Jan Lechon toward Romantic period

Monika Urbanska

Being only six years old Leszek Serafinowicz, later Jan Lechon, the poet, was
interested in literature, history and painting. He was raised in the intellectual
family, in which books were highly valued and tradition of insurrection was
alive. Lechod’s grandfather was a soldier fighting in Nepoleonic era', his fa-
ther was a lawyer and well known social activist and his mother was a teacher
leading home school. Political, social and literary topics were discussed in the
environment of the young poet and yet while being a child Lechoni seeped in
the intellectual and patriotic atmosphere of his home. When he got touched
by the insulting statement concerning Poland, he wrote the following lyric:

“Boze, zbaw Polske”.
Pieén ta plynie
Pod Orta Biatego Sztandarem
I nad domami miasta Warszawy
I pod tym niecbem niebieskoszarym,
Lecz, gdy w te piesni czlek $miech doklada
I drwi z nich lekcewazaco,
To ludzie, ktorzy to czynia,
Oni sa podli i btadza?®.

The handwriting of ten years old Lechon, decorated with beautiful il-
lustrations, looks like a piece of writing of an adult person. Zygmunt Se-
rafinowicz, Lechon’s elder brother, mentioned that books, drawings and
paintings were the world in which Leszek was living and feeling best:

Jedna z naszych kuzynek czesto opowiadala, jak poszta z nim na spacer. Las,
laka, kwiaty, stofice. Leszek dluzsza chwile patrzyt na to w milczeniu i po-
tem powiedzial: “Jak by to fadnie wygladato na obrazku™.

1 He was born in 1793, 106 (1) years before his famous grandson.
2 Kosinaski J. A., Album rodzinne Jana Lechonia, Warsaw 1993, p. 224.
3 Ibidem, p. 224.
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An extraordinary maturity of a thirteen years old boy talking like a life-
-experienced decadent is shown in the first two volumes of his poems: Na
ztotym poln (1912) and Po rdznych Sciezkach (1913). Both of them were dedica-
ted to Leopold Staff.

Czemu przez zycie i$¢ tak zle?
Czemu tak smutno na duszy?
Czemu nam burze niebo sle

T echa wiosny gluszy*.

In verses above Lechon referred to the literary traditions: romanticism,
positivism and modernism. Most of his works basis on referring to sym-
bols and cultural legacy. In his later volumes he also invokes to baroque
aesthetics. However poetry of romanticism was his main reference till the
rest of his life’.

W zlotych strzepach lisci drzewa noca stoja,
Ksigzyc srebrne smugi po ziemi rozwléczy.

Nic mi nie pomoze na tesknote moja,

Juz mnie zadne nieszcze¢$cie od niej nie oduczy®.

Lechon thought that showing the mystery and convincing a reader that
everything is this mystery are the aims of literary practice.

I na dnie kazdej prawdy widze rzeczy ciemne,
I w kazdej slysze ciszy okrzyk nieprzebrzmialy,
Wszystko wciaz mi si¢ zdaje wielkie i tajemne,
Jak pagérki Ojcowa, kiedy bytem maly’.

Karmaz ynowy poemat, a slim volume published by Lechon soon after his
maturity exam guaranteed him a place in poetic Pantheon. After reviews
written by critics, poets and men of culture there were no doubts that Kar-
maz ynowy poemat were received as a literary revelation. Juliusz Sakowski
mentioned that the debut of Lechonl was a remarkable success, even though
it was not including so called scream of generation. There was, however,

4 Lechon J., Bez odpowiedzs, [in:] idem, Poez je zebrane, ed. Loth R., Torun 1995, p. 444,

5 Such romantic creation is present not only in Lechof’s poetry. The plot of his dramas (which are
the parts of Romantyeznosé triptych) takes place in the historical space: “Noc letnia, najbardziej
romantyczna, lejaca z nieba srebrny ksiezyc i gwiazdy na park stary i na dwor, ktéry stoi na wzgo-
rzu — jak wszystkie inne dwory w Polsce”; see: Lechon J., Kwiat pomarasiczowy, [in:] idem, Fragmenty
dramatyczne, Warsaw 1978, p. 7.

