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RADU LUPESCU

SOCIAL HIERARCHY
AND HERALDIC CULTURE IN TRANSYLVANIA
*
IN THE FOURTEENTH AND FIFTEENTH CENTURIES

The coat of arms, as a particular symbol of a person, a family or a community
was increasingly accepted even from its appearance in the Middle Ages. At that
time it was used first of all on seals, but there were several other heraldic supports
too. The present paper focuses on the heraldic display in architectural context, at
what extent it was able to reflect social differences in medieval society.

The first spectacular user of heraldic devices in Transylvania is a family
originated from abroad, but holding offices in this region: the Szécsi family. An-
dras Szécsi and his nephew, Domokos Szécsi were bishops of Transylvania with
centre in Alba Iulia (Gyulafehérvar) for about half a century (between 1320-
1368), and they played a determining role in the history of the bishopric." In the
second decade of the fourteenth century the Chapter was looking for an influen-
tial member of the aristocracy who was able to protect the interests of the bishop-
ric, in a period of great disturbances in the Hungarian history. Andrds Szécsi
seemed to be the proper person, but later, after his election, he proved to be a
violent man, who was much more a knight than a clerk. His nephew, Domokos
has played a more constructive role in the history of the bishopric than his uncle.
It is very likely that he was the person who commissioned a gisant in the mem-
ory of his uncle. Another fragment, closely related to the first one, was probably
part of the funerary monument of Domokos himself.” Both of them represents
the earliest examples of gisant type funerary monuments of Hungary, and clearly
demonstrates the fortunate destiny of the cathedral of Alba Iulia, which, opposite
to other medieval cathedrals of Hungary, was preserved. The funerary monument
of Andras Szécsi displays the coat of arms of the family too: double headed eagle
displayed, wings inverted. It was not displayed on an ostentatious manner but

. This work was supported by a grant of the Romanian National Authority for Scientific Re-
search, CNCS — UEFISCDI, project number PN-1I-RU-TE-2011-3-0250"

Temesvary, Janos, Erdély kizépkori piispdkei. Cluj-Kolozsvar, 1922. 141-175.

Varga Livia — Lovei, Pal, “Funerary Art in Medieval Hungary”, = Acta Historiae Artium 25,
1990-1992, 3-4: 120 [hereinafter Varga — LOvei, Funerary Art]; Sarkadi, Marton, ,,s folytatva
magat a régi miivet.” Tanulmanyok a gyulafehérvari székesegyhdz és piispéki palota téorténeteé-
bél. Budapest, 2010. 184185 [hereinafter Sarkadi, Gyulafehérvar].
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was placed in the lower-right corner of the tomb, forming a well-structured en-
semble with the recumbent effigy of the bishop and the elegant inscription. One
of the Szécsis continued the construction of the cathedral. At that time the church
was already finished, only the western towers being under construction. How-
ever, the trace of their intervention can be observed not on the towers, but on the
two western vaults of the central nave. The arms of the Szécsi family, placed on
the key stone of the vault hints at the reconstruction of the vault in this part of the
cathedral.’ Until the mid fourteen century only royal arms are known in the con-
text of church architecture. Based on the preserved examples, the cathedral of
Alba Iulia seems to be the first one where the heraldry of private persons has ap-
peared. The arms decorating the key stone is a remarkable example how proud
were the Szécsis of their achievements, considering the seat of the bishopric al-
most their private property, being in charge of it for several decades. Probably
this was not an isolated phenomenon. Similar tendency using heraldry in the con-
text of ecclesiastical architecture could have been identified on other cathedrals
of Hungary, if they would have been preserved or not so heavily restored during
the past two centuries.

