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SUMMARY

This thesis offers a thematic comparison of the ways in which fallen women are depicted
by two writers: D. H. Lawrence (1885-1930) and Jorge Amado (1912- ). The
comparison highlights the contrasts and similarities between two cultures and how they
are reflected 1n literature. The focus of the thesis 1s on an examination of unconventional
female characters and it illuminates more generally the ways in which literary creativity
is shaped by the interaction between writers and their social milieus.

The theme of the fallen woman provokes discussion of changing patterns of sexuality
in two different societies, in two different periods of their historical development. It also
involves the question of the social, political and cultural background of both England
and Brazil, where these images of the fallen women were fabricated. The thesis argues
that both Lawrence and Amado share tremendous sympathy for these women.

The thesis is divided into eight chapters. Chapters Two through Six are divided into
two parts. The analysis in Part One involves a number of Lawrence’s novels: The White

versions of Lady Chatterley s Lover. Part Two looks at the fallen woman in Amado’s

writing from 1934 to 1977, and the discussion focuses on Jubiab4, Terras do sem fim,

Gabriela, cravo e canela, Dona Flor e seus dois maridos, Tereza Batista cansada de

guerra and Tieta do Agreste.
Female desire and its fulfilment in an unconventional way has been a central question

in all these novels. Without a moral judgement, both Lawrence and Amado depict the
female characters who are triumphant lovers, redeemed from the sense of sin or guilt by
their passion. The depiction of these women highlights the class and gender differences.
Both writers show how patriarchy plays a dominant role in keeping female sexuality

under control in both English and Brazilian societies.



il

DECLARATION

I hereby declare that though part of this thesis has been presented in
the International Congress on Theory and Literary Criticism, no part
has been used for publication.



Acknowledgements

This has been a years-old dream which, it seems, has come close to b.ing realised. My
heartily thanks to both Prof. Susan Bassnett and Dr. John Gilmore may appear mere
words, as I feel it impossible to express my immense gratitude to both of them. The
admiration I have developed for Prof. Susan Bassnett can hardly be conveyed. Dr. John
Gilmore arrived exactly at the time I needed him the most. His historic perspective and
encouragement of free discussion helped me to shape my ideas.

For a person coming from a totally different culture and a traditional family, where
even male virginity is guarded with care, and sex 1s not seen as a sin or a topic to be
discussed openly, to explore the question of sexuality in a totally different social and
cultural context and discuss ‘the fallen woman’ has not been easy. The lack of bitter

personal experience with men as father, brother, husband and son made it equally
difficult to digest the feminist views. It was also difficult to break cultural barriers and

argue against well-known scholars. It was here, I feel, that both Prof. Bassnett and Dr.

Gilmore helped me to develop a critical vision of my own.

In spite of these cultural hindrances the supportive attitude of my family has been
unique. It is difficult to imagine an Indian husband accepting the idea of his wife going
to a foreign country, living on her own and investigating the questions of sex and gender.
I thank my exceptionally wonderful husband, Prof. Ramdayal Swarnakar, who unlike the
Ramayana’s Rama, never questioned my sincerity, affection and fidelity and offered his
full support. My little boy, today Dr. Vivek Swarnakar, deserves special thanks as he is

the one who persuaded me to undertake this difficult task and taught me the first lessons



Y Vv

with the computer. I am equally indebted to my mother, Chanchala Bai, an extraordinary
lady, and my loving father, Bansidherji, who have been my guides and my companions.

My heart 1s filled with pride and pleasure as I recall my visit to Rio Vermelho 33,
Salvador. It was a unique experience to meet and talk with Jorge Amado in an extremely
informal way. I wish I could have done the same with Lawrence. Thanks to Amado and
cara Zélia for receiving me so graciously and openly discussing his works with me for
hours. ‘Obrigado meu caro Amado pelo carinho e simplicidade com que voce me
recebeu.’ 1 also want to thank James Amado and the Amado family for making my visit
an unforgettable experience. I cannot forget the people at ‘Fundagido Jorge Amado® and
‘Casa Jorge Amado’. It would have been impossible to pursue my research without the
enormous amount of material I collected and consulted with their help.

I also thank Prof. Itan Pereira, (ex) Chancellor, for approving my leave and for his
kind consideration. I thank Universidade Estadual da Paraiba, the Chancellor Prof.
Sebastido Vieira, Brazilian Govermnment Grant Commission ‘Coordenacio de
Aperfeicoament de Pessoal de Nivel Superior (CAPES)’, for the fellowship and
extension which kept me free from financial worries.

I am extremely grateful to Janet Bailey who was always present with affection and

support when it was most needed.



TABLE OF CONTENTS

TITLE PAGE p.1
SUMMARY p. i
DECLARATION p. iii
ACKNOWLEDGEMENTS p. 1v
TABLE OF CONTENTS p. Vi
PART ONE

CHAPTER ONE

INTRODUCTION p. 1
CHAPTER TWO

THE DESIRE FOR LIBERATION p. 47
2. 1 Social and Historical Background p. 48
2. 2 Critical Reception p. 50
2.3 Love, Sex and Transgression p. 54
2.4 Forbidden Desire p. 57
2.5 The Trespasser p. 64
2. 6 The Adulterous Fantasy p. 66
2. 7 Miriam p. 72
2. 8 The Triumphant Lover p. 78
CHAPTER THREE

A STORM OF DESIRE p. 89
3.1 Moving Away p. 90
3. 2 The Bee in the Bonnet p. 93
3. 3 The Reshaping of Alvina p. 98
3.4 The Femme Fatale p. 106
3.5 The Liberation p. 111
3.6 A Born Dandelion p. 115
3.7 Sexual Ideology p. 117



3.8
3.9

The Double Standard
Conflicting Destre

CHAPTER FOUR
DESIRE AND THE REALISATION OF SELF

4. 1
4.2
4.3
4.4
4.5
4.6
4.7
4.8

The Legal and Literary Dispute

The Question of Adultery

Pre-Marital Liberty and Marital Loyalty
The Awakening

Sexual Encounters

The Lady’s Dilemma

Class and Moral

Patriarchy

PART TWO

CHAPTER FIVE
FEMALE DESIRE AND THE ‘LEI CRUEL’

5.1
5.2
d
5.4
.
J.
.
J.
J.

