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PHONETIC AND TRANSLITERATION SYMBOLS

The symbols listed below follow the standard IPA Chart, published in Journal of the
International Phonetic Association, with the exception of those for emphatic coronals
for reasons that are thoroughly explained in Chapter Three. In 1llustrative examples of
recitation rules we will be using phonetic transcription. Ordinary transliteration will be
reserved for other usages such as the citation of authors’ names. The abbreviation ‘E’

refers to ‘emphatic’. For information on whether a given sound 1s voiced or voiceless

see Appendix II (Classical Features). The Arabic words tajwid and Qur’an will appear

6=

in the text in italics but the macron °° will not be used over the vowel symbols for

simplicity.

:
Symbol | Symbol the text/Comments
1 | Glottal stop -_ Classified as pharyngeal
In tajwid.

2 Bllablal StOL:
- t

Interdental fricative th
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ABSTRACT

This study deals with the phonetic and phonological performance of expert reciters of

the Qur’an. Experts constitute a special group of speakers who receive intensive oral
instruction in tajwid, the traditional discipline of correct and 1deal recitation of
Classical Arabic.

The study falls into five chapters and a conclusion. The first chapter gives a
general idea about the history of Arabic and fajwid and outlines the basic principles
that underlie the standardization of recitations. The second chapter discusses some
basic rules of tajwid and explores their scope. It sheds some light on the relation
between tajwid and current phonological theory and physiological phonetics. The third
chapter reviews the literature, both traditional and modern, on emphasis in Arabic. The
review discusses the articulatory, acoustic and perceptual properties of emphasis in a
variety of Arabic styles, and discusses the phonology and phonetics of emphatic
coarticulation and the implications it could have for the linguistic grammar ot Arabic,
including implications for autosegmental theory.

The fourth chapter reports the results of an acoustic experiment. We consider
the measurement values of the second formant of the vowel /a/, which both rajwid
scholars and modern phoneticians claim it exhibits a greater amount of emphasis than
other vowels. The phonetic environments examined are both emphatic and plain. The
experiment manipulates three main dimensions: (1) expert vs. non-expert reciters, (11)
Classical vs. Modern Standard Arabic, and (111) four vowel contexts: plain-to-plain,
emphatic-to-emphatic, emphatic-to-plain and plain-to-emphatic. One main finding 1s
that emphasis 1s a unary and gradient feature that has a range over which it can be
phonetically realized. We suggest that plainness 1s apparently a zero or default value
that 1s shared by all speakers and styles. Another finding is that the traditional
distinction between experts and non-experts could be objectively verified from their
acoustic data.

The fifth chapter explores the implications of the experiment for current
theories of the phonology-phonetics interftace. Emphatic assimilation 1s discussed
within the framework of theories of phonetic underspecification, coarticulation
resistance and hyperarticulation. We attempt to find out whether the vowel in an
emphatic environment 1s categorically specified for emphasis or it i1s rather left
underspecified for this teature. Although some of the acoustic measurements conform
with a phonetic reading of emphasis on the vowel some others could be taken to imply
that emphasis 1n Classical Arabic does not involve a case of phonetic
underspecification. Finally, the conclusion summaries the main findings of the thesis
In the light of the experimental study, the literature review and the phonological
theories that were considered in the discussion, and it makes recommendations for
future studies.
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CHAPTER ONE

INTRODUCTION

1.1 The Arabic language

The language investigated in this study is Arabic. The aim of this chapter is,
therefore, to give the reader a brief description of Arabic, the styles investigated and
the focus of the entire thesis in general. A brief historical sketch 1s also given, but
since our study is not mainly concerned with the history of Arabic the reader may
prefer to consult some specialized works on the subject some of which are cited in the
Bibliography.

Arabic is one of the major languages of the world. It is spoken by more than
183 million native speakers, the majority of whom live in the Middle East. Arabic 1s
often linked to Islam since it is the language of the Quran, the principal book which
Muslims whether native or non-native speakers of Arabic mainly use for religious

purposes.

Historically, Arabic is one of the Semitic group languages which also includes
Akkadian, Phoenician, Aramaic and Hebrew. It branches into Southern Arabic and

Northern Arabic. The first inscriptions in Southern Arabic can be traced back to the
8th century B.C. They include the Sabaen, Qabtanian, Minacanian and Himiyarite
languages. These languages were spoken by ancient civilizations founded in or around
the Arabian Peninsula. Southern Arabic, which is similar to Northern Arabic in
grammatical forms and vocabulary, is no longer a living language. Northern Arabic
was first attested much later than Southern Arabic. It 1s not until the 6th century A.D.

that we have information about Southern Arabic that appears to have developed into

the language of the Quran 1n the following century (Chejne 1969).