The next stop of our survey is the parish church Reghin (Szaszrégen). In the
fourteenth century this important settlement was the centre of an estate made up
of twenty-four villages, being in the property of the Losonci family. There is no
evidence how the family entered in the property of it, but it was in the possession
of all of the three branches of the family. Although on the territory of the estate
they built two castles (Mentévar and Idecs), Reghin has remained the centre of it,
where the family had its own manor house. According to an early inscription that
has survived, the parish church was finished around 1330.* The commissioner of
this church was Tamas Losonci, who between 1315-1320 was the Count of the
Székely. An interesting moment in the history of the church has occurred half a
century later, during the 1380s, when the then lord of the property, Laszl6 Los-
onci tried to obtain the consent of the pope to transform the parish church into an
Augustinian monastery. This was probably related to a residential plan for the
family, close to the church. The plan was to raise the nearby Saint George chapel
to the status of the parish church. According to the later sources everything re-
mained unchanged, but several architectural features clearly demonstrate that
some construction activity was carried out on it in the 1380s. First of all [ would
like to call the attention to a coat of arms placed on the key stone from the south
nave of the church, and related to this construction period. The triangular shield
is facing sinister and it is charged with a griffin sergeant. Above the shield a pot
helmet was placed and some traces of the crest and the mantling are preserved.

3 Sarkadi, Gyulafehérvar, 106-107.
*  Entz, Géza, Erdély épitészete a 14—16. szdzadban. Kolozsvar, 1996. 55, 454.
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Considering its shape and style it obviously follows the heraldic tradition of the
Anjou period, and together with the rest of architectural carvings demonstrates
the existence of a separate construction phase at the end of the fourteenth cen-
tury. Concerning the person of Laszlé Losonci who is mentioned in the written
records there are two possibilities. He could be the one who started his career as
castellan of Bistrita (Beszterce) and was Ban of Slavonia between 1387-1389.
But it is very likely that he is Laszl6 from the Dezs6fi branch of the family who
was Voivode of Transylvania for about two decades, between 1376-1389.° Thus
it is not surprising that for the first time in Transylvania private heraldry in-
volved in ecclesiastical architecture has appeared in a church under the patronage
of the Losonci family. This was the most important family from this region, who
can be unequivocally considered member of the Hungarian aristocracy. They
were holding several times high offices in the kingdom, and was the first family
in Transylvania having in their property tree castles at the same time.

Thus, the beginning of private heraldry used in ecclesiastical architecture is
related to two families, both members of the aristocracy. However, this situation
was about to change soon. An early and beautiful example for this is the church
of Milancrav (Almakerék) under the patronage of Apafi family.® In the four-
teenth century the family was in the property of about 10-15 villages. Their
members were in charge of some minor offices at the level of the county or
judges of the nobles (iudex nobilium). Following the visit of Transylvania by
King Louis I in 1366, they appeared among the courtly knights of the king, but
no higher offices they were holding. Greater ambitions seem to had Miklés Apafi
who between 1414-1418 was appointed by King Sigismund castellan of castles
from south Hungary: Srebrenik (Szrebernik), Vranduk és Dubovac (Dobdc).” For
a while he was Count of Biertan (Berethalom). It seems that the career of Miklos
Apafi was the highlight of the family history, because in the next century they
were missing even from among the courtly knights. Nevertheless, they built a
highly demanding church, which almost rivalled the Losoncis’ church in Reghin.
There is no doubt that Malancrav played an important role among the family es-
tates, where they set up a manor house, and the church also served as burial place
for the family. The church was built at the beginning of the fourteenth century,
and shortly after it was decorated with mural paintings of great quality. It was
transformed around 1400, when a new choir was built, being also decorated with

3 Engel, Pal, Magyarorszdg vildgi archontologiaja 1301-1457. 11. Budapest, 1996. 148-149

[hereinafter Engel, Archontoldgia).

Gogéltan, Anca — Doéra, Sallay, “The Church of Milancrav and the Holy Blood Chapel of
Nicholas Apa”, In. Kozépkori egyhdzi épitészet Erdélyben. Satu Mare, 2002, 181-202; Gogal-
tan, Anca, “The Self: Religious and Noble Identity in Late Medieval Transylvania”, = Studia
Universitatis Babeg—Bolyai. Historia, 58, 2013, 49-77.

