
that-way do-ds-comp a Long Sakaria-pos wood- sg . c l- loc go s tay- d s  

p i  engk  E nwe rook wa l s  . . .  
he a Long Enweruuk come 

' Then (I) went aLong to Sakaria ' s  Timber and he  came a L ong to 

Enweruuk and . . .  ' 

( 5 1 )  S e  i t - e n - a k  we-en  n e  w l a p  k a n  s e  . . .  

go e y e - s e e - c omp s tay -ds I weak road go 

' (He ) wen t and saw ( him) and I came in the afternoon and . . .  ' 

One except ion t o  the use of ween t o  s ignal re-introduct ion of 

part icipant has been observed . In this case the part icipant s have been 

off stage for so long that their coming back is  treated as an init ial 

introduct ion rather than re-introduct ion . That is , i t a a n g ken rather 

than ween is  used . Coupled with the use of  i t a a n g ken in this instance 

i s  the naming of the part ic ipant , Petoro and his wife and children , 

which is obligatory for introduct ion of part ic ipant s .  

( 5 2 )  . . . 0 Se rem-e  I - i t - a k  i s  i t - a a n g k - e n  P e t o r o - o r e  
u p  Sirim - pos b Lood- c l-loc go . up e y e - s e e -ds Pe toro-and 

on g - r e r u - u t  Pa i a ro w l r . . .  
wife-and chi Ld- p l . c l  Paiaru come . a Long 

' . . .  we went up to the p Lace of Sirim ' s  B Lood and saw Pe toro and 

his wife and chi Ldren come to Paiaru and . . .  ' 
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In a few c a se s ,  a p ar t i c ipant h a s  been re-introdu c e d  without t he 

s i gnal o f  ween  and witho ut a mot ion verb . In each o f  t he s e  c a s e s  t he 

part i c i p ant was removed from t he s tage b y  a p s e udo-mot ion verb and re

introduc ed b y  a p seudo-mo t i on verb . In example ( 5 3 ) , t he narrat or i s  

t aken o f f  st age b y  t he p s e udo-mot ion verb e n em r e  n oo l ea k  ' Zeft m e  

b e h ind ' and re-introduced b y  the p seudo-mo t ion verb ko i r a k  ' fi n d ' .  

( 5 3 )  A s i P o l Kee r a k  e n em r e  n o - o l e - a k  s - a u p .  
A s i  Po Z Kiirak b e h in d  break I-t hrow - c omp g o-sg . p s t  

e - e n  ko  i r - a k  . • •  

do- d s  find - c omp 

• • •  P e - l 
t ha t - way 

' A s i  Z eft me b eh i n d  at Po Z Kiirak and w e n t  o n  . . . .  Then I caug h t  

up a n d  . . .  ' 

C hart 1 i l lu s t rat e s  introduct ion , removal and re-introduct ion o f  

p art i c ip ant s i n  t h e  narrat ive d i s cours e , ' To S i m  a n d  b a c k ' ,  found in 

the app e ndix . 

3 .  EXPANSIO N AND C O NTRACTIO N OF PARTICIPANT 

Related to t he que s t ion o f  movement o f  part i c ipant s on or o f f  s tage , 

i s  t hat o f  exp anding the subj e c t  t o  inc lude another p art i c ip ant a s  part 

o f  an enlarged s ubj e c t , and c ontra c t i on o f  t he subj e c t  when one or more 

o f  a group leave . Expans i on c an only t ake p lace when both p art i c ip ant s 

are already on s t age , and t he resultant expansion c omp r i s ing a s ingle 

group p art i c i p ant , is di fferent from t he two s eparate part i c ipant s each 

maintaining h i s  individual ident it y . 

Whi l e  inve s t igat ing t he mechan i c s  o f  e xpansion and c ontract ion o f  

part i c ipant in one t ext , a rec urring c y c le of  expan s ion , c ontrac t ion 

and swi t c h  o f  part i c ip ant s was not i c e d . That i s ,  subj e c t  A is exp anded 

to AB by i n c lus ion of B .  Then i t  i s  reduced t o  e i t her A or B as one 

of t h e s e  part i c ipant s goes off s tage . Final ly t here is a switch t o  

e it he r  B o r  A ,  whichever went o f f  s tage . This c y c l e  repeat s i t s e l f  a 

numb e r  o f  t ime s t hroughout the t ext . 

