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I AM HERE

The journey north for unaccompanied children
Anthony Languren

Mentor:
Professor Judith Scalin

1 AM HERE: The journey north for unaccompanied children is a two-part
choreographic- internship hybrid thesis. The first part was a solo I choreographed
for myself, with the mentorship of Judith Scalin. The second part was a group piece I
set on a small group of dancers from Grand Arts High School in Downtown Los
Angeles. For my thesis, [ was given the privilege to experience a seven week
residency at Grand Arts High School, where I had to opportunity to teach a master
class, audition the dance company, and began the process of a piece for a small
selected group of the dance company dancers. Both the solo and the group piece
were inspired by true stories of children who fled to the United States to escape
gangs and violence from their home country. Unfortunately, many of these children
who flee here come alone because their parents are either unable to come or wish to
send them away in hopes of their child living a happier and safer life. The main issue
my thesis focused on was that many unaccompanied children face arriving to the
United States and are not welcome with open arms. Many of these children end up
homeless, without an education, or in gangs because they have nowhere else to turn.
All because we, as a nation, do not give these unaccompanied children the support
they need once they arrive. Often times, we are so blinded by labels that we see
these unaccompanied immigrant children as only immigrants.

During my residency, I developed the group piece with my ten dancers. The group
piece was choreographed to be an offering of hope. It was centered about being
present for one another and helping each other in times of need. Each of the dancers
were given one unaccompanied child who was interviewed and was then asked to
keep them in their heart during the seven week process. Immediately after the piece
began to take shape, my solo soon followed. The solo was directly inspired by the
group piece and featured many motifs and phrases from the group piece. The solo
was choreographed to be an invocation. The solo was the story of an
unaccompanied child who has arrived in the United States and goes so unnoticed
that he eventually begins to fade away, molecule by molecule. At the end of this
seven week experience, both pieces were presented at “The Journey North: A
Symposium on Immigration.” The Journey North was an immigration symposium
that took place at The Sisters of St. Joseph in Orange, California. The solo opened up
the symposium while the group piece concluded the symposium. I was also given
the privilege to share my solo once more at Artists Speak and the group piece again
at the Grand Arts High School Annual Dance Concert.




For my research, I held on to true stories of actual children who fled to the U.S. to
escape their home country. Choreographically, I shadowed and observed Los
Angeles Choreographer and ENTITY Dance Company Co-Director, Will Johnston’s,
rehearsals. Will is on faculty at Chapman University and is the co-director of
ENTITY. Will gave me permission to spend a few weeks attending his rehearsals
with both his Chapman dancers and his ENTITY dancers to observe his
choreographic process. While in his rehearsals, [ was exposed to many new ways of
communicating movement and new ways of exploring unfamiliar territory. I left
very inspired and gained very helpful insight to guide me during my residency at
Grand Arts. :

At the conclusion of my residency, 1 had gained much more than anticipated. I
learned that often times, we look at those around us and blind ourselves by labeling
them. Sometimes, we even label ourselves and cause ourselves to be limited. I
learned that the reason why the unaccompanied children go unnoticed and do not
get the help they deserve is because many people see them as just an “immigrant”.
The problem is, they are not “immigrants” - they are human. In the end, my thesis
focused on unaccompanied children and how our labels have taken away their
humanity. I AM HERE is my senior thesis and a reminder that we are all just human.
I chose I AM HERE as the title of my thesis because it is a reminder that no one
should ever be denied their right of being human, - regardless of sexual identity,
occupation, sexual preference, skin color, family history, age, or immigration status.




ol

d

Aouu

NSV

CL M Hore "

) An)rhmu’%

) | y

h

)|




!

[

W_/ %e%\\nm\r\%

Todcw\ T oor S0 ADuch _with

IO fﬁ@\ (‘mmﬂhf& "VDance FD@O*

CoNeiy OJ\" (RCUMO\(\ (\D{ NS Qr\n(ﬂ\

O \f\m\rxﬁ. nmrk D&Tﬁ)fmmo\ P,

We ds&( L\R(p(\ fu\%\\olo Mﬂ foc

fng_ COmig N e deach o trasderclase/

ouditvn and  when  T6l vehoarse.

She  Pld me doJeach  what=I

%Le mos—__condiclent in and 1o _be.

’mwzeﬂ/( T o 50 Qyodefud o A UPRE o

|

(

- J(C\f\m\\»\ \\mU\Mw\ oundh \Ooum{m&

v A"~ i

007 |12 / \4 %@V\QFMAQMQ
W

e  had fo fDu&\n \nack 0

[Closs pund Yehoarsals  Vecaise

0 - LR AN o }\OD\, <l C)\JL/L,QJL N

/“/W\
QO%\Q\?JI \4 Sono, /Musie  CNoe.
N A ™~

1- ’Q_DL,\){'\("\ e 250 \ L _con

ee Mg A&ﬂCQ___ﬂDyO 1%‘ s

“Tg \m\(W“ oy The  Albym Leat.

|

|

Dot Wgih 1o \omm‘ )\\%(ML\O\OUO

| 00 ’m\\\&m TD mi Il Coeg sl T4

O\,\ODM— Mvuu‘\’ JW\mm}mh\)t\ St ey,

1




\_ W
04) oL)hA Soheduling
bowsee s
Vicna asted ™ veschedele  because
Wy nued o relearsad  Jor oo
OW %rm(wm Iis week [0). But—
e Cuu M:mlebo/ on _Sor fext

etk M/ahv“ brhg

hvo assis fan

wih e

\us% 0 T con haw

A laglp

vD'r’DY)CU\ﬂlM ‘eaokme osmet m\m)

UD\YDM %%7 A JQXC@re(ﬁ A E}r}c}(*%

@&QQ

X reca(m

%}o\riredl @\\mS&S oy

N OO new \’\r\\\

(lu_r\ Qa_ QOOO\\

(

/\/\/\/’\

09 Jo5/\4

Q{\&o‘kcmﬁxo\ AAEIA

N ANANS

e

5000 ..

A

o0 Mnisdua Omd docrded

amd now

0

m

g W‘C\\Zo v \ncwmn

= sk, wssaa\pdt WINL Tenhslon  aboud

%\/\QO\DuQ\Y\C( \/wm Foc s Aasses  andh

e \otes Vre Weal A wos o) Qe ed !

WP % wil e n\osemm h0 5=

C\assedak  Gnooman and dne_ (hearsal.

Duevall, T9 durve ok Unere Juice o

N
11

weere ot iF IS g0 perdn(t. Y caomt

ot 4o

\ocun cw\d\ &)(f)(“mo}\ ‘mu Wil

1 Seold

<0 \nbﬂbmr& T SQ\O\ Uu)&‘ |

A A A A A A A A A A 4 A 2 & 4 b 4 A A A A A A A 4 4 A A A A A B A A A A & A 4

S S |
e A

SN ...L-r-, — . - .
N . - - - .




Y T

a0 [\A Tal. v/ Conlos
A e v

\ ot aignt, Coslon and T louved

1

oouwt s #@MW%M \

3&\&\5 r)é\\) Wi oA, T 0an Al Lot

N ‘
\ngs \oeon waN\hing o shome VW amndv
claaedi  aeAs e YeaX alooud— W Mo

od uwo of Yoo s posonis  dud W

J%a\r . bQ,%r &%&._O%_A«A&J—\.AAM_

Mo sard VULQ/M,wlm Leaa W/‘Hu had_

lm_\é&%_ﬂ% T+ iuMi)ms‘m% @/nd )
dad  hoad” beesn pobbed Scverad  tmas. He

old  _me  odwus e 575’046%@ od Aol s

03%}’70[74%/ e saipl b M% OJ/«JC@ cud

//)’Vll/mmAlﬁ/{ LRY) 11 QG /VM nﬁ/vi lwmare /Ii

wa/fm Miwmz/) Ty ;/Wu /\(/0{/ n__ha

ndet. HV fhﬂu\%/ ﬂ/C’/L(fe.ff

Nords

Momﬂm\‘{\\\ Pcum\\ux DEYICT Lp(l OL&SNN\M\MM

’fYO\dan W om Moy, hnoo{&uvx iy,

(oo \U \mh)(S HBWUM mﬂﬂr\ Fmﬁﬁerl

Wil U W Hom Voo, br S days

B deode oo 1wl D ey mchu\ I\

Shdaumne Wim Tt weeld. THy .56

«?VC’H‘{K{ Yo &@ﬂ/& cond Gk VM}OM(% .

