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Introduction

Introduction

Aim and Scope

The present study aims to better understand the social and cultural significance
of fifteenth-century Choson texts by placing the practices of writing and reading
at the centre of its inquiry. It does this by taking into consideration the production
and actual use of these texts, not taking for granted the individual, visual, and
silent type of reading that is most common nowadays but considering how early
ChosoOn texts were also intended to be read aloud, or even memorized, so that, in
specific cases, could be mediated for an audience of listeners. By analyzing this
oral and social dimension of texts, often overlooked in the existing scholarship,
this study attempts to attain a more comprehensive understanding of the written
culture of pre-modern Korea.

Fifteenth-century Choson Korea, with its complex and interconnected system
of writing practices that included literary Sinitic (hanmun ), vernacular
transcription systems, foreign languages and, since the middle of the century, a
new vernacular script, is a period of particular interest for such a study on the
oral and social dimension of written texts. The main focus of the present research
is on the effects that the newly invented Korean vernacular script had on the
writing and reading practices of the time. This script was promulgated in 1446,
during the reign of Sejong [!:%% (1418-1450), with the name of Hunmin Chongiim
AEEIETF (the correct sounds for the instruction of the people). Its use certainly
opened new possibilities for written texts to reach a more substantial part of the

population, and for larger sectors of the society to express themselves through

1 This writing practice is often termed “classical Chinese” or “literary Chinese” in much of
English language scholarship. The term “literary Sinitic” has been coined by Mair (1994) and,
more recently, also adopted by King (2015) and Kornicki (2018) to better reflect the cosmopolitan
significance of this written practice (that was also used in other East Asian countries as Japan and
Vietnam) by avoiding any necessary association with China. Hanmun is the Korean term used
nowadays in Korean scholarship.
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writing. Existing scholarship, however, does not seem to have devoted much
attention to how this was made possible. What seems to be often implicitly
suggested is that illiterate people could finally write with the vernacular script
and read texts written with it. However, although this was undoubtedly partially
true, this risks limiting our understanding of the significance of the vernacular
script by considering only a part of a much larger and complex picture. Instead,
what I will argue is that the new vernacular script, especially in the early years
after its invention, more than opening the way to a universal literacy unlocked
new possibilities for the oral realization and mediation of texts. By analysing
these dynamics, this study attempts to contribute to the understanding of the
seminal fifteenth-century Korean vernacular texts compiled during the reign of
Sejong and, more in general, to the history of writing and reading in the Korean

peninsula.

Theoretical Framework: Writing as a Social and Cultural Practice

The methodology of the present research combines a rigorous historical and
philological analysis of written texts with a theoretical approach based on the
analysis of writing and reading as social and cultural practices. This perspective
considers texts not only from a strictly linguistic point of view or from that of
their material form and contents but takes into consideration their actual use in
their social and historical context.

We can find this type of approach to the study of written materials well
outlined in the work of Armando Petrucci (1986, 2002), who asserts a conception
of the “history of written culture” that, drawing from that of the French
paleographer Jean Mallon, “deals with the history of the production, formal
features and social uses of writing and written records in a given society,
regardless of the techniques and the materials employed from time to time.”?

Petrucci mostly focuses on the Latin and European textual traditions, but his

2 Petrucci (2002:VI). Translated from Italian.
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approach, that starting from the formal analysis of written records (of any kind)
addresses the issue of their use and function “also, if not mainly, in their most
relevant anthropological and social aspects”, is potentially open to the study of
any cultural and linguistic tradition.?

The work of Giorgio Raimondo Cardona shows a similar interest in the social
and “anthropological” aspect of writing. His seminal study titled Anthropology of
Writing (2009) theorizes a “sociology of writing” that, drawing from theoretical
constructs that are characteristic of the sociolinguistics, advocates an analysis of
the written texts as “events” situated in specific “social domains” and
“situations”.* Cardona, as Petrucci, never explicitly dealt with Korea but was
inclined toward a broader approach to the phenomenon of writing, visible in his
Universal History of Writing (1986), and the theoretical issues and the critical
insights raised in his works do find a fertile ground when applied to the case of
pre-modern Korea. Although studies on historical linguistics and bibliographical
aspects of pre-modern Korean texts abound in the existing scholarship, an
approach towards a “written culture” that focuses on and social aspects of
writing applied to the Korean case is much scarcer. Cardona’s conception of a
sociological framework to the analysis of texts do find application in the
discussion of fifteenth-century Korean texts that, through their vocal
performance and mediation, emerge as social events situated in specific
situations. Furthermore, Cardona’s insight on an “ideological connotation” of
writing and the resulted distinction between “a structural and denotative aspect,
and a halo of connotations that are not functional but ideologized” °® is
particularly relevant in the context of the invention of the vernacular script in
fifteenth-century Korea. As we shall see, its creation on the background of pre-

existing ideologically loaded writing practices based on Chinese characters

3 Petrucci (2002:VII). Translated from Italian.
4 Cardona (2009:73-74).
5 Cardona (2009:88).
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inevitably caused an opposition that, more than on its functional features, was
based on its ideological connotation.

The approach to the social aspect and function of written texts of the famous
French scholar Roger Chartier (1994, 1995) goes in a similar direction. Chartier
put at the centre of his analysis the physical form of a text and the process of
reading, which is also, if not mainly, intended in its oral dimension. The
following passage from his introduction to the recent collection of essays on the
history of reading in the West that he edited with Guglielmo Cavallo well
delineates this kind of approach:®

Rejecting the notion that the text exists in itself, separate from any material manifestation,
we should keep in mind that no text exists outside of the physical support that offers it for
reading (or hearing) or outside the circumstances in which it is read (or heard). Authors do
not write books: they write texts that become written objects—-manuscripts, inscriptions,
print matter or, today, material in a computer file. All these objects are handled, in various

ways, by flesh and blood readers whose reading habits vary with time, place and milieu.

The connection between the physical form of a text and its use, and the oral and
aural dimension of the activity or reading, are all central aspects analyzed by
Chartier, that the present study attempts to consider in the context of pre-modern
Korea.

The oral dimension of written texts is also central in the work of the American
scholar Walter J. Ong. In his famous essay Orality and Literacy: The Technologizing
of the Word (1982) he discusses the relationship between writing and orality.
Particularly significant for the present research is his analysis of the connection
between printed texts and orality (chapter 5), through which he notices how,
even after the invention of print, aural processes kept a primary role in the
compilation and use of texts, and how the visual and analytical interpretation of

the space in a text is the result of a profound interiorization of print. This

¢ Chartier and Cavallo (1999:5).
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observation suggests dedicating particular attention to the cognitive processes
underlining the reading of a text and how these processes might influence the
construction of its sense. It also prompts a reflection on the difference between
the perception of a text by a contemporary reader, mainly based on an abstract
and analytical visual interpretation, and that of a reader from an epoch before the
diffusion and interiorization of print, mostly based on an oral and aural

interpretation.

Previous Studies

The invention of the Korean vernacular script is unquestionably one of the most
researched topics in the entire field of Korean Studies. A comprehensive review
of even the most important of these studies would go beyond the aim and scope
of the present research. I will thus limit this discussion to some of the most
comprehensive and recent works on the topic to which the present study is most
indebted, and to those that attempted a similar theoretical approach.

Kang Sin-hang (2003) and An Pydng-htii (2007) collect the works of a lifetime
of two Korean scholars to which the present study is most indebted. The work of
Kang Sin-hang (2003) starts with a discussion of the reason for the invention of
the new script proceeding to the issues related to its inventor(s). Particularly
noteworthy are the annotated translations in modern Korean of the most
important texts related to the invention of the new script. The work of An Pyong-
htii (2007) collects a series of studies on the Hunmin chongiim. Particularly useful
for the present research were the studies on the invention, use, and diffusion of
the new script.” Both works, however, never address the aspects related to the
oral realization and mediation of vernacular texts that are central in the present

research.

7 An Pyong-htii (2007: chapters 8 to 12).
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As for English language studies, the only comprehensive work dedicated to
the invention of the Korean vernacular script is, to the best of my knowledge, that
of Gari K. Ledyard (1998), based on his PhD dissertation of 1965. This work, titled
The Korean language reform of 1446, remains a point of reference for any new
English language research on this topic and is the one to which the present
research is the most indebted. Starting with the analysis of writing in Korea
before the invention of the alphabet—including the Chinese script and
vernacular transcription systems—this study investigates the cultural and
linguistic background of the invention of the new script. It includes a complete
English translation of the text of the Hunmin chongiim and discusses the early
vernacular texts written in the new script. It ends by suggesting a new
explanation for its invention based on the relation with the Mongol ‘Phags-pa
script. It might be noticed that the present study has a similar structure that
starting from the discussion of writing in the Korean peninsula before the
creation of the vernacular script proceeds to its invention and early applications,
although in the present case limited to Sejong’s reign. Ledyard’s fundamental
premise and aim are, however, completely different from the ones of the present
research. While to study of Ledyard aims to ultimately demonstrate an influence
of the ‘Phags-pa script on the invention of the Korean vernacular script, the
present research mainly focuses on the significance of the invention of the
vernacular script in the oral realization and mediation of the texts in the context
of the writing and reading practices of fifteenth-century Choson Korea. This
aspect, which is never addressed by Ledyard, leads the present study to focus on
totally different aspects of the same primary sources.

Essential studies that shed light on the use and diffusion of the vernacular
script in the Choson period are An Pyong-htii (2007: 199-234), Paek Tu-hyon
(2001) and Si Chong-gon (2007). All these studies focus on a diachronic analysis
of the diffusion of the vernacular script by analyzing historical records and the
printing and distribution of vernacular texts. The present study, although much

indebted to them, focuses on the more definite period of Sejong’s reign and,
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instead of assessing the diffusion of the vernacular script, attempts to understand
the processes through which specific texts in vernacular were read and employed.

Specific studies with an approach to the analysis of writing as a social and
cultural practice in the context of early Chosdn Korea seem to be still limited. The
work of Oh Young Kyun (2013) goes however into this direction by dedicating
ample space to the oral dimension and modalities of reading of the Samgang
haengsil-to =17 E & —a text that is also analyzed in the present research—and
discussing how they determined its textual features. The present study has a
similar approach but a broader scope that considers the oral dimension and social
aspects of texts as part of the writing and reading practices of the time.
Furthermore, in discussing the modalities of reading of vernacular texts, it
attempts to take into consideration not only their layout but also linguistic
aspects as orthography. By doing this, it attempts to offer a more comprehensive

picture of the writing and reading practices in early Choson Korea.

Research Summary

The present research is divided into three main chapters. The first chapter starts
with a discussion of the linguistic situation in the Korean peninsula before the
invention of the vernacular script, that included hanmun, vernacular transcription
systems, and foreign languages. Following the theoretical framework of the
present research, the examination of these writing systems is not limited to the
functional and linguistic aspects but considers their actual use in the texts of the
period. Starting with hanmun, after a brief historical account of the adoption and
use of this writing practice in the Korean peninsula, it is discussed in more detail
its status and use during the first half of the fifteenth-century. Of particular
interest during this period is the diffusion and reprint of hanmun texts imported
from Ming China and the ways these hanmun texts were employed at court
during specific lectures. It is also considered the official production of hanmun

texts in Choson Korea, highlighting how these texts could use, according to their
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aim, specific textual strategies that made possible different types of reading. The
second part of this first chapter discusses the vernacular transcription systems
(ch’aja p’yogibop fE¥ Gl 1%) that developed in the Korean peninsula. Particular
attention is dedicated to the development and function of idu i and kugyol
H 3k, still widely employed at the beginning of the Chosdn period, and to the
elements of continuity between these vernacular practices and the later practices
related to the Korean vernacular script. The final section of this first chapter
examines the foreign languages and related writing practices, whose usage,
although limited, was crucial in the diplomatic relationships with neighbouring
countries and populations. The languages taken into examination are the Chinese
vernacular language, Mongolian, Japanese and Jurchen. Ample space is
dedicated to their insertion as curricula in the Sayogwon wlFEEE (Office of
interpreters) and the discussion of the texts used for their study. It is finally
discussed how the attention these languages received in the early Choson period
might have influenced the invention and early uses of the vernacular script.

The second chapter is dedicated to the invention and promulgation of the
vernacular script, discussing its reception, first related projects, and early
diffusion. It starts by examining the first entry reporting the completion of the
vernacular script (Sejong Sillok 5% H #, 102:42a) and discusses several issues
connected with it, as its brevity and position in the Annals, the suddenness of its
announcement, its exact date, and the issue of its inventor. The chapter continues
by discussing the first project carried out concerning the new script and the
dissent that took form in a memorial submitted to the king. This last document,
which is entirely translated and annotated, is particularly important to
understand the conception of writing in fifteenth-century Korea and provides
essential insights into the process of creation of the vernacular script and its
intended uses. The third part of the chapter deals with the publication of the
Hunmin Chongiim in 1446, discussing its structure and contents. The chapter ends
with an assessment of the diffusion of the vernacular script during the reign of

Sejong.
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The third and final chapter is devoted to the vernacular texts compiled during
the reign of Sejong. Of these texts is presented their compilation process and
discussed the significance of the vernacular script by examining their intended
usages. It starts with a discussion on the Yongbi dch’on ka HETRGHKHK (Songs of
Flying Dragons), the first work of literature that employed the new invented
vernacular script. It then continues by examining the compilation of Buddhist
texts: the Sokpo sangjol Féq% i 1A (Detailed Articles on the Record of Sakyamuni)
and the Worin ch’on’gang chi kok 7 HIT-{1.. 21l (Songs of the Moon’s Imprint on
the Thousand Rivers). The third part of the chapter is dedicated to the use of the
vernacular script to notate the pronunciation of Chinese characters and to study
the Chinese vernacular language, examining the compilation of Chinese
characters dictionaries as the Tongguk chongun $ B (The Correct Rimes of
the Eastern Country) and the Hongmu chongun yokhun BtiXiFiHEE (The
standard rimes of Hong Wu with transcriptions), and that of a language manual
as the Chik’ae tongjastip 16./% % {74 (Direct Explanation of the Training Manual
for Children). The last part discusses the project of making a vernacular edition
of Confucian texts as the Four Books (saso VU) and the Samgang haengsil-to —
1T & (ustrated Examples of Conduct according to the Three Relations) with

the vernacular script.
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I. The Linguistic Landscape Before the Invention of the

Vernacular Script

Before the invention of the vernacular script in the middle of the fifteenth century,
people in the Korean peninsula wrote exclusively with Chinese characters (hanja
#:%"). They employed these characters in two fundamentally different ways: to
write in literary Sinitic (hanmun % ) and to render the vernacular language
through different transcription systems. Foreign languages and their writings
also occupied a crucial linguistic space. Knowledge of vernacular Chinese, both
spoken and written, was crucial in diplomatic relations with Ming China.
Furthermore, other languages as Mongolian, Jurchen, and Japanese were learned
and employed in the contacts with neighbouring populations. The consideration
of all these languages and writing practices will provide a comprehensive
understanding of the linguistic landscape of the period, essential for any
discussion aimed to understand the invention of the vernacular script and its

employment in fifteenth-century Choson texts.

1.1. Hanmun

Hanmun {3 is the written practice that was used as the primary medium for
any literary and intellectual discourse in the Korean peninsula. There is no exact
date for its first introduction in the Korean peninsula, but it might have started
to be used in its northern part since at least the 15t century BC when Han China
established four commanderies in this region.® Dated surviving examples are
however all quite late, the earliest being an inscription from the early 5"-century
memorial stele of King Kwanggaett'o (Jithd -, r. 391-413) located on the

northern side of the mid-Yalu river in today’s Chinese Jilin province.? Other

8 Ledyard (1998:34). On the formation of the so-called Four Chinese Commanderies, see Lee
Ki-baik (1984:19-21).

? Some scholars interpret the writing on this memorial as an early idu text. See, for example,
Nam Pung-hyun (2012:42).

10



I. The Linguistic Landscape Before the Invention of the Vernacular Script

inscriptions, dated from the 6" century, are in the buried memorial tablet from
the tomb of Paekche king Muryeong (Muryong Wangniing Chisok % T Fs GE17)
and in the monument stone erected by the Silla king Chinhting (Chinhiing Wang
Sunsubi B KRFR). All these inscriptions show that by the 5™ and 6t century
hanmun was currently used in the Three Kingdoms.!°

In the Silla (668-918) and Kory0 period (918-1392) hanmun ensured its prestige
and uncontested role as a written practice in the Korean peninsula. This prestige
derived, for the most part, from Confucianism and its related literature since
access to power came to be based on it. In the Silla period, the curriculum of the
T’achakkam K5 % (Great Learning Institute)!! contained classical Chinese texts
as the Analects (Lunyu, Kr. Nong ifiitt) and the Classic of Filial Piety (Xiaojing, Kr.
Hyogyong Z#%).12 Moreover, a state examination system for the selection of
government officials called Toksd samp umgwa ifi &5 —h:F (three-grades reading
examination) was introduced in 788. This examination granted positions in the
government by measuring the proficiency of the candidates in reading hanmun
texts.”? In the Kory® period, a system of civil service examination (kwagd £#) on
the T’ang model was introduced in 958 by King Kwangjong 5% (r. 949-97) and
became the main path to enter the government service.'* The two main fields of
this examination were the Composition Examination (chesulkwa H L) and the
Classics Examination (myonggyongkwa WIFEEF).1> Hanmun texts as the Five Classics
(Ogyong 1ii%), the Classic of Filial Piety, and the Analects were studied in the State
Academy (Kukchagam 3-1-%:) established in 992 by King Songjong B (r. 981-
997).1¢ Particularly noteworthy were also the Monthly Composition Exercise

(Munsin Wolgwabop CELH #R{E), that each month required civil officials to

10 An Pyong-htii (2007:235).

11 This institute was renamed as such around 750 from the previous State College (Kukhak
B established in 682.

12 Lee Ki-baik (1984:83-84).

13 Lee Ki-baik (1984:83-84).

14 Koryosa (= JE 5, 2:27b: [...] U & AT R E B R ar g bR S HEESEIGE 1 [...]7.

15 Duncan, et al. (2009: 69).

16 Lee Ki-baik (1984:119).
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compose lyrical and rhapsodic poems (sibu i) on set themes, and the so-called
Notched Candle Poetics (Kakch ok pusi %I1&Hi7F), that measured the literary skill
of students in writing poems in a set time limit (measured by the time that a
burning candle took to reach a mark previously made on it).1”

From the Kory0 period are also the oldest surviving Korean historical texts
compiled in hanmun: the Samguk sagi —B" it (Historical Record of the Three
Kingdoms) compiled by Kim Pusik & il (1075-1151) in the 12 century and the
Samguk Yusa —B{iE4% (Memorabilia of the Three Kingdoms) compiled by the
Buddhist monk Iryon —#X (1206-1289) in the late 13™ century. However, perhaps
the most impressive work of the period was the carving of the hanmun-translated
Buddhist Tripitaka (Kr. Taejanggyong Ki#¥). Its original woodblocks,
completed in 1087, were stored in the Puin-sa temple but destroyed during the
Mongol invasions in the 13" century. A new edition was carved when the court
took refuge from the Mongol on Kanghwa Island and completed in 1251. This
second edition is commonly called Koryo Tripitaka or Tripitaka Koreana (Koryo
taejanggyong 1= BE K JE#%) and is currently preserved at the Haein-sa temple.

In the Choson period (1392-1910) hanmun writing maintained and
strengthened its status as the writing of the scholar-officials. In the early years of
the dynasty, Kwon Ktin #£3/1 (1352-1409) distinguished himself for his erudition
and poetic compositions at the Ming court by composing 24 poems for the
Chinese Emperor.!® This episode, whose context will be better discussed in 1.3.1,
shows very well the profound knowledge of this written practice possessed by
Korean scholar-officials and how hanmun could potentially overcome any spoken
linguistic difference. Furthermore, the civil service examination system not only
continued to be the main channel for access to the central government but also

increased its importance.!” Knowledge of hanmun was a prerequisite to access any

17 Lee Ki-baik (1984:134).
18 T'aejo Sillok Al 'H #%, 11:4b (6/3/8) [1397].
19 Duncan (2015:118).
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position in the central government, and this was stressed even more by the
official ideology of the new dynasty: Neo-Confucianism.

Neo-Confucianism was introduced into Korea in the late 13 century through
Yuan China (1271-1368), thus during the final part of the Koryd period, and
became the dominant ideological force behind the socio-political foundation of
the Choson dynasty. This ideology was a reorientation of the Confucian tradition
that emerged during the Song dynasty. Zhu Xi 4% (1130-1200), one of its most
influential thinkers, reprogrammed the canon of the Confucian Classics by
selecting a group of texts that, in his view, were the fundamental Confucian texts
to be read. These texts would later come to be known as the Four Books (Ch. Sishu;
Kr. Saso PUE):

- The Great Learning K= (Ch. Daxue; Kr. Taehak);

- The Analects ifwals (Ch. Lunyu; Kr. Nono);

- The Mencius i | (Ch. Mengzi; Kr. Maengja);

- The Doctrine of the Mean b Jif (Ch. Zhongyong; Kr. Chungyong).

Only after mastering these books, selected because considered more accessible
than other texts, students were supposed to turn to the previously authoritative
Five Classics:

- The Book of Changes %% (Ch. Yijing; Kr. Yokkyong);

- The Book of Poetry ##5 (Ch. Shijing; Kr. Sigyong);

- The Book of Documents &1 (Ch. Shujing; Kr. Sogyong);

- The Book of Rites i it (Ch. Liji; Kr. Yegi);

- The Spring and Autumn Annals 4K (Ch. Chungiu; Kr. Ch'unch’u).

These texts became the foundation of the intellectual background of the Choson
scholars, and their knowledge a prerequisite to gain a position in the central
government.

In 1419 Sejong (r. 1418-1450) started to gather in the Hall of Worthies
(Chipyonjon £ ) young and talented scholars who would fully commit

themselves in pursuing learning and made the study of the Four Books
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compulsory even to pass the Military Examination (mugo i{%t).2 In the same
year the collections of commentaries on the Four Books and the Five Classics (Ch.
Si shu wu jing da quan; Kr. Sasé Ogyong taejon PUZ 748 K 42)2 and The Great
Compendium on Human Nature and Principle (Ch. Xingli daquan; Kr. Songni taejon
PEEEL K %2), a collection of selected Song philosophical texts initially compiled in
1415 in Ming China, were brought in the Korean peninsula by a returning
diplomatic mission from the Ming capital as a special gift from the emperor.?2 All
these collections were assiduously studied during Sejong’s reign and exerted a
significant influence in that period. In 1425 the king ordered the governors of the
Ch’ungch’dng, Chdlla, and Kyongsang provinces to reprint them.? The governor
of the Kyodngsang province presented to the king the requested copies two years
later, in 1427. When fifty more copies were presented in 1428, the king ordered
to distribute them among the scholars of the Hall of Worthies, high ranking
officials (higher than rank 2), and other institutions.?* In the same year, Kim Ton
A5 (1385-1440), a scholar of the Hall of Worthies, received an order from the
king to question two Ming envoys about the Great Compendium on Human Nature
and Principle® As pointed out by Kang Sin-hang (2003:21), that the two envoys
were unable to answer his questions is illustrative of the high level of knowledge
of this text that the Choson scholars had already reached at the time.

Sejong himself regularly attended lectures and held discussions on Confucian
texts with the scholars of the Hall of Worthies in the so-called Classics Mat

(kyongyon #£%E). In 1418 he opened these lectures with a discussion on the

2 Sejong Sillok 5% F $%, 3:14a (1/2/16) [1419].

21 These collections of commentaries on the Four Books and the Five Classics were compiled on
imperial order by Hu Guang #]Ji% (1370-1418), a Ming scholar at the Hall of Literary Profundity
(Wenyuange SCikil[4]), at the same time of the Great Compendium.

22 Sejong Sillok 5% # #%, 6:10a (1/12/7) [1419]. The importance of these texts can be also
surmised by the fact that they are listed in the entry before other sumptuous gifts sent with the
same mission, as a large quantity of coins, silk, horses and sheep.

2 Sejong Sillok 15511 ¥, 30:4a (7/10/15) [1425].

2 Sejong Sillok 1731 #%, 40:8b (10/4/1) [1428]. The institutions to which the copies of these
texts were distributed were the Spring and Autumn Office (Ch’unch’u’qwan ##Kfii) and to the
State Academy (Songgyun’gwan KIE).

% Sejong Sillok 151 #%, 40:4a (10/4/16) [1428].
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Extended Meaning of the Great Learning (Ch. Daxue yanyi, Kr. Taehak yoniii
KEL75%), the 1229 edition of the Great Learning made by the Song scholar Zhen
Dexiu [E{&7 (1178-1235). In 1422 started the lectures on the Doctrine of the Mean
and in 1424 on the Great Learning.* Furthermore, in 1432 specific lectures on the
Great Compendium on Human Nature and Principle started in the Classics Mat and
continued until 1434.% Several entries in the Annals report how these lectures
continued throughout his reign. This suggests that Confucian texts were not
merely the object of an individual study but that, to the contrary, they were read
aloud and discussed by scholars who verbally interacted to each other.

