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Abstract

This thesis examines the portrayal of the army nurse in commemorative stained glass
windows commissioned between 1919 and 1951. In doing so, it contests the prevailing
understanding of war memorialisation in Australia by examining the agency of Australia’s
churches and their members — whether clergy or parishioner — in the years following World
Wars | and I1. Iconography privileging the nurse was omitted from most civic war memorials
following World War | when many communities used the idealised form of an infantryman to
assuage their collective grief and recognise the service of returned menfolk to King and
Country. Australia’s religious spaces were also deployed as commemorative spaces and the
site of the nurse’s remembrance as the more democratic processes of parishes and dioceses
that lost a member of the nursing services gave sanctuary to her memory, alongside a range

of other service personnel, in their windows.

The nurse’s depiction in stained glass was influenced by architectural relationships and socio-
political dynamics occurring in the period following World War I. This thesis argues that her
portrayal was also nuanced by those who created these lights. Politically, whether patron or
artist, those personally involved in the prosecution of war generally facilitated equality in
remembrance while citizens who had not frequently exploited memory for individual or
financial gain. Regardless of motivation, and unlike the Digger — who evolved from a
tradition of using soldier saints to allegorise death during battle — the nurse’s portrayal in
stained glass occurred without precedent following World War 1. Hers reflected prevailing
social and cultural attitudes towards women at war while simultaneously contesting the

ascendant masculinity developing around civic remembrance.

This thesis also challenges the belief that the Hall of Memory at the Australian War
Memorial, Canberra, is a secular space. Analysis of a complex series of symbolic
relationships in its stained glass reveals that artist M. Napier Waller allegorised Devotion —
the nurse in the South Window — as the Virgin Mary. Subverting his patron’s brief for
realism, he equated the nation’s sacrifice with that of Christ’s and created a religious scheme
of glass. Drawing on a commitment to tradition, architectural relationships and his own
philosophical beliefs and life experiences, Waller also embedded other aspects of sacrifice
and loss in the form of the nurse. In doing so, he covertly contested prevailing societal
attitudes about women and war to rectify a significant omission from the Australian

commemorative landscape.



Her experiences during World War Il endowed the nurse with a greater commemorative
presence than her World War | forbear. Elevated from a position of passive femininity a
generation earlier, a greater public awareness of her experiences and the increased agency of
women in Australian society also contributed to a more central and prominent position in
commemorative windows commissioned in the first five years after the war. Artisans of trade
firms created windows that reflected a community’s desire to recognise the active sacrifice of
the nurse in its memorial but used existing expressions of remembrance or the work of others
to do so. However, artists — men with an academy education — drew upon the philosophical as
well as the applied underpinnings of their art and designed windows in which the nurse
became an active participant in war alongside the Australian serviceman. For M. Napier
Waller, combat was not an experience to be valourised but an opportunity for atonement and
enlightenment. Drawing again on the medieval foundations of his art and using the nurse as a
powerful symbol for man’s resurrection and redemption, Waller cemented her status as
Australia’s Martial Madonna — allegorical Virgin Mary and mother of the nation — in stained

glass.
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Introduction: Nursing the memory of war

This thesis examines the commemoration of the army nurse in stained glass windows
installed in Australia’s religious spaces following the world wars. Much of the nurse’s work
was rendered invisible as they were completely omitted from the iconography of the civic
war memorial and appeared only rarely on State monuments around the nation. However,
when church communities looked at how to remember the contribution of their parishioners
in a context partly removed from the masculine Anzac legend, they often granted the nurse
commemorative space in stained glass. By revealing the decisions and debates that clergy and
committees undertook when deciding to portray — or allegorise — nursing service in stained
glass, this thesis augments the limited scholarship addressing the memorialisation of the army
nurse and challenges the contention of some historians that she was ignored, overlooked or
sidelined in Australia’s rich commemorative traditions.! Windows honouring the nurse were
few in number following World War I. However, after World War 11, societal change married
with the experiences of a second generation of the Australian Army Nursing Service (AANS)
generated a proliferation of its remembrance in glass. Simultaneously, the nurse’s depiction
underwent profound change. From a passive position of femininity a generation earlier, she
assumed an active role in the prosecution of war as one artist in particular reshaped the art of

commemoration within the religious context.

Breaking new ground within the scholarship of memorialisation, this thesis examines stained
glass as a commemorative form within selected parishes and dioceses of Australian churches.
As distinct communities of memory operating within the broader scope of civic
remembrance, these populations, along with the artefacts they produced, have yet to be
closely considered by historians. Likewise, the scheme of glass in the nation’s premier
commemorative space — the Hall of Memory, the Australian War Memorial (AWM),
Canberra — has likewise been overlooked within the nation’s historiography. This thesis
reveals that the creation of commemorative windows reflected multiple influences within

local and broader societal contexts: diocesan, parish and regional politics; financial

1 Rupert Goodman, Our War Nurses: The History of the Royal Australian Army Nursing Corps 1902 - 1988
(Bowen Hills: Boolarong, 1988), 108; Peter Rees, The Other Anzacs: Nurses at War, 1914 - 1918 (Crows Nest:
Allen & Unwin, 2008), 307; Annabel Cooper, "Textual Territories: Gendered Cultural Politics and Australian
Representations of the War of 1914 - 1918," Australian Historical Studies 25, no. 100 (1993), 403, 406.



imperatives; masculine attitudes regarding the role of women in war; and the proclivities of

the artist or artisan executing them.

