
T I ME FOR RELAXAT I ON 

RON ALD M .  BERNDT 

CATHER INE  H .  BERNDT 

In this contrib ution in hon our of Dr . A. Cape l l ,  we have chosen 
two interc onne cted song cyc les whi ch are designe d ,  as far as the peop le 
at Goulburn Is land are concerned , for entertainment . They have no 
ritual overtones although , of course , they do have symbolic assoc iations . 
Our choi ce in this re spect re s ts on a couple of fact ors re le vant to  the 
purpose of a Fe�t� ch�� 6 t .  

I n  the first p lace , this offering is not intended as a contrib ution 
to our dis c ipline ( although it may perhaps be s o ,  in a small way ) . 
(We use the term dis cip line in the singular s ince Dr . Capell , like 
ourse lve s ,  doe s  not see Lingui stics  as be ing comp lete ly separated out 
from the main s tream of Anthropology ;  and apart from any personal 
considerations , this is  one reas on why we , as s ocial anthrop ologis t s ,  
are contributing to  this volume . ) As i t  was , and i s ,  for the Goulburn 
Is landers ,  so we trust that for Dr . Cape ll hims e lf it will se rve for 
re laxation : a proj e c tion into the realm of myth or fantasy of mundane 
occurrence s that are meaningful to indi vidual persons , rather than an 
account of moment ous happ enings whi ch have b roader socio-cultural 
implications . But however ordinary they may appe ar to be , be caus e 
they de al  wi th the calm and nmrs o -calm acti vi ties o f  song and st ory 
charac ters whose human qua lities are not obs c ured by the labe ls they 
bear ( asso ciated with vari ous natural species ) they are no le s s  
significant i n  understanding the Aboriginal s cene i n  that p articular 
region . The st ories unfolded in these two s ong cycle s ,  limited as they 
are , might be taken as an Aboriginal commentary on aspects  of their  own 
life - although that is ob vious ly not their  intention . Perhaps a 
be tter way of thinking of these two cy cles i s  to  use the analogy of a 
we ll-known book whi ch we may p i ck up from time to time as the mood 
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moves us , t o  re fre sh ourse lves , t o  recreate a past enj oyment whi ch s t i l l  
h a s  i t s  app ea l  j us t  be cause i t  is  s o  we ll-known , and gives u s  a fee ling 
of we ll-be ing simp ly because of its familiarity . Even though s ongs are 
added to the cy cle s  and they are sub j ect to individua l interpretation , 
their b as i c  s ub stance is not appre ciab ly change d .  

In the second plac e ,  the region we have chosen is  i n  Arnhem Land -
where Dr . Capell  carried out s ome of his most important linguistic  
s urvey research in 19 38 and 1939  ( 19 4 0 ;  1942 ) ,  a few years b e fore we 
c ommenced work there ourse lves . His survey inc lude d a short s tudy of 
Ma UD , and it is  on the MauQ that we concentrate here . In fact , lit tle 
has been pub li shed on the socio-cUltural life of these people , although 
adj acent areas have not been so ne gle cted - the GunwiQ gu ,  for instance 
( see R. and C .  Berndt 1970 ) . One re ason i s  prob ab ly the inte nsive 
mis s ion ( Me thodi s t )  contact they e xperienced,  be ginning as far b ack as 
19 16 ; b ut even be fore that , the Goulburn Is landers had more intensive 
association wi th aliens than did the peop le farther east and s outheas t . 
( See R .  and C .  Be rndt 19 5 1 ;  1954 . )  Over  and ab ove this , the GunwiQ gu 
were expanding into the Marganala p lain area , and their  influence was 
fe lt mos t  notably by the MauQ as well as by the remnant s of the 
indigenous populat ions around the Eas t  Alligator River . ( See R .  Berndt 
1969 ; R .  and C .  Berndt 19 70 . ) 

The MauQ were not confined to  South and part of North Goulb urn 
is lands . They also occupied territory on the adj acent mainland from 
Brogden Point (where they j oined the Jiwadj a ) ,  e specially Sandy Creeks 
and Anuru Bay , Barc lay Point , and east almost to Hall Point ( where they 
met the Gunb alaQ or , to us e the MauQ name for them, WalaQ ) .  They were 
vulnerab le to ' outs ide ' Ab original pressure s ,  and intermarriage between 
them and neighb ouring group s  has been fairly common . GunwiQ gu sp eakers , 
parti cular ly , became we ll entrenched at South Goulburn Is land mis s ion 
s e t t lement ; and GunwiQ gu bec ame a lingua franca for the whole we stern 
Arnhem Land regi on , including the MauQ . Older pe ople kept their  MauQ 
i denti fication largely int act , at least ideally , but the content of 
MauQ traditional material was imper ceptibly infi ltrate d by GunwiQ gu.  
The two cycles re c orded here are b oth MauQ ; but in one of them GunwiQ gu 
as a s ong medium pre dominate s :  and this i s  typical for other data . When 
we firs t commenced to work at Goulb urn Is land in 19 4 6 ,  and inter
mi ttently after that up to 196 4 ,  we ourse lves use d GunwiQ gu consis tent ly 
and neglecte d  MauQ as a me ans of communication - e ven though we were , 
at  time s ,  e xp loring MauQ material . This would not have worked so  we l l  
later o n ,  say i n  the mi d ' 60 s ,  when there was a MauQ language revival 
( mainly through mi ssion stimulati on ) ,  but even that has not meant MauQ 
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socio-cultural reviva l ;  the process of cultural ' evaporati on '  had 
proceeded too far . Also,  GunwiQ gu and other mainland influences were 
already we l l  es tab lished - mos t ly in the form of numb ers of sma l l  items , 
reinforced by diffuse as s umptions ab out the vitality of their traditional 
s ources . 

It is not our intent ion in this short contrib ution to  discuss 
these prob lems or to  provide a sketch of what MauQ society and culture 
was like or what remains of it . Nor shall we discuss the re lat ion 
be tween larger ' tribal ' names , like MauQ and GunwiQ gu , and the small 
terri torial-linguistic  units whi ch seem to have been more important 
tradit ional ly in this regi on . ( See R . M .  and C . H .  Berndt 1 9 7 0 , 
e specially Chapter 1 . ) That asi de ,  however , insofar as the MauQ can be 
s ingled out as a separate socio-linguis t i c  entity they were quite 
dis tinct ive , and more c lose ly re semb led the we stern coastal and is land 
culture s  of the J iwadj a ,  Margu, and J i lga , with p rob ab le linkage s with 
Me lville and Bathurs t is landers . Re semb ling the GunwiQ gu in many 
respe c t s , they nevertheless c ontras ted very sharp ly with them in mos t  
others . 

A further point . We have made no attempt at a lingui s t i c  analysis  -
even as a nominal ge sture . This means that we do not take up the 
question of trans lation as s uch , its conceptual  basis or the mat ter of 
pr ocedure s and te chniques - e i ther in general ,  or spe cifically in 
re ference to  these two cycle s . It will ,  howeve r ,  be ob vi ous to the 
reader that two very di fferent approache s were adopted in trans lating 
the se s ongs . The fact that our knowle dge of the MauQ language is  
limited to  a small and partial vo cab ulary was a handicap here . It was 
offset to  s ome extent by the fluency in English and the artic ulate 
song-di s c us s i on of the MauQ speakers inv olve d .  We have le ft the inter
linear trans lati ons more or les s intact , recogni zing that in such cases 
they tend to  c ome in ' b undles ' rather than in exact  item-for-item 
equivalents and that the ' meanings ' are not separated out as we would 
like . The general re nderings re s t  on the contextual dis cuss ion as much 
as on these spe cific ' trans lations ' .  In the GunwiQ gu case , howeve r ,  
our own know ledge o f  the language has serve d a s  a fairly detai led check : 
although we do not go into these detai ls , we are in control of the 
spe c i fic  as wel l  as of the general language-elements that make up the 
s ongs thems e lve s .  In b oth the MauQ and GunwiQ gu examp le s , we have kept 
the general re nderings as c los e to  the ori ginal rhythms as pos sib l e ,  
and also as c lose a s  pos sible t o  the original text - with the proviso  
that these a� e trans lations into Engli sh,  not s imply English annotations 
of the vernacular text , and that in our view they should be as simp le ,  
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col loquial and unpre tentious as the originals themse lves : they should 
convey , as well as possib l e ,  the e s sence and the atmosphe re o f  the 
originals . 

In brief ,  then , this contrib ution re sts , one , on its  entert ainment 
value and , two , on the fact that it  provides s ome additional mate rial 
on the Mau� . 

T H E  C ON T E XT OF T H E  C Y C L E S  

W e  have s e le cted these two cycles more o r  less arb itrari ly , from a 
fai rly wide range of a non-ritual nature , all of which have been 
rec orded on tape . We must admit that the Nagarududu songs have a 
special appeal to  us , and not only because of the beauty of their rhythm . 
In 196 1 ,  when I ( R . M . B . )  rec orded the serie s , a small n a g a r u d u d u fish 
was b rough t  to  me for ident ifi cation : we put this  in a j ar of spirits  
and carrie d it with us , later , to Elcho Is land . When we arrived there , 
a crowd of chi ldren noticed it at once and gathered eagerly around i t ,  
a l l  asking the same questions : ' J a g u - m i r i 7 Ma n i ga i - m i r i 7 '  ( 'Has i t  a 

name ? Has i t  a B o ng ? ' )  Sub sequent ly , I was p ersuaded to  p lay off the 
relevant tape for thes e  north-eastern Arnhem Landers to hear . At 
Goulb urn Is land , when I ( R . M . B . ) recorded the s eries , I was afterwards 
repeatedly asked to rep lay it in the main camp . It was so popular 
that the original tape rec ording was in danger  of be ing worn out . In 
19 6 4 ,  the Jib i j ibi  song provoked the same res ult , although in that case 
no specimen was ob tained for identification . 