S
6
7
8
9

The Cntical Response
Era Virgem Gente

.3 The Contrasting Images

O gnito deuma ra
Costumes Ferozes...

The Secluded Rapariga
Importa Nao

Johanna and Gabriela
Colour, Race and Slavery

CHAPTER SIX

FEMALE DESIRE AND THE CONSTRUCTION OF FEMININITY

6. 1
6. 2
6.3
6. 4
6.5
6.6
6.7

The Female World

Mulheres da vida

Alvina and Flor

Cozinhar e Amar

The Submissive Wife

Widowhood and Remarriage

Guilty Consciousness and Breaking of the Norms

CHAPTER SEVEN

BROKEN BODY UNBROKEN SPIRIT: FEMALE DESIRE IN

TEREZA BATISTA AND TIETA

7.1
7.2
7.3

Literatura de cordel
Mais uma argola no colar de Justiniano
Um velho de prata uma moca de cobre

vl

. 122
. 123

4= s~

. 130

o

. 132
. 135
. 139
. 143
. 150
. 157
. 161
. 162

'COC'oTvT T T

p. 219
p. 224
p. 227
p. 230
p. 238
p. 239
p. 248

p. 256

p. 262
p. 265

p. 274



7. 4 Female Sexuality and the Upper Class
7.5 Longing for the Man

7. 6 The Quiet Listener

7.7 The Political Allegory

7. 8 The Goat Girl and the Puritan Values
7.9

The Question of Virginity

CHAPTER EIGHT
CONCLUSION

POPULATION CHART
APPENDIX I
APPENDIX II
BIBLIOGRAPHY

Wik
%\l
p. 281

p. 285
p. 287

p. 289
p. 294
p. 300

p. 308
p. 323
p. 324
p. 338

p. 341



Chapter One
INTRODUCTION

The notion of the fallen woman has frequently been discussed in a range of contexts,
and from many different points of view. One key focus of critical attention occurs with
the nineteenth-century English novel.' Literary critics have often considered the fallen
woman historically,” while other commentators have chosen to stress the significance
of the lives of the authors themselves and have examined a range of autobiographical
elements,’ or have highlighted the relevance of the psychological, social or political®
background to particular literary works.

In the nineteenth century, both art and fiction widely used the term ‘fallen’ in
relation to female sexuality. As Amanda Anderson points out, 'fallen woman' is an
‘umbrella term’ which covers a wide spectrum of female sexuality.” The Western
concept of fall has a strong tie with the Judeo-Christian tradition. In the chapters that

follow it will be suggested that the fallen woman in both English and Brazilian culture
can be seen as the reminiscent of Eve. It may be argued that in the twentieth century in
many societies, ‘the fallen woman’ seems to have lost its meaning. At the same time,
however much social progress the twentieth-century woman has made, and however

free she might have become, her sexual behaviour is still generally governed by man-

' A number of writers have concentrated on the theme of the fallen woman in nineteenth-century English

novels, including Sally Mitchell, The Fallen Angel: Chastity, Class and Women's Reading, 1835-1880
(Bowling Green, Ohio: Bowling Green University Popular Press, 1981), hereafter cited as Mitchell,
Chastity, Class and Women’s Reading; George Watt, The Fallen Woman in the 19th Century English
Novel (London: Croom Helm, 1984); Nancy Armstrong, Desire and Domestic Fiction: Political History

(Oxford: Oxford University Press, 1987); Tom Winnifreth, Fallen Women_in the Nineteenth-Century
English Novel (London: Macmillan, 1994), hereafter cited as Winnifreth, Fallen Women; Amanda

Anderson, Tainted Souls and Painted Faces (Ithaca: Cornell University Press, 1993). Hereafter cited as
Anderson, Tainted Souls.

? See Mitchell, Chastity, Class and Woman’s Reading,

3 See Winnifreth, Fallen Women.
* Amanda Anderson, Tom Winnifreth, Nancy Armstrong and George Watt try to look at the fallen woman

against her social, political or psychological background.
5> Anderson, Tainted Souls, p. 2.
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made laws which treat her with discrimination.® It has to be admitted that the adjective
‘fallen’ is problematic, but it is used in the present analysis quite specifically to denote
the image of a woman whose sexual behaviour represents a ‘fall’ from the conventional
standards of what is morally or socially acceptable.

By contrast, the theme of the fallen woman in twentieth-century fiction — which is
the concern of the present study — has received less sustained attention. Furthermore,
there have been few specific cross-cultural, comparative investigations of the topic.
This work aims to compare the ways in which fallen women are depicted by two
writers: D. H. Lawrence (1885-1930) and Jorge Amado (1912- ). This involves
looking at the textual structures of their novels and the use of two different languages
(English and Portuguese), and relating these structural and linguistic comparisons to
the depiction of fallen woman against their particular social and cultural backgrounds.

