Issue 2 | July 2020



Contents

Acknowledgements
EItorial cuvveeioeeieieeeiiee e

Fragment Mouth: ...,
Performance documentation

A Sustained Solitude: .......cccceoviiiiiiniiii
On building community

Peculiar Projections of the Demiurge ..........ccccceeee.

'Ooh, baby, do you know what that's worth?": ........
Considerations of sustainable approaches to
collaborative practice

Re-evaluating the Language of Pain .......cc.cccoeiinie

The Bond Between Live Art Actions and a Deeply
Mediatised Culture............cccoooiiiiiiniiii,

Language Standardisation in Modern Irish: ..............
Complaints sustaining discourse?

[N PrOCESS e
'More Acid Than Woodstock! .....cooveeiviiiiieiiiiieaaii

Harm and Hope: ...
How we relate to our rubbish

Breached ...

A Natural History of the Unbuilt ...............c.c.ooo
Spring Calling ..o

Exploring the Queer Other through a Northern Irish
LENS e

Marketing Sustainability: .........ccoceeriiiiiiii,
What next?

JANE MoRrrow, MaRc OLIVIER
& JAN UPRICHARD

DowmiNic THORPE

LANEY LENOX

Joey O'GormAN

SHEELAGH COLCLOUGH

NiaMH McCoONAGHY

ELenI KoLLiorPouLou

JoNnaTHAN McGiBBON

PauLiNe CLANCY
MiLuEe LiIGHT

Kavita THANKI

AIsLINN CAssIDY

Davib HAUGHEY

Lucy JARrviS

PaTrICK HICcKEY

BrRoONAGH MAGEE

10

14
18

24

30

34

42
46

48

52

54

60

62

64



Exploring the Queer Other through
a Northern Irish Lens

Patrick Hickey

Supervised by: Dr Joseph McBrinn and Dr Suzanna Chan

My research and practice explore issues and ideas surrounding queer identity,
queer masculinities and queer sexuality. The history of Northern Ireland, from
its inception to the modern era, has been one of sectarian violence and division,
which has led to other forms of discrimination here being hidden from view
(Duggan, 2017). Whilst the history of Northern Ireland and The Troubles are
not foregrounded in my artistic practice, they form an undercurrent of thought
that permeates throughout. Within Northern Ireland, there is still a queerphobic
rhetoric. Therefore, it is important to continue to sustain queer ideas, theories
and legacies through visual codes and cues. The goal of my practice is to subvert
the idea of the male gaze, put forth by Laura Mulvey in 1975 (Mulvey, 1989).
By subverting the idea of the sexualised female form through sexualising and
objectifying the male form, | aim to create a queer male gaze in which the male
figures become the object of sexual desire by another male. This is important,
especially within visual culture, as the power of representation normalises same-
sex desire and alternative queer lifestyles. In turn, it also creates and sustains
a queer experience between the viewer and the painting, regardless of the
viewer's gender or sexuality.

Sink or Swim, oil on canvas,
Patrick Hickey, 2019.
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Untitled #3, oil on canvas,
Patrick Hickey, 2019.
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