Hanmun texts were not only imported from China and, eventually, reprinted
locally, but there was also an active and official production of these texts by
Choson scholars. This was the case of the Six Codes of Administration (Kyongje
yukchon #4375 /< i) printed in 1397.28 Another example of hanmun texts produced
in this period is the compilation of official historical records as the History of Koryo
(Korydsa =B 42). This text was ordered by king T’aejo (r.1392-98) during his very
first year of reign and was finally completed in 1451 after a long and complicated
compilation process during which it was revised several times.” The compilation
of the Annals of the Choson Dynasty (Choson Wangjo Sillok Jftf 15 'E{ %) started
with the completion of the Annals of King T’aejo (T aejo Sillok Kiill ' #) right after
he died in 1408 and were completed in 1413.3° The Annals of King Chongjong
(Chongjong Taewang Sillok 750 KL H $%) were completed in 1426, while the
Annals of King T’aejong (T aejong Sillok K57 §#%) were finished in 1431.%!

An important aspect related to the use of the Annals is that their consultation

was allowed only by historiographers and, thus, they were not ordinarily

26 Sejong Sillok 11773 %, 15:5a (4/1/23) [1422] and 23:32b (6/3/14) [1424].

27 Sejong Sillok 11773 H %, 55:10b (14/2/6) [1432] and 63:24b (16/3/5) [1434].

28 T’aejo Sillok A T #k, 12:12a (6/12/26) [1397]. These legal codes, although no more extant,
became the basis for the later Great Code for State Administration (Kyongguk taejon #¢E ML) that
was compiled in the second half of the 15t century.

2 T'aejo Sillok KLE #k, 2:9b (1/10/13) [1392]; Munjong Sillok S 7% H #%, 9:17b (1/8/25) [1451].

30 T'aejong Sillok A% #%, 25:17b (13/3/22) [1413].

31 Sejong Sillok 11553 B #%, 33:10a (8/8/15) [1426]; 51:34b (13/3/17) [1431].
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accessible by other officials or even by the king. An episode that is revealing of
this aspect is when the officials of the Spring and Autumn Office (Ch'unch’ugwan
FFKEH), in charge of their compilation and preservation, criticized the decision
of Sejong of moving the Annals of King T’aejo from their archives so that they
could be consulted for the supplementation of the verses of the Yongbi och’on ka
FEEGH KHR (Songs of Flying Dragons). In that occasion, they pointed out that
only historiographers were allowed to consult the Annals and that in the
Vernacular Script Office (Onmunch’ong i SCEE) they were too exposed since the
entry was not regulated.® The king immediately changed his order to move the
Annals and, instead, ordered two historiographers of the Spring and Autumn
Office to copy the relevant parts.3* These strict regulations concerning the access
and consultation of the Annals show how any classification of the texts of the
period based on their linguistic features alone might be incomplete without
taking into consideration their actual use. The plain and simple layout of the
Annals can be regarded as a reflection of their function, that was not the diffusion
of their contents but, primarily, their preservation for future generations. As can
be seen in Figure 1, there are no features intended to ease their reading, except
for a circle (0) used to indicate the start of a new entry. Furthermore, the text is
characterized by the absence of any breaks on the page, with the exclusion of the
space left as a sign of respect before the name or action of the king. This makes
the Annals different from other texts that, despite being similarly written in
hanmun, were intended to be regularly consulted, if not memorized, read aloud,

discussed, or even “performed”, in front of an audience.

32 See chapter III.1 for a comprehensive discussion on the compilation of this text.
3 Sejong Sillok TH:5%H #%, 114:18a (28/11/8) [1446].
3 Ibid.
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Figure 1. Sejong Sillok "5 5 # (Annals of King Sejong), 114:18. Photographic reproduction of the
Mt. Taebaek version (T aebacksan-bon KI11lIK), currently preserved in the Busan Historical
Repository (Pusan kirok chongbo sent’s 24757 B A H).

The Samgang haengsil-to —#i1TH [ (Mlustrated Examples of Conduct
according to the Three Relations; henceforth SH) is an example of these latter
types of texts, offering a striking contrast with the Annals for what concerns its
intended employment and layout. Printed and distributed in 1434,% the SH was
one of the most significant hanmun publications during Sejong’s reign. This work
can be described as a Choson moral primer that, through a series of exempla in
the form of brief stories and related illustrations (to ), presented the right moral
behaviour (haengsil 17#) according to the three social relationships (samgang —
i) which were considered the most important in a Confucian society: father-son
(puja % 1), king-subject (kunsin 4 ki), and husband-wife (pubu K fi). Its

intended aim was to instruct the people according to Confucian moral and

3 Sejong Sillok 1H:75%F% #%, 56:33a (14/6/9) [1432].
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ethics—a didactic project expressed in the term kyohwa Z1t. “transform through
education” —as part of the ideological project that, since the foundation of the
new dynasty, had aimed to transform Choson Korea into an exemplar Confucian
state. Sejong commissioned it to SOl Sun 27l (d. 1435) and the scholars of the
Hall of Worthies (Chiphyonjon 5 ). The specific event that urged the king to
start the compilation of this kind of educational text was a case of patricide that
in 1428 involved a man named Kim Hwa 4»°K in Chinju # /!, in the southern
part of the peninsula. The Annals reveal how the king held an assembly to
discuss how to strengthen filial piety and fraternal duty (hyoje 1) after hearing
about this case at the Classics Mat (kyongyon i %), where he took regular lectures
and discussed Confucian Classics with the scholars of the Hall of Worthies.> It
was on this occasion that the project of the compilation of a Confucian instructive
work, which would eventually become the SH, was first discussed and assigned
to S0l Sun and the supervision of the Hall of Worthies.” The SH was completed
and presented to the king in 1432, while printing and distribution were ordered
two years later in 1434.%

The text of the SH is divided into three separated volumes (kwon 4%): Hyoja-
do Z1-I& (Illustrations of Filial Sons), Ch'ungsin-do & FiE ([lustrations of Loyal
Subjects), and Yollyo-do 717l (Hlustrations of Devoted Women). Each story
opens with a picture on one page (right part of the folio) and the text of the story
on the following page (left part of the folio). The main text of the stories is usually
followed by verses (si ii¥) and, in some cases, a eulogy (ch’an t%). Although we do
not possess an original copy of the first edition, some old copies are considered
close to the original edition.* Figure 2 shows the pages with the first story in the

Ch’ungsin-do (Illustrations of Loyal Subjects) from the copy preserved at the

3 Sejong Sillok 15311 ¥, 42:1a (10/10/3) [1428].

37 561 Sun had at the time the grade of Councilor on duty (chikchehak 16 £25%) in this institution.
% Sejong Sillok -5 ¢8%, 56:33a (14/6/9) [1432]; 64:19a (16/4/27) [1434].

% Ok Yong-jong (2008:47).

18



I. The Linguistic Landscape Before the Invention of the Vernacular Script

Kyujanggak Institute for Korean Studies (i 172.1-Se63s) and considered a
reprint (chunggan-bon ¥ HIA) of the first edition.

Figure 2. Samgang haengsil-to 17 (llustrated examples of conduct according to the three

relations), Ch’ungsin-do J.Eilf| (Illustrations of loyal subjects). Yongbang kansa #E3&##E (Yongbang

admonished the king and died). Kyujanggak Institute for Korean Studies (i it 172.1-Se63s).

What makes this text particularly interesting in the present discussion on
hanmun writing and its significance in the Korean context is that, as a text whose
primary function was to be propagated widely among the population, faced the

king with the limitations of this writing practice and, yet, is illustrative of the

potential of a hanmun text to be employed beyond an individual and silent
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reading. This emerges in the instructions on the distribution of the text given by

Sejong himself:%

O L H =l NGB 2 KK B A1 Ity 2 IS 2 038 55 i fifs e ik 5 oy 4 A [
Fo H A T TR SR A v AR A B I SIS R R i B O B e
A3 BT R AR HGE T L]

His Majesty stated: “The Three Relations are the great rule of the Way of Man, it is
thus a prerequisite to properly know the relations of king-subject (kunsin #t),
father-son (puja %2 1"), and husband-wife (pubu Kfi). I have finally ordered my
Confucian subjects (yusin fiil) to collect old and new [stories] and to make
illustrations of them. I named them The Illustrated Examples of Conduct according to
the Three Relations (Samgang haengsil —~ifi{{ 1 ). Print and widely distribute them in
and out [of the capital]. And how about selecting people of knowledge (haksikcha
FL %) who will fulfil their duty to instruct (hundo 5II°F), guide and encourage all

ignorant men and women (ubu ubu & & i) to know [these stories]?

As can be seen in the last lines of these instructions, the king not only ordered the
distribution of the text but also suggested to select people of knowledge (haksikcha
ELG%#4) to teach the text to the ignorant men and women (ubu ubu 5% & %i). This

issue of the diffusion of the text is further elaborated in the following passage:*

[++-] 28 DARCRR NGRS &5 e pA R AN AN A7 HI S22 6 0 3 1 BUES T~ 5 LR s o 52
FEERD T I E 2 U BER 2 4 AT T3 A R 2 b
SIS ZLEB A4 5 B WY 3 55 R A Bk O B R e AR A R R e LR B
FE R B R AR LA [-++]

However, the masses (minso [J1f) do not know about writing (munja 3L¢). [Thus,]

even if the text is distributed, if nobody instructs them, how can they understand

40 Sejong Sillok, 64:19a (16/4/27) [1434]. When not otherwise noted, all translations of the
Annals are mine. In case of passages that already have an English translation in other works that
I am aware of, reference is made on them in the notes. A complete modern Korean translation of
the Annals can be found in http://sillok.history.go.kr/.

41 Sejong Sillok, 64:19a (16/4/27) [1434]. An English translation of this passage can be also
found in Oh Young Kyun (2013:78).
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its meaning and be inspired by it? I have read in the Rites of Zhou it (Zhou li, Kr.
Chu rye) that an external secretary (oesa #t"1) was in charge of the diffusion of texts
in the four directions, so that [everyone in] the four directions could understand
the writing of these texts and could read them. We can now take this as a model. I
order to make efforts to exhaust any ability to instruct and enlighten, inside and
out [of the capital]. The five districts under the Hansong administration inside the
capital, the provincial governors (kamsa & 1i]) and the local magistrates (suryong ~¥
77) in the external regions shall search everywhere instructed people, without
social distinction, who will be encouraged and exhorted to make efforts to teach
[the text]. As for women, relatives should teach them earnestly, making them

understand by sharing what they know.

The difficulty for the text to reach the illiterate population was thus immediately
noticed by the king, who addressed this issue by making instructed persons to
read and explain the text in vernacular. What was conceived by the king was thus
what Oh Young Kyun (2013:78) aptly terms as a “mediated reading”. Through
this process, the SH assumed a crucial oral and performative dimension. Its text,
far from being the object of an individual and solitary reading, was placed at the
centre of the social interactions between the reader-instructors who had the role
of mediators and the illiterate listeners who were its final target.

Considering how hanmun texts could be read and orally conveyed in the
vernacular language, it is not surprising that conceiving a method for rendering
in written form their vernacular realization had always been a significant concern
in Korea, that was still felt as such in the fifteenth century. As we shall see, the
need to make written texts more transparent to a vernacular interpretation and
reading can be seen reflected in the different systems that were developed for the
transcription of the vernacular language. Furthermore, despite how hanmun was
used as a shared writing practice in all East Asia, local languages and writing
practices retained an essential role in the diplomatic and commercial relations

with neighbouring populations, even in the relations with China itself.
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I.2. Vernacular Practices

Vernacular transcription systems developed very early in the Korean peninsula
and were still widely used in the early Choson period. The common underlying
criterion of all these systems was the “borrowing” of Chinese characters to
express the vernacular language. For this reason, nowadays they are usually
called ch'aja p'yogibop fE7-Faclk (transcription systems with borrowed
characters) by Korean scholars.*?

The first usage of Chinese characters to transcribe the vernacular language
was that of the transcription of proper nouns (as names of persons, official titles,
and places). This method is called koyumyongsa p’yogibop [E147 %45 250k
(transcription system of proper nouns) by Korean scholars and used Chinese
characters phonologically for their sound value (iim 7 reading) and
logographically for their meaning (hun il reading). Early examples of this usage
can be seen in the above-mentioned hanmun inscriptions dated from the Three
Kingdoms period.® Furthermore, the Samguk Sagi — " 5 (History of the Three
Kingdoms), the oldest extant history of Korea compiled by Kim Pusik (1075-1151)
in 1145, contains many geographical names transcribed with this method in the
section dedicated to geography (chiri #13).# An example provided by Lee and
Ramsey (2011:37) is the Kogury6 place name of what is today the city of Suwon,
which is recorded in fascicle 37 of the Samguk Sagi. This place is written
phonographically as H7Z. and logographically as /K#k. In the first case, the
Chinese characters were used for their sound values, and their reading resulted

in a word that must have been close to the Koguryan vernacular pronunciation

22 The term ch’aja p'yogi(bop) {& -3 (1%) started to gain diffusion among Korean scholars
only from the 1980s (see Song Ki-jung 1997:5). Before that, these vernacular transcription systems
were usually indicated with the term idu 5. This is also how fifteenth-century Choson scholars
called them. In fact, the first appearance of this term is in a memorial presented to the throne
dated 1446 (see I1.2.2). Nowadays, however, the term idu is generally used by scholars to indicate
only a specific type of vernacular transcription that will be further discussed below.

4 An Py6ng-htii (2007:235).

# The section of the Samguk Sagi dedicated to geography is contained in fascicles 34 to 37.
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of the place. In the second case, the original pronunciation of the characters was
ignored, and they were read according to their meaning (i.e., “water town”) by
using the equivalent Koguryan vernacular words.

Besides the transcription of names, there was also the development of more
complex systems for writing entire sentences and texts in vernacular. Nowadays,
these systems of vernacularization are usually divided by scholars into three
major types:

(1) hyangch’al 541 (local letters), that were used for vernacular songs (##k
hyangga) during the Silla period until early Koryo;

(2) idu HiH (clerical reading) that was mainly used for official and
administrative documents;

(3) kugyol 11k (oral formula) usually employed to gloss Buddhist and
Confucian texts.

If hyangch’al fell into disuse at the beginning of the Kory® period, idu and kugyol
continued to be widely employed throughout the Choson period. These systems
not only show the development of highly sophisticated writing and reading
practices but also formed the conceptual basis on which the new vernacular script
was created. Briefly reviewing their history and, in particular, their actual
practice at the turn of the fifteenth century and up to the invention of the
vernacular script will provide the background for a better understanding of the

emerging of this new writing system and its usage in the texts of the period.

1.2.1. Hyangch’al

The hyangch’al system was used in 25 hyangga (vernacular songs) recorded in two
early Kory®d texts: the Kyunyo Chon Y3114 (Life of the Great Master Kyunyd, 1075)
and the Samguk Yusa —B{i (Memorabilia of the Three Kingdoms, late 13%
century). The former text is the biography of the poet-monk Kyuny6 (923-973)
and contains 11 hyangga written by him, thus dating from the very beginning of

the Kory0 period (918-1392). The second is a later text compiled by the Buddhist
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monk Irydn (1206-1289) and contains 14 hyangga dating from the 6 to the 9™
century.®

The transcription strategies used in these poems are not different from those
seen in the transcription of proper nouns, with Chinese characters employed for
their semantic and sound value. For certain syllables, however, the characters
used for their phonological transcription were different from those used in the
transcription of names.* A common transcription strategy used in the hyangch’al
system was to write words with two combined characters, the first was used for
its semantic value and the second for its sound to represent the final consonant
of the word. The example provided by Lee and Ramsey (2011:61) is the word & &F
“night” (pam in Middle Korean), where the character 1% indicated the meaning of
the word and the character ¥ the final consonant -m. This practice of using a
Chinese character to represent the final consonant of a word is called
mariimch’'omgibdp K& iill (system of adding the final sound) by Korean
scholars.

The hyangch’al was used for a limited period and, as already mentioned, fell
in disuse after the Koryd period. Although no hyangga dated after the early Koryo
has survived, this system of transcription might have continued to be used

throughout the period for the composition of vernacular poetries.*

1.2.2. Idu

The idu system was arguably the most common method of vernacular
transcription and the one that was used for the longest time, up until the 19*
century. Its fundamental criterion was the change of the syntactical order of the

sentence from hanmun to vernacular Korean and the insertion of specific

4 According to Lee and Ramsey (2011:57), one of these songs might have been composed by
a Paekche prince while the other by Silla poets, for the most part in the 8" century.

4 Lee and Ramsey (2011:60).

¥ Ledyard (1998:53).
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characters to indicate the grammatical parts of the sentence (particles, affixes, and
other function words) by using their sound or semantic value.

The earliest idu texts are in the form of inscriptions on metal and stone.*® An
example of these inscriptions is the Imsin sogisok T-H1 & il £1 (Imsin oath stone
inscription), dated 552 (or 612).% This is a small stone tablet (32 x 12,3 cm)
discovered near the city of Kyongju with inscribed a text in Chinese characters
but with a Korean syntactical order (see Figure 3). The authors seem to have been
two Silla youths who vowed to strictly observe a certain code of conduct and to

complete the reading of some Chinese classical texts.>
TR TR HE S AHERLRATE S A = DR CE AR BT R K
TR B BN LRI TR T8 2 UM E R AL A = HOCE S i 5 i (S a7 2
=0

ak

|

il

On the 16" day of the 6" month in the year Imsin, we two together solemnly swear
and record. We swear in front of Heaven. We swear that, from now on, for the next
three years, we will keep the path of loyalty without fail. We swear that, should
we fail in doing this, we will receive severe punishment from Heaven. And we
swear that even should the country not be at peace and the world in great chaos,
we will proceed on that path. Furthermore, we have also already taken a great vow
on the 227 day of the 7 month in the year Sinmi. We swore to learn the poetries
(+¥, i.e. the Classic of Poetry), the Hallowed Documents (45, i.e. the Book of
Documents), the Rites (i3, i.e. the Book of Rites), and the Commentary ({4, i.e. the

Commentary of Zuo /= {%) for three years.”

It can be noticed that the morpho-syntactic structure of this text is purely Korean.

This is evident by the use of the recurrent character % “to swear” that, as a verb,

is always placed at the end of the sentence according to the SOV syntactical order

4 For an extensive list of these inscriptions, see Nam Pung-hyun (2012:42).

# The difference of sixty years among the possible dates is due to the fact that the year is
indicated with the sexagesimal cycle.

% Lee and Ramsey (2011:55); An Pyong-hiii (2007:236).

51T have referred to the English translation of Lee and Ramsey (2011:55) and the Korean
translation of An Pyong-htii (2007:236).
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of the Korean language. The expression 4 [ “from now” also reflects the Korean
morphology since it reverses the classical Chinese form H4 in the order
corresponding to the contemporary Korean #|&*-E] (now-from). Borrowed
characters employed as function words and functional morphemes do not appear
in this inscription yet. The only exception seems to be the character .2 placed
after the character % at the end of the first part of the text (before the recounting

of the previous oath), that can be interpreted as expressing the conclusive form

of the verb, similarly to the contemporary Korean suffix -t}.%

Figure 3. Imsin sogisok -/ 5041 (Imsin oath stone inscription). National
Museum of Korea. Code: 73 5~ 282.

52 Lee and Ramsey (2011:55).

26



I. The Linguistic Landscape Before the Invention of the Vernacular Script

A further example that shows a certain development in this method of
transcription is the Kyongju Namsan Sinsongbi BE M FIICETIRAE (Inscription of
New Kyongju Namsan Fortress). This inscription is in a stele that was erected in
591 on Namsan in Kydngju as a memorial for the construction of a fortress. The
text of this stele not only shows a Korean syntactical order as the example above
but also some characters that were used to indicate Korean functional
morphemes.* In the example below (a) shows the beginning of the original text
with underlined the borrowed characters used for the grammatical parts, (b) a
literal translation with the function of the grammatical glosses underlined, and

(¢) a final translation.

a. FZE TS H M UCH EET A AR [..]

b. Sinhae year (591) second month 26""-day Namsan new fortress make-time
accord method-inst. make
c. “On the 26t day of the 2" month of the year Sinhae (591) when (I) made the

new fortress, (I) made it following the prescribed method.”

Here the character fij is used as a function word to indicate the time, similarly to
the contemporary Korean ™, while the character L/ is used as an instrumental
particle as the contemporary Korean particle =.

An even more developed system can be seen in a later inscription dated 758
made on a three-story stone pagoda erected at Karhang Temple (Karhang-sa
Sokt'apmyong #IHSF 135 84), located near today’s Kimch'don city in North
Kyodngsang province. This inscription shows different Chinese characters used
for their sound or semantic value to indicate functional morphemes as particles,

suffixes, and other function words.> Below are the first three lines of the original

5 Lee and Ramsey (2011:55).

5] followed the English translation in Whitman (2015:425).

55 Another Chinese character used to indicate “time” was Ikf. However, from the Silla period
the character ffi seems to have been used more often than Iif. See Nam P’ung-hyon (2000:193).

% Lee and Ramsey (2011:55); An Pydng-htii (2007:237).
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text (that can also be seen in Figure 4), followed each by a literal translation with

grammatical glosses. A final translation is provided at the end.

CHRE LR
Two pagodas Tianbao 17 year Musul (758)-loc. erect-perf.-decl.
g Ik — A S LA AE =~

Brother elder sister younger sister three-cl. deed-inst. make-perf.-decl.

15K FI 5 5 RKAN AL

Brother-top. Yongmyo temple Onjék monk to be-conj.

“The two pagodas were erected in the 17th year of Tianbao, 758. Three people, a
brother and elder and younger sisters built it as a part of their practice. The brother

was Onjok, a monk of Yéngmyo temple, and...”%

In this example we can find several characters used as functional morphemes
(underlined in the original text): H' (locative), .2 (declarative), LA (instrumental),
7 (topic) and ff: (used as a perfective auxiliary in the first two lines and as a
copula in the third line).”® These characters were all selected for their meaning.
An interesting exception is the character 7%, which is employed
phonographically to represent the coordinate conjunction indicated in
contemporary Korean by the suffix -7. This was a new development in the use
of borrowed characters and, for this reason, this inscription is said to represent

an almost completely developed form of idu.”

571 followed the analysis of Whitman (2015:425).
5% Whitman (2015:425).
% Ibid.
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Figure 4. Karhang-sa Sokt'apmyong #5155 84,
(Inscription on the stone pagoda of the Karhang

Temple). National Museum of Korea.

The idu system remained widely used at the turn of the 15% century, when it
was employed in a complete and more standardized form.*®® Furthermore, in this
period, we find the first evidence of its use as a translational tool to adapt existing
hanmun texts. Example of an early Choson idu text is the Tae Myong nyul chikhae
KWIHEIE S (Direct Explanation of the Great Ming Code, 1395). This was an
adaptation of the Ming penal code with added a vernacular translation in idu.
The term chikhae 1A% “direct explanation” —that in this text seems to refer to the
addition of the idu version® —is not present in the actual title written in the text,

where we can only find the title Tae Myong nyul KW as the original Ming

6 Jdu will remain in current use until the end of the Chosén period.
61 As we shall see in 1.3, the term chikhae 1E.ff# “direct explanation” was also used to indicate
texts used to learn vernacular Chinese.
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version. This is also how the text is referred to in the Annals and other historical
sources.®? The only extant copy is a reprint dated before the Japanese invasions.®

The Great Ming Code (Da Ming lu KW#t) had been adopted by King T aejo
since the beginning of his reign in 1392. % However, the project for the
compilation of a vernacular version had already started in the last years of the
Kory6 period, when a memorial (sangso #it) presented to King U i+ (1375-
1388) by the Ministry of Justice (Chonbopsa HiL{) r]) in 1388 suggested adopting
the Great Ming Code. This memorial also raised the issue that some parts were not
in compliance with Korean’s laws, suggesting thus to select people able in the
written (mun ) and local (ri ) language of China and Korea to revise it.
Furthermore, it is proposed to use the resulting text to instruct (hundo FI*E)
officials (kwalli T *Z) all over the country.5

This vernacular version of the code was then completed in 1395 (30 fascicles
distributed into 4 volumes). The text is divided into paragraphs and, in each one,
placed side by side, are the original hanmun text and the idu version written with
smaller characters (see Figure 5). To this structure seems to refer the passage in
the postface asserting that “following the characters [we] directly explained
[them]” (XI5 fif).%6 Moreover, this vernacular version of the code was not a 1:1
translation since several parts contain changes and additions aimed to adapt the
contents to the Korean situation, in line with what was suggested in the above-
seen memorial.” As noted by An Pydng-hiii (2009:28), the extent of these changes

is such that the text might be better defined as an adaptation than a translation.