This c y c l i c  pattern was found t o  oc cur in other narrat ive d i s c ourse s  

but not always a s  c omp l e t e ly or a s  frequently b e c au s e  t here was l e s s  

interact ion o f  p art i c ipant s .  For ease o f  d e s c ription a l l  examp l e s  in 

t hi s  s e c t ion are t aken from the one t ext , t hough t he patt e rn and the 

mec hanic s  of c hange were found to b e  the s ame in all t ext s examined . 

The text u s e d  i s  ' To Sim and back ' ,  given in t he appendix o f  t h i s  

p ap e r . C hart 2 s hows t h e  c y c l e s  o f  expan sion , c ontract ion and s wi t c h .  



20  MAURICE BOXWELL 

CHART 1 
Movement o f  P a r t i c ipants in text ' To Sim and back ' 

Signal for I Introduction 

i taangken (6) 
ween (7) 

On Stage I Off Stage 

Narrator (2) 

�����_&=���=���� 
���=���g=g���-����� 

ween (29) 
Asi (30) 

I 

I 
'f 

i taangken (37) 
Asi (38) 

<t==g��=�=�gQ�======= 
���=���g=g����=�&��� 

I Zeft them behind (25,26) 

�:t��=i3��========= 
���=���g=g����=�JJ�� 

> 
Zeft me behind (38,39) � 

< found (44) 
f_Zet.!.J::.im behind (45,46) 

i taangken (50) 
sun (51) 
. . . . . . . . . . . . . . .  :� 

I Signal for 
Re-introduction 

ween (18) 

.. 

ween (54) 

i taangken (66) 
«=�������=���_�=g��kdren came (67) 

ween (74) 
quotation (75) 
. . . . . . . . . . . . . . . .  � 

he went first (77.78) > 

I taangken (91) 
grass (92 ,93) 

• • • • • • • • • • • • • • • •  '»-
ween (100) 

conch sheZZ  (101) 
. . . . . . . . . . . . . . . . . .,.. 

<. I went (84) 

Asi came (110 ,111) � 
Narrator (114) 

ween (83) 

Key: Narrator --- , Asi ---

Background information 

Petoro . wife (&  children) ========= 
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CHART 2 

Expans ion , Contrac t i on and Sw i t c h  o f  Par t i c ip a n t s  

Clause Partic ipant Grammatical 
involvement marker 

1 0  Expansion no ds 

12 Cont ract i on no ds 

1 3  Swit ch ds 

22 Expans ion no ds 

24 Contract ion no ds 

25 Switch ds 

32 Expansion no ds 

3 3  Contract ion no ds 

34  Swit ch ds 

6 0  Expans ion no ds 

79 Contract ion no ds 

8 4  Switch ds 

1 0 8  Expans ion no ds 

1 1 0  Contract ion no ds 

112 Swit ch ds 

3 . 1 .  EXPANS I O N  O F  PART I C I PANT 

Lexical Identif icat ion 
s ignal 

- r i n g (9 ) p i a  r i p  (9  ) 

p i t  

n e  

k o  i r a k  ( 2 1 )  - a  ( 1 9 ) 

p i t  

mo- ( 2 6 ) 

ko i r a k 

p i a  r i p  

n e  

k o  i r a k  ( 5 9 ) t e n i p  p o u w a a r ,  

- a u w a a r  

A s i p i ; - a  ( 8 0 ) 

n e ; - a u p  ( 8 9 ) 

- i r i n g ( 1 0 7 )  p o a a r  ( 1 0 7 ) 

A s i 

n e ;  - a u t  ( 1 l 4  ) 

2 1  

I n  t h e  expans ion of the part i c ipant , t h e  different subj e c t  suffix 

never occurs on the verb of the preceding c laus e , because the expanded 

subj e c t  s t i l l  contains the original part i c ipant . 

Some spec i fic means of incorporat ing another part i c ipant into the 

expanded subj e c t  i s  almost always used . In the t ext under considerat ion 

there is  some means of incorporation used in each case , but in other 

t exts this incorporat ing marker is  somet ime s miss ing . One incorporating 

device i s  the acc ompaniment marker - r i n g � - i r i n g (c lause s  9 ,  1 0 7 ) which 

is  suffixed t o  the new part i cipant in the c lause preceding the expans ion . 