13



1.2 Contemporary varieties of Arabic

This study deals with two contemporary standard varieties/styles of Arabic:

Classical Arabic (CA) and Modern Standard Arabic (MSA)." CA enjoys its social

status because of its cultural significance and literary usage in early poetry and prose

as well as for its religious use in the Quran. MSA, which 1s also known as Modem

Literary Arabic and Modern written Arabic (Al-Agel1 1995), 1s more or less a modem
and modified secular version of CA. Both styles are formally taught to native speakers
from early childhood.’

[s there a significant difference between CA and MSA? In fact, one of the
ultimate objectives of this study 1s to answer this question. Al-Ageli (1995) states that
the average Arab does not generally distinguish between the two styles assuming they
are the same. Nevertheless, each style has its own linguistic aspects which keep it
separate and distinct from the other. This point may be unexpected especially by non-
native speakers of Arabic and also some native speakers who have little education
and/or knowledge about CA.

The use of CA 1s today preserved for the Quran while MSA is widely adopted
for both religious and non-religious purposes that cover mass media, formal education,
modern literature, correspondence and speeches. “[MSA] contains to a large extent the
grammatical traditions of [CA] but 1s also incorporates stylistic and vocabulary

innovations” (Al-Ageli 1995: 7). We expect that such innovations are a normal

consequence of some major social, political and economic changes in the general life-

' The abbreviations ‘CA’” and ‘MSA’ will be used throughout the study in reference to Classical Arabic

and Modern Standard Arabic, respectively.

R4 ’ . .

" The two styles are not necessarily taught as separate styles in cvery country in the Arab world because
social interests and educational policies may differ from one country to another.
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style of modern Arabs especially after recent technological developments that have
affected humans’ social habits and linguistic behaviour in various ways. In other
words, we should not claim that CA and MSA are the same type of linguistic
phenomenon while there exist more than one indicator that they are not.

MSA has diverged from CA, 1.e. they are historically related, and 1t has
undergone a variety of linguistic changes. The vocabulary and style of MSA have been
probably more liable to changes and modifications than other components such as the
grammar and phonology. For example, the use of technical terms, new expressions,

borrowings from non-Semitic languages such as English and French are very common

in MSA.

The language style which 1s not dealt with in this study is colloquial or
vernacular Arabic. Colloquials are widely spoken but they are not written except for
special purposes such as folk poetry and certain comic usages of the language. The
fact that most Arabic colloquials are not written or documented probably allows them
to change more rapidly than written styles, such as MSA, and it could also lead some
of them to die off gradually. Whether they are written or not, however, they are

usually recognized as informal varieties ot one single standard mother tongue which is

CA.

Although there have been some religious, political and literary attempts and
invitations to retain CA and MSA as the only styles that can be used in press the

advocates of some colloquiils succeeded in publishing their writings in colloquial. A

living example is Bedouin or folk poetry, conventionally known as al-shi‘r al-nabati,

13



in the Saudi Arabian press. It is a literary style which has a large audience of educated
readers, and 1s further characterized by its own formal and literary lexical usage,
expressions and technical characteristics that include rhyming scheme, rhythm and
meter. Nevertheless, no one can deny that Bedouin poetry is a colloquial variety. In
fact, for this reason it 1s occasionally called ‘colloquial poetry’.

There are many conceivable reasons that could have contributed to the use of
colloquial for literary purposes in press. These reasons do not necessarily express
negative social/psychological attitudes towards CA or MSA which still enjoy a
respectable status among educated speakers.’ The flourishing of colloquials may
rather express speaker’s desire to express themselves in non-standard varieties of
Arabic and innovate or develop current literary styles.

The sociolinguistic relationship between the three varieties so far discussed in
schematized in Fig. (1) below. CA appears at the top of the triangle to express its
religious, literary and social significance among all speakers whatever their level of
education or social background might be. In this case CA stands as the primary
linguistic source from which the other styles have diverged. Closely below CA comes
MSA, the secular and modern version of CA. They both are similar to each other.
Colloquials come at the bottom of the triangle to express the fact that (i) they are
considerably different from the other two standard styles and from each other, and (ii)

they are used by both educated and non-educated speakers. In other words, the

’It should be noted that colloquials have received more scholarly attention than the other two styles

especially in the second half of this century.
* Trudgill (1974) similarly adopts the triangle so as to express the difference between Received
Pronunciation (RP) and some other varieties of English which he calls low/non-standard varieties.
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number of those who can speak the other two styles 1s smaller. For further discussion

on the problem of diglossia in Arabic see Abou-Seida (1971) and Altoma (1969).

Colloquials

Fig. (1): The sociolinguistic relationship between contemporary Arabic styles
according to their significance and diversity

Some linguistic aspects ot Arabic styles are worthy of further investigation.
Because of the great similarity between CA and MSA especially when they are
compared to colloquials 1t 1s expected that the two standard styles show more
similarities and fewer differences between each other than if either of them 1is
compared to any colloquial style. For example, CA and MSA use the same number
and kind of segments. Although those segments are not necessarily articulated exactly
the same way 1n both styles a comparison between them and the segments found in any
colloquial dialect will probably show greater differences such as significant sound
changes and the adoption of segments that do not occur in CA/MSA. That is probably

one of the reasons why some native speakers of Arabic with little or no education think

that CA and MSA refer to essentially the same style and that cantillation (i.e. reciting
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the Qur’an with melody; chanting) is the only property that distinguishes the former

from the latter. But since there are considerable differences between CA and MSA
even though they could sound similar, as 1t will be seen later, we can continue to

consider them two different styles adopted for different speech purposes. Our
impressionistic judgement about the existence of significant differences between CA

and MSA will be, indeed, tested objectively using acoustic analysis.