The root of the present investigation is also a desire ‘to move beyond the
boundaries’ and to ‘follow up what appear to be similarities between texts and
characterisation by authors from different cultural contexts’’. Susan Bassnett criticises
Francgois Jost and others who try to define comparative literature in terms of ‘an overall
view of the literature [...] a vision of the cultural universe.’® The sarcasm of Bassnett’s
comment that ‘all cultural differences disappear when readers take up great works; art
is seen as an instrument of universal harmony and the comparatist is one who

facilitates the spread of that harmony’” underscores the relevance of situating the

® Princess Diana’s interview on Panorama, BBC, 20 November 1995, exemplifies that even in a
democratic society woman is not free. The general reaction showed that British public did not pay much
attention to her affair. However, her open acceptance of extra-marital relationship did not go unobserved
by the Royal Family. As Michael Elliot and Daniel Pederson in their article say: ‘she spoke of things one
is not meant to acknowledge in upper-class Britain [...]° See Michael Elliot and Daniel Pederson, ‘I Won'’t
Go Quietly’ Newsweek, 4 December, 1995, p. 34. The later debate, Queen Elizabeth’s stand and her
insistence on divorce show that days are still far when female infidelity can be ignored and female desire

will go unpunished.

7 See Susan Bassnett, Comparative Literature: A Critical Introduction (Oxford: Blackwell, 1993), p. 2.
Hereafter cited as Bassnett, Comparative Literature.

® Frangois Jost, Introduction to Comparative Literature (Indianapolis: Bobbs-Merrill, 1974), pp. 29-30.

? Bassnett, Comparative Literature, p. 4.
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literary discourses of Lawrence and Amado in the specific cultural contexts of

twentieth-century England and Brazil. This dissertation will argue that the cultural
differences do not disappear but become more apparent. A comparative approach must
also be sensitive to the impact on literary works of the particular contexts in which
authors have written. The major concern of the present analysis is to consider how
these two different authors have articulated and shaped their images of the fallen
woman against the background of their own particular societies in their specific
historical periods. The central hypothesis which is employed as a basis of this study is
that Lawrence and Amado both deal with i1ssues related to the ‘fallen woman’, but their
writing exhibits important differences of approach to those themes which reflect
differences between the cultural backgrounds and social circumstances in which the
two authors were writing.

The fundamental approach to this thesis is rooted in the widely accepted field of
comparative literature known as thematics. In the last fifty years a number of
comparatists have tried to define and establish themetics as an appropriate tool for

comparison.w Prawer, in his discussion of placement and types of themes, in a chapter

1% According to Harry Levin ‘the pioneer was Italian comparatist Arturo Graf whose nineteenth-century
monograph examined such phenomena as the Devil and the Earthly Paradise.’ Ulrich Weisstein devotes a
whole chapter on ‘Thematology’ to discuss the problem of terminology or what he calls the
‘terminological confusion’ among the German, French and American comparatists. Similar to Paul Van
Tieghem before him Weisstein sees the development of thematology as ‘a German preserve’. Harry
Levin’s essay ‘Thematics and Criticism’, also published at the same time as Weisstein’s, starts with the
discussion of Greco-Latin ‘thema’ but does not enter in the dispute of terminology or the ‘taxonomic
jumble’ as he calls it. However, he follows Van Tieghem and sees thematology as ‘a pseudo-scientific
approximation of the German Stoffgeschichte, literary history of stuff or fabric-an underlying conception.’
Apart from concentrating on the themes and structures Levin also comments on the popularity of certain
themes as the preferred subject mater of novelists. Frangois Jost, like Weisstein, looks at German stoff and
French théme to locate the way it is used in English. See Levin Harry, ‘Thematics and Criticism’ in Peter
Demetz, Thomas Greene and Lowry Nelson, Jr. (eds), The Disciplines of Criticism: Essays in Literary
Theory, Interpretation_and History (New Haven: Yale University Press, 1968), p. 129-131; Ulrich
Weisstein, Comparative Literature and Literary Theory (Bloomington: Indiana University Press, 1973), p.
129; Paul Van Tieghem, La Littérature Comparée (Paris: Colin, 1931); Herbert Dieckmann, ‘Themes and
Structure of the Enlightenment’ in Herbert Dieckmann, Harry Levin and Helmult Motekat, Essays in
Comparative Literature (St. Louis: Committee of Publications Washington University, 1961), pp. 41-72;
Raymond Trousson, Un Probléme de littérature comparée: les études de themes. Essai de méthodologie

(Paris: Les Lettres Modernes, 1965), hereafter cited as Trousson, Un Probléme de littérature comparée.
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called ‘Themes and Prefigurations’, distinguishes five different subjects of

investigation:

(a) The literary representation [...] of natural phenomena [...] or of eternal facts
of human existence [...] or of perennial human problems and patterns of
behaviour [...]

(b) Recurring motifs in literature and folklore [...]

(c) Recurrent situations and their treatment by different writers [...]

(d) The literary representation of types [...]