Olass fowmeraw ond veluadal siss Ureolddey |

\0




04 ! DA\4 Masdelass/ Audlmo
\W

TS oo (o 1 %mmvwc— O Maskercloas

(M\C& G&L\c&)@ﬂbﬂo N \b\/\e_ Aancen o

Koo Corkines, s WW L

ey wad_Woas Whemucialu npressed.

-umjﬁn each pdi dhe “()IJCLIOWS (he
boys  Usre. m)’a/f’U?,Qt/: acpd. T dveided

o cask__a fotal (Q—K 2 doncers O

9 undoarduolces W;z class  wend—

Ouag.clt. WW (/Ua/l/mw(’ L 2 V)m//)rf//w

(’}(L/HC/‘CJ,M I&Q 7o "wedd. ’ZZ“

’7'“0(0(0{7/(;/— Pz{ﬁ’f’ T could See uho

D/CKQO( L bﬁ (’/hdi"QO OI ///C/CLUI /4'/‘

ﬁrh’— CUQ’))% /0 D [ﬂ_ Sczfd SLZ(W

WM /A /Ct/b 0 /7) o3 ,I/ICK(%DW h/,/#-

alter é(’d/r/’i,/hﬂ % mmb@ /C/ S
dj/uz/u Urore Gudlimnmg . D jana_ Sarl

= luas becase M ) ikedd me, ..

T 1V heanred. e oclancers wwere

Yd %mmﬂrﬁa{ (’axﬂ# waﬂ— 10 %?L/h

(I}Ao th:b with Jum 1 MOWDuL (ro

o side note, T el ddiat T shoudd)

o dve Q\{)Ppp\&m ‘S\Dw@r ond e Vcimer,

Q,A‘(\Dmﬂmf&!?\ 1» [L?\b)r W (“ﬁaﬁﬁ ue it

\[ 'Q/\Q}\)u ‘\J\l\o)i) Q\I@\(CBQ/Q, SO &\’Obd L

—— e ——— _— e —— i s~ e e i 8

W




09/10/14 A Rouonsal

F\Y‘\*" f‘ehﬂ O LQ\ V- e D

exeittogl T Prepanaima, 1 \nandh
wote B o MRee o dildALns  StOYeS

QD AR aA— cocn  Soncer  waS RS FNnech

rr DS d. Ev W&_MLMMECLOL

\HA.‘QJQI\ r’\LL)r—" \m n& \—M Sefve GObh. Q.

ennd e @..?\:) iy aave  one e TR et

N

MBIV CL.M__%W N0 oYl atasn i tat 0

Ce Cui'%oej_ Qg %*Df 1€%. I L.eﬁ)r Yo .

d&mm}ux__ wWeae... RN eoen Oundho

(LR . YV om b Pkf Witlao. Sl

Q\\ég,QMm e =dmated) . ‘DW

Mony = is 0\.0\00(51 Yok T Aenck

st

) (\g_;\f— G O,L—\—\Ji.v__ o Wc.,c@, Cun ol ,

Ot mu/s.eﬂ_g Suek=__(esp- uy s
J&y—# /w,l/\m,r;sal T needf 10 Cg—cﬁ“

) ruad bﬂ%vr@hcmo( O(&:LQZQ;Q ot T

becm.n. Dril_ County .ami mwbe Mo,

g,u e We_g@j:_aabawﬁ: 2/ 5 mNufe

/)Lmu but~ T sl _Nave Sowi &a(ﬂﬂw

/775 dp! The danars  anx bfauﬁ)/ml

OV €S bw/‘ *)'n/)m‘(f( V% Olp /L&J\

it dhein usie.  So T reed

V4




%,

; e TN WA ‘Dw :
rP\\ﬁD\(m/ FY' iC,Q_ » 'P—e,bec ¢ e

d)vu\ Qe L QYA PQ\W\Q_Q/LXQ 0. .—T__

ccm,to\ ¢ VB X WY s,eJLm et — Adcionmg
O \.\.luﬂg&g. and_ Yoo Ao

W r\md%m% R e on Saan)
PMALaA2 A< Toc e pehsoan ol

< ?,_Q_M o l'al \f:;-umo(,r N ONL.
Mmub __aace %dm%&._._@M&:___

oy au (&}QMJ) olCuG\. L QAhlinx
m)}rw\{ \noddes @Ie,@axuok L \Y\.OQ/?

8V *Dmm—\ay;*__c;&w“m_.:@bf N

(

|

a_ PM%MJ_ P@W

128 Vugb Schop 1 T Nescled  Splidh

alzacal and Lot of  repetiion.

L L/g/rg @ya%ed ~;@o~r Npt— Lireep fo-
T Maiae o e __i‘cﬁf_g?,@r;_ anso _cenols

N
ok sick  will  ensure _we  have G

nooduchire ouml ame rehparsal.
(7 ondemp /Mm q hamﬁzm_bc&éhj_&o_umd e

Qe cA +z> —%O\W out  Newa AN

/SULQ,M.) Q. ﬂaJLQ Du.+ c»g\ Ao Ond

WAL \Mue d__,@/(\_t_@. \Mill_be kufbm)'éf-m%\

K¢

B A\ Y On. JAao Xk s Q-

(

B d e A A A A A A A 4 4L 4 Ab a8 Sa 6 S Jdh 4 Jdh 4 Jb 4L JL 4K A dh A A AR AR R A R Rl R O

T an R

s

\3




Qreruousal 2l

A0 wakking  Clump
bums e Dramdyon
AiNag . Putlher 4 beaqiq.

\ Iy ~ b agll
oA — 0D

thusic
Wl bt focwod
awad  pumm | §y duot- paeiter

7 duot; x #A TGRS Pady,

OUSi¢ vy~ bad= bue | 3

. 18 Gupcnl iy
e A [OL)MP’) ]0)? 4 %g.‘bcaﬁ;gﬂ_fgi.

MUSNC by T mole o gsum fogetinr

hads ,FW% 2oL

7 /7 47
N6 4
.
Xy d
PN Lk VAR
/A =\ 4
WWP;Of ) %) -

%




§
[

OVIETIE ém?

W

(

- ERIKGvZ) @ow

WY~ WaAing = evmiorc cp. — foeprtharma 35 Seread onae -
Ity e _ - o
Pt preas 7o Tie | €] AngAanay

Deart 51=@S ¢ 7

&S an 4 0 ¢

LAY - 4 ™ ’ |

A evergome . phvae( whil

%\nb@]lvd,g mx)ﬁahﬁ 4 x

- py S & g B -4 &~ lb—’ v

__%eau Jolp 1B \'ﬁ —

pir 11| \
dunpt Gorwoud
1

Al g
A

T ———

1(

i5



oA Radnsoasa d wE

UJM& &D 1 LN\ he%iﬂ?

T~

/Todou,\ woos — inefedOdle 2\ 00
\mpmsecL You s &er__\oa oy

Y,

g\cu\ curs. Ound e upel| W ctnno,

e

Ao, Mainop \os kohand veatly rea00y

m ML ). v O o ol
Oac)n SEIVIISN o s J\Q)f\(i’mm NN

LSRRV

r*u/»di T Lo Luas oo \oe\Mu mdv\i?

S;—\— WS Oe okP "‘{Y\U\ AW, /msfsq“— Dmduc?’nf

fQ/hpourgaJ/.L PN T gg camJ—eLuﬁ hav

ﬁwh‘gaﬁwe “ny (Xaﬂwg ang, HFH’ /@Mrml?