1.3 Recitation: historical approach and definition

1.3.1 Early oral performance: the Seven Variants
Prophet Mohammed (d. 632) advised his followers to recite the Qur'an

according to what is conventionally known as Al-’Ahruf Al-Sab“ah ‘the Seven

Letters/Variants’.> The meaning of the Seven Variants is controversial in the literature
available and there have been serious attempts to interpret it closely and to know what
has happened to those variants since the lifetime of the Prophet. Scholars have also
addressed the question whether the early Seven Variants and the contemporary Seven
or Ten Recitations (see below) are the same or different. This is basically a historical
and religious 1ssue that i1s not the focus of the present study. We will, therefore,

provide the reader with a briet historical approach and some definitions that might be

relevant. For further information about the early oral performance and recitations see

[bn Al-Jazari (d. 1429), Ibn Mujahid (d. 936) and Al-Dhahabi (d. 1328).

> In traditional Arabic grammar harf refers to ‘letter’ which is either a consonant (or possibly a syllable
composed of a consonant plus a short vowel) or the letter that represents it in orthography.
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It seems that the Seven Variants were originally seven popular ancient Arabic
dialects spoken in the Arabian Peninsula centuries ago. Nelson (1980: 315) states that
these variants ‘“govern differences in noun, gender and number, in verbal tense and
mood, in inflection, adding or dropping or words, differences in word order, in

substitution, and in what are called dialectal differences such as pronunciation of /a/,

assimilation and velarization”. Al-Qurtubi (cited in Nelson 1982) argues that the Seven

Variants are not actually seven in number but they are rather a mixture of all local
ancient dialects. Whether the previous explanations of the meaning of the Seven
Variants are accurate or not, scholars assume that the Qur'an was recited according to
several models each with 1its own linguistic characteristics. The original model, they
believe, 1s the dialect spoken by Quraysh, the prestigious tribe of Makkah which
enjoyed a special significance among the ancient Arabs tor its religions, literary and
commercial status. With the increasing number of reciters, the Quraysh dialect
gradually became essential to speakers from other Arabian tribes such as Bani-Tamim,
Qays, Hudhayl, Banta-Asad and Rabi “ah.

But why was not the Quran recited according to one single model, and what
did that imply to both native and non-native speakers of Arabic in the early history of
[slam? The dialects spoken by the ancient Arabs were not necessarily similar. It was
quite common that a speaker from one region would encounter difficulties in speaking
or understanding the dialect of a speaker from another region. Some speakers were
also literate and others were elderly and/or had little education. These were among the

reasons for the emerging several recitation models so that speakers were able to select

the models they would prefer. This procedure was intended “to facilitate reading and
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provide people with a broader range of options” (Al-Wohaibi 1982: 58).
Contemporary recitation scholars assume that the recitation models that came to be

popular today have originated from at least one of the Seven Variants.

1.3.2 Qur’anic manuscripts (Masahif)

The Quran 1s both spoken and written. The early manuscripts were composed
of simple materials such as pieces of papyrus, palm branches and bits of leather, and
they were written down under the supervision of the Prophet. But the entire Qur an

was not compiled into one single volume that contained all of its relevant chapters

until the era of the first Caliph Abu-Bakr Al-Siddiq (d. 633). In 653 the Caliph

‘Uthman bin “Affan could publish the Qur'an manuscripts (known as masahif

‘manuscripts’) and appointed authentic teachers to teach recitation to both native and
non-native speakers of Arabic. The manuscripts published by “Uthman were at the
beginning written with consonantal letters only (following the early Arabic
orthography). Speakers were expected to use their own intuition and knowledge of
Arabic for the prediction of the missing vowels. So, they could not rely heavily on
word spellings. Until then Arabic orthography had not yet been improved and, as
stated by Al-Qubaysi (1988), the majority of speakers used to memorize verses from

the Qur’'an without having to read them from a written text.

The first improvement to the Qur’anic manuscripts (and to other texts in

general) was the adoption of harakat ‘vowelling marks/diacritics’ by the early

grammarian Abu-Al-Aswad Al-Du’ali (d. 688). Vowels could thus have their own
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symbols like consonants and the Arabic segments became more identifiable. It was
expected that such an improvement would help speakers not to disregard the linguistic
structures of utterances or corrupt their semantic value.