The Nagarududu series is shorter than the Jibij ib i ( 15 songs , as 
against 3 3 ) . In time se quence the Jibij ibi comes firs t ,  s ince in the 
Nagarududu the main character ( Nagarududu herse lf)  die s in childb i rth . 
On the other hand , i t  is not to be supposed that only one Nagarududu is  
involve d .  Such characters are often dup licated - Nagarududu had s i sters , 
for instance . In any cas e ,  such characters are ' recurrent ' .  We use 
this term in contras t to  ' eternal ' be cause the stories re levant to these 
songs are not ne ces sarily mythical : but they do be ar marke d similarity 
to  what passed as myth . In the context in which they app ear in these 
two cyc le s ,  they are personalized or humanized natural specie s . That 
is to say , they act in an Ab original way , and not e spe cially in the way 
that natural species would . Essentially human s ituat ions are proj e cted 
into the s tories , and the spe cial characteristics  of the species 
c oncerned do not ne cessar i ly impinge - although occasionally an explan
ati on is offered as to why a part icular specie s has what it has ( a  
sp iky back,  for ins t ance ) .  The attribut ion of human features to  such 
species re s t s  on the widespread Aboriginal view that there is no 
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int rins i c  dichotomy between human and other living creatures - that all 
pos se s s  certain c ommon qualitie s .  Neverthe le s s ,  in composing the songs , 
some care mus t  have gone into the selection of part icular animal ( e t c . ) 
characters so  that they are ab le t o  convey the human qualities appropriat e 
to the themes . 

The Jibij ib i cy cle is in a s ense , like the Nagarududu , s eparate 
and c omp lete in itse l f .  I n  fact , each is  ' owned ' by di ffe rent persons . 
However , they do c onne ct at one or more points . For instance , 
Na garududu appears in the Jib i j ib i .  In turn , there are other cycle s  
whi ch highlight parti cular characte rs , and these conne ct one with 
another .  For instance , Rock Cod ( Nunmin)  who appe ars as a ma r g i d j b u 
(native doctor or ' a Z e v e r  man ' )  in the Nagarududu is the central 
charac ter of another cy cle : the same is the case with Loglog ( in the 
J ib i j ibi ) and the J a l ma n e l a ,  sardines , who p lay a more important part 
in a s s o ciat ion with crab s .  And s o  on . 

We have not been ab le to  colle ct all such series , but we do have 
enough to sugge s t  that , traditionally , a fairly large ne twork must have 
existe d .  Each cy cle i s ,  as noted , owned by one or more s ongmen : 
Jib i j ibi  by Gamarai dj , a Gunwi� gu man , and Magundi l i ,  a Mau� man : 
Nagarududu by Malangawa ,  a Mau� man . These s ongmen not s o  much ' own ' 
as ' are in pos sess ion of ' a cy cle . A traditional framework is handed 
on to  them - by whom , is  not always c lear . The convent ional answer t o  
this que s tion i s ,  through one ' s  father and father ' s  fathe r .  ( A  typical 
examp le o f  this is menti one d in R .  and C .  Berndt 1951 : 2 12-5 . )  Although 
Mau� s ociety is primarily mat ri lineal in many respe cts , ties  framed in 
patri lineal terms are dominant in the sphere of territorial as sociati on 
and re ligi ous ri tua l .  It is als o clear ( from Gunwi� gu examp les too ) 
that much depends on indi vi dual interest and ab i lity , and this is quite 
variab le . 

The maj or inspiration for such s ongs is said to depend on dreams . 
For ins tance , the characters app earing in the se two cycle s  are ' dream 
creatures ' :  they appear in the dreams of a part i cular songman and ' teach ' 
him the s ongs so  that he may sing them in the camp . In this way , the 
songman builds up a repe rtoire which cons titutes a se quence  of event s . 
In a small bark painting that was intended simply as a sketch ( Plate 
1 ) , Gamaraidj depicts the dream-spirit s who appe ar to him : they t e l l  
h i m  the words of a particular s ong a s  we ll a s  its  associate d musical 
pattern . ( Bark painting No . 5 , R . B . : Goulburn Is land , February 2 3rd . 
1 9 6 4 . )  In thi s painting ( from le ft to right ) :  Go : li ,  with c lapping
s ti cks , is  dancing; loglog is  in the middle b l owing his conch she l l  
( j ub l I g ) ;  o n  the right is  J ibij ib i ,  with Mulbu ab ove , b oth s inging and 
holding c lapping- s t i cks . The surrounding line represent s A� amuri b ay . 



P L AT E  O N E  

Bark p aint ing b y  Gamarai dj , in the Mau� t radi t i on . The dre am

sp i ri t s  of the J i bi j ib i  c y cle : from le ft t o  r i gh t , Go : l i ,  Loglo g ,  

J i b i j ib i a n d  Mulb u .  Central de s i gn ,  float ing s e awee d in A� amuri 

b ay .  
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Within this b ay is  a floating lump o f  seaweed ( m l w l d J )  upon which lies 
Nanamoiindj iQ ( or Anamoj indj in ) ,  the s on of Jib ij ib i and Mulbu ( s ee 
Song 3 1 ) . Two paddles ( m i r i ) re st there , one belonging to  Mulbu and 
the other to Loglog - who are roughly drawn , each alongside his paddle . 
It is said that they came on this lump of seaweed ( us ing it as a raft -
hence the two paddles ) from the mythi cal ( dream) is land to  the we s t  
called Anmaralu ( see Song 10 ) to AQ amuri o n  the Marganala plain . Now , 
in Gamaraidj ' s  dreams they appear to  him in the s ame way . 

It is quite prob ab le that traditionally , as well as in the 
contemporary s cene , as new s ongs entered the s t ream of a parti cular 
cy c le older one s were di s c arde d .  This is not s o  app arent in the two 
cycle s  presente d he re . In others that one of us ( R . M . B . ) has re corde d ,  
however , older men re call s ongs they heard i n  their youth ; songs belong
ing wi thin the framework of a contemporary cycle b ut no longer remembered 
by the maj ority , or even by the actual s ongman . 

The songs , then , are popular . They have a general appeal be cause 
they treat incidents which concern common experien ce , thus providing 
an opportunity for audience ident i fi cation . Although those di s cussed 
here were re corded in a ' c losed ' camp in order to  maximi ze trans cription 
clarity and fac i litate di s cus s ion of meaning, they are generally sung 
to a mixed group of peop le who s i t  cluste red around the songman and his 
didje ridu accompani s t . Some simply listen with rapt attent ion , others 
j oin in the s inging , whi le others again go about the ir ordinary tasks . 
The singing itself may continue late into the nigh t ,  but the who le 
cycle is not ne cess arily s ung at ' one sit ting ' . Many are repe ate d 
again and agai n ,  and c onventionalized dancing can accompany them . The 
two c y c les given here are not comp lete : prob ab ly a number of songs have 
been omi tted and , of course , others wi ll be adde d as the dream-spi ri t s  
di ctate and as e vents s timulate composition . 

TH E J I B I J I B I C Y C L E  

The songman is  Gamaraidj , a GunwiQ gu man , j ariwuri g semi-moie ty 
( MauQ form; j ariburig in GunwiQ gu ) , and his di djeridu ac companis t  is  
Mangulugulu, MauQ , j arigarngulg ( j arigarngurg) semi-moie ty . ( The MauQ 
semi-moiety forms nO rmally take a female -indicating prefix . )  The songs 
are in G unwiQ gu unle s s  otherwise state d .  From Song 2 1  onward ,  Gamaraidj 
was he lpe d  by Magundi li , MauQ , also j arigarngulg .  The series was 
recorded in February-March 196 4 . 

Diagrams 1 and 2 provide a genealogi cal linkage be tween the 
characters mentioned in the songs , from both MauQ and GunwiQ gu per
spective s . The genealogical p atterns are vertically bande d in terms of 
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semi-moie ties , two for each moiety . and matrilineal i n  de s cent . ( See 
R.  and C .  Berndt 196 8 : 60-2 ; R .  Berndt 1966 ; A . P .  Elkin , R .  and C .  Berndt 
19 5 1 : 2 5 3-30 1 .  ) 

The songs are as follows : 

I) a b  I d b u n 
I c Hmbe d  up 

I) a b o l g na l) 
I 'looked around 

I, my s e 'lf, c 'limb e d  up 

To 'look out for him.  

I) a l e  
I (for him)  

a Re c o r de d  numb e r s  are the s ame as note d h e re : that i s , 1 to 3 3 . 
P r o fe s s or Tre vor J ones  o f  the Department o f  Mus i c , Mon a s h  
Un ivers ity inten ds t o  an alyze t h e s e  s on g s  from a mus i c al 
s t a n dp oint . 

Jibijibi ( in Maul) ; d j a d ed l in Gunwil) gu)  is a grasshopp er , a 
nj indj arij anil) woman , I) all) ari dj s ub se ction . She is looking for her 
swee thear t ,  Mulbu ( in Maul) and Gunwil) gu) , bush rat . a j arigarngulg man , 
n a ( ga ) l) ila s ubsection . He is Jibij ib i ' s  ga n j u l g  ( FZS or MBS ) , b a 
' se c ond choice ' husband in Gunwil) gu ; in Maul) he is her ma ma m .  J ibij ibi 
is  his MMBDD or FFZSD, and ma mam is a term used als o for a MFZ and a DD .  
( In one vers ion , the Maul) re lationship betwe en Jib i j ibi  and Mulbu was 
gi ven as ma nma n ,  a non-marriageab le relati onship , equivalent to a FMB
ZSD; FFZDS-MMBSD; HMB-ZSW . ) 

2 

b En g l i s h  e quiva lents  of  Maul) -Gunwil) gu k i n  terms are  abb r e vi ate d 
thus : F = f ather ; M = mother ; B = brother ; Z = s i s t e r ; H = 

husband ; W = wi fe ; S = s on ;  D = daughter . 

n U l) ga  
he . 

g a md u nd l 
he comes back 

b o l g u w e l) a 

s oon 

ma n d l  
mi gh t 

If he doe sn ' t  come back s oon, 

Maybe I '  n cry . 

