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Street art

Urban spaces have always been a mirror of how societies imagine
and organise themselves. Therefore, it is worth paying attention to
‘city writing’ as it embodies literary and visual mediations of the
city. ‘City writing’ has been an important source to help us under-
stand the symbolic and metaphorical design of urban geographies
of equity, equality, inequality, conflict and hope. Within the frame-
work of urban visual writing, street art acquires special importance,
as it transforms cityscapes into physical and metaphorical arenas
in which the uneven development of societies has been written in
symbolic terms.

According to art historian Anna Waclawek (201), street art emerg-
es in the 21t century as a relevant art movement that approaches
and (re)writes the city from an alternative perspective. Taking into
account its narrative dimension, she suggests that authorised and
mainly unauthorised street art projects guestion the very notion
of public space. By disrupting the public sphere and investing it
with new subjectivities, street art constitutes a way of resisting
sanctioned imagery (Waclawek, 201, p. 3) and creating alternative
forms of culture (Waclawek, 201, p. 74). In addition to its transgres-
sive and subversive character, street art assumes a performative
dimension that transforms urban non-places (Augé, 1995) into
anthropological places invested with new meanings that promote
communication and conviviality.
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