The second improvement was the insertion of dots/points above or underneath
certain consonantal letters which were otherwise confusing because they were quite
similar to each other. The dots were introduced during the era of the fifth Caliph ot
Bani 'Umayyah “Abdul Malik bin Marwan (d. 685). But it seems that the dots and
diacritics were so similar that the early Arabian grammarians Al-Khalil (d. 791), who
lived during the “Abbasi Period, decided to carry out some modifications on them. For
further discussion on the early Qur’anic scripts and their relation with the
contemporary prints of the Quran see Denfter (1989) and Al-Qubaysi (1988).

The question whether the Caliph “Uthman included the early Seven Variants in
the published manuscripts or only documented the original variant of Quraysh is

controversial. Part of the problem is that scholars have not been able to reach an

agreement about the meaning of the Seven Variants. For example, Nasr (1992) states

that “Uthman only included the Quraysh variant which was originally the primary or
principal style and excluded the other six variants which, according to him, were
temporary models that were not supposed to be used after the death of the Prophet.
Al-Wohaibi (1982), on the other hand, argues that all the early recitation variants were
included in the “Uthmani manuscripts. That is apparently a linguistic problem which
possibly involves a number of historical issues about the development of Qur’anic

script. However, the crucial point is that the entire Quran was written down and
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documented several times since the 6th century A.D. and that the writing up process

was meant to represent its pronunciation as closely as possible.

1.3.3 The emergence of the Ten Recitations

It was indicated above that the precise meaning and scope of the early Seven
Variants of the Quran 1s controversial. Nevertheless, scholars agree that the Quran
was originally recited by the Prophet and his followers according to several models
that were sometimes considerably different. A second issue relevant to recitation
practice 1s the existence of the contemporary recitation models traditionally known as
Al-Qira'ar Al-Sab"/Al-"Ashr ‘The Seven/Ten Recitations’ one of which is the Hafs-
“Asim Recitation which will be investigated in this study

According to Al-Wohaib1 (1982), Ibn Muahid (d. 936) recognized about
seventy recitation models that existed during his lifetime. We have no clear idea about
the sociolinguistic factors that led to the emergence of those models or the extent to
which they differed. But it seems that Ibn Mujahid, among others, was thinking that it
was pointless, if not confusing, to have so many recitations. The existence of many
recitation models complicated recitations and it gradually created a gap between
reciters and the recommended recitations they were supposed to follow. Therefore, he
decided to do extensive research in order to assess all the recitations he could come
across. He traced the origins of those recitations and revised the biographies of the
scholars who adopted them and their principal students. He assessed the adequacy and
reliability of the recitations using a number of linguistic, social and religious criteria

which he thought were essential. Finally, he selected seven models, documented and
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included them in his scholarly work mentioned above (see section 1.3.1) which is used
today for academic purposes. With the exception of the seven models approved by

[bn Mujahid it became indubitable that other models were no longer valid. The
followers of Ibn Mujahid added three recitations later so that the total number of the
accredited recitations rose to 10. Al-Wohaib1 (1982) also lists four recitérs who were
added later by some scholars (see Appendix III for the names of the major reciters).
For further discussion on the work of Ibn Mujahid and the criteria he used see Qal ahji
(1986).

In spite of the significance of the contribution of Ibn Mujahid and his followers
to recitation Ibn Al-Jazari (d. 1429), a well-known authority, argues that the main
disadvantage of limiting the number of recitations to ten or fourteen is the ruling out of
what was beyond them regardless of the possible originality of the excluded styles (Al-
Wohaibi 1982). But it i1s worth noting that, particularly after the work of Ibn Mujahid
emerged, the acquisition of recitations has become more systematic than ever before
and speakers could further avoid confusion regarding the appropriate classical
pronunciations.

The controversy about the meaning and scope of the Seven Variants and the
validity of limiting the number of acceptable recitations to any given number may not
be totally resolved. Al-Wohaibi (1982: 60) states that “what i1s important is not to
reach a single overriding conclusion but rather to present, in a somewhat detached
manner, some of the questions which have confronted Qur’anists and Arabic linguists.
Debates like these and new ones as well will surely continue and will enrich linguistic

Qur’anic study. A healthy stance is one that 1s expansive enough to consider various

perspectives, to perceive the strengths and possibly the flows of each. In this way,
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scholar’s specialized work in the Quran and the gira‘at (recitations) will contribute to

their larger insights in the realm of languages”.

1.3.3.1 Differences between recitations

There exists no single recitation model that is followed by all speakers of
Arabic. The selection of any model(s) could be influenced by ditterent social and
psychological factors that include the educational policies adopted in different Arab
countries, the field of study of speakers, social interest in recitations and perhaps the
familiarity of some recitations to speakers who come from different social and
linguistic backgrounds. The tollowing are basic difterences between recitations:

(i) The treatment of assimilation.

¢

(i) The treatment of imalah ‘inclination’, i.e. pronouncing the low front vowel /a:/

as [€:], which 1s more common 1n certain recitations than in some others.