I) a n a l gb u n 
I cry 

a Or , b o l g l m l , now .  

Jib ij ibi i s  worrying ab out her lover , Mulb u ,  who has gone away . 
She hopes he will re turn soon . 

3 I) a ma rw e ? n  I a I) a b o l g n a n  g u n g u j e l b 

I 'm h ungry I look around for a long time 

Hungry for him, 

For a long time 

I 'v e  b e e n  wa tching for him . 



a Or . Q ama rwe ?ma rw e n l . intens i f i e d :  I 'm hungry , hungry . 

b Or . g u n gw l eQ ,  a long ( time ) . 

Jibij ib i  is ' hungry ' for h im .  In this conte xt , GunwiQ gu and MauQ 
use words re levant to eating, to refer to the emotions as we l l  as the 
phys i cal aspe c t s  centering on sexual intercours e . 

4 Q aw a m  
I went  

Q a nb o : m  

Q a r e r g aQ 
I s a t  down 

Q ab o l g n aQ  
I looke d around 

Q a b o l g n a Q  

g u n g a n e l 
exai teme n t  

hi t me ( s truak me ) I looked around 

I went and sat down t here,  looking around. 

I fe l t  exai te d.  

Jib i j ib i  feels excitement within her,  a feeling indicat ing that 
some thing might happen : Mulbu might come b ack soon . 

5 b o l g l m l 
n ow 

b o l g l m l 
now 

w o : gw o n  
give message 

a Q a maQ  
I took ( g o t )  

J l ma n l J l m i 
y o u  ( s ing . ) te l l  him 

Now, here is a me s s a g e :  te l l  him, 

Now I aan take him. 

a Or , Q a nmaQ , ( he ) took me . On the fac e of i t .  there fore , an 
a l t ernat ive r e nder i n g  is p o s s ib l e :  b ut i n  s uc h  c a s e s  we  h ave 
p r e f e r r e d  to s t ay w i th the s on gman ' s  own i n t er pr e t a t i on .  

J ib i j ib i  give s Loglog , a lizard man , j ariwurlga ( hariwurga ) ,  
nagud j ug sub se c tion ,  a mes sage to take to Mulb u .  Loglog is Jib i j ib i ' s  
na g u rQ , or DR ( or FZDS ) in GunwiQ gu, a relat ionship of constraint . 
A limited range of c onversat ion betwe en Q a l g u r Q  and n a g u rQ is quite in 
order , provided they us e the special ' language ' that is specific to 
this re lati onship :  g u n m l g m l  ( or g u n m l m l g a n ;  these are ' verb al '  forms ) 
or g u n g u rQ , with its  s ub s t antially di fferent vocabulary . In MauQ 
Loglog is Jib i j ib i ' s  maw aw l n , or s on-in-law . Loglog is Mulbu ' s  ga Q g l n ,  
in GunwiQ gu ( DR or Z S ;  re ciprocal , Q a d J a d J , MB ) ;  in MauQ , g a n J uQ ( ZS ;  
re ciprocal , I d J I ,  MB ) .  
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6 

7 

8 

b o  I 9 i m i 
now 

I) a rme r e n  m t  n m a g  
w e  two aome toge thera d o  n o t  

Now we a r e  married, 

Don ' t  e ver l ea v e  me . 

ga nb a ?b aw u 
l eave me 

a O r d i n ar i ly , t h i s  word would mean s imple  me e ting e a ah othe r ,  
b ut i t  i s  als o us e d  i n  the s p e c i a l  s en s e  o f  be aoming marri e d  
( or pub l i c ly c oming  t o gether i n  a swe e t h e art  r e l at i on s h i p ) :  
l i t e r a l ly ,  they - two take eaah o ther , o r , as  her e ,  we - tw o  
t a k e  e a ah o ther.  

Mulbu re turns to  Jibij ibi after Loglog has given him he r mes sage . 

I) ud a 
y o u  

I) a t e  
me 

j u : n 
don ' t  

g a n b a w u 
leave me 

You and I . . .  

You mus n ' t  leave me ' "  

Jibijib i  say s to Mulb u .  

I) a l ga 
she 

I) a nb aw u r l na 

( s e ems to hav e )  Zeft me 

She left me, beaause 

She wen t  ma d! 

I) a l ga 
s he 

a Or , I) a n e b aw u r l n ,  we two left e aah o ther . 

b el) w a me n  
be aame 'dea f ' 

Jib i j ib i  tells Mulb u her sister has left her be cause she went 
b Sl) w a r  ( that is , 'deaf ' ,  but also si l ly : see R .  and C .  Berndt 19 5 1 : 75-89 ) .  

9 I) a l e  r e r g a n  
I s a t  down 

I) a r ow e r ow el) 

I) ab u rb u n  
I think 

J ab og  
e lde r s i s t e r  

I 'm very s iak/dying 

I s i t  and think of my s i s te r .  

I 'm s i a k  from worry i n g .  

I) a i e  
I 

Jib ij ib i i s  worrying about her b Sl) w a r  siste r .  But she is also 
worrying ab out Mulb u,  who is  now her husb and : he may leave her i f  she 
goe s in s earch of her siste r .  

10 w l w l  w a l a de i a n  
mo ther ' s  mo ther Zook after him 

I) a d u a 

(min e )  

w l w l  
mothe r 's mo ther 



guw a l a n g i I g  
wa tch him carefu l ly 

Granny, 

I) a d u  
(mine ) 

look after my swe e the art ! 

Granny, wa t ch over him for me ! 

a I) a d u g , mine , in  Gunw i l) gu ; an alternat i ve meaning i s  a l s o  
re levant h e r e : ( look  after him) for me . 
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Thi s  song is  in MauQ . Jibij ib i i s  speaking to  her w l w l  ( MM ) , 
g a g a  in Gunwil) gu , G� : li ( in Maul) ; Ngalgindj e gin in Gunwil) gu ) ,  a ' b lue 
gras shopper ' or cicada , nj indj arij anil) , I) a l b u l a n  sub s ect ion. ( In 
Gunwil) gu s torie s we re corded earlier, she i s  j ariwurlga and I) algal) i la . ) 
Jib i j ibi  asks G� : li to  look after Mulb u ,  be caus e she herse l f  is going 
to a ceremony at Anmaralu,  west of where they are living at Al) amuri on 
the Marganala p lain ( see R .  Berndt 1969 ) .  Anmaralu is an imaginary 
( mythi cal ) p lace , and Jibij ibi is ostensib ly going in search of her 
b el) w a r  s i s ter . 

The s ame s ong, re corded by C .  Berndt from women ' s  singing,  goe s 
as follows : 

w l w l g� : J a d a J a n  I) a d u g  ( in Maul) ) 
g a g a g  J l n a ? na n  I) a d u g  ( in Gunwil) gu ) 
MM y ou looking mine 

after 

Women s aid  this was a love song associated with Jidbidb i ,  or 
Jidb i : idb 1 . ( C . B . , Goulburn Is land, 1 9 6 4 ) .  

11  I) a r re 
we two go 

b o l gb u g a n  
( I )  s h ow y ou p lace 

b o l j e n  I) a n e ? n l 
y e s t e rday we two s a t  here 

J l n a 
y ou look 

nab  I ?  
there 

ga m 1 ob m l  
he comes hurry ing 

I) aw a  r 1 
I ' m n o  good 

n u J e  
fo r him 

Come w i th me, I ' l l s how y ou where 

Yes te rday he and I w e re s i t ting toge ther.  

Look,  there he come s running ! 

I ' m n o t  good eno ugh for h i m !  

Jib i j ib i  finds her sister,  and they set  off for AQ amuri . When 
they are almost  there , they come to a place where Jibij ibi and Mulbu 
had been making love ( this is imp lied ) .  She points it out to her 
s i s ter . A little late r ,  seeing Mulb u ,  she says , I ' m n o t  good en ough 

for h i m !  - a polite form o f  conventi onal self-disparagement used in 
re lation to  a husb and . 
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12 j i g  I :  n l) a J  I mel) 

y o u ' re jea l ous 

I) a d u g  
o f  me 

j l ma. n g e g  
maybe I did/said 

I) a g u d j l  
I a lone 

Maybe y o u ' re jea lous of me 

For wha t  y o u  think I di d, 

Going off by my s e lf. 

I) a d u g 
of me 

j l ma n ge g  
may be 

Jib i j ib i  thinks Mulbu might be j e alous - that he might suppose , 
when she went in se arch o f  her sis ter , she had gone to  mee t  a sweet
heart . 

13  I) a n g u g n a l)  I) a nb u l g n a l) , 

( h e )  looke d hard a t  me (she ) looked a t  my b ody 

He looke d at me ! 

She looke d a t  me ! 

( They say t o  thems e l ves . )  

The scene shifts to Jib i j ibi ' s  w l w l ,  Go : li ,  who calls Mulbu ma ma m 
( in Maul) ; ga n j u l g  in Gunwil) gu ) . That is , Mulbu i s  Go : li ' s  DDH ; in Maul) 
the term for spouse is ma ma m ,  a term als o app lied to  a MF , the husb and 
of a MM ( w l w l ) . In other words , Go : li and Jib i j ibi  stand as ' wives ' to  
Mulb u, and that is  one re as on Jib ij ibi aske d Go : li to  look afte r him in 
her ab sence ( Song 10 ) .  In Gunwil) gu, ma mam is equated with ga n j u l g  ( see 
Song 1 ) ,  although firs t choi ce spouse in Gunwil) gu is ga ga l i (MFZDS , 
FMBSS , MMMBS , MMFZS - MMMDD , FFZSD , FZDDD , MBDDD ) .  But Maul) , als o ,  
us ually equate the spouse type o f  mamam  with Gunwil) gu ga n J u l g . The 
re ason for this is not c lear,  since in the Maul) system cros s-cousins 
are clearly distinguishe d from the marriageable ma ma m ,  be ing I) aw l n ,  
c las s ified as son and daughte r .  A furthe r interes ting feature is  the 
use of mamam  in b oth Gunwil) gu and Maul) syste ms . The Gunwil) gu term 
ma ma m is used  in the grandparents ' and grandchi ldrens ' generations to 
re fer to  husband of MM , and wife of MMB , and converse ly to  DD and DS . 
The Gunwil) gu j unior marriage system enab le s a person ' s  c las sifi catory 
mama m to  marry s omeone that person calls B or Z .  In one version Go : li 
is said to  re gard Mulbu as a ma n ma n ,  but this could be the case only i f  
c ross- cousin marriage were formally p ermi s s ib le among the Maul) , when 
the husband of a I) aw l n  is a ma n ma n .  Go : li regards Loglog as her l) a n UI) 
( in Maul) ) ,  ga g a l I in Gunwil) gu. In Gunwil) gu this is a first-choice 
husb and ( a  MMBDS ) .  In Maul) , from a man ' s  point of vi ew , his I) a n ul) is 
a ZH or WB ; from a female ' s  point of view , he i s  a b rother-in-law (non
marriageab le ) . 