(e) The literary representation of named personages.’“

However, Prawer admits that such divisions may overlap, specifically the literary
representation of type and the literary representation of named personages: these two
categories are not totally 1solated from each other. Raymond Trousson sees the study of
named personages as the most productive area of comparative literature. '
Acknowledging the importance of thematics, Prawer comments that ‘[tJhematic
studies enable us, in fact, to examine and contrast the spint of different societies and
epochs [...] it is fascinating to see how the problems facing groups, classes and
societies become embodied in literary figures with a life and an individuality of their
own [...]I'" Yet, despite the obvious potential of this perspective, scholars such as
Koelb and Noakes have observed that thematic studies appear to have become less and
less common so that they now seem to occupy a background position in literary
analysis: ‘One can discern a tendency to move away from matters that have been
considered essential to the understanding of the history of literature as a great and
» 14

unified cultural enterprise (movements, themes ...)’."" Koelb and Noakes recognise that

none of the contributors to their volume of essays discusses the ‘well known kinds of

' Siegbert Prawer, Comparative Literary Studies: An Introduction (New York: Harper & Row, 1973),
Pp- 99-100. Hereafter cited as Prawer, Comparative Literary Studies.

2 Trousson, Un Probléme de littérature comparée.

'’ Prawer, Comparative Literary Studies, pp. 102-103.
14 Clayton Koelb and Susan Noakes (eds), The Comparative Perspective on Literature: Approaches to

Literary Theory and Practice (New York: Cornell University Press, 1988), p.6. Hereafter cited as Koelb,
The Comparative Perspective.
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generic categories [...] studies of influence, of genre, of theme’.””> Hence they suggest
that there has been a move away from the proposition outlined by René Wellek, who
states that comparative literature ‘is identical with the study of literature independent of
linguistic, ethnic and political boundaries.’'® Bassnett, however, does not wholly agree
with the view expressed by Koelb and Noakes. Establishing the permanence of theme
as a major analytical concern, she argues that 'while they are quite right to assume that
there had been a move away [...] there 1s another way of looking at current trends in
literary analysis. The study of themes and movements not only continues unabated, but
possibly is even on the increase. The difference 1s, of course, that the impulse is now
coming from within areas of work defined under other headings than that of
‘comparative literature’, such as post-colonial studies or gender studies.”!’” A quick
glance at the trends in other areas in the last twenty-five years justifies Bassnett’s

observation. Since the publication of Images of Women in Fiction in 1972, a number of
studies have followed the thematic comparison under different umbrellas.'® Toril Moi
observes: ‘The Images of Women approach has proved to be an extremely fertile branch
of feminist criticism.’'” Moi’s observation calls attention to the notable increase in the
studies of the portrayal of women in literature as well as in other fields.

A number of comparatists have tried to locate the thematic development of
mythical or historical characters in literature. The German scholar Kite Hamburger
looks at Greek heroes in plays from Sophocles to Sartre.’’ Robert Viver undertakes a

thematic analysis of the classical prototypes Icarus and Phaeton.?’ Raymond Trousson

' Koelb, The Comparative Perspective, p. 4.
'® René Welleck, ‘The Name and Nature of Comparative Literature’, Discriminations (New Haven: Yale

University Press, 1970), p. 19.
'7 Bassnett, Comparative Literature, p. 116.

'8 Susan Koppelman Cornillon (ed.), Images of Women in Fiction: Feminist Perspective (Bowling Green
Ohio: Bowling Green University Press, 1972).

' Toril Moi, Sexual / Textual Politics: Feminist Literary Theory (London: Routledge, 19835), p. 42.

** Kate Hamburger, Von Sophokles zu Sartre: Griechische Dramenfiguren antik und modern (Stuttgart,
1962).

*! Robert Viver, Fréres du ciel (Brussels: no publisher,1962).
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analyses the mythical figure of Prometheus in Aeschylus, Shelley, Tertullian,

Shaftesbury, Hesiod and André Gide.”* A. Bartlett Giamatti analyses the depiction of
Proteus in Renaissance literature.”” Frangois Jost employs three different perspectives
in a thematic analysis of Thomas a Becket (viewed from an historical perspective),
William Tell (from the mythological perspective), and the theme of ‘suicide’ (from a
literary perspective). Grigore Nandris traces the historical links in the theme of Dracula

in his essay, ‘The Historical Dracula: in Western and Eastern Literatures of Europe®.**

The present study takes as its starting-point the suggestion that thematic study
appears to be a useful method for exploring the treatment of the fallen woman. In spite
of drastic changes in sexual ideologies and in the social and political situation of
women in the twentieth century, this theme has remained a constant feature of world
literature, and therefore it offers an appropriate basis for the application of the
comparative method. This method, as Prawer suggests, seeks ‘to examine and contrast
the spirit of different societies’ and to focus upon the different cultural backgrounds to
literary crcativity.25 In the present study therefore, the focus is on an examination of
unconventional female characters in the fiction of Lawrence and Amado in relation to
the two very different societies of England and Brazil at different moments in the
twentieth-century. Such a focus, it is hoped, will illuminate more generally the ways in
which literary creativity is shaped by the interaction between writers and their social
milieus.

Bassnett’s analysis of ‘Gender and Thematics’ suggests some particularly helpful

22 Raymond Trousson, Le Théme de Prométhée dans la littérature européenne (Genéve: Librarie Droz,
1964).

£ A. Bartlett Giamatti, ‘Proteus Unbound: Some Versions of the Sea God in the Renaissance’ in Peter

Demetz, Thomas Greene and Lowry Nelson, Jr. (eds) The Disciplines of Criticism: Essays in_Theory,
Interpretation and History (New Haven: Yale University Press, 1968), pp- 437-475.

24 Grigore Nandris, ‘The Historical Dracula: The Theme of his Legend in the Western and in the Eastern

Literatures of Europe’ in A. Owen Aldridge (ed.), Comparative Literature: Matter and Method (Urbana:
University of Illinois Press, 1969).

