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Additional Troparia in the Great Canon of Repentance
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The present study discusses the history of the Church Slavonic
translation of the Great Canon of Repentance - one of the most important
and definitely the most popular hymn by St. Andrew of Crete (Avdoéac
0 Kontg, ‘TegoocoAvpitng)!. The name “Great” (Méyag), which was
given to this canon later when it was included into the church service,
probably refers to its volume2 Being amongst the longest canons ever
composed, the Great Canon consists of 250 strophes - troparia, divided
into 9 songs - odes (including the second ode, which is usually not
included in canons). The text introduces 11 themes - Irmos (the second
and the third ode have two irmos).

Seeing as this canon has no acrostic, it is no wonder that in early
manuscripts and editions, it showcases significant divergence in terms of
its structure, specifically in terms of the composition and strophe order in
each ode. This divergence in Greek tradition also influenced the early (up
to the 15% century) Slavonic tradition, where translations and further
corrections were realized with the use of different Greek sources.
Therefore, the Slavonic manuscripts of the 12t — 15t century containing

the Great Canon reflect different Greek traditions in regard to the

! For further information about the Great Canon and its author see ©. Aetogakng,
BuCavtiv) @idodoyia: Ta mpdowna kat ta kelpeva. Topog B'. HodrAeto, 2003, 293 —
307. IT. B. TTaoyoc. «O Méyac Kavwv tov Ayiov Avdpéov Korjtne. Mucor] eloaywyn
OTNV KATAVUKTIKY] moinor] touv», Pildgeloc ExxAnowxotuy Iaweia. Tépog 4,
ABrjva, 1988, 315 - 326.

2@. Aetopakng, BuCavtivi uroAoyia, 295.
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structure of the text. The variations occurring could be divided into three
main categories:

1. Omission of specific strophes, which can occur both
consciously and unconsciously (due to mistakes of the scribes)
throughout the history of both the Greek and the Church Slavonic
manuscript texts, as well as during their translation.

2. Change of the location of a strophe within a specific ode. Apart
from the first stanza - the Irmos - as well as the final two - To the Holy
Trinity and Theotokion - the other troparia could be moved, which was a
common phenomenon in the history of the hymn.

3. Interpolation of specific strophes which do not reflect the
authentic Greek text of the hymn as it is saved in manuscripts and
editions?.

The variations belonging to the first two categories were studied
in our earlier research®. The goal of this paper is to study the variations of
the third category in the troparia that were found in the Church Slavonic
manuscripts of the 12t — 15% century and do not correspond to the
authentic text of the Greek hymn. These variations were less common
compared to the other categories; however, they present important
evidence in regard to the classification of the manuscripts and the
reconstruction of the history of the text. In fact, the addition of one more
stanza to the initial text could not have possibly happened by mistake
and it presupposes conscious work over the text. For most of them, the
possibility that they were part of the initial text written by St. Andrew of

Crete, which happened to be later excluded from most Greek traditions

3 See e.g. G.P. Migne, Patrologiae Cursus Graecae, Paris, 1860, Volume 92, 1330 — 1384.
4 See, as an example, T. Borisova, «Old Church Slavonic Translation of the Great
Canon of Repentance by St. Andrew of Crete: the Earliest Stages of History»,
Cyrillomethodianum, XIX, 2014, 53 — 66. T. Mmnogioofa, «O Méyas Kavwv tov
Avdpéov Konng kat n HetdyyLor] Tov 0tov KOOUO Twv ZAAPwV: aQX K& 0TAdX TNG
L0TOQIG TOV MAAALOOAAPB KOV KeéVoL», LZAGPOL Kol eAANVLIKOG kKOopog: TToakTuicd
A' Eruomuovikric Huepidac Turpatog ZAapuov Lnovdwv, ABnvea, 2014, 73 — 88.
T. DBopucosa, Tekcroaorms 1LepKOBHOCAABAHCKMX —II€PEBOAOB  BM3aHTMIICKUX
IMMHOTpapUYecKnX TeKCTOB Io crmckaM Tpmoam moctaont XII — XV Bekos,
Hosocubupck, 2016, 75 - 132.
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and was only saved in the Slavonic translation, could also not be
neglected. In both cases, these troparia deserve careful textological and
linguistic analysis in order to determine their origin, as well as the time,
place, and reasons of their possible interpolation in the text of the hymn
along with their subsequent history in the manuscripts.