The song ( 13 )  notes that Go : li and Loglog look at each othe r as 
lovers . 

14 Q a r r e  g a n m l g a n  Q aw u l gQ aw u l g n a n 
we two g o  take me wi th y o u  ' t o  say goodbye ' 

Take me w i th y ou,  to s ay goodbye 

To·  o ur own one ! 

a Or , Q a r e w o neQ . 

Q a  rw u I a 

he ' s  ours 
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Loglog, however , is  going away . Go : li is  upset  and asks Jib ij ib i  
to a c company her when they say goodbye to  him - be caus e ,  she says , we 

are re late d t o  h i m !  

15 n a Q e i w a r l 
a 

ga g u g j u 
lying thereb 

b a l e  l a ?  
when (wi Z Z ) 

Impre s s i on of n a Q e l w a r l  -

Whe n  wi l l  h e  re turn ? 

ga md u n  d i 
he come back 

a L i t era lly , h e - name -bad.  

b g a - g u g - j u ,  could me an dead. I t  was t r an s l ate d as  his  tra cks 
are there ; b ut in  that c a s e  i t wotiJ..d r e a d ,  gab o : g j u .  Roughly , 
i t  i s  h i s  impr e s s i on ,  a reminder  of h i m .  But , a ls o ,  there  i s  
the sugge s t i on o f  worry i n g  i n  c as e  h e  i s  de ad . 

Loglog has left them.  The labe l n a Q e l w a r i  is sometimes used 
following the death of one of two men who bear the same name : the 
survi vor is  calle d  na Q e l w a r i , the original name be ing temporari ly dropped . 
It is also  used  in re ference to a dead person or creature , as when the 
ghost serves as a songman ' s  fami liar spirit . In this case , Go : li is  
s peaking to  Jib ij ib i : I s e e  his  ' impress ion ' ( g a g u g J u ) ,  and I am sad:  

h e  has gone away . We can ' t  ca l l  his name (Log log) , we ' l l  ca l l  him 

n a Q e l w a r l .  But he is n o t  re a l ly dea d .  When wi l l  he return ? 

16 ga I i :  m I I 1 m  i 
preparing i t  

g a l l : m l l i m i  

go i d J l n  
e ating 

g o i d j i n  g a n a  
s i tting 

Preparing b i t t e r  roots for eating,  

Si tting the re . 

Thi s  s ong is in WalaQ ( Gunb alaQ ) .  Jib i j ibi  is prep aring ' b itter ' 
yams ( mu d j a g , MauQ ; ma n d a n e g , GunwiQ gu ) which she had colle cte d .  These 
are s liced and/or beaten out ( ' stret ched ' ) ,  cooked and then b e aten 
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again . A comment o n  this s ong is  that Jibij ib i collected the yams and 
Mulb u prepared the m .  

17  g u n a g  
fire 

� a n a n  
I s e e  

gab e l g n ame?  
( i t )  forms a loud 

ga r u� 
b urning 

� a ga� e ?w a re t m t n  
I be aome sad ( w u t g ,  MauQ ) 

I s e e  fi re burning:  i t  mak e s  me s a d .  

J a u g J a u g  
y oung gi r l s  

Gi rls,  ( s e e )  t h e  s m o k e  rising,  formin g  a a loud! 

Jib i j ibi  and Mulbu have gone into the bush hunting : they make a 
fire and its  billowing smoke forms a cloud ( g u nQ o l b e l e ,  a white cloud ) . 
This is seen by a number of girls , Gariri ( in Mau� and Gunwi� gu ) , 
c ri cke t s ,  who identi fy it sentimentally ( in the way peop le some time s 
do when they see s i gns of their c lose re latives , ' countrymen ' ,  and so  
on , who have gone away for even a short space o f  t ime ) .  The se girls 
are nj indj arigarngulg ( � algudj ug subsection ) ; Go : li ( although Jibij ib i 
calls her w t w t ,  s he is a y oung gir l )  is one o f  them, and seems to be 
the speaker . 

Jibij ibi calls thes e  Gariri girls maw aw t n  ( in Mau� ) ,  that is , 
' s is ters of a daughter ' s  husband ' ( or MMBD ) j or in Gunwi� gu , � a l g u r� 
( ' mothe r-in- law ' category , used  also by a man in re ference to  his ZSW 
or by a woman in re lation to her DHZ , as in MauQ ) .  The Gariri are 
Mulbu ' s  ga n J u� , ZD ( Mau� ; ga� g t n  in Gunwi� gu) . Loglog regards the 
Gari ri as  s i s ters , l a l a  ( Mau� ; j a b o g  in GunwiQ gu ) but c las s i fic at ory 
s i s ters , s ince they be long to cognate semi-moieties within the namadgu 
moiety . The Gariri are Go : li ' s  � aw t n  BD , female speaking ( MauQ ; g u l u n 
in Gunwi� gu ) .  

18  � a b o l g� a b o l g n aQ � a g a � ew a re t m t n  
I Zooke d around a t  the p Zaae I be aame sad 

Looking around at  our o ld aamp i ng s i te 

I was s addened.  I wep t .  

n a l gb om 
w e p ta 

a I n  t h i s  form , the ' th i r d  p e r s on s in gular ' i s  us ually imp l i e d ;  
b ut be cause  o f  t h e  s t at e me n t s  p r e c e ding i t , an d be c ause  t h i s  
i s  a s on g ,  t h e  s ub j e ct coul d  be  I ,  i . e . , a s  i f  i t  w e r e  
� a n a l gb om .  

Jibij ibi and Mulb u turn to look b ack at the ir  camping ground _ 

whe re they had stayed whi le they  were hunting and where they made the 
fire noted in Song 1 7 .  They are s orry to le ave i t ,  and Jib i j ib i  cries . 



19 'l a n a 'l  'l a d u g gab a n d l  

I saw mine he c "limbs 

I s aw h im, my own one, 

C"limbing a tree . 

Mulbu c limbs  a t ree a fter a goanna . Jib i j ibi  calls out as she 

sees him.  

20  'l a g u gw a r l w a r l  'l a n n a'l b e'lw a r  'l a n n a 'l 
I, n o t  q ui ck e no ugha he s aw me b e 'l w a r  h e  saw me 

I wasn ' t  q ui ck en ough , and he s aw me . 

Be 'l w a r ,  he s aW me ! 

a L i t er a l ly ,  I [ am/was ] rea Z Zy n o  good: g u g can  mean b ody 
( among othe r t h i n g s , e . g . , raw or uncooke d or de ad) ; and i s  

als o us e d  a s  a n  i n t en s i fi e r . 
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Loglog reappe ars i n  se arch of h i s  swee the art , G� : li .  Mulbu , 
however , sees him; emb arrassed,  he dis appears , calling Mulbu b e 'l w a r !  
Usua l ly , this term me ans deaf or Zacking unders tanding ( see its  use in 
re ference to Jib i j ibi ' s  sister,  Song 8 ) . In this case , it  is a term o f  
respect s ince Loglog does not want to c a l l  Mulbu by h i s  personal name 
as he is  a special re lative - that is , WF or ME .  

2 1  'l a m a d b u n  'l a ma n  I J i m  I 
I wai t (for him) I te Z Z  (him)  ab out  ( i t )  

I ' Z Z wai t,  a n d  te Z Z  him ab o u t  i t !  

Ba ck in camp , J ib i j ibi  quarre ls  with G� : li about her liaison with 
Loglog .  Jibij ib i says she ' ll te l l  Mulbu ab out this when he returns 
from hunt ing .  

2 2  g u g'l a g u g n a 'l  
I Z ooke d a t  y o u, a Z Z  over 

ga n d u d ume l 
y o u  took my heart 

ga n g a n 'l e 7 m l  
( I  fe U emo tion)  

d j aw a d j a w a n 
as king, as king 

I Zooke d a t  y ou, ove rcome w i t h  emo tion,  

As king you,  [ why ] y ou ' v e  taken my heart . 

G� : li ,  howeve r ,  cont inue s to  meet Loglog . She says , when I Z ooke d 

a t  y ou,  y ou made me fee Z exci t e d  ( upse t my b reathing ) .  I as k y ou ( that 
is , tell  y ou ) ,  I fee Z  that y ou ' ve taken my heart.  
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2 3  � a l ga � a n ma n l mu n gew e� 
she  s h e  s e n t  me ( s ome thing) 

She sent me a gift . 

The quarrel between Jib i j ib i  and Gj : li i s  healed b y  Gj : li sending 
her a gift of a net b ag ( w u r u n u n u n , Mau� ; d J e r , Gunwi� gu) . 

2 4  n u ga  w I I am d j a nab i na d u  a ra rgb  i j a r ud b a n  
this bark canoe tha t ' s  mine man I l e ft him 

w a r a r aw u n d J  i a l g i : � a l i n d i d J a r a r gb i j a r u db a n  � a d  u 
y oung girls le t us p lay man I l e ft him mine 

Thi s  bark canoe . 

