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YK 81°42:811.111-26 Ipnna Ky3nenosa,
I'anna Ky3neunoBa

3aco0u mepeaayvi NPMXOBAHOTO CMHMCJIY B AaHIJIOMOBHOMY XY/A0:KHbOMY
JAUCKYPCi: IPArMAKOTHITUBHUH acleKT

Y cmammi npononyemscs cnpoba 00TpyHmysanHsa 00YiibHOCMI MAKO20 HANPAMKY
JIIH2BICMUYHUX OOCTIONCEHb, AKULL PO3KPUBAE NPACMAMUYHI AKOCE MA KOCHIMUBHe NiOTpyHms
PI3HUX 8U0I8 IMIIIYUMHO20 MOBIEHHS 8 AH2TIOMOBHOMY XYOOACHbOMY Ouckypci. Cmasumucs
3a0a4a BUABNIEHHS BCIEL CYKYNHOCMI 8UOI8 IMIIIYUMHO20 MOBIEHHS MA O0CIIONCEHHS
MOGNIeHHEBUX 3aC00I8, AKI MaKe MOGNEHHs aKMYali3yIomb.

Knrouosi cnosa: npacmamuka, KoeHimueHuu acnekm, iMIIIYUmMHe MOGIEHHS.

MeTor0 Xy10°%KHBOTO TBOPY € IOHECEHHS 0 YMTaya MeBHUX CMUCIIB, 1JIeH,
JIyMOK, T€Opill aBTOpa, 0arato 3 sIkUX BUPAKE€H1 HEMPSIMO, IMILIIIIUTHO, 200 HaBIThH
3amu@poBaHo, SIKIIO TOro Oaxkae aBrop. Ha iHTepripeTanii Ta JeKOyBaHHI LUX
CMUCIIB Ta 1/1e¥l 0a3yeThCs BCs IHTEPIIPETAIlisl XYT0)KHBOTO TEKCTY SIK
JIHTBICTUYHA TUCIUIUTIHA. Y pO3YMiHHI a00 po3mU(POBII TAKMX CMHUCIB 1
NOJISATa€ YacTo TOJIOBHA €CTETUYHA M IHTENEeKTyalbHa HacoJIoAa YuTada npu
CIpuiiMaHH1 XyZ0’KHbOTO TBOPY. [HIIIMMU clioBaMu, Oy 1b-IKUH JIiT€paTypHUI TBIp
BUKOHY€ TIEBHUN Ha01p MparMaTUYHUX 3aBAaHb Pi3HOI SIKOCTI: 1HHOPMATUBHUX,
CCTETUYHHUX, IHTEJEKTYaJTbHIX, EMOTUBHUX 1 T.J., K1 JCTEPMIHOBaHI IHTEHIIIEFO
aBTOpa. Memoro CTaTTI € BABYEHHS IPArMaTUYHOTO NOTEHIIIAy MOBJICHHEBUX
3ac001B 1I0JI0 BUPAXKEHHS PUXOBAHOTO CMUCITY 31 3BEPHEHHSM J0 METOAUK
KOTHITUBHOT JIIHTBICTUKU. Mamepianom po3BIJIKHU CIIyTyBaJu MPO30B1 AHTJIOMOBHI
XYJI0KH1 TEKCTH APYroi mosoBUHU XX — nmovarky XXI cTomiTh.

JlocimiKeHHs! IHTEHJOBAHOCTI MPUXOBAHUX CMUCIIIB JIOLIJIBHO MPOBOJIUTH
came B KOTHITUBHO-TIparMaTU4HIN NapajgnurMmi, OCKiIJIbKA caMe YUHHUK
IHTEHJIOBAaHOCT1 BBOJIUTH JIFOJICHKUH (hakTOp (Y TOMY YHCIII YHHHUK
aJIpeCOBAHOCTI) /10 YKMCJIa KOHCTUTYTUBHUX MapaMeTpiB MParMaliHTBICTHKU. 3
1HIIIOTO OOKY, PO3KPHUTTS 1HTSHIIIH € KOTHITUBHOIO OIEpalli€ro, X094 MEHTaJIbH1
MIPOIICCH TPAJAUIIIHOI MParMaTUKo0 He BUBYAIUCS. CaMe IMIUTIKAaTUBHHAM
XapakTep IHTEHI0BAHOTO MIPUXOBAHOTO CMUCTY POOUTH HEOOXITHUM PO3KPUTTS
IMILTIKaTyp, TOOTO BCTAHOBIIEHHS HE TOTO, 110 CKa3aHO a00 HAMKMCAHO, a TOTO, IO
mastocst Ha yBasi [ 15, ¢.4 ] . Binbliie Toro, J0CTiIHUKH HAroJOIyIOTh Ha
JIOMIHYBaHH1 caM€ KOIHITUBHOTO BEKTOpa Y CY4acH1 MparMaaiHrBICTUII, SIKHM
PO3YMIETHCS SIK KOTHITUBHE MOSCHEHHS MPOLECIB PO3MI3HABAHHS BUCIOBIIOBAHD
[17, ¢.3 ], mpu YoMy cucTema jjisi pO3yMiHHSI KOMYHIKATHBHOI TIOBEIHKH, Y TOMY
YUCII IMIUTIIUTHOT KOMYHIKAIlli, HA3UBAE€THCS OHTOJIOTTYHOIO CKJIAI0BOIO
KOTHITUBHOI niparmMatuku [16, €.129]. ToMy BU3HA€ThCS, IO parMaTKa K €IMHa
HayKOBa MapajnrMa € 1o cyTi KOTHITUBHOIO B YCIX ii pI3HOBHAX.