7 Engel, Archontoldgia. 1. 306, 435, 463.
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high quality frescoes. Thanks to its well preserved murals, it counts among those
churches, which still retain a particular medieval atmosphere. The eastern bay of
the choir vault, right above the main altar holds a key stone decorated with the
arms of the Apafi family. Actually it displays only the bucket helmet, the man-
tling and the crest. A writing around the arms mentions a person called Apa, the
rest of the words could not be interpreted. The whole achievement is quite ar-
chaic. This is demonstrated by the majuscule writing, the type of the helmet, and
the design of the achievement, which follows the design of the fourteenth cen-
tury so called helmet-seals. Based on a coloured arms of the Apafis, displayed on
the predella of the winged altar of the church, one can reconstruct the tinctures of
the key stone arms: the mantling was probably gules, the crest vert.® The com-
missioner of the new choir was probably Apa III, mentioned by the inscription,
and his son, Miklés Apafi, who was a prominent member of the family. To the
age of the latter can be dated the new mural paintings in the choir. We know
about him that in 1424 he founded a chapel in honour of the Holy Blood. Thus,
the church of Malancrav represents the taste and the possibilities of a middle-
class noble family, who were not able to reach the high demand of the Losoncis,
but definitely represented above the average the patronage activity of the middle-
class nobility.

During the fifteenth century the heraldic display was embraced by the lower
nobility too. A good example in Transylvania is the case of Kakas family who
had only a one village property in Kolozs County, Boteni (Bothaza).” Only two
generations of the family are known from the mid fifteenth century. In 1458 the
male line of the family has already died out. The church of Boteni was built at
the end of the thirteenth century. An armorial tablet placed above the main en-
trance to the church mentions about a building activity around 1450. The tablet
displays the arms of the Kakas family: a sword palewise and two cocks respec-
tant. The shield is placed in the same barbed quatrefoil frame and to sinister the
letter “i”” or “I” can be deciphered. Since the letters do not refer to the owner of
the coats of arms they probably have another meaning or message. The patron of
this small church was Imre Kakas a noble from Transylvania, one of the Janos
Hunyadi's supporters. He has probably rebuilt the church at some extent, and
placed this memorial plaque on that occasion. The career of Imre Kakas and the
quality of the relief clearly reflects the social statues of the patron family who

% Sarkadi Nagy, Emese, Local Workshops — Foreign Connections. Late Medieval Altarpieces

from Transylvania. Thorbecke, 2012. 173-175.

Benkd, Elek, “A bothazai reformatus templom épitési feliratai”, = Erdélyi Miizeum 56, 1994,
3—4: 56-61; Lupescu, Radu. “A kolozsviri Szent Mihaly-templom nyugati kapuja”, In. Arhi-
tectura religioasd medievala din Transilvania — Kézépkori egyhdzi épitészet Evdélyben. V.
Satu Mare, 2012. 185.
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commissioned the reconstruction and demonstrates the strong influence of the
patronage activity of the aristocracy.