This thesis is the first in Australia to analyse the public image of the army nurse following
World Wars I and 1l. It is also the first anywhere in the world to use the medium of art to do
so. International research within the discipline of nursing has utilised factual and fictional
sources — news reports, popular literature, motion pictures, television series and professional
journals and recruitment material — to determine the prevailing historical stereotypes of the
nurse.? The subject matter of stained glass, like all art, reflects the personal and political
ideologies of those who created it along with the social attitudes of the time which it was
made. The imagery contained within the commemorative windows examined in this thesis
provides a means by which to analyse the image ascribed to the army nurse within Australian

society in the wake of two world wars.

Maurice Halbwachs’ concept of collective memory underpins this thesis. Halbwachs
perceived memory to be an inherently social process whereby individuals acquire and retrieve
their recollections as members of a communal group.* He postulated the existence of a
‘collective memory’ and the social frameworks upon which it is formed and recalled.® A
memory gains significance when many individuals come together to share it, a process
characterised by many frameworks overlapping. This is best typified by the annual activities
conducted independently of each other (but in unison) around the nation on the 25 April to
remember the landing at Gallipoli in 1915: Anzac Day. Without these active frameworks, a
memory is lost.® Described as ‘widely accepted group narratives [that] merge into history,’

memories formed within the collective sense are highly discriminatory and therefore subject

2 Philip A. Kalisch and Beatrice J. Kalisch, "Nurses on Prime Time Television," American Journal of Nursing 82,
no. 2 (1982); "The Image of the Nurse in Motion Pictures," American Journal of Nursing 82, no. 4 (1982); The
Changing Image of the Nurse (Menlo Park: Addison-Wesley Publishing Company, 1987), chap. 1; Julia Hallam,
"From Angels to Handmaidens: Changing Constructions of Nursing's Public Image in Post-War Britain," Nursing
Inquiry 5, no. 1 (1998); Gerard Fealy, "'The Good Nurse': Visions and Value on Images of Nurses," Journal of
Advanced Nursing 46, no. 6 (2004).

3 Virginia Chieffo Raguin and Mary Clerkin Higgins, The History of Stained Glass: The Art of Light Medieval to
Contemporary (London: Thames and Hudson, 2008), 9, 30.

4 Maurice Halbwachs, On Collective Memory, trans. and ed. L. A Coser (Chicago: The University of Chicago
Press, 1992), 53.

5 bid., 38.

5 1bid., 172.



to distortion.” Herein lies a major limitation of collective memory: historical reality may be

rejected if it does not conform to the dominant collective’s view of the past.®

The commemoration of war and the artefacts it produces have become areas of burgeoning
academic interest in Australia and abroad since the 1980s.° To date, research into
commemorative practices and war memorials has focussed largely upon those located in
public environments.'® Examining the actions of communities operating in and around the
University of Melbourne during and after World War I, Bart Ziino writes that understanding
the agency of smaller populations within Australia’s commemorative landscape is equally
essential. The memorials produced by these communities reflect and affirm individual values
in contrast to those broader civic standards embodied by the local war memorial.!! Trinity
College represents one such population Ziino explores with a stained glass window in its
chapel depicting a warrior saint — an allegorical reference to the soldier it remembered — one
of its memorials. The Church of England, like the army nurse, emerges as an area in need of

further analytical attention in respect to commemorative agency following the war.?

While the army nurse found her local commemorative form in stained glass windows
following both world wars, the memorial practices of significant sub-groups of the Australian
community — the clergy and congregations of the nation’s dioceses and parishes — have not
yet been examined in detail. Brief entries in many parish histories often reference honour
boards, and sometimes a stained glass window, but the variety of private and congregational

war memorials dedicated to individuals and collectives in many churches from the period —

7 U. Neisser and L. K. Libby, "Remembering Life Experiences," in Oxford Handbook of Memory, ed. E. Tulving
and F. I. M. Craik (New York: 2000), 324.

8 Duncan Bell, "Agonistic Democracy and the Politics of Memory," Constellations 15, no. 1 (2008): 152.

9K.S. Inglis, "A Sacred Place: The Making of the Australian War Memorial," War & Society 3, no. 2 (1985);
George Mosse, Fallen Soldiers: Reshaping the Memory of the World Wars (New York: Oxford University Press,
1990); Jay Winter, "Notes on the Memory Boom: War, Remembrance and the Uses of the Past," in Memory,
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furniture, fittings, chapels, entire churches, altar linen, lych gates, even fences — introduce a
degree of complexity to the taxonomy of remembrance that challenges even the most ardent
of researchers.®® Additional issues of ownership further complicate matters. Perceptions that
memorials within the ecclesiastical context represented a faith rather than a local community
echoed the religious divide evident in Australian society following World War 1.14 Jay Winter
cautions that an object’s status as secular or religious is inconsequential to its primary
purpose as a war memorial.®® Individual parishes and dioceses, as examples of the smaller
commemorative communities that Ziino refers to, provide us with an opportunity to further
examine the remembrance practices of Australians following the wars.'® As such, they
emerge to form other examples of Winter’s fictive kinship whereby small-scale ‘families of
remembrance,” unrelated by genetic or matrimonial bonds, unite independently of formal

movements to memorialise war.’