Another means , and the mo st common , i s  the use of the verb ko i r  'find ' 
which usually oc curs in the c lause preceding the exp ans ion ( s e e  c lause s  

2 1 ,  5 9 )  though i n  c lause 32  i t  is  tele s c oped and oc curs i n  the s ame 

c lause in which the expans ion is made . A third means not ed in another 

text is that of  mot ion towards a person so that that person is then 

incorporated into the expanded subj ect in the following c laus e : 
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( 5 4 )  t e n  M o r i s - e  n a e  wa l s  n g o n  kopeta  we s - a k  
we . pl Maurice-pos near come taZk prepare mak e - c omp 

' We came to Maurice and we (a Z Z ) had a discussion and . . .  ' 

That i s ,  Maurice i s  approached and then he is incorporat ed into the 

expanded subj e c t  in the fol lowing c l ause , ngon  kopeta  we s a k  ' had a 

discussion ' .  

Normally part ic ipant s of the expanded subj ect are ident ifie d ,  

usually b y  pronominal re ference but sometime s b y  verb inflect ion for 

person and/or number . In the ident ificat ion column for expansion of 

part ic ipant of Chart 2 ,  three of the four means of ident ificat ion 

involve pronouns : p i a r i p  ' they dual ' ,  t e n i p  pouwa a r  'we both ' and 

poa a r ' those dual ' .  Two of the s e , p l a r i p  and poa a r ,  oc cur on the 

c l ause preceding the expans ion and ident i fy the new part i c ipant about 

to enter into the expans ion . The third , t e n i p  pouwa a r ,  a phrase ,  

oc curs in the expans ion c lause and ident i fies the expanded subj ect . 

In this case pouwa a r  ' b o th ' emphas i s e s  the expans ion as the original 

individual part icipant s were both s ingular in number . No pronominal 

ident i ficat ion of the new part ic ipant in the expansion of subj e c t  in 

c lause 22  is  given . Howeve r ,  c lause 19 does give some ident ificat ion 

in the verb suffix , - a  ' third person past t ense ' .  At this stage of 

the discourse two part ic ipant s have been introduced , the narrator and 

a man and his wife as a group , so t hat the ident i ficat ion , being third 

person , can only be  of the latter pair . C lause 60 , in addition to the 

pronominal ident i ficat ion of the expanded subj ect , also ident ifies the 

part i c ipant by means of - a uwa a r  ' dual past tense ' ,  the verb suffix . 

In one example , c lause 3 3 ,  no ident ificat ion at all  is given , and 

context i s  relied on . However , there is c lear ident i ficat ion in the 

fol lowing c laus e s , 33 and 3 4 ,  where the part icipant s involved in t he 

contract ion of subj ect , p i a r i p  ' they dual ' ,  and swi t c h ,  n e  'I ', are 

name d .  Though no examp les have been ob served to dat e ,  it is to be 

expected that nouns and name s could also s erve as subj ect ident ifiers 

in expansion of a subj e c t . They have been observed in contract ion of 

subj e c t . 

3 . 2 .  CONTRACTI ON O F  PART I C I PANT 

In the contraction of t he part i c ipant , as with the expans ion of the 

part ic ipant , there i s  no different subj ect grammatical marker on the 

verb of the prec eding c lause , because the part ic ipant of the contract e d  

subj ect was part of t h e  expanded subj ect . 

Unlike the expans ion of the part icipant , howeve r ,  no lexical s ignal 

is given to s how that t he contraction of the part icipant has oc curre d ,  
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but the contracted subj ect i s  alway s c learly ident i fied . This is  by 

either noun or pronoun . In t he ident ificat ion co lumn of c ontract ion 

of part i c ipant of Chart 2 ,  three of the five examples are pronominal , 

p i t  ( c lauses  1 2 , 2 4 )  ' they p lural ' and p i a r i p  ' they dual ' ( c lause 3 3 ) . 

The other two involve a name , A s i 'Asi ' ( c lause 110 ) and As i p i  ' A s i ,  

he ' ( c lause 79 ) .  C lause 8 3  gives supp lementary identi ficat ion by the 

verb suffix - a  ' third person past tense ' .  