T poul Lok wQDJ Whaoaa e ﬁ;\ﬂ(b\é&@ Yout—

Mu AYOOLA 1 Cuonmac):\\jorl AEDTIATAY: 0 e

Y@aQQM i)pomgr‘) ﬂﬂb owe  aun S

b(\ﬂb\dﬁm% AVANIIR\ A" ounch ’h(w&)cma\ e\

wias  adye QDPU‘P\\C N Q/QA_O,U\ Uu\O/rP \oss

(\N\D\uw oL 'T\(\Lux S Qo P\(\LID(“ 00, ocust,

as sa,u\ som_o»\fh,m@\ cu\c& M“,V_&_&wa FLIVR-
L QA\CP(&_WS__.SD Yound s ¢ S ")’LLQ_:

OnAe  Yelwarsa «ar ¥ \\%pe& o DNJZ

QDA); ONATOMS /\fé’ P“‘CG‘{\ gaiene . \

QJX\QD\}‘\) \95\(\)@\(\9 d)\u \@mco N B\B\N\G\«

-——’?

(o




‘ Nw,r JOWXW QM wau “mo&%m ﬁﬂﬂ?‘"d
06 \jou,r »@‘6«2 OMJ W O[wdpj(d(% WW%
born. hnd Y, e d{a/y Sou Ma@g why

Upu el ora, -

1 Yone \S7N “opoden et Y neuldl

QA\QL_’\&__‘%\%MQ._M_Q\__\J_LQJM o \O‘ﬁ‘(\o\ Vi
)
\OQ(\A Slae _Q,nd,w\m? W A o ﬁ qm

b@ \O\am ()J\!\oa_aﬂ Ox%a}r\,. C\xn_npnﬂé)

ANAQ \(\OWQ o e o aes Nt rea 00,
) Q =

D\(\\LA owe  clooudt o Minade h%in,
- \umlr' n (\W&Qm@g@ ’“muxA.Q/QL

oXe ~coove OGRS Gndh D)»Du)hovh 15N

w(\«(bm\\ewr e gmve C)»Q\mp Sechon
LN T e o /O\t)vﬁ UZOJﬂN\m \na./QQMmQ,

J?(or Mo . O\[Q/m&& Ltn Qmm(@du'\o\u

\nwonw “Theplect Y DG, Kwn)rmﬂ(:\

ﬁ(\mx 0N COTUN . ANASE— TP\& Ouxan T om

d\M QAO\QMCj D@r\ono&_ r«e\@é{w_fb_%m Wy

"o &Our\rm nud b pa ke ﬂ:cléﬂa/nu\

) O Sp (Qralvt'«@\w& Py

M\'&S DUl Wis on%mu ol J)\DOO

Tadily AN OoM o M\ovf\ PN~

Posa” Wk U i UJ\\W T

(BOM/ WS \/)(\f‘(l Jr- ﬁ-eo[) XD lue kot
ﬁmmu p
_ Voo
Pica — Wondad M\&
Anclrea, - De Ot




(.

Oa124/ A o Juorsal

—

\mé\cuu\ s ey el
\ o (NW— adc— done g
\(Y\(’kdf} Q OO A— cunnOUAAS— D
T O —=" O

(D(D Oznxz):é . B lost—om NS
%o %&.__Mg aes  OCADSS.
—Lon PObaloly ovelmking and
ethng /oo mur/h n M/z hm.g‘/
_mll_;bz@h_@wngf_@azwmw}wi oo
()/a/hm on__ 4a S/)z:/‘aﬁ JUSTICo
1SS SO T Mianie Th * A fA—
%Drrzr tHima ‘z%ﬂvL //77[&)75/)1’) TD/&/?K[

‘_MJ it~ Pave 70 be

//mrc@_a/ __Z}UAQZ /S £0 e ch
faﬂ %\Qﬁ[‘ I COLe /()L
”)On)bce/béffr /pm%" INGre rDdn,
A—v’)f‘ hnoz;b%/h .

T T T e T e R R T e e e Y G Sy B




\D/D\/\‘\ K oansa O

.i \(’\(ﬁ(m WNIEN 01 cu@ a "D(c:uj
(7\Cu4 Q’DT mU\AQ,Ql\ &_ mnr&i CL,Q.Q)"‘
o C)(\m\o\m Lot T oowe
\nrm.;\r?\f‘)u\ w% o, MQX* Wwee ¥,
S e O\ltm(*(sLQ(lu a1V 8 \\Cu\y‘r \.CQ/\,/\quf‘gad
’%‘f\& \V{.u\ JQ_D\\DL/OMG\ \uw/\é 1 o
\[\DD\\(\CA —h \L\\’\' (O CON f()(\ dr‘( &
D\QUL an JLM— o Q0o (sonel
\f)QCOA.AAD \_ Dmﬁ OALCQ WAL
c.q,Q,Qﬁ_moQoL N az%‘ Ly
&/maf e L ,)/ \7%\/
: - plece. 74— /M# Do M o
. //uﬁ/WJL P/Czﬁa ba+ 7 kpndid
> T lLave 70 1erhcien /9@7%0/}7%
i ;%L/aj#-? ﬂmﬂ ke 7  hawe
) YYD C//ﬁmﬂu U, o ,Z// Py
Q
g
)
]
!
b
b
]
»
;
F
P

pa

ﬁ/@@hﬁg /,n/ r%fjﬁ/g, Jk(@_ﬁgm%a&ézd__
M m/ /su/; Pt Qpol War2/70i1078

T Q&F oo C:CU\AQ\%% ()“r:. N Ccdagg@/_
o O(S{— ((‘»\Oﬂ’\n T Mool

D(QAA NMoce oA A hine N o
l VAT e A 1 ST 'U‘\,‘ A TN
_ f@ho LA _C G 0

”|q




a <

@Q/D /4 C(\Jn(mww 0 csqu ' )
-

o T o] Wil Al

Q o alder \jm(mm ST T

ok 23, ™ oaded C&w WSS

O hapmae Qae  TONE vo)f\mfsc&

’W\o n\(m((ur\%“ VIR \/UM /:Kﬁonrﬂu

and WOICoMMG- Wil A o T am

ore  Jhan Yol come ;ﬁ) J0N_iN _on

Wouviing ongl g Y peri mond Loh Jhom.,

/—

mxr ro/m@mmrﬂ Tho o

\ /Mfw &1@ Jo M%Im_
u l ahoud b

Y)OO\\Y\ | nnojlmlﬁu Mju J)m\\mum(ég'

A ondleS  woy senis)

«P ]s ° (( Yooy " ° O\QOXN33\\1Q VS, W\Dl'\i\'\' ,QA\,UZM

“fae 0 p (Dlmy” ~ caftbast Hetwoesn Mnmmm

0 o\cﬁmwfs QAL O Dppratle Sichgj aﬂ ,ﬂﬁmﬂ
ol odve. duainoy o p\mw Oamhu L/er“
M:\o (\QMCWKO\,O v Jm'wp{ dla@léﬂn

o] o um\m\q oy ah 0 &sk\cﬁmu daAmf ‘)Mm

.l ble mM\m \\( /M/M smip m%m Msp

eWQ&\’\\!Q Sp@ as 0 ‘(mh/(p" Lccha/}

o Ruzion_ VS, mr%wma\ o mm,m/m? am/ &1%/2/0

v
o LW whan J/?//? (Lhﬂ/zar hewp

aul fomﬁ jf;rm( //mmfar/ @ {)&M O,K’Hu.hp [ wé //74//4)

&
~ [MH:’/C/IM( M ///mm( "(t{/’('(j,uﬂ(i )laq w5 me

bt léna ik m? e 0 rchichue of hanty

b g matotne Myt QO/OW/I 9 Oopen

a0




[0V/14 K s (‘)n(mman

0 Swiouzal

/A N q—f'.«.—-"/;

0 mﬁé&ﬁ ‘(’ﬂ ip I}% ﬂﬁ/ 78 N e

9rD()\‘h/LMJ o{l? (‘h}m T7 HLQ K(ﬁf% ggze

7
((Qﬁf Ios%" “eallm L\oﬂma Jhoe M\m’)”

d LUMM con Hnimn nﬂ Creod ?