6 Lechon |., [*** W zlotych strzepach lisci drzewa nocq stojq. ], |in:] idem, Poeg je zebrane, op. cit., p. 39.

7 Lechon J., Ojedw, [in:] ibidem, p. 147.
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a hand of his master visible in it*. Kazimierz Wierzynski remembered an
enchantment which was accompanying the reception of Lechon’s debut:

napisany rekq geniusza wtedy, gdy najwickszym utrapieniem pisarstwa bywa-
ja jeszcze bledy ortograficzne’.

Wierzynski pointed out emotional tension of this volume, its ideational
content and its fugue. He concluded:

Stoimy przed picknem bez skazy, ktére nie potrzebuje zadnych dopel-
nien'’.

Wiktor Weintraub recognised that Lechon erupted straightaway as a gre-
at, brilliant, fully-fledged talent and thereby win a position of the great
poet'’.

According to Sakowski, that was the moment from which Lechon has
been considered as the successor of great poets of the Romantic period.
Great expectations which appeared then were consistent with his ambition
but they frightened him as well which caused he passed over in silence for
a while. What is more, Sakowski stated that if the next Lechofi’s volume,
Srebrne i czarne,

napisal kto inny, mozna by uznaé, ze to §wietne osiagniecie poetyckie, ale
Lechon tak zaostrzyl wymagania, ze oczekiwano od niego nie osiagnied,
lecz objawien'”.

Since then Lechon used to compare his works to the works of the great
poets and wonder if he would be able to work for ‘a good necrology’ and
‘interment on Skatka™.

At that time he was feeling like Stowacki, in whom his mother wanted to
see an alter ego of him:

Wlasciwie wiecc — myslalem sobie, czy to wypada Slowackiemu, czy Stowac-
ki méglby tak postapic'.

8 Sakowski J., Zalobny pas lity, [in:] Pamieci Lechonia, London 1958, p. 3.

9 Wierzynski K., O poezji Lechonia, [in:] ibidem, p. 55.

10 Ibidem, p. 58.

11 Weintraub W., Karmaz ynowe i czarne, [in:] ibidem, p. 74.

12 Sakowski J., op. cit., p. 6, 7.

13 “Michal Aniot miat 37 lat, gdy namalowal plafon sykstynski. Nie mam si¢ za Michata Aniola
— ale trzeba sobie raz po raz powtarzaé: «A ty?»”; Lechon |., Dzzennik, ed. Loth R., vol. I, Warsaw

1992, p. 351. Journal entry from 18 VII 1950.
14 Lechon |., Dziennik, vol. 11, op. cit., p. 527. Journal entry from 5 IX 1952.
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The statement above is crucial for considering Lechof’s work and life.
His remarkable debut and the pressure — of himself, his mother and the
recipients of his literary work — was so high that it determined his perso-
nality. If we add his innate, inherited from his mother, tendency to neu-
rasthenia we can see a view of a complicated person and writer. His com-
plicated mental condition probably triggered the suicide attempt (Lechon
took a very large dose of Veronal) which took place in 1921, when he was
still at the top of the tree. Considering that after taking the medicine he
managed to wake up his brother and tell him what he did (he also shared
information about his expectations regarding the funeral and his last will),
we can suppose that this suicide attempt was the most likely his cry for help
or attempting to attract someone’s attention.

As I have already mentioned, Lechon was interested in literature and the
great Polish tradition since he was a very young man. Among those interest,
he had his favourites, Adam Mickiewicz and Juliusz Stowacki, the great
writers of romanticism. Because of his obsessive adoration for the past Le-
chon lived in the real world only physically, his mind were somewhere else,
in the world of faded props and ivy-clad graves. He perceived his present
through the past and he thought that we can found our way in the present
and built the future only by being immersed in the past. What he valued
most was the classic literature represented by the great writers of the Ro-
mantic era. In his opinion this literature was the space where the Polish
tradition has spoken fully and the most beautifully. Lechon considered Pan
Tadensz as Polish classic masterpiece of the writing art, which was born in
the times when Polish tradition has fully grown. In his opinion Mickiewicz

wzial na siebie przeszlo$¢ calej Polski. Jeszcze w Gras ynie i Wallenrodzie wia-
74 go rézne gusty i przesady romantyczne, zanim wszystko stanie si¢ nim,
Mickiewiczem, w ktérym zamknat si¢ duch polski, rozmarzony i burzliwy,
zwiazany w klasyczne wigzy swej kultury®.