The case of the four families presented above illustrates the process, as in ad-
dition to the usage of heraldry in administration, the heraldic culture has became
more diverse and penetrated into the lower strata of the noble society. While this
process culminated in the fifteenth century there were always new tools to in-
crease the range of the heraldic display. In this sense come to the fore beside the
single coat of arms the so called series of arms, which for the first time appeared
in the context of the royal court architecture on the territory of Hungary. We
know from descriptions about the existence of a so called Heraldic Tower set up
near the Sigismund palace in Buda Castle, displaying probably a complex heral-
dic program.'® An early example of heraldic series in Transylvania can be found
in the church of Vingard (Vingard) placed under the patronage of the Vingarti
Geréb family.!' They started to acquire landed properties in Transylvania from
the beginning of the fourteenth century, and in the next century they became one
of the wealthiest families in this region. The marriage of Janos Geréb with
Zsofia, the sister-in-law of Governor Janos Hunyadi, strongly influenced the ca-
reer of him, being the Castellan of Gurghiu (Gorgény) from 1448, later Voivode
of Transylvania and finally vice governor. At Vingard was the most important
residence of the family, where they built an imposing church. According to an
inscription placed on the western fagade of the church Janos Geréb was the pa-
tron who finished the construction of it. The church was lavishly decorated with
heraldic arms. Especially the choir of the church calls our attention, where the
arms of the Geréb, Szilagyi and Hunyadi family was displayed on the key stones,
alluding to their relationship. The first arms is quarterly: 1*' quarter barry of eight
(for Hungary); 2™ quarter double-cross (for Hungary); 3" quarter three leopards’
faces, tongued and crowned (for Dalmatia); 4™ quarter a lion rampant, crowned,
holding a crown (for the County of Bistrita). The second shield is charged with a
lion, crowned, tongued, naissant from a crown. The base is barry of four (for the
Geréb family). The third shield is charged with a goat horned and unguled, nais-
sant from fire, touching a twig (for the Szildgyi family). The fourth arms displays
a raven (corbie) with a ring in his beak, holding a twig. To sinister chief a cres-
cent reversed moon and a five pointed estoil. The order of the arms has a particu-
lar meaning and follows a social hierarchy. Thus the series starts right above the
main altar, which was the most significant place in the altar with the arms of
King Matthias, and continues with the rest of the arms. On the second place is
the heraldic symbol of the patron Janos Geréb, on the third the arms of his wife

' Balogh, Jolan, 4 miivészet Mdtyds kirdly udvardban. 1. Budapest, 1966. 47.

11

Giindisch, Gustav — Harald Krasser — Theobald Streitfeld, “Dominium, Kirche und Burg von
Weingartskirchen”, In. Gustav Giindisch — Albert Klein — Harald Krasser — Theobald Streitfeld
(eds.): Studien zur siebenbiirgischen Kunstgeschichte. Kéln — Wien: Bohlau, 1976. 134-192.




160 RADU LUPESCU

Zsofia Szilagyi, and finally on the fourth place the arms of the Hunyadis. The re-
lationship between the Gerébs and Szilagyis is reflected by the vault of the sac-
risty too, where on one of the key stones was placed the arms of the Geréb fam-
ily, on the other one the arms of the Szilagyi family. The rich heraldic program
of the church of Vingard was not a unique case in Transylvania, but followed a
tendency established by the patronage activity of Janos Hunyadi.

Starting with the humble village church of Boteni and continuing with the
prestigious church of Vingard our attention is drawn now by the personality of
Janos Hunyadi, his patronage and heraldic display. He was an exceptional char-
acter, in many ways a pioneer in the History of Hungary, and played an impor-
tant role in spreading the heraldic culture and establishing new standards. Its
source was first of all the refined courtly culture of King Sigismund where he
spent several years, and the court of the Visconti in Milan, where he stayed for
almost two years. All this experience gained from abroad was implemented at
Hunedoara (Vajdahunyad) where in the 1440s he started to build a magnificent
residence.'> Among its particular features is a mural painting depicting fourteen
coats of arms covering the wall of the so-called Matthias Loggia. It is a remark-
able testimony of Hunyadi's aristocratic display, and gives an insight into the po-
litical life of the social elite of the Hungarian Kingdom.

The Heraldic Wall consisted of two registers. The upper part was a row of
fourteen armorial bearings, the lower was made up of a bushy vegetal ornamen-
tation. Starting from left to right the following blazons were depicted:

1. King Wladislaw I Jagiello (1440—1444). Quarterly. 1* field gules, eagle dis-
played Argent, armed, beaked and crowned or (for Poland); 2™ field barry of eight,
Argent and gules (for Hungary); 3" field gules, double cross Argent on three hills
vert (for Hungary); 4" field gules, an armoured knight armed, mounted on a horse
salient, holding in his dexter hand a sword above his head Argent. A shield Az-
ure hangs on the sinister shoulder of the knight, charged with a double cross or.
The horse saddles, straps, and belts Azure (for Lithuania).