Jd
o N (’/7700/7)3: Oomﬁ 1247017 (mﬂ;(/ﬂ//w

0 arz:z/? Nnic: ﬁ/ﬂﬁﬁ

MLMLM__MH /

""@/oo/l:s dusamy bl feols po b’ dncuyc.

o dovi Jhe Mirrnor ebshuct e démﬁm&\_

° Qlen  (saunt s an MMMMM m?{,)/zm

"Duc\ . MURie \Om\( N ORY hrfum "

o contst 49 IIVHY &(mum Uk owa

pecsull wnd v o 9:@» MOfe Yibd o0 b on

L;? Ny o Ve \r\X\\’\\{\

o [ M V&C\)m\l

NS

. i
“Unor SN wi Ch W\(\@Ldz}(’ ,.. Cadst SOMO— Py .ukﬂ'\

e U'H_)\A\-' i

O&@.’\\X\O\ on Ae Sk WW\W} dCtn(oﬂ Aalloud_

AVhiibe

&
® xlouly \m\OrD\( b o M\Qdm\rﬂm M LU
o Ph»(vm Amc;\r\ (O

© Dol be aﬂ/ca/zo of_dliagoraly

KG( Mo Un Qjm‘ ‘%’m\\ O nu \U/u\noa

IM,{’J/IA,‘ fa,m/mf /wa{ lowena ! °

" b
& /’mm%/ D??“)(M?k{" Vi ma,rdum% (‘nr)(

AN VWM T MY IRV Y IV B SR

al




NN Y
O/O\/\As C LN Bt

Yo OJrSd\Ql ’

~%=~C L2 \W’\J

@ «vQ\Qo(}\ Qp \L\\mxon\n COJ\*‘:(’J" - o

0 d(mrom \}QJM Dﬂ couut \A)/d,QLo M(AS'iC.

0 Kiing moi'\'mo @mcm“

® dMCMdO ‘\UQV- J\.“‘" (ﬂ Lp"&ﬁhﬂf\/’h,u K—L\A_gq_r\

("Xxxmmm&,n r%)(onmn); MM e )m uom®

@ "‘be SHIL_Dn your &t RS aad dhon ¢ Bklﬁﬂ%ﬂg

ol Loefson m\— dbhnq &Q\) \Uf\ﬂ {mxm

thbﬁ whwily m'\/,e(i \Uh uo/d nm‘.mn FZ/UTM[)

L S}DLLMDSQ——\&.@N eﬂ?«mh\m -
o Yon do-jpo camy” o smmﬂw%\e mmﬂ

o \)U\\ Qe &M an mnvdsmncg AND CoLts:

Cﬂmna \Hnmualn Sh&nf r\) wlwﬂ /’J?CL/K)M U Il g

"jcun(m QAL \f@vu &Hm’f\w andr Dae e (m/

e gglﬁe wY MY\ (M{\& Y\O\'VQ Lon | M,ER’ \/PIYMM("\

ommﬂ ancl  oubondive !

o {aken J%or M(%o\m» Sectdng_ {0 dhe MUSIC.

g Cu&}s, d):\a;k prepats Y %f;f@n acceit—

o b\nmw = how uvm Wit - i}uamonfm%ﬂ

® \D\(\m Q)(\()Y\Qmﬂwno\ \(‘\5 Nt \m? (Aﬁm ﬂﬁ

B %marmnh 00:% N w/ C{(‘(O/mralm ML

b ek \m&r mmm S?\w\ WL mhl%.m

L’W\\M\C(‘WM (8 W\(\O\\' S \m‘(wwﬂ

e LAXS N pusic

s otk oy, M Tusic sp much




\0/OP/ A Peloonsald

o QL was  Dhunomen a,(l,’,

L

j %D 0 \I\OM((J T(“o\r\‘r\orql-eok A

A anons . cuad Kot
e vonooxsal AT Aot 00,

£
‘ "(’DD\Z-— M\ _QL/L’At" 464_% mtA A

tate N wwoas . N AAADS mamm%

- had . @ O O\Y\'h'nnn L o ooudt

¢

Cn_ QWD\:A 0 YO/"LQMQ,Q SQ }’7(16(

aﬂy/ﬁ/ﬁ/z n// naomig. s ks
”hulu fﬂimw,n/“#f/- t. [ HE

?/ECJQ /Q /’A/VI/)LbTb// /JDQLDLLS_
Q’\‘Z&.%_L‘ﬂ(:‘j hﬂm oncd__ Rone  and

-Qbmo é\L\/PLOOWQ:‘ o'—Q OOUNT e,

1

: \(\(\Q;’\’— oo ('7\ Y e Q 4 s (A \J 22()(‘ R
— e uﬂ, Wi (.__.SitZLC%Q. (D_li:d.t%_;?b_. ________
MQLM o P CoStome.

) 30 t@m_maﬂrmg&%_hﬂ%@i
femz Val /(MLM e oy<al e, I
\OQ\lQ\/P \M(\CL‘E “H\anQ LI/UO ‘OICMM'F
(}\AR%KJLQ,VWC,Q /\NL idS  ane Dxuiredl
/\/\m @/xm\osgf(k 1t ey Vext
WU, T et Djona_ o watoh 9
Ovie Qudbar Show  dew 3
Y 0\ m,\l_. A/ §7v,(//\9/{ A0 Cb)ﬂw/r!

| {

(%




m

\OAE/AA Y Tonal Roheensal !

\

6o . J
AN AN ST

RTINS

f\\\m (ea Q_QM Koo Yo

4o Dqu % ﬁvoru)\nﬂﬁ)mjwl waibh
SO {¥ounu

< ;mnm)/s?‘

T/%//fim s Jho /ﬁ(/h@ﬁ ﬂo/huzm'aﬁ

T a O J"" Q)\(-Q T VDUS AN C«r_,eoc M

3
.@QO@UQ%E._QAL (DAL S
ok Jechnicall,,  an fmo(';ma A

Caae_So__ (//f/hJ oot e ﬂ//ﬁﬂ')ﬂh’

! Wm_wwd%_

ML_%OWL
‘ T—Y\O,U\ \(ﬂﬂdﬁ AT M,O 1 Coun

(Jc\(j\r\‘g\,\/g Ovnu:w\»mo\ u()ﬁ)ﬂ U/quur\

SM@DEE_F@(;LM4 T wow. Mo Ty

LM \ﬂ(\)V}O\U\gMM» T
plen (o= © Shiee ™y, g6loN with JJuam

Tt a 00 Sso real now,

f??/?/i& dhem. WE=NYy/L, Aarte LV[MH—

T g 4 wock with hem Aﬂf‘

Wr Jhesis {7

T —

avay) OLM(‘ [ o6 )
P M0\




d(\ﬁ\ﬁobdﬂaﬁ\r\x\ : mi)O (‘E’nuﬂ&ﬁal St A—

((%rc S PW‘Q/\(\\\Q

DN (b mCU(\&Sm ﬁm%omuwv \Y\n@m\!
10_ongole Yo d\uo}r

“Dive Unouon! ‘*Smxm%mu@\\(\“

“%\Do\dsz v AOUL (‘U\J‘N\

(« l‘(\(&L\&Q\Q“ va Lo D“QJD So ik r)\p\oiﬂi— \DZ/\!{

CZON,@DLA“

H

Scon‘r Qo LA M) g va\f\% OLED T

\) .
C)(\D‘{w%n Onung. s sd W ORI Wion
QpAfhmo\ W et e i Q.