That man i s  mine,  b u t  I ' ve  l e ft him! 

Gi r ls ,  le t us p lay !  

My man, I ' ve  left him . 

Thi s  song is in Mau� . Loglog, Gj : li ,  Mulbu and Jib i j ibi  are 
invited to a ceremony by the fis h ,  inc luding Nagarududu ( see Nagarududu 
cyc le ) :  no re lationship between them is noted . The me s sengers b ringing 
the invitation are the Jalmaneia , small sardines ( semi-moiety affi liat ion 
unknown in this context ) .  The ce remony is he ld in the dee p wate r .  
Loglog has a bark canoe , and a number o f  the young fish gir ls ( ' s i s te rs ' 
of Nagarududu) see him and te l l  Nagarududu . She says , That man ( Loglog) 
is mine,  I l e ft him b e fore . And she turns to the other girls , s aying, 
Le t us p lay ( t o  forge t Loglog:  she does not want to think ab out him ) . 

2 5  � a l ma gb a n  Ja l a  
I don ' t  wan t  t o  come outside 

� a me i d j u  n u J u  
I am loves ick for him 

n u� a l a n e i J a n d j l �  
to look a t  the p lace 

I don ' t  wan t  to go o u t s i de ,  to 

look at the p lace . 

Sis t e r, I 'm lovesick for him ! 

l a l a  
sis  t e r  

In Mau� . Nagarududu speaks to  her sister ( s ) .  I don ' t  wan t to g o  

outs i de ,  I don ' t  wan t  t o  go to t h e  p lace w h e r e  L o g l o g  is ( that is , at 
the ceremony ) .  

2 6  � aw a m  
I wen t  

� a re r ga� � a n i f) ab u rb om 
I sat down ,  I s taye d  I thoug� ( o f  him) 

I we n t  and s a t  down, 

Thinking of him, as I looked back . 

� a g o r on m i  
I looked b ac k  
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The cycle re turns to  Jibij ib i .  Although in Song 24  Mulbu was 
invi ted to attend the ceremony he remained at their camp , at Al) amuri . 
J ib ij ib i ,  howeve r ,  did go . He re , she sits  down and thinks of Mulb u ,  
looking back toward Al) amuri . 

2 7  n U l) g a  
him 

g a md u n d l I) aw a r l ?w a r l  
l e t  him aome baak I ' m n o  good a t  a l l  

If only  h e  w o u ld aome baak ! 

I 'm n o  good, wi thout h i m .  

Go : li ,  als o ,  remained at  Al) amuri . Whi le Loglog i s  away she doesn ' t  
want to walk about - she i s  upse t ,  and can ' t  carry on with her usual 
a ctivities . 

2 8  g a ma g m u n gew e r  I n j l b u r g go l d J d u gm l n  
( if) h e  s en ds a me s s age a y ou mus t aertain ly nod y our head 

He s e n t  a mess age : 

You mus t agre e tha t y o u ' l l  aome . 

a Or , a ' r e fl e xi ve ' form - s e nt e ach oth e r ;  ma g h e re i s  mark , 
message , a n d  n ot ga ma g , good.  

Mulb u te lls Go : li he has a mes s age from Loglog asking her to c ome 
to  him, and s ays she must agree . 

29  

30  

I) a ma l d j ma l) ma l d j ma l)  
I ga thered my things, gathered my 
things 

I) a d j o : gw o ?d j o : gw o n  
I 'm h appy, happy 

I ' ve gathered my things t o ge ther 

I ' m h appy, happ y ! 

Go : li gathers toge the r her be longings and goes to  mee t  Loglog . 

I) a d j aw a ? d j aw a n  I) a n e n i 
I a s k  (her) , ask ( h e r )  we two s i t  down 

I a s k  h er, as k h er, 

And we s i t  down toge ther . 

When Go : li c omes to  Loglog, he asks her to  s it down with him : this 
implies , making love toge ther . 

3 1  g u l a gb a m l  
s on 

J l n i j a l me i n  g u r i : l) i n 
h e  look for him brother-in- law ( Maul) ) 

I) a l g o : b el) a n l 
b ro ther�i n - lawa 

j a n a d j a n a d  
tho s e  ( tw o )  
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He looks for his  s on .  

He i s  wi th y our b ro ther- i n - l aw .  

a n a g ob el) a n  I .  G unwi l) g u ;  n ag ob el) ' i s  husban d .  o r  g a g a  I I .  

In Maul) . Mulbu accompanied Go : li to the ceremony he ld by the rish . 
Here he me t his  rather ( b u n j l , Maul) ; I) a b a d , Gunwil) gu) , Wolarindil ( s ee 
Song 9 or the Nagarududu cycle : he i s  a p ufr rish with spikes ) .  However,  
in this case  Wolarindi l  i s  not  j ariwurlga , but j arij anil) , of  the opposite 
matri lineal moiety and the nawamud s ubsection . He is Jib ij ibi ' s  I d j l  
( Maul) ; I) a d j a d j , Gunwil) gu ) . He is  Loglog ' s  ma n ma n ( Maul) ; ma g a , Gunwil) gu ) ,  
FMB : he i s  Go : li ' s  I) a l a  ( Maul) ; d j ed j e ,  Gunwil) gu ) , chi l d ,  offspring 
( female speaking) . To Gariri , Wolarindil is  a ma n ma n ( Maul) ; maga , 
G unwil) gu) , as in the case of Loglog . 

Mulb u and Jibijibi have a daughter who i s  married ( or betrothe d )  
to  Loglog . We do not hear of her in this cy c le . The y also have a son , 
Nanamoiindj il) ( Maul) or Gidj igidj i dai dai ( Gunwil) gu ) , mouse , namaral) 
s ubsec tion , and j arij anil) like his mother . Jib i j ibi  calls him d j e d j e  
( Gunwil) gu; I) a l a , Maul) ; Mulbu calls him I) aw l n  ( Maul) ; g u l u n ,  Gunwil) gu ) , 
chi ld ( man speaking ) .  Loglog calls him ma ma m ( Maul) ; ga n j u l g ,  Gunwil) gu ) , 
wife ' s  b rothe r ,  or b rothe r of a ma mam ( or ga n j u l g ) ,  not I) a n u l)  as if  he 
were an actual wife ' s  brother . Nanamoiindj il) is Go : li ' s  w u l u b u l u  ( Maul) ; 
w u l u b u l u  or d o l d o l , Gunwil) gu) , MMMB , a person of the gre at -grandparents ' 
generation; in this case Nanamoiindj il) is GO : li ' s  DDS . He is Gari ri ' s  
mamam  ( MaUl) ; ga n j u l g , Gunwil) gu ) ,  and Wolarindi l ' s  w aw u l  ( Maul) ; maw a , 
G unwil) gu) - that is , Wolarindi l is his FF . 

Mulb u is looking for his s on ,  Nanamoiindj il) , and asks Wolarindi l 
where he is . Jibij ib i ,  however,  knows and answers for him, He is with 

y our b ro th e r- in- law ( that is , her b rothe r ,  an unmarrie d Jibij ibi : 
Mulbu ' s  I) a n ul) ( MaUl) ; g a g a l I ,  Gunwil) gu ) ;  but he is not an actual brother 
of Jib i j ib i ,  since Mulb u called Jibij ibi g a n j u l g  and not g a g a l I ( in 
Gunwil) gu ) , although l) a n U I) i s  c learly a wife ' s  b rother . 

32  g u n d j u l l ro : ga ( n )  
s hadow {s h ade } moves 

I) a n a n  
I s e e  

I s e e  the s hadows movi n g .  

Jib i j ib i  is s itting with Mulbu ;  she sees the shade moving and move s ,  
herse lr , out of the dire ct sunlight . 

3 3  n U l) ga I) a g u d j l I) a nb aw u  w a : m  I) a d u g  
he I 'm a lone he left me wen t  away mine 

He has left me a lone, 

My own one, he 's  gone away ! 



Go : li is speaking to  Jib i j ib i  ab out Loglog . He ' s  gone away and 

Zeft me . 
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[ In a song re corded from women by C . H . B . , Mulbu ( who is s aid t o  
have corne from Gunburai , i n  Gunwi� gu territ ory ) and his friend Dj ab o 
( spotted cat ) go to  a ce remony . Dj ab o doe s not appear in this cycle , 
but has a separate one of his own in re lat ion to Moon ( dealing with 
the c orning o f  death to the world) . We inc lude i t  here , although it is  
probab ly out of conte xt . 

g a r a� a db u r  i : 9 1 
name of the ceremony a 

ga r a � a db u r l : g l  j o : j o :  
(noi s e  of didjeridu 

s tarting up) 

g u � a � a i e  ( repeat ) g i r i d e � g l : d j i 
we are happy n o i s e  of Djab o p Zaying the di djeridu 

a Mulb u i s  s h owing th i s , and  ' c alling  the n ame of  the  cer emony ' .  

This s ong is  in Mau� ( Goulburn I s land , 196 4 ) . ]  

T H E  NAGAR U D U D U  C Y C L E  

The songrnan i n  this cycle is  Malangawa,  a Mau� man , j arigarngulg 
semi-moie ty . His didj eridu ac compani s t  when these part i cular songs were 
rec orded on tape ( in Feb ruary-March 196 1 )  was Mangulugulu , also Mau� 
and j arigarngulg.  The songs are in Mau� . Diagram 3 demonst rate s the 
genealogical c onne ctions between the main characte rs in this cycle , 
p lacing them wi thin the ir semi-moie ty and moiety cate gorie s .  

The firs t s ong tells of Nagarududu, a mudfis h ,  of the nj indj ariwurig 
( Mau� female form) semi-moie ty . She lives in the mud of the shal lows , 
and when men go out for turtle they can hear the s ound she make s . 