2. The second coat of arms refers to the Hédervari family (paly of six, gules and
Argent). In the mid-fifteenth century this family provided some very influential
and important officeholders, such as Imre Hédervari, Ban of Macs6 (Macva),
Laszl6 Hédervari Bishop of Eger, but first and foremost Loérinc Hédervari

Lupescu, Radu, “Vajdahunyad Castle”, In. Péter Farbaky et al (eds), Matthias Corvinus, the
King. Tradition and Renewal in the Hungarian Royal Court 1458—1490. Exhibition catalogue.
Budapest, 2008. 186-187.

Lupescu, Radu, “Lay and Ecclesiastic in the Heraldic Representation ont he Matthias Loggia in
Hunedoara Castle”, = Studia Universitatis Babes—Bolya. Historia 58, 2013. 31-48.
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(11447) Palatine of Hungary (1437-1447).'* Being placed right next to the coat
of arms of the king, it is very likely that it refers to the palatine of Hungary.

3. The owner of the third coat of arms was the Garai family (azure, a serpent
glissant, crowned or, who appears to have an orb with cross in his mouth or). At
that time the head of the family was Laszl6 Garai (11459), who held some very
important positions, but beyond these offices he represented one of the most in-
fluential families of Hungary, his ancestors being Palatines of Hungary for a long
period. He was Ban of Macsé (1431-1441, 1445-1447), and Palatine of Hungary
(1447-1458). Laszlo was one of the leading figures of the party opposing Janos
Hunyadi.

4. The fourth blazon belongs to the Ujlaki family (Party per fess. Chief azure, a fess
gules. Base gules. Overall an Angel azure, naissant from a crown or, winged,
crowned or). It was represented by Miklés Ujlaki (f 1477) who had a career
strongly connected with that of Janos Hunyadi. They were appointed together Ban
of Szérény (Severin), chief captain of Nandorfehérvar (Belgrade), Voivode of
Transylvania and Count of the Székely. Beside these offices, he was Ban of
Macso for a long period (1438-1458) and count of several counties of Hungary.

5. The next blazon places the Csaki family in the fifth position (azure, a man's
half-lengh-portrait, haired and bearded or, calpac and overcoat azure). Its mem-
bers held some important offices during the reign of King Sigismund. In the next
period only Ferenc Csaki (1 cc. 1470) managed to be appointed Count of the
Székely (1439-1440, 1446-1448) and count of some other counties. Ferenc was
a trusted man of Janos Hunyadi, who joined the governor in his campaign to
Kosovo in 1448.

6. The sixth coat of arms belongs to the Losoncis (gules, a griffin sergeant sable,
winged or), the wealthiest family in Transylvania. During the civil war in 1440—
1441 they sided with the Habsburgs, and after their defeat the Losoncis were ne-
glected by the Jagiellonian royal court. Until 1441 Dezs6é Losonci was the
Voivode of Transylvania, an office granted in the same year by Wladislaw I to
Janos Hunyadi and Miklés Ujlaki. In the mid-1440s the conflict between Janos
Hunyadi and the Losoncis appears to have been settled. The nephew of Dezsd
Losonci, Benedek, joined the army of Janos Hunyadi in 1448, and died at the
Battle of Kosovo.

7. The owner of the seventh coat of arms was the Rozgonyi family (azure, a cyg-
net displayed or, naissant from a crown or). Many of its members held important
offices. Among them Simon Rozgonyi was Bishop of Eger (1440-1444) and his

'* " Offices are specified based on the archaeontology made by Pal Engel, Archontologia, passim.
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brother, Gyorgy (T cc. 1457) Judge royal (1441-1446). Because on this side of the
Heraldic Wall are placed the coats of arms of the lay main office holders, it is very
likely that this blazon refers to Gyorgy Rozgonyi, the Judge Royal of Hungary.