3 . 3 .  SWITCH O F  PART I C I PANTS 

After contract ing the part icipant , when the narrator wants to swi t ch 

t o  the other part icipant of the original expanded subj ect , he must 

s ignal this  by the di fferent subj ect suffix -en  on the verb of the 

c lause preceding the swit ch . 

In addition , there i s  alway s some c lear ident ificat ion . The ident i

ficat ion column of the swit ch of part ic ipant of Chart 2 shows that four 

of the five examp l e s  use the free form pronoun n e  ' I ' ,  and the fifth 

uses mo- a third person referent verb prefix . It i s  t o  b e  expected 

t hat names or nouns c ould also b e  used for the contract ion of the 

part i cipant , but they have not been ob served t o  dat e .  C lauses  8 9  and 

1 14 also provide supplementary ident ificat ion with the verb affixat ion 

- a u p  and - a u t  ' singular past ' .  
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APPENV I X  

' To Sim and baak ' 

C lause 

Title : Attribut ive noun phrase 

1 N e - m  S i m  ka - k  se r e - a k  wa i s - a  n g o n - t e  
I-pos Sim v i l lage- loc g o  bre a k - c omp aome - 3 . pst 8 tory - sg . c l 

' The  8 t ory of my going to Sim and baak . ' 

Introduction : Narrat ive paragraph 

2 Ne wa n g a m  k a n  r o - o k - e e r  e w i r 
I morning road night- loc-on ly here aome . a long 

3 wa u r  e- a k  
work do- c omp 

4 p e r e t  i i r  
p late  wa8 h 

5 w i  u l me - a k  
p u t  p u t - c omp 

6 i t - a a n g k - en 
e y e - 8 e e - d s  

7 omn - a ro om we-en  
per80n- p l . c l on ly 8 tay- d s  

8 0 Ka s n g a r - a a n  omp  P e t o r o - o r e  o n g - o p y e - s - en 
up Ka8ngar-from man Pe toro- and wife - sg . cl pres-go-ds 

9 p i a r i p - r l n g s - a u p . /  
they - d l-wi t h  go - sg . p st 

' I  aame here early in the morn ing and when I had worked and 

wa8hed and put away the p late8  I 8aw that the peop le were 

there , and that Pe toro and hi8 wife ,  from up at Ka8ngar, were 

going, and I went with  t hem . ' 

Episode 1 :  Narrat ive paragraph 

10 1m  1 m  
go go 

1 1  en g k  Wa n g - e kou - t - a k  u n  
a long Wang-pos bank- c l- lo c  go . a long 

24 

• 
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Clause 

12 p i t  k a u  ya - e  p i t  ya k 
they b e h ind pres-do conJ . ds 

13 n e  0 t a n g - I t - a k  1 5  
I up 8 te ep- sg . c 1-loc g o . up 

1 4  ko r a - ka l m  
wait - cont 

1 5  k a a l a k 0 se  
again u p  go  

16 0 - 0 1  ko l l i l  po - r - e k  se  
up-way dire c t ion that- c 1-1oc go  

17 k o r a - ka l m  
wai t - cont 

18 we-en  
8 tay-ds 

19  a p r - a .  
come . up- 3 . p s t  

2 5  

' We w e n t  on and o n ,  a long to Wang River,  and a 8  they dropped 

b e hind I wen t up the s te e p  8 lope and wai ted, and went  on 

again, up the o t her 8ide, and wai ted, and they came up . ' 

20  P I!- I e - en 
that-way do-ds 

21 ko i r - a k  
find- comp 

2 2 1 m  
go 

23  0 kan  kou - r - a k  1 5  
up road 8 ide- c 1- 1oc go . up 

2 4  p i t  k a u  y a - e -en  
they . p1 b e hind pres-do-ds 

2 5  e n em r e  
behind break 

2 6 mo-o l e - a k  
3- throw- c omp 

2 7 1 m  
go 

2 8  0 P o l  Kee r a k  1 5  
up Po l Ki irak go . up 

2 9  we-en  
8 tay- ds 
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Clause 

3 0  A s i enem wa l s - a . 
A s i  b e hind come - 3 . p s t  

' Then I m e t  them and we went u p  a Zong the track. and as t h e y  

dropped b e hind I Zeft them and went  u p  to Po Z Ki irak a n d  A s i  

came Zater . ' 