® W\wr\\\ouﬁlambn 2 Poatpoc,

%

\\i&)r\u\m oNDeeD u)l mme \J«UM\ mCUthj
QAHQQX((YQJU\#"C\ (/UY\DJ\SL aoedod

«(,Uo (ol @mrﬂ "

U 9 " Meonira /mmﬁﬂa e

Douxd of_cuun,

GUQ% Ozmnmn‘ ()m(\ﬂ noee. . MW))
((r/\,/\nm = |

)
{
vAST V Tt
((J\CGZ&[)\Z,A Qﬂd /’%/rﬁ? il

D




Ol 234 JU\ \| /Mo ssa.

o CC(DLJUZ./“

-ttty 2elwasal <3

N
of Clood nor \J\ P

conound o Space

® ((Drﬂ‘)r('\‘ﬁ’\'& v u)rm»\~ 1N m\rN\nOMLui-)

® qwnro 13 N\ Contrack Tdeg CO\(i\rwth”tecQ

Sw\ucw D dances CM@@MW S0

‘\—\/QJW’\ oo \na \}MO\ o D\Ou’) sypot.

Maourissa counts” sut loud il wmm

@

4Ty apk o Y o Dof@n ”bmc&kﬁhmwh )

2 <emcmci & Judoe. vecau oolo QL Qm____

G

\OULSU\ Ouaf(lr\‘u‘mnhm Condd )(T}UM\OG\

@/)(MJ\\(‘QA JLQX\\U\Q 5 QO\/\JB‘W\Q&V\aOA% Cw»l—

™M Mrar(-\) D]OLQQQ o Sho wamdr o u/a’/v%u

i+ J;L&@Um dhe Show H @(«L back 767%’17'/4&

| MHN‘ISSC( (\(\\L‘(\b‘ /!’QQ \r\r\rng'\

@M@MMWM@_&MW
LSOJ’)’((? bow/ %37-}% 0}/Iﬂ /3 /,/ﬂa/nim ﬂ//kor

of OVer  Aoncas LODS ¥, o\uumz)

o m&/\i&QCJ{ Q> Wiy <Aoo o ,Rw\r P.éo\ﬂko CA

Q\ e A Af)lﬂ\f\m (){\u oaes ¢ —ove - Soala—

e Dovao

‘,QAQ‘u\ (‘)r\P\(\oar\r?nh d,i/\ou ‘(7\\(1§r

® M mfﬁ#— fm/«A v /f;mg“ bt~ st/ /n%eﬂﬁwcaﬂ”

0 ‘(mai}(ﬂ SUre \/Iomr Kr)ou\“\gf nmL @rtw /4

. - - . on — e




N
0lan /A m&l
[ oo RUaarsal
o |k (F N > A
Qnrumu&e\\/\@&“ k—/K /Q /u/
@ UCONV\ cl \D\;__ TCANTENTON L
¢ COUNtSL Comnyl. cmants
® KQL@W\S QLY UAD Q‘(Bm W \npm\wr\m/
e (“\nnwm\mmhma, Q(ﬂ:m,() cuamd Rz\(cr&+
g maﬁ&eck J\“G “J?(D\\bus Wy e/t%u

o "meUr—\— a Wc movorastt— i Slanew

h

OO0 ('AraCXMCUL !

¢

“More Cm(m I

Doy bo b,Q_um\ LN LA/mthﬂc;ﬂ/( ddu//t

—:F'B\C\{\Q)\ Ao \oaeks

o Dunu. nu\d\ A Sechitnd

—

&£

(s Mawa MNBCe Sa ?Qﬁ

Woirving wih duet and Gy Mmﬂzpﬂ

@

( D@rf/) U/){er// v

@ C/ﬁmmﬂ; (5 a,mkiquour

7

I

- T T e e T R e e e e T e e e e e e e e e e e W T TR N A T N NN NN N S

a+




[ AM HERE
Post- Reflection

A part of me still does not believe it is all over? When this
semester began, I was looking forward to the end and was hoping |
would survive my senior thesis, but now, I want to go back and re-
experience it all over again. The things I learned, the people [ met, the
experiences I gained, all of it engrained on my heart and a part of who |
am now. [ grew immensely as a leader, teacher, and most importantly,
as a person.

I woke up around 5am to prei)are for the symposium. I was very
nervous to share both pieces and have an audience to finally see the
completed resulit. I felt like [ was dreaming of something that was going
to happen but it was taking forever to actually begin. It didn’t quite feel
real until we had arrived to the theater and I began having the dancers
mark their spacing on the stage. As they were marking the piece,
something dawned on me that has stuck with me since that moment. I
called the dancers in for a little words of encouragement and told them
that it finally had hit me like a ton of bricks. We were all so nervous and
were hoping that both pieces would be well received, that we forgot

what the entire purpose of my thesis was about. My thesis was about
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being human. Perhaps it was the adrenaline of knowing we’d be
“performing” soon or that many of us had loved ones who drove out to
support us, whatever it was, we all fell into this “zone” and started
getting so tangled up in our heads. We began worrying about not being a
good enough dancer or a brilliant enough choreographer that we forgot
that those labels should be secondary; being a human should be the first
and foremost label we give to those, including ourselves, around us.
After having shared this with the dancers, we all bonded over what we
took from the process and realized that we all wanted to be seen as
human rather than anything. Then ‘the real magic turned on,

When it came time to finally share the pieces, all of us held the
true stories of the unaccompanied children in our hearts and moved as
humans, not dancers. Yes, we danced and we utilized our technique, but
it was not about us. These pieces were about being human and dancing
for other humans. I remember getting emotional as I watched the
dancers perform the group piece. I got emotional because they were
always beautiful in the studio, but this time was different. The piece was
alive. They were breathing and feeling. They moved through each other
and felt each other, just as all humans should. [ was touched and

completely floored by the vulnerability they shared with us while they
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were onstage. It was one of the most unforgettable six minutes I have
experienced thus far because [ was privileged enough to discover what
it meant to be human with them by my side. It should never ever be
about labels. Whether it is a label we put on others, such as “immigrant”,
or one we put on our self, such as a “choreographer”, those labels should
only come after human. [ now understood, stronger than ever, how
important it is that we treat everyone as a human, even if we cannot
exactly identify with him or her.

While I learned so much about organizing, time managing,
immigration, and being a leader, mbst importantly, I learned a valuable
lesson [ want to keep sharing with those around me. After the
symposium, my dancers and [ went to lunch and I saw them in a whole
new light. They were no longer YOung adults getting through high school
instead they were just human to me. While my circumstances might
vary from theirs right now, we are exactly the same. [ am the same as
every single person I have met and will ever meet. Learning that has
been perhaps the most valuable lesson I can carry with me from now on.
[ am so grateful that this was my thesis because it has changed my
perspective on the strangers and friends around me. It has even

changed my perspective on myself because I no longer feel like [ have to
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try and keep up with things I, or others, label me as. I plan on graduating
and entering the world as a blank slate. I will not allow myself to be
limited by labels I have put on myself or that others see me as. Being
human connects us all to each other and it is something that is worth
embracing. A part of me feels so much more confident now about the
post-college world because first and foremost, I am human and what a

privilege it is to be human.
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LMU Mission Statement

The Loyola Marymount University Mission Statement about Faith and the
Promotion of Justice is something I had heard about well before my academic career
here at LMU. [ was raised in both a Christian and Catholic home and have always
had a strong calling towards spirituality. Between those three parts of me, I have
always felt a little blurred in hoW [ would define my faith. What was very clear to me
though is my passion for humanity and those around me. I have a strong calling to
help others. In my senior thesis, I believe I was able to experience the LMU Mission
Statement of Faith and the Promotion of Justice.