(iii) Substituting certain sounds for some others such as in [2annabi:?1:n] instead of

[2annaijji:n] ‘the prophets’ where the mid glottal stop in the former replaces the

geminate glide in the latter.

(iv) Vowel replacement in initial and mud positions as in [Zalbuju:t] instead of

[2albiju:t] ‘the houses’ where either mud /u/ or /i/ 1s used depending on the

recitation model selected.
(v) Differences in case endings, 1.e. the vowels that come in final position to indicate
grammatical function. For example, the subject of a sentence can be turned into

the object and (or the other way round) by changing word endings of the surface.
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(vi) Differences in the treatment of pause and silence periods within individual words

or across word-boundary (see Chapter Two).

(vii) The use of different lexical items that have a similar meaning such as fatabayyani

‘be careful’ and fatathabbatu ‘make sure’.

1.3.3.2 Hafs-"Asim Recitation and current status

The recitation model examined in this study is traditionally known as Riwayat

Hafs ‘an “‘Asim ‘The Recitation of “Asim on the Authority of Hafs’ (henceforth Hafs-
‘Asim Recitation). “Asim (d. 774) is one of the Ten Reciters. He learnt the phonetics

and phonology of the Qur'an under the supervision of “Abdul-Rahman Al-Sulami (d.

693) and the latter learnt recitation from a number of the companions of the Prophet

including “Ali bin Abi-Talib (d. 620). “Asim became the leading recitation scholar in

Kufah (Iraq) after the death of his instructor. According to Ibn Al-Jazari, he had been

a reliable authority in the his area of speciality. Hafs (d. 796) on the other hand was the

most prominent reciter from among the students of “Asim. One of the factors that

could have contributed to the success of Hafs is the fact that he was directly brought

up and looked after by “Asim himself. In other words, the student took every possible

chance to acquire knowledge from his master who was probably preparing him to take
over his job after his death.

According to Al-Wohaib1 (1982), the Hafs—cAsirn Recitation has been dominant

for a long time especially since the printing of the Qur'an in the 19th century. Abu-
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Sha‘ar (unpublished) further states that other recitations are less popular such as the

Recitation of Nafi° on the authority of Warsh in Morocco and some other African

countries, the Recitation of Abi-“Amr bin “Ala" on the authority of Al-Diri in Sudan

and in Somalia, and the Recitation of “Abdullah bin “Amir in Libya. It is not quite clear

why Hafs-"Asim recitation has become the most popular in most Islamic countries. It

is not also clear whether there exists some correlation between the choice of recitation
models by different speakers and the styles they speak in ordinary situations. We
could imagine that the similarity between tormal/religious recitations, on the one hand,
and informal/non-religious styles, on the other, could be one reason for the popularity
of the former since speakers usually preter the linguistic norms that sound familiar to
them. That was exactly the reason the Seven Variants arose centuries ago. If all
speakers from different regions were required to recite the Quran exactly the same
way recitation was going to be difficult and embarrassing. And when Ibn Mujahid
initiated his research he went to approve the recitations that he thought were quite

familiar to the majority of speakers.

1.4 Tajwid

1.4.1 Defining tajwid

The subject-matter of the present study 1s traditionally known as tajwid,
literally means ‘making good/correct’ or ‘improving’. It 1s adopted in early and
contemporary Islamic and linguistic circles for the descriptive discipline of correct and

ideal recitation. It also refers to the speaker’s performance in accordance with the
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rules and principles which govern that particular discipline.® Tajwid is essentially a
phonetic and phonological subject. It deals with principles of standard recitation
practice and the rules of correctness and improving of recitation in addition to the
control of pausing and silence. Although it contributes to the Ten Recitations, each
according to its appropriate pronunciation detail, the knowledge of those recitations
has a broader scope which goes far beyond what the ordinary educated speaker of
Arabic 1s expected to learn about his mother tongue. The learner of tajwid i1s not
expected to study all the relevant details of recitations for example or deal with their
histories, schools and orthographies. He 1s merely engaged in recitation rules which
are very essential to the phonological structure of utterances and their phonetic
characteristics.

Various definitions of tajwid have been given by early and contemporary
scholars who more or less agree on the tollowing points:
(1) A correct/ideal recitation can be achieved if the reciter produces every sound
segment from its appropriate point of articulation and gives it its ‘full/original’ values
as well as 1ts ‘accidental/temporary’ values in a fairly natural manner that has no
exaggeration. ‘Values’ stands for manners ot articulation and it can be taken to mean
‘tfeatures’. These features are either original in the sense that they must always
accompany the segment 1n all contexts, or temporary if their presence or absence is
dependent on the segments that precede or tollow it. The i1dea of giving the full value

to each individual segment will become quite relevant at the experimental study in this

° A person who is a good reciter is sometimes described as mujawwid,, the adjective being derived from
the same triliteral root j-w-d from which rajwid has been originally derived.
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study where we will present empirical evidence that this is precisely what reciters with

expertise 1n recitation attempt to do.