More specifically, after the study of 35 Church Slavonic
manuscripts of the Lent Triodion containing the text of the Great Canon
dating from the 12t up to the 15% century and representing the South
Slavonic (Old Bulgarian and Old Serbian) and East Slavonic (Old
Russian) traditions, we found 21 manuscripts containing additional

troparia, which we divided into 3 groups described in detail below.

Group 1.
This group consists of the following 6 manuscripts:

1. Triodion and Pentecostarion (Shafarikovski), Bulgarian,
12th —13% cent., Russian National Library (Saint-Petersburg), code F.i.1.74
(hereinafter referred to as Shafar.)s.

2. Triodion and Pentecostarion, Serbian, first half of the 13t
cent, Russian National Library (Saint-Petersburg), code F.ar.l. 68
(hereinafter referred to as Serb.).

3. Triodion and Pentecostarion, Serbian, 14th cent., National
Library of Serbia (Belgrade), code 644 (hereinafter referred to as NLS
644).

4. Triodion and Pentecostarion, Serbian, 1328, National
Library of Serbia (Belgrade), code 645 (hereinafter referred to as NLS
645).

5. Triodion and Pentecostarion (Triodion of Moses Kianin),
Russian, 12th — 13th cent., Russian State Archive of Ancient Acts (Moscow),

collection 381, No 137 (hereinafter referred to as Kian.).

5 For the manuscript description see A. Makapujocka, 3. L]psenkoscka, [Iladapukos
Tpuoa. Aunrsucrmnuka anaausza. Ckorje, 2012.
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6. Triodion and Pentecostarion (Orbelski), Bulgarian, 13t
cent, Russian National Library (Saint-Petersburg), code F.m.1.102
(hereinafter referred to as Orbel.)e.

These manuscripts represent the earliest stages of the Slavonic
written tradition and probably date back to the first Church Slavonic
translations of the Greek hymnography’. The Greek sources according to
which this translation was performed differ significantly from the ones
contemporary Greek tradition is based on. In addition to other
differences, three troparia at the end of the last ninth ode were found
right before the last strophes To the Holy Trinity and Theotokion. It is quite
certain that these three troparia, unidentified so far in the Greek tradition
and referred to hereinafter as 9.1app — 9.2app — 9.3app, originate from one
initial Slavonic protograph. The reason behind this assumption is that
they are complete and saved in full with small variations due to mistakes
of the scribes in all the above-mentioned manuscripts, which represent
different Slavonic regions and izvod, with the exception of two
manuscripts Serb. and Orbel., where 9.2app strophe is omitted. Though
thematically, melodically, and stylistically they are similar to the
authentic text of the hymn, supplying the text with the final pray to
God’s mercy, it has not been proven so far that they were part of the
Greek hymn translated by Slavs and that they were not added to the
Slavonic text by translators. It should be noted that this specific version of
the Slavonic liturgical books hypothetically attributed to the disciples of
Cyril and Methodius, specifically to Constantine of Preslav, contains a
large original part written by the same author®.

The text of these additional troparia with the variations of the

manuscripts under research is included below. The basic text was taken

¢ 3. Lipsenkoscka, /. Makapujocka, Op6eacku Tpuoa. Cep.: Crapu Texcrosu. T. X.
Ckorje, 2010, 240 — 250.

7 See, for example, I'. ITorios, Tpnoaun npoussesenns Ha Koncranrun Ilpecaascky,
Codms, 1985, 71 — 73. M. Momina, Triodion und Pentekostarion nach slavischen
Handschriften des 11 — 14 Jahrhunderts. Vol. 1. Ser.: Patristica Slavica. Miinchen, 2004,
131 - 133. T. bopucosa, TekcToa0rns 11epKOBHOCAABAHCKMX ITepeBooB, 199 —208.