Bxazanuit miaxia A0 JIHTBICTUYHOTO aHAII3y HEOOX1THO TIEPEBOINUTH
BHBUYEHHS TEKCTOBHX SIBUIII JIO MJIOLIUHH TUCKYPCOJIOTil, OCKUTBKU TEKCT SIK
IPOAYKT TBOPUOCTI MMCbMEHHUKA PO3TIISAAE€THCS HE caM T0 co0i, a 5K
IHT€pEHTHUI KOMIIOHEHT JTUCKYPCY, €AHOCTI MPOLECY MOPOIKEHHS MOBITOMIICHHS,
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CaMoro MOBIAOMJICHHSI(SIKUM 1 € TEKCT) U MPOLEeCy CIPUIHATTS LIbOTO
noBiomyieHHs. OUeBUJIHO, 1110 BUBUEHHS MPUXOBAHUX CMHUCIIIB JOIIbHE, U 10
CyTi, IIMICHO MOJKJIMBE caMe 3 X MMO3UIIIH, aJ’Ke 1HTEHI0BaHICTh Iepeadoadyae
KOTHITUBHY JISUTBHICTD 1 aBTOpA , ¥ yuTaya.

[HTeH10BaHI MPUXOBaHI CMUCIIH B XyI0KHBOMY TE€KCTi/ TUCKYypCi
HEOIHOPA30BO OYJIU MPEAMETOM JOCIKEHHS, X04 1 He B KOTHITUBHO-
nparMaTuyHiid napaaurmi. BaxxJiMBow 03HAKOIO TAKMX CMHUCIIB € iX MOJBIHHA
KOTHITHBHA 3aBaHTAXKEHICTh, BOHU JCKOIYIOTHCS JIB1Ui: 3 OAHOTO OOKY, BCEpEaIuH1
BIJIMOBITHOT KOMYHIKaTUBHOI CUTYaIlli, 3 IHIIIOTO - YUTAYeM-1HTEPIIPETATOPOM,
JUISL IKOTO B1JIMOBIAHUIM KOMYHIKaTUBHUHM aKT € YACTHHOIO XYJI0’)KHBOTO TBOPY.
Snpom TakMX CMHCIIIB Ha3MBAIOTh OIIHKY Ta ipoHito [7, C. 76-77 ], mpote
VSBJISIETHCS, 110 BCTAHOBJIEHHS TPAarMaTUYHOI0 HA0OPY 1HTEHI[IOHAIIBHUX
YUHHUKIB 1111e nonepeay. HeBupimenoro Hapasi € mpobdiieMa CUCTEMH U
Kiacudikaiii JIHrBICTUYHUX 3aC001B BUPKECHHS IMILUTIITATHUX CMHUCIIIB,
JTOCITIITHAKY BUBYAIOTh, 3a3BUYal, TIEBHY IPyIly a00 rpyIu TaKUX 3acO0iB.

VY naHiii cTaTTi BUBYAIOTHCS TaKli MOBJICHHEB] 3aCO0M BUPAKEHHS IPUXOBAHUX
IMIUTILIATHUX CMUCIIIB:

- crieurdiuHe BUKOPUCTAHHS (Ppa3eoioTi3MiB;
- HaTAKHY;
- TOJIaTKOB1 CMUCJIOB1 HIOAHCH.

Cnin BKa3aTu, 1110 AOCTIIKYBaHHUIM MaTepliall CBIIYUTh MNPO BIACYTHICTh YITKUX
MeX MK ceu(IKO NparMaTuYHOr0 HaBaHTAXKEHHS KOKHOI IPYIH Ha3BaHUX
3aco0iB. Tak, (hpazeonorism Moke BTUTIOBATH HATSIK, HATAKU Y CYKYIHOCTI 3
CHMBOJIOM/CUMBOJIAMH Ta TpaHC(HOPMOBAHUMHU (HPA3€0JIOTI3MAMU MOXKYTh
CTBOPIOBATHU JOJATKOBI CMHUCIIOBI HIOQHCH.

[Tix cnenugivHUM BUKOPUCTAHHAM (Ppa3eo10ri3MiB po3yMieMO
aKTyai3allito B JUCKypci (Ppa3eosioriamMiB 3 CEMAaHTHYHUMH Ta CTPYKTYPHUMU
TpaHchopmariisiMu. OCKITIbKU MEPEHECEHICTh 3HaUYeHHS (Ppazeosiorizmy, Horo
JUCKYPCUBHA JIETEPMIHOBAHICTh Ta 37aTHICTh OYTH PE3yJIbTATOM BTOPUHHOTO
BiJ/I3epKAJIFOBaHHs Y MOBI € HOTO OHTOJIOTIYHMMH sIKOCTIMHU [4, ¢.58],
BHCJIOBJIFOBAHHS 3 HUMH 3aBXKIU XapaKTEPU3YIOThCS CKIIAHOIO 1HTEHLIOHAIBHOIO
MIPUPOJIOI0, aJPKE BOHU HE TUIbKHU 1HHOPMYIOTH, a i MalOTh 37aTHOCTI
eKCIIPECUBHOT0 3HAKY, 1110 3yMOBJIIO€ X OCHOBHY MparMaTuyHy (QyHKIIIIO —
3aJaHICTh 3 OOKY aBTOpa BIUIMBATH HAa YWTa4a MEBHUM YUHOM BUXOJISYH 3 TIEBHOI
KOHKPETHO1 MeTH. J[J1s1 aBTOpa TEKCTy MparMaThyHi SKOCT1 Ppa3eoiori3MiB MatoTh
BEJIMKY IPAKTUYHY 3HAUYLIICTh 1 3yMOBIIIOIOTH iX BUOIp npu hopmMyBaHH1
BHCJIOBJICHHS B aKT1 MOBHOT'O CITUIKYBaHHsI. 31aTHICTh ()pa3eoiori3MiB 3
TpaHchopMallisiMU NepeIaBaTH KOMIUIEKCHE 3HAUYEHHS B XyI0KHBOMY TUCKYPCl
[5, c.145 ] cTBOprOE NOMATKOBHI PiBEHb aHTPOIOIICHTPU3MY: MIOPIBHSIHO 3
CEMaHTHUKOI0 0a30BUX (Ppa3eoqoriyHUX OJUHUIL (HPA3EOIIOTI3MH 3
TpaHCchOpMAIIisIMU 3aBXKIH MTePEAAI0Th IEBHUN TOTATKOBUI 1HTEHITIOHAIBHAMA
CMHCII, SIKH{ TIOBHICTIO aKTyali3yeTbCs B IIMPOKOMY KOHTEKCTI. Lle mo3Bosise
PO3TISAATH BUCTOBICHHS 3 TAKUMU (hpa3eoori3MaMHt K IMIUTIIUTHI MOBJICHHEBI
akTu. Po3riasitHeMo mpuKiIag BUPaKeHHS IPUXOBAHOTO CMUCIY TPaHC(HOPMOBAHUM
dpazeonorizMom:



(1) Tim came up to Mor, took him by the wrist, and turning him about began to
lead him quickly back the way he had come. « Tim,» said Mor. « Whatever is it?
We can ' t talk now. Look, I must get home. I * m in an awful fix.» (1. Murdoch.)

VY naHOMy BHITQJKy CIIOCTEPIraéMO BKJIMHIOBaHHS KOMIOHEHTY awful y
0a3oBiit ppaseonoriuniii oguHuil N a fix —y Tsokkid curyaii [1, ¢.283], mo
Ha/Ia€ BUCJIOBIIOBAHHIO 3HAYHOTO eMOIIIHHOTO 3a0apBicHHs. BrucnoBimoBaHHS 3
TpaHchopMoBaHUM (PpazeoIori3MOM IMILTIIIUTHO BKA3y€ HA CUTYaIIil0, ONUCAHY B
MOTIEPEeTHHOMY KOHTEKCTI: MamuHa Mopa 31aManacs I 9ac HeBAaJIol
aBTomnporyinsHku 3 Peitn Kaptep, 1 BiH cam npoieMOHCTpYBaB mepe HEro
CJIa0KICTh CBOTO XapakTepy 1 HEPIIIYUiCTh Y BUPIMICHH] MPAKTUYHUX MPOOIIEM, 10
3aCMYTHJIO 1 HOTO camoro, 1 PeitH. Ha mpaBUiIbHICTh TAKOTO TPaKTyBaHHS BKA3Y€E
nojaibinuid KoHTekcT: There ' s been a horrible muddle today, all my fault (I.
Murdoch).

PosmudpoByBaHHS TPUXOBAHOTO CMHUCIY MOXKE€ BHMaratu y 4yuTada
OUIBIIMX KOTHITUBHMX 3yCWIb, HAIlPUKIAJ TMPUA HAIBHOCTI JIOJAATKOBOTO
meTadopuyHoro nepeHocy. Tak, st o3ariaBimoBanas pomany The Spy Who Came
in From the Cold Bukopucrano ¢paseonorizm to come in from the cold «6yrtu
BKJIFOYCHUM JI0 TPYyNH a0 TisSUTBHOCTI, B SKiil paHille XToch y4acTi He OpaB» [1, C.
161]. Meradopusaiiisi CympOBOJKYE HEOJHOPA30BE BUKOPUCTAHHSA i€l
bpazeonoriyHoi OJAMHMIN B MOJATBIIOMY KOHTEKCTI, TPUUOMY ii TITMOOKHUI CMHCIT
MIJKPECTIOEThCSA TMapaielibHUM BUKOPUCTAHHSIM aHTOHIMIYHOI (Ppa3eoioriuHoOl
oxuuHuIl be out in the cold — «Oytwu 3aiiBuM, 3amuimmTHCS Mo3a rpowoy»’ [1, ¢. 160],
13 3aMIHOIO OJHOTO 3 KOMIIOHEHTIB: fo come in from ... — to be out in...
[TokazoBuM € ¢parMeHT PO3MOBU TOJOBHOTO T€pOs, KOJUIIHHOTO PO3BITHHUKA
Jlimaca, SIKOTO HECIMOJIBAaHO Ta HAJOBrO YCYHYJHW BiJ ClpaB Ta HiOW 3a0ynu, 3
KOJUIIHIM [edoM, KOJM PO3BIIHULBKUN I[IEHTP BHUPIIIMB HAPEIITI 3HOBY
MPUTATTH JTOCBITYCHOTO PO3BITHUKA 10 POOOTH:

(2) “We have to live without sympathy, don’t we? That’s impossible, of course.
We act it to one another, all this hardness, but we aren’t like that really. I mean
one can’t be out in the cold all the time; one has to come in from the cold...do you
see what / mean?” (Le Carre)

(3) “I want you to stay out in the cold a little longer” ( J.Le Carre).