(ii) Tajwid 1s either theoretical or applied (Nasr 1992). Theoretical tajwid is the

formulation and presentation of recitation rules and principles, starting from places of
articulation and ending with processes that result from putting segments together in
strings to form larger utterances. There is a rich literature on theoretical tajwid, both
traditional and modern. Applied rajwid, on the other hand, is reciting the Quran
correctly according to the rules presented in the former. Both divisions are important,
and they complement each other.

(1i1) Mistakes in recitation are either jaliyyah ‘clear’ or khafiyyah ‘hidden’. Clear
mistakes cover all the changes in the phonemic structure of segments such as
producing them from incorrect points of articulation or replacing them with other
segments in the language. Clear mistakes may corrupt the meaning of utterances and
can be observed by both expert and non-expert reciters because they are usually
obvious (see below for the classification of reciters according to their expertise). On
the other hand, hidden mistakes are of a completely phonetic nature and do not change
the meaning of utterances, such as to discard some assimilations or to shorten the
duration of a prolonged vowel. These mistakes are usually observed by expert reciters.
We can call clear mistakes ‘phonological’ and hidden mistakes ‘phonetic’. Recitation

instructors are expected to help learners avoid both kinds of mistakes, but they give

special attention to phonetic mistakes.

(iv) The acquisition of good recitation 1s best made through oral contact with teachers

with some background on the subject. Wrtten material 1s certainly helpful but it
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should not come first because tajwid is primarily an oral subject. It is quite possible to
recite the Qur'an properly and to distinguish between phonological and phonetic
mistakes by continuous oral practice. What the learner has to do, therefore, is to adapt
his tongue and jaw to norms of correct recitation (Al-Faraj 1992), to listen to correct
recitations regularly, and to avoid interference with other styles. Although Qur’anic
texts include a set of phonetic symbols and pronunciation cues alongside verses iIn
order to remind the reciter of certain rules, these symbols are not intended to be
comprehensive. Besides, they do not generally teach pronunciation. In other words,

the absence of a qualified teacher creates a gap between the speaker and the correct

recitation.

1.4.2 Historical outline and comments

Various terms and expressions were used in the early Muslim society such as

tartil  ‘good recitation’, haqq al-tilawah ‘right of recitation’, tahsin ‘improving’,
tahbir ‘idealizing’ and rajmil ‘beautification’ to refer to ideal recitation. Although the

tajwid practice is not new in the sense that successive generations of scholars and

experienced reciters have adopted the principle of acquiring and teaching recitations
tajwid was not recognized as an independent field of study and research until the 10th

century A.D. when an early scholar called Al-Khagani wrote a didactic poem
consisting of 51 verses about the basics of correct recitation. According to Al-Hamad
(1986), Al-Khagani’s work had a great influence on the works that followed it. Before
that the major contributions to the field of recitation were carried out by scholars with

a broader area of speciality such as the Ten Reciters. Also, some early grammarians
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contributed to the birth and development of tajwid such as Al-Khalil (d.791),
Sibawayh (d. 809), Al-Mubarrid (d. 898) and Ibn Jinni (d. 1001). Their works
contained sections that dealt with pronunciation of CA segments including the
treatment of certain features and phonological rules of assimilation.

The term ‘tajwid * was first adopted to designated the discipline that underlies
ideal recitation by Ibn Mujahid, the scholar who originally approved the Seven
Recitations. The same term was also used by Al-Sa™idi (d. 1023) who wrote a number
of treatises on recitation including the common mistakes committed by ordinary
speakers. But the term did not become popular until Makki (d. 1050) and Al-Dani (d.
1052) wrote a number of scholarly works on the recitations (Al-Hamad 1986). Both
scholars dealt with recitation principles in full detail. The centuries that followed
witnessed significant writings on the subject including the works of Ibn Al-Jazari (d.
1429) which are still dominant in modern tajwid literature.

The early scholars used their own and some others’ knowledge and studies of
CA phonetics and phonology to serve as the basis to the systematic presentation of the
new independent discipline. They gave considerable attention to the phonetic aspects
of recitation, formulated a number of phonological rules and could also develop a
special terminology to be used along with their discussions. But we should bear in
mind that the rajwid phonetic descriptions are primarily impressionistic since the early
scholars had no technological devices to analyze speech production experimentally.
Therefore, the question of how far those scholars succeeded with giving anatomical
pictures of the vocal organs activity while articulating speech sounds and how far

modern phonetic findings are consistent with them 1s open to investigation. If such a

question could be answered properly it might be then possible not only to analyze CA
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using modern phonetic tools but also to assess the accuracy and objectivity of the
tajwid theory in its current status. It 1s quite possible that the traditional theory would

undergo certain changes in the light of some modern experimental findings.

1.4.3 Classifying reciters into experts and non-experts

A skilled reciter 1s usually known as shaykh °‘sheikh’ or mugri’/qari’
‘reader/reciter’. From the point of view of the English reader, the former term is often
linked to a political leader (particularly in the Arabic Gult countries) whereas the latter
1S not specific enough. So, tor the purpose ot the entire thesis, we are going to adopt
the terms ‘expert reciter’ and ‘non-expert reciter’.