Taking on this thesis, | was nervous because I did not feel very confident on
the topic of immigration. After a little bit of reading, my heart immediately knew this
was the thesis for me. Having friends and family who are immigrants, I connected
with immigration rights directly and felt a calling to share the story of these
unaccompanied children. I did not want to over fabricate the piece and make it
literally about the children but rather, about believing in that there is still hope in
humanity. My thesis was very much about the promotion of justice because it was a
about immigrant children who are not treated as human but rather, as immigrants. .
While I learned very much about immigration, it deepened my awareness of the lack
of underétanding that humans have for others who are not quite like them. It is not
because they have bad intentions, but rather because they might find it harder to
relate to them. By the end of my thesis, [ learned that it is easy to relate to anyone
anywhere when you bear in mind we are all human. This new realization helped me

to see that promoting justice should not be hard if we come to understand that




everyone, regardless of race, immigration status, or sexual orientation, is the same
as us. | feel that learning this through my thesis has helped me to understand the
LMU Mission Statement because now I know can fight for justice for other groups
that I previously might not have understood or necessarily related to. We should not
pick and choose who gets justice and who doesn’t. We should not be allowed to fight
for justice for one group but nof another. Experiencing my thesis, along with the
mission statement, has taught me that I want to fight for every group of people to
receive justice, even those I cannot completely relate to or be considered a part of.
may not know much about the transgender community, or the Asian community, or
the Aids community, but [ should not have to know much about them because what
should matter most is that they are human, just like me. All humans deserve justice

and I now see that fighting to promote it should alWays be a must.
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Summary of Dance Studies

Mount San Antonio College:

Modern |

= Learn proper alignment in coordination with modern technique
*  Apply traditional modern-forms; such as Graham, Horton, and Limon
» Explore the varying dynamics between modern and other forms of dance

Modern Il

* Develop upon the foundation established in Modern |

¢ Explore off center and returning back to center

* Expand the possibilities of level changes and how to shift quickly between
different levels

* Understand modern warm up and its purpose on the body

Modern HI/IV

* Continue exploration of modern techniques/styles

*  Develop a strong sense of awareness

*  When to place versus when to use momentum?

s Strengthen the relationship between dancer and floor

* |Incorporate traditional modern, and contemporary modern, into
combinations/ improvisation based activities

* Gestures and clarity

» [solation of the torso from the lower body

:"‘v'v‘wvvvwwvwwwwwwwwwwwww@*w1

* Learn how ballet applies to jazz and how they differ

* Develop a strong core and utilize it

* Explore the use of space while maintaining a low level
* Gain more control over small and quick movement

* Strengthen jazz fundamentals

Jazz /I

&2




Many styles of Jazz: Lyrical, Contemporary, Fosse etc. ‘
Gain the ability to be versatile between various forms of Jazz
Performance quality and Projection

Explore dynamics in Jazz and use them for story- telling
Develop a strong sense of musicality

Solo work on stage as a performance

Ballet |

Learn the fundamentals of ballet
Understand ballet/classical music
Appreciate the difficulty of ballet
Understand the opposition required in ballet
Proper ballet etiquette

Correct placement and alignment

Ballet Ii

Build upon ballet fundamentals
Gain flexibility and control
Improve the body's alignment

Ballet Performance/Classical Ballet

-] ® @ (-] ® [ 3 L]

Challenge the mind body connection in quick movement
Repertoire

Guest teachers

Understand the artistry of ballet with classical music
Performing ballet versus doing ballet

Completion of every step with clarity and precision
Intentional movement

Dance Teaching Methods

L
o
?
[ 3

Explore various pedagogy of teachers

Hands on experience with teaching class

One on one feedback with peers

Develop lesson plan for each style of class

Compile a portfolio to market dance workshops
Create a warm up based on the planes of movement

Creating lesson plans for children

Improvisation




» Discover unfamiliar movement through “improve games”

» Task-oriented improvisations

» Utilized text to create textures

* Create with eyes closed and no mirror

» Pick up improvisation on other dancers and use it for movement ideas
* Mirroring and reversing

* Incorporate props and inanimate objects into improvisation

Choreography

* Development of phrase work and how to elaborate on a phrase

* Collaborate with other choreographers to create movement hybrid

*  Teach movement quickly and effectively using words

* Be able to incorporate several dynamics into one phrase of choreography
* Quickly be able to change a phrase simply with dynamics or levels

* Create solo work based solely off poems/texis

Repertory

* The audition process ‘

* Learn to work with guests and gain an understanding of their movement
* Gain experience and versatility

» Experience a longer choreographic process

» Push outside of comfort zone to explore new potential

¢ Commitment and time management

Student Concert

* Meet strict deadlines to present work

» Create a work that is to represent the department on stage

* Hold an audition process

* Develop piece weekly to work towards a final product

*  Work with dancers to collaborate new ideas and generate possibility
» Audition final piece into show program

* Find inner stiliness/inner calm

e Understand how inner stiliness creates outer stiliness
* |Incorporate breathe to find ease and bliss

Learn to have balance versus control

b
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Loyola Marymount University:

Laban

* Learn personal movement signature

* Learn personal movement signature of peers

* Find inspiration in every day events and objects
* Notice movement outside of dance

* Learn about body halves, upper lower, cross lateral, head tail relationship
* Understand Laban notion and how to utilize it to notate choreography

¢ Explore/Experiment in other dancers’ movement signature

e Use of effort in movement

* Breathe in dance and outside of dance

* Personal journaling

* The life and history of Rudolph Laban

Styles & Forms

» Utilize Laban to begin phrase work

* Explore unfamiliar ways of moving using choreographic devices

¢ Learn to expand a phrase through use of choreographic devices/guides

* Use of augmentation, diminution, and repetition in group work and pieces
* Site specific work and how various locations can affect a piece

* Create and present a solo to a song picked at random

* Develop a duet to a specifically assigned song

» Culminate a group piece with several dancers

Dance History

* Understand how dance today is influenced by the dance pioneers

¢ Create scholarly work for dance research

* Obtain research through library databases

* Gain knowledge on beginnings of ballet, modern, jazz, tap, hip hop

* . Many dancers and choreographers are connected in several ways through
parallel stories or crossed paths

To Dance Is Human

* Dance as a call to social action

» Dance around the world

* How is dance used in various cultures?

» The importance of gestures in particular types of world dance
» Using dance to heal and as therapy

» Using dance to raise questions and make a statement
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Careers in Dance

The importance of networking

Understand Be, Do versus Do, Be

Utilize who you already know to meet who they know

The importance of asking questions and stating what it is you are seeking
Set up a 3 year plan, 5 year plan

Various careers in dance

Refinement of resume, headshot, and reel

Submitting to agencies for representation

Understand the different worlds of concert dance and commercial dance
Create a “steps plan” on how to achieve a set goal

Dance as Social Action

Teach dance to younger children
Undergo a rehearsal process with a guest
Perform at various schools and have a discussion with the students after

Guide younger students in having a more critical eye while watching live
performance

Ask post-performance questions to encourage discussion

Kinesiology |

Proper nutrition for dancers

How nutrition affects a dancer’s performance

The body’s process of breaking down food and turning it into ATP
The importance of water and production of Glucose
Carbohydrates, proteins, fats, lipids

Adipose tissue and why the body stores it

Kinesiology I

The bones, muscles, and joints

How several parts of the body work together to produce movement

The force of gravity on the body

Proper alignment of the pelvis to avoid a posterior or anterior tilt

Knee valgus and Knee Varus and its effect on dancers

The numerous types of joints and their ranges of motion: Synovial, Ball &
Socket, Hinge joint v

The origins and insertions of muscle commonly used in dance

28




Pilates

¢ Widening the 52 bones of the feet

* Preventing misalignment and bad habits

* Engaging the sitz bones and widening them tfo increase plié
»  Closing the ribs to avoid flaring them open

* Neutral pelvis and avoiding tucking under

* Proper care of a dancer’s body

* Correct alighment to'improve dancing

* Engagement of muscles that are unfamiliar

*  What is fascia?