Ha nepuit morssix Bupasu be out in the cold ta come in from the cold 3xarotbes
MeTahOPUYHUMH, 1110 3a0€3MeUyETHCS IEPEHOCHUM 3HAUCHHIM MPUKMETHHKA COld
— ‘BOpOKHI, HEIPYKHI , HIOM MOBEIh TOBOPUTH MPO TTOBEPHEHHSI 10 IPY>KHBOT
IPOMaJIH MICIS SIKOICh BiJICYTHOCTI, MTPOTE MEPEMUTYBAHHS B KIHII PETUIIKH YCYBa€e
JIBO3HAYHICTh KOHTEKCTY. CTae 3p03yMIJINM, 1[0 MAETHCS Ha yBa3l paszeosoriuue
3HAYEHHS BUPA3y: WIETHCA MPO MOBEPHEHHS JI0 MIMUTYHCHKOT poboTu. Jlis
BIJIMOBI/II IEPCOHAXKA ABTOP BUKOPHCTOBYE CEMAaHTUYHY TPy caMe y BUpa3si 3
dbpazeosioriyHUM 3HaUYCHHSAM: be out in the cold — stay out in the cold. Ilepconax
HE X04€ IMOBEPTATUCH JO MUHYJIOI JIsJIbHOCTI, BIH O pajillie )KUB sIK 3BUYaliHa
JTroAWHA. AZICKBaTHE pO3yMiHHS HABEJICHOTO KOHTEKCTY BUMArae BiJl yATadya He

TUIBKA 3HAHHS CMUCITY (ppaseosiorismy, a i 00YI0BH KOHLCNITYaIbHOI CXeMHU Ha
3pa3ok korHiTuBHO1 MeTadopu: SAJIMIITATUCA HA IHITUTYHCBKIN POBOTI



— IIOI'AHO (mposiB Henpy>KHBOTO cTaBieHHs). KpiM Toro, Ha3BaHa mapa
¢dbpazeosioriaMiB akTyalli30oBaHa B HA3BaHOMY JIUCKYpC1 7 pasiB, 110 BKa3ye Ha
3HAYHUN IMIUTIHATHUANA MTOTEHIIA] TAKOTO aBTOPCHKOTO BUKOPUCTaHHS 1 Ha Moro
0€3yMOBHY IHTCHIOBAHICTb.

Hatsaxk xapakrepusyeThcs 0araTCTBOM IMILTIIUTHOTO NoTeHIiany. Hatsk, sk
paBuiIo, pO3yMiEMO SIK CJIOBO ab0O BHUCIIB, III0 HE MOBHICTIO MIOCh PO3KPHUBAE, a
JIMIIIE CTBOPIOE YMOBH JJIsl 37I0TaAyBaHHs; T€, IO Harajaye cobor Mmpo Koroch abo
mock [12, c. 223], Ak 1IOCh CKa3aHe Yy Jay)Ke HENMpSIMHK CrociO, ajie Tak, moo
MOXHa OyJi0 3po3yMmiTH, IO MaeThcs Ha yBaszl [18, €. 1022]. MoBo3zHaBui
JOCIIIJKEHHST HATSAKy HE MOJXKHA Ha3BaTH YHUCJICHHWMH, 30KpeMa, TPYHTOBHE
BHUBYCHHSI I1i€1 KOMYHIKAaTUBHOI TAKTUKH HE MaTepialli aHTJIOMOBHOTO TIUCKYPCY HE
MPOBOAWIOCS. Y JIHTBICTUYHUX POOOTAaX HATOJONIYETHCS HEKOHBEHIIIOHAIBHICTh
HaTAKy Ta MHOro BIJHOCHA MOLIMPEHICTh y MOPIBHAHHI 3 I1HIIMMHU THUIIAMU
IMIUTIIMTHOT KOMYHIKaIlli, TPOTE€ CaMe SBHUIIE HATSAKY aHaI3ye€TbCs JEN0 IIo-
pi3HOMY. Y HESIKUX poOOTax HATSAK PO3MVISIIAETHCS SIK 3aci0 HEmpsMOi mepeaadl
1H(popMaIrii Ta BOAHOYAC SIK MPUHOM IMIUTIIIMTHOTO MOBJICHHEBOTO BILTUBY. B HUX
HATSAK TPAKTYETbCS SIK KaTeropis, sK €JIeMEHT METaMOBH, TOMY BIH TICHO
OB’ I3aHUH 31 3HAYCHHSIM BiJIOBITHHUX JIEKCEM «HATIK» Ta «HaTsakatu» [ 2]. 1. b.
[ITaTyHOBCHKHI MPOMOHYE OUIBII MIHPOKE PO3YMIHHS HATSAKY, SIKE 0a3yeThCs Ha
MparMaTAHYHUX 1 KOTHITUBHMX 3acajiaXx — CIIBBITHOIICHHI MIX TMPSIMHM 1
HenpssMuM cMuciioM [14]. B octaHHIX TOCTIKEHHSIX MOBJICHHEBUH aKT HATIKAHHS
aHaII30BaHUN y MeKax KOTHITUBHO-KOMYHIKATHBHOI ApaJIuTMU SIK IMILTIKOBAaHUI
MOBJICHHEBUH aKT, IO peai30oBaHUN B OCOOMCTICHO-OPIEHTOBAHOMY JTUCKYpCi [3,
c. 20-21]. Cnin 3ayBakuTH, 110 TMUTAHHS PO CUCTEMY KJaciB ab0 BUJIIB HATSAKY
IIOJI0 AHTJIOMOBHOTO MaTepialy 3aJHIIA€ThCS 3HAYHOK MIPOI0 HEBHUPIIICHUM.
3ayBa)kKMMO, 110 OJIHUM HalBUpPa3HIIIKX 3aCO01B HATSIKAHHS € alto3isl.