The question 1s that what does ‘expert reciter’ actually imply and why is an
expert reciter different from a non-expert reciter? Also, on what basis could scholars
judge that someone is an expert? Is the selection of a particular group of speakers to

)

be called ‘experts’ based on an objective criterton? These questions will be
investigated in this study. We have no clear idea about the criteria scholars adopt to
judge whether a person i1s to be called an expert reciter or not. However, we expect
that having a good command of certain rules and sound productions must be essential
to the assessment of speakers’ performance and their classification accordingly into
experts or non-experts. The question whether the selection of experts has an objective

basis will be considered in Chapter Four. We will describe below the requirements the

learner has to fulfil in order to become an expert reciter.
Briefly, an expert reciter 1s a speaker (not necessarily native) who receives

intensive oral teaching on one or more accredited recitations along with all the relevant
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phonetic/phonological details. The teaching may take a relatively long time (e.g. 24
months) before the learner is finally awarded a certificate known as ’‘ijazah
‘approval/permission’. The certificate normally gives the names of all the reciters who
took over the job of teaching the recitation(s) in question. It begins with the names of
the new expert and the instructor who awards the certificate and so forth, until the
chain of names 1s connected to the name of the Prophet who 1s traditionally regarded
as the uppermost authority in the teaching hierarchy of recitations.

The second category of reciters represents the majority of speakers. Since
people have varying degrees of education, abilities and interests they may not be
interested in recitations the same way. But it should be made clear that is quite

possible for many speakers to have a good command of recitations without having to

study them 1n full detail. Expert reciters usually deal with phonetic detail information
which the average educated speaker does not normally learn. It is possible to master
tajwid by attending sessions which are organized for ordinary speakers who come
from various cultural backgrounds and reading abuilities. In other words, a good
recitation 1s not a target that can be achieved only by experts. The fact that there exists
a phonetic speciality within recitation does not contradict the possibility of having
numerous reciters who do not hold recitation certificates and nevertheless have a good

command of recitation.

1.4.4 Difference between tajwid and music
Tajwid 1s probably unknown to the majority of Western readers, both linguists
and non-linguists. Some people may mistakenly think that tajwid, chanting and

oriental music, in particular, are quite relevant to each other. Indeed, words that denote
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musicality such as yataghanna ‘chant/sing’ and luhiin ‘modulations’ are traditionally

associated with recitation. But they stand for moderate and acceptable chanting and
reciting the Qur'an with a gentle and melodious voice quality. Nelson (1982), for
example, says that “attempts have been made to regulate both the behaviour of reciter
and listener and the sound of Qur’anic recitation itself in an effort‘ to keep the
recitation separate from music, whether sacred or secular. The main thrust of this
regulation is maintaining the primacy of the text. Its divine nature must be
compromised neither by the subverting of the performance so that listeners are moved
by virtuosic musicality rather than by the significance of the text, nor by the
recognized change that music can affect on a text” (p. 4). This description implies that
tajwid and music need to be distinguished clearly. Theretfore, 1t 1s not recommended
that reciters follow the modals (magamat) practice of oriental music, study music in
the course of their training on recitation or apply the principles musical contours to
their recitations. Music does not only contradict the significance of the Qur'an to the
people who recite it but 1t could also lead reciters to disregard its pronunciation rules.
In fact, one of the major defects of chanting the Quran according to musical contours
and rhythms, as it can be experienced, is that its tajwid aspects are often affected. For
instance, following musical melodies could motivate the reciter to exaggerate the
duration of short vowels or change the manners of articulation of some consonants.
Some other practices are also characteristic to melodies and songs and they are not

recommended in tradition such as to recite the Quran with tahzin ‘excessive sadness’,

targis ‘dance-like quality’ and tar‘id ‘trembling of voice’. Scholars assume that the

original intent of recitation is to draw the listener’s attention to the meaning of the
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utterances and their religious values. This intent “goes beyond entertaining or stirring
the emotions”, as Nelson says (1982: 43). However, the use of moderate spontaneous

melodies with a full appreciation of recitation rules 1s usually recommended.

1.5 Focus of the present study

This is a phonetic and phonological study of certain aspects of CA and MSA and
it is not a religious or historical study. It has become clear from the preceding pages
that the Classical Arabic tradition provides us with a considerable number of specially
trained reciters who have devoted a lot of time and attention to control their speech for

the purpose of reciting the Qur'an properly 1n a variety of sociolinguistic contexts.

Since one of the rules that fajwid deals with 1s assimilation, in one form or
another, this provides us with a great opportunity to study the phonetic and
phonological detail of assimilation in CA. The reader may be already aware that
assimilation, in general, 1s a topic of a great current interest in phonetics and
phonology because it 1s right on the intertace or boundary between phonologically-
governed behaviour and language-specific phonetics. The study of assimilation sheds
more light on the relationship between phonetics and phonology.