8T. ITomos, Tpmoann npousseaenns, 33 — 61.
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from Kian., the variations described under it do not include the regular

phonetic of graphic variants of the local Slavonic traditions (izvod).

9.1app

WIOMA  MIELUBHAARO  MIOAAUIANTO  WIHA  CKPLKBTE  ZOVEOMB  THMA
KPOMELLUBHAATO bR HE OVCAIMAA CTPALUMTL ALK MOW TEMb MOYAAH MA B¢
TROPLHE MO COPAHH CAETABIN CPABHBNAI

nelbNaaro ¢ nepsNaro w Shafar. | noaawpaare : nziaatoipare Serb. :
wnaatapero Shafar. ] ceppxars ZOVEOMZ 1 CKPLKBTA ZELNA Serb. = Orbel. :
CRPBALTA ZOENATO NLS 644= NLS 645 : u ckpbirbTa ZOYBBNA Shafar. ] Tsma :
momal Shafar. @ memam Orbel.] kpomrsuisnAare @ kpomrsiibha Serb.: kpomrsiibnais
Shafar. : kpomsusnas Orbel. = NLS 644= NLS 645] 4pues : 4psen NLS 644: n
apbena Shafar. ] OVCBINAA 1 OVEBIMACMA Shafar. ] crpawnrs : oyeTpaLLIAC Serb. =
NLS 644: OYCTPALLIATTS Shafar. = Orbel. ] Allo Mot ¢ Awe Serb. mu AW
Shafar. = Orbel. : aws NLS 644= NLS 645] caRBABIN CPALUBNAR 1 OM. Orbel.

9.2app (omitted in Serb. and Obel.)

KPBMOCTH MO M XEAAENHE TBI €CH RAAKO H NAAGKR CH KB TeBe BBZAAMAL
B0S MH HEARHAHMMON CEXPANH A0 KONBUA €K CBNYBLIMNE TES NPike BPEMEne A
OCTARM IAKO MACPAD

XRaAehue : noxgaaenne Shafar. = NLS 644= NLS 645] RAAKO © BAAKO MOM
Shafar. : om. NLS 644= NLS 645] mes's : kn mess NLS 644= NLS 645] csaa :
cwaa Shafar. : om. NLS 644= NLS 645] ocTagn : weTagH H I'IOM)\'JO\fH NLS 644=

NLS 645
9.3.app

CBZAABBIN HAKA H AAED CMOV ABIKANHE KHROTBNOE H PAIO CBTROPH KHTEAA
ARBH MH OTBEPBZH GAEMBCKBIA BAAKE AA APBEX KHEOTHNAFO EBCTIPHHMB EBHNO
MOKAONIO CA uyl;c'rxmo ™

Asixanne 1 om. Orbel.] pato : paro Shafar. = Serb. = NLS 644= NLS 645
= Orbel.] saaxe : sxe Orbel.: asue xe Shafar. ] APEEA KHEOTHNAMO @ APBRO
#ugorhoe Serb. = NLS 644= NLS 645] euno : gpno Orbel.] mn : TROCMOY NLS
644= NLS 645 : Tv gapK0 Shafar.: v x"e erice Orbel.
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Group 2
This group consists of 14 South Slavonic and East Slavonic

manuscripts representing the same version originating from the Athonite
book correction, which, according to the inscription found and published
by G. Popov?®, was carried out at the end of the 13t cent. by Starets Josef, a
monk at the Mount Athos monastery of Great Lavra. The text of the
Triodion that resulted from this correction replaced the old versions of
said liturgical book, first in the South Slavonic and later in the East
Slavonic region, becoming acknowledged as the “true version”'. Typical
examples of manuscripts belonging to this version from different regions
are analyzed below, specifically:

1. Lent Triodion, Bulgarian, 14% cent, St. Catherine’s
monastery (Mount Sinai) manuscript collection, code Slavonic 23
(hereinafter referred to as Sin. 23).