War memorialisation in Australia arose in response to practical necessity during World War
I. Returning the remains of tens of thousands of the Empire’s soldiers to their homelands
from distant battlefields was always a logistical impossibility, particularly for a country such
as Australia located half a world from the front.'® Sixty thousand men from the Australian
Imperial Force (AIF), just over eighteen per cent of a deployment of 330 000, perished during
the war. As dictated by the mandates of an imperial policy, their remains, when located, were
reinterred alongside those of other dominion forces in Commonwealth war cemeteries
abroad.*® Twenty-one members of the AANS, which numbered under 2500 nurses, also died
with fourteen buried outside Australia.?’ The local war memorial provided family, friends and

communities across the nation with substitute gravesites, “sites of grief” where they could
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gather and mourn in an individual or collective manner.?! Monuments relocated a loved one’s
memory to a local context and gave rise to alternative bereavement rituals that developed
around the absence of a body.?? In the context of the figurative imagery that likewise arose on
some memorials, the relationship between the monumental and the remembered was
crucial.? Sculptors and stonemasons favoured an absence of bloody wounds and bodily pain
in subject matter; physically whole, beautiful young men appeared in direct juxtaposition to

the corporeal manner of death in which they had ‘sacrificed’ themselves.?*

No figure representing the AANS appeared on a local monumental war memorial erected in
Australia following World War I. Some historians credit this to the failure of a member of the
nursing service to emerge as a popular heroine during the war or a lack of public interest in
honouring the women.? Seven members of the AANS were, like men, awarded the Military
Medal for courage when units they were stationed in came under fire; the nation did have
contemporary nurse heroines.?® However, no nurse died as a direct result of enemy action and
the twenty-one who perished did so as non-battle casualties. Countries such as New Zealand
and Canada which, unlike Australia, lost members of their nursing services as a result of
enemy engagements, unveiled monuments to them following the war.?” They were financed
and erected not by grateful countrymen but by nursing bodies. The Royal College of Nursing,
Australia, belatedly undertook this duty in 1997 just prior to the centenary of the nation’s
military nursing service. Located symbolically on Anzac Parade, Canberra, the sinuously

2L K.S. Inglis, "The Unknown Australian Soldier," Journal of Australian Studies 23, no. 60 (1999): 9; Inglis, Sacred
Places, 118, 99; Bart Ziino, A Distant Grief: Australian War Graves and the Great War (Crawley: UWA Press,
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feminine monument of glass honours the service and sacrifice of all nurses who served in the

Australian Defence Forces over the previous century (Figure 1). 2

Figure 1: Robin Moorehouse, Australian Service Nurses’ National Memorial, 1999. Glass.
Anzac Parade, Canberra. Author’s image.

Some historians contend that nurses were excluded from monuments built following World
War | based on a prevailing narrative that privileged masculinity.?® In writing that ‘no pile of
bricks and stones can cause us to remember what we have not seen’, Samuel Hynes cautions
that the intrinsic meaning assigned to a war memorial was confined to those who built it; we
cannot judge it, or its maker, against contemporary beliefs or attitudes.>® Only 13.8 per cent
of the war memorials erected following World War | housed a soldier statue but the

impression that these figures elicit today is profound. They appear to overshadow the plaques
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that most carry along with the names inscribed upon them.®! Around ten per cent of local
monuments list the name of a nurse and Ken Inglis writes that this ascribes to her equality
with her male comrades.® The perceived prestige attributed to the stone soldier also divests
less visible forms of remembrance — such as honour boards and avenues of honour — of their

validity as remembrance forms for Australians, including nurses.®

That some civic committees experienced difficulty naming a nurse on monuments dedicated
to soldiers suggests that gender, along with a non-combatant role, offered a convenient
excuse for her omission.3* Likewise, just under forty-two per cent of the nation’s local war
memorials named only the fallen and the low mortality rate experienced by the AANS
naturally excluded its presence in the majority of locations favouring this form of
monument.® Kirsty Harris shows that other influences, such as a nurse’s absence from her

home town when a monument was being erected, also contributed to her omission from it.%

The nurse ultimately found her monumental form following World War | on the State
monuments of Victoria and New South Wales (NSW): the Shrine of Remembrance and the
Anzac Memorial respectively. Built in the 1930s, these edifices served as expressions of
governmental gratitude for their constituency’s service and sacrifice.3” Based on traditional
perceptions of warfare being an active and masculine undertaking, the image fostered by the
nurse on these monuments is widely perceived to be passive and maternal and, in a

contemporary post-feminist society, the latter is viewed as particularly unhelpful.*® However,
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both monuments were built in a time when marriage and motherhood were seen by the
public, and the nursing profession, as a woman’s highest calling.®® Paradoxically, some of the
very qualities used to diminish the nurse’s contribution in a war fought a century ago
continue to define her role in contemporary society: the gender-neutral noun ‘nurse’ primarily
describes ‘a person who has the care of the sick or infirm,” and despite men increasingly
entering the profession during the past half century, the public maintains an image of the
nurse being young, white and female.*® Stephen Buckle states that beliefs relating to the
gendered divisions of labour during war were traditionally fostered by ancient cultures reliant
on brawn rather than brains for their survival. He argues that the arbitrary ‘deployment of
misogyny as an explanatory notion ... [rather than] the analysis of social circumstance’ fails
to understand the structures and relationships operating within society.*! This has
implications for understanding the public image of the nurse as well as the context in which it

appeared and supports the re-examination of her monumental form undertaken in this thesis.