62 The title Tae Myongnyul chikhae, the one to which is nowadays known among Korean
scholars, appeared for the first time in a modern commented edition of 1936 called Kyojong Tae
Myongnyul chikhae £25] KWITEIES%. For a detailed discussion on the origin of this name, see An
Pyéng-htii (2009, chapter 9).

65 An Pyong-htii (2009:219).

64 T"aejo Sillok Kl 'E # 1:43a (1/7/28) [1392].

65 Koryosa = BE 1, volume 84 [1388, 9t month]: AR BLAITEAS G547 2 ARMER N i Hh i B A
SO S SIE A E L]

66 Tae Myong nyul chikhae KWL, palmun P

¢ For an example of these differences, see An Pydng-htii (2009:27-28).
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Figure 5. Tae Myong nyul chikhae XWITEIAS#E (Direct Explanation of
the Great Ming Code). 1:4b.

Figure 5 shows a page from the section titled “Ten Abominations” (Sibak |-
containing what were considered the ten biggest crimes. Line 2 presents the title
of the third of these crimes: “plotting treason” (moban ). In line 3, leaving a
one-character space from the upper margin, is the original hanmun text describing
this crime followed by the idu version written with smaller characters. Below is

the idu version with the grammatical parts underlined:

KB LTE DU B LBl PR T AT

Plotting treason is to betray one’s own country by being in secret communication

with a foreign country.
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The colophon (palmun £ ) of the text gives us more detailed information on
the intended aim of the compilation of this text and how it was planned to be

used:8

[...]
ST SRR A SR £ T RE A G 7 B 3 DAGEE IR L i A AR 2 e 1 A /]
R R AR AT B S SO 2 A R AR N AR AR SR B PR AN B

SRR L LS LR [ ]

5

His Majesty (King T"aejo) intended [the Great Ming Code] to be promulgated all
over the country and to make it known among scholars getting a position in the
government, who would have memorized and internalized it so that everyone
might have become acquainted with its laws. However, since [the Great Ming
Code] uses uncommon words not everyone understands it with ease. In our
country, at the time of the three Han, S61 Ch’ong invented a script (munja 3 ") for
the local speech (pangon Jj =) called ido (*ii).% As a local custom, people have
learned and become well acquainted with it, we cannot abruptly change this. How
could we reach every house and teach [the Great Ming Code] to everyone? We

should read them the text in idu and have men of innate ability to guide them.

This passage confirms that the code was intended to be distributed to officials all
over the country, who were supposed to memorize and get acquainted with it.
However, due to the difficulty of the language in the text, it was decided to add
a vernacular version using the idu system (here called ido 573H). Idu is presented
as a well-established practice at the time of the compilation of this code and, for
this reason, an idu version was regarded as the most effective way to reach all the
population. Through this version instructed officials would have been able to

more effectively mediate it.

68 Tae Myong nyul chikhae KWL, palmun P
¢ The term ido %7:H is a variant of the word idu %ifi. For a detailed discussion on the origin
and meaning of this term, see Ledyard (1997:60-67).
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The difficulties to spread the Tae Myong nyul in the country and the need for
a vernacular version are also asserted in a later entry in the T’aejong Sillok. Here
it is recorded that the Taue Myong nyul was the official code in use in the country
and had to be applied, but that the Chosdn people were not able to easily get
acquainted with it (F A K % ifilsE). For this reason, the text had been translated
in the local language (fii'5 #%), distributed all over the country (i 14}) and
taught by officials ({'Ff (i 77). 7 This passage seems to confirm that the
mediation of officials had a crucial role in the diffusion of the code.

But what was the actual effectiveness of this idu version? It seems that, for all
its translation and adaptation, the text failed to provide a fully accessible text to
the officials. Significative is the following remark made by Sejong in 1426, thus

several years after the text had been in use in the country:”!

(... ] A SCE DAE o2 SO ST DA AP A B AR BT B 445 S0 B 2 K 55 1) i )|
AELE R A G 2 A A R WA S e T T L W RREE O [

[...] Since the articles of the criminal codes (yulmun it () are complicatedly written
in hanmun and idu, even scholar-officials (munsin C|1) find it difficult to
understand them fully, not to speak of the students! From now on, select officials
that are well-versed in these texts and nominate them “educational officials”
(hundogwan FI3EF).72 They should teach texts as the Tang Code (Tangnyul soili
JE A5 %), the Legal Standards of the Zhizheng Era (Chijong chogyok = 1E{6#%) and
the Great Ming Code (Tae Myong nyul KWIHE). Bring this matter to the Ministry of

Personnel ([jo 57 H).

Here Sejong is worried about the difficulties in the understanding of legal codes,
regardless of their being written in hanmun or idu. Quite interesting is his remark

that even officials might found problems in understanding them. From here the

70 T'aejong Sillok 8:26a (4/10/28) [1404]: 4 KWIHENy T 2 T4 717 RN K B 3l i 1 LU
S ) VLAV AR FUE

71 Sejong Sillok 34:4b (8/10/27) [1426].

72 It indicated officials (rank 9A) appointed in different government offices and areas in
charge of specific training (in this case legal learning).
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necessity to employ specific scholar-officials called hundogwan IS
(educational officials), particularly well-versed in these texts, to teach them.
Another example of idu text of the period is the Yangjam kyonghom ch’waryo
A % (The Essentials for Sericulture Management, 1415). This was a
Korean vernacular version of part of the fourth volume of the Nongsang jiyao
2322 (Fundamentals of Agriculture and Sericulture, Kr. Nongsang chibyo), a
Yuan text on agriculture. The fourth volume dealt specifically with the raising of
the silkworms (Ch. Yangcan, Kr. Yangjam # &) and the translated part consisted
of around % of the original text.”” As it was the case with the Tae Myong nyul
chikhae, the text in hanmun is divided into paragraphs with, attached to each, a
loose translation in idu that contains consistent changes from the source. As can
be seen in Figure 6, in this case, the idu text is inserted by leaving two characters’
space on the upper part with characters of the same size.” Below is the idu version

of the first sentence with underlined the grammatical parts:”™

FEB I W 7155 T R KSR AR K3 HE e 70 B2 5% 38 BROK N4

Silkworms, being creatures of the sun, distaste water, eat only mulberry leaves,

and do not drink water.

This was a text that, for its nature, had the practical aim of aiding farmers in
the cultivation of silkworms. But how was it disseminated and used? And what
was the role of the idu version? Sure enough, it could not be directly read by
farmers. Although being in vernacular, the idu required a profound knowledge
of Chinese characters and was not accessible by farmers. It might thus be
surmised that its farming techniques were supposed to be indirectly taught to
these farmers by officials, using a strategy similar to that seen for the Tae Myong
nyul chikhae. A later entry in the Tanjong Sillok, dated 1454, seems to support this

view. Here it is stated that, according to a report (chongmun 23() from the

73 Yi Kwang-ri (1965).

74 The original text as well as the photograpic reproduction of the first two pages of the book
can be found in Yi Kwang-ri (1965).

75 ] have followed the analysis of Yi Ch’dl-su (1989:44).
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Ministry of Taxation (Hojo /7' 1), the State Council (Uijongbu B /i) lamented
the lack of results in silk farming due to officials (kwalli [} %7) not following the
right method to raise the silkworms.” For this reason, the State Council ordered
to select instructed men as inspectors (kamgo i %) with the precise task to teach
the manual (pangso /i 25).”” This record shows how the silk farming manual was
aimed to be disseminated via local officials to the actual farmers who were the
final target of its instructions. The lack of results later led the State Council to
intervene by selecting specifically instructed inspectors with this task. Overall,
this process was not much different from what happened with the Tae Myong
nyul. In both cases, the idu version aimed to improve the diffusion of the text
through the mediation of officials. Historical records show, however, how the
results were far below those expected, to the point that it was needed to select

specific officials in charge of the task.

% Tamjong  Sillok  VRETEHK  12:11b  (2/9/16) [1454]:  “EEEUGHISE 2% [
PR N R T e Y
7 Ibid.: “[...] MCEMSCT RS RSB L.
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Figure 6. Yangjam gyonghom ch'waryo fEEEACEREE (The
Essentials for Sericulture Management). 1a. Yi Kwang-ri (1965).

The Tae myong nyul chikhae and the Yangjam kyonghom ch’waryo are the only
extant Choson idu texts published before the invention of the vernacular script.
But historical records tell us that they were not the only ones. For example, the
Kyonje yukchon #£i7% /<t (The Six Codes of Governance, 1397), that was the first
penal code promulgated by the Choson dynasty in 1397 by king T’aejo, also
contained an idu explication.” The Annals state how the idu version of this text
had been published during king T’aejo’s reign and distributed to government
officials (kwalli '{ *Z) in and out of the capital, making them accustomed to it and

easy for them to observe it.

78 Sejong Sillok T2 $ 52:20a (13/5/3) [1431].
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As we shall see in the next chapter, historical sources mention idu on several
occasions concerning the creation of the vernacular script. Indeed, it might be
argued that a major reason for the creation of the new script was to offer a more

efficient alternative to this writing system.

1.2.3. Kugyol

The kugyol system was used to gloss hanmun texts so that they could be read in
vernacular. The fundamental difference with idu was that it did not change the
order of the original hanmun text but only inserted annotations that elucidated
the interpretation and reading of the sentences.

These annotations could be made with symbols (puho-kugyol £F5%H&k) or
with characters (munja-kugyol 7 11 5k). In puho-kugyol (symbol kugyol), symbols
could be made by making tiny depressions on paper with a wooden stylus (kakpil
4 4f2) or by using ink with a brush (mukso puho-kugyol 5575 75 5% 11 51).7 These dots,
usually called chom’to Eil: “point glosses”, were placed on the perimeter of the
Chinese characters as morphosyntactic glosses that indicated grammatical
elements.® Syntactic inversion marks (yokdok puho ¥ 75 %5%) could also be used
to change the order of the sentences. Interpreting these marks allowed a
vernacular reading of the original hanmun text. In munja-kugyol (characters—
kugyol) morphosyntactic glosses were made with borrowed Chinese characters
(ch’aja kugyol {F5-115k), often in a simplified form (yakcha 1%7).

Regardless of the transcriptional system (marks or characters), two radically
different interpretative methods developed:

(1) A vernacular reading, called by Korean scholars sokdok kugyol F#if 15k

or hundok kugyol N 11 3k;

7 In the latter case, the ink could also have different colors (black, red or white). See Chung
Jae-young (2006:136).

8 Although the general criteria behind this system seems to be the same in all discovered
documents, there are some differences in the meaning associated to these marks.
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(2) A Sinoxenic (or Sino-Korean) reading, called by Korean scholars #imdok
kugyol & i 1 ik or sundok kugyol NEGE H 5.8

The earliest examples of sokdok kugyol can be found in texts dated from the
10% to 13* centuries. However, considering the level of complexity of the system
used in these texts, and the conservative language it reflected that shows different
points of contact with the language of previous idu texts and hyangga, it can be
surmised that it developed much earlier.®? This seems to be confirmed by
surviving 8" century glossed texts belonging to the Hwadm doctrine (Hwadm-
jong FHEfi %) that were discovered in Japan and that show similarities with the
Korean glossing tradition, suggesting an influence from the Silla glossing
practice.®® This means that the practice of glossing Buddhist texts with the sokdok
kugyol system in the Korean peninsula can be predated, at least, to the 7%-8*
century. As for the conservative language in later texts, Chung Jae-young
(2006:152) explains it by arguing that the notations in these texts were not the
result of an individual practice but that of a long-standing tradition of copying
and transmission of texts by several generations of Buddhist monks.3

This sokdok kugyol modified the hanmun text by inserting reading marks (t'o
) to the right or the left of the elements of the sentence, as well as inversion
glosses (yokdokchom ¥ %) between them so that it could be read in vernacular.
More in detail, the reading method was the following: the reader read first the
elements of the sentences that had notations on their right, skipping the parts
with notations on the left, then, when he encountered an inversion mark, had to
go back to the part annotated on the left that he had skipped and insert it in that
point of the sentence.®> A text that presents this system is the Kuyok Inwang kyong

81 For a discussion on the Korean terms related to the kugyol practice, see also Yi Sting-jae
(1997:142). For the translation of the terms related to the different kugyol practices, see Withman
et al. (2010).

82 Chung Jae-young (2006:152).

8 Chung Jae-young (2006:152); Whitman (2015:426-27).

8 Tbid.

8 Whitman (2011:108).
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TR 1% (Old Translation Sutra of the Benevolent Kings), a 13®-century text

that was also the first of this kind to have been discovered in the 70s.

Figure 7. Kuyok Inwang kyong R EA (Old Translation Sutra of the Benevolent Kings).
http://encykorea.aks.ac.kr/

An example from this text can elucidate how this method worked:8
A MR LR = s A Tl O ] E
TR L R RS 3
B [1EfHFL HEv=9% "o REe —Y &E0 A
e Bo e Boe Tev1 Sanee &
H e o <EL02:01-2>
(A) reproduces that first two lines (until the third character in the second line) of
the original text in Figure 7 (framed in the picture) by changing the disposition
of the lines from vertical to horizontal. The smaller characters placed on the
bottom of the line are the notations written on the right side of the characters in

the original, while those written in the upper part are notations written on the

left. (B), on the other hand, reproduces the order through which the text was read

8 The example is taken from Chung Jae-young (2006:149-150). See also Whitman (2011:107-
108) for an analysis and translation of this passage in English.
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according to the reading method introduced above. Thus, applying this reading
method, the text was normally read by supplying the morphosyntactic elements
indicated by simplified characters written on the right side until the character 15,
that having notations on the left was skipped and supplied only when the
inversion dot is encountered, that is right before the character {£. Continuing the
reading of the text, the reader encountered three other characters (43, 15, and 1)
having notations on the left and two more inversion dots placed after #& and k.
However, it should also be noted that "] has an inversion dot at the end of its
notations on the left side. This means that, when the reader reached the first
inversion dot after the character =, he first supplied 7] and then, due to the
inversion mark in its notation, I~ as well. The final inversion dot indicated where
the remained character 4 should be inserted.

Despite its apparent complexity, the final result was a morpho-syntactically
vernacular text. The use of the simplified borrowed characters in these earlier
kugyol texts reflects how the vernacular letters will be used to represent the
morpho-syntactical elements of the sentence of texts written mixing Chinese
characters and vernacular characters that developed right after the invention of
the vernacular script. A significant difference, however, is that in these kugyol
texts some Chinese characters were read according to their corresponding
vernacular translation. In later texts written with the vernacular script, all
Chinese characters were instead read according to their Sino-Korean
pronunciation, while Korean vernacular words were written exclusively with the
vernacular script.

The sokdok kugyol started to disappear at the end of the 13" century.
Vernacular annotated documents from the fourteenth century onwards are
characterized by the iimdok kugyol. Contrary to the sokdok kugyol system analyzed
above, with this system the sentence was left in the original hanmun order, with
no indications about syntactical change and with only functional morphemes
added between clauses. It is still not clear what caused this drastic change.

Whitman (2011:99) suggests, as possible reasons, the pressure and prestige of the
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cosmopolitan language, the relatively high level of literacy, and a shift toward a
formulaic reading of Buddhist texts. While Chung Jae-young (2006:154) draws
attention to the possible influence of the Mongol invasion and domination of
Korea in that period, that by entering the new pan-regional order of the Yuan
Empire found itself open more than ever to Chinese ideology and texts. However,
given the scarcity of textual material covering the period between the end of the
thirteenth and early fifteenth century, it remains difficult to reach a definitive
conclusion about the reasons that caused this change in the mode of vernacular
notations. We should also consider that this change in the written form of the
texts did not necessarily mean a similarly drastic change in how the texts were
read. As already pointed out before, we should distinguish between the written
form of the texts and the practice of reading them. In other words, this apparent
abandonment of a system of glossing that reflected the vernacular language for
one that remained closer to the original hanmun text did not necessarily mean a
complete abandonment of the vernacular reading of these texts.

Despite the appearance and diffusion of #imdok kugyol style texts, sokdok style
annotations can be still seen used in limited sections of some texts of the early
Choson period.” Chung (2006:155), for example, shows a section of a mid-15%
century dated edition of the Pophwagyong %35 (Lotus Sutra) displaying a part
glossed in sokdok style. As pointed out by Whitman (2015:427), it is also possible
to argue that these Buddhist texts glossed in sokdok style influenced later
fifteenth-century Buddhist texts written with a mixed style of vernacular script
and Chinese characters. It might thus be possible to trace a continuity between
this type of vernacular practice and the tradition of onhae Buddhist texts that
developed from the second half of the fifteenth century.

Kugyol glossing was also used in the annotation and reading of Confucian
texts. Textual records provide indirect evidence that a vernacular transcription

of these texts was practised during the Silla period. One is the following passage

8 Chung (2006:154-155).
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in the Samguk Sagi, recounting how the Silla scholar S61 Ch’ong B (655-?) used
to teach the Nine Classics (kugyong JUi):8

PUJT S S AIRE A A
[S6] Ch’ong] used the local speech to read the Nine Classics, tutoring younger

scholars.

Here the character i# might have indicated not just the reading of the Nine
Classics but the employment of borrowed characters to annotate and read them
in vernacular. As pointed out by An Pyong-htii (2009:26-27), if the above passage
simply referred to S61 Ch’ong reading the Nine Classics to his students, we would
likely have just found written the following sentence: “ LAJULAS IS 2L, i.e., that
Sol Ch’ong tutored his pupils in the Nine Classics. This is because it went without
saying that the teaching of these texts was done by orally delivering them in
vernacular. Thus, the use of the character i# in this passage seems to suggest that
this vernacular translation was put in written form.# This shows how vernacular
transcriptions of hanmun texts had found, since their first employments, actual
use in oral performances, here specifically in a didactic setting where a senior
scholar tutored (hundo 7I*5) his disciples.

A further textual record that can be interpreted as evidence of vernacular
glossing made by S6l Ch’ong in the interpretation of the Classics can be found in
the following passage contained in the Samguk Yusa —Ei# 9% (Memorabilia of

the Three Kingdoms) compiled by the Buddhist monk Iryon (1206-1289):%

LA 8 30 6 32 53 5 (8 ) 40 S SR SO ER 3 4 Ui o SE MRS 35 2 AN
[S6l Ch’ong] used the local sounds to reconcile the Chinese and barbarian with

local popular names of things. He glossed and explained the literature of the Six

88 Samguk Sagi — "1 5C, fascicle 46.

8 A similar interpretation of the character iff is also given by Ledyard (1998:65), who links
this use of the character i to that in the later term idu %7i# (clerical reading), where it indicated
a vernacular transcription.

% Samguk Yusa — 33k 5, fascicle 4.
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Classics and, to this day, those who in Korea dedicate themselves to the

interpretation of the Classics have continuously learned [his teachings].

Here the text records how S0l Ch’ong used borrowed characters to gloss the
names of things (mulmyong #%1) in vernacular Chinese and the languages of the
neighbour “barbarian” populations in Korean. Moreover, the term hunhae 5l fi#
(gloss and explain) seems to confirm that he used to explain the Classics by
glossing them in vernacular with borrowed characters. It also records that the
method of glossing of S61 Ch’ong had been transmitted to the present period (i.e.
Koryd) and still practised by the scholars.

Both these passages do not provide any details about the actual method used
by S0l Ch’ong to render in vernacular these texts, and none of these glossed
Confucian texts has survived, but the system used was likely a sokdok kugyol
type.”!

The following entry in the Sejong Sillok shows how the vernacular annotation

of Confucian texts was still practised in the early Choson period:*?

Rl R L 98 R OR A RT3 ARG it A R s sk i ok 94 TRl 2 NGB
i o o MRS SO VY 35 A6 2 7 e B el SR AR LA G AR A7 I I T 2o AN 4w
His Majesty to Pyon Kye-ryang ('~ %= |2, 1369-1430): “In the past T’ aejong (K, 1.
1401-1418) had ordered Kwon Kun (KEiT, 1352-1409) to make annotated versions
(t'o "t) of the Five Classics. (Generally, in the reading of books, the vernacular

punctuation of sentences is commonly called #'o :).% Kwon Kun initially declined,

1 An Pyong-htii (2009:27).

92 Sejong Sillok 5% ¥ #%, 40:14a (10/4/18) [1428]. An English translation of this passage can be
also found in Traulsen (2016:117).

% In the original text the name of the king is preceded by a blank space as a sign of respect.

% In the original text this note is written with half sized characters and divided into two
columns filling a single line.

% The note seems referring to the practice of dividing a text in sentences having a complete
meaning (ku 7J) and further segments corresponding to the pauses made during reading (tu if).
The explanation of this division in kudu 4Jifi can be found in a note referring to the practice of
punctuation contained in the Gujin yunhui juyao 4 &% (Abridged Collection of Rhymes

of the Ancient and Modern), a Chinese rime dictionary that will be further discussed inI1.2.1. See
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but then realized the annotated versions of the Classic of Poetry (i§#%), the Classic
of Documents (F£#%) and the Classic of Changes(%#%). Only the Book of Rites (I i)
and the Four Books (YY) were not realized. I am worried that younger scholars,
not truly understanding these texts, might fear to teach them to students. Would
it not be beneficial if they teach using these [annotated versions]?”

7 RS T R e 2 P/ DY R S IR B 2 i S U ACAS B LG G SC 2 B i R
5N T R DATE TG i AR 5 T G R A RS B 2 Bl 20 R SR LS 7

Pyong Kye-ryang answers: “If even [Kwon] Kiin declined, how can I, your humble
servant, do this? I have studied the Four Books at a young age, but never studied
the Book of Rites. Moreover, this text is intricated and full of trifling matters. And is
not possible to have a detailed and clear understanding while grasping its [entire]
meaning. Even early Confucian scholars said that “the Book of Rites is what Han
Confucian scholars have gathered from the ashes of a fire and, due to this, many
are the things not stated clearly.” I am worried that it might be difficult to
understand.

EREPN

His Majesty: “I see.”

A B AR A A R ER SEAN G e

Maeng Sa-sdng (it i, 1360-1438), Third State Councilor (Uiiijong 4% iX), said:
“I am worried that if there are notations scholars will not put efforts in their
studies.”

[ ERR AR AR B AR A BT BOE R H O A T BeE S NI A G el
His Majesty answered: “Even Cheng Yi and Zhu Xi were worried that students
would not become well versed in the Classics and, for this reason, added
commentaries with explications (il:f#) to make them easier to understand. If
teachers in the countryside use these [reading notations] for teaching, how could

it not be useful?”

Volpe (2019:361) for the argument on how the practices of punctuation and vernacular reading
were conceptually linked in the early Choson period.
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From this discussion, we know that glosses (+'o ':) were employed during king
T’aejong’s time for at least three of the Five Classics and that Sejong was making
plans to complete this project and extend it to the Four Books as well. These books
(the Five Classics and the Four Books) were, as we have seen, the basis of the
Confucian learning of the time and part of the Civil Service Examinations (kwago
FHE). Their learning started in the provincial schools (hyanggyo #£Z) that were
diffused throughout the country. Sejong seems to have regarded glossed versions
as particularly beneficial for younger scholars who had not yet a full grasp of
these texts, allowing them to teach these texts to their students. It seems thus that
he envisioned a specific usage of these texts in a pedagogical environment
between master-pupils. This practice seems not too distant from how vernacular
readings had already been used by SOl Ch’ong to teach his pupils in the Silla
period. They allowed not only to elucidate the meaning of a text to a reader but
also made it easier and more convenient to transmit it to students.
Unfortunately, these annotated texts have not reached us. However,
considering the definition of t'o gave in the entry of the Annals as “vernacular
punctuations” (2 Hi1J7E), it seems clear that the notations were of the sundok
kugyol type, that is in line with the type of kugyol that became commonplace after
the end of the 13* century. From the entry in the Annals, it also appears that there
was an inherent difficulty in the task of notation of these texts that went beyond
the technical employment of notations and had much to do with the difficulty of
interpretation of the texts themselves. Annotating these texts meant not just
elucidating their syntactical structure in vernacular but also providing an
interpretation to their meaning. In the above-seen passage, we have seen how
Kwon Kiin—who, judging by the words of Pyon Kye-ryang, was held in high
esteem by his contemporaries—had tried to decline at first this responsibility and
then managed to complete only part of the task. Pyon Kye-ryang too was worried
about not having the skills for completing the task requested by his king. Finally,
it should be noticed the remark of the Third State Councilor, concerned that

vernacular notations might harm the study of the Classics. A conservative stance
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that grounded its reasoning on the fact that these explanations risked leading the
students to base their understanding of the vernacular explications and not on
the original texts. A stance that is readily rejected by the king, who points out
how the explanation through commentaries had also been sustained in China by
Cheng Yi ## 1 and Zhu Xi 4% (1130-1200), that is by the most influential
thinkers of what is nowadays commonly referred to as Neo-Confucianism or
Cheng-Zhu school. The problem of the vernacular elucidation of the Four Books
will remain a long-standing issue that, as we shall see in Chapter III, will be
brought forward again thirty years later, this time in an attempt to realize it with

the new invented vernacular script.