JazzV

s Quick movement of the feet

* Use the floor to move more effectively

* Energy extending out from hands and feet

e Pick up choreography very quickly

* Performance Quality in class

* Adjusting to various styles of jazz from class to class

Jazz VIV

e The origins of Jazz dance

* Jazz dance pioneers

* The influence of music on Jazz dance

» Dynamics in jazz- sharp, impulse, impact, sustained

* Adding more energy to a phrase so that it builds

e Dancing to unfamiliar music and finding a connection between the given
choreography and that song

Ballet i

* [mportance of working slowly to improve clarity
*  Proper alignment

* Applying pilates to inform ballet technique

» Deeping our plié to increase our jumps

2



Ballet IV

The artistry of ballet

Dancing ballet versus just doing it
Strengthening our releve

Falling and weight shifting

Trusting the barre, but not relying on it

@ ] @ [} @

Advanced Ballet

* Increasing self — awareness

* Equal control of both upper body and lower body
* Higher jumps

* Importance of closing back to fifth position

* Increasing rotation

* Gaining strength of hold leg without hands

Modern Hi

Using imagery to move

Releasing into the floor

Spiraling and circling to find a center
Breath and inner stillness in movement
Find bouyancy

* Using other forms of art for dance

Modern IV

* Whatis Countertechnique? Who what when where why?
* Using the floor as a partnering

Countering two parts of the body away

Composing a toolbox upon which to pull from

The use of imagery to guide textures

Moving from the skeleton versus the muscie

Avoiding the habit of watching self in mirror

Opening eyes to entire room and other dancers

Eating space

-] ® ® -] [ ] ?
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Contact Improvisation

Schluffing into partners

Rolling points and how to use them
Pivoting points and the advantages
Surfing on your partner
Improvisation with several partners
Round Robin and its origins
Improving with the floor -

Lifting without the use of hands
Partner repertoire

Partnering with someone for the first time
Softening for your partner

® -] ® @ @ (] L] @ (] ® ]

Modern IV

* Engaging the core

*  Working through the arches

* Using traditional Modern repertoire to create new phrase

* Understanding specifics of which modern pioneers had which specific
movement signatures

¢ Falling into the floor

Music for Dance/Drumming

* Difference between types of drums

¢ Musicality

® Counting versus listening

* Playing as a soloist

® Ensemble work

®* Learning music from an unfamiliar culture

Theater in Los Angeles

» Set Design

* [mportance of a cohesive piece of art

* Choreography outside of dance

 Understanding the decisions of everyone involved with the show
* Dissecting intention
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Anthony Languren
DANC 459
December 11, 2014
Sr. Thesis: Project
The Invisible Children

It’s the first day of high school. You made sure to wake up extra early so that
you could look good, be wide-awake, and make a great first impression on your
peers. Butterflies are doing laps in your stomach while you begin the walk to your
first class. The teacher looks friendly; the desks autographed and signed by the
students who came before you, and the bell louder than anything you've heard.
Finally, class begins and your teacher begins speaking a completely foreign language
that only you do not understand. Welcome to the first day of your four years here at
this school. Every day, many children experience this struggle of a language barrier
in their classes in school. Often times, it is more than just a language barrier. Some of
these children have to endure being bullied by other students, experience
depression and anxiety, and sometimes face having to support themselves because
they do not live with their parents or guardian. These children go unseen and
unheard but are still very present around us. They are children who immigrated
here alone and are trying to assimilate to life in our country. Not only do they face
being invisible in school, but also they often times go unnoticed in our society. These
children face many interpersonal and intrapersonal issues while trying to grow
accuétomed to a new home away from their family. With the number of

unaccompanied immigrant children increasing every year, action must be taken so
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that these children receive the support they need. Art is a perfect way in which
attention can be brought to this matter.

“This year, a record number of unaccompanied minors are expected to be
caught at the border by immigration officers—74,000, as many as all the kids in
Dallas’ middle and high schools.” { lan Gordon, author of “Children Crossing”, writes
that 2014 will set a new record for the amount of unaccompanied minors fleeing
into the U.S. Every year, the numbers spike and more children cross the border into
the United States. Often times, these children arrive with nothing and nowhere to go.
Why so many children and why do they come alone? There are several reasons as to
why there are such a high number of unaccompanied immigrant children living here
in the U.S. and some of these reasons include: to flee from high violence in their

country, to gain better jobs and support their family members, to escape abuse in

their home life, to search for family already residing in the U.S,, or unfortunately,

because they were brought here by human trafficking rings. With increasing

violence in other countries due to drugs, poverty, and gangs, it is no wonder that
many parents in other countries send their children away fo the United States,
where our crime rate is significantly lower, and where their young children have a
more likely chance of being safe and staying alive. Gang violence in thé countries
these children are fleeing from has been on the rise for years. The violence includes

gangs who require public buses to pay a “safety fee” so the gangs will leave the

passengers alone, gang members who force girls to be their girlfriend, gangs that
loot and burglarize homes and stores, gangs who manipulate young adults to join

their gang or face being an enemy to them, and even gang members who force




young children to deliver their drugs for them. In El Salvador alone, an estimated
60,000 Salvadorians are involved with violent gangs and most of them ére younger
than 20.1 Raul Mijango, a violence prevention worker in El Salvador says, “The
influence of gangs is so pervasive that kids have two choices- join or flee.” i More
often than not, these gangs do not receive punishment from their country’s
government for the acts of violence they are committing. Both corruption and abuse
within the government has made it easier than ever for gangs to elude the justice
system and routinely commit their crimes, so they continue to grow in numbers and
commit violence. With no help from the government, or the police, parents are
forced to think of the safety of their children and are forced to make the difficult
decision of sending their babies off to countries with less corruption and violence.
With much regret and remorse, the parents say farewell to their children as they
begin their journey to freedom and a safe home. Unfortunately, once the young

children arrive to the United States, they are not always welcomed with open arms.

One of the main offices that provides support for unaccompanied children
seeking asylum in the United States is the Office of Refugee Resettlement (ORR).
ORR currently has their program, the Unaccompanied Alien Children’s Program
(UAC]) that is specifically for unaccompanied minors who are seeking refuge here in
the United States. The program aids the children in helping them return back to
their home country or by assisting them to assimilate and become integrated our
country. Since 2003, the program has taken in approximately 90,000 children total.
Though this program doés make a difference, many other factors do come into play

that make life very difficult for these children in their new home. Often times,




schools do not send letters home that are inclusive of non-English speakers.
Furthermore, you are assigned the high school you are to attend based on your
neighborhood and which school is closest to you. The issue that rises with this
mandate is that immigrant children who flee here are left having to reside in
communities in which a strong educational foundation may not be provided by their
local high school. Several countries allow students to select a high school that they
believe would provide them with opportunity and an education, but that is not the
case in our schooling system. Having to attend the local high school also enforces
segregation because the child will remain with other immigrant children in their
neighborhood and other children receiving the same quality of education as them,
which based on poverty in their community, may not be the best. ¥ Getting lost in
our schooling system, many times the children may drop out off school, barely
graduate, or graduate and not pursue a college education because of the difficulties
they experienced in high school. Not attending college will then put them behind
others at “better” schools and will disqualify them from numerous jobs based solely
on not having a college degree. Essentially, what happens is the child becomes an
adult and remains invisible, struggling to get by and find work. This process
happens over and over to the children seeking opportunity and safety in our
country. Many programs are being offered but what is truly missing is the dialogue
of how, as a society, we can help these unaccompanied children in receiving the
highest quality of life they deserve. After all, they are not just immigrants- they too

are human.

In Laura Perez’, “Rethinking Immigration With Art”, Perez writes of Los
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Angeles artist, Diane Gamboa. Perez chose to write on Diane Gamboa because
Gamboa’s art raises the question of why only “Mexicans are called a}iené while
others are called immigrants.” v Perhaps there is a stigma in our society attached to
those who immigrated here from South America or Mexico, but not to immigrants
from other countries or continents? Gamboa, most famously known for her series
“Alien Invasion: Queendom Come”, creates portraits in hopes of raising more
awareness towards immigration and helping children seeking asylum. Her portraits.
famously depict beautiful, androgynous, paintings of blue “colored” people. Her
intention is to point out the humor in the fact that people who immigrate here are
called “aliens” and often dehumanized in our culture. She further talks about how
we often forget that they too are human and dehumanize them, which in turn, really
dehumanized us as well. Vi Gamboa raises a very strong point in her portraits of
“colored” people. Simply by painting these immigrants as aliens and giving them a
sense of mystery, she pokes fun at this idea of our society believing that immigrants
and unaccompanied children are any different than us. Many other artists create art
all around the world in hopes of opening up a door for communication on
immigration and how to help those seeking asylum. Using dance can be another
sensational way of opening up that door. The use of gestures, the idea of
disappearing, the aspect of a community on stage, and the emotion of closing
yourself off can all be choreographic ideas in which a dance maker could embody
the emotions of an immigrant or unaccompanied children and ideally, place the
viewers into that child’s world and have them understand what it feels like. With the

number of unaccompanied children seeking asylum in the U.S. increasing at a very
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high rate, there is no better time than ever to create art which might open up the
heart of audiences to dialogue about unaccompanied children and helping them

before they become yet another invisible child in our society.