CydacHa BITUM3HSIHA JIIHTBICTHKA PO3yMIE MiJ ali031€l0 MOBJICHHEBUHM 3aci0 -
CTWJIICTHYHUN TPUHAOM, TIOB'SI3aHUM 13 BUKOPUCTAHHSM Yy TEKCT1 (HOJBKIOPHOTO,
JITEpPaTypHOTO, ICTOPUYHOTO, YU TMOOyTOBOro ¢hakTy, a TaKoX BIJIOMOTO
a)OPUCTUYHOTO BUCJIOBY, KPHUJIATOTO CIIOBA, 11I0MH. AJTI031s OpraHidyHO OB’ s3aHa
3 mepiropKepenom, e 3adikcopana ii mossa. Llei nmpuitom gomomarae rpaHUYHO
CTUCJIO, 3aT€ BHYEPIHO, 1HKOJIM OJHHM CJOBOM BKa3aTh Ha PUCY JIIOJWHH,
OCOOJMBICTH TOJII TOIIO, TICHO MOETHAHUX 3 OIOBIJIIO, OCKIJIBKM BOHM
acolllaTUBHO BUOKPEMJIIOIOTh BAXKJIMBY AYMKY NEBHOro koHtekcty [11, ¢. 13]. ¥V
HAayKOBHUX PO3BIIKAX MiJAKPECTIOETHCS, 0 alio3is € BUSBOM TEKCTOBOI KaTeropii
IHTEPTEKCTYAJIbHOCTI, MPUAOMOM XYA0XKHBOT BUPA3HOCTI, IO 3MICTOBHO 30arauye
TEKCTOBY 1H(OpPMaIlil0, CTBOPIOIOYN YHUCJICHH] acoliallii IUIIXoM HaTsAKYy Ha MOIii,
dakTH, NEepcoHaxiB IHIIMX TEKCTIB; 1€ BHUSIB Oe3MepepBHOI 1aJOT1YHOCTI
TEKCTOMOPOIKEHHS, 30KpeMa, Xya0kHboi TBopuocTi [10, €.523].  JlocmiaHuKu
BIJI3HAYAIOTh, 0 ajto3isl 0a3yeThes HA CHUTHHUX (DOHOBUX 3HAHHIX aJpECcaHTa Ta
ajpecara i BUKOPUCTOBYETHCS aPECAHTOM ISl IIIECIPSIMOBAHOTO TPUPOIICHHS
OCHOBHOTO 3MICTy NOB1IOMJIEHHS. [IpuyoMy TpaauiiiHOIO POJUIIO allto3ii € MOBHA
rpa, MPOTE 3 TO3UIId KOTHITUBHOI JIHTBICTUKA AaHATI30BaHE SBHUIIEC MOXKE
po3risanaTucs rmoie, sk 3aci0 JI0ACHKOT KOTHITHBHOI CHCTEMH , 32 JIOIIOMOTOIO
SIKOTO 3I1MCHIOETHCS PO3YMIHHS W CHIPUHHATTS OJHOTO TUIY OO0’ €KTIB 1 SBUI Y



tTepmiHax iHmoro[6]. ITinkpecaroeThCs, 10 anro3isd He (OpMy€e HOBI KOHIICIITH, a €
3ac000M EKCIUTIIMTHOI a00 IMIUTIIIMTHOI amesisilii O BXKE BIIOMOIO KOHIICNTY, Y
IIbOMY ¥ Tmojisirae ii KoHIeNnTyajdbHa (yHKIis. Po3risHemo 3aaTHICTH ajro3ii
BUpaXKaTH MPUXOBAH1 CMUCIH, HATSIKAIOUX HA HUX.

(4) « My name is Bernard,» he beamed like the Cheshire cat, « and heartiest
welcome to the Irish contingency.» (C. Ahern).

(5) A face appeared in the window, a very familiar face, and | immediately
stopped laughing, feeling as though 1'd seen a ghost. He was young — nineteen by
now, if | calculated correctly. He gave me a cheeky grin, waved and disappeared
from the window, and appeared at the now open door like the Cheshire cat. So this
was the Bobby from Lost and Found that Helena and Wanda had mentioned

(C. Ahern).

VY HaBeleHUX MPHUKJIaaX BUKOPUCTAHO OJIHY W Ty camy JIiTepaTypHy amto3iio the
Cheshire cat y ¢yHKIIT XyI0)KHBOIO TOPIBHSIHHS, MPOTE BOHA aKTHUBI3Yy€ pPi3HI
CJIOTH BIJMOBIAHOTO KOHIeNnTty: y mpukiaai (4) maemo konment [TOCMIIIKA
(mupoka), 1o BUCTYMA€ MPUXOBAHOIO XapaKTepucTukow bepHapna, Toml sik y
npuknaai (5) aktuBizyerbes cnotr HECITOAIBAHKA. B nupoMy npukiiaai amro3is
CIIYTY€ IMIUTIIIUTHOIO XapaKTEPUCTUKOIO EMOIIIHHOTO CTaHy (MepesisiK) IepcoHaXa-
onoBinaya. OHAaK B 000X MPUKIAJIaXx 3yCTPIYAEMO MOAIOHHUM HATAK: MAETHCS MPO
Ka3KOBUM, HEICHYIOUMM MEPCOHAX 1 TaKUM YHWHOM IMIUTIKYETHCS HEPEATbHICTh
OMHMCYBAaHOI IIACHOCTI, aJ)Ke OMOBiJau MOTpAIISE IO MICIs, SKOTO HaCHpaBi
HeMae. B Takuii croci0O crocTepiraeMo OnocepeKOBaHy aKTyasi3allil0 KOHLENTY
HEPEAJIBHICTb, HEITPABJIA.

(6) « How wonderful. We had some excellent plays in Finbar’s Hall, » Joan
explained. « Do you remember that?» She looked around her friends. «Julius
Caesar, Romeo and Juliet, to name but two of Shakespeare’s finest works. Bernard
was — »

Bernard coughed loudly.

«Oh, I'm sorry,» Joan blushed, « Bernard is a fantastic actor. He played quite a
convincing Bottom in a Midsummer Night’s Dream. No doubt you would like him
to be in your agency» (C. Ahern).

Tyt BukopucTaHHs HU3KH JiTeparypuux amo3ii Julius Caesar, Romeo and Juliet,
Shakespeare, Bottom in a Midsummer Night’s Dream crtBoproe HaTK Ha
npodeciiiHui MOTEHIlial MepCcoHaXka, KM HacIpaBi JIEII0 3aBHCOKO OIIHIOBAB
CBOE MHUCTEIITBO.