1.3. Foreign Languages

Besides hanmun and the different practices adopted to render hanmun texts in
vernacular, an important niche of the Choson linguistic landscape was occupied
by foreign languages and their writings. These were the languages and writings
of the countries and populations that, for their geographical position, had various
types of contacts with the Choson kingdom. The beginning of the new dynasty
saw a renewed interest in these languages. Among these languages a primary
position was occupied by the Chinese language, that should be separated from
the written practice of hanmun discussed above. But the languages of other
neighbouring populations, as the Japanese, the Mongols, and the Jurchen, were
also not neglected. Here it will be discussed the role and importance of these
languages and their related writing practices in the first half of fifteenth-century

Choson Korea.

1.3.1. Chinese

The vernacular Chinese language can be found indicated in the Choson sources
of the period as hwaon #E = or hano %5, Connected to it was also the hanimun

# 7  (Chinese clerical writing), that was the written diplomatic language used
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for the official letters sent to the Ming court. This writing started to be used in
Yuan China and is often described as a hanmun with inserted colloquial elements.
According to Ledyard (1998:157), these colloquial forms were gradually reduced
while the vocabulary and expressions developed in a “highly technical
officialese.” Since used for the official communications with China, the
Siingmunwon K LG (Office of Diplomatic Correspondence) had a significant
interest in its training. Nevertheless, as we shall see, its study seems to have also
been pursued in the Sayogwon vili#F¢ (Office of Interpreters), the official Choson
institution dealing with foreign languages.

The Sayogwon—that had been already active in the Koéryo period —was
reestablished in 1393, shortly after the founding of the new dynasty, to study the
Chinese language (hwaon # 5).% One year later, in 1394, S61 Changsu 1<
(1341-1399), the commissioner (chejo $i£i) of this office, submitted a memorial to
the king that, by particularly stressing the importance of Chinese language
training and knowledge, summarized the aim behind the establishment of this

institution and reminded its importance in the administration of the state:*

[...]ﬁ%ﬁ%th':iAle%/I\ﬂ/I\//A T LU B .Z%ﬂ#]g}L*Eﬂ:%“/ﬁﬁ&Z‘(& Z‘(&
PR MR h B S AR RIS e N B LR Rzl LU 22 [
[...] Since our country has served China from generation to generation, we cannot

but study their language (010 = i) and writing (munja 3"5"). For that reason, Your
Majesty, right after the founding of the dynasty, established the Office of
Interpreters and put officials and instructors in charge of the training of students,
so that they could learn the sounds and meanings (iimhun i) of the Chinese

spoken language (chungguk ono "3 = il), as well as the form and style (cheshik

#53%) of writing (munja (). [All this] primarily to do our best in [showing] the

% T'aejo Sillok AT 8%, 4:10b (2/9/19) [1393]: i e ok 4 4 =
97 T'aejo Sillok KTlLEE #%, 6:17a (3/11/19) [1394].
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sincerity of serving the great (sadae 45 X) [i.e. China]; and secondly, to improve our

customs.”® [...]

The memorial continues with a series of detailed advice related to the
improvement of the office, in particular concerning the instruction and
examination of the students. It suggests that there should be three instructors
(two of Chinese and one of Mongolian) and that the students should be divided
according to their curriculum (Chinese and Mongolian).  Furthermore, it
laments the lack of prospective students willing to learn foreign languages,
proposing that brilliant students from the five districts of the capital and the
provinces should be sent to the central government every year to pursue studies
in these languages.!® The memorial also proposes that examinations should be
held every three years and that Chinese language students should be examined
in the Four Books (saso V4:), the Elementary Learning (Ch. Xiaoxue, Kr. Sohak
/INEE), 100 mun S5 (clerical writing, i.e. the Chinese written language of the
diplomatic protocol) and spoken Chinese (hand #3f).12 It then goes into further
details about the three different categories of exam and grades had to be assigned
according to the subjects!® and the number of candidates to be accepted for each
category. Other suggestions are related to the expulsion of the students from the
school (those who failed to become proficient in the selected languages after three

years of training would have been sent to serve in the military) and to

% Song Ki-joong (2001:12) points out that the character {4 “vulgar”, usually used in the sense
of “custom” (p’ungsok JA{%), might have been used here in a more specific sense to denote the
“vulgar pronunciation” (sogiim ), i.e. the Korean pronunciation, of Chinese characters.

% T’aejo Sillok Kl ' #, 6:17a (3/11/19) [1394]: [...] —HIRFZ NP BEEL — B
kPR AR B [

100 Ibid.: [...] — 8 RAESEAT B RS 5 A5 50 A5 S A8 S M N K 120 7 DL R
HWBE A — A ]

101 The Elementary Learning was a Song textbook for the instruction of the youths compiled by
collecting the teachings of Zhu Xi. It was completed in 1187.

102 Jbid. Category 1 (%% —F}) and rank 7a (IF12/ih) were for candidates proficient in all four
subjects; category 2 and rank 8a for those knowing only half of the Four Books, the Elementary
Learning, and proficient in the Chinese language; category 3 and rank 9a for candidates proficient
only in the Small Learning and Chinese.

103 [bid.
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instructions for the issue of the certificates, that included that of granting a
crimson certificate (hongp ae #1.i) to successful candidates.’®* King T’aejo sent all
the submitted proposals to the Privy Council (top’yongiiisasa &% 1]) to be
implemented.'®

This memorial indicates that proficiency in the Chinese language was
considered a crucial skill to be acquired. Particular significant seems the
suggestion to issue a crimson certificate to the successful candidates. As pointed
out by Song Ki-joong (2001:14), this was the same type issued to those who
passed the more prestigious mun’qwa X F} (literati category). Furthermore, the
principal 7t rank (chong ch'ilp’um 1/, 7a) that was provided to the successful
candidates of the first category was only one grade below the rank offered to the
candidates who passed the mun’gwa.'® This could be interpreted as an attempt
to attract more students, perhaps in consideration of the low esteem that the
profession of the interpreter had at the time. This low esteem seems also reflected
in the memorial by the concern on the lack of students willing to pursue this
profession and the proposal of having some students sent every year from the
provinces.!” This emphasis put on Chinese language skills was justified by the
dynamics between vassal state and greater state exemplified in the concept of
sadae = K “serving the Great” that guided Choson foreign policy toward China.

That knowledge of the Chinese language and related writing practices was
crucial in maintaining the diplomatic relations with Ming China is shown by how
its lacking caused severe diplomatic issues in the early years following the
establishment of the new dynasty. The Annals reveal how congratulatory
memorials sent from 1394 to 1396 to the Ming capital in the occasion of the
emperor’s birthday (songjol 2 i) and New Year’s Day (wondan G H.) had caused

severe tensions between the two countries for containing inappropriate words.1%

104 Ibid.

105 [bid.

106 Song Ki-joong (2001:20).

107 Jbid. On the issue of the low social status of the interpreters in the Choson period, see also
Wang Sixiang (2014).

18 T'aejo Sillok KL T #%, 9:9b (5/6/14) [1396].
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[lustrative is the letter that in 1396 the Ming Ministry of Rites (li bu 5 &) sent as
an answer to the congratulatory memorials received by a Chosén embassy in the
occasion of the New Year’s Day. This letter accused Choson that their memorials
had contained “thoughtless and disrespectful” (¥#5if) words. It also
threatens war as a possible outcome of such behaviour, giving the order to send
to the Ming court the officials responsible for the drafting of the memorial.®

A few days after the reception of this letter King T"aejo ordered to escort to
the Ming court Kim Yakhang < #: 1 (1353-1397), supervisor of the Palace Library
(p’an Chon’gyosi sa FIHLFZJF5), who had drafted one of the controversial
memorials addressed to the heir apparent (chonmun =%£7). The other official who
compiled the memorial addressed to the emperor (py’ojon #%8) was Chong T’ ak
f8#2  (1363-1423), chancellor of the State Academy (Songgyun Taesasong
KK ], but could not be sent because ill and unable to make the voyage to
China. The king also sent an answer to the letter received from the Ming Ministry
of Rites where he apologized and admitted that the mistakes in the composition
of the memorials were caused by ignorance from Choson part and were not

meant to offend:10

[+ VRERE/ DA W A1 o S a5 R rh 2 DA I 7 SR T B RLEE S Bt bl LA
TER AR A R T LAk = w i ol sl Ryl LA A= B [+

[...] Our small kingdom (sobang /)»#), being remotely located across the sea, has a
language (0n6 = if) and sounds (songiim %%75) different from those of China
(Chunghwa ). We need to rely on interpretation (t'ongydk ifii¥#) to understand
the meaning of writing (muniii X j3). Moreover, we are shallow in learning, poor
in the use of words, and not able to master the different styles in the composition
of memorials. This has led us to the inappropriate use of words. How could we

dare to provoke discord by deliberately being thoughtless and disrespectful? [...]

109 Taejo Sillok ATl #, 9:2a (5/2/9) [1396].
10 Tbid.
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The seriousness of the issue at stake is evident from this exchange of letters. The
Choson king was forced to comply with the emperor’s request by sending one of
the officials who compiled the contested memorials.

This diplomatic crisis caused by these memorials did not end here. Five
months later Chinese envoys reached the Choson court with a new letter from
the Ming Ministry of Rites containing the emperor orders to send to the Ming
court all the officials responsible for the drafting of the memorials, including the
one addressed to the emperor. It was also ordered to send the family members of
the Korean envoys already kept at the Ming court. In his answer, the Choson king
reports the results of the internal investigation that had been done on the matter
and the names of the three officials responsible for the compilation of the
memorials. 1! The letter sent in this occasion contains once again similar
justifications as those of the previous letter seen above. It reasserts how insults in
the memorials were not intentional but caused because officials were ignorant of
the classics and histories, and because, since they lived far away from China, the
“difference in the sounds of the language” (dimpyolli &5 5 /1 5) had caused them
to have limited knowledge and not knowing how to compile memorials (py’o0jon
# %) properly."? The king complied with the emperor’s request by sending all
the officials that had been involved in the compilation of the two controversial
memorials to the imperial capital.

It seems that this crisis was partially solved when Kwon Kun #ET (1352-1409),
one of the officials sent to the Ming court, was allowed to return home after
distinguishing himself for his erudition and poetic compositions. One of the
missives sent to the Choson court also conveyed a proposal suggesting a
combined marriage between one of the emperor’s grandson and of the king’s

granddaughter. However, in these missives it is asserted several times that the

11 These officials were Chong T’ak #f## (1363-1423), who had drafted the memorial, Kwon
Kuin #3/1 (1352-1409) who had revised it and No Indo J&{ /% (?-?) who had requested the revision
to the latter.

12 T'gejo Sillok AL EL#k, 10:1b (5/7/19) [1396]: FLANGERE S 1M 58 5035 B8 J i b 2 A\l o Jjl) 5Lt
ANHR IR il 2 S8 T A S B 2208 B Ry kA
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emperor would have allowed only the visit of envoys who could fluently speak

Chinese:13

S RRAMI AR SR N S SR AABIEA S B
From now on, when you send envoys to us, you should send only those who are
proficient in the Chinese language (%% A = i1J2K). Those who cannot speak

Chinese will not be allowed to visit.

Moreover, the emperor himself urged the king to revise the selection of
governments officials through a letter sent via the Ming’s Ministry of Rites,
deploring the situation of officials in Choson and asserting that officials who
could speak Chinese were fundamental for a good relationship between the two

countries:114

B ERAA KRS F N L 2B PRABURK LG IENE 15585 8 /N N EL At
[...] 4l EER it 2583 DGRl I fis i (6 BE AN UL AR [ il A H L As ik
RIS 515 A% SO i B R S R R T S

Since antiquity, from the emperor to the lords of vassal states, to establish a new
dynasty and continue to rule, the state must secure men of integrity, outstanding
in wisdom. This is a sure way to make it prosper. If he employs petty people from
the beginning, they will inevitably throw the country into chaos. [...] Nowadays,
Choson is causing trouble every year by composing memorials using
inappropriate words. [...] If this situation continues, disasters are inevitable in the
future. You, officials of the Ministry of Rites, send a letter to the king of Choson

and let him deeply reflect over what I have said.

This diplomatic crisis that had escalated from these misunderstandings in
communication was surely humiliating and potentially dangerous for the newly
established Choson kingdom, that since its foundation had grounded its political

legitimacy on the relationship with Ming China as a vassal state. It is clear that

113 T'aejo Sillok AT %, 11:4b (6/3/8) [1397].
114 T'aejo Sillok AT Tt #, 11:4b (6/3/8) [1397].
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for the Ming emperor the knowledge of Chinese by Choson officials was a
requirement that went well beyond the simple need of a means of
communication and that had instead much to do with the ideological and
political conception at the base of the hierarchical relationship between the two
countries. The emphasis that the Choson government put on the Chinese
language as a curriculum in the Office of Interpreters is thus logical as a means
to maintain the diplomatic relationship with the powerful neighbour.

The Chinese language remained at the centre of Choson interests during the
reign of T'aejong A% (r. 1401-1418). A memorial submitted in 1404 by the
Sahonbu T FENT (Office of the Inspector-General) pointed out how in the study of
interpretation (sayok 1##) it was only learned the Chinese language (hand %5
without studying the classics and histories (kyongsa #£'!), and that thus
interpreters did not understand or committed mistakes in communicating with
Chinese envoys, bringing shame to the country. It was thus requested the
appointment of specific officials called hundogwan S5 'F (education officials) to
instruct younger learners (hujin #3ft) in the translation of the Chinese language
and the study of the classics so that they could understand the meaning of what
was told by the Ming envoys.'®> Another memorial submitted in 1413 by the
Chongbu BF (State Council) similarly lamented that the students of the Saydgwon
only learned the sounds of Chinese (haniim % i7) and that when it was a matter
of “meanings and principles” (itiri ) they could not understand anything. For
this reason, it is asked to appoint a civil official as hundogwan to use the Chinese
sounds to teach and instruct in the meanings and principles.!'® The request was
approved by the king. These memorials show how the Chinese language
remained a crucial skill in diplomacy. Students of Chinese were required not only
to have a purely linguistic knowledge but also to use it to interpret the
discussions with the Chinese envoys, often imbued by quotations from the

classics, Chinese history, and Confucian philosophical concepts. The figure of the

115 T'aejong Sillok K 5% #, 8:4b (4/8/20) [1404].
116 T'aejong Sillok A 5% #%, 25:29a (13/6/8) [1413].

53



I. The Linguistic Landscape Before the Invention of the Vernacular Script

hundogwan was established to form a link between these two types of knowledge
inside the Sayogwon.

During Sejong's reign interest in the Chinese language continued and entries
in the Annals suggest that Sejong himself had a personal interest in it. In 1421, in
the early years of his reign, he required the assistance of Cho Stingdok H £z,
director of the Office of Diplomatic Correspondence (Stingmunwon # L Fi), who
knew Chinese pronunciation (haniim %7, for the study of the Daxue Yu Lu
KELGE R (Recorded conversations on the Great Learning) during his royal
lectures at the Classics Mat (kyongyon #¢%t).""” The Daxue Yu Lu was the section
of the Zhuzi yulei & 1751 (Conversations of Master Chu, arranged topically)
devoted to the Great Learning, one of the Four Books that had become the central
texts of the Confucian canon in the teachings of Zhu Xi.!® The need to have a
scholar proficient in the Chinese pronunciation was probably because this text
was written in colloquial Chinese.!® These lessons continued in the later years of
his government. An entry of 1434 records that Sejong habitually attended every
other day lectures on the Chikhae sohak A.f%/NE: (Direct Explication of the
Elementary Learning) with Yi Pyon 2% (1391-1473), employed in the Office of
Interpreters, and Kim Ha <[ The Chikhae sohak had been compiled by Sol
Changsu at the end of the Koryo period.'* The text is not extant but it might have
been an explicated version in colloquial Chinese of the Xiaoxue /[N (Elementary
Learning), thus adapted to be employed for the study of the language.?> Both Yi
Pyon and Kim Ha had returned from a sojourn in the Liaodong, where they had

been dispatched to make inquiries on this text.’? Yi Pyon, at that time employed

117 Sejong Sillok 5% 11 %, 14:9b (3/11/24) [1421].

118 On the importance of the Four Books as the core-teachings in the Neo-Confucian school of
Zhu Xi, see Gardner (1984).

119 On the use of the colloquial style in the so-called yu-lei texts, see Gardner (1991).

120 Sejong Sillok M5 F #, 64:28a (16/5/18) [1434]: o7 ik <b fnf B — 1 JEGE 1 /N DL RS

121 551 Changsu was the scholar who, as commissioner (chejo £ i) of the Saydgwon, submitted
the above-seen memorial about the organization of this institution.

122 The significance of the term chikhae “direct explication” in the titles of the books used to
study the Chinese language is discussed in further detail below.

123 Sejong Sillok 1553 T #%, 63:17a (16/2/6) [1434].
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in the Office of Diplomatic Correspondence (Singmunwon), was particularly
renowned for his Chinese language skills.!**

The importance of Chinese language for Sejong seems also clear from his
answer to a memorial submitted by S6l Sun #27fi, Vice Academic Counselor
(pujehak G525 of the Hall of Worthies (Chipyonjon #2E ) in 1434, that had
presented the request to make three of the older officials in the Office of
Interpreters (Sayogwon) to stop continuing their studies of the Chinese language
and to move them to the Hall of Worthies to pursue literary studies. This is the
answer of the king and the opinion that the Chief State Councilor (yongiijong
S ) Hwang Hui %5 5 (1363-1452) and the Second State Councilor (chwailijong
Jr# %) Maeng Sa-song i il i (1360-1438) gave on the matter:'»

SRR b 2 A B8 S 55 S S i Al AR HI DA R AR v B 5l e fR i B
LS DU DA Gl e 2 8 B il BRI DU

Answering to the memorial submitted by the Hall of Worthies, I decided to make
Sin Sokkyon, Nam Sumun and Kim Yemong to discontinue their studies in the
Chinese language (hwao = 55) and move them to the duties in the Hall of Worthies.
[Yet] I believe that an additional proficiency in the Chinese language is not
detrimental to the pursuit of literary studies. Moreover, if you read in Chinese
(hwao 4E5E) all the Five Classics and the Four Books, it would be highly beneficial for

our country. Discuss it and report to me.
The answer to Hwang Hiii was the following:?

2 ELERE DAIE KT th
We agree that a thorough study of Chinese (hwad #£if) will be beneficial for our

relationships with China (sadae 5% °X).

To this the king simply answered by saying:

124 Tbid.
125 Sejong Sillok it 2% #%, 63:3b (16/1/10) [1434].
126 bid.
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AN

That is how it is.

Thus, despite the particular circumstances that made the king decide to move
these three scholars, the record shows the consideration of Sejong for the study
of the Chinese language, also concerning the reading of the Classics. A view that
was shared by the two officials who had the highest ranks in the State Council
(Uijongbu BT,

Other petitions show how efforts in promoting Chinese language learning
kept being made. In 1436 the State Council ordered the Ministry of Rites to
dispatch to the Liaodong peninsula particularly bright and young students, and
civil officials specialized in the Chinese language (kangigwan %'/ so that by
residing there they could make inquiries about the Classics (kyongso ¢ &) and
learn the pronunciation (0iim &l 75).17 In 1442 a petition submitted by the chief
superintendent (fojejo #lFEil) of this office, Sin Gae H#f (1375-1446), laments
about the situation of Chinese language studies and urges to enforce more strict

rules to improve its learning among the students: 12

[ TSR R v K E B % HE Al el 2 5 2 IR R e AR A 2 5 4 2/ e ol A el 5
DI SURSY G HEPRIEEIIE S st NSy e S E itk iy i/ N &S
BRSSO A 2 AR A )7 e B U L BT [ BT 5 e 9 5 i 3 H e e AN B 2 IR AR B
HUNE LM 75 3 4 i e U s ARG — 1 2 N BEGE 2 R AR AR -0 2 — 1l

In our country, the proper practice of serving the great is a matter of deep concern
and we make efforts [in learning] and esteem the Chinese language (hwao #:55).
Thus, we are extremely careful and mindful to encourage it. However, people
proficient in Chinese are rare. Even those who can speak Chinese do not have a
clear pronunciation. Thus, when envoys came from China, it is extremely difficult

to find interpreters worthy of being in the presence of the king. At the moment,

127 Sejong Sillok 5% 6 %, 74:12b (18/8/15) [1436].
128 Sejong Sillok 153 6 %, 95:19b (24/2/14) [1442].

56



I. The Linguistic Landscape Before the Invention of the Vernacular Script

even interpreters who studied the Chinese language for ten years are not familiar
with the language as those who, serving as envoys, resided in China for a few
months. This is simply because in China everything that is heard and spoken is
Chinese, and thus you get used to it. In our country, when you enter our institute
you are forced to practice Chinese pronunciation (haniim % i5) but, at the same
time, you are free to use Korean (hyango #i) at every moment. In one day, the
time spent speaking in Chinese (hano %) is one-tenth of the time spent speaking

Korean (hyango %:5).

This petition shows the concern for the lack of proficient interpreters and a
profound awareness of the difficulties in learning Chinese pronunciation. After
almost half-century from the establishment of a Chinese language curriculum in
the Office of Interpreters, not only the knowledge of Chinese language was still
regarded as a critical skill but that problems related to its study were still deeply
felt in the government. Pronunciation seems to have been the most problematic
issue. To solve it, the suggestion was to force students and interpreters of the
institute to speak Chinese more often and to plan a series of punishments for
those who were caught speaking Korean.!”

Information on the books used to learn the Chinese language at the time of
Sejong comes mostly from a memorial dated 1430 recording the titles of the texts
that were studied in various fields of study (hak £) for the selections (ch'wijae
IF) of low-level officials.”® Among these lists, we find the titles used in the
study of the Chinese clerical writing (hanihak #:9:5%) and translation studies

(yoghak #52) for “Chinese pronunciation” (hanhun {%:)l).13 The list related to the

129 Ibid.

130 Sejong Sillok, 47:28a (12/3/18) [1430].

131 In 15%-century Choson the character hun il could be used to indicate the pronunciation of
Chinese characters. This use can be seen in an entry of the Annals [Sejong Sillok, 127:16a (32/1/29)]
on the proper way of reading the royal edicts (choso ifi#), where the term hanhun %5l is
juxtaposed to hyanghun #5)l to indicate, respectively, the Chinese and the vernacular (Korean)
pronunciation of Chinese characters (see also An Pydng-hiii 2009:199). This double and
complementary use of the character hun il paralleled that of yok 7#%, that could be used to indicate
both the translation of a foreign language and the pronunciation of its script. For example, in the
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Chinese language repeats the titles mentioned in the 1394 memorial of Sol
Changsu about the organization of the Office of Interpreters and adds other titles
for a total of twelve books. Unfortunately, most of the original editions of these
texts are not extant, and we can only make conjectures on how they were
organized and what textual strategies they used to teach the contemporary
colloquial Chinese language.

A first thing that we can notice from the titles of these texts is that many of
them are well-known Confucian classical texts. We find, for example, listed the
S0 # and the Si #¥, referring to the Shujing #=#¢ (Kr. Sogyong, “The Book of
Documents”) and the Shijing #§#¢ (Kr. Sigyong, “The Book of Poetry”)—that were
two of the so-called Five Classics—and the Four Books (Saso V4:5).132 From only the
titles it is difficult to know if these texts were simply left as the original hanmun
edition or if they contained a translation in vernacular Chinese. Song Ki-joong
(2001:56) speculates that they might have been used for the general knowledge
of the interpreters or even contained specific pronunciation devices in simple
Chinese characters or a Korean syllabary derived from Chinese characters.
Unfortunately, the lack of any existing text does not make it possible to draw any
definitive conclusion. I would, however, point out that it is also possible that
these texts were left as they were and that their pronunciation, and perhaps
explanation, in vernacular Chinese were simply orally taught by instructors and
memorized by students.