8. It is interesting to observe the presence of the armoury of the Banfi of Al-
solendva family in the eighth position (azure, an ox’s head caboshed or). They
held no important offices in the first half of the fifteenth century. In the middle of
that century the family was represented by two brothers, Istvan and Pal. Both of
them were regarded as members of the social elite of Hungary, although they
were not officeholders at that time. Istvan Banfi of Alsolendva died at the Battle
of Kosovo in 1448.

9. Unknown

10. The tenth coat of arms refers to the owner of the castle, namely the Hunyadi
family, more precisely to Janos Hunyadi (azure, a raven (corbie) displayed
proper (sable) naissant from a crown or, a ring in his beak or). He, besides some
other important offices, was Voivode of Transylvania (1440-1446) and after that
Governor of Hungary (1446-1453).

11. Regarding the eleventh coat of arms there was no doubt even from the nine-
teenth century that it belonged to the Szécsi family (gules, two-headed eagle,
crowned or. Above the arms a scarlet cardinal’s hat having cords and tassels
pendent on either side gules). However, only recent research has discovered the
cardinal’s hat above the heraldic shield, which offers a distinct clue to the person
the blazon refers to. It is the blazon of Cardinal Dénes Szécsi (71465)
Archbishop of Esztergom (1440-1465).

12. Unknown

13. The thirteenth blazon can be attributed to Andras Kalnoi, bishop of Pécs
(1445-1455): azure, latin cross or, three fleur-de-lis or, two mullets of six points or.

14. The last one refers to Matyas Gataloci, Bishop of Veszprém (1440-1457):
gules, three horseshoes Argent.

Considering the time interval specified for these officeholders the Heraldic Wall
was painted very likely in 1445, or in 1446 at the latest. In this context especially
the career of Andras Kalnoi is a determining factor, being appointed bishop of
Pécs in 1445, It was the year when the return of King Wladislaw [ was still
awaited after the severe defeat of the Christian army at the Battle of Varna. The
deadline for return was set by the Hungarian Diet for the end of May 1445.
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However, there are some clues for a slightly later dating, too. The presence of
the armouries of the Hungarian barons in the castle of a noble family seems to be
very strange in the context of the aristocratic display of that time. There is no
other evidence in this respect among the Hungarian nobility. Janos Hunyadi was
Voivode of Transylvania, in charge only of a region of the kingdom. He had no
authority over the whole of Hungary. This armorial program fits better the next
stage of his career, when he was elected Governor of Hungary in 1446. As gov-
ernor, Hunyadi took over some elements of the royal display, and the heraldic
presence of the barons in his castle is much more acceptable. This is the period
when the position of the raven in his arms was slightly changed. Previously it
was displayed mainly from profile, but now appeared frontally resembling much
more an eagle. In this case the presence of the Jagiellonian coat of arms on the
Heraldic Wall can be regarded as a retrospective insertion in this heraldic pro-
gram, but even in this case the murals were painted not later than the mid-1440s.

Up to this time the Heraldic Wall has been dated to the period 1460—1480s,
namely during the reign of King Matthias. This is the reason why, based on the
arms, the whole construction that housed these paintings, that is the loggia, was
called the Matthias Loggia. Considering the new dating of the arms, it seems that
this loggia-like architecture now has to be dated a little bit earlier, and is related
to the king's father, Janos Hunyadi.

The relatively accurate identification of the armorial bearings allows us not
only to date the fresco, but some important conclusions can be reached concern-
ing the meaning and the logic of this heraldic composition.

In the context of the interpretation of the Heraldic Wall it is very important to
establish whether the whole row of the blazons was preserved, or it has some
missing parts. Since the row starts with the royal coat of arms the beginning of it
has no missing parts. The end of the row seems to be complete as well, because
the frame of the last blazon is not adjoining a new one, but stops. Thus the four-
teen coats of arms form a complete series, which is a rare record of medieval
Hungarian heraldry.