Traditional beliefs about gender constitute just one of the many influences contributing to the
public image of the nurse.*? A complex concept, image changes over time in response to
economic, political, cultural, material, personal and professional stimuli. Conspiring to create
a multi-dimensional perception of the nurse, a prevailing stereotype is powerfully enforced
by media and popular culture.*® In 1869, newsmen in the colony of NSW knew what did and
did not constitute a nurse and it had little to do with her clinical abilities. A year earlier, six
women, hand-picked by Florence Nightingale, arrived in Australia to reform nursing practice
at the (now) Sydney Hospital.** Nightingale achieved widespread fame as an imperial heroine
during the Crimean War (1853-56) by bringing profound organisational change to British
military hospitals. Reforming the public image of the nurse from that of the slovenly and

immoral drunkard Sairey Gamp caricaturised by Charles Dickens in Martin Chuzzlewit

Anzac's Dirty Dozen: 12 Myths of Australian Military History, ed. Craig Stockings (Sydney: New South
Publishing, 2012), 103-04.

3% Anzac Memorial, The Anzac Memorial, Hyde Park, Sydney, New South Wales, (Sydney: Anzac Memorial
Official Publications, c.1935), 13; Rosemary Donley and Mary Jean Flaherty, "Strategies for Changing Nursing's
Image," in Current Issues in Nursing, eds. Joanne Comi McCloskey and Helen Kennedy Grace (St Louis: The C. V.
Mosby Company, 1990), 437; Fealy, “The Good Nurse,” 651.

4 Macquarie Dictionary, 3™ ed., s.v. “Nurse.”; Hallam, "From Angels to Handmaidens," 39, 40-41.

41 Stephen Buckle, "The Myth of Misogyny," Quadrant (January-February 2013): 42, 43.

42 Morteza Rezaei-Adaryani, Mahvash Salsali and Eesa Mohammadi, "Nursing Image: An Evolutionary Concept
Analysis," Contemporary Nurse 43, no. 1 (2012): 83.

3 |bid; Kalisch and Kalisch, The Changing Image of the Nurse, chap. 1; Hallam, "From Angels to Handmaidens”;
Fealy, "The Good Nurse."

4 Judith Godden, "'A Lamentable Failure?’ The Founding of Nightingale Nursing in Australia 1868-1884,"
Australian Historical Studies 32, no. 117 (2001): 279-80.



(1843-44), a school established after the war in Nightingale’s name provided young, middle-
class women with a respectable vocation based on quasi-religious principles of self-sacrifice
and cloistered behaviour.*> A Sydney newspaper summoned the spectre of Gamp to censure
one of Nightingale’s envoys when she was arrested for drunkenness, conduct falling well
short of the middle-class lady that she, as a nurse, was required to exemplify.*® Public image

represented an influential ally and an equally powerful foe.

Analysis of the public image of the nurse during and after the world wars reveals profound
similarities regardless of context or country: duty and sacrifice positioned her as a noble and
highly respected member of society, though the maternal image was not necessarily to the
forefront in the public’s perception. The Angel of Mercy (1854-1960s) trope, along with its
derivative Ministering Angel, arose from Nightingale and her reforms.*” The Good Nurse
(1900-1950) embodied devotion, self-sacrifice and heroism along with a willingness to serve
the medical profession.*® In the USA, other tropes subsequent to war emerged: Girl Friday of
the 1920s represented the anti-professional, good time girl — or ‘flapper’ — of the jazz age;
with Mother only appearing after World War Il as a strategy to restore social order and
traditional gender roles following a conflict during which the nurse was portrayed as
Heroine.*® This thesis resolves the discordance evident in post-war imagery of the nurse in
Australian commemoration and international scholarship by critically analysing her portrayal
in commemorative windows to reveal a new image of the nurse and the first from an

Australian perspective.

Stained glass already existed as a traditional memorial form for dead soldiers prior to 1914.
In 1903, a large light dedicated to and bearing the features of Boer War (1899-1902) fallen,
Lieutenant Keith McKellar, was dedicated in St James Church of England, King Street,

Sydney.>° Thousands of memorial lights are estimated to have been installed in religious
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buildings across the nation during and after World War 1.>* While monuments grounded loss
and commemoration primarily in the classical aesthetic, stained glass windows positioned
them within a framework of medievalism.>? Arthurian knights or armour-clad warrior saints
were frequently used as allegorical references to recall the sacrifice of military men and they
situated battle within the context of a holy crusade.>® St George, the patron saint of soldiers
and England, was the most popular figure to appear in Australian commemorative lights
during the war, while knights became increasingly popular afterwards.>* Being associated
with chivalric qualities, fallen sons were accorded medieval honour and grieving families

found additional comfort in Christian imagery.*®

A local figure emerged in stained glass following World War | to challenge traditional
religious iconography: the Australian soldier — or Secular Saint as Bronwyn Hughes calls him
— began appearing in subject matter as artists and artisans returned to the medieval practice of
reflecting profane aspects of contemporary life in their windows.®® Prior to the war, local
themes were rare in church windows as large numbers of lights were imported from Europe,
particularly for cathedrals, and local artists adhered to traditions of their motherlands.>’
Following World War I, Australian firms began to gain dominance over the European

industry and the subject matter of some windows began reflecting native influences.>®