3 1  P e - l e - en 
that-way do- ds 

32  po- r - e k - a a n  ko i r - a k  
tha t - c l-1oc-from find- c omp 

3 3  po - r - e k  p i a r i p  k au  y a - e - en 
that - c 1-1oc they - d 1  be hind pres-do-ds 

34 n e  wet  kaa  I e - a k  
I fir s t  firs t do- comp 

3 5  i m  1 m  
g o  go  

36  en g k  un  
a Zong go . a Zong 

3 7  i t - a a n g k - en 
e y e - s e e - ds 

3 8  A s l Po l  Kee r a k  en em re 
A s i  Po Z Kiirak be hind break 

39  n o - o l e - a k  
1- throw- c omp 

4 0 s - a u p . /  
go- sg . p st 

' Then I m e t  them there.  and they dropped b ehind. and I went  

ahead. on and on.  and saw that A s i  had Zeft me b ehind a t  Po Z 

Kiirak and went  on . ' 

Episode 2 :  Narrat ive paragraph 

4 1  En g k  I I I  U rwe r l  u n  
a Zong Ii Z Urweri go . a Z ong 

4 2  we-a . 
s t aY - 3 . pst 

' He went a Zong t o  Ii Z Urweri . ' 

4 3 P e - I e - en 
that-way do- ds 

44 ko l r - a k  
find- c omp 

4 5  p i  po - r - e k  k a n g l l r  e n em r e  
he that- c 1-1oc in . exchange be hind break 



C lause 

46 mo - o l e - a k 
3-throw- c omp 

PARTICIPANTS IN WERI NARRATIVE 

4 7  n e -men t we t k a a  1 e - a k  
I- o n �y fir s t  fir s t  do- c omp 

4 8  i m  
g o  

4 9  e n g k  P a i a r u  u n  
a �ong Paiaru go . a �ong 

50 i t - a a n g k - e n  
e y e - s e e - d s  

51  k e t - e p  l u p - t - a k  we - a - a p .  
sun- sg . c 1 midd � e - c 1-1oc s tay-pst-sg . c 1 

' Then I joined him and in turn �eft him be hind,  and I went  

a �ong to Paiaru and saw that it  was midday . ' 

5 2  Pe- l e - e n - a k  
that-way do-ds-comp 

5 3  e n g k  S a ka r i a - e  Ke r a - o - o k  s e  
a �ong Sakaria-pos wood- sg . c 1-1oc go 

54 we-en  
s tay-ds 

55 p i  e n g k  E nwe rook  wa i s  
he a �ong Enweruuk come 

56 e s  me r - e i m  w i - a k  
fire burn - c ont put- comp 

57 w i r - a . 
come . a �ong- 3 . pst 

27 

' Then I went a �ong to Sakaria ' s  Timber, and he  came a �ong to 

Enweruuk, �it a fire and came . ' 

5 8  P e - l e - e n  
that-way do- ds 

59 ko i r - a k  
find- comp 

60 t e n i p  pou-wa a r  s - a uwaa r . 1  
we . d1  b o t h - d1 . c 1 go-d1 . pst 

' Then I met him and we b o th w en t . ' 

Episode 3 :  Narrat ive paragraph 

6 1 On g k  S i m - e  ko u - t - a k  s e  
down Sim-pos bank- c 1-1oc go  

6 2 n g e n t i - a k  
drop - c omp 
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C lause 

6 3 a p r - o  ko i n  p i p - o - o k  
come . up-pur grass that-sg . c 1-1oc 

' We went  down t o  the bank of the 

went up the grassy area .  ' 

Epi sode 4 :  Narrat ive paragraph 

6 4  1 m  
g o  

6 5  0 S e r em - e  i - i t - a k  I s  
up Sirim-pos b Zood- c 1-1oc g o . up 

6 6  i t - a a n g k - e n  
e y e - s e e - d s  

s - a uwaa r . /  
g o - d l . pst 

Sim River and cro s 8 e d  and 

67 P e t o r o - o r e on g - r e r u - u t  P a i a r u  w i r 
Pe toro- and wife- and chi Zd- c 1  Paiaru come . a Z ong 

68 e s  y e - me r - a .  
fire pres-burn- 3 . pst 

' We wen t up t o  Sirim ' s  B Zood and saw that Pe toro and his wife 

and chi Zdren had come to Paiaru and were Zigh ting a fire . ' 