PosrisHeMo nmparMaTUYHHK MTOTEHITIAT T0AaTKOBUX HIOAHCIB CMUCITY.
Hroancu cmmcily — 1ie¢ BUJ HENPSIMOTO MOBJICHHS, IO PO3TJISAAETHCS  SIK
NPUXOBAHE SIBUIIE MParMajJirHBICTUKH, OCKIIBKM JJII HIOAQHCIB  CMHCIY
XapakTepHa BIJICYTHICTh YITKMX CTPYKTYPHHUX KpuTepiiB BumiieHus [7,8].
[IparmaTruHe MOHSTTS HIOAHCIB CMUCITY BUBYAETHCS B OJHIN HU3I 3 SIBUIIAMU
“pO3MUTOCTI”, HEUITKOCTI nepudepiitHol YaCTUHU 3HAUEHHS, AKE MPHU3BOAUTH 10
HEMOBOU  “pO3TAryBaHHS, 30UIbIIEHHS 0OCATY TOHATTS W JO3BOJISIE
BUKOPHCTOBYBATH TaKy MOBJICHHEBY OJMHMIIIO JIJI1 HOMIHAII SIBUINA, JJIST SIKOTO
Ha JIaHW{ MOMEHT y JaHiii MOBI HeMae Ha3BH [8].



[ToOynoBa 1OMAaTKOBMX HIOAHCIB CMHCIY PO3IIIANAETHCS SIK  MOBJICHHEBA
TaKTHKa MPUXOBAHOTO BIUIMBY MOBIIS/TTUCbMEHHUKA Ha ajpecaT, sika aKTyali3y-
€THCS MOBIIEM 1 aJIpecaToM MHUTTEBO 1 MiJCBII0MO. B KOHKpeTHI! MOBHIN cUTyarlii
aapecaT (4MTav) MiACBIJIOMO HAKOMUYY€E YMUCIICHHI Ta PI3HOMaHITHI MOBJIEHHEBI
CUTHAJIM HIOQHCIB CMHCIY, CIPUHMAIOYM TaKUM YHWHOM MPHUXOBaHI I1HTEHIII]
MoBIIs/aBTOopa. HroaHcH cMHCITy — 116 KOHOTaTUBHI €J1EeMEHTH Y CKJIaJll 3MICTOBHOI
cytHocTi [ 13, c. 236], ane, peani3ylounuch TUIBKH B JAUCKYPCl, BOHM HE MOXYTh
OyTH CIiBBIJHECEHI 3 KOHOTATUBHUM KOMITOHEHTOM 3HAY€HHS OY/b-SKOi OKPEMOl
MOBHOT OJTUHHUIII.

[{ikaBo MpOCHiAKYBaTH MparMa-KOrHITUBHY POJIb BUKOPUCTAHHS MTICEHHUX
aTF031i (Ha3B MY3WYHUX TPYIT Ta OKPEMUX IMCEHB) JJIS XapaKTepu3allii TOJI0BHOTO
nepconaxa pomany Exit Music (I.Pankin) [Ixona PeOyca. ¥ po3MoBi roJIOBHOTO
nepcoHaXka — iHcnekropa nodinii J>kona Pedyca 3 Koeroro 3HaX0AuUMO:

(7) ‘What'’s the music you re playing?’

‘It’s called Little Criminals. There’s a track on it called « Jolly Coppers on
Parade».’

‘Not someone au fait with police then ...~

‘It’s Randy Newman. There’s another title of his I like: «You Can’t Fool the
Fat Man».’

‘And would the fat man be yourself, by any chance?’

‘Maybe I'll keep you guessing.’ He let the silence linger for a moment.
(I.Rankin).

TyT caig BIA3HAYUTH TOXMYPY TOHAJIBHICTh TEKCTIB MICEHb, K1 HA3UBAE
PeOyc. AHai3 KOHIENTIB, aKTyali30BaHUX Y APYTid 3 Ha3BaHUX ITICEHb,
Hactymuuii: My brother’s in the armed forces ( I HECUACJIMBUU )/ My sister
isin jail (1 HECHACJIMBUI )/ Won't you give me fifty dollars/ So | can pay
her bail? (TTPOXAHHSI-OBMAH) / He said ‘You Can’t Fool The Fat Man / No,
you can’t fool me (BIIMOBA-BIJIUYXXEHICTB)/ You're just a two-bit griftet /
And that’s all you ever be (OBPA3A). Tekctu miceHb HE HABOAATHCS Y POMaHi,
MPOTE BOHU JOCTATHHO BIIOMI JIJISI TOTO, 11100 aKTUBI3yBaTH Y CBIJIOMOCTI UhTa4ya
acorriarlii, 1o MoB’sI3yI0Th BUPAXKEH1 B MICHIX MOHATTS 3 IEPCOHAXKEM, IKUH ITi
micHi ciryxae. TakuM YuHOM, 111 TIICEHH] 031l B TEKCTI pOMaHy BUCTYIAIOTh SIK
CMHCJIOBUH 1 KOTHITUBHUIN CUTHAJ, III0 OPOJIXKYE acolliallii Ta CTBOPIOE
JOJATKOBUM CMHUCIIOBUM HIOAHC, SIKUM IIPUXOBAHUM YMHOM XapaKTEpU3ye
nepcoHax — J»xona Pebyca.

[Ti3H1111 3BepHeHHs PeOyca 10 My3nWYHUX TpyIl MOTIMOIIOI0TH HOTO
IMIUTIUTHY XapakTepu3allii i MOCUIIOI0Th TOAATKOBUN CMUCIIOBHUI HIOAHC:

(8) ‘My lucky day,’ he told himself. He'd finally got round to installing a CD
player in the Saab. He drew Gentry'’s offering from its sleeve and slotted it home,
then studied the titles of the songs.