The coats of arms were not placed randomly in the row of the Heraldic Wall
but the position of them was carefully weighted. First of all, our attention is
called to the blazon of Janos Hunyadi. It is larger than the rest of the arms and it
has a more elaborate frame and ribbons with texts. It is noteworthy that the bla-
zon was not placed either at the beginning of the row or in the middle of it. It
was placed slightly to the right of the centre, probably just above the entrance to
the main chamber of the first floor. Apart from this blazon, the row of the coats
of arms has to be read from left to right. It starts with the arms of the king and
continues with eight further arms until that of the Hunyadis. The common feature
of these arms is that their owners are laymen, mostly principal officeholders,
called barons in Hungary. The row continues on the right of the Hunyadi arms
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with the coats of arms of the prelates. It means that this heraldic program is ar-
ticulated by two main arms, that is the blazon of the king and of Janos Hunyadi.
The rest of the arms make up two groups: the armouries of the barons and of the
prelates. Not all the families present in this program were involved in the gov-
ernance of the kingdom. The members of the Losonci and Banfi of Alsolendva
families held no offices at that time. But without doubt they were very influen-
tial. It is remarkable to note the presence of some of the most important political
enemies of Janos Hunyadi, especially Laszl6 Garai. This demonstrates clearly
that the heraldic program was not based on the sympathies of Janos Hunyadi, but
more likely on the political reality. Probably all of them were members of the
Royal Council, although the council was made up of many more members.

The castle of Hunedoara was not the only construction commissioned by
Janos Hunyadi where royal and noble heraldry was combined. In the cathedral of
Alba Iulia there is a collection of three tombstones placed there in the memory of
the members of the Hunyadi family. Two of them, as it looks now, are made up
of different carvings and there is a huge debate concerning their actual appear-
ance. The third one seems to be a homogeneous work made of reddish limestone.
According to the inscription running on the margin of the sarcophagus this
monument was commissioned by Janos Hunyadi, the Governor of Hungary, in
the memory of his younger brother, called also Janos (Iohannes Miles), who died
in 1440. Considering that the senior Janos was elected governor in 1446, it is
evident that the monument was not commissioned right after the death of his
brother, but about a decade later."”

It is a so called false sarcophagus because the interior of it did not was shaped
out to accommodate the body of the deceased. The body of lohannes Miles is
represented on the lid of the tomb in high relief. Under his head, instead of a pil-
low, there is a beaked helmet with large, fringed cover. He wears a richly deco-
rated mail. His waist is corded by a baldric with buckle on which hangs a sword
(on the left side) and a dagger (on the right side). In the right hand holds a flag
and tramples on a lion with the feet. The legs and the arms are missing and the
face is destroyed. Three sides of the sarcophagus are carved on each of them be-
ing displayed a coat of arms. The first shield is charged with an eagle displayed.
Although the last King of Hungary at that time was a Jagiellonian ruler
(Wladislaw I), this is not the Jagiellonian eagle because it is not crowned but
probably the royal eagle of King Sigismund of Luxemburg. The next shield dis-
plays the arms of the Hunyadi family: a raven (corbie) with a ring in his beak,
holding a twig. The third shield is barry of eight for Hungary. All of the shields
are placed in a barbed quatrefoil frame.

'* Varga — Lovei, Funerary Art, 136, 151-152.
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The selection of the burial place for the members of the Hunyadi family, and
the type of the funerary monument commissioned was carefully weighted. Al-
though not exclusively, in Hungary the sarcophagus fitted first of all the tradition
of the royal burials. Janos Hunyadi, as the governor of the kingdom, selected a
type of funerary monument that fitted his new status, and it was not placed be-
tween the walls of a familial monastery, but in a cathedral, where he planned to
set up a burial place for his family.