** Prawer, Comparative Literary Studies, p. 102.
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ways of approaching the present study. She declares that her ‘purpose is to draw

attention to the importance that thematic study still has for many critics today [...]’°

Bassnett establishes the notion of gender thematics as she looks at the images of
Clytemnestra, Medea, Margawse, Nimue, Iseut and Guinevere. She discusses the
question of female sexuality in different epochs and shows how the changing social
conventions of a specific period have had an effect on the change in the portrayal of
these women. Her major discussion concerns the development of the image of
Guinevere in Arthurian romance from historian Geoffrey of Monmouth’s History of the
Kings of Britain, written in 1136-38, to Sir Thomas Mallory’s Morte d’ Arthur, T. H.
White’s The Once and Future King, Alfred Lord Tennyson’s Idylls of the King;
William Morris’ poem The Defence of Guinevere and Gillian Bradshaw’s novel Down
the Long Wind. She observes that the conventional norms of female sexuality have
played a very significant role in the development of Guinevere's image from an
unfaithful queen to a lover whose involvement in an extra-marital relationship does not
degrade her. She argues that the thematic development of the image of Guinevere
represents a ‘change 1in literary convention [...] in ideology, particularly with regard to
the sanctity of marriage and the expected role of the ideal wife.”>” What one sees here

is that the social and cultural norms of the period in which a certain work is produced

leave their marks on the character of Guinevere. As Bassnett affirms:

What we can see from the different versions of the Guinevere’s story is not
simply that different writers work in different ways but rather that those writers
as products of their own time were mindful of the constraints laid upon them by
the expectation of their reader.*®

Though Bassnett undertakes a comparative, thematic analysis, its focus on gender and

26 Bassnett, Comparative Literature, p. 117.
*’ Ibid., pp. 134-35.

8 Ibid., p. 136.
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its discussion of changing patterns of female sexuality in different epochs suggest that
it can very well be located within the field of women’s or gender studies. Bassnett’s
analysis 1s a mile-stone in the field of comparative criticism because, unlike most of the
other studies listed above, she selects female characters for special attention. From this
point of view, the insights offered by Prawer and Bassnett are particularly important for
the present study as the theme of the fallen woman represents what Prawer calls ‘the
literary type’. The question of gender thematics raised and analysed by Bassnett in the
exploration of the image of Guinevere, in different periods and by different writers,
offers a close link with the focus of the present study on the subject of the fallen
woman.

The theme of the fallen woman opens up a space for the discussion of changing
patterns of sexuality in two different societies, and in two different periods of their
historical development, as explored by two different writers. It also involves the
question of the social, political and cultural background of both England and Brazil,
where these images were fabricated. The challenge 1s to place the work of Lawrence
and Amado firmly into the context of British (or English) and Brazilian society during
particular periods of the twentieth century. The emphasis throughout is on the thematic
unity of the subject of the fallen woman, but the obvious distance in time and space
between the two authors may help to support the argument that what Lawrence could
do at the beginning of the century in one society (Britain) could not be done by Amado
in another society (Brazil) until the middle of the century. An understanding of the
distinct societies that generated the fictional fallen women in the novels of these two
authors, and the different cultures in which the writers worked, can go a long way
towards explaining significant textual differences. At the same time, the unique

creative talents and inspiration of these authors, as well as the stylistic differences
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between them, must be recognised, so that a key issue in the present study is how
precisely each author responded to, and perhaps even transcended, the limitations of his
own society’s structure and dominant ideology. This also involves seeking to identify
any major 1deological contradictions and tensions within the works of these authors; for
often literary works — and especially novels — encapsulate such tensions, and any
potential for the resolution of such tensions lies with the individual readers of those
works who will, of course, vary in their responses according to their own assumptions
and values.

Taking this issue of structure and ideology further, the comparison of these two
authors is intended to shed light on how and why patriarchal power has remained a
dominant factor in women'’s lives in the twentieth century and in different societies.
Patriarchy still commands and stigmatises female sexuality in all societies and cultures,
and in some parts of the world it maintains the use of physical force and brutality to
abuse women sexually and to treat them as outcasts or sometime as an animal.?’ In
their sympathy for fallen women, both writers had to challenge prevailing, dominant
assumptions about the character, behaviour and desires of females in their own
particular societies: assumptions which were clearly linked to patriarchal structures and
processes. It has to be recognised, for example, that the very use of the adjective
‘fallen’ implies a certain conditioning of a woman and her isolation from those women
who are called ‘mother’, ‘daughter’ or ‘wife’, and it also embodies a sense of

otherness. What is at issue here is the basis of a certain patriarchal vision of the fallen