Meg’s Mons.

Minstrel in Pain.
Reverend Walker Blues.
He liked them already. (I.Rankin).



TexkcTu Ha3BaHUX MICEHb TAKOXK aKTyali3ylOTh KOHIIETITH, MOIOHI JO Ha3BaHUX
Buiiie: CAMOTHICTD, BE3PAJIICHICTB, BOPOXICTbH,CTPAXIAHHA. Li
KOHIICITH acOIllaTUBHO BUHUKAIOTh Y CBIJOMOCT] UMTaya 3a CyMIKHICTh, YOMY
crpusie eKCILTUTHUNA MoBienHeBuii curuai He liked them already.

AHaJti3 HaBeJIeHUX NpUKIIaiB (7,8) Ha HAIII OIS IEPEKOHIUBO CBIIYUTH PO
3HAYHi TUCKYPCHUBHI MMOTEHIIIT T0aTKOBUX CMHCIOBUX HIOAHCIB, a TAKOXK TIPO
MEPCIIEKTUBHICTh TAKOTO MiAXOMY JJIsl BUBYCHHS MPArMaKOTHITUBHOTO IMTOTEHITIATY
IILOTO BUY IMILUTIIIUTHOTO MOBJIeHHs. HeoOXiqHO 3a3HAYNTH, 110 JOIATKOBI
CMHCIIOBI HIOAHCH MOXYTh CTBOPIOBATHCS PI3HOMaHITHUMH MOBJICHHEBUMHU
3aco0amMu B PI3HUX KOMOIHAITISAX, 1 TOCTIKEHHS (M MOKIIMBO Kiacuikairis)
JHTBICTUYHUX YUHHUKIB TAKOTO BUJTY IMILUTIITATHOTO MOBJICHHS YSIBIISIE€THCS
MIEPCTICKTUBHHM.

Buxkinanene Buie 103B0sIsi€ 3p0OUTH HACTYITHI BUCHOBKH:

- TOAaJIbllIe BUBYCHHSI MOBJICHHEBHX 3aC0O01B Ta BU/IB IMILTIIIUTHOTO MOBJICHHS
YSIBIISIETHCS aKTYaJIbHUM 1 IEPCIIEKTUBHUM HAMPSIMKOM MOBO3HABUYMX
JIOCHIIJKEHD;

- BUKOPUCTAHHS Omeparliil 1 TaKTUK MParMakorHITUBHOTO aHATI3y € JOIUTbHIUM
JUTSI BACBITJICHHS XapaKTEPUCTUK IMIUTIIIUTHOTO MOBJICHHS SIK JIIHTBICTUYHO1
[ApUHH.

xepena Ta gitepaTrypa

1. (AP®C) Anrno-pycckuii ¢paseonornyeckuii cnoBaps / Coct. Kynun A.B. — M.: Pycckuii
361K, 1983. — 944 c.

2. bapanoB A. H. Hamék kak croco0 KocBeHHOU nepeaauu cMeicna. (Enekrponnuii pecypce) —
2006a. — Pexxum moctymy: http://www.dialog-21ru/dialog/materials/. — 3aroioBok 3 ekpaHy.

3. benozéposa E. M. PeueBoii akT HamekaHus B HenpsiMoM auckypcee // Bichuk XHY im. B. H.
Kapazina. — 2008. — Ne 811. — C. 20-24.

4. To6peinneBa E.A. KoMMyHHKaTHBHO-TIparMaTuyeckas napajnrma pycckoi (pazeonorus .
— Bounrorpan:Ilepemena, 2000. — 223 c.

5. Kysnenosa I'.B. CTpykTypHO-ceMaHTHYHa BapiaTUBHICTh (PPa3€O0IOTIYHUX OJHUIIb B
AQHTJIOMOBHOMY XY/IO’)KHBOMY JTUCKYPCi: KOTHITHBHUAHN Ta MParMaTUYHUHN acrieKTH (Ha
MaTepiajl TBOpPiB OpUTAaHCHKUX Ta aMepuKaHChbKUX aBTOpiB XX-XXI cTomiTe) : Huc. ...
kaua. ¢inon. Hayk: 10.02.04. — oneunk, 2008. — 244 c.

6. JlaBpuaenko O.0O. Amo3uBHa 00 €KTHBI3aIlisl KOHIENTIB MpPENEACHTHUX TEKCTiB (Ha
MaTepiali aHTJIOMOBHHX MYOJIIIUCTUYHUX TEKCTiB). - Enextponnuit pecypc//0.0.JlaBpuHeHKO —
Pesxxum moctymy: hppt://www.nbuv.gov.ua/portal/Soc_Gum/April2011_1/Lavrynenko.pdf.

7. MacnennukoBa A.C. JIMHrBUCTHYECKast HHTEpIPETalns CKPBITHIX cMbIcoB. - CII6.:

V3n-Bo C-IlerepOyprckoro yH-Ta, 1999. — 261 c.

8. MartseeBa I'.I'. Hroancel cMbicia B CKpbITOH mparmanuHreuctuke. — PocroB w/Zl, 2003a.

(Enexrponnuii pecypc). — Pexxum moctynmy: http:// rspu.edu.ru/projects/deytch/note32.html. —
3aroJ0BOK 3 €KpaHy.

9.Martgeesa I'.I'. K Bompocy o pedeBBIX CTpaTerusix CKPhITOTO BO3JCHCTBUS OTIIPABUTENS PEUH

Ha ero moxy4arens. — PocroB w/Jl, 20036. (Enexrponnuii pecypc). — Pexxum gocrymy: http://

rspu.edu.ru/projects/deytch/note44.html. — 3aromoBok 3 ekpany.