As well as churches, stained glass frequently formed an integral part of major public
buildings erected during the nineteenth century when architects of the period understood —
and their architecture accommodated — the aesthetic within their designs. As educators of
Australian men who volunteered to serve their Empire, the University of Sydney — and many

of the older boys’ schools around the nation — also house war memorial windows, their
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subject matter aligning with chivalric, imperial and the emergent national values.* But the
most widely-viewed scheme of commemorative windows in Australia is located in the
nation’s ‘top landmark’ and a building constructed in the first half of the twentieth century:
the Hall of Memory of the AWM, Canberra.®® Containing the figure of a member of the
AANS, the nurse Devotion is the only woman used to represent any of the fifteen qualities of

the AIF in stained glass.

Scholarship concerning the depiction of the army nurse in war memorial windows, whether
located in churches or the AWM, is elusive. Within the international context, commemorative
stained glass attracts limited interest and very little of it identifies or examines the depiction
of the army nurse. William Kidd surveys Scottish parish windows installed as World War |
and Il memorials and reports that of the sixty-four windows located, only four contain
nursing figures.5! Appearing equally represented by army nurses and volunteer Red Cross
auxiliaries, the noun ‘nurse’ is used interchangeably for the two with no differentiation
between the professional and untrained realms of caregiving articulated.®? Dianne Dodd
identifies a commemorative window in Vancouver in her analysis of memorial forms
dedicated to fallen Canadian army nurses following World War I. Appearing in a similar pose
to three other lights containing a sailor, soldier and airman respectively, she concludes a
degree of equality in the uniformed nurse’s representation.®® Katie Pickles identifies Florence
Nightingale and an anonymous nurse in a war memorial window commissioned by the
University of Canterbury, New Zealand, following World War 1.5 A British-made light with
stridently British subject matter, the uniform the latter wears identifies her as a member of the
Queen Alexandra Imperial Military Nursing Service Reserve (QAIMNSR) rather than the
New Zealand Army Nursing Service (NZANS). Bronwyn Hughes dedicates a chapter of her
doctoral thesis examining the life and work of artist William Montgomery to his war
memorial windows. Concluding that the majority of such lights were commissioned by the

Church of England during and after World War 1, the only nurse she identifies was designed
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and executed by Montgomery’s protégé Mervyn ‘Napier’ Waller: Devotion at the AWM.
Hughes acknowledges that by the time Waller’s windows were installed in 1950, the nurse —
as a serving Australian — had emerged as a socially-acceptable subject for commemorative

windows across the nation.5®

Devotion’s inclusion in the AWM’s scheme was more complex than Nola Anderson suggests
in her account of the light’s creation while Romain Fathi writes that the AIF nurse contested
traditionally-held female stereotypes in the fundamentally masculine subject matter of its
three windows.® Building further upon my work on Waller and the models he used for the
nurse and five other figures in the lights, I challenge the prevailing understanding of her
function in respect to the Hall.%” Both Susan Baggett-Barham and Katie Holmes perceive
Devotion within a maternal construct. The former views her in a positive light with the
soldier acting as both catalyst to and outcome of the nurse’s transformative effect as
‘mother.” Holmes interprets Devotion’s presence as destructive; the maternal image
emasculating the men she stands alongside.®® By interrogating many previously unexamined
primary sources and architectural relationships, I reveal the artist’s purpose for locating a
nurse at the heart of his commemorative scheme and the multiple identities Devotion

embodies.

Created and installed over a period spanning thirty-two years (1919-51), windows in this
study are located in cathedrals, chapels and churches of the Anglican, Catholic, Presbyterian
and Methodist faiths, along with the Hall of Memory of the AWM. ‘Nurse’ refers to a woman
who has undertaken a formal and prescribed period of instruction to become a trained nurse
before, or a registered nurse (RN) following World War 1.%° ‘Red Cross nurse’ refers to a
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volunteer without a formal nursing qualification.”® While the term ‘light” can be used
interchangeably with ‘window’, in this thesis it indicates one section of a larger window; for
example, the West Window of the AWM’s Hall of Memory is composed of five lights. A
‘stained-glass window’ is made of pieces of glass to which pigment, enamel or stain is
applied. After being fired in a kiln, they are assembled in a matrix of lead, or any other
flexible metal, to form a cohesive panel. A ‘cartoon’ is the accurate, full-size black and white
drawing of a window from which patterns for the glass are cut and lead lines determined. A
‘memorial window’ refers to a light donated by an individual or family while a
‘commemorative window’ is commissioned by a congregation, parish or institution in
memory of a collective group of service personnel. Within the Church of England — which
became the Anglican Church of Australia in 1981 — a group of lay members governing a
parish’s finances and administrative matters adopts many different names depending on
parochial influence; in this thesis I refer to such bodies uniformly as a ‘parish council.” The
equivalent body in a cathedral is referred to as a ‘cathedral chapter.’’* A “patron’ is the entity

commissioning the window and can be an individual, a group or an institutional body.