2. Lent Triodion, Serbian, 15% cent.,, Sts. Cyril and
Methodius National Library (Sofia), code 1158 (hereinafter referred to as
CMNL 1158).

3. Lent Triodion, Serbian, 1359, St. Panteleimon monastery
(Mount Athos) manuscript collection, code 29 (hereinafter referred to as
Pant.29)1.

4. Lent Triodion, Serbian, 1390, Hilandar monastery (Mount
Athos) manuscript collection, code 255.

5. Lent Triodion, Serbian, 1360, Hilandar monastery (Mount

Athos) manuscript collection, code 256.

° T. Tlonos, «CpeAHeGbArapcKIisIT CBETOIOPCKM IpeBo4 Ha Tpmoga OT Irbpsara
rnoaosuHa Ha 14 Bek», Ilpesoaure mpes 14 croaetme Ha baaxanure. Jokaagu or
MexAyHapoaHaTa KoHpepennya. Codus, 26 — 28 mionn 2003 r., Codus, 2004, 173 —
184.

0T IMonos, CpeaHeGbATapCKIUST CBETOTOPCKI IIpeBoa, 174.

1 A-D. Taxmaoc. Caasstckue pykommcn Cpsaro-IlaHTeaeMMOHOBA MOHACTBIPST
(Pyccuk) Ba rope Adon. Cankr-TlerepOypr, 2012, 80 — 81. Epmoaart (Uexxust). Karaaor
pyKoOImCell, IIe4aTHBIX KHUI W apXMBHBIX Marepmaaos pycckoro Cssaro-
ITanresenmonoBa MoHacTeIpst Ha Adone. AdoHn, 2013, 36. The author would like to
thank the monks of St. Panteleimon monastery (Mount Athos) and the librarian father
Yermolay (Chezhia) for the copy of the manuscript.
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6. Lent Triodion, Bulgarian, 1350, Hilandar monastery
(Mount Athos) manuscript collection, code 259.
7. Lent Triodion, Serbian, beginning of 15" cent., Hilandar

monastery (Mount Athos) manuscript collection, code 26112,

8. Lent Triodion, Russian, 15" cent., Russian State Library
(Moscow), code 385 (hereinafter referred to as RSL 385).

9. Lent Triodion, Russian, 15% cent., Russian State Library
(Moscow), code 386.

10. Lent Triodion, Russian, 15t cent., Russian State Library
(Moscow), code 1169.

11. Lent Triodion, Russian, 15% cent.,, Russian National

Library (Saint-Petersburg), M. Pogodin’s manuscript collection, code 42.

12. Lent Triodion, Russian, end of 15t cent.,, Russian
National Library (Saint-Petersburg), code Q.1.1319.
13. Lent Triodion, Russian, 15t cent., Russian National

Library (Saint-Petersburg), code Q.1.99.

14. Lent Triodion, Bulgarian, 1466, Russian National Library
(Saint-Petersburg), code F.I1.125 (hereinafter referred to as F./.125).

All the above manuscripts contain 5 additional troparia in the
text of the Great Canon, which were borrowed from the Canon for the
Sunday of the Last Judgment by Theodore the Studite (incipit Trv
nuépav v @piktny), which is also included in the Lent Triodion®. It
should be noted that this canon was composed by Theodore the Studite
who was inspired by the Great Canon, and thus display a thematic and
melodic similarity with the latter, being composed over the same irmos.

The other similarities include some troparia of the Great Canon being

12 The author would like to thank the monks of Hilandar monastery (Mount Athos,
Greece), the Hilandar Research Library, and the Resource Center for Medieval Slavic
Studies at the Ohio State University (Columbus, Ohio, USA) for the copies of the five
Lent Triodia (code 255, 256, 259, 261, 262) from the Hilandar manuscript collection.