The matter is further complicated by the fact that some of the titles in the list
are preceded by the term chikhae I[fi# (direct explication). This is the case of the
Chikhae taehak 16 f#%# K5 (Direct Explication of the Great Learning) and the Chikhae
sohak TEf#/NE: (Direct Explication of the Elementary Learning). Furthermore,
other texts that are not indicated as chikhae in this specific memorial can be found

mentioned in other occasions as such. This is the case of the Hyogyong ES Y

title of the Hongmu chongun yokhun #LXIEHE (The standard rimes of Hong Wu with

transcriptions) the term yokhun :#%:lll is used to refer to the transcription with the vernacular letters

(yok %) of the Chinese pronunciation of characters (hun dll). See IIL3 for a discussion of the text.
132 On these texts, see I.1.
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(Classic of Filial Piety), that is mentioned as Chik’ae hyogyong 14 fi# Z£4% (Direct
Explication of the Classic of Filial Piety) in an earlier memorial presented by the
Ministry of Rites in 1423.13 Even the Tongjasiip 16.f# # |-?4 (Training Manual for
Children), a 1404 Ming manual for children compiled by Zhu Fengji 4%+, is
indicated as Chik’ae tongjasiip 1Ef### -7 (Direct Explanation of the Training
Manual for Children) in a later preface to the edition compiled with the
vernacular script (currently not extant).’* We might thus wonder if these texts
were somehow adapted to learn and teach the vernacular Chinese language. It is
particularly noteworthy that the Great Learning is also separately mentioned as a
“direct explication” despite being already comprised in the Four Books. This
suggests that this text had some features that the Four Books mentioned before
did not.

The term zhi jie [E.f# (Kr. chikhae) was used in China for explicated editions of
classical texts in colloquial Chinese.'®> Examples of Yuan dynasty works are the
Zhongyong zhi jie "R 1A fi# (Direct Explanation of the Doctrine of the Mean), the
Daxue zhi jie KELAf# (Direct Explanation of the Great Learning) and the Xiaojing
zhi jie ZAL AR (Direct Explanation of the Classic of Filial Piety). The first two
served as lecture outlines for the Mongol emperors, while the latter for the
education of the masses.'® It is thus likely that Choson scholars referred to these
existing Chinese editions when they mentioned the chikhae editions of classical
Confucian texts. Since these texts contained commentaries in colloquial Chinese,

they could be used by Korean interpreters to study and practice the language.

133 Sejong Sillok, 20:26b (5/6/23) [1423]. In this memorial it was urged to print the Chik’ae
hyogyong and other texts used in the Office of Interpreters with movable types.

The term chikhae was also used in China for explicated editions of classical texts in colloquial
Chinese. Examples of Yuan dynasty works are the Zhongyong zhi jie * ii IE€.fi# (Direct Explanation
of the Doctrine of the Mean) and the Xiaojing zhi jie ##£ 1A fi# (Direct Explanation of the Classic of
Filial Piety). Choson scholars might have used these existing texts to practice colloquial Chinese.
On their model, the might have compiled new texts adding explanations in this language. This
seems to have been the case of the Chikhae sohak and the Chik’ae tongjasiip, both compiled by
Korean scholars. 13* This text will be discussed in further detail in II1.3.

135 Mair (1985:326).

136 bid.
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Taking these editions as a model, Choson scholars particularly well versed in
the Chinese vernacular language might have adapted other texts for this
educational purpose by adding explanations in that language. This seems to have
been the case of the Chikhae sohak and the Chik’ae tongjasiip, that were both
compiled in Korea.!” These works are not extant, but the later Hunse p 'yonghwa
MRS (Narratives with commentary for future generations) might offer an
example of how this type of texts might have looked. Here the hanmun text is
divided into paragraphs and a version in colloquial Chinese is attached after each
of these paragraphs by leaving a one-character space on the top (see Hunse
p'yonghwa sang #1715 [ (Narratives with commentary for future generations,
first part), 1518 edition.Figure 8). According to the Annals, this text was ordered
to be printed in 1473, during the reign of Songjong 7% (r. 1469-1494),'* but its
author, Yi Pyon 2% (1391-1473), had been a literate active since the early Choson
period who had served in the Siingmunwon and the Saydgwon during the reign of
Sejong.'® Furthermore, his name appears in relation to the Chikhae sohak in the
Annals, where it is recorded that in 1434 he visited the Liaodong peninsula to
question scholars of the Hanlin Academy (Ch. Hanlinyuan, Kr. Hallimwon

HIMKEE)140 about this text and that, in the same year, he made lectures on it for

137 The term chikhae used in the postface to the Korean edition of the Tue Myong nyul KW H:
(The Great Ming Code) to indicate an idu version attached to the hanmun text (see 1.2.2) might
have been similarly employed on the model of these Chinese editions with vernacular
explanations. Chikhae editions of Confucian texts used by interpreters, however, could hardly
have presented an idu version since it would be difficult to understand how a vernacular
explication might have helped in the learning the contemporary colloquial Chinese. Furthermore,
we should consider that Confucian texts were more likely to be vernacularized in Korean with
kugyol type of transcription system (see 1.2.3). In the context of learning the Chinese language, it
seems thus to be more likely that chikhae editions had an attached explication in vernacular
Chinese.

138 Songjong Sillok 5T #%, 31:7b (4/6/13) [1473]. It is not however clear if it was actually
printed in 1473 or later in 1480. The only extant copy is a 1518 edition. See Yi Chae-yon et al
(1998:23).

139Yi Chae-y0On et al (1998:12).

140 The Hanlin Academy was a Chinese institution established since Tang times in charge of
the compilation of royal edicts and diplomatic documents, as well as the compilation of historical
publications.
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Sejong.'! A further link with this text is that in the preface of the Hunse p 'yonghwa
it is stated that one of the reasons for its compilation was that the language of the
Chikhae sohak was considered to be too distant from the Chinese language used
in the daily life.1? It is thus possible that early fifteenth-century Choson chikhae
texts related to the study of the Chinese language as the Chikhae sohak had a layout
similar to that of the later Hunse p’'yonghwa.'*® The absence of any extant text,

however, does not make it possible to draw any certain conclusion.

141 Sejong Sillok M5 #%, 63:17a (16/2/6) and 64:28a (16/5/18) [1434]:

142Yj Chae-y0On et al (1998:14).

143 In the case of the Hunse p'yonghwa, the absence of the term chikhae in the title might have
been due to the fact that there was no underlying original text and thus no need to differentiate
it.
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Figure 8. Hunse p 'yonghwa sang 175 |+ (Narratives with commentary
for future generations, first part), 1518 edition. Each paragraph of the main
text in hanmun is followed by an explication in vernacular Chinese by
leaving a one-character space on the top. Yi Chae-yon ef al (1998:382).

Besides hanmun texts and versions of these texts with explications in
vernacular Chinese, some titles of the 1430 list referred to Korean language
manuals conceived explicitly for the study of the vernacular Chinese language
by interpreters. These texts were the Pak T'ongsa M4+ (Interpreter Pak) and the

Nogoltae £z, Kk (Honorable Cathayan)'*. Both texts are mentioned for the first

1441 the title Nogoltae # 7. K the first character £, literally meaning “old”, was probably
used as a honorific appellation, while the last two characters 7.k seem to have been used as a
transcription for the Mongolian word indicating the Chinese people (Kidai). The use of a
Mongolian word in the title of this text can be explained with the fact that it was originally
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time in the already mentioned memorial presented by the Ministry of Rites in
1423, where it is urged to print these two texts with movable types.!* The
Nogoltae contains conversations between a Korean merchant and a Chinese, it is
thus believed to have been used to learn common practical expressions that a
Korean interpreter accompanying a Korean embassy to the Chinese court could
have needed while travelling.!* The Pak T’ongsa, on the other hand, contains
more sophisticated expressions, as those that could have been used by a learned
person, and the topics of the conversations seem to reflect situations related to
the high culture of the Ming capital.'¥’ It is thus believed to have been used to
learn how to interpret the formal expressions used by Korean envoys and the
Chinese scholar-officials.!*® A copy of what is believed to be the original edition
of the Nogoltae was discovered in 1998. Considering how the language of this
edition reflects the Chinese language of the Yuan period, it is believed to be an
early Choson reprint of the original text composed at the end of the Koryo
period." In Figure 9 it is possible to see the photographic reproduction of the

first page of this edition.

compiled at the end of the Koryd period, when this term might have been still in use in the
northern part of China. For a more detailed discussion on the interpretation of this title, see Song
Ki-joong (2001:88-92).

145 Sejong Sillok, 20:26b (5/6/23) [1423].

146 Song Ki-joong (2001:66).

147 Song Ki-joong (2001:66).

148 Ibid.

14 Hiing Yun-p’yo and Chong Kwang (2001:286).
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Figure 9. Nogoltae 7.k (Honorable Cathayan). Supposed early
Choson reprint of the original edition. Chong Kwang et al. (2000:69).

Different types of texts were used in the study of the Chinese language but
the lack of existent texts makes it difficult to reach certain conclusions on their
actual layout and organization. Information from the titles and the few extant
texts suggest that they were hanmun texts and/or editions of hanmun texts having
an attached vernacular Chinese version (chikhae [Ef#). Furthermore,
interpretation textbooks as the Nogoltae contained only the text in vernacular

Chinese. Regardless of the type of the texts, it seems clear that a prerequisite for
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their study was the presence of a teacher versed in the Chinese vernacular
pronunciation. Particularly revealing is the already mentioned entry in the
Annals recording how Sejong himself was assisted in the study of the Chikhae
sohak by scholars with an in-depth knowledge of Chinese pronunciation. Even
the Nogoltae—that was a conversation manual —did not contain any indication
on the pronunciation or explanation of the language itself but only the main text
without any division or mark aimed to help the reader in its reading and
understanding (see Figure 9). From this, we can suppose that the reading of this
text by learners was only possible through the repetition of what was orally

articulated by a senior scholar expert in Chinese pronunciation.

1.3.2. Mongolian

The Annals do not provide any exact record for the establishment of a curriculum
dedicated to Mongolian in the Sayogwon (Office of Interpreters). However, the
teaching of Mongolian is mentioned in the above-seen 1394 memorial submitted
by S0l Changsu related to the organization of the Saydgwon, where is suggested
that one of the three instructors of the institution should be of Mongolian and
that the students should be divided according to the language (i.e., Chinese and
Mongolian).!®® Considering that the Saydgwon was established in 1393, only one
year before this memorial, a Mongolian curriculum must have been set shortly
after its establishment, right after the Chinese language curriculum, or perhaps
at the very same time of it.!°!

From the same memorial, we also learn that students were examined on the

Mongolian language, its script and Uyghur script (wiolja f#JL5).152 1t is also

150 T"gejo Sillok At H %, 6:17a (3/11/19) [1394].

151 Song Ki-joong (2001:10) argues that although the entry in the Annals related to the
establishment of the Saydgwon mentions only the Chinese language, Mongolian was likely taught
there from the very beginning.

152 T'aejo Sillok A H $k, 6:17a (3/11/19) [1394]. Two different categories of exam were
devised: category 1 for candidates who knew how to “translate” (yok i¥) the Mongolian letters,
to write its script and the Uyghur script; category 2 for those who could only write Uyghur and
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specified that the ranks obtained should be the same as the students of the
Chinese curriculum. Such attention to the Mongol language at a time when, after
the collapse of the Yuan dynasty, significant contacts with the Mongols were
absent might seem surprising. However, we should consider that the Mongol
domination had likely left a long-lasting memory in the Korean peninsula. It is
possible that, despite the absence of an immediate need to have interpreters in
this language, it was decided to maintain a number of them ready in preparation
of a possible new rising of the Mongols in East Asia, as a sort of diplomatic
version of a standing army.'*® But another possibility is that despite the fall of the
Yuan dynasty there was still a practical need of interpreters of Mongolian in
commerce with China due to the many inhabitants of ethnic Mongol origin
dwelling in the northeast area of China that were encountered by Koreans when
travelling or trading in that regions.!>*

The absence of any urgent need seems, however, to have led the Choson
government to neglect at times the study of Mongolian. This is indicated by the
many petitions showing concern about the state of the study of Mongolian
studies and urging to increase the number of students in this language. In 1411,
for example, the Ministry of Rites begins its petition by pointing out that the
duties of the Office of Interpreters were aimed “to serve the great” (sadae 4% X)
and for “neighbourly relations” (kyorin 2Z[#)', but that there were only two
educational officials (hundo #II°F) of Mongolian and very few students, urging to

increase their number up to thirty by selecting them from the brightest and

communicate in Mongolian. As pointed out by Song Ki-joong (2001:13), with Mongolian script
the memorial likely referred to the ‘Phags-pa script. The character yok i was used in a loose sense
to indicate both a translation of the meaning and the reading of the pronunciation of a foreign
language and its script. See also p. 89 for a discussion on this.

153 Song Ki-joong (2001:8).

15 Chong Kwang (2017:421).

155 The term kyorin s2/#% was traditionally used to describe the relations of the Choson
kingdom with neighbour populations other than China. It is usually interpreted by scholars as
indicating the establishment of peaceful relations with these populations on an equal level but it
has been recently reinterpreted by Chong Da-ham (2010) as implying a more aggressive policy
aimed to assert a suzerainty over them by adopting the Ming imperial model but remaining at
the same time in the Ming-centered world order.
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smartest ones in the Schools of the Five Districts (Obu Hak 71i.{5%).15 In 1419 the
Minister of Rites (Yejo p’anso s & #:5), Ho jo (1369-1439), made the following

report:!>’

et 2 BT 4 122 s U B S W 4 Bk SRR R A8 AL
!

Mongolian Studies (monggojihak 51ty 2 £*) are not such an urgent matter in these
days, nevertheless, our country should not discard them. Even if there were no
successful candidates in the last examination in the interpretation category

(yokkwa #F#}),1% it is necessary to select two or three prospective students.
In 1422 the Ministry of Personnel (Ijo 5 #) submitted a similar petition:'®

St BRI T el (7 6 A i LABCE 70 802 3% s # HBOH — A DAL 52

Mongolian Studies (5¢/7.25%) are no more esteemed nowadays, for this reason,
few people study them. Our appeal is that among the candidates with high scores
in the regular evaluations (tomokchong # H L), two should be selected and

encouraged in pursuing these studies.

And less than two months later, the Ministry of Rites submitted another petition
that requested a special examination in the Dérbeljin (the Mongolian script also

called ‘Phags-pa), that contrary to the Uyghur script was scarcely studied:'*!

O T IEAE B 75 S FL RS G e T R4 T 0
KA 4 Y SRR S T IR

o
om
him

15 T'gejong Sillok Ko ¥k, 22:50b (11/12/2) [1411].

157 Sejong Sillok 11573 #%, 3:33b (1/4/16) [1419].

15 The interpretation category (yokkwa =#Fl) was the category of the civil service
examinations for the selection of interpreters. It was one of the four categories for the technical
studies that gave access to lower official positions.

199 Sejong Sillok 5% F $%, 18:23b (4/12/21) [1422].

160 This regular evaluation (tomokchong # H 3) was usually held twice a year and served to
raise or drop the position of officials and to make new appointments.

161 Sejong Sillok 1157 H #%, 19:11b (5/2/4) [1423].
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In the study of Mongolian writing, there are two types of script: one is called
Uighur (uioljin {#JLI1R), the other Dorbeljin (chdbawoljin i 7 /1 7). In the old edicts
(choso & #5) and seals (inso Fl ) they used the Dorbeljin; in ordinary writing the
Uyghur. We cannot choose one and dismiss the other. At the moment all students
learn the Uyghur script, only a few the Dérbeljin. From now on, on the first month
of each of the four seasons, we suggest selecting those talented in Mongol Studies,
examine them in the Dérbeljin and sort them according to their proficiency on the

example of what already done for the Uyghur.

All these petitions were accepted by the king, showing that efforts were made to
maintain knowledge of the Mongol language and scripts in the early years of the
new dynasty up to the reign of Sejong.

As for the books used to learn Mongolian and its related scripts, we can find
a list in the above-seen 1430 memorial recording the texts required in translation
studies for the selections (ch'wijae L +) of low-level officials.'® This list contains
ten titles for “Mongolian pronunciation” (monghun 5¢il) 1% and two titles
dedicated explicitly to the “writing of characters” (soja &5 7*). All these texts are
unfortunately not extant, but the titles suggest that some of them were Mongolian
translations of Chinese texts compiled during the Yuan dynasty, while others
were Mongol texts. ¢ Particularly interesting is that the Nogoltae &7k
(Honorable Cathayan)—that was already in the list for Chinese language texts—
appears in this list as well. It is thus believed that this was a Mongolian translated
version of the original text devised to learn the Chinese language. '
Unfortunately, since the text is not extant, we cannot know its layout. It might
have presented the Mongolian translation attached to the original vernacular
Chinese text, perhaps visually distinguishing it by leaving a margin on the upper

part, or only the translation without any base text. As for the two texts intended

162 Sejong Sillok, 47:28a (12/3/18) [1430].

163 For the translation of the character hun il as “pronunciation” in the context of foreign
language learning, see note 131.

164 For a complete list and discussion of these titles, see Song Ki-joong (2001:84-111).

165 Song Ki-joong (2001:60).
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explicitly for the study of the Mongol scripts, they were titled Uioljin f# JLIE and
Chobawdljin 55 H [H. As can be seen from the petition of the Ministry of Rites
analyzed above, the titles referred to the two Mongol scripts studied at the time:

the Uyghur script and the Dérbeljin (or ‘Phags-pa) script.

1.3.3. Japanese and Jurchen

Although at a slightly later time than Chinese and Mongolian, languages and
writings of other neighbouring populations as the Japanese, Ryukyuan and
Jurchen also received particular attention in early fifteenth-century Choson.
Interest in the Japanese language coincided with the increase of contacts after
the threat posed by the raids of Japanese marauders subsided, and trading rights
were granted to the Japanese vessels in selected ports in the Kydngsang province,
situated in the southeast part of the peninsula. In 1414 Japanese language
teaching was thus introduced in the Office of Interpreters due to the reported
steady contacts with Japanese and the low number of people able to speak the
language. 1 However, in 1421 the Ministry of Rites submitted a memorial
requesting to make more efforts to promote the study of the Japanese language,
worrying for the lack of prospective students and the possible discontinuation of
the Japanese curriculum.'” In 1430 measures for its promotions were demanded
once again by the Ministry of Rites, that showed particular concern for the
possible disappearance of people able to translate the Japanese writing (yok’ae
Waeso ####: 55).1% A couple of months later a similar request for the promotion
of the Japanese language teaching was presented by the governor (kamsa & 7)) of
Kyodngsang province.'® This latter notice also reveals how the teaching of the

language was required in the ports situated on the southeast coast of the province,

166 T'gejong Sillok K% Et#%, 28:37a (14/10/26) [1414]: o nlabi ™ H AGREZ M4 F{ i B 5
BN IR G e R R S1E S i

167 Sejong Sillok 5% 6 %, 13:3a (3/8/8) [1421]

168 Sejong Sillok 5% F{ $%, 49:28Db (12/8/29) [1430].

169 Sejong Sillok 11:5% F #%, 50:5b (12/10/11) [1430].
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namely Nei-p’o /JJifiiifi (corresponding to the modern Chinhae harbour in
Ch'angwon), Pusan-p’o & [11{ij and YOm-p’o i (in today Ulsan).!”

Books for “Japanese pronunciation” (waehun {Zil)7! are also listed in the
above-seen 1430 memorial recording the texts required in translation studies for
the ch’wijae, right after the lists of Chinese and Mongolian texts.'”? This list
presents eleven titles, all unfortunately not extant.!” Many of these titles,
however, seem to correspond to textbooks used for elementary education in
Japan.'”* Among these texts we find, for example, the Iroha 1§41 (Kr. Irop’a), a
Japanese syllabary that presented the syllabic letters arranged in the form of a
Buddhist poem. We also find once again the Nogoltae ¥7. K (Honorable
Cathayan), that, as was the case of the edition in Mongolian, must have been a
translated edition in Japanese of the original text in Chinese (or perhaps of the
edition in Mongolian). As is the case with the Mongolian version, since this text
is no longer extant, we cannot know its layout. It might have presented the
Japanese text attached to the original Chinese text or only the Japanese version.

This interest in the Japanese language was supplemented by specific
attention to Ryukyuan writing. The beginning of this interest corresponds to the
period immediately after the establishment of the Ryukyu islands as an
independent kingdom in 1430. The Annals record that in 1431 an envoy from the
Ryukyu Kingdom (Ryuk 'yuguk i 2KX) was received at court, where he presented
an official dispatch (chamun 7% () to the king."”> Ryukyuan writing started then
to be taught at the Office of Interpreters in 1437, when the Ministry of Rites
reported that, despite the occasional arrival of envoys from the Ryukyu Kingdom

there was no one able to understand the writing (mun ) they used. It was thus

170 These were the three ports that were opened to the Japanese vessels.

171 For the translation of the character hun i/l as “pronunciation” in the context of foreign
language learning, see note 131.

172 Sejong Sillok, 47:28a (12/3/18) [1430].

173 For a complete list and a brief description of each of these titles, see Song Ki-joong
(2001:129-139).

174 Song Ki-joong (2001:126).

175 Sejong Sillok 1553 ¥ £, 54:23a (13/11/9) [1431].
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suggested to find someone able to understand it and employ him as an instructor
in the Office of Interpreters so that he could teach it to the students of Japanese.”®
It should be noticed that this report refers to the writing of the Ryukyu Kingdom,
not the language, and seems revealing of a specific type of writing that the
Ryukyu Kingdom used for their diplomatic documents.'””

Moving to the northern border of the country, we find the Jurchen language
spoken in the Hamgil region,'”® where contacts with Jurchen people seem to have
always been frequent. T"aejo himself, the founder of the dynasty, raised to power
from this region and a petition submitted by him at the times of his military
campaigns, before the founding of the new dynasty, describes residents of that
area as having good relations with Jurchen and Tartars through trade and,
sometimes, marriage.”” Furthermore, new territories in that area were recently
incorporated into the Choson kingdom by T’aejo and later definitely secured by
Sejong with a series of garrisons. At the time of Sejong, we can find a petition of
the Ministry of Rites dated 1426 reporting a continuous flux of Jurchen and the
difficulties in communicating with them. The report pointed out that it was not
proper to employ interpreters from the countryside and suggested to select in the
Hamgil Province three bilingual persons able to speak Jurchen language and
employ them in the Office of Interpreters.'® This seems to suggest that there had
been no interpreters of Jurchen language in this office until then, although, of

course, bilingual speakers must have resided in the northern border of the

176 Sejong Sillok 5B E%, 79:17a (19/11/27) [1437]: ofie B & B RIS A 11 2 1% 1Ml H B4 488 3 12 S
i 3 b MR R SRR B SO 2w S A R B A R ?ﬁﬁ¢

177 Unfortunately, I could not find any Ryukyuan diplomatic document of the period. It is
possible that these documents were written mixing Chinese characters and kana. An example of
this type of writing can be seen in a letter dated 1471 from Kanamaru (King Sho En, 1415-1476)
of Ryiikyt Kingdom to Shimazu clan.
(https://commons.wikimedia.org/wiki/File:Letter of Kanamaru.jpg)

178 The Hamgil province (Hamgil-do J# % i) corresponded to the current Hamgydng province
(Hamgyong-do J#(#iiH).

179 T’aejo Sillok At 'E{ #, 1:17a [Ch’ongsd, general introduction)].

180 Sejong Sillok 5% #%, 33:19a (8/9/22) [1426]: oiiis M4 1BF A\ SHUAE 1A S 55 030 5 4035 A G
JB S8 i N PN L 2 R R ACBE AR RE % — N I AR, I AR B R 2

71
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Korean peninsula where contacts were recurrent. The establishment of a Jurchen
curriculum in the Office of Interpreters can thus be dated from 1426.