1 ( R .  No . l ) a 

na ga r u d u d u  g i : n ma l b a  
Mudfis h  ( h er name ) she  emerge s 

Nagarududu comes o u t  

and s i ts dow n .  

g l : n b a l i  
s he s i ts down 

a R .  = r e c or de d  with re levant numb e r : t h e s e  numb e rs r e f e r  to t h o s e  
on t h e  o r i g i n a l  t ape r e c or dings . 



Naf) ara l d j gu 

j a rlganlf) I 
I 
I 
I 
I 
I 
I 6 Nunmln I 

�Arbug I 
I 
I 
[ 
I 
I 
I 
I 
I 
I 

j arlwurlg 

,---- -1::: 
o NAAarududu 0 
I Mat;)anbarll I 

I 
I 
I 
I 
I 
I 
I 
I 

it 
lIandj iP I 

I 
I 
I 
I 
I 
I 
I 
I 

Namad!'u 

j ar lwurlga I 

i 
0 

I I 
A Walmurl 
I 

I 

I 
I 
I 
I 

I I 
wOlar�dll l 

I I I A Anagudj A 

I najuma\ 
I 
I 
I 
I 
I 
I 
I 
I 
t 
, 

j ar l garngulg 

,- - - - - - -- I 
6 .t. 

I 
Argar 

I A A 0 
Wamiri 1 Narud 

Maramara 

-- - -

V I AGRAM THR E E  
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cycle. 
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L--,--J = marri ae e 



2 ( R .  No . 2 ) 
g l : n d j a l g a l n l  9 i : n j a j a n  m l n j a l aw a l 

3 

s h e  i s  combing hep hair s he sees her shadow 

Comb ing her long hair, 

Seeing h er s h adow (refle cte d) . 

( R .  No . IO )  
n ag a r u d u d u  l a  w a l mu r l j l n J a J a u ?  
mudfis h  p uff fis h  h e  s e e s  h e r  

j I n m a  1 b a n  ma r a ra i d j  J i n J a r al) u n 
he comes o u t  swe e theapt he walks  round 

d j u d j u  l a  J i n ma I d J Ul) 
this way, that way 

j 1 n j a ma n b a r ag  
he t a k e s  h er he i s  l o ve s i ck 

J I n j u l) b a r a l) l a  1 : w a ra l) a  i m J a l) w a l mu r l n  
he lies down he cpi e s  for hep puff fi s h  

Wa lmuri s e e s  Nagarududu . 

Lovesi ck, he wa lks this way and that way . 

They b e come lovers . 

579  

Walmuri , p uff fi sh,  of the j ariwurlga semi-moiety , is  living at  
Marugb u ,  a large reef out from the one immediate ly opposite the mis s i on 
s tation at South Goulb urn Is land . He sees Nagarududu and falls in love 
with her . They become husb and and wife , and she eventually become s 
pregnant . 

C . B . H .  has re corded,  from wome n ,  a love song that they said  was 
often s ung by chi ldren . It is  ' a  b oy c alling to his girl  friend ' . 

I) aw u g u n da l g e na 9 I :  9 I ga n me 
y ou c ome ! I wan t  to a s k  y o u  what,  h ow ape y o u  

I) a d u g a m u n a l) a n j ew a  g u n a ? r u db a  
how are y ou fee Zing ?  come b ack and te Z Z  me ! I don ' t  wan t y o u !  

The b o y  calls to the gir l ,  asking how she is , asking her to  come b ac k  
t o  h i m .  But she walks away . The sub j ect o f  the song C . H . B .  was told,  
' mi ght be Nugurududu ' ( their pronunc iation ) .  The s ingers ins i s ted  
that the name had  no Gunwil) gu equivalent : ' It ' s  a MaUl) fish l I 

4 ( R .  N o . 19 ) 
n a ga r u d u d u 
mudfis h  

I I) u 1 a I d J 
chi ld ' s  name 

g l : n J u l u  9 I : I) a  i db I 
she  is p regnan t she  b e a rs 

ma n d J l r  
(fi s h )  s tingray 

w a ra n J u  
chi ld 

a 1 ! 
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Nagarududu i s  pregnant . 

She bears a ahi l d, If) u lai dj-mandj i r .  

Nagarududu gives b i rth to a small  spotted s t ingray , j ariwurig 
semi-moiety . 

5 ( R .  No . 20 )  
n a g a r u d u d u  
mudfis h  

w a l mu r l  
p Uff fi sh 

6 ( R .  No . 2 1 )  
w a l mu r i 
p Uff fis h  

I nma d j uf) a n  
s h e  di e s  

g a l w a r a l ge n  
h e  ari es 

w a r a n J u  
ahi ld 

Nagarududu die s  in  ahi l db i r t h .  

g a l w a r a l ge n  
ari e s  

H e r  baby i s  ary ing . Wa lmuri weeps . 

aw u n  I ma i n 9 I I 9 a 
h e  ga thers toge ther the o ther ( fi s h )  

m l f) u g a l w a n l  ma f) g ub u r l ma n j ub a n  
for mortuary aeremony n e ak s tring p u ts on 

Wa lmuri s ummons them a l l  for a mortuary 

aere mony, 

Puts on his mourning n e ak le t .  

Walmuri calls toge ther all the other fish ( of di fferent varie ties ) 
and himse l f  puts around his neck a j ungle-bark fib re necklet s uch as is  
worn by widows and widowers . Today , the puff fish be ars the mark of 
this neckle t . 

7 ( R .  No . 2 8 )  
umb r uf) a 
fis h  

w a m l r i  
f l a t  fi s h  

I n j u ra f) g a  
she aame 

I n j  I w  Uf) 
ki Z Ze d  h er 

w i w i  
mothe r 's  mother 

Umb rUf) a came, the ahi ld 's  

mothe r ' s  mo ther : 

' Wamiri ki l le d  h e r ! ' 

g u n d u f) u l  
ki Z Ze d  h e r  

Umb ruf) a i s  ' a lmos t like ' a puff fish , and is the real  mother o f  
Nagarududu . She is  nj indj ariwuri g ,  like h e r  daughte r .  She s peaks to  
the chi ld ( her w l w l ) , telling him that Wamiri (a  small flat fi sh with 
white and b lack stripes ,  j arigarngulg)  is  respons ib le for Nagarududu ' s  
de ath . 



8 ( R .  No . 29 )  
a rb u g  

s ma l l  barramundi 

na n u d i n  
I ' l l  go a s h ore 

a n j uma n 
to l d  him 

w a d b i a n 
( to)  Wadb i an 

A rb ug t o ld Wamiri,  

' They ' l l  ki l l  y ou ! ' 

g u n d a n a : w u n  
they ' l l ki l l  y o u  

' I ' l l go t o  Wadbian ' ( Wamiri s aid) . 

w a m i r i  
Wamiri 

5 8 1  

Arb ug is  a small  b arramundi o r  b lack fish living i n  the rocks : he 
is j ari j ani� ( alte rnate semi-moie ty of the same moie ty as Nagarududu ) .  
He warns Wamiri , who is frightened and goe s to Wadb ian ( Sims Is land ) 
where he be lieve s  he w i l l  be safe . 

9 ( R .  N o . 35 ) 
a n a g u d j  ga l w a g a  
large puff fi s h  

w o i a r i n d i  i 
s p i ky pUff fis h  they are aoming 

i i r i 
for fi ghting 

n a r u d  a : w u n i w u� 
b la ak fis h  h e  b e a ts them 

Anagudj and Wo larindi l are aoming 

for fi gh ting . 

(Bu t )  Narud w i l l  win ! 

Anagudj is Walmuri ' s  ( the widower ' s )  b rother , and also j ariwurlga . 
Walarindi l is an i d j i  ( MB )  of Anagudj and Walmuri . They come to  avenge 
the death of Walmuri ' s  wife . ( Anagudj is a l arger puff fi s h ;  Wolarindi l 
is like a puff fish b ut has spikes a long his  back . ) Narud is a b lack 
fish , j ari garngulg, and there fore of the s ame moiety  as Anagudj and 
Walmuri . He is a brother of Wamiri , and come s  to de fend him .  The 
three mee t  and fight , and Narud is the vi ctor.  

10 ( R .  N o .  36 ) 
ma� a n b a r  i I 
s tingray 

i nb a r a l g a n a� 
s he ari e d  

i n J a � j u n a� 
she  h eard 

g a ma d J u  
they were i njured 

Ma� anbari l h eard they were injure d .  

S h e  s a t  down a n d  ari e d .  

i nb a n i �  
s h e  s a t  down 

Spotted s tingray , who is  the wife of Anagudj ( of the same semi
moiety as Nagarududu ) ,  hear d  of the fight and that her  husband and his  
MB had  been inj ure d .  She wept . 
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11 ( R . No . 3 7 )  
n u n m l n 
rock cod 

ma r g l d jb u 
n a t i ve doctor 

aw u n J e l a l  
he saw ( them) 

a : w u n J a db Ul) 
mas saged ( them)  

a : ma l d jb u g l n  
they got up 

Nunmi n �  a native  doc t or� s aw them 

lying there� 

Massaged them and made them w e l l .  

d u ga a : w Ul) 
where they lay 

Nunmin,  a powerful m a r g l d J b u ,  of the j arij anil) semi-moie t y ,  healed 
the two inj ure d men by mas s aging them . 

12 ( R .  No . 4 3 )  
I) a J  uma  
s a lmon 

I n J a : g a n  
h e  gave 

n u j u  
for him 

ma t g u 
a ma l ? g u g  

j I w a  I I n m a  I 9 u 
I) ajuma prepares a ma i ? g ug 

Fo r Narud. 

n a r u d  
b la c k  fis h  

I) aj uma is  a white , red-mouthed fish like a salmon : h e  is  j ariwurlga , 
a b rother of Anagudj and Walmuri . Wolarindi l is his I d j i . I) aj uma 
prepares a s orcery bundle ( ma l ? g u g )  containing the hair of  the de ad 
Nagarududu:  he gives this to another man who , on re cei ving it , knows 
he mus t ki ll the person name d .  Narud is the vi ctim, s ince his b rother 
Wamiri ran away ( see Song 8 ) . 