18 Gee also T. bopucosa, «AdoHCKas pelaKuus ILepKOBHOCAABSIHCKOIO II€PeBoJa
Beanxoro noxasHHOro KaHoHa cB. AHApest KpUTCKOTO B CAaBsSHCKON AUTYPIUYECKO
TpaAuIIUN», Adon u caasHckmii mup. Coopumk 3. Matepuaasr Tperseit
MeXAyHapoAHOi KoHgepeHuy, nocssmenHoi 1000-2eTpuio IpuUCyTCTBUSA PYCCKUX
Ha Csaroit ['ope. Kues, 21 — 23 mas 2015 r., Adon, 2016, 247 —257.
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“re-used” by Theodore the Studite, e.g. the last strophe of the first ode
M) eloéABMG pet’ EUov v KQLloeL (e BNHAH 0 MNOK B CO\j‘,A,’lx).

The large number of manuscripts in this group made it
impossible for us to present the variants between all of them, and we
therefore confined ourselves to the most representative manuscripts,
specifically CMNL 1158, Pant.29, RSL 385, F.[125, which illustrate
different (Bulgarian, Serbian, and Russian) traditions and showcase a
greater divergence from the initial version, which we assume to be the
one saved in the above-mentioned Sin. 23. The variations described do
not include the regular phonetic or graphic variants of local Slavonic

traditions (izvod).

1.1app (Aevpo /\0([36 pot puyry)

PPAAH NpikMK ALLE MOA CAMBIH YAC H AN KIAA BB AR NPHHAETE 1
PBIAAM M NANYH CA WEPECTH CA HHCTA BB 4ACH HCTBITANIA

B YACH : BB ,A,HNb CMNL 1158

1.2app (E&wota pe kat pofel)

OKACACT MA W CTPALUHTS WINb WNB MEENBCKBIM HPBRB TMOPKBIH CKPEKETS
ZARBOMB N WCAABH MH H MOLHAAH H CTORNIIO MA x"e HZBPANBIXB TROHUXB NMPHIBTH

W nowAsn : noasn  Pant.29= RSL 385 ] cromnito : croania CMNL

1158

6.1.app (Agov t0 06V)
- m ™
K'BZMH CBOE AA N¢ CABILLAR K WCHAACMB W TeEB¢ NHU €Ke¢ HMAH BB WINb

I'I‘)OKI\A’I"LIH NAR BAAMATO MAACA I'IPAEG,A,N'Z)IX’L

Wenaaems : weaiMems RSL 385] wa : wa RSL 385

8.1.app (ITacav mvonv vika meookékAnoat)
. -
BACBKO ABIXANIE €rAA I'IfMZOEGlJJI/I PAZ’LCK,A,H TH Xe¢ BBKSNE REAH C'I‘?AX

TOTAX BCAMA NRKAN BBCEMB OVKACATIMMCA NEMOCTOANNA ¢ AMLIA TEOEND

BBeBKO : ReAkon RSL 385] rean : geain Pant.29= RSL 385 : reAnkain
CMNL 1158=F.1.125] wenocroanna : wnenocroannaro CMNL 1158=F.1.125=
Pant.29= RSL 385

8.2.app (Kvote, drovoopai oov pwvic)
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RBCBXB CGRAM B¢ MOH H FH AA SCABILIR TEOH MAAC TOPAA BAFOSTHLUEHD
RHKAM TEOH CRETB BCAMKBIN  OUZ)R WEHTEAW TROM W CAAEM TEOM PAAOVACA E
B'EK

woru ot RSL 385 : mow o CMNL 1158] cksra : raacs F.1125]

WBHT'EAH TROA : TBoWXs weHTEAM F.[125] & etKrz : &2 REKEI CMNL 1158=

F.1.125= Pant.29.

One can easily see that the differences between the manuscripts
are insignificant and surely appeared within the course of their Church
Slavonic history due to mistakes of the scribes or small conscious
corrections. We can thus state with confidence that these troparia
originate from one Slavonic protograph.

As far as the origin of said protograph is concerned, three
possibilities should be examined. Firstly, this appendix of 5 troparia from
another canon could originate from some unknown until now Greek
tradition which happened to be the initial Greek text the correction by
monk Joseph was based on. Secondly, these troparia could have been
added to the text by monk Joseph himself in the process of correcting the
Slavonic text. Finally, the troparia could have been added to the Church
Slavonic text of the hymn later by an unknown Slavic scholar.