Texts for the study of the Jurchen language are not listed in the memorial of
1430 that recorded the titles of the books studied for the other languages. A list
of fourteen Jurchen books is however contained in the later Kyongguk taejon
FEBIAML (The Great Code for State Administration).’®! It is likely that at least
some of these texts were already in use during Sejong’s time since this code also
contains lists for the other languages and most of their titles correspond to those
in the 1430 memorial. According to Song Ki-joong (2001:157), these books must
have contained the Jurchen script of the Jin dynasty (1115-1234), that remained
in use until the early fifteenth century. Some of the titles are identical to Chinese
books, and it is thus assumed that they were translated into Jurchen during the
Jin dynasty.!®2 Other books seem to have been elementary textbooks or to have
contained children’s stories.!®

All these languages and related writings (Chinese, Mongolian, Japanese, and
Jurchen) remained as curricula in the Office of Interpreters and at the centre of
the government’s interests during the first part of the fifteenth century. As seen,
efforts to improve and maintain these languages were continuously made, and
all the petitions concerning their improvements were always accepted by the
Choson kings. There was thus always a strong awareness of the importance of
the study of these languages for the foreign policy of the country and commerce,
and this awareness was always accompanied by a clear understanding of the
problems related to their learning. This remained true during Sejong’s reign. In
1442, only one year before the completion of the new vernacular script, a petition
advocated the enactment of a series of measures to improve the Chinese language

skills of students and officials in the institute, extending the same measures to

181 Kyongguk taejon €2k ¥ (The Great Code for State Administration), Yejon i 4t (Code of
Rites), Ch'wijae T ¥ .

182 Song Ki-joong (2001:157).

183 Song Ki-joong (2001:158).
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students of Mongolian (monggod 51 ik), Japanese (waed f&:f) and Jurchen
(yojino £ [H5E) languages.'®

What implications would this attention to foreign languages have in the
context of the invention of the new vernacular script? One of the possible effects
that have been considered by scholars is the influence of foreign scripts in the
creation of the new vernacular letters.!® The theory of a possible inspiration from
the Mongol ‘Phags-pa script in the creation of the shapes of the Korean
vernacular letters has been presented by Ledyard (1997/1998) and, before, by
Hope (1957).1% Song Ki-jung (2009) has more recently drawn attention to
different linguistic similarities with the ‘Phags-pa script. An example of these
similarities is the principle of using the same letters for both initial and final
consonants of the syllable. ' This principle—defined as chongsong puyong
ch'osong #HEE AP (the final sounds use the initial sounds again) in the
Hunmin chongiim (1446)—will be a key notion in the creation of the new script.!®
Another linguistic element in common between the two writing systems was the
differentiation of the vowels as separate letters (and not only as added marks to
the consonants) and the order of the three basic vowels.® Although these
similarities do not necessarily imply a derivative origin, it is hard to exclude any
influence of this pre-existing linguistic knowledge in the creation of the new
script. Japanese and Jurchen scripts, on the other hand, could hardly have much
influence on the creation of the letters of the new Korean vernacular script. In the

case of the Japanese kana syllabary, the inherent differences between the two

languages did not make letters devised for a language having syllables with a

184 Sejong Sillok 11511k, 95:19b (24/2/14) [1442].

185 The influence of Chinese characters, to which the next chapter will often draw attention,
it is surely the most evident but it does not fall in the present discussion since their knowledge
was considered by the Koreans of the time as an integral part of their cultural background and it
was not strictly related to Chinese as a foreign language.

186 The possible inspiration of the ‘Phags-pa script for the creation of the shapes of the Korean
vernacular letters is briefly discussed in II.1 (p.82).

187 Song Ki-jung (2009:58).

188 On these features of the Korean vernacular script, see also 11.3.2.

189 Song Ki-jung (2009). The vowels of the Hunmin chongiim will be discussed in 11.3.2.
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structure mostly formed by a consonant and a vowel to be of any actual use in
the case of Korean, where consonants can be often found in final position. As for
the Jurchen script, it has been noted that it was an imperfect writing system,
partly phonetic (syllabary) and partly logographic.!® The opinion of Ledyard
(1998:105) on this is straightforward, stating that “if the Jurchen script did no
more than discourage them [the Koreans] from imitating it, it performed a great
service.” Nevertheless, Ledyard’s view also suggests how the lack of any direct
influence of these scripts on the creation of the vernacular script does not
necessarily imply that they were not considered in the process. As we shall see
in the next chapter, the languages and writings of these populations are indeed
mentioned concerning the creation of the vernacular script, 1! showing how their
scripts could hardly not have been used as a term of comparison in the process
of the creation of the new letters, even as models to not eventually be followed.
Besides a possible foreign connection in the creation of the letters themselves,
we can at least suppose that recurrent contact with foreign languages and the
problems related to their learning might have influenced the linguistic interests
of Sejong and his assistants, causing as a natural reaction an increased awareness
of their vernacular language. It is, for example, clear that there was a deep
awareness of the difference between Korean and Chinese language, that was
stressed in more than one occasion in the letters sent to the Ming court, and that
was described by King T’aejo, as “difference in the sounds of the language”
(&7 4 5). These words anticipate the most famous sentence “the sounds of our
language are different from those of China” (1.2 & 557 [ ) written by
Sejong at the beginning of his preface to the Hunmin chongiim.'*? Although this
awareness was hardly something new, the events that characterized the early
years of the dynasty seem to have intensified it. The role of these languages in

the linguistic landscape of early fifteenth-century Choson should thus still

1% Song Ki-joong (2001:157).
191 See 11.2.2.
192 See 11.3.1.
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considered an essential element in the analysis of the invention of a new
vernacular script and of its related writing practices that were developed in the
following years.

Finally, we might also ask ourselves if this context of recurrent concern about
foreign languages might have stimulated the creation of the new letters to help
their learning. Recent studies that have focused on Chinese language learning as
a significant reason behind the invention of the new script are, for example,
Chong Da-ham (2009) and Sixiang Wang (2014). Textual evidence also exists
suggesting that the vernacular script might have been created from the beginning
with the aim of supporting the learning of this language.!® That this was the
primary reason remains however highly questionable, especially considering
that, as we shall see in the next chapter, the new script was created with the
primary aim of representing the sounds of the Korean language. Nevertheless,
even without assuming any direct connection with the need to learn Chinese or
other foreign languages, the fact remains that the vernacular script was almost
immediately adapted to accommodate the Chinese pronunciation of characters,

becoming a powerful tool to be used for the study of the Chinese language.!**

193 This seems to be suggested by a passage of the preface to the Chik’ae tongjasiip 1/ & 174

collected in the Tongmunson H3C#E, vol. 94. This passage is translated in I11.3.2 (p.219).

194 On the process of adaptation of the Korean vernacular script to represent the Chinese
pronunciation of characters, see Yu Hyo-hong &z /L (2014). The use of the vernacular script to
represent the sounds of the Chinese language and learn this language will be discussed in
Chapter III.
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II. The Invention and Promulgation of the Vernacular Script

I1.1. Completion and First Announcement

According to the Choson Wangjo Sillok W ] H#k (Annals of the Choson
Dynasty; henceforth simply Annals), the new vernacular script was completed
for the first time by King Sejong [i:%% (1397-1450, r. 1418-1450) during the 12%
month of his 25% year of reign (December 1443 — January 1444): 1%

OH BB S AN L ol Ze 0 TRk B 5 Z SRR T 5 LT 307 I
AN LR TG T 5 e A R e B2 S I R

This month His Majesty'® personally created (ch’inje #ifil) the 28 characters (cha
") of the vernacular script (0nmun iZ ). These characters are modelled on the old
seal (kojon i %k). Divided they make initial (ch’o #/]), medial (chung ) and terminal
(chong #%) sounds (song ), once combined they form characters (cha 7, i.e.
syllabic blocks)'”. They can transcribe both Chinese characters (munja () and
the local language (i0 {f.535) of our country. Despite being essential, they change
without end. They have been named “the correct sounds for the instruction of the

people” (Hunmin Chongiim S I 1E ).

A first element worth of notice is that this entry reporting the completion of
the vernacular script is also the first occasion when the script itself is mentioned.
That is, despite the amount of work and efforts that were surely put in its creation,
the Annals and other documentary sources contain no prior mention of any

preparative work, discussion, or ongoing research related to it. Suddenly, and

15 Sejong Sillok 5% B # (Annals of King Sejong), 102:42a (25/12/30) [1443-1444]. See further
below for a discussion on the issue of the exact dating of this entry according to the Western
calendar.

19 In the original text the character [ indicating the king is preceded by a blank space as a
sign of respect, a common practice in the texts of the period. In the translation this is rendered by
the use of the capitalized honorific term “His Majesty”.

197 The same term “character” (cha '1*) was used to indicate both the single letters of the new
vernacular script and their combination in syllabic blocks.
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with no apparent clamour, the vernacular script makes its appearance on the
pages of the dynastic Annals. Some scholars have explained this sudden mention
of the completion of the new script by arguing that it was a project carried out in
secret by the king.'® However, we should consider that the Annals were the
result of a careful selection made by their compilers after the death of the king.!*’
Thus, the absence of entries or other documentary evidence related to the
vernacular script before its completion does not necessarily mean that it was a
project carried out in secret but, more simply, could mean that these records were
cut from the final draft. As pointed out by An Pydng-htii (2007:129-131), there are
other instances of events that, although having no apparent reason to be kept
secret, were not recorded in the Annals at the time they happened but are
suddenly mentioned in later entries. A significative example is King T’aejong’s
project of annotating with vernacular glosses (t'o ) the Five Classics.?® We
know about it only because Sejong decided to continue this project and the entry
in the Annals that records this decision contains a reference to that earlier attempt
made by T’aejong.?! Otherwise, there would have been no mention of it in any
historical record. However, this does not imply that it was a secret project.
Similarly, it is possible that any reference to the vernacular script before its
completion did not pass the revision process and, thus, did not make it into the

final version of the Annals.

1% See, for example, Yi Sung-nydng (1958:48); Lee Ki-Moon (1997:17); and Ramsey (2006:22).

19 After the drafts (sach’o ! %) made by the historiographers were collected with other
administrative documents submitted by the different offices of the government, they underwent
a review process and, then, a final examination when they were reedited to compile the final
version. The earlier drafts were then all washed away to eliminate any trace of unauthorized
records. See Choi Byonghyon (2014:xviii).

200 This project was discussed in 1.2.3.

201 Sejong Sillok , 119:19b (30/3/28).

77



II. The Invention and Promulgation of the Vernacular Script

Figure 10. Sejong Sillok 1it %% #k (Annals of King Sejong), 102:42a. Framed in red is the
entry recording the completion of the vernacular script.
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Another aspect that strikes most of this entry is its brevity and placement in
the Annals. As can be seen in Figure 10 (framed in red), it fills little more than a
couple of lines at the very end of fascicle number 102, almost as a closing note at
the end of a year of reign. This lack of any particular emphasis or celebratory
intent in the official entry of the dynastic annals announcing the completion of
what is nowadays considered the most significant accomplishment of Sejong and,
in retrospect, perhaps the most significant event in Korean cultural history, may
seem surprising. Perhaps, this might well have reflected the way the creation of
the new script was proclaimed: no large-scale public announcement nor any
great event held in the royal palace. Be that as it may, the compilers of the Annals
seem to have judged this entry to contain all the necessary basic information to
record this accomplishment.

For all its suddenness and brevity, this entry manages to condense a
considerable quantity of information that successfully presents a basic
introduction to the creation and significant features of the vernacular script,
although not yet providing its letters. Firstly, we find a temporal indication, that
is not, however, the exact date of the event. The entry starts with “this month”
(siwdl 7 H), leaving us with only a vague temporal indication. A span of roughly
thirty days is not a problem to chronologically place this event, but it leaves us
with an unusual situation when it comes to converting the date we find in the
Annals (based on the lunar calendar) in the Western calendar. This is because the
last month of the 25% year of the reign of Sejong falls between December 1443 and
January 1444 when converted in the Western calendar, leaving us with not just
the day but also the month and year uncertain. As can be seen in Table 1, the
lunar month started on the 21t of December 1443 and ended on the 19t of January

1444. Thus, the first eleven days of the month were in 1443 while the rest were in
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1444. As a consequence, the year of the completion of the vernacular script can

be found differently indicated as 1443, 1444, or even 1443-1444.

Table 1. Table showing the 8% year of Zhengtong (I ##) in the Ming Dynasty, corresponding
to the 25% year of reign of Sejong, with the equivalent dates of the Western calendar. Framed is
the 12t month of the year. The table was generated through the 2000 Year Converter for Chinese
and Western Calendars W3 T-4-rh V4 8%, Academia Sinica Center for Digital Cultures (ASCDC)
AR B B S DB PEIR %5 at http://sinocal.sinica.edu.tw/

| A 2]
Fe 1|12 |3 |4|5|6]7|8]9]|10 3 1M (12 13|14 15|16 |17 |18 |19 |20 = 21 |22 |23 |24 25|26 |27 |28 |29 |30
FPRAREHSE BR EX £85:# Ax443F1A31B(EEMN)RE
1 Te B2 234566789 1a [10]1[12[13[14[15[16[17[18[19] T2 |20 |21 [22[23 [24[25 [26 [27 |28 [3/1
2Tz 234|567 |8 |9 |10f1M|TE [12[13|14|15[16|17|18]19]|20|21| Tx |22|23|24[25|26|27|28|29|30] -
J|mE (31|42 |3 4|56 |7 8|9 |®m=E (10|11 |12]13[14|15)16|17|18]|19| A¥ |20|21|22 |23 |24 |25 |26 |27 |28 |29
4 | meE |30 5123|456 |7 |89 & |10]11]|12[13|14[15|16[17 |18 )19 | &+ |20 |21 |22 |23 |24 |25 26|27 |28
5|z |29|30316nf2|3|4|5|6]|7|zr |8 |9 ]|10[11|12{13|14[15[16 17| 7% |18]|19]|20 21|22 |23 |24|25)|26] -
6 | F= |27 |28|29|30|71 |2 |3 |4 |56 | FF |7 |89 |10|11[12|13[14[15]16) =& |17 181920 )21 |22 |23 |24 |25 |26
7| FE |27[28129(|30(31 )81 2 |3 |4 5| FF (6|7 8|9 |10[11]12[13]14)15| =5 |16 |17 |18 (1920212223 |24 -
8 | 2% |25]26|27 |28 (29|30 |31 91| 2 [3 | =B [4 |5 |6 |7 |89 |10[11|12)13| 2 |14 |15)16 17 |18[19[20)21]22
9 | TF |23|24 25|26 |27 (28|29 (30(10/1) 2 | £5 |3 |4 |5 |6 |7 [8 |9 [10|11]12) F= |13|14 15|16 )17 [18|19]20|21]22
10| £5 |23|24 (25|26 127 |28 |29 |30 31|11 £ [2 |3 |4 |5 |6 |7 |8 |9 |10|11]| = [12|13[14|15|16]17|18|19]20 |21
1| F7 22|23 |24 |25)126 |27 |28 |29 |30 21| £ [2 |3 |4 | S |6 |7 |8 |9 |10 11| £= [12|13[14[15[16]|17|18[19]20] -
112 =p [21]22[23 )24 [25[26 |27 [28 |29 |30 =z [31|11| 2 [3 |4 |5 |67 [8[9]==n|10]1[12]13[14[15][16][17][18]19

After providing this vague temporal indication, the entry states that the
letters were a “personal creation of the king” (sangch’injae i) This is
documentary evidence of particular importance since it clearly states that the
creator of the vernacular script was the king himself. There seems to be no reason
to cast any doubt on it, especially since the same assertion is repeated in other
sources as well.22 However, the issue of its inventor has been and continues to
be one of the most scholarly debated topics about the vernacular script. The
related theories can be roughly divided into two major types. The first sees Sejong
as the sole inventor, taking at face value the above-seen statement in the Annals
and other sources. This theory is usually called ch'inje-sdl Blifil5 (theory of
personal creation) by Korean scholars and is sustained, for example, by Hong Ki-
mun (1946) and Lee Ki-Moon (1997). According to this theory, the king created
the new script by himself and the scholars of the Chiphyonjon %k (Hall of
Worthies) were involved only after its completion for the compilation of related

projects. A second theory, although not questioning the central role of the king,

202 For example, in the postface to the Hunmin chongiim written by Chong Inji (see 11.3.1).
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considers the creation of the vernacular script as the result of the cooperation
between Sejong and the scholars of the Hall of Worthies. This theory is called
ch’inje hydpch’an-sol Bl 175 (theory of the personal creation and cooperation)
and is sustained, among others, by scholars as Yi Sung-nydng (1958), Kang Sin-
hang (2003:13-87) and An Pyong-hti (2007). According to this theory, that the
king was the creator does not preclude that he might have received support in
this task. Considering the participation of the scholars of the Hall of Worthies in
several related projects after its invention, it seems reasonable to assume that they
might have a role in the creation of the script as well. This view takes into
consideration not only the textual records but also the context of the creation of
the vernacular script and the feasibility of such a task by Sejong alone. Although
the central role of Sejong in the invention of the vernacular script remains
unchallenged, it seems most likely that some of the most brilliant minds of the
time, gathered by the king himself, participated in the project. The extent of their
contribution remains, however, unclear.

The rest of the entry in the Annals contains more specific information on the
vernacular script itself. Firstly, it states that the number of letters was twenty-
eight, a number that, as we shall see, is consistent with the one provided by the
Hunmin chongiim I 1EF (The Correct Sounds for the Instruction of the
People)—the book called as the script itself that will be printed in 1446 for its
promulgation (henceforth HC)—that counted 17 consonants (excluding the
double characters) and 11 vowels.?® It also gives a name to these letters: onmun
#2 3 (vernacular script). This term can be often also found translated as “vulgar
script” in English language scholarship.?* This translation, however, poses an
important issue when it comes to its use and significance in the context of the
period since it risks giving the new script a negative connotation that the term
did not initially have. In the case we are discussing here, for example, the term is

used in an official entry in the Annals that had no reason to connotate it

203 See 11.3.1.
204 See, for example, Yu Cho (2002:6).
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negatively. The final proof of the absence of any intrinsic negative connotation is
the fact that Sejong himself used this term.?®> Even interpreting the term “vulgar”
in its original meaning of “popular” (from Latin vulgaris) to indicate something
correlated to the lower classes,?* making this association still seems to be a
possibly misleading limitation of the actual scope and use of the Korean
vernacular writing, especially in the early period after its creation that is the focus
of the present research. The character on £ might thus better interpreted here to

/1,

simply refer to the Korean “vernacular” language, with no negative or class
connotation per se.?””

The entry continues by asserting that these new vernacular letters imitate the
old seal (kojon 7 ). Scholars have given different interpretations to this
reference to the “old seal” as a model for the vernacular letters. Ledyard (1998),
for example, interprets it as a hidden reference to the Mongol ‘Phags-pa script by
pointing out that the expression kojon i 2= might be an abbreviation of the word
monggojon < i 2= (Mongol Seal), which was another name of the ‘Phags-pa script
found in the Yuan sources.?”® This interpretation is part of Ledyard’s wider
argument on the influence of the ‘Phags-pa script on the creation of the

vernacular letters.?” Examples of ‘Phags-pa letters can be found in the table of

initials in the Menggu Ziyun ¢, a Yuan Phagspa-Chinese dictionary

205 For example, in his reply to the memorial submitted to protest against the new script
recorded in Sejong Sillok, 103:19b (26/2/20) [1444]. See 11.2.2.

206 We can find it used in this sense to indicate the vulgar Latin that was spoken by the lower
classes as opposed to the literary Latin.

207 The issue of the correct interpretation of the term onmun £ was already raised in the
Korean academia by Hong Ki-mun (1946: vol. 2, 46), who asserted that the term should not be
interpreted as referring to the “vulgar language” (sogon {#+ =) but to the Korean language (urimal
2] 2. See also Kim-Renaud (2000:17) for a criticism on the translation of this term as “vulgar
writing” in English scholarship.

208 edyard (1998:426-435).

209 See Ledyard (1997) and Ledyard (1998), in particular chapter 6 of the latter.
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whose only surviving copy is an eighteenth-century manuscript currently

preserved at the British Library (see Figure 11).
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Figure 11. Menggu Ziyun &7, Table of initials. Luo Changpei i i and Cai Meibiao £57J% (1959).
https://commons.wikimedia.org/

A perhaps more straightforward interpretation, and one that seems to be still
held by the majority of the scholars nowadays, is to consider the term “old seal”
as referring to the Chinese calligraphic style of the seal script (chonja 2:).20 This
seems to be also how the term was interpreted by the scholar-officials of that
time.?!! In this case, the problem is to understand what the assertion that the
letters of the new script were “modelled on” ({i{) this ancient calligraphic style
exactly meant. We know from the HC text that the principles used to create the
graphic forms of the basic letters were based on the depiction of the articulatory

activity and/or the representation of the place of articulation in the case of

210 More precisely, the text might have been referring to the so-called “small seal script” (/>
%) that was adopted in China by the state of Qin to unify the script. From the Han dynasty this
script was replaced by the clerical script but remained in use as an old style of calligraphy for
engraving seals and other inscriptions. For more details on the evolution and features of this
script, see chapter 4 of Qiu Xigui (2000).

211 See I1.2.2.
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consonants, while were grounded on symbolic representations in the case of
vowels.?!2 The parallel with the seal script might thus have been suggested by the
prominent pictorial nature of this ancient calligraphic style and used to indicate
this iconographic principle at the base of the creation of the new letters. This
interpretation seems to be sustained by the following passage in the postface of
Chong Inji to the HC, that also mentions the “old seal” in connection with the

new letters:213

S M0t Zee IR 1 o il
By depicting shapes (sanghyong %), the letters resemble the old seal (kojon ' %%),
and by being based on the principles of sounds, they correspond to the seven keys

(Ch ,ilcho L I%J-"ITJ)

In this passage, it is clear that the resemblance with the “old seal” refers to the
fact that the new letters were created by “depicting shapes”, i.e. to their
iconographic elements. Worthy of notice is also how, in the second part of the
sentence, Chong Inji draws a parallel between the sounds of the new letters with
those of the seven keys of traditional Korean court music. Here it is evident that
the sounds of the new letters had no direct origin from music and that this
parallel only aimed to draw attention to the phonemic nature of the new script.
Similarly, the parallel with the calligraphic style of the seal script hardly referred
to an actual derivation of the new letters from Chinese characters written in this
style. More reasonably, it was used because of the prominent pictorial nature of
this calligraphic style to stress the iconographic elements at the base of the
creation of the new script. The underlying aim might have been to present the
vernacular script as not wholly separated from Chinese characters.

The assertion that the letters of the vernacular script are divided in initial,

medial and terminal sounds, and that, once combined, form “characters” (i.e.,

212 See 11.3.2.
213 See 11.3.1 for a complete translation and analysis of this text.
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syllabic blocks)?* is also particularly important. This explanation, although might
seem obvious for a modern reader, constituted a significant turning point from
the existing Chinese phonological scholarships that had analyzed the syllable
only according to a binary division of “character mother” (zimu “¥-F}) and rime
(yun i#). With this new tripartite division, it was asserted the principle of the
separation of the rime in two parts: a “medial sound” (i.e., a vowel) and a
“terminal sound” (i.e., a final consonant).?® This division of the syllable into three
parts was the point of departure for all the phonological work on the vernacular
script.

After this brief technical explanation, the entry in the Annals concludes by
explaining the purpose of the new letters: the transcription of both Chinese
characters (munja 3C7") and the local language of their country (pon’quk i6 A3
L 55). It then highlights the bound-less possibilities of expression (chonhwan
mugung WL EES) of this script despite its simplicity (kanyo fii2£). Finally, it
provides the official name of the script: “the correct sounds for the instruction of

the people” (Hunmin Chongiim X 1E #).

I1.2. Early Projects and Dissent

I1.2.1. The “translation” of the Collection of Rimes

The second entry mentioning the vernacular script in the Annals is dated the
second month of the 26% year of the reign of Sejong (1444), thus a couple of
months after the announcement of its completion, and consists of the following

order:216

214 As already mentioned in the translation of this passage, the character “* could be used to
indicate both the single letters and their combination in syllabic blocks.

25 Jt should be remembered, however, that the practice of indicating the final sound of a
syllable had been already used in the hyangch’al system. See 1.2.1 (p.24).

216 Sejong Sillok, 103:19a (26/2/16) [1444].
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o P HH iy S B IR R R R e DS B RT s2 45 BIME 158 P RIUAY 4 35 8 P B O M T e A

A G o S IR LB SRR R SRR B P K BT O B i L s S E I B
(A EX GRS

In the 16% day (Pyongsin M), it was ordered to the Collator?” (kyori ££2, rank
5A) of the Hall of Worthies (Chipyonjon %¥I%) Ch’oe Hang #:1ti, the Assistant
Collator (pugyori ElIfZ i, rank 5B) Pak P’aengnyon £#hiZ 1, the Assistant Compilers
(pusuch’an EI{E#E, rank 6B) Sin Sukchu HEUT, Yi Sollo 435 # and Yi Kae 453,
and the Registrar in the Department of Substantial Repose (Tonnyongbu chubu
BT, rank 6A)28 Kang Huian %4741 to gather in the Office for the

=g

Discussion of Affairs (Uisach’ong %7 iZ) and translate (yok %) the Yunhui fH
(Kr. Unhoe; Collection of rimes) with the vernacular script (0nmun £ 3L). The
supervision of this project was assigned to the Crown Prince (Tonggung HET )22,
Prince Chinyang Yu #% K # 1 and Prince Anp’yong Yong %[ K 5. Everyone

was required to report to the king. Several prizes were granted and generous

provisions provided.

The Yunhui (Collection of rimes) mentioned in this entry is the Gujin yunhui
juyao i A E YL (Kr. Kogiim unhoe kdyo, Abridged Collection of Rimes of the
Ancient and Modern; henceforth Yunhui), a Yuan Chinese rime dictionary
compiled by Xiong Zhong fiE !l (?-?) and printed in 1297.22! This was a dictionary
that must have possessed particular popularity among the literati of the time
since we can find several instances where it is quoted in the Annals of King

Sejong. In 1434 it also got a local reprint in the Kyongsang Province, where it was

217 For the translation of the titles of the scholars of the Hall of Worthies, I have followed
Ledyard (1988:138).

218 The Department of Substantial Repose (Tonnyongbu # )i ) was one of the offices
responsible of the administration of the Royal House.