1 3  ( R .  No . 4 4 ) 
a r g a r  
sawfi s h  

d u ga 
that 

j u ra l) ga  
h e  came 

w a muw u n  
coral 

ma n I ma I n 
go t 

a n d J l l a  
spear 

Argar came wi th hi s 8pear� 

Sp earing that cora l .  

I n l r d j l n  
he s p eared 

The ma l ? g ug was given by I) aj uma to  Argar , a j arigarngulg man . 
Knowing he is now ob lige d  to ki l l  Narud, he gets his spear . This is an 
I da ga l ? , an old fashioned wooden-pronged spear s imilar to  a fishing one : 
it i s  said that this is how Argar got all his teeth - these were his 
I d a ga l ?  spears . Narud was inside the coral ree f ,  Junguri , j us t  opposite 
the Goulburn I s land mis s i on sett lement . It was the re that Argar speared 
him.  Narud was a good fighter ,  especially with his m l a r ul) ' ( or m l a r u l )  
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fighting sticks : h e  fought b ac k ,  b ut Argar killed him . Narud , a s  a 
fis h ,  has two razor-sides to  h is t ai l : these are the m i a r uQ fight ing 
c lub s ,  whi ch MauQ copy from this fish ' s  tai l . 

14  ( R .  No . 4 5 )  
ma r a ma r a t n I : ma. n I n l J u d j l n  
b La ak-sp o t t e d  fis h  

J u ra. n g a  
h e  aame he got him he b ur i e d  him 

i Q a l b u n 
he a ut hims e ,Lf 

j i : w a r a I g a n  
h e  arie d  

Marama ra aame , took him and buried him, 

Cut ting hims e L f  and weep i n g .  

fi sh like Narud , is  j arigarngulg . Narud Maramara , a b lack-spotted 
i s  his I d j i ( MB )  and Argar his 
MauQ pract ised  earth-b urial as 
cases the b ones were collected 

w l w i  ( MMB ) .  For corpse-disposal , the 
we l l  as p lat form e xposure . In b oth 
later , the sku l l  was red-ochred and 

place d in a tal l  hollow log,  and a mortuary ritual was held . Maramara 
gashed his head in s orrow as he wept . 

15 ( R .  No . 46 ) 
a l w u r a n g l l ga 
they a L L  aame 

a Q g u l a r uQ 
th ey fi n i s h e d  

E very one aame 

g u n ga ma 
ri tua L 

For the  mortuary ri tua L .  

A l l  the fish come toge the r for the mortuary ri tua l .  At the end of 
thi s s ong , the s inger makes the sound of waves b reaking on the ree f .  
The cycle i s  comp lete d .  

C O N C L US I ON 

Bas i cally , the s torie s to which the songs re late are cons tructed 
in a s imple and dire ct way . J ib ij ib i and Go : li each have a love r ,  Mulbu 
and Loglog respective ly . Mulbu is as sumed to be Jibij ib i ' s  husband , 
sin ce a chi ld i s  imp lied - in fact , two chi ldren , a daughter and a s on . 
Although other chara cte rs p lay their part , the se four remain the 
primary a ctors . The theme focuses on their love for one another , their 
de spair at being parted,  and the concern of the females for the male s . 
For ins tance , there is the fear that Mulbu is not entirely to  be truste d .  
Loglog,  too,  i s  to  b e  regarde d i n  this way in spite o f  h i s  attachment 
to Go : li - after all , he did have earlier as sociations with Nagarududu . 
Jib i j ibi  goe s in search of her b e Q w a r  s ister,  leaving Go : li to  look after 



5 8 4  

Mulb u .  During her ab sence . she worrie s ab out her rel ationship with him . 
In Gj : li ' s  case . it is Loglog who goes away . Jib ij ibi  and Mulbu are 
reunited and spend some time in the bush together . Loglog reappe ars . 
s urreptitious ly ' sneaking fo r '  Gj : li ;  and it is this reference which 
make s c lear his status as a lover.  in contrast  to the ' open ' . spouse 
re lat ionship of J ibij ib i and Mulb u .  This is  reinforced b y  the quarrel 
between Jib i j ib i  and Gj : li .  which doe s  not deter Gj : li - because sweet
heart partners were/are pub li cly re cognized in Mau� · ( and Gunwi� gu ) 
s ociety . The b reach between J ib i j ibi  and Gj : li is heale d .  and a gi ft 
marks their re conc i liat i on .  

However. the partners are separate d again . Loglog and Jibij ibi go 
to the Nagarududu ceremony ; Gj : li and Mulb u remain at ' home ' .  at 
A� amuri . ( The Nagarududu incident occurs at this j uncture . It t urns 
out that Nagarududu is s t i l l  at trac ted to Loglog - but she ke eps away 
from him. ) Jibij ib i is longing for Mulbu;  Gj : li langui shes back at 
N� amuri . Mulbu re ce ives Jib i j ibi ' s  mes s age and b oth go off to meet 
the ir partners . On re aching the ceremony . Mulbu mee t s  his father and 
seeks his son ( b y  Jibij ibi ) .  

The final s cenes depict Jibij ibi and Mulbu comfortab ly happy 
togethe r .  Mulb u .  who at firs t appears untrustworthy ( that is . poten
tia l ly unfaithful to  Jib ij ib i ) .  turns out to  be a cons tant husb and . 
Loglog. on the other hand. goes away and leaves Gj : li s orrowing alone . 
The imp licit  moral is - that true love and dome s tic  happiness  can be 
found only in marriage and in chi ldren . In a purely se xual liaison.  
however s t rong the emotional commitment be tween those concerned ( as 
i s  s o  c learly e xpre s sed  through the behaviour of Gj : li ) .  the ties are 
much more tenuous and the part ing of the ways a lmost  inevitab le . 

In the Nagarududu cycle .  Walmuri falls in love with Nagarududu .  
They marry ( imp lied ) .  and she dies i n  chi ldbirth . A mortuary ri tual 
is  held and . as is  natural in this situation . the inevitab le question 
i s  aske d :  ' Who is re spons ible for her death ? '  Nagarududu ' s  mother ' s  
mother accuse s Wamiri . Wamiri . however.  i s  warne d and es capes to  Sims 
Is l and . Two of the bereaved husb and ' s  re lat ives . intent on revenge . 
go in search of him.  Wamiri ' s  b rothe r .  Narud . takes his p lace . Narud 
is  a we ll-known warrior.  and in the confrontation which follows he 
inj ure s the avengers ; Nunmin . a native doct or.  heals them . Not content 
to let the matter re s t .  another brother of Walmuri p repares a s orcery 
b undle and gives it to  Argar . Argar is therefore ob liged to  spear Narud . 
and does s o .  ( The implic at ion here i s  that Narud . i n  spite o f  his 
fighting prowe s s .  had been made vulnerab le by means o f  the s orcery 
bundle ) .  The dead Narud is  buried by  Maramara . his siste r ' s  son . All  
participate in the mortuary ri tua l .  
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It  is  not  really possib le ,  as  far as we  can see , to read into  this 
story any moral inj unction - e xcept , p erhap s , ob lique ly . In MauQ 
s ociety , as in others impinging on it , women should not ordinarily be 
ob trus ive ,  and they should hesitate to  take the initiative in dancing 

for fear they w i l l  be s ingle d out as be ing potentially bold - as 
inviting sexual attention . Nagarududu is almos t a prototype of the 
des i rab le female , and di d not lack lovers ( as in the case of Loglog,  for 
ins tance ,  in the Jib ij ib i cy c le ) .  It could therefore be argued that 
under s uch conditions , e ven though she married and died in childb i rth , 
othe rs would be  j ealous and would be  re ady to  cause her or her husb and 
harm . On the other hand , in s pite of the emphasis  on female submiss ive
nes s ,  women di d ,  on many occasions , take the initiative in love-making . 
Als o ,  the e vents that followed the death o f  Nagarududu were expe cted 
e vents , normally congruent in tradit ional terms . 

One of the maj or points aris ing from a cons ideration of the se 
s t ories is  that they mirror ordinary , everyday experiences . The truths 
they offer are those known to  and appreciated by all belonging to  this 
parti cular society . Those listening to the s tories or the songs have 
no di ffi culty in identifying not on ly the ir re latives but themselve s  -
and the conte xts are not di s s imi lar to  those in real life . The 
re semb lance is , actua lly , qui te striking.  Our notebooks cont ain many 
contemporary a c count s de tailing s i tuations in which named ( and known ) 
pers ons are involve d ,  and in whi ch the se quence of events and the 
behavi our of these persons do not appre ciab ly di ffer from those 
reported in the s tories or songs . 

One que s t ion i s , then , in what respects these s t orie s di ffer from 
ordinary life-e xperience s - that is , beyond the fact that animal or 
dream-spirit characters are involve d .  Pers onal ly , we do not think that 
the y aAe especia l ly different , or are intended to be s o .  Analys is of 
s uch s tories lies in a di f ferent dimens i on ( see below ) . In dire ct 
terms , they simply provi de ' verification ' of ordinary socio-cultural 
living. 

One intere s ting feature which does bear on the prob lem of analys is 
is  that o f  social alignments . The di agrams att ache d to  each cycle 
provi de c lue s to  the re lationships between the primary chara cters . 
Jib i j ibi  and Mulb u s tand to  each other in the p roper re lationship as 
conventionally appropriate and preferential spouses , whi le Go : li and 
Loglog do not - at leas t ,  not in MauQ terms ; they are potential spouse s 
in GunwiQ gu terms , b ut this i� a MauQ ' s tory . Addi tionally , Loglog is 
re lated as actual or c las sifi cat ory husb and to  Jibij ibi  and Mulbu ' s  
daughter . It  was this that precipitated the argument between Go : li 
and J ib i j ib i  - which under ordinary circums tances would not have been 
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an argument . Neverthe le s s , swe etheart liai s ons were apparent ly fairly 
common between persons in those part i cular kin-categories - but they 
had to be  more careful than in the case of liaisons ( pre- or extra
marital ) be tween pers ons in a pre ferred-sp ouse re lationship . The fact 
that two kinship sys tems are operating on Goulburn Island comp licates 
the situation a litt le . 