In order to find out which one of these hypotheses is more
plausible, we should compare the texts of these additional troparia with
the same troparia which form part of the Canon for the Sunday of the

Last Judgment in the same manuscript - Sin. 23 (see Table 1).
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Table 1. Comparison of the troparia texts from the Canon for

the Sunday of the Last Judgment by Theodore the Studite, repeated in

the Athonite version of the Great Canon (in the manuscript Sin. 23).

The most significant diversions are underlined.

Greek origin

Canon for
the Sunday of the
Last Judgment by

Great
Canon by Andrew
of Crete

Onvat kaboad, év woa Thg

ETATEWC.

Theodore the
Studite
Ode 1
Agbgo  AdPe  pou FPAABI FPAAH
Yuxn, avTnv TV dRav Kail n])imum ,A,ﬁLLIG MOA TBH npimvm ,A,#LIJG MOA
v 1fuéoav, Ote 0 Oedg | uac H ANb KCAM BB | CAMBIM  YAC W AN
EUPAVQS  ETUOT  KAL | R NPIMAETS K | KIAA & RS
Oonvnoov, kAavoov, eve pBLAAN BBMIA NPUHAETD W PBIAAH U

WS‘)’EC’I‘M CA HYUCTA BB

NAAYHU  CA WS‘)’EC’I‘H CA

YAC MCMTBITANIA YHCTA R 4ACH
HCNBITANIA
E&wota  pe  kal OV AMBATET OKACAET MA
@OPel, TO MO TO ACPECTOV | B MA H CTPALIMTD | H CTPALIHTS WINb WHB
™G Yeévvng, OKWANE O | MA  NEPACHMBIM M | PeeNbCKBIM HPBED
TUKQOG, TWV  00OVTWYV | reeNaekaIn 4PBEL | TOPKBIM CKPEKETD
ﬁQUYHéC, AAA" dveg pot ropbKBIN ZARBOMb | ZARBOMB N WCAABH MH
agpes, xal T OTAOEL pE CKPEKETH NAR WCAABH | M TOLIAAH M CTORMNII
XQLOTE, TWV EKAEKT@V OOV |y nopaan 1 | mA xe HSPANBINE
OUVTALOV. CTOANI  MA xﬂe TROUXB MPUILTH
HZBPANNBIXB _CBYHNN
Ode 6

Agov 10 0oV, un
arxovow

Kvote, amomepmopevog €k

BBZMH  (ROE

-

Ad Ne  CABILUAR I

™ ™
WCHAMEMB W TeBE¢ NH

BBZMH CRO€

-

AAd Ne  CABILUAR TI'W

™ ™
WCHAAEMB W TéEBE¢ NH
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pov kat Kvgie, akovoopal
oov PwVng, ToTE
eVKTIKNG, dw 00V PGS TO
Héya, abonow tag okNvag
oov, PAEYw

00&av, YnBouevog eig Tovg

oov TV

aLwvac.

. - -
CRAIM B¢ MOH I'M AA

oovr undE 6, Tlogetov, eic | MOUAE BB WINB | eKe  MAM BB WrHb
7113@ Kaerap_éVOV- AAAX MPOKAATI NA& | NPOKAATBIH N&R
TG evKTalag WV TNG KPOTKArO FAACA | BAAMAINO IAACA
TV Atkalwv NPAREANHK NPAREANBINE

Ode 8

[Maoav vonv vika RBCEKO RBCEKO
TMEOUKEKANTAL, TOV A/BIXANi¢ eraA | ABIXANIE eraA
dlokQivat  XQLOTE, €T TO | NPHZOREWIN PAZBCRA | NPHZOREIIN  PAZBERAHN
avtd péyag O @OPBoc | T )(He B%KO\fﬂ'B TH xﬂe RBKSI'E  BeAH
TOTE, HEYd/\T] f] REAHKD CTPAXD | CTPAX — TOPAX  BEAHA
AVAYKT), HOV@WV TOPAA  BeAIA B'BAA | NRKAA RBCEMB
ponBovvrwy, TOV | eninbus OUIKACATRLIHMCA
MEALEWY 1S TOLS awvag NOMATAFRLIEM NEMOCTOANNA  C/RAMLIA