> A number of social, Marxist and feminist critics discuss patriarchy. Kate Millett, Hélén Cixous, Julia
Kristeva and others though offer a profound discussion on patriarchy, very few feminist critics have tried
to define patriarchy. Sheila Rowbotham sees it in gender relationship as she says: ‘Patriarchy [...] has also
been used to express men’s control over women’s sexuality and fertility; and to describe the institutional
structure of male domination.’ Silvia Walby defines it as ‘a system of social structures and practices in
which men dominate, oppress and exploit women’. See Sheila Rowbotham, Dreams and Dilemmas
(London: Virago, 1983), pp. 208-9; Silvia Walby, ‘Theorising Patriarchy’ Sociology, vol. 23, no. 2
(1990), p. 214,
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woman that distinguishes her from the other, ‘pure’ woman. One of the specific
objectives of this enquiry is to scrutinise the idea of the fallen woman as an image,
social or moral construct and a powerful metaphor which is expressive of distinctive
social and political forces that oppress women. Why, we must ask, have these women
actually ‘fallen’? A range of factors — individual, social, political, religious and moral -
clearly need to be identified. Who, indeed, is deciding that a woman should be
regarded as ‘fallen’? This involves looking at the major structural sources of discourse
about women in society and the origins of distinctive linguistic formations which
impose such a description on women. In nineteenth-century English fiction, for
example, the popularity of the ‘virgin heroine’ — an image clearly associated with
Victorian moral codes and religious teachings — meant that any woman who lost her
virginity outside of marriage must be regarded as ‘fallen’ even though the same
judgement would not generally be made of unmarried men. And, once a woman has
‘fallen’, how do Lawrence and Amado propose a method of ‘redemption’? Reading the
works of Lawrence and Amado, one encounters a range of alternatives from the
individual woman’s personal liberation to a broader strategy of social and political

transformation.

In literary theory, feminist approaches have tended to pay particular attention to

the question of gendér representation, and such approaches shed valuable light on the
textual strategies authors employ in their distinctive use of narrative, plot, language,
figures of speech, symbols, imagery and characterisation to portray the social and
political relations between men and women. Though feminist literary criticism, in this
study, is not used as a theoretical base it is inevitably an important source of
inspiration. It is noteworthy that, in the case of Lawrence criticism, in the 1970s, under

the impact of feminist writing, there was a clear shift in emphasis from a focus on ‘sex’
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issues in Lawrence’s novels to a broader concern with gender. Lawrence’s whole
treatment of women was scrutinised and supported or criticised by comparing his
female and male characters.’® Kate Millett can be held responsible for bringing about a
drastic change in the appreciation of Lawrence's work. As Cora Kaplan observes:
‘[s]ince Sexual Politics, it has been difficult for critics to ignore the wider social and
political implications of the representation of sexual practice in fiction [...] Once you

have read Millett, an “innocent” enjoyment of the sexual in literature is almost sure to

be lost.””!

In the case of Amado it is difficult to name a specific feminist critic, as such an
individual voice is rarely heard. Yet the letters from some female readers annoy Amado

and in a response to them he says:

Para as feministas daqui, contar um fato, um acontecimento que mostra a
existéncia do machismo € ser machista. Elas se recusam a ver que € uma critica,
uma denincia; é uma forma de luta contra este estado de coisas.>?

The decision, in this study, to examine the works of two male novelists is
deliberate in the sense that it should help to illuminate the whole question of how
female identities and issues have been represented by men in male-dominated societies
in the twentieth century. The fact that both writers have been deeply involved with the
question of female sexuality and have tried to break conventional social norms offers a

solid base for comparison. In particular, the theme of ‘non-respectable' women and the

0 See Kate Millett, Sexual Politics (London: Virago, 1970); Anne Smith (ed.), Lawrence and Women
(London: Vision, 1978 ); Lydia Blanchard, ‘Love and Power: A Reconsideration of Sexual Politics in D.
H. Lawrence’ Modern Fiction_Studies, 21 (1975); Charles Rossman, ““You are the Call and I am the
Answer”: D. H. Lawrence and Women’ D. H. Lawrence Review, 8 (1975); Carol Dix, D. H. Lawrence
and_Women (Totowa: Rowman & Littlefield, London: Macmillan, 1980); Hilary Simpson, D. H.
Lawrence and Feminism (Dekalb: Northern Illinois University Press; London: Croom Helm, 1982); Sheila
Macleod, Lawrence’s Men and Women (London: Heinemann, 1985); Carol Siegel, Lawrence Among the

Women: Wavering Boundaries in Women's Literary Traditions (Charlottesville: University of Virginia,
1991).

*! Cora Kaplan, Sea Changes: Culture and Feminism (London: Verso, 1986), p. 16.

32 See Alice Railard, Conversando com Jorge Amado, translated by Annie Dymetman (Rio de Janeiro:
Record, 1990), p. 307.
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whole relationship between women and respectability in society seem to be important
links between these two writers.
Similarities between Lawrence and Amado have been observed by Brazilian

critics. Soon after the publication of Gabriela, cravo e canela (1958),° an early

reviewer sets Amado in the Lawrentian line:

[...] Jorge Amado se insere na linhagem de D. H. Lawrence. Nio que haja
profundas semelhangas entre eles mas o simples fato de em ambos existir uma
inaptiddo para aceitar alguns dogmas do romance basta para os associar. [...] a
sélita liberdade que Jorge Amado, tal como Lawrence, tem para como o sexo.”*

Juarez de Gama Batista observes:

[...] temos um novo plano de desdobramento do artista dentro do sua arte [...] a
D. H. Lawrence — um Lawrence que também foi, & sua moda, renascentista:
escandalosamente renascentista, como ainda vem parecendo a certos puritanos
extraviados em “perigosas’ vilegiaturas fora do estrito dominio dos almanaques
e dos prospectos de laboratério.™

What makes these critics link Lawrence and Amado is the strong presence of sex in
their novels. Throughout their writing, female sexuality in particular remains a major
focus of both Lawrence’s and Amado’s attention. The explicit description of sex, the

sexual ideology of both writers, and the use of taboo words by both writers bring them

close together. Both Lawrence and Amado share the fate of being seen as writers of
obscene books. In a number of his essays, Lawrence replies to such accusations as he
tries to set a clear line between pornography and the description of sex as a pure and
natural instinct. In his essay ‘Pornography and Obscenity’ he argues ‘[bJut even I

would censor genuine pornography rigorously, [...] You can recognise it by the insult it

» Jorge Amado, Gabriela, cravo e canela: cronica de uma cidade de interior (Rio de Janeiro: Record,
1995). Hereafter this edition will be used for all citations. The citations in the text are given as GCC.