But heraldic innovations associated with Janos Hunyadi did not stop here. It
is well known that the return of King Ladislaus V to Hungary was preceded by
serious debates concerning the political power of Janos Hunyadi in the new con-
text. As part of the compromise the king raised the district of Bistrita to the rank
of a county, and bestowed it on Janos Hunyadi together with the title of perpetual
count of Bistrifa. Among the high nobility of Hungary Hunyadi was the first who
held this title and put the basis of a new tradition ended up with the creation of a
new title that is the count. On that occasion the king extended the traditional bla-
zon of the Hunyadis, and divided it per cross: in the first and the fourth quarter
was placed the former charge of the family arms, the second and third quarter
was charged by a lion passant crowned, and holding a coronet.'® This was a nov-
elty in the Hungarian heraldic usage since quartered shield were used by then
only by the kings and some members of the Zilli/Cillei and Stiboricz/Stiborici
family, but they brought their arms from abroad. The armorial letter described
the symbolic meaning of the new charge, which was also something new in the
tradition of these types of letters. The azure (white) field refers to the righteous
soul of Janos Hunyadi, the red lion represented the hero himself who defended
the crown and offered it up to the king. A beautiful phrasing of an extremely dif-
ficult political reorganization between the parties of the king and Janos Hunyadi
taken place in 1452—-1453. From that moment Janos Hunyadi was using this new
arms, and a remarkable example of it was preserved in the castle of Hunedoara.
In the mid 1450s was built a magnificent staircase, which connected the court-
yard with the upper great hall. The new blazon was placed above the entrance to
the staircase. It is an outstanding piece of work of our heraldic sculpture, and its
quality is even increased by the presence of two tenant angels.

Janos Hunyadi, typically to a homo novus, got hold of every opportunity to
strengthen his political influence, and to increase his landed properties. At the
same time he used the whole set of royal and noble display to make clear his so-
cial status. The difficult political situation of the Hungarian Kingdom offered a
great opportunity for him to succeed, and the coincidence of all these factors
made it possible to be initiator of several new tendencies. He was not only very
skilled in the art of war, but he was the first person elected governor of Hungary,

' Farbaky, Matthias Corvinus, 180.
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he built a unique residence for his family, and as the above presented examples
demonstrate, he used heraldry as means of expression of his social status. The in-
fluence of his patronage spread soon among the rest of the Transylvanian nobil-
ity, and it is not accidental that half a century later in this region was built the
chapel which retained the most complex heraldic display. It is the so called Lazoi
Chapel, built on the northern side of the cathedral of Alba lulia, decorated with
no less than 25 coats of arms. Thus the heraldic representation in architectural
environment reached its apogee, which following the gothic period started to be-
came much more moderate.

Fig. 1. The tombstone of bishop Andras Szécsi
in the Cathedral of Alba lulia
(Gyulafehérvar)

Fig. 2. The coat of arms
of Andras Szécsi from its tombstone
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Fig. 3. Key stone from the central nave
of the Cathedral of Alba lulia displaying
the arms of the Szécsi family

Fig. 4. The Lutheran church from Reghin
(Szdszrégen)

Fig. 5. Key stone from the south nave
of the church of Reghin displaying
the arms of the Losonci family

Fig. 6. The Lutheran church from Mdaldncrav
(Almakerék)
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Fig. 7. Key stone from the choir of the church
of Maldancrav (Almakerek) displaying the arms
of the Apafi family

Fig. 8. The coat of arms of the Apafi family

Fig. 9. ; i
The Calvinist Chz.rf"('h_ﬁ'()m Boteni Fig. 10. Heraldic plague placed above
(Bothaza) the entrance to the church of Boteni (Bothaza)

displaying the arms of the Kakas family
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Fio. 11,
The Lutheran church from Vingard (Vingdrd)

Fig, 12,
The vaulting of the choir in the Vingard (Vingdrd) church
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The arms displayed on the key stones from the vaulting

(King Matthias, Vingarti Gereéb, Szilagyi, Hunyadi)

Fig. 14.
The castle of Hunedoara
(Vajdahunyad)
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Fig. 17. The sarcophagus of Janos Hunyadi junior
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Fig. 19. The quarterly blazon of the Hunyadis in the castle of Hunedoara