A/BANIEMZ Bb REKI TROEr0
IMavtwv Kotrta O¢é BBEBXD BZCEXD

. - -
C(RAIN B¢ MOH H 'M AA

CAAR®R PAAO\TRCA RB

B'BK'BI

0\)‘CA'I>ILLIK TROH MAACE | SCABILUA TROH FAAMC
-

TOrAA K‘ZO'T‘IC'Z;IH Ad | TOrAM BAMOSTHLLIEND

BHRKAMR TBOH CRBTb | BUKAR TBOH (BBTH

REAHKBIN Ad | BEAUKBIH oyfz_pm

RBCEAACA  RA IC})OB’LI WBHTEAH TROR 4|

TROA AA NOA TROA

CAABAR TROR ‘)A,A,O\]'KCA

R BBKB

One can easily see from the comparison presented in Table 1, that

there are significant differences between the texts of the same troparia
included in two different canons. This divergence (see e.g. variants gania

/ naaum caA for KAaDOOV, ovAHRAKETE [ ovikacaeT fOr EELOTA, ¢B4MNM [ NPUUILTH
h) b ! f

/ > / -
for ovvtaéov, KPOTKAr / saararo for evktalag, IC})O'I‘K'LIM/ BAr0STHILEND foOr

eVKTIKNG, KPORBI / wentsan for tac oknvag) could not have occurred after
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the text was translated into Church Slavonic, and has definitely
originated from different translations of the Greek text. Moreover, some
variants (troparia 8.lapp and 8.2app in particular) testify that these
differences existed in the Greek original texts of the troparia. It should be
highlighted that in some cases, specifically in the translation of the Greek
avaykrn as HOVAD in Slavonic instead of skaa, as well as in the translation
of the end of the strophe Ilavtwv Kotta... (8.2app), the text of the Great
Canon corresponds more accurately to the authentic Greek text
compared to the one in the Canon for the Sunday of the Last Judgment.
All this evidence led us to believe that these additional troparia were
included in the Greek text of the Great Canon, which was used by monk
Joseph for his corrections. This hypothesis agrees with the spirit of the
Athonite book correction, the main goal of which was to have the
Slavonic liturgical tradition be in accordance with the Greek one.

It should also be noted that these additional troparia, found in all
the manuscripts of the Athonite version, disappear from the text of the
Great Canon in subsequent versions where the text of the hymn was
corrected according to other Greek sources', namely the Russian

manuscript RSL 25% and the Bulgarian manuscript F.n.1.55%.

Group 3
This “group” consists only of one manuscript, namely that of the

Lent Triodion, Serbian, mid-15% cent., Hilandar monastery (Mount
Athos) manuscript collection, code 262 (hereinafter referred to as Hil.
262). In general, the text of the hymn in this manuscript follows the
Athonite version, with mostly the same composition and the same order
of strophes, including the additional strophes from the Canon by
Theodore the Studite (1.1app, 1.2app, 6.1app, 8.1app, 8.2app). However,

it has two unidentified in Greek tradition additional troparia. The first

14 See T. Bopucoa, TeKCTOAOIMS 1IEPKOBHOCAABSIHCKUX I1€PeBOAOB, 169 — 198.

15 Lent Triodion, Russian, 14t cent., Russian State Library (Moscow), code 25.

18 Lent Triodion, Bulgarian, 15 cent., Russian National Library (Saint-Petersburg),
code F.n.L55.
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one is placed at the end of ode 1, immediately before the stanza To the St.
Mary of Eqypt?, To the Holy Trinity and Theotokion, and after the 1.1app
and 1.2app additional troparia by Theodore the Studite and the strophe
M) eloéAONG peT’ EUOD €V KQLoEL (AA He BBNHAELIN €O MNWIO Bb CO\j',A,b) — the
last stanza of the ode of the initial text of the Great Canon, omitted in all
other manuscripts of the Athonite version. This additional unidentified
troparion, the full text of which is presented below (1.3 app), melodically

follows the pattern of the irmos of the ode and has textual similarities
with the stanza before it (A Ne BBNHAEILIM 0 MNWH Bb COYAb - ETAN Bb COVAD

ghimpewn) as well as with the other strophes of the ode from the initial
-

text (no Nk MA KONBLLA CMCH Me - NPEKAE KONLLA 0CAABH MH).

1.3 app

-
KAKO TH ChTPbﬂAIO M'N'BBb X€ MOH €rAa Bb CO\",A,!) RbNHA,€LLIN ICOTOPAA &Ke
-

CAOBECA OEP'BLlJO\f TAMO N¢ CbA'BAABD NH BbZbMb TR0 BOAK Crice TBM Ke ﬂ?'E}K,A,G
IKKONLLA 0CAMABH MH

Another unidentified additional troparion is found in the second
part of ode 7, between the troparia ExAeloOn oot 00Qavog (zaTropuce Tess

NHSO) and Ilpoomintw oot kal mMEoodyw oot (npunapato TH W npUNoLLIOy TH),

which follow one another in the Athonite version. In Hil.262, however,
another two troparia are inserted between them: the final stanza of the

same ode of the authentic Greek text, missing from all the other
manuscripts of the Athonite version EEéAiToV ai Mpuégat pov (uzuezwiue

Anie mon), and right before it the unidentified in the Greek tradition

troparion, the full text of which can be found below (7.1app). Note that
this is a unique case in the Slavonic tradition where the additional
troparion is placed not at the end, but in the middle of the ode.

7.lapp

. " -
IAIA RAKO B’LZA)\ICA NHZB'E}KG IGZABGAB OS?’E’I‘G MACABNBIM YBANBL, U BACRARAALLIE

-

ce PPCTb MO\]‘IC'I;I AlLe ¢eke U TBI AMX CMNOAOBHAA (¢BH UCNABNRAKLIK TONAB ZAI'IOB’B,A,'LI

I
BAKI¢

17 These troparia in the Church Slavonic tradition were inserted at the end of each ode
in the Athonite correction.
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This troparion is not only melodically similar to the other
strophes of the ode, but in reference to the facts regarding the history of
the Bible as described in the First Book of Kings (17: 12 — 16), it
corresponds thematically with the other troparia, describing the facts of
the same period of the history of the Bible and referring to the same Bible
books. It also follows the same poetical pattern: it moves from the
description of miracles and acts of faith of the holy men in the Bible to the

effort of the soul to be like them (see e.g. the end of the stanzas from the
same ode To0 Mavaoof] ¢MECWOQEVOAS:  Alll.. Hb TOro ThI MOKAANiK

. > 7’ 2 7 -
Pesuo\fmun TONAE  CTEKH o\anAeme, ExAeiobn ool ovoavog: alwe.. nb

- -
czx?eqwfmmmn mfno,A,osnce H NPENHTAH NppHto ,A,LIJO\j‘).

Therefore, some additional strophes not included in the Greek
text of church and scientific editions of the Great Canon of Repentance by
Andrew of Crete, but saved in the Slavonic tradition, were found in these
3 groups, which amount a total of 21 Church Slavonic manuscripts
among the 35 under research, dating from the 12t up to the 15% century.
These 10 troparia are either unidentified so far in the Greek tradition (5
troparia), or were taken from another hymn — the Canon for the Sunday
of the Last Judgment by Theodore the Studite (another 5 troparia).
Although so far it has not been definitively proven whether these
interpolations were realized by Greek or Slavic scholars, the textological
evidence speaks in favor of their Greek origin. The thematic, melodic,
and poetic characteristics of the additional strophes prove that they were
either composed for this specific text by Andrew of Crete or by an
unknown successor, or that they were taken from a text with the same
thematic and melodic pattern. More evidence regarding the origin of
these troparia, as well as the textological history of the Great Canon in
general, could be discovered through a careful analysis of the Greek

manuscripts.
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