3 Anténio Olinto, ‘Gabriela, cravo e canela’ review article in O Globo, 6 September, 1958.
*> Juarez Gama de Batista, ‘Os mistérios da vida e os mistérios de Dona Flor’ (Jodo Pessoa: Universidade
Federal da Paraiba, 1972), p. 12. This article was first published in various newspapers in Paraiba, Recife,

Salvador and Rio de Janeiro and also in Miécio Té4ti (ed.), Jorge Amado: Terra e Povo, 40 anos de
Literatura (Sao Paulo, Martins Editora, 1972). Hereafter cited as Batista, ‘Os mistérios da vida’.
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offers, invariably, to sex, and to the human spirit.’*°

Amado’s use of taboo words and obscenity in his fiction has constantly been the
focus of critical attention. Macedo Dantas, in his review, observes that ‘[{e]m Tereza
Batista o que sata a vista € o abuso de erotismo de palavrées, as palavradas dos
classicos.”’ Like Lawrence, Amado dismisses such comments, saying ‘obscenidade ai
estd sempre mais na malicia do leitor do que na arte de escritor.”>® Further, in his

interview with Symona Gropper, he justifies his use of taboo words:

— Eu parto do seguinte principio: pior coisa € botar palavrio pelo palavrdo. Por
outro lado, também tenho horror de n3o usar palavrao sé porque é feio, etc. E
palavrio porque se convencionou. E eu uso quando me parece mais util e
proprio para dizer as coisas.”

The present study is rooted in the conviction that Lawrence’s emphatic concern

with the fallen woman demands a different perspective which can provide a sound

basis for the thorough analysis of female sexuality, and such an approach will also
facilitate the direct comparison of the work of Lawrence and Amado. Apart from their
exploration of female sexuality, the two authors deserve to be studied together for a
number of other reasons. First, women play a major role in their writings. In the case of
both Lawrence and Amado, women occupy a central position in a number of novels. It
is the sexual conduct of their female protagonists which, because of prevailing social
norms, alienates them from other female characters. Furthermore, this sexual conduct
is regarded as unacceptable according to the dominant patriarchal conventions of the

two societies in question. The two (male) authors have sympathy with their female

% D, H. Lawrence, Pornography and Obscenity’ in Anthony Beal (ed.), D._H. Lawrence, Sellected

Literary Criticism (London: Heinemann, 1955), p. 39. Hereafter cited as Beal, Selected Literary Criticism.
*’ Macedo Dantas, ““Tereza Batista™: romance ou apenas reportagem?’ O Estado de Sdo Paulo, 20 May
1973, suplemento, p. 2.

3 Miécio Tati, Jorge Amado: 30 anos de literatura (Sdo Paulo: Martins, 1961), p. 282.
* See Gropper, ‘O cansago depois da guerra’, Jornal do Brasil, Rio de Janeiro, 18 November 1972, p. 3.
One may add that the use of such words help Amado to bring his characters closer to the reality. During
my interview with Amado his wife Dona Zélia narrates the incident about Amado’s use of such words
while he was writing Tocaia Grande. See my Interview in Appendix I, p.335.
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protagonists to the extent that they are themselves challenging those conventions and
recognise the validity of female sexuality. Their fascination with women leads them to
depict their female characters with great care, and offer them a central position. Both
writers create a long line of unforgettable fictional heroines.

Equally important is the deep attachment, a strong tie with their homeland that one
encounters in both Lawrence and Amado. In Lawrence’s case, though some of his
writings are set in foreign countries (Italy, Australia, America and Mexico), his main
fictional location is the English Midlands. For most of his life, Lawrence lived in self-
imposed exile. The sense of belonging and not belonging is more strongly present in
the second phase of Lawrence’s writing. It is the experience of another culture which
makes him to look at his motherland with mixed feelings. On some occasions his
displeasure is explicit: ‘I hate England and its hopelessness. I hate Bennett’s
resignation [...] I want to wash again quickly, wash off England, the oldness, and
grubbiness and despair [...]."*° Such a view can be expressed only by a man ‘who had
once belonged to it and now chooses to take up his stand outside.”*! Yet the nostalgia
he felt for his country shows that though he could see the shortcomings of his society,
he could never cut himself free from it.

Amado’s writing shows his strong ties with his birth-place. The north-eastern roots
of his vast writing give him a clear identity of ‘o baiano’. Like Lawrence, Amado has
lived in exile, but his writings do not show the same sense of distance from Brazil.
However, there is a strong feeling of separation 1n his writing between the northem and
southern parts of Brazil. He limits himself to the north-eastern regions of the sertdo

and Bahia. The South, in his writing, symbolises the modern, the industrialised and the

“ See Lawrence’s letter to Arthur McLeod, 4 October, 1912 in George J. Zytaruk and James T. Boulton
(eds), The Letters of D. H. Lawrence 1901-1913, volume I (Cambridge: Cambridge University Press,

1979), p. 459.

“! Graham Hough, Image and Experience: Studies in Literary Revolution (London: Duckworth, 1960), p.
151.
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White, 1.e. the non-Brazilian element; whereas the north is represented as pure, natural
and populated by the ‘mesti¢os’: the authentic Brazilians.