10. CemniBanoBa O.0. CydacHa JniHTBicCTHKA: HanpsmMu Ta npodnemu. — [lonrasa: JoBkimisa-K,

2008.-712 ¢

11. CnoBuuk TpomiB i1 cruwiictuynux ¢iryp / [aBrop-ykimamau B.d. Casrtoenp]. — K.:
Axapnemis, 2011. - 176 c.



http://www.dialog-21ru/dialog/materials/

12. CrnoBuuk ykpaincekoi moBu / Ilix 3aramsH. pea. . K. bimonmima.— K.: HaykoBa mgymka,
1974. —Tom 5. — 840 c.

13. Tenust B.H. KoHHOTaTHBHBINA aceKT HOMHUHATHBHBIX eAUHHII / MOCKOBCK. TOC. YH-T. —
M.: IIpocBemienue, 1986. — 312 c.

14. TIllarynoBckuit M. b. 6 cmocob6oB KOCBEHHOro BbIpakeHUs cMbicia // CeMaHTHKa U
nparmMatuka s36IKoBbIX equHHIl: CO. Hayd. TpynoB. (Enexkrponnuii pecypc). — Kamyra, 2004, — C.
262-274. — Pexxum foctymy: WWW.russian.slavica.org/newspage?.

15. Ilesuenko U1.C., Cycos W.I1., bezyrmnas JI.P. AGpuc KOTHUTHBHOTO BEKTOpa
nparmanuareuctuky // Bicauk XHY im. B.H.Kapasina. — 2008. - Ne811. — C.3-7.

16. Carson R. Linguistic Meaning. Communicated Meaning and Cognitive Pragmatics // Mind

and Language/ - 2002. — V.17, No.1-2. — P.127-148.
17. Carson R. Thoughts and Utterances. The Pragmatics of Explicit Communication. —
Oxford: Blackwell, 2002. — 418 p.

18. Longman Language Activator / Edit. Commit. Chaiman: Quirc K. — Harlow: Pearson

Education Limited, 2002. — 1530 p.

Wpuna KysnenoBa, Auna Kysnenosa. CpencTsa repefauu CKpbITOTO CMBICIIA B
AHIJIOA3BIYHOM XY 0KECTBEHHOM JIUCKYpCe: ParMaKOrHUTUBHBIHN aCMEKT.

B craThe npemaraercs monsITka 000CHOBATH 1IEIECO00PA3HOCTh TAKOTO HAIPABIICHUS
JIMHTBUCTUYECKUX MCCIIEAOBAaHUM, KOTOPOE PaCKpbIBACT MparMaTUYeCKUe CBOMCTBA U
KOTHUTUBHBIE MPEINOCHUIKHA Pa3HbIX BUAOB UMILUIUIIMTHON PEYH B AHIJIOSI3bIYHOM
XyJ0kecTBeHHOM fuckypcee. [lonxon MmotuBupyeTcs 0030poM psijia UCCIIETOBaHUI 110 TaHHOM
TEMaTUKE. Y Ka3bIBAECTCS HA HEJIOCTATOYHYIO U3YYEHHOCTD LIEJIOTO PSAIa CONPSKEHHBIX
BOIIPOCOB: CUCTEMBI CPEICTB UMIUTUIIUTHOM PEYH U UX OTACJIbHBIX BUAOB, HEJOCTATOUYHYIO
pa3paboTaHHOCTh TEPMUHOJIOTHYECKOTO arapaTa JJaHOT0 HAMpPaBJICHUS TUHTBUCTUYECKUX
HCCIIEIOBAaHUM. B 3TOM CBATH OTMEUYAETCs aKTyalIbHOCTh IPAarMaKOTHUTUBHOIO MOAX0Ma K
V3YUYCHUIO SIBJICHU UMIUTMIUTHONW peuu. BbIIENA0TCA TaKue Cpe/icTBAa UMIUTMIUTHON PEYU Kak
CHeIMallbHOE UCTIONb30BaHNUEe (PPa3e0IOTU3MOB, HAMEK, B TOM YHCIIE aJIITFO3UBHBIN, U
JIOTTOJTHUTEIbHBIE HIOAHCHI CMbIcaa. [Ipeaaraercs momneITka aHaau3a TUCKYPCUBHUX CBOMCTB
Ha3BAHHBIX PEUYEBBIX CPEACTB HA MaTEPHUAJIE IPUMEPOB U3 COBPEMEHHBIX AHTJIOA3BIYHBIX
XYI0KECTBEHHBIX TEKCTOB. Ha3bpIBarOTCS MEPCIEKTUBHBIE HAITPABICHUS JAIbHEHUIIINX
HCCJIeIOBaHUM.

KunroueBblie crioBa: mparMaTuka, KOTHUTUBHBIN aCIEKT, UMIIMIUTHAS PEYb.

Iryna Kuznyetsova, Hanna Kuznyetsova. Means of Rendering Implicit Sense in English
Belles-Lettres Discourse: Pragmatic and Cognitive Aspect.

The article presents an attempt to ground the expediency of linguistic research which
discloses the pragmatic features and cognitive prerequisites of various types of implied speech in
English belles-lettres discourse. The given approach is motivated by the analysis of a number of
research pieces on the topic. The inadequate investigation of a number of related issues is
pointed out, and namely, the absence of systematization of the means of implied communication,
an incomplete study of separate types of implied communication as well as some terminological
gaps in the given linguistic sphere. Hence the topicality of pragmatic-cognitive approach to the
study of implied communication is stated. The article deals with such types of implied speech as
a special usage of phraseological units, a hint (allusion hint included) and additional sense
nuances. The attempt to analyze the discursive qualities of the mentioned implied speech types
on the material of the contemporary English belles-lettres texts is suggested. Perspective
directions of further research on the topic are stated.

Key words: pragmatics, cognitive approach, implied speech.
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