The windows examined in this thesis constitute its most important primary source.
Requesting public assistance in locating windows, criteria for their inclusion in my study
were published in diocesan periodicals across the country or emailed to individual church
parishes. I initially focussed on the Anglican, Catholic, United, Presbyterian and Lutheran
Churches of Australia with an unexpected bonus being that a number of clergy from these
faiths spontaneously disseminated my request to chaplains in the Australian Defence Force.
Broadening my search methodology, I enlisted the support of the National Headquarters of
the Returned and Services League (RSL), the Chief Nurses of various States; the Private
Hospital Organisation of Queensland; the Country Women’s Association, nurses’ industrial
organisations in Queensland, Victoria, and Western Australia (WA); and archivists of private
girls’ schools.’”? Again, the development of informal electronic networks spontaneously

circulated my request into other relevant areas. Parishioners, clergy, members of the public

70 While some trained nurses worked as ‘Red Cross nurses’ in a voluntary capacity and the organisation also
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and nurses notified me via email, mail and telephone of the location of suitable windows in
churches, hospitals and the AWM. | identified three additional lights using the National
Library of Australia’s (NLA’s) digitised database: Trove. A total of fifty-four windows
commemorating or incorporating martial nursing service are located in the Australian Capital
Territory, NSW, Queensland and Victoria.” Their distribution along eastern Australia
reflects the initial settlement of many European craftsmen and the establishment of their
firms in Melbourne, Sydney and, later, Brisbane in the late 1800s. A limitation of this study is
that while my search methodology achieved broad coverage of the nation, | cannot be certain
all windows commemorating nursing service were located. With increasing numbers of
churches being deconsecrated and sold, along with their windows, some may have been lost

to my research.”

After locating the windows, | systematically visited each site. The majority of lights relevant
to my research were installed in churches built in the neo-Gothic, cruciform style of the
period preceding World War Il. Generally orientated following traditional European
principles, their altars are aligned upon the eastern axis of the building. Considered the most
significant in the building, the light behind the altar — the East Window — faces the rising sun,
the traditional symbol of life’s renewal.” The relevant light, along with any important
artefacts, were photographed with a tripod-mounted Nikon D90 digital single lens reflex
camera. A site survey of each church was also conducted with attention paid to the location
of each window, the presence of other memorials within the structure and the relationship of

the building to the external architectural landscape.

Two criteria determined a window’s selection for analysis with timing of its execution the
first. The windows were installed over a seven decade period spanning 1921 to 1994.7° |
necessarily limited my analysis to windows that were dedicated in the immediate post-World
War periods rather than those donated several decades later by veterans of World War 1. The
second criterion that needed to be satisfied was the availability of primary sources in order

for the individual history of each window to be revealed. Although significant cultural

73 The search methodology used by the author to locate windows cost nothing to develop or implement.

74 Jennifer Clark, "The Impact of Church Closure on Australian Popular Culture," Journal of Popular Culture 30,
no. 1(1996): 152, 153, 157. In some cases, windows are removed when a church is deconsecrated and placed
into storage. In others, they may be incorporated into the fabric of another church in the diocese, sold or
simply thrown away.

7> Lee, Seddon and Stephens, Stained Glass, 14.

76 This was determined in most cases by the dedication panel or wall plaques associated with the window.
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treasures and, in many cases, extraordinary works of art, these lights also represent reliquaries
refracting the ideologies of communities, committees and individuals negotiating and
mediating their memories of war in glass. Parish, monastic, diocesan and community archives
provided the richest source of primary data for analysis but interrogation of records soon
revealed that the direct business relationship that existed between a donor and artist
frequently limited archival evidence of an individual memorial light to a single notation in
parish or chapter minutes.”” Therefore, with three exceptions, commemorative windows
became the major focus of my research. Within the Protestant context, the democratic and
financial processes inherent to lay councils, along with the nature of the event they were
memorialising, resulted in extended periods of documentation concerning commemorative
windows in meeting minute books. This sometimes occurred over many years. Consistency in
record-keeping practices was indicated by the presence of minute books in all but one
location. The validity of the information they contained was supported by evidence of annual
auditing processes while triangulation with other sources further verified and augmented
these data. Other sources included: correspondence between patron and trade firm/artist;
architectural elevations and plans; artists’ sketches and cartoons; records of parish finances;
diocesan and parish periodicals; photographs; material sources such as foundation stones,
memorial plaques, honour boards, books of remembrance, other memorial and
commemorative windows and local war memorials; local and national newspapers and
periodicals; digitised service records held by the National Archives of Australia (NAA) and
oral histories.” Archival practice varied from diocese to diocese and no location contained a
complete record of documentation, correspondence and artwork for a window’s creation. In
one instance, cathedral archives proved unreliable. Necessarily expanding my search to the
State Library of Victoria (SLV) and the Mitchell Library, Sydney, records of an ecclesiastical
architect and two artists provided alternative sources of primary data for the light in question,

stained glass specifically and war memorialisation within the religious context generally.