219 With the term “translation” (yok #¥) the text seems to have intended a transcription with
the vernacular script of the pronunciations contained in the dictionary. See further below for a
discussion on this.

20 Literally “Eastern Halls”, the place of residence of the Crown Prince inside the Royal
Palace.

221 This text was an abridged version of the Gujin yunhui 1% 4% compiled by Huang Gong
Shao # Z3#f (?-?) in 1292.
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printed by Sin In-son “:5[#% (1384-1445), governor of that province, in the
prefectures (pu }ff) of Kydngju and Miryang. A partial copy (fascicles 27-30) of
this Choson edition is preserved in the National Museum of Korea (code 3473)
and is registered as National Treasure no. 1158. According to the postface at the
end of the volume, two copies preserved in the Classics Mat (kyongyon i %t ) were
sent from the capital to make possible the printing. This suggests that the text
must have been used in the lectures at court that the king had with the scholars
of the Hall of Worthies.

The task of the translation of this text was assigned to six scholars who were
all but one members of the Hall of Worthies (Chipyonjon £ J#): Ch’oe Hang
1A (1409-1474), Pak P’aengnyon khZ 4 (1417-1456), Sin Sukchu H1EUf (1417-
1475), Yi Sollo 4=3%& (d. 1453), Yi Kae 44 (1417-1456) and Kang Hitian 2 7
(1419-1464). 22 They were all quite young scholars who had entered the
institution only in the last few years.?”® The supervision of the project was
assigned to three sons of Sejong: the current Crown Prince, who would become
King Munjong 7% (r.1450-1452), Prince Chinyang 55 K4 (1417-1468), who
would later become King Sejo il (r. 1455-1468), and Prince Anp’ydng ‘T K7
(1418-1453). The Office for the Discussion of Affairs (Uisach'ong i ), where
the project was carried out, was probably the administrative office of the Crown
Prince.?*

This entry reveals that the new script was immediately used in connection
with Chinese rime dictionaries. Furthermore, the involvement of the princes as
supervisors of the project is significant of the importance attached to this task by
Sejong. Although nothing of this specific project of the “translation” of the Yunhui
is heard anymore after this brief reference in the Annals, the work that was

conducted on it likely resulted in the compilation of the Tongguk chongun

22 Kang Htiian was the only non-member of the group. However, he will later become a
member of the institution in 1454.

223 Ch’oe Hang, who was 35 and had been appointed to the Hall of Worthies in 1434, was the
most senior member among them, while all the other members were in their late twenties and
had entered the institution only few years before this assignment.

24 Ledyard (1998:139).
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HEJIEfH (The Correct Rimes of the Eastern Country) in 1447. This was a
dictionary that aimed to set a standard Sino-Korean pronunciation of Chinese
characters, and that saw the involvement of the same scholars of the project of
the “translation” of the Yunhui. Particularly illustrative of the link between these
two projects is the similarity in the system used for the organization of characters
in the two dictionaries.?”® This seems to suggest that the interest in the Yunhui
should be seen as part of a larger project aimed at the establishment of the correct
Sino-Korean pronunciation of Chinese characters. Research on existing Chinese
rime dictionaries was probably considered necessary to assess how the actual
Sino-Korean pronunciations differed from those contained in them. As pointed
out by Ledyard (1998:372), the Yunhui was particularly convenient for this type
of research due to its systematic arrangement of characters in comparison to other
rime dictionaries.

We should also consider that the term “translation” (yok &%) used in
connection to this project hardly referred to an actual translation of the text. This
term was also used to refer to the transcription of the pronunciations of Chinese
characters with the vernacular script. An example of this usage can be found in
the title of the Hongmu chongun yokhun BtiXiE&H G (The standard rimes of
Hong Wu with transcriptions), where the expression yokhun %3l is used to refer
to the transcription with the vernacular script of the Chinese pronunciation of
characters.??® The character % is also described as follows in a note of the preface

of the Sokpo sangjol Fil% i (Detailed Articles on the Record of Sakyamuni):??/
pe A SREE S oY e RY St S A st E R alE e X 2

YEK_un PHEN-YEK_ini no.m_oy nalas ku.lul cey nalas kul_lwo kwothye ssul ssi_la

25 Kang Sin-hang (2003:68-69).

26 An Pydng-hiii (2009:199).

27 Sokpo sangjol so:6a. In Worin Sokpo. See I11.2 for a discussion on this text. The romanization
of the original Middle Korean follows the Yale system.
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i# (YEK) is “translating” (PHEN-YEK #4:%), thus writing by changing the script

of another country in the script of one’s own country.

This notation is illustrative of the conception of “translation” at that time, that
did not necessarily indicate a translation from one language into another but
could also denote the transcription with the vernacular script of these languages.
We can thus conclude that the “translation” of the Yunhui was aimed to the
transcription with the vernacular script of its pronunciations and that the study

made on it would be instrumental in the compilation of the Tongguk chongun.??

11.2.2. The protest memorial

Only a few days after the start of the project of the “translation” of the Yunhui a
memorial (sangsomun Hi3C) that criticized the new vernacular script was
submitted to the king by a group of members of the Hall of Worthies. This group
was led by the Assistant Academician (pujehak ElIf25E, 3A) Ch’oe Malli 1 &5 2 (?-
1445) and composed by the following other members: the Associate Academician
(chikchehak 1525, 3B) Sin Sokcho Al (1407-1459), the Associate Collegian
(chikchon 6%, 4A) Kim Mun <27 (?-1448), the Researcher (iinggyo %k, 4B)
Chong Ch’angson i (5 £/ (1402-1487), the Assistant Collator (pugyori flIfZ 2, 5B)
Ha Wiji i ## .2 (14124-1456), the Compiler (pusuch’an fl{& %, 6A) Song Ch’6gdm
KEEAw (2-?), and the Writer (chojangnang #{F 5, 8A) Cho Kun j#iH (1417-1475).2°
This memorial is recorded in its entirety in the Annals and structured into six
points, each with a precise topic and objective. This division suggests that the
memorial aimed to methodically counter a series of arguments that had been
previously made about the new script, but that cannot be found recorded in other

parts of the Annals.??* The text of this memorial is significant because it reveals

228 For a more detailed discussion on the Tongguk chongun, see I11.3.

229 For the translation of the titles of the scholars of the Hall of Worthies, I have followed
Ledyard (1988:155).

20 Some of these arguments in favor of the new script can be seen reflected in the postface of
Chong Inji #BIEE R to the Hunmin chongiim. See 11.3.1.
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the existence of a faction inside the Hall of Worthies that was contrary to the new
vernacular script and that perhaps reflected a more spread sentiment in large
part of the bureaucracy. Furthermore, the arguments countering the invention
and employment of the vernacular script are also revealing of the conception of
writing in that period, in particular regarding its strong identification with
Chinese characters and its ideological connection with the position of the Choson
kingdom in the Sino-centered world. It also shows what the perception of the
scripts of neighbouring populations and the vernacular writing practices through
Chinese characters was. Finally, it provides a series of information on the
invention of the vernacular script and the projects related to it that are not
recorded in other parts of the Annals. Before discussing these aspects, it is
presented here the original text and the translation of the six points of this
memorial and the debate that followed between the king and its submitters.?!
The first point raised in the memorial criticizes the absence of any connection
between the new vernacular script and Chinese characters, calling attention to
the possible impact that the adoption of this new script might have in the

relations with Ming China:*?

BN IR AR G HE R A [ SO Iy AR SO BXBUE (ERE
SO A - IRt N S (R 2 B SO 5 R SO ol T I R U B Bl
e[S R RN RN PN
I. Since the time of the Royal Ancestors?*® we have served with sincerity the great

(i.e., China) and constantly followed Chinese institutions.?* Now, at a time when

21 In the translation and notation of the text I have greatly relied on the works of Ledyard
(1998) and Kang Sin-hang (2003). For the quotes of classic Chinese texts, I referred to the original
texts retrieved at the Chinese Text Project website (https://ctext.org) and the English translations
by James Legge.

22 Sejong Sillok, 103:20a (26/2/20) [1444].

23 The expression “since the time of the royal ancestors” ( F il 5t LA 2K) refers to the founding
of the Yi dynasty. In the original text a blank space was left before the term “royal ancestors”
(chojong ML) as a sign of respect.

24 Since its foundation the new Yi dynasty had based its own legitimacy on the relations with
Ming China under the concept of sadae 37 X (serving the great), that secured their position in the
Sino-centric world order, and strived to follow Chinese institutions.
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we share the same script and axle length (i.e., the same civilization),?* we see and
hear with astonishment that the vernacular script (Gnmun #£30) has been created.
It might be said that the vernacular script is completely based on the ancient
characters (koja 7s*) 2 and is not a new script. But even if the shape of the
characters follows that of the old seal script (kojijonmun 1'i .2 %5 ), combining them
according to their sounds is utterly contrary to the tradition and has, in truth, no
ground.??” If this will be known in China and criticized, how will it not be a source
of embarrassment for our proclaim of serving the great and following Chinese

civilization?

The second point asserts how due to the newly invented vernacular script
Choson risked becoming identified as culturally closer to the neighbouring

“barbaric” populations and separated from Chinese civilization:?%

UM R BE R R AT N5 S TR SO ME 5 V8 B A 1R H AR VS 3 2 A
A TR R KT A A ] A D OR [ A o IR £ B0 BB A
S RS S LB b HE 4 I RE SCHR TR T ) D SKOZ BT RS SR AR 15 2 7 1T
Wz, S IE SO R FR

235 The expression used in the original text is tongmun tongkwe [7) 3 [7]#il and derives from the
following passage in the Doctrine of the Mean 1 )i (Ch. Zhongyong; Kr. Chungyong), one of the Four
Books: [...] I KT ANakis AN L AN S04 K R [a] @ [ ST [F) i [...] “To no one but the son of
Heaven does it belong to discuss the subject of ceremonial usages; to fix the measures, and to
determine (the names of) the written characters. Now, throughout the whole kingdom, carriages
have all wheels of the same breadth of rim; all writing is with the same characters; and for conduct
there are the same rules.)” Translation by James Legge 1885:324. This sentence originally
indicated the consolidation of the kingdom under one ruler but is used in the memorial to stress
the sharing of the same civilization between China and the Chos6n kingdom.

236 With “ancient characters” (koja i'i “t*) the memorial seems to refer to the Chinese characters
written in the old seal calligraphic style. The connection between these characters and the new
vernacular letters was also stated in the entry presenting their creation discussed in II.1. It is also
repeated in the postface of Chong Inji to the HC (see 11.3.1).

27 This sentence, by mentioning how the new script consisted of characters having a
phonemic value and combining according to it, suggests that the authors of the memorial, despite

their opposition, had at least a basic knowledge of how it linguistically worked.
28 Sejong Sillok 153 H #% (Annals of King Sejong), 103:20a (26/2/20) [1444].
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II. Since antiquity, although the Nine Regions [of China]?* have different climate
and terrain (p’ungt’o J& 1-; literally, “wind and soil”), this has not caused the
creation of separate scripts according to the local languages. 2 Although
populations as the Mongols (monggo 5¢i7), the Tanguts (soha V5 &), the Jurchen
(yojin 1z [®), the Japanese (ilbon HA) and the Tibetans (sobon /4 #) have each a
different script, these are all matters of barbarians (ijok #24X), there is no worth in
mentioning them.?*! It has been transmitted [through the Classics] that Chinese
ways were used to change barbarians but never before has been heard of any being
changed by barbarians.?*? China has always considered our country as holding to
the customs of Kija*** and modelling all our literary and material culture, as well
as rituals and music, on theirs. Creating now a separate vernacular script means to
abandon China and identify ourselves with the barbarians. This is like throwing
away storax resin?* for pills made of dung beetles. How will this not provoke

considerable damage to our civilization?

29 The expression Kuju JUJI (Ch. Jiuzhou) is referring to the nine states to which China was
traditionally divided in the past and is used here to indicate the Chinese territory.

240 The link between the natural features of a region and its language was drawn from the
preface to the Huangji jingshi shu St % (Kr. Hwanggitk kyongseso, “Book of the Supreme
Ultimate Ordering of the World”), a philosophical treatise of the Song philosopher Shao Yong s
#E (1011-1077). It is also mentioned by Chong Inji in its postface to the HC (see 11.3.1) and seems
thus to have been a central argument in justifying the invention of a vernacular script.

241 As seen in 1.3, Choson kept a specific office with the task of studying the languages and
scripts of these neighbouring populations, that were thus well known at the time of the invention
of the vernacular script. Their mention in the memorial suggests how these scripts must have
received some attention in the process of inventing the new vernacular script.

22 This is a quote from a passage in chapter 4 of the “Teng Wen Gong I 2% I1” in the
Mengzi (The Works of Mencius): ¥ [H] ] 5 8 o % K [H 52 ¢ 9635 1, “I have heard of men using the
ways of our great land to change barbarians, but I have not yet heard of any being changed by
barbarians.” Translation by James Legge (1875:210).

23 Kija # [~ was considered the first king who brought Chinese civilization in the Korean
peninsula. It is a legendary figure believed to have been a nobleman of Shang r# dynasty in China.
Imprisoned by the last tyrannical ruler of Shang, when the latter was finally deposed by king Wu
(the founder of the Chou /4 dynasty) he fled East and arrived in the Korean peninsula, where he
was invested by king Wu as the feudal lord of (Old) Choson. It was thus a key figure linking
Chinese civilization to the Korean peninsula.

244 The storax was a resin obtained from the sap of the Liquidambar orientalis (sohaphyang &+
7r), a deciduous tree, and was used for medical purposes.
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The third point addresses the issue of the use of the new script as a substitute
for the idu system. This is also the lengthiest passage of the memorial, suggesting
how the usage of the new vernacular script in place of borrowed Chinese
characters systems must have been an essential objective of the king and his

assistants:24

TR R S A Ty il AR R A T B T2 S M A B B S e AN R e A
ek A BRA 2 oA R LN SO AR T S R Sl i 6 2R S S D RE R R R A
TR T RS B 2 R SRR 7 — Wyt 5 BB C AN R S At oz T Bt i 32 S DL
I 2 A T A L 5 o 1 B LMt SR AN SRR M 74 P e 1 7 2 S0 B
ISR Z P s Al A T 2 BT 11 3 35 0 o S8 e A B () [ ) 5 (ol e 1
MWk 2 SO Bl b a2 i b 2

A

\\\X

III. The idu system created by Sol Ch’ong in the Silla period may be rough and
rustic but since it makes exclusive use of characters borrowed from China for the
functional elements of the language (0jo i J)** is, in principle, not separated from
them. Even if low-level officials and the masses have the strong desire to learn idu,
they can use it only after reading several books [in hanmun] and acquiring a basic
knowledge of the [Chinese] characters. People who employ idu have to know the
characters to be able to understand its meaning. For this reason, those who learn
characters by using idu are many, and this is beneficial for the development of
learning. If our country had never known characters and we were in an era of using

knotted strings,*’ then it might be right to adopt the vernacular script and use it

245 Sejong Sillok, 103:20a-20b (26/2/20) [1444]. Due to the length of this particular passage I
have divided it in paragraphs and interposed their translations for a better reading and
comparison with the original text.

26 Jdy uses Chinese characters for their sound or semantical value to represent the functional
element of the Korean language, as particles, suffixes and adverbs. More details on how this
system worked and examples of its usage are provided in the previous chapter (see 1.2.2).

27 The memorial is referring to the system of knotted cords mentioned in the Chinese
tradition as predating the writing with characters. In the Xi Ci IT % I (Section II of the Great
Appendlx) of the Book of Changes %#¢ is explained as follows: bl &l M v ¢ 28 A b 2 L5472

“in the highest antiquity, government was carried on successfully by the use of knotted cords (to
preserve the memory of things). In subsequent ages the sages substituted for these written
characters and bonds.” Translation by James Legge (1882:385).
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for a certain period. But [even in that case] people in their right mind would surely
think that, instead of using the vernacular script for a certain period, might be
better to invest their time in the long-term project of gradually learning the Chinese
characters. Moreover, idu has been used for a thousand years to write accounts,
contracts and other documents without any problem. Why changing a writing
practice that has been in use for such a long time and with no disadvantage with

characters that are vulgar and not beneficial?

AT E SCRI RS S 2 G2 SOV ] S 7 ol SR T 5% ) 5% 528 DA G ST e U 2
AL VLA th DR =B a2 SO LASE & R T 2805 0 85 O S PE B 2 B e Al
B4R 2 RN S 7 A B BE LLRE ST Bt S 2 2 AN B B 2 S0y MU B T A <
B2 G IEHE T G SORE ] T Sl BBAZ R F A5 302 A8l 2 fir i 22

If the vernacular script acquires common usage, then those who aspire to become
clerks will only learn this script and not care of learning [the Classics]. As a
consequence, they will become separated from Chinese characters. If the clerks
gain positions by using the vernacular script, then in the future everyone will see
this and think that to affirm oneself in the world will be enough to know the 27
characters of the vernacular script.?® Why then make strenuous efforts and
concern oneself with Confucian learning? The result will be that in a decade or so
those who know Chinese characters will surely decrease. Even if it is possible to
perform clerks” work by using the vernacular script, if they do not know the script
of the Sages ignorance will hinder them (lit. will have them facing a wall) in
discerning right and wrong in the pattern of things. What usefulness will have
then the mere usage of the vernacular script? We are afraid that our civilization,

with its learning and accumulated merits, will be little by little swept away as dust.

I S GEE A M S5 A 4 40 ELS 2 R Bl 08 2 T SCBLC 3 P T3
P25 0 380 T 0532 ST T 22 B4 1 S0 2 6 . 2 1 DA

i
&

\[

28 The number of 27 characters indicated here is different from that of 28 indicated in the
entry that reported the completion of the alphabet only a couple of months earlier (see I.1) and
that was also the final number of the characters in the HC text (see I1.3.1). It is thus possible that
this number of 27 was a mistake made by the compilers of the memorials.
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ST AT R 2 ER & I AR ] 2 BRAHLRR S T 4 R A R SO T Ay
'HZI;J{I:\'U/\ \;IFT\& Zﬂi/u/\

m

CHR

[Furthermore] the idu system used thus far, although not extraneous to Chinese
characters, is still held in low esteem by learned men who wish to change it with
imun (J230).2° How much more the vernacular script, that has no connection with
Chinese characters and will be exclusively used for the vulgar language of the
streets? Even if the vernacular script had been in use from the previous dynasties,
now that we have an enlightened policy would we still consider it right and pursue
it like if we were the state of Lu reforming to attain the ways [of the ancient
kings]??*® There would be people questioning the necessity to maintain such a
practice and arguing that is should be absolutely corrected. This is a perfectly
understandable line of reasoning. Despising the old and favouring the new is a
recurring vice of both ancient and present times. This vernacular script is nothing
more than a new curious technique that is both harmful to learning and not
beneficial for the government. Even pondering it from all possible angles, we, your

humble servants, do not see its utility.

The fourth part deals with the specific aim of using the vernacular script in

criminal procedures:*!

249 [mun %13 was the written language used by Ming China for administrative use and in the
diplomatic exchanges. In the previous chapter we have seen how its knowledge was a
prerequisite to carry out diplomatic relations with Ming China and how its lacking had caused
serious diplomatic issues during the early years of the new Yi dynasty. See 1.3.1.

20 Lu 45 was a vassal state during the Zhou Dynasty (1066-221 BC). This was probably a
reference to the following passage of the sixth book (Yong Ye %Etll) of the Analects ifiiaf:
- H SRS AS 8 R 0E “The Master said: ‘Qi, by one change, would come to the State of

1

Lu. Lu, by one change, would come to a State where true principles predominated.”” Translation
by James Legge (1870:35-36). In this passage of the Analects Confucius was expecting the state of
Lu, supposedly in decline, to reform and become a state that carried out the ways of the ancient
kings. The memorial seems to have used this passage to assert that the Choson kingdom had
already attained this state through an enlightened (Ming oriented) policy and that thus any
further reform was not necessary and could only be negative. Both Ledyard (1998) and Kang Sin-
hang (2003), however, do not interpret this passage as a quote from the Analects. Ledyard
(1998:143), for example, translates it as “given the order of our present day civilization, and out

most proper desire to change from crudity, would we still be willing to continue on and maintain

it in use?”
%51 Sejong Sillok, 103:20b (26/2/20) [1444].
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— 2 E RO AR Jak e L o i S0 2 WA RS 2 B I — 5 2 A A R 4 ARE S

IS R A 2 2 AT Sy W I 4t e 25 2% 1 oy v B B S RSk 2 ]
FEHE 2 (i DA S 2 BRI 2 it ol G 2 B A e e L e T S AR SE 2 A R e 5 e IR
SRR B 2 SCIR T A1 W 2 4 A5 FUTAHE FH 5 S 3 7 JHE 2 SRR 2 P AN AE R ks 2
AAAR] T ASAE S 5 B S [ A [v th K G S 2 Sk e P 28 R B ey
IV. It might be said that, when a sentence is executed and a criminal punished, if
idu is used as a writing system ignorant people unable to understand it might
receive an undeserved treatment for a single mistake of a character, but that now,
if their words are written with the vernacular script, these can be read to them.
Thus, even extremely ignorant people can easily understand everything and not
receive unfair treatment. But in China, since antiquity, despite the correspondence
between writing and speech, there have been a great many lamentable instances
in the legal proceedings of criminal cases. In the case of our country, some
prisoners know idu and directly read their depositions. But, even if they discover
incongruences in them, they cannot avoid the flogging, and many end up being
undeservedly punished. It is thus clear that it is not the inability to understand
their statements to cause undeserved punishments! Then, even if we use the
vernacular script, what change there will be? The fair or unfair punishment of
criminals depends upon the quality of the official in charge of the prison, not upon
the correspondence between writing and speech. The intention to use the

vernacular script to punish criminals justly does not seem reasonable to us.

The fifth point criticizes the hasty modalities through which the new script

was being promulgated:>2

— LA R B AT BASR HEACHE 185 155 SR f 18 2 G R H 22 O Ml 2 1
B2 Ty RN 2 K8 R SCSE AT 2 e B A BT O PR B S hn — VB R s

P78 G b BT A T 1 DA B N TS R AR D T A Tt A N IR G SR 5 S TR A
Al S ety N U 2 i 2 B o A 2 a2 SR I B T A0 Z B A LR R 2
2GR A A LA iy PNABOK 2 5l P OB AL ot 5 95 AL R i Loz ji H A8 LR R

22 Sejong Sillok, 103:20b-21a (26/2/20) [1444].
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P AN BURS 3 g SOIR B i i NG B Bz el R A A8 T iR R 2 AN 22
BT e o R W NN AT R )

V. Generally, in accomplishing a meritorious deed, there is no value in doing it
hastily in a short time. [Yet,] in this country, efforts have been made to complete
all the recent measures quickly and we are afraid that this might be contrary to the
proper forms of government. It might be said that the creation of the vernacular
script is something unavoidable, yet it dramatically alters our customs and thus
should be adequately discussed with your ministers (chaesang “#4il) down to all
other officials (paengnyo i {it). Nevertheless, even if everyone in the country agrees
with that, it should still be carefully considered and announced in advance,?? and
then add a triple thought about it. It would not be improper to consult the records
of previous emperors, and there would be no shame even in examining this matter
with China. You should be prepared to wait for the rise of a sage a hundred ages

hence, and have no misgivings,** before passing to action. But now you do not

253 The sentence /& 1 Jc i comes from two passages in the Book of Changes % 1. The first part

(/") comes from the following explanation of the hexagram Gu #k: ot 7 FI¥ A1 JeH = H %
M= H“Gu indicates great progress and success (to him who deals properly with the condition
represented by it). There will be advantage in (efforts like that of) crossing the great stream. (He
should weigh well, however, the events of) three days before the turning point, and those (to be
done) three days after it.” Translation by James Legge (1882:95). The second part (/:5) is from
the hexagram Xun 5%: JUA W C LA LR A/ L = H B —= H 3 “The fifth NINE
undivided, shows that with firm correctness there will be good fortune (to its subject). All
occasion for repentance will disappear, and all his movements will be advantageous. There may

have been no (good) beginning, but there will be a (good) end. Three days before making any
changes, (let him give notice of them); and three days after, (let him reconsider them). There will
(thus) be good fortune.” Translation by James Legge (1882:190-91).