69 Pe- I e - e n  
that-way do- ds 

70 I t - e n - a k  
eye - s e e - c omp 

7 1  i m 
go 

7 2  e n g k  ka - k  s e  
a Zong vi Z Zage - 1oc go 

7 3  o r o - a k  
emerge - c omp 

7 4  w e - e n  
s tay -ds 

7 5  w l a p kan Ka r o n g  i n g - e s - I kera kao  waa l - a pe- I 
weak road Karong Z eg - sg . c 1-1oc wood end pierce - 3 . pst that-way 

y - a .  
pres-say 

' Then having seen ( them)  we went on a Zong to the v i Z Zag e ,  and 

when we had arrived ( someone ) 8aid, "Karong has p ierced hi8 

Zeg w i t h  a s take " . ' 

76 P e - I e - en 
that-way do-ds 

7 7  po- r - e k - a a n  ten As l - en n g o n  e - a ka l m - e n  
that- c 1-1oc-from we . p1 A s i - io t a Z k  do- c ont-ds 



Clause 

78 t en i p  s - a uwaa r .  
we . d l  g o - d l . p st 

PARTICIPANTS IN WERI NARRATIVE 

' Then when they had t a L ked to us  there , we wen t . ' 

79 A s l p i  wet  k a a l e - a k  
A s i  h e  firs t fir s t  do- camp 

80  s - a . /  
go- 3 . pst 

' A s i  went  firs t .  ' 

Epi sade 5 :  Narrat ive paragraph 

8 1  S e  
g o  

8 2  i t - e n - a k  
e y e - s e e - c amp 

8 3  we-en  
s tay - d s  

8 4  n e  w i a p k a n  s e  
I weak road g o  

8 5  i t - e n - a k  
eye - s e e - camp 

8 6  ro  k a n  a p r - o  wa l s  
night road come . up-pur come 

87 0 ka - k  wa i s  
up v i L Lage- lac come 

88 ka  u r - a k  
s Leep s leep- camp 

89 e l p am-ok  S a n t e - e t - a k  r o - o k - e e r  e l eep 
tomorrow- lac Sunday - c l-lac night- lac-on ly carefu l Ly 

a p r - o  s - a u p . /  
come . up- pur go- sg . p st 

' He went  and saw him, and in the afternoon I came and saw 

him, and came up at night,  up to the vi L Lag e ,  and s Le p t  and 

early the next day , on Sunday , I went up qui e t ly .  ' 

Epi sode 6 :  Narrat ive paragraph 

90 0 M o r i s - r e E r e n - e  ya ko t - t - a k  I s  
up Maurice -and He L en - pas garden sma L L - sg . c l-loc go . up 

9 1  i t - a a n g k - en 
e y e - s e e - ds 

9 2  p l a r i p - I m  omn - a n t  n o n  n g e p  e - a k  
t h e y . dl-pas thing - c l  grass cover do- c amp 

2 9  
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Clause 

9 3  we - a . 
s tay- 3 . pst 

' I  wen t up to Maurice and He len ' s  sma l l  garden and saw that 

i t  was covered wi th weeds . ' 

9 4  P e - l e - e n  
that-way do- ds 

95 s e  
go 

96 i t - e n  u l me- a k  
e y e - s e e  p u t - c omp 

9 7  wa i s  
come 

98 Konw i - i n  ok  me- a - k  
Kunwi- io say 3-say- comp 

99 n i  we po- t k e t - e k  s e  kea t i  o l e- a k  k e t  
y ou . sg s tay that- c l  sun- loc go  weed pu l l . up throw- c omp make 

e mo-w l - I m pe- l me- a - k  
do 3-pu t - sg . f that-way 3-say - c omp 

100 po- r - e k  we-en  
that- c l- lac s tay - d s  

101  k u u p  ya -men g k .  
conch . she l l  pres-b low 

' Then I went and having seen,  came and said to Kunwi, "If you 

are here a t  midday , p u l l  up the weeds and t hrow them away , 

and tidy up ", and then s omeone b lew the conch s he l l  there . ' 

102  Pe- l e - e n  
that-way do-ds 

103 se 
go 

104  s a n t  ka  k a - a t - i i l e - a k  
worship house hous e - c l-loc enter-camp 