For the Hall of Memory, the archives of the AWM house the most comprehensive collection
for the creation of a commemorative scheme of lights in Australia courtesy of the

administrative requirements of the Commonwealth Government. However, much of the detail

77 Once approved, the person or family giving a private memorial window generally worked directly with the
artist or trade firm. Hence, documentation relating to the light did not make its way into parish or diocesan
archives but remained with the individual or family donating the window.

78 All service records consulted in this thesis were sourced via the NAA’s online database at
http://www.naa.gov.au/collection/explore/defence/service-records/
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concerning the windows’ conception and execution survives because of the warmth of the
relationship that developed between its director, John Treloar, and artist, M. Napier Waller.
The latter’s home and studio in lvanhoe, Victoria, along with Heritage Victoria’s facilities,
contain additional drawings, paintings, glass and personal ephemera that supported my
analysis of the windows.’® Artworks housed in the AWM, National Galleries of Australia and
Victoria, National Portrait Gallery, State Galleries of NSW and South Australia (SA) and the
Mitchell Library (ML), Sydney, were also valuable sources of primary data. A number of
exhibitions held in the major galleries during my candidature also benefited my research. A
broad and diverse range of sources tracked to many States and a variety of locations enabled

me to build a story around each window as | subsequently brought their histories to light.

This thesis is divided into six chapters, five of which chronologically and thematically
examine commemorative windows depicting or allegorising the army nurse. Chapter One
considers how the AANS was memorialised following World War | by challenging the
contention that the nurse was not the subject of significant commemoration. | revisit
monumental and other material forms of remembrance: the local war memorial; and the
honour board and avenue of honour respectively. The reasons some war memorials assumed
the form of a soldier are dissected to reveal that gender bias had little, if anything, to do with
the nurse’s absence from the landscape of the local war memorial. Likewise, the financial
aspect of sacrifice also worked to preclude her presence from some memorials while, in one
regional city, the lure of public remembrance was not universally embraced by a community
at war. Moving to the State monuments of Victoria and NSW, analysis of their sculptural
elements exposes the emergent politics of commemoration undertaken by powerful male-
based organisations in the 1930s. By using the monument as a primary source and re-
examining its sculptural aspects, the Anzac Memorial, Sydney, reveals that rather than a
maternal image, its artist — a veteran of World War | — depicted the nurse as an active and

dynamic participant in war and the true Sister of the men she served alongside.

In Chapter Two, the focus shifts to stained glass. Two British windows installed by a father
and a congregation respectively provide an invaluable opportunity to examine the debates and
decisions surrounding the inclusion of a nurse in a memorial when her omission was so

unequivocal within the civic context. The economy of sacrifice exerted a powerful influence

72 Waller’s personal notebooks, journals, diaries and correspondence have never been located. Several
sketchbooks are located in his home.
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in both locations. In Brisbane, rituals of remembrance were adapted to benefit community
and church alike while in Sydney, the egalitarian principles of collective memorialisation
were fractured by a mother’s grief. The parish unity that resulted revealed a unique
expression of communal commemoration. This chapter also shows that following the war, the
AANS emerged without a defined public identity. Nevertheless, British artisans assigned to
the army nurse an allegorical identity that exalted her above all other service personnel in the
windows they made. Subtle boundaries established differences between male and female
service and sacrifice in stained glass and between AIF and ANZAC.

Chapter Three focusses on allegorical representations of the army nurse in two regional NSW
Warriors’ Chapels built in the decade following World War I. The agency of two Anglican
clergymen is examined as they harnessed their own AIF experiences in an effort to
breakdown sectarian barriers and create memorials of united civic pride within their
respective regional communities. For one priest, the nurse — along with a range of other roles
generally not embraced within the emerging narrative of civic commemoration — offered the
means by which to engage ecumenically with the citizens of his diocese. For the other, the
tide of commemorative spirit had turned. This chapter also examines the other side of the
economy of sacrifice when self-interest and regional politics re-established their community
standing as the need for communal remembrance faded. By reimagining the nurse’s memory,
a former army chaplain subtly repositioned sacrifice over political gain to quietly reclaim the

primary purpose of his chapel and honour the memory of the men he served beside.

In Chapter Four, analysis of the windows of the AWM reveals that an artist’s interpretation of
his mandate was expressed in ways that a patron — or the public — could never have imagined.
The nurse Devotion served a central role in artist Napier Waller’s conception for the Hall of
Memory. By subtly manipulating the men creating the Memorial, he neutralised the greatest
threat to his plans: its founder Charles Bean. A man of great artistic integrity, Waller
necessarily drew upon his experiences in Europe as both a combatant and artist to evolve the
principles of a medieval aesthetic to the contemporary context. By reimagining a
commemorative convention established by patrons and trade firms during the war, Waller
made the AIF the symbol for its own sacrifice and allegorised Christ’s Passion in the South,
West and East Windows of the Hall of Memory. Assuming a complex series of symbolic
identities related to religious and architectural relationships, Devotion became intimately

associated with female sacrifice in many forms. This, in conjunction with the identity of the
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woman he based the nurse on, ensured that the artist never named her — or others — as his

models for the windows of the national war memorial.