254 This passage seems to quote the following passage of the Doctrine of the Mean HJifi: [...]
WO T 2B A S (G R R G T TR o R M T A B S i 5 1 T DL R B A T AN 2%
L SR I 48 B e R, I DA HE N AN 2881 AL [...] “Therefore the course of the superior man
is rooted in his own character and conduct, and attested by the multitudes of people. He examines
(his institutions) by comparison with those of the founders of the three dynasties, and finds them
without mistake. He sets them up before heaven and earth, and there is nothing in them contrary
to (their mode of operation). He presents himself with them before Spiritual Beings, without any
doubt about them arising. He is prepared to wait for the rise of a sage a hundred ages hence, and

has no misgivings. That he can present himself with them before Spiritual Beings, without any
doubts about them arising, shows that he knows Heaven; that he is prepared to wait for the rise
of a sage a hundred ages hence, without any misgivings, shows that he knows men.” Translation
by James Legge (1885:325). Ledyard (1998:145) does not consider this quote and translates this
passage as “people have not been deluded in waiting a hundred generations for a sage!”.
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listen to different opinions. You suddenly instruct [in the vernacular script] a
dozen of low-level officials (ibae H7%#E), hastily edit the rime dictionaries (unso i)
compiled by the ancients, inserting in them the baseless vernacular script, gather
a dozen of workers to carve it,*> and suddenly desire to promulgate it everywhere.
What will the world and future generations think about this?

Furthermore, for your [upcoming] trip to the natural springs in Chongju,?>*
you are worried about the particularly bad harvest and try to cut as possible
everything concerning your dignitaries. In comparison to the previous times, there
was a reduction of 80-90%. You have even delegated official affairs. The vernacular
script is not an urgent matter for the state that should be solved within a fixed date.
How, alone in your temporary residence, are you going to be absorbed in this and

distress yourself at a time when you should take care of your health? We, your

humble servants, do not see it as appropriate.

The final point criticizes the vernacular script for being a distraction from

other more important matters in the instruction of the Crown Prince:?”

— el S LT Bl A SR R AL 8 I AR A A 34 AU R
s A i T O B B A SR LR Bt i SO A 4 R SR — H i i iy i — R ¥
SEM b e 1 5 H RS IR B SR IR AR B A,

VI. According to ancient scholars, many pleasant things deprive men of their will
entirely. Writing letters (soch’al & #L) is one of the things to which scholars are most
attached to, but if they let themselves to be exclusively absorbed by it, they end up
losing their will. Now, the Crown Prince, despite having an utterly cultivated
virtue, is still supposed to properly apply his mind in the learning of the sages and

improving what he is still lacking. The vernacular script, even if it might be said to

25 This might be a reference to the carving of wooden movable types.

26 In the memorial these natural springs are called ch’osu #UK, literally “pepper water”, a
name that derived from the taste of the water, similar to black pepper. It was considered beneficial
to cure diseases and when Sejong heard about that (around one month before the date of the
present memorial) decided to visit it to cure his eye disease [SS, 103:12b (26/1/27)]. The king left
the palace to go to these springs one week after the memorial [SS, 103:25a (26/2/28)].

%7 Sejong Sillok, 103:21a (26/2/20) [1444].
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be of some benefit, is still only one of the six arts (yugye /<2%) of a literary
gentleman?® and has not a single benefit for one’s cultivation. Devoting himself
and spending all time on it is harmful to learning that requires constant

earnestness.

The Annals report that, after reading this memorial, the king summoned its

submitters and made the following remarks:>

WS G @ SO BRI S AN IR B T HL SR R A I S HLE ST A
LA B 4 252 SO TSR BT 55 DARRIR RS2 ML b 2 2ol ke HLI R 5
TR R A AT A IR TR LR S A O 2 Hog 2O Ay 2 T A LA
H DU R R ACH S RS I8 M 15 .2 HLIF FRUBOES 2 G it 55 2 5 B i B HL T 47
I R 95 TH: - S ) [ 5 Z2 R P SO O I 1 o oy IR A 2 T 55 DA
B E R NP =R £
You said that the use of sounds to create characters is utterly contrary to tradition,
but is not the idu of S61 Ch’ong also different from it in [the use of] sound?2
Furthermore, was not the fundamental purpose of the creation of idu to make more
convenient the life of people? If it was so, then has not the vernacular script the
very same purpose? If you say that what S61 Ch’ong created is right, then how can
you say that what your king created is not?

Furthermore, are you familiar with the rime dictionaries (unsd ##7)? Do you
know the four tones (sasong V97#) and the seven places of articulation of sounds

(ch’irum £ 17)%1? If I do not rectify the rime dictionaries, who will do that?

258 The six arts (yugye /<#%) were rites (ye ), music (ak %), archery (sa 4}), horsemanship (&
1), calligraphy (so #7) and numbers (su #%). These are listed in the section of the Rites of Zhou J
Mz (Ch. Zhou Ii; Kr. Churye) titled “Earthly Officials: Minister of Education” (Diguan situ 117 7]
k). The Rites of Zhou was a work on the organization of bureaucracy often quoted in Choson
Korea.

29 Sejong Sillok, 103:21a-21b (26/2/20) [1444].

260 This remark that idu differed from tradition in the use of sounds seems to be referring to
the fact that some characters could be read with their corresponding vernacular word, thus not
necessarily using their pronunciation.

261 The seven sounds (ch’iriim 127F) refer to the classification of sounds according to their
place of articulation: molar sound (aiim 2§ i), lingual sound (soriim %5 ), labial sound (suniim &
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In your memorial, you also defined [the vernacular script] “a new curious
technique” 22 However, as I get old, it is difficult for me to pass the time and I have
made companions of books, how could I do that by “despising the old and
favouring the new”? Furthermore, this is not a case of “going hawking”; your
words went too far!?¢?

Besides, since I am getting old the general affairs of the state have been taken
over by the Crown Prince. Even in case of minor matters, he should be involved
and take part in the decisions, how much more in the case of the vernacular script!
If I have him always staying in his residence,?* am I supposed to put the eunuchs
in charge of affairs?

You are loyal subjects who should clearly understand my intentions, how can

you say something like this?

After these remarks made by the king, Ch’oe Malli and his group gave the
following reply:2%

I B YA T e R ol A 1 e PR (OB A B S DTS R B A I B S e T s

A L B M I (L HLOBT 4y — B o R OB T s e H IR AT S M AR e R 2
SUPSHE I e N TR 2 PR RN 2 o] 55 H BUET-

1), incisor sound (¥ ¥ ch’itim), laryngeal sound (hutim Wz %), semi-lingual sound (pansdriim) “F
¥ ), and semi-dental sound panch’iim (4* ¥ F). This classification was adopted from the
Chinese phonological theory and employed as a phonological background in the invention of the
consonants of the vernacular script.

262 Sejong is referring to the passage at the end of the third point of the memorial.

263 This sentence “to go hawking” (HIJ# /) is not contained in the memorial. As pointed
out by Ledyard (1998:159), it is possible that this passage was expunged from it. Indeed, judging
by the reaction of the king, it might have been considered too offensive and thus cut when the
Annals were compiled. We can suppose that this expression might have been used in the
memorial to depict the creation of the vernacular script as something not important, almost as a
pastime and a distraction from what should have been the ruler’s true concerns.

264 Literally “Eastern Halls” (Tonggung #'), the place of residence of the Crown Prince
inside the Royal Palace.

265 Sejong Sillok, 103:21b (26/2/20) [1444].
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Although you might say that the idu of Sol Ch’ong is different in [its use of]
sound,? the characters used for the functional elements of the language (djo 35 11))
still make use of the sounds and semantic values of Chinese characters and, thus,
are not in principle separated from them. This vernacular script [on the other hand]
combine different letters and write them one after the other, changing its sounds
and semantic values. Moreover, it has not the form of Chinese characters.

As for the expression “a new curious technique”, it was only a literary
expedient, it had no other meaning.

The Crown Prince, when dealing with public affairs, should be involved and
take part in decisions, even in minor matters. However, if it is not something

urgent, why should have his mind on it all the time?

Finally, the Annals report the remarks that the king specifically addressed to
two submitters of the memorial. The first is directed to Kim Mun and concerns
his complete about-face on the vernacular script. The second is addressed to
Chong Ch’angson and has to do with his criticism about the project to compile
with the vernacular script the Samgang haengsil-to — il 17 B & (Illustrated

Examples of Conduct according to the Three Relations):*”

R AR UE H IR RE SR TR ANTT 4 5z AT AT 80 5 £/ AT — i1 18 2 72
A GA B2 T N2 AT T AR N Z BB A ] B (] DAGE SR 2 1M N
R W 2 S Sl a2 S T L 2 A th

~

His Majesty said: “Previously Kim Mun had said that the creation of the vernacular
script was something that had to be done. But now, contrary to that, he says that
should not be done. Furthermore, Chdng Ch’angson said that after the distribution
of the Samgang haengsil he had not seen the emerging of loyal subjects (ch’ungsin

{EL), filial sons (hyoja #¥), and devoted women (yollyo Z1%¢),%8 and that the

26 Literally “different in sound” (¥%77). Here Ch’oe Malli seems to be answering to the
remark on idu made by the king at the beginning of his reply. As before, I interpret it as referring
to the fact that idu used also Korean vernacular readings of Chinese characters.

267 Sejong Sillok, 103:21b (26/2/20) [1444].

268 These were also the three parts through which the text was divided. For the compilation
and structure of this text, see I.1.
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[moral] behaviour of the people is solely based on their inherent qualities,
questioning that after translating it with the vernacular script everyone would
have followed [its examples]. These words of yours, how can be the words of a
Confucian scholar (yuja {#i#) who knows the “nature of principle” (Ii #11)?2¢° They

indeed are words of a useless rustic scholar.”
The Annals report then the following note:*"?

BIE B2 FRE T35 DAGE SCa — a1 7 FUE s R MR IOk B 5 15 Sy e b i = 12
LehHE e B 6R )5 DU i 4 A e 2

Before of this, His Majesty had said to Chong Ch’angson: “If I translate with the
vernacular script the Samgang haengsil and distribute it among people, then
ignorant husbands and wives, everyone will be able to understand it easily, and
loyal subjects, filial sons and devoted women will surely emerge!” Chong
Ch’angson addressed than the king as above, and that is the reason for the

following instruction.

This instruction was to send all the submitters to the Office for the Deliberation
of Forbidden Affairs (Uigiimbu 3535 )ff) so that their actions could be investigated.
The Annals reveal that they were all detained one day before being freed. Only
Chong Ch’angson was dismissed from office, while Kim Mun was individually
interrogated and investigated for his about-face. A subsequent entry reveals that
he was found guilty of declaring the false in a memorial addressed to the king
and was thus condemned to 100 blows of heavy flogging (chang ) and three

years of forced labour (fo fi:).?”! But this punishment was amply reduced since

209 The concept of i * was at the base of the Neo-Confucian thinking. A fundamental ideal
inherent in this concept was that all men could achieve moral virtue through learning. This meant
that everyone could be educated to develop their moral nature. The Samgang haengsil-to had
precisely this objective. The assertion of Chong Ch’angson that the moral behavior of the people
was solely based on their inherent qualities went against this fundamental belief and thus caused
the stark reprimand of the king.

270 Sejong Sillok, 103:21b (26/2/20) [1444].

271 Sejong Sillok, 103:22a (26/2/21) [1444].
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flogging was converted in a fine (sok /l&).”2 Both Chong Ch’angson and Kim Mun
ended to be reinstated in their position a few months later.?”

This memorial and the subsequent discussion that the king had with its
submitters can be discussed from several perspectives, but we will focus here on
two aspects that are strictly related to the purpose of the present research: (1) the
conception of writing that arises from this document; (2) and the new information
that this document provides on the invention of the vernacular script and its
intended usages.

As for the first aspect concerning the conception of writing, it emerges an
almost exclusive identification between “writing” and Chinese characters. This
identification was the primary line of reasoning sustaining the first three points
of the memorial, where the new vernacular script is criticized by pointing out the
absence of any connection with Chinese characters. The reason why, for the
compilers of the memorial, the innovative linguistic feature of the new script as
characters that combined according to their sounds was unacceptable was that it
separated it from the principles of Chinese characters. Furthermore, a general
connection with Chinese characters written in the old seal calligraphic style was
readily rejected. However, the very fact that this resemblance was presented as a
key feature of the new script is revealing of how this conception of writing was
deeply rooted in the mentality of the time and that an attempt was indeed made
to present the new vernacular script and Chinese characters as connected.

The reason why Chinese characters were considered the only script possible
resided in their ideological connotation as a central element linking Choson with
Chinese civilization and its institutions. This connection, exemplified by the
expression “share the same script and axle length” (tongmun tonggwe [7)3C[FiiL),
was crucial for the maintenance of the relations with Ming China, making
possible for Choson to benefit from its position in the Sino centric world order

with a status that separated Korea from other neighbouring countries and

272 [bid.
273 Sejong Sillok, 104:35a (26/6/21) [1444].
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populations. As seen in 1.3, the writings of these other countries and populations
were amply known by the Chosdn scholars of the time but, as asserted in the
second point of the memorial, these were “matters of barbarians” (ijoksa 73Kk ),
unworthy of any serious consideration. The adoption of a vernacular script
meant “to abandon China and identify with the barbarians”, breaking an
essential link with Chinese civilization and leaving Choson in a precarious
position. From here, the worry about the possible consequences that news of the
invention of a new vernacular script reaching China might have on their
relations.?*

Another reason that made this link with Chinese characters crucial was that
it sustained the internal ideological order of the state that grounded on Neo-
Confucianism and its related literature. In the view of the compilers of the
memorial, the creation of a vernacular script risked disrupting Choson
civilization from the inside. Significant is, in the third point, the reference to
clerks who, by employing the vernacular script in place of idu, risked in a short
time to not use Chinese characters anymore. What was feared is that having a
large sector of the bureaucracy, although limited to its lower strata, severed from
this knowledge might have caused a severe imbalance in the society as a whole
and undermine its Confucian bases.

It is from the same perspective of an ideological identification between
writing and Chinese characters that we should also understand the defence of
the idu system by the compilers of the memorial. From their point of view, this

system, despite being “rough and vulgar”, was still considered acceptable since

274 This was not an exaggerated concern since it seems that efforts were indeed made to not
make known the new script to Chinese envoys visiting Korea during the following years. Ledyard
(1998:160) notes how Chinese envoys who visited Korea after the promulgation of the vernacular
script did not report anything about it in their diaries. Particular significant seems to be the case
of Ni Qian {7.#ft (1415-1479), who arrived in Korea in 1450, just a few years after the promulgation
of the new script, and who was in close contact with the scholars who had worked on it. The
Annals report how he exchanged poetries with Chong Inji, Shin Suk-chu H1 U} (1417-1475), Song
Sam-mun JX —[i1] (1418-1456) and others [Sejong Sillok, 127:22a (32/1/3) 1450], and that during his
stay at court he was even questioned on phonology (iimun ¥ ). [Munjong Sillok, 4:10a (1/10/10)
1450].
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it employed Chinese characters and its learning had to pass through their
knowledge first. Although Sejong attempts to counter the argument of the
memorial by stating that idu had the same function of his vernacular script and
that its use of Chinese characters did not entirely respect the traditional one, the
final argument of Ch’oe Malli was that idu remained closer in use and shape to
Chinese characters.

Moving now to the second aspect of this discussion of the memorial, in this
document it is possible to find invaluable information on the context surrounding
the creation of the new vernacular script and on its intended usages. For example,
the third section that supports the use of idu as a better option than the vernacular
script reveals how the latter was intended to be used as a more convenient system
for the compilation of administrative documents and all other types of texts that
had until then been written with idu. The fourth section focuses in particular on
the use of the vernacular script for the compilation of documents related to the
testimonies in criminal procedures. This is a remarkably interesting piece of
information since, although these types of documents have not survived, their
mention in this memorial tells how this usage was discussed at the time.?>
Furthermore, in discussing the use of the vernacular script for the transcription
of testimonies, it reveals how it was not necessarily direct writing or reading that
was expected from the so-called “ignorant people” but that by having their
words registered with the vernacular script, these could be read to them and
verified. It was thus a mediated writing and reading, likely made by clerks, for
the sake of the illiterate people that was expected in this specific case. This
suggests how the conception of literacy as direct writing and reading risks being
too limited to understand the possibilities that the new vernacular script opened
for the employment and diffusion of texts, urging us to always take into

consideration their possible oral dimension and social dynamics.

775 A specific case in which the use of the vernacular script might have been applied was that
of the tajim %%, a document through which a person connected to a certain legal case
acknowledged that its statement was correct. On this practice, see Kim Jae-mun (1993:96-107).
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The fifth point of the memorial is also particularly informative since, by
criticizing the haste through which the new script was being put into use, it also
indirectly provides information on some events that had happened after its
completion and that were not chronologically reported in separate entries in the
Annals. Firstly, it reveals that a group of low-level officials (ibae *:%:) was
ordered to learn the new script immediately after its completion. As pointed out
by Ledyard (1998:135), this also suggests that there must have already been some
sort of basic primer, likely in the form of manuscript, that was used in this
occasion. In the same passage of the memorial, it is also mentioned the
compilation of rime dictionaries (unsd i) with the vernacular script and a not
better specified “carving” (kak %Il). The compilation of rime dictionaries likely
referred to the project of the “translation” of the Yunhui that, as seen above, is
already recorded as a separate entry in the Annals. But here the answer of Sejong
about the critics to this project presented in the memorial is also particularly
interesting since, by pointing out the ignorance of the submitters about rime
dictionaries and their lack of phonological knowledge, confirms how Sejong
considered the compilation of rime dictionaries with the vernacular script a
central project. His expression “if I do not correct the rime dictionaries, who will
do that?” also displays a strong and personal commitment toward this goal. The
“carving”, on the other hand, probably referred to the carving of movable types
for the vernacular script to be used for this project. Wooden movable types were
indeed used for the printing of the Tongguk chongun that, as discussed before, was
the final result of the project of the “translation” of the Yunhui.

The final part of the document is also revealing of how the king had planned
the translation of the Samgang haengsil-to as one of the first projects connected to
the vernacular script. It might also be possible to extract a further piece of
information in the reprimand addressed to Kim Mun. Here it is said that Kim
Mun changed his opinion on the vernacular script, but there is no reference to
why precisely this scholar had been consulted about it. However, a later entry in

the Annals dated 1448 reveals that Kim Mun was the scholar put in charge of the
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vernacular translation of the Four Books.?® As pointed out by An Pydng-hii
(2007:142), we can thus reasonably suppose that Kim Mun had been addressed
by the king about the possibility to use the vernacular script for the translation of
these texts, perhaps even before the completion of the vernacular script. That he
initially agreed with it and then, after the script was completed, changed his mind

seems to justify the anger of the king.

I1.3. The Hunmin Chongiim

Despite this protest memorial, the work on the vernacular script continued and,
in the 9% month of 1446, almost three years after its completion, a book called
Hunmin chongiim SNIEIEY (The Correct Sounds for the Instruction of the
People)—as the script itself —saw the light.?”” The only extant copy of this original
1446 edition is today preserved in the Kansong Art Museum in Seoul and
classified as National Treasure no. 70.

This text (henceforth HC) is divided into two main parts. The first part was
compiled by Sejong himself and is usually called ponmun A3 (base text) by
Korean scholars.?® It contains (i) a preface explaining the reason and aim of the
creation of the new alphabet—that is usually called dje somun THELF 3 (the
preface of the king)?”—and (ii) a short primer of the alphabet —usually referred
to as yeiii /155 (examples and principles)® —explaining the sounds of the new
letters and providing the basic rules for their employment in syllabic blocks and

the instructions for the indication of the tones. The second part of the text is titled

276 Sejong Sillok, 119:19b (30/1/28).

277 Sejong Sillok, 113, 36b (28/9/29) [1446]: ose H sl FKE1E ¥ B,

78 The authorship of Sejong is stated in the Annals, where this part can also be found [Sejong
Sillok, 113, 36b (28/9/29)]. Furthermore, in the HC text this part is written with bigger characters
as a means of respect towards the king, visually separating it from the rest of the book.

279 This name comes from the expression in the Annals introducing it: 1% H “the text written
by the king says...”

2% This is the name that Chong Inji, who wrote the postface of this text (see below), gives to
a text compiled by the king at the time of the completion of the alphabet. The majority of scholars
assume that this was the text later attached to the HC and forming its first part.
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haerye-bon fR{5IK (explanations and examples section)®! and consists of a more
extended treatise commissioned by the king to the scholars of the Hall of
Worthies. These scholars were the same who had been involved in the already
discussed project of the “translation” of the Yunhui (Ch’oe Hang, Pak P’aengnyon,
Sin Sukchu, Kang Hiiian, Yi Kae and Yi Sollo) plus Song Sammun B —fi] (1418-
1456). This second part is divided into six different sections (see Table 2)
explaining in detail the origin of the shape of the new letters, the phonological
and philosophical theories that served as the basis for their creation, the
articulation of their sounds, and their employment. It ends with a postface
written by Chong Inji &AL (1396-1478).

At the end of this postface a more precise date is provided: the first decade
(sanghan 1-7) of the 9" month of the 11t year of Zhengtong (1 #%), corresponding
to the 28t year of the reign of Sejong (1446). %2 This must thus have been the date
of the completion of the second part of the volume (haerye-bon), while the first
part (ponmun) compiled by the king, or at least an earlier draft of it, might have
been compiled earlier, possibly at the time of the completion of the alphabet in

1443, and then later attached to the 1446 final version of the HC.28

Table 2. Division of the Hunmin chongiim in its two main sections (on the left) and subsections (on the
right). In square brackets are the corresponding numbers of folios of the Kansong edition.

Hunmin chongiim S 15

(The Correct Sounds for the Instruction of the People)

dje somun THELY S (the preface of the

AL (base text) [1a-4
ponmun (base text) [1a-4a] king) [1a]

281 Contrary to the sections of the first part, the names of the sections of the second part are
the actual titles contained in the text.

282 The current date for the “Hangeul Day” (¥F="2), the national holiday that commemorates
the promulgation of the Korean alphabet in South Korea, is 9" October and is based on the
conversion of the tenth day of the ninth month of 1446 (lunar calendar) in the Gregorian calendar.
However, according to the Julian calendar, that is usually used in the West to date historical
events before the official introduction of the Gregorian calendar in 1582, the first decade of the 9t
month of 1446 corresponds to 21-30 September 1446.

283 See Ledyard (1998: 135); An Pyong-htii (2007:123-124); Kim Stir-ong (2012:447, 461).
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yeiii %135 (examples and principles)

[1a-4a]

chejahae 7% (explanation of the
creation of the letters) [1a-14b]

ch’osonghae ¥)%f# (explanation of the
initial sounds) [14b-15b]

chungsonhae "% (explanation of
the medial sounds) [15b-17b]

haerye-bon fiE (1A (explanations and | chongsonghae #¢#fi% (explanation of

examples section) [1a-29b] the final sounds) [17b-20b]

hapchahae 7% (explanation of the

combination of the letters) [20b-24b]

yongjarye JH ¥ (examples of the
usage of the letters) [24b-26b]

postface by Chong Inji [26b-29b]

Here it is presented a complete translation of the first part of the HC (ponmun)
and the postface of Chong Inji. These two parts of the text are also recorded in
the Annals.?®* Of the ponmun part also exists a supplemented “explicated version
with the vernacular script” (onhae iEfi#) 2 prefaced to the later Worin sokpo
HHIEERE (The Buddha and the Record of Sakyamuni, 1459).2% The first folio of
the Kansong edition of the HC —containing the preface of the king and the first

24 A difference between the two versions is that the HC, contrary to the Annals, has
punctuation and is characterized by a specific layout. Furthermore, the postface in the HC
contains a few more lines at the end with the date, the titles of Chong Inji and his formal closing
regards to the king.

285 The term Onhae is employed to indicate explications and translations of hanmun texts
written in the vernacular script. However, such term is not found in the titles of these texts until
the end of the 16t century. Thus, it cannot be found in the original title of the vernacular
explication of the HC and is used here according to the usual academic practice to distinguish
this text from the original hanmun version. For a discussion on the early uses of the term “0nhae”,
see Traulsen (2016:119, n.14).

286 The use and significance of this text will be discussed in I11.2.2.
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lines of the yeiii section—is missing and was reconstructed at the time of its
discovery in 1940. However, this reconstruction contains some mistakes and
debated issues.?®” Therefore, for the original text of this part, we have only the
text recorded in the Annals and the 0nhae version attached to the later Worin sokpo.

I will then discuss and analyze the information that these texts provide on the
significance of the invention of the alphabet and its early use. As for the haerye-
bon (the second part) a complete translation and analysis of this text—that is
devoted to the linguistic details and philosophical background of the new
script—is beyond the scope of this research. It will be however presented an
overview of the contents of each section, discussing the significance of specific
linguistic explanations (as on orthography) and textual features (as layout and
division in prose and verse) in the intended use of the new script and of the text

of the HC itself. 288

I1.3.1. Preface and postface

The preface of Sejong and the postface of Chong 