105  omn - a r o won om . 
person-p l . c l no o n ly 

kopet  n a a r .  
one two . c l  

' Then I went and entered t h e  Church, b u t  there were only  a 

few p e op l e .  ' 

106  Pe- l e - e n  
that-way do-ds 

107 po - a a r - i r i n g s e  
that-dl . c l-wi t h  g o  

108  k a  k a - a t - i i l e- a k  
house hous e - c l-loc enter- c amp 
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C lause 

109  o ro - a k  
emerg e - c omp 

110  A s i w l a p k a n  e l  we s - a k  
A a i  weak road dire a t Ly make - c omp 

1 1 1  kan  wa i s - e n  
road aome - d s  

112  n e  om kaao y a - e - en 
I on Ly dia Like  pres-do- d s  

1 1 3  ka u r - a k  
s L eep s Leep- comp 

1 14 e l p a m - o k  wa i s - a u t . /  
tomorrow- 1oc aome- p s t  

' I  went to Churah wi t h  them, and when we aame out A a i  aame 

a traigh t  away in t h e  afternoon, but I didn ' t  wan t to, but  

s Le p t  and aame t h e  next day . ' 

Finis : Stat ive sentence 

115  Y o k  p i  t a p - e t . 
right i t  aame- sg . c 1 

' Right,  that ' s  i t . ' 
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MAURICE BOXWELL 

N O T  E S 

1 .  Weri is a non-Austronesian language of the Goilalan language family 

spoken by approximate ly 4 , 2 00 people living ' in the headwaters of the 

Waria River and in the Ono and Biaru valleys of  the Wau Subprovince of 

the Morobe Province in Papua New Guine a .  Material for this p aper was 

collected under the ausp i c e s  of the Summer Inst itut e  of Lingui s t i c s  

from 1962-197 5 . 
The phonetic symbols for the orthography used throughout this paper 

are as follows : p [ P J , t [ t J , k [ k J ,  5 [ 5 J ,  m [ m J , n [ n J , n 9 [ I) J ,  1 [ I J , 
r [ Y J , w [ w J , y [ y J , I [ I J , e [ � J ,  e [ E J ,  a r a J , 0 [ o J , 0 [ u J , u [ u J . 

I am indebted t o  Marshall Lawrence of the Summer Institute of 

Lingui s t i c s  for valuab le a s s i st ance during analy s i s , espec ially for 

observat ions which resulted in sect ion 2 ,  and for he lpful editorial 

comment s .  

2 .  The breakdown of dis course types i s  des cribed brie fly in He len 

Boxwel l ,  forthcoming . 

3 .  The following abbreviat ions and symbols are used in this paper : 

ag agent ive 

c l  noun c lassifier 

comp completed act ion 

conj conj unct ion 

cont cont inuat ive aspect 

dl dual 

ds different subj ect 

Ep episode 

f future 

im imminent 

Int ro introduct ion 
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io 

loc 

n 

Narr 

NarrD 

neg 

NP 

Nuc 

Par 

p l  

pos 

pres 

p s t  

pur 

sg 

ss 

StatS 

1 

3 
+ 
± 

I 

PARTICIPANTS IN WERI NARRATIVE 

indire ct obj ect 

locat ive 

may oc cur any number of t ime s 

narrat ive 

narrat ive discourse 

negat ive 

noun phrase 

nucleus 

paragraph 

p lural 

p o s s e s s ive 

present 

past 

purpos ive 

s ingular 

s ame subj ect 

s t at ive sentence 

first person 

t hird person 

ob ligatory 

opt ional 

morpheme break 

partmanteau morpheme ( in lit eral t rans lation) 

sentence boundary in vernacular 

paragraph boundary in vernacular 

4 .  Background informat i on is  des cribed in Joseph E .  Grimes , 19 7 1 .  

3 3  

5 .  Many highland language s o f  Papua New Guinea manifest di fference of 

morphology between verb s which occur sentence medially and those which 

occur sentence finally . In Weri , medial verb s have a minimum of af

fixat ion with t he presence or absence of a morpheme signal l ing different 

sub j e c t  in the following c l ause be ing i t s  most s igni ficant feature . 

Final verbs carry person-number-tense affixat ion with the tense applying 

t o  a l l  verbs of the sentence .  

.. 
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