1 Jan Gordon, “Children Crossing”, Mother Jones (2014): 60- 63
2 Danielle Mackey, “Victims and perpetrators: Gangs of El Salvador”, Aljazeera America (2014),

http://america.aljazeera.com/articles/2014/9/9/victims-and-
perpetratorsgangsofelsalvador.html (accessed October 7, 2014).

3 Ibid.

4Richard Alba. “Conclusions and Recommendations”, The Children of Immigrants at
School (2013): 262-264.

5 Laura Perez, “Rethinking Immigration with Art”, Immigration (2013}: 38- 41

6Ibid.
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Artistic Statement

It's probably a dancer’s least favorite question, “Why do you dance?” I
typically never know where in the world I am suppose to begin with my answer. If
you dare to throw that question at me unexpectedly, I might begin speaking
gibberish or even become speecﬁless. If [ had to verbalize it, I guess a great place to
start is with the reasons that I do not dance. I do not dance for attention. I do not feel
the urge to move so that I can show off in anyway. I do not feel music moving inside
of me because [ want to prove anything. I dance because I am a human. I dance
because I enjoy making mistakes. I dance because I will never be perfect. Often
times, we will cross dancers in our artistic journey who are in it for fame or money. [
want to be rich, but I don’t seek money. I crave to be rich with relationships. I want
to be rich with experience and advice I could pass onto others. I have heard that
what you know dies with you, but what you teach others, lives on forever.

I'stumbled across dance after having to quit acting to focus on my academics
in high school. I was passionate about acting and felt some strange calling to dance
immediately after. Looking back, I have realized that dance is another form of
storytelling, just like acting. Both art forms take the audience out of their present
situation and gives them an escape. We, as storytellers, are being given the privilege
to take our audience to somewhere else. We have the opportunity to provide a
release for those who are watching. This is where my personal mission stems from
as a choreographer and dance artist. Whether I am the dancer, or the

choreographer, I am being entrusted with the opportunity to connect with an




audience member. In our day in age, human connection is a virtual Worlq of emojis
and abbreviated text messages. Where has the real human connection gone?
Everything has become so impersonal and distant. It is the way in which our
generation was raised and it will continue to get colder with each generation after.
At what point is it that we are taught to keep our distance from others? It is human
nature to feel a sense of belonging‘and connection yet, we are afraid to show it. Why
is it that people are so afraid to relate to each other? This is where the artist comes
in. As a creator of dance, I hope to take my audience out of what they are use to. |
want them to see me, or my piece, and fee] the vulnerability being shared onstage.
Even if that vulnerability is only for a few minutes, [ hope that they too feel
vulnerable while watching. I aim to get my audience to feel and be okay with feeling.
One of my favorite teachers once said, “I loved music so much that I decided
to become a dancer so that I could become the music.” Music heavily influences my
decisions, but I do not rely on it to carry my work. I am very inspired by music and
am constantly listening to it everywhere I go. I have playlists of music and lists of
songs I am planning on creating to in the near future. While music heavily inspires
me, [ enjoy taking music and changing the meaning of the song with the movement
or choreographic decisions I make. Music is an art form of itself, but the marriage
between music and dance is one of bliss when paired correctly. Lyrics do not have to
be interpreted literally, but musicality is feeling what it is the singing artist is feeling
and what it is the author of the lyrics is trying to communicate. Musicality is the way
in which an instrument is played and the moments in between. It is the silences and

the breaths that go unnoticed by others singing the lyrics. It is the stirring of your
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insides that is left behind once the song has ended. That is where music influences
me. I find music that pulls at my heartstrings and [ succumb to it. It is bo;th a blessing
and a curse to feel music so heavily. Sometimes, it can be rather overwhelming but I
use it to inspire my pieces.

Dance should never be a well-sequenced math problem with perfect
structure all the time. Coloring outside the lines is a must. Technique is very
important, but technique has been around since the beginning of dance. The dance
world is waiting for choreographers who are excited to push the limit and break the
boundaries. The dance world needs people are who are oozing with excitement to
break the rules. I want to be one of those people. Starting dance late, I self-taught
myself most of what I knew in the beginning of my training. Ever since then, I never
saw a reason to do anything the way it was “supposed” to be done. | have never
agreed with following the rules and doing what everyone else has done to be a
“successful” or “good” dancer. I aim to be the one who defies the rules and did it all
on my own individual terms. I do not do it solely because I want to be a rebel, but
because I want to prove to other aspiring dancers and choreographers that
everyone has their own individual path and they have to absolutely have the
courage to find it. By confidently taking my own path to achieve my goals and reach
my happiness, I hope to encourage others to do the same and set their own path. I
want to do things that make people think [ am crazy or that I am setting myself up
for failure. If you have your heart in the right place, anything can be achieved. I
commit my entire heart to all that I do and I am letting it guide me to my individual

happiness.
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So ask me again why it is that I dance. I might not exactly know how to
verbalize it perfectly, but I will do my best to ensure you understand. | rrlay not have
the best choice in words to explain it, but I have no doubt that I can communicate it.
It all boils down to one main goal: the need to feel. [ don’t believe it is okay to go
about our every day lives not feeling. I crave to be affected by the sounds of the
wind, I ache to see the colors the sunset paints, I reach to the sky in hopes I will get
to feel just a little more warmth from the sun. I do not want to be afraid to be
vulnerable. I never want to fear being open or feeling. | hope to set the example of
being fearless by sharing myself onstage. [ hope others see me and decide they too
want to break the rules and set their own path. I want people to know it is never too
late to feel excited and to indulge in your passion. The world needs more passion
and people who are excited - people who are excited to take chances, people who
are excited to bear their soul, people who are excited to connect with a stranger. It is
time for a change and who else better to start the change than us? I dance because |
want to be fearless and show others it is okay to do the same. I want others to follow

their dreams and be speechless when asked why it is they love to do what they

“believe to be their calling.
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Anthony Languren
Moving To A New City

San Francisco, California

Housing/Jobs in San Francisco

- http://www.sfgate.com /homeandgarden /article /From-considering-a-different-
neighborhood-to-5746314.php - Helpful information re: SF Housing advice

- http://www.trulia.com/for_sale/San Francisco,CA - Housing Listings

- http://www.snagajob.com/ job-search /w-san+francisco,+ca/q-part+time - jobs

Dance in San Francisco:
- http://www.odcdance.org/
- http://www.dancetheatresf.org/
- http://www.sfconservatoryofdance.org/
- http://www.dancemission.com/
- http://ecstaticdance.org/sf/
- http://www.dancerepertory.org/

Universities of Dance/Upcoming Intensives in San Francisco:
- - http:/ /summer.linesballet.org/about/

 Theaters in San Francisco:

- http://www.san-francisco-theater.com /
- https://www.shnsf.com/Online/d efault.asp
- http://www.act-sforg/home.html

Cross- training and Fitness:
- http://www.yogatreesf.com/
- http:// www.bikramyoganobhill.com/
- http://www.wheelhouse-sf.com/
- http://www.sf-pilates.com/
- http://www.worldgym.com /sanfrancisco

Helpful Information on Everyday San Francisco:
- https:/ /www.graylineofsanfrancisco.com /helpful-tips
- http://www.sfheritage.org/resources-links/ researchguide/
- http://www.baycityguide.com/visitor_information.htm]
- http://tripplanner.transit.511.org/mtc /XSLT TRIP_ REQUEST27la

nguage=en
- http://Dolice.ucsf.edu/emerggncv-management
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