Until recently 1t was traditional to describe assimilation 1n terms of
phonological rules that affect segments in a categorical way. But more recently
linguists have started to deal with this problem in terms of language-specific phonetic
rules. For example, Cohn (1990) provides experimental evidence to demonstrate that
anticipatory nasalization in English 1s the result of phonetic implementation rather than
a categorical/phonological rule. In other words, she showed that nasal assimilation is

not influenced by the linguistic grammar of English as it has been previously assumed.
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By contrast, the patterns of nasalization in French and Sundanese (the latter is spoken
in Indonesia) imply that it is categorical in both languages. We will discuss the details
of Cohn’s findings and shed some light on their relevance to the issue of phonetic-

phonology interface later in Chapter Five after presenting the results of the

experimental study.

One basic criterion for making objective judgements about the behaviour of
assimilation in any particular language is the use of instrumental measurements. One
of our objectives in this study 1s, therefore, to use measurements to 1nvestigate
assimilation. We found that it 1s quite possible to make a number of acoustic
measurements of clearly defined groups of speakers (experts as opposed to non-
experts) and clearly defined differences of styles (CA as opposed to MSA). The value
of these measurements or experiments 1s that they will hopefully manipulate those
clearly defined variables so that we can appreciate the extent of effect of each variable
on the assimilation behaviour. It might be possible to see whether assimilation i1n the

styles studied 1s more categorical or more continuous, whether 1t 1s like phonology or

like phonetics.

The above is a brief outline of the focus of the present study as a whole so
that the reader will have an idea about its domain and scientific nature and the sort of
linguistic problems and controversial issues it 1s going to raise. Because of the oral
tradition which we can get access to through expert reciters, and because of the
cultural importance attached to it, and because of all the people who are expert reciters

and the people who are interested in recitation we will hopefully have a great

opportunity to investigate assimilation in CA as a major linguistic problem in both

tradition and modern linguistics.
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1.6 Summary

The present study deals with CA and MSA, two similar standard styles of

Arabic, the difference between which essentially lies in the former’s employment of a
group of phonological and phonetic rules generally known as the rules of tajwid.
Tajwid is a theoretical discipline and it 1s also an applied area of study, based on the
acquisition and control of oral performance. It is less technical and far easier than
what is traditionally known as “IIm Al-Qira'at ‘Knowledge/Discipline of Recitations’
since 1t addresses a broad non-specialized readership.

The main focus of the present study is assimilation. We assume that the styles
to be examined and the availability of expert and non-expert reciters will give us an
opportunity to study assimilation from the perspective of the phonology-phonetics
interface. We expect that the study of assimilation in CA will not only shed more light
on the categorical or gradient nature of the phenomenon investigated in this style but it
could also give some implications for the understanding and assessment of the tajwid

theory 1n its current status.
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CHAPTER TWO

PRINCIPLES OF TAJWID AND
THEIR MODERN INTERPRETATION

2.1 Introduction

According to Bakalla (1994), tqjwid 1s one of the main sources of Arabic
phonetics. Our intention 1n this chapter is, therefore, to give the reader who is not
familiar with tajwid a brief description of the main rules that the reciter has to follow,
and to make critical judgements about them and the way they are presented in the
literature. If we succeed in giving an objective description and commentary on these
rules it might be possible to assess the assumption which says that tqjwid 1s a useful
phonetic source of CA and see the relationship between this traditional discipline,
which 1s still appreciated by many speakers, and modern phonetics and phonology.
We further hope it will be possible through this and the remaining chapters to fill in
the present gap between the traditional and the modern, and between the
impressionistic and the experimental. Betore we present and discuss the rules of tajwid
and their scope it might be useful to consider two points:

(i) Tajwid phonology deals with a number of theoretical issues and raises controversial
problems some of which are not necessarily tackled in ordinary instruction manuals
which are specially prepared for beginners. It might be true that the tajwid phonology
1S more prescriptive and less descriptive than some other phonologies because it is a
pedagogically-designed discipline that addresses a large number of audience who come

from different cultural backgrounds. Tajwid 1s generally concerned with providing a
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sensible and straighttorward theoretical approach to rules and basics of ideal recitation,
leaving out sophisticated theoretical discussions for people with more specialty in field.
Scholars put stress on the practical side of recitation; 1n oral practice through which
numerous pronunciation defects and difficulties can be observed and treated.

(i) It is not our intention in this chapter (nor in the entire thesis) to deal with

pedagogical issues or to judge the adequacy of traditional descriptions to modern

recitation learners. This problem could be of a special concern to applied linguists,

recitation teachers and some other people engaged in the preparation of rajwid

manuals.

2.2 Tajwid terminology

Our purpose 1n this section is to explain the meaning and usage of basic terms
commonly found in tajwid books and manuals particularly because these terms, or
some of them, are used throughout this study. Note that it 1s not our intention in this
study to make critical judgements about terminolog<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>