Chapter Five examines the influences leading to Australian and British trade firms locating
the army nurse as an integrated part of the armed services in commemorative lights installed
following World War 1l. Three major windows commissioned by rural, regional and
metropolitan churches in NSW include among them a Catholic parish. Congregations, clergy
and artisans again looked to the past to remember the present and reveal that doctrinal
differences contributed little to the overall philosophy of commemoration. A different war
resulted in very different experiences for the modern army nurse when she earned her
commemorative stripes in much the same manner as the AIF did a generation earlier; with a
death toll that shocked a nation. With service and sacrifice staged primarily against a regional
rather than imperial threat, women became an integral part of the war effort. Unlike a
generation earlier, they also wielded more influence overtly — and subliminally — over
decisions pertaining to subject matter in commemorative lights. As a result, the nurse
experienced competition for her presence in some windows. But it was her masculine and
active experiences — death in action, experience as a prisoner of war (POW) and victim of
war atrocities — that privileged the army nurse’s depiction in stained glass over that of other

service women.

Trade firms provided communities with a service akin to that of the stonemason’s soldier;
affordable but generic.8’ Necessarily constrained by an apprenticeship concentrating on
technical rather than creative skills, some artisans frequently focussed upon imagery readily
accessible in the public domain as sources of inspiration for the lights they designed. Artists
acquired a theoretical and philosophical underpinning of their oeuvre courtesy of a classical
art education and this was reflected in windows they were commissioned to execute. The
final chapter of this thesis examines how men who painted with light progressively smashed
the [stained] glass ceiling of Australian commemoration with their depiction of the nurse
following World War Il. Starting with an analysis of the AANS in Australian newspapers and
periodicals during World War I, Chapter Six shows how censorship both exploited and
censured the modern nurse based on her experiences at war. Yet despite the absence of a

clinical presence during conflict, the three windows studied in this chapter show the nurse

80 |nglis, Sacred Places, 154-57.
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nursing, an activity far removed from that documented publicly. These artists pushed back
the boundaries of commemoration based on their philosophical beliefs and positioned the
nurse as an independent and dynamic participant in war. But one man comprehensively
shattered the prevailing aesthetic of commemorative art. Drawing upon his own experiences
of combat and sacrifice — and in the wake of his AWM windows — Napier Waller created a
scheme of lights that subverted the dominant masculine narrative of civic memorialisation.
No longer constrained by religious allegory but nevertheless using his complex symbolism,
he positioned the nurse as man’s ultimate symbol of redemption by portraying his own
physical and emotional recovery from war in the windows of one suburban Melbourne

church.

As Bart Ziino writes, the study of Australia’s memorial practices ‘must now probe beyond
the strictly public and civic.’® Depicting the nurse in stained glass frequently shared many
similarities. At other times it occurred through a stroke of luck while leadership or skill was
sometimes required to ensure her presence — or conceal an identity — whether it be within an
Allied or AIF context. But regardless of the war it remembered or the strategy deployed, the
image she portrayed — that of the Martial Madonna, the allegorical Virgin Mary of the
Australian armed forces — contested the prevailing narratives of remembrance from the very

moment she first appeared in stained glass.

81 Ziino, "Claiming the Dead," 145.
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Chapter One
Forgetting to remember: commemorating the Australian Army Nursing Service
following World War |

This chapter examines the absence of the AANS from the iconography of local war memorials built
during and after World War 1. This absence has led to accusations that the wartime contribution of
women — as nurses — was overlooked in the rush to build monuments celebrating the masculine
contribution to war.! Catherine Speck observes that war memorials have ‘taken on landmark
qualities as public sculpture’ since the war and this is supported most visibly by the entry of a
bronze of the figurative group of George W. Lambert’s Geelong Grammar School War Memorial
(2007) into the collection of the National Gallery of Australia (NGA) in the past decade.? Speck
warns that as these memorials embody and perpetuate masculine achievements during conflict, they
fail to recognise women — such as nurses — who also contributed in significant ways to the nation’s
war effort. A sentiment echoed by others, it helps shape the public’s view of war as something that
happens only to men.® Some attribute the figurative omission of the nurse from monuments to the
absence of a local nurse heroine like Edith Cavell, a British civilian nurse executed as a spy by the
Germans in 1915.* Kirsty Harris writes that the nurses themselves may not have pushed for public

recognition given the emotional legacy some carried.®

Assigning these post-modern critiques to the figurative absence of nurses from Australia’s war
memorials risks misinterpreting a memorial’s original purpose and meaning. Subsequent
generations interpret war memorials in light of their own experiences, perceptions and values and
herein exists a tension between past and present.® The focus on the nurse’s sculptural absence from
local war memorials suggests that some now view the figurative aspect of a monument as its most
significant component. By exploring the reasons many communities erected an idealised male form

as an element of their war memorial, this chapter examines why the figure of a nurse was incapable

1 Speck, "Women's War Memorials," 130; Monk, "Gender in the Landscape," 124; Goodman, Our War Nurses, 108.

2 Speck, "Women's War Memorials," 130; NGA: 2008.167.

3 Speck, "Women's War Memorials," 130; Monk, "Gender in the Landscape," 124; Cooper, "Textual Territories": 406;
Deborah Edwards, Lyndon Dadswell 1908-1986 (Glebe: Wild & Woolley, 1992), 11.

4 Goodman, Our Wa