In other words , part of the story , or st ories , lies in the imp lied 
ob ligations and respons ibilities between the chara cters , who are all 
re lated in one way or anothe r .  And part o f  the s tory , too , is to  be 
found in the interp lay of the semi-moieties . In the Jib i j ibi  case , the re 
are thre e :  two of one moie t y ,  one of the othe r .  In the Nagarududu , all  
four semi-moie ties are re levant , and it is  s igni fi cant that two of the 
characters , Arb ug and Nunmin , have no traceab le ge nealogi cal conne ction 
with each other or with othe rs who appear in the st ory . Nunmin is the 
ma r g l d j b u who is  specifically calle d  in to cure the two inj ure d men .  
Arb ug,  on the other hand , although o f  the same moiety  (but not the s ame 
semi-moiety ) as Nagarududu , warns her s uppos ed ' killer ' . In the events 
which follow ,  brother stands for brothe r ;  the widower ' s  b rothers and 
mothe r ' s b rothe r act for him in avenging, or attempting to avenge , 
Nagarududu ' s  death , And another b rother prep are s a sorcery bundle . 
Howeve r ,  i t  is a mother ' s  b rother who kills the b rother of the supp osed 
' ki ller ' . Ordinari ly , this would not be the cas e : b ut here the ' mother ' s  
b rother ' i s  c las s i fi catory and , what i s  more , has been given the sorcery 
bundle - whi ch ,  in e ffe ct , ab solve s  him from pers onal responsib i li ty : 
or ,  rathe r ,  makes personal respons ib i lity irre levant in the face o f  such 
an ob ligat ion .  And ,  finally , the dead man is b uried by his s i s te r ' s  
son .  

Such s tories , then , re spond to  two  forms o f  direct analys is : one , 
the examination of the cult ural content of situations dep i c te d ,  viewing 
them within the perspective of ' real ' life ; and two , the tracing out 
of social alignments re le vant to the primary and secondary characters , 
and in s o  doing adding an extra leve l  of explanation - underlining the 
dictum that the cours e of events can often be predicted in terms of the 
re lationships between thos e involved . In othe r words , given the b as i c  
kin re l ationships o f  these s t ory characters , i t  is  not unre as onab le t o  
s ay that they w i l l  a c t  in de fine d ways , i n  parti cular s i tuations -
provided  we know s omething of the content o f  the behavi oural pat terns 
between part i cular kin , consanguineal , affinal , and s imply c la s s i ficatory . 
In thi s respect , among others , the songs in these two cycles di ffer 
from the t radi tional ' children ' s  songs ' whi ch deal with the character
istics  of vari ous natural species - short , s eparate songs , in many of 
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which the b i rds and othe r creature s concerned ' sp eak ' i n  their own 
particular ' language ' ,  whi ch human be ings may or may not at tempt to  
trans late . But the  characters in  those s ongs are tre ated in their own 
ri ght ; the qualities they share with human be ings are not treated , 
e xcept very indire c t ly indee d .  

One line o f  analysis which w e  contemplated purs uing , a s  an 
entertaining di vers ion or ' game ' would take us a cons iderab le dis t ance 
away from what the peop le themse lves say ab out songs and s tories like 
thes e .  Myth-analyses  s timulated by Levi-Straus s have become quite 
fashi onab le in Anthrop ology - ' s t imulate d by ' ,  but not ne cess ari ly 
' approve d  by ' .  And certainly one way of looking at this material is  to 
see it in terms of cont rasts  and oppos itions , and mediators . As a small 
fa ce t of this paper , then , we propos ed to s t art with the kind of 
di vis ion that the MauQ -GunwiQ gu and their neighb ours make quite re adi ly : 
between fre sh and salt water,  land creatures and sea  creat ures , coast 
and in land , edib le and inedib le ( or ,  like many of the characters in 
the se cy cle s ,  e aten only when more palatab le foods are lacking ) ,  and so 
on . Up to a poin t ,  these two cycles lend themse lves eas i ly to  such 
t reatment . But a full-s cale analysis  would call for much more , and 
also  for inclusion of othe r cycles and individual s ongs that bring in 
the s ame characters . At a s uperfi cial le ve l ;  it is tempt ing to 
speculate on such points as , in the admittedly somewhat tenuous link 
between the two cyc les , the re lati onship be tween Nagarududu (a salt
water , coas tal creature ) and Loglog ( a  creature of the in land , the 
' b ush ' ,  with fresh-wate r ass ociat ions ) ,  b ut wi th a rapprochement between 
them that does not apply in the case of the other fi sh : Nagarududu is 
a mudfi sh , Loglog a rep t i le who make s his home in shallow holes in the 
ground as we l l  as in crevi ces in trees and rocks ; both are at tracted 
to  each othe r ,  b ut Loglog goe s his own way and survi ves , undiminished ; 
Nagarududu eventually dies ( in childb irth , certainly , but that is 
anothe r s t ory ) . A part ial paral le l ,  at least , could be drawn here , in 
re gard to  the re lationship betwe en MauQ and GunwiQ gu, bringing in other 
s upporting - and cont rary - e lement s .  But whe ther or not one takes 
this sugges tion serious ly , to d�� CU� 6 i t  seri ous ly would involve a more 
comp licate d and weighty examination than we want to engage in here . 

A further prob lem involves a di fferent type of analys i s  and we 
shall not e lab orate on i t  here . It depends on the relationship between 
s uch s t ories and their  s ong e xpress ions . This b as i cally concerns the 
prob lems of the u� e of language . On one hand , is  the st ory as s uch -
the storie s  of Jib ij ib i  and Nagarududu . In spite of what we said 
earlier ab out individua l ownership of the s ong cycles , it is  fairly 
ob vious that the story ( s tories ) is common property . Many , if not 
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mos t people know it ( or them ) . ' Ownership ' ,  then, entai ls  some thing 
over and ab ove this . What the songman or composer ' owns ' is  the right 
of access  to  the dream-spirits mani fe sted in the story . The s t ories 
themse lves are s torie s about peop le ( in the guise  o f  natural species ) :  
the songman is  in dire ct contact with these liv e spirits , even though 
they do appear to him only in dre ams . He is not simply recount ing in 
s ong an already fami liar story , but the spirits t e l l  him of their 
adventure s and these are p laced wi thin the framework of the s tory . He 
is providing the re vitali zing e lement for the se s torie s : it i s  not j us t  
the s ong words which he ' re ceives ' ,  but the rhythms a s  we l l .  I n  this 
way the s t ory ,  traditional as i t  mus t  be  ( and is  acknowledged  to be ) ,  
i s  b rought cons tantly up to  date . 

The othe r face t to  this prob lem concerns the words of the songs 
themse lves . Without a running commentary on the meaning of such songs , 
p la cing them as i t  were within the conte xt of a s tory , no clue would be  
provided as  t o  their s t ory-conte nt . There are except ions , o f  course , 
when spe c i fi c  natural species name s  are mentioned - like that o f  
Nagarududu and others ;  b ut in the Jibij ibi cycle , h e r  name i s  not 
mentione d in any s ong - nor are the names of Mulb u ,  Loglog , Go : li and 
s o  on . One nee ds to remember that s uch songs are sung in the camp 
wizh o uz explanazio n4 : the s t ory i s  not told s imult aneous ly . Although 
we may as sume that the s t ories are widely known , we cannot as sume that 
each song is  identified in the way it would be by the songman himse l f .  

O f  cours e ,  people re cogni ze that one songman is  we l l  known for a 
particular cy c le , and they re cogni ze the re levant rhythms of that 
cycle , which would be di s tinct from others . At the same t ime , there is  
fle xibi lity in interpret ation of any spe c i fi c  s ong . And it is in this 
direction that their  primary appeal lies . Lis teners can identify within 
s uch songs what they wish to identify ,  over and ab ove any story content 
these may convey . In this respect they are very c lose indeed t o  the 
' gossip ' songs of wes tern Arnhem Land ( see R .  and C .  Berndt 19 51 : 2 1 1-4 0 ; 
196 8 : 3 1 8 ) , which re port contemporary e vents without menti oning any 
pers onal name s ;  lis teners enj oy the game of ident i fying persons who 
might be involve d ,  and , in the process , often s t art fresh gos sip 
se quence s . We have many hundreds of such songs , mos t  recorded dire c t ly 
from the songmen themse l ves , others ( in C . H . B .  ' s  case ) from women who 
were part i cularly interested in remembering them . ( The earlier ones , 
o f  course , are s imp ly in writing, s ince at that time , beginning in 1 9 4 7 , 
we had no mechanical re corders . )  One feature that they share with the 
Jibij ibi s eries is the ir  e lus ive , almos t anonymous quality : even in 
those cases where place names are menti one d ,  there is no way of 
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ident i fying the characte rs invol ve d .  The songs themse lve s  s upply no 
internal e vidence ; ident ification comes only from their context , from 
what the songmen ( and others ) say ab out them . 

In Ab original terms , re al relaxation is sought , and found , in the 
company of othe rs - not s imp ly in co-a ctivity of a physi cal nature but 
in gos siping ab out others , in spe culating ab out what they are doing 
when not under dire ct ob servation and what they wi ll do , and especially 
ab out thei r  re lati ons w ith others . This is to  be exp e cted among a 
peop le who emphas i ze social re lations , parti cularly in kin te rms ; where 
no person is  a s trange r ;  where all are more or les s closely linke d wi th 
one anothe r ;  where the actions of one per s on impinge on those of others ; 
where privacy is at a minimum . Aborigines are � o ��al be ings to  a much 
greater e xtent than are the members of many other societies , and 
certain ly more so than those living in the compartmentalized exis tence 
typical  of indus trialized society . These s ongs , then , provide an open 
and pub li c  encouragement of s uch an interes t ,  and that is a maj or 
reason for the i r  popularity . 
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