Reading of Lechor’s considerations regarding Polish literature let us un-
derstand his commitment to the past:

Mickiewicz pokazuje nam (...), ze nowos¢ i tradycje nie sa ze soba sprzeczne,
ale Ze przeciwnie, najwicksze przewroty literackie czynili ci wlasnie, ktérzy
wchlonawszy w siebie przeszlosé, znalezli przez to instynktowna miare no-
wosci. Méwi nam on, ze kto nie jest zwiazany z przeszloscia, nie jest zwiaza-

. . .. . . . I . - 16
ny z niczym 1 zadne] prawdzlwe] NOWOSCI nie osiagnie .

15 Lechon J., Tradycja i nowosé w literaturze polskiej, [in:] idem, O literaturze polskiej, Warsaw 1993, p. 14.
16 Ibidem.
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Moreover, according to Lechon, Mickiewicz was more valid than Le-
chot’s current, young and popular writers who, in his opinion, were not
able to express their era as they were not living in any”. He claimed that
Mickiewicz, Stlowacki, Fryderk Chopin, Stanistaw Wyspianski, Antoni Ma-
leczewski and Ignacy Mochancki, who all managed to write their master-
pieces before being forty, were geniuses, while his generation did not know
such talents. Lechon stated that Czestaw Milosz would probably never wri-
te his masterpiece, especially after his forties: “Mozna by¢ pewnym, Ze nie
napisze go nigdy”’(‘One can be pretty sure that he will never manage to
wrote it’)'®.

In June of 1927 Lechon took part in moving the remains of Julisz Sto-
wacki to Poland. Formerly, he were also present (as the delegate of the
PEN Club) in Paris during the exhumation of the remains”. He amazed
his colleagues by his solemn gesture of keeping guard despite of being cold
and tired. Lechof’s memory of those events is very touching, he named
himself and Artur Oppman, his companion, “niegodnymi, ale wiernymi
pogrobowcami romantycznej poezji” (‘unworthy but faithful epigones of
the romanticism’)*’. The memory of those event was also prevented by Ja-
rostaw Iwaszkiewicz, who wrote:

mogli si¢ wszyscy przekonaé, jak intensywnie ten czlowiek przezywatl
wszystko, co mialo co$ wspdlnego z poezja. Pogrzeb Slowackiego nadszarp-
nal jego zdrowie?".

Lechont was drawing attention by his appearance almost during his all
adult life (while he was living in Warsaw as well as while he was living in the
New York City), his hat and frock coat became his identification. He used
such classic identifications also in his poetry, when he was writing about
the great Poles and statesmen of the Romantic period. In his poems he was
referring to: Stowacki’s Grob Agamemnona, Anbellr, Balladyna, Beniowski; Fan-
tazy and Sen srebrny Salomer; Mickiewicz’s Pan Tadensz and Dgiady; Zygmunt
Krasinski’s Irydion and Nie-Boska komedia and to other great writers such as
Johann Goethe, Georg Byron, William Shakespeare and Cyprian Kamil

17 Lechon |., Dziennik, op. cit., vol. 11, p. 623. Journal entry from 31 XII 1953.

18 Ibidem, vol. I, p. 385. Journal entry from 7 1 1952. Milosz was in his forties then.

19 See Whosy Stowackiego poem. Lechon gave speeches during the funerals of many great Poles and
during the funeral of Stefan Zeromski (23 XI 1925) he carried the Order of Polonia Restituta in
front of Zeromski’s coffin. As he expressed in one of his poem, he felt he was the representative
of the whole nation then: “Gdy wszyscy powoli rozchodza si¢ z cmentarza/ I tylko jeden czlowick
zostaje przy grobie”; Lechon J.,, B-moll, in:] idem, Poez je zebrane, op. cit., p. 97-98.

20 Lechon J., Polska Stowackiego i Chopina “Wiadomosci” 1949, no. 32, p. 1.

21 Iwaszkiewicz |., Lechos, |in:] idem, Aleja prz yjaciit, Warsaw 1984, p. 45.
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Norwid and he mentioned: Jan Kilinski, J6zef Poniatowski, J6zef Pitsudski
(Lechon treated him with the great respect), Dante, Marcel Proust, Stefan
Starzyfiski, Tadeusz Kosciuszko, Jan Matejko, Jan Kazimerz, J6zef Chel-
monski and Plato.

Those figures and their history were used by Lechon as the props which
were helping him to paint the picture of national thrills and complaints
expressed by a lyrical narrator (individual or collective one). Lechof’s po-
ems are very strict in the field of their form and ideas they represent and
very intensive in the emotional field. The writer enjoyed basing on stereo-
types in his works, he liked ornamenting his poetic world with some kind
of keepsakes:

Wszystkie stowa podniosle, ktores znatl ze szkoly,
Muzyka starych piesni, wolnosci anioly,

Ksigze Jozef na koniu, wiszacy nad biurkiem,

T olbrzymi Batory w malej czapce z pidrkiem,

I mlodzieniec z Grottgera, co zegna swa mila,
Pocztéwka z bialym ortem — wszystko to ozylo®.

Lechon affirmed Polish myths, the language and the emotional empha-
sis of the Romantic period. He was the poet and the Pole, and in his poetry
we can find two coexisting topic — individual one and national one. His
intimate feeling, thrills, emotions were marked with his patriotism and re-
spect for Polish tradition. Those were the patterns followed by him to the
end of his life. His poems preserve the memory of the great Poles, his lyri-
cal narrator appears as a poet of the Romantic era and a rhetorician — he
calls his readers in dialogue parts, questions, apostrophes, he also raises dif-
ficult matters of intricacies of the human soul. Thereby, Lechon becomes
much alike Mickiewicz who could say “Ja i ojczyzna to jedno” (‘Me and my
fatherland is the same’). In Lechon’s opinion:

Zaden z tworcéw przed Mickiewiczem nie mial prawa tak powiedzieé. Byl
w nim sad dusz polskich, przejmowal 1 wstrzasal naréd, nidst pocieche, na-
dzieje i proroctwo wolnosci. Gdy czytamy Dgiéady i Pana Tadensza, docho-
dzi do glosu wszystko, co stanowi nasza niepowtarzalna odrebno$é, nasza
wzniostos¢ i stabo$¢ zostaja wstrzasnicte®.

Lechoti’s attitude to Mickiewicz resembles a cult based on the indispu-
table dogma. The author of Karmaz ynowy poemat was doing exegesis of Mic-

22 Lechon ]., Legenda, [in:] idem, Poeg je, op. cit., p. 74. Lechofi was an enthusiast of literary ornament,
he was enchanted to read Pan Tadensz in which everything “jest zarazem symbolem i ornamen-
tem”; see: idem, Dgiennik, vol. 11, p. 13. Journal entry from 7 1 1951.

23 Lechon J., Tradycja i nowosé w literaturze polskiej, [in:] idem, op. cit., p. 11.
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kiewicz’s works, he also thought that copying Polish writer of the Romantic
era is not a discredit:

Nawet dobre kopiowanie Mickiewicza nie jest stuzba wedlug jego mysli. My-
sle¢ tak odwaznie, z taka nowosciag — jak on wtedy. Oto zadanie™.

For Lechon Mickiewicz was the most outstanding Polish writer, whose
life marked the beginning of the modern era of literature and the history
of the Polish nation:

Mickiewicz stoi wlasciwie posrodku zagadnien, ktére bedq nas tu szczegol-
nie zajmowaly, w nim wlasnie zawarte jest zgodzone z niedo$cigla harmonia
pickno wszystkiego, co bylo zawsze w duszy polskiej, co bylo dziedzictwem
historii i dawnej poezji, z najwigkszym porywem do nowosci, do przemiany;
w jego poezji, w jego dziele politycznym, w jego zyciu nawet zamyka si¢
zagadka tradycji i nowosci. I stoi on na przetlomie migdzy pismiennictwem
przedrozbiorowym a cala po nim literatura polska jako nieprzewyzszony
szczyt jej powagi, nie tylko jej patosu®, jej znaczenia, jej niezbednosci dla
natrodu, jej zwiazku z narodem, jej prawdziwej polskosci®.

Lechon was well known for his radical opinions. He suffered and got
angry when his work did not amazed the audience, he could not stand
a polemic, every polemical debater become his eternal enemy. He cared for
other’s opinion only if ‘other’ meant the posterity. This is why he tried to
compensate the years of stagnancy and he complained in his diary when
he spent a day without writing. Such day was a waste for him. The was
also another group of his antagonist — those who did not share his lite-
rary fascinations with Mickiewicz, Zeromski, Staff and Krasifiski (Lechon
considered him a the ‘third of the great prophets™’ of Polish Romanticism).
Unfortunately, many of Lechod’s statements cannot be defended or justi-
fied. His judges are very emotional and subjective. His attempts to narrow
the valuable literature only to the works which somehow refers to Mickie-
wicz literary work could be treated with the indulgent smile, irritation or
they can just embarrass Lechon. Despite of that the author of Karmaz ynowy
poemat considered Mickiewicz as the legendary of the nation:

24 Lechon J., Dziennik, op. cit., vol. 1, p. 60. Journal entry from 26 1X 1949.

25 Lechon’s poems were full of pathos which was one of the poet’s favourite way of expression.
Lechon used pathos like his master, Mickiewicz, had done before. In his opinion the great im-
provisation of Conrad was: “najpotezniejszym w poezji calego swiata wybuchem romantycznego
patosu i wspanialym popisem (...) romantycznej strofy”; ibidem, p. 138.

26 Lechon J., Tradycja i nowosé w literaturze polskie, [in:] idem, op. cit., p. 11.

27 Lechon admired Mickiewicz as well as some other writers and he had the great respect for them.
However, when someone insult him in some way, he was able to be unkind and unfair. He wrote
about Magaczewski: “jego wiersze sa puste jak stodota na przednéwku”; see: Sakowski J. op. cit., p. 5.
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Mickiewicz wykancza odrebnosé duszy polskiej (...). Wplyw jego nie jest
tylko wplywem pisarza, ale wplywem nauczyciela, przywddcy, ktory nie tyl-
ko tak ksztaltowal swéj narédd, jak Dante naréd wloski, albo wielka plejada
siedemnastowieczng Francje, ale — zawazyl na ideologii narodu polskiego,
na jego stylu duchowym, jak Zadna inna przed nim postac historyczna z wy-
jatkiem jednego Ko$ciuszki®®.

Lechon claimed that Mickiewicz was “Bachem pigciolinii polskiej
mowy” (‘Sebastian Bach of the staff of Polish language’) and the creator of
the model of a protagonist who was able to sacrifice his own happiness for
the greater good and who wakes up the spirit of a nation and makes a rebel
to set a will of freedom. And this will was, in Lechont’s opinion, the point
in which Mickiewicz managed to reunion the country and the emigration.

According to Sakowski, Lechon “to Stowacki, ktéry chciatby by¢ Mic-
kiewiczem” (‘is Stowacki who wishes to be Mickiewicz’)*. It can be said
that the fortunes of Lechon and Mickiewicz were similar at many points.
And this is not a coincidence or fate but the result of Lechof’s attempts
to make himself similar to Mickiewicz. Tymon Terlecki has reasonably
noticed that:

Mickiewicz byl freudowskim “super-ego” Lechonia — idealem, na ktérego
podobienistwo czlowick chcialby uksztattowac siebie, miara kt6ra sobie sam
wyznacza, instancja, ktéra go bezlitosnie sadzi z niedost¢pnych wyzyn™.

Lechofi’s desire to imitate or even copy Mickiewicz included not only
his literary work but also his behaviour. No matter where he was — in
Warsaw, Paris or New York — he hung around with the political, artistic
and business establishment, he boast about his contacts, he enjoyed being
a guest of the big galas and he liked to be the host of them as well. He loved
the hierarchy, which was for him the way of perceiving the world and asses-
sing people and events. Lechon divided everything into sacrum and profanum.
He created a mystical, ceremonial world, while every-day reality was tiring
and destructive for him. He despised everything what was not exalted or
clite. He was attached to the costume, he always looked like a person who
is about to step on stage. He wanted so hard to perfectly play his role that
he actually did not exist behind it. He felt badly without the ceremony and

28 Lechon J., Tradycja i nowosé w literaturze polskiey, op. cit., p. 118, 150, 160. As we can read in Lechof’s
journal: “Mickiewicz to nie tylko najwickszy poeta calego naszego narodu — to takze nasz, wy-
gnancow, starszy brat, nasz nieszczesny ojciec w wygnaniu i tesknocie”; zob. Lechon J., Dziennik,
vol. 111, op. cit., p. 613. Journal entry from 30 IV 1955.

29 Sakowski J., op. cit., p. 4.

30 Tetlecki T., Dwa profile Jana Lechonia, [in:] Pamigci Lechonia, op. cit., p. 24.
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pose. He wanted to either be the great, national poet or not to be at all —
his suicide proved that he was very serious in that matter.

Lechoft understood why Mickiewicz had stopped writing being only
thirty six years old. He claimed that Mickiewicz after creating

mitu narodowego zdolnego do ciaglego zycia i odradzania si¢ w duszy pol-
skiej (...), mial prawo uwazac swoje zadanie za skoriczone?.

Such opinion was not only the result of Lechon’s admiration for Pan
Tadensz and Dziady but also a form of an autotherapy for the poet who after
a brilliant debut suffered a sort of creative impotence. After analysing the
history of Mickiewicz’s love to Maryla Wereszczakéwna, Lechon reached
a conclusion that the women would marry Mickiewicz if he only wished
that happen. He concluded:

zdaje sig, ze uciekl on po prostu od szczescia w to nieszczescie, ktére mu
dalo petni¢ wypowiedzenia si¢.”

Lechon’s poems also have their origins in misery. Being fifty years old
he was recalling Warsaw like it had been in his youth, his young friends and
his deceased parents. Some of this recalls reminds us his origins, his eatly
fascinations and writings:

Dzis rano naszlo mnie cierpienie duszy tak dotkliwe, ze rady dac sobie nie mo-
glem. W radio grano Noe petersburskq Rubinsteina, ktéra przypomniata mi za-
mierzchle czasy, wakacje u mojego wuja Jana Nieweglowskiego w Komorowie
(-..) imoje wtedy dziecinne rozpacze bez powodu, od ktérych zaczely sie moje
wiersze. Taka samg rozpacz czulem teraz, czulem bdl przejmujacy rozlaki
z tymi, co odeszli, zal za przeszloécia i nie do ukojenia poczucie grzechu.

The fully-fledged Lechon noticed the similarity between his current
mental condition and his mind state from the youth age. He did not hide
that he suffered from neurasthenia and he took “vitamins” prescribed by
his doctor. He tried to take his mind over control but at the end of his life
he felt he lost this fight. At that time he was searching for his friends help
and he was trying to find a relief in prayer’. Lechod’s oversensitivity was
not the only source of his depression and anxiety. From about a half of

31 Lechon J., Tradyga i nowosé w literaturze polskiej, op. cit., p. 143.

32 Lechon |., Dziennik, vol. 1, op. cit., p. 93. Journal entry from 21 X 1949.

33 Ibidem, p. 80. Journal entry form 22 111 1951.

34 Especially the last volume of Lechofi’s journal includes many entries regarding his intense, trust-
ful prayers. “Madl si¢ i pracuj” (‘Pray and work’) — Lechon, believing that only God and writing
could saved him, ended every day with this statement. See also Sw. Antoni poem.
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20. of the XX century he was suffering from recurring creative stagnancy.
As it has been mentioned before, this stagnancy was caused by Lechon’s
ambition to write something more magnificent than Karmaz ynowy poemat.
Even a work as good as his highest achievement would not be enough for
Lechon. He desired to be better and better, he wanted something extraor-
dinary, he wished to exceed the boundaries of human possibilities. What’s
more, Mickiewicz, his former guiding light, eventually became his demon,
a reason for his autodestruction and his tragic end.

A sense of nonsense as growing in Lechon while he was living in the New
York City. He was in exile but he was aware of his motherland’s tragic situation.
He was a poor refugee and he was suffering because of his complicated emotio-
nal states. All of these caused that Lechon was feeling like the tragic, Romantic
hero with a dramatic fate, chased by the sinister Furies”. He was trying to find
a delight in Mickiewicz’s history by finding the parallels between their fates. He
thought that the Polish prophet had been being seduced by the devil and he
had eventually surrendered. In Lechoft’s opinion Mickiewicz was afraid of the
eternal damnation and this fear can be noticed in each part of Dzdady™.

The hero of Lechof’s poems written in the New York City is the Roman-
tic hero suffering because of his tragic fate and also because of the dramatic
fate of the world. Such hero is the porte-parole of the poet. Lechon revealed
himself in the Erynie poem, in which he abandoned his favourite literary
disguise and let the reader enter his soul, his intimacy, his pain. Such litera-
ry strategy can be associated with a kind of an examination of conscience
before death or the Final Judgement.

“Being confirmed in the form™ (the term after Wojciech Wyskiel) is the key
expression for recognising the creative identity of the author of Srebrue i czarne.
While living and working in Poland (till the end of 20. of XX century) the
anachronism of his poetics view attracted readers attention. He was different
from the rest of his literary group (Skamander) but he aroused interest and
admiration. He was trying to keep such situation going also when he was in
exile. He tried to “furnish” Paris and New York in the Polish way by gathering
together the people who wanted to be helpful and admired him. Moreover, he
was an active participant of the cultural life’, he was an editor of Polish petio-

35 “Przez ostatnie lata myslalem, Ze juz nie bede nigdy taki, jak jestem teraz — to znaczy, Ze nie bede
czul si¢ tak jak przed trzydziestu laty. I jestem znéw zagubiony, sam i przekonany, Ze poza pisaniem
nie istniej¢ i nie warto, zebym istnial”; see: Lechon J., Dziennik, vol. 1, op. cit., p. 84. Journal entry from
15 X 1949; see also: Urbaniska M., “Udawac do korica”. Diennik Jana Lechonia jako Swiadectwo, Lodz 2010.

36 Lechon |., Dziennik, vol. 11, op. cit., p. 420. Journal entry from 22 IV 1952.

37 Wyskiel W., Kregi wygnania. Jan Lechoii na obez ygnie, Cracow 1988, on many pages.

38 Sakowski mentioned that Lechon was always a good speaker and was able to attract attention of
the wide audience: “Swoim chrypliwym, zdartym glosem méwit z pamieci najpickniejsze polskie
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dicals, an organiser of discussions, a participant of radio plays and a co-worker
of Polish diaspora®. He was writing never completed prose (like Ba/ u senatora)
and a diary. However, his life was like living in a reservation, an existence under
artificial conditions. Lechon ignored the fact that everything, including literary
styles and tastes, was changing. He could not stand contemporary literature.
Living in his own, “paralle]” world, he ignored or even depreciated poets like
Mitosz or Witold Gombrowicz. In his diary he was mentioning the funerals of
his colleagues from the old Warsaw literary “guard” he once belonged.

Lechon was more and more alienated, which eventually caused the disinte-
gration of the form mentioned at the beginning of the previous paragraph. No-
tes from the last volume of his diary in which the poet was persuading himself
to save his face, to pretend till the same end point out that firstly, Lechoi could
not see his future and was thinking out the end and secondly, they show that
he had trouble with staying in the form. The phrase “pretending till the end”
should be then understand as “staying in the form”. It does not mean to lie or
fake but to masquerade, to wear a mask of the Romantic hero. Lechon drilled
himself to play his role till the end. Although he did not accept that the world
and values in it was changing, he was thinking about changing reality, about the
fact that myths which we all create eventually would not matter:

Szczytne cnoty, dla ktérych gwarny §wiat nas chwali,
Czyny, ktérych przykladem przysztosé ma si¢ ¢wiczyd,
I nasz honor kamienny i wola ze stali

Na Sadzie Ostatecznym nie beda si¢ liczy¢.

Odpadna z nas, pokryte przez ttumu oklaski,
Uczynki milosierne, co slawe nam szerza,

I tylko pozostana te mroki i blaski,

O ktérych nikt z nas nie wie, czy od nas zaleza™.

Such thinking turned out to be only a flash. Lechon did not take off the
masque of the Romantic hero. He eventually refuse to live and he chose the

wiersze w sposob jedyny i nieporéwnywalny, tlumiac spazm wzruszenia, ktérym napelnial go
kazdy cud sztuki i natury — objawienie «rzeczy niepojetych»”, Sakowski J., op. cit., p. 76.

39 Lechofi was an editor in “Tygodnik Polski’, he cooperated with Polish Institute of Arts and Scienc-
es of America, Association of Writers from Poland (Kolo Pisarzy z Polski), Radio Free Europe/
Radio Liberty, National Committee of Americans of Polish Extraction and Polish Theatre of
Artists.

40 Lechon J., Sqd ostateczny, |in:] idem, Poez je zebrane, op. cit., p. 123. See also: Poniedziatek:

“Do domu ide¢ w ksi¢zycowej smudze,

Ale to nie jest m6j dom, ja wiem;

Bég jak do Pawta powie do mnie:

«Twoje zycie jest snem,

1 ja ci¢ z niego obudzex; Lechon |., Poniedziatek, [in:] ibidem, p. 179.
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death and “saving his face”. His tragedy was a tragedy of the great Romantic
hero*. Lechon knew that his alienation is no longer admirable but caricatural
or even grotesque. he also knew that he would probably never come back to
his beloved fatherland and his waiting would never pay off, his dream would
never come true* — being far from home he was only a refugee. He could
not do anything about all of this because any action would be for him a denial
of his existence. This is how he became a prisoner of the once shaped form.
The year of 1955 was named by the Lechon the year of Mickiewicz. The
poet organised many literary events, that time it was his life purpose. It
also was his last great task which he managed to lead to the successful end.
Even the Lechor’s suicide makes a significant parallel between his life and
the life of Mickiewicz. Lechon died nearly exactly a hundred years after the
great Polish prophet having 56 years (Mickiewicz died at the exact same
age). The poet stayed loyal to his credo expressed in the one of his poems:

Wokoto tylko trwogi i troski tak liczne,

Ale ty si¢ nie buntuj przeciw przeznaczeniu:
Spokojnie pisz do kofica swoje wiersze klasyczne,
Ktére wtedy sa dobre, gdy cierpisz w milczeniu®.

Pojatem, ze to prawda, ze wszystko skoriczone.**

41 See also another poems of Lechon, for instance Erynie: “Rozsadzitem siebie i jak Edyp oczy/
wyrywam z siebie serce rekami wlasnemi”,
“To mojego dziecinstwa jarzebiny krwiste
I te juz nie noszone szale powléczyste,
I owo romantyczne glowy pochylenie,
O ktérym nie ma mowy juz nawet na scenie”; Lechon J., Erynie, [in:] ibidem, p. 189.

42 During the anniversary celebrated in 1948 Lechon said: “I ja mam tez dla was Zyczenia. Te, kt6-
rymi taczymy si¢ wszyscy rozrzuceni po $wiecie, ktérych wspomnienie jawi nam si¢ w marzeniach
sennych, bez ktérych spelnienia ciezko by nam bylo Zzy¢ i za okropnie umieraé. Tam, gdzie stoja
teraz gruzy Warszawy, gdzie teraz noc zachodzi nad domami naszego dziecifistwa — spotkajmy
si¢ kiedys$ wszyscy. Tam jest poczatek, kres i cel naszej drogi, tam jest odplata, zrozumienie i prze-
baczenie (...)" see: Przemowienie Jana Lechonia, “Wiadomosci” 1948 no. 24, p. 3.
Lechon had to wait for the grave in his fatherland till 1991. He was buried in Laski near Warsaw,
next to his parents and brother. Formerly his grave had been situated in Calvary, Queens, New
York.
In Rogmowa 3 Aniotem poem an angel feels sorry for the poem’s lyrical subject who dies alone, far
away from his fatherland. Then the lyrical subject ripostes:
“«— Daleko? Co ty méwisz? Mnie wszystkie zapachy
Ogrodéw i pdl naszych co dzien niosa wiatry,
We mnie, we mnie jest wszystko: mazowieckie piachy
I jeziora litewskie, i Wista i Tatry»”; see: Lechon |., Rogmowa 3 Aniofem, |in:] idem, Poezje, op. cit.,
p. 192.

43 Lechon |., Jablka i astry, [in:] ibidem, p. 97.

44 Lechon J., Wieczor w Salamance, [in:] ibidem, p. 79.
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