Despite strong thematic links in their works, Lawrence and Amado deal with the
subject of the fallen woman in different ways and with different views about the
prospects for female freedom and equality. This is partly a matter of the different
historical and socio-political contexts in which these two writers were working, but of
equal importance is the difference between the ideologies of the two writers, which
means that they do not look at their female protagonists from the same point of view.
What binds Lawrence and Amado together 1s a common challenge to patriarchy’s
discrimination against female sexuality, and a shared sympathetic attitude towards their
fallen women, who deserve to be freed from the sense of guilt and their subordination
to the patriarchal double standard. However, whereas Lawrence uses transgressive
sexual passion as a tool for redemption, Amado’s emphasis is on the need to transform
the patriarchal power relations of society more fundamentally through a process of
revolutionary change in social attitude.

Lawrence discards man-made social conventions. In ‘The Study of Thomas

Hardy’, he observes:

[...] Anna Karenin, Eustacia, Tess, Sue and Jude find themselves against the
established system of human government and morality, they cannot detach
themselves, and are brought down. Thelr real tragedy is that they are unfaithful
to the greater unwritten morality [...].*

From the very beginning, Lawrence had his own concept of morality. In his letter to
Edward Garnett, written in 1914, he clearly questions the common concept of

‘morality’ and boldly declares his disregard for such views:

‘> D. H. Lawrence, Study of Thomas Hardy and Other Essa , edited by Bruce Steele (Cambridge:
Cambridge University Press, 1985), p. 29-30.
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I have a different attitude to my characters, and that necessitates a different
attitude in you which you are not as yet prepared to give [...]. The certain moral
scheme 1s what I object to. In Turguenev, and Tolstoi, and in Dostoievski, the
moral scheme into which all the characters fit [...]**

By contrast, Amado places much more emphasis on society itself and on women’s
struggle in a nigid patnarchal world. He uses female awareness of sexual exploitation
to challenge patriarchal discrimination. He explores the situation in which patriarchy
manages to keep female sexuality under control by holding the right to brutalise,
punish and discriminate against women because of their sexual behaviour. His literary
realism seeks out social injustice and stresses the desire of women for freedom from
male domination. In the end, this perspective raises demands for political change and
perhaps even for a major social revolution. Such an aim leads Amado to make ample
use of irony and humour in conveying his message. As he admits: [...] eu acho que
ganhei um elemento novo, que considero uma arma poderosa: o humor [...] € ele é
muito distrutivo, muito mais terrivel do que qualquer panfleto politico.’** Amado’s use
of irony and his comic tone also suggest that they are the only tools available to a
politically aware writer in a suppressive dictatorial regime. Such comic writing is not to
be found in Lawrence.

In this dissertation, the differences between Lawrence and Amado are highlighted
as the analysis moves from the chapters discussing Lawrence to those dealing with
Amado. It is like entering a totally different world. A number of factors contribute to
this effect. There are some major points of difference between the two writers which

can be held responsible for the sheer contrast one observes in the portrayal of these

WOINCIN.

 Lawrence’s letter to Edward Garnett, 5 June 1914 in George J. Zytaruk and James T. Boulton (eds),
The Letters of D. H. Lawrence 1913-1916, volume II (Cambridge: Cambridge University Press, 1982), p.
182. Lawrence spells “Turgueneve’ for Turgenev and ‘Tostoi’ for Tolstoy.

“ Antdnio Espinosa, ‘E preciso viver ardentemente’ in Literatura Comentada, (S3o Paulo: Nova Cultura,
1981, p. 30. Hereafter cited as Espinosa, Literatura Comentada.
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First, there 1s the fundamental stylistic difference between Lawrence and Amado.

The richness of Lawrence’s language and style, and his passionate world, full of
tenderness, offers a stark contrast to Amado’s popular, colloquial language, his dark
themes and bleak matenals. From this perspective, Lawrence's achievement is
remarkable. In F. R. Leavis’s words he is ‘certainly one of the greatest masters of what
is certainly one of the greatest of languages’.* His writing presents an incomparable
richness of language, and his use of metaphor and imagery indicate a mastery of the

literary art which one does not find in Amado. Commenting on Lawrence’s literary

style, Fiona Becket observes:

It is Lawrence’s dedication to the Poetic, and his sense of metaphor as the
proper medium of thought, which aligns him most immediately with those other
highly individual stylists Nietzsche and Heidegger. They have in common a
recourse to the Poetic as the most fertile ground of dissent.*°

The poetic beauty which culminates, specifically, in The Rainbow and Women in

I ove was recognised from the very beginning. When Sons and Lovers (1913)*" was

published, Hugh Walpole, among the early reviewers, saw the traces of Leaves of
Grass: ‘Walt Whitman’s poetry is the only proper parallel’ to the novel.*® The reviewer
for The Glasgow Harold observed the presence of ‘a true poet’ in Lawrence.*’ The
reviewer for The Standard saw the ‘lyrical poet making his creatures speak his

thoughts’.>® In her profound analysis of Sons and Lovers, Dorothy Van Ghent calls

attention to the richness of Lawrence’s style:

% F. R. Leavis, D. H. Lawrence: Novelist (London: Chatto and Windus, 1964), p. 24. Hereafter cited as
Leavis, D. H. Lawrence.

6 Fiona Becket, D. H. Lawrence: The Thinker as Poet (Basingstoke: Macmillan Press, 1997), p. 9.
Hereafter cited as Becket, D. H. Lawrence.

‘" D